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ABSTRACT

“BILIM VE SANAT AYLIK KULTUR DERGISI”
A PERIODICAL WITNESS TO TROUBLED TIMES

Arikan, G6khan

M.S., Department of Media and Cultural Studies
Supervisor: Prof. Dr. Rasit Kaya

August 2015, 217 pages

The subject matter of this study is the monthly cultural magazine Bilim ve Sanat,
which was published right after the Coup of 12 September. In authoritarian political
regimes, printed press serves as almost the sole organized means to express
opposition to the repressive politics. In the history of Turkish press especially the left
forces have a rich tradition in this manner. This study aims to illuminate the position
and contribution of Bilim ve Sanat's to this tradition; as it was a periodical started by
the members of the outlawed Turkish Workers Party, and published between 1981 —
1990 with the collaboration of a wide circle of intellectuals. In this framework, this
study argues that Bilim ve Sanat have established an organic relationship with its

decade, and considering its success, it still secures historical value.

Keywords: History of Turkish Press, Bilim ve Sanat magazine, Workers Party of
Turkey, Coup d’état of 12 September, the 1980s.
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ZOR ZAMANLARIN TANIGI BIiR SURELI YAYIN
AYLIK KULTUR DERGISI “BILIM VE SANAT”

Arikan, Gokhan

Yiiksek Lisans, Medya ve Kiiltiirel Calismalar Anabilim Dali
Tez Yoneticisi: Prof. Dr. Ragit Kaya

Agustos 2015, 217 sayfa

Bu ¢aligma, 12 Eyliil Darbesi'nin hemen ardindan yayim hayatina baslayan aylik
kiiltiir dergisi Bilim ve Sanat' ele almaktadir. Otoriter rejimlerde basin, muhalefetin
orgiitlendigi ve kendini ifade ettigi birincil orgiitlii alandir. Tiirkiye basin tarihinde de
ozellikle solun bu anlamda zengin bir gelenegi vardir. Bu ¢alismanin amaci Tiirkiye
Isci Partililer tarafindan baslatilan ve 1981 — 1990 yillar1 arasinda genis bir
entelektiiel ¢evrenin katilimiyla yayimlanan Bilim ve Sanat Dergisi'nin bu gelenegin
icindeki yerinin ve gelenege sundugu katkilarin anlatilmasidir. Calismada ortaya
atilan temel argiiman, Bilim ve Sanat'in donemi ile organik bir iliski kurdugudur ve

basaril1 bir 6rnek olarak tarihsel degerini korudugudur.

Anahtar Sézciikler: Tiirkiye Basin Tarihi, Bilim ve Sanat Dergisi, Tiirkiye Isci
Partisi, 12 Eyliil Darbesi, 1980'ler.
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CHAPTER1I

INTRODUCTION

The subject matter of this study is a monthly “political and cultural” magazine,
namely, Bilim ve Sanat' which began to be published at a time just after the
constitutional guarantees were suspended, martial law proclaimed. In the course of
these gloomy and repressive years in the Turkish Politics, Bilim ve Sanat endeavored

to voice a resolute opposition to an oppressive political regime.

In modern Turkish political history, like it has also been in many other countries with
authoritarian political regimes, printed press served as almost the sole organized
means to express opposition to the repressive politics. Moreover, these kinds of
discontents often tend to display and transmit their opposition through literary works,
preferably, by humor and laughter. In this respect, spheres of political oppositions,
especially the left forces have a rich experience and a deep-rooted tradition in
Turkey. Bilim ve Sanat is a direct continuation of this tradition. However, it differs
from the similar earlier publications to break the precedent in some important

aspects.

Firstly, while the earlier similar publications were all short lived, Bilim ve Sanat
survived a little longer than nine years. This is significant for the history of Turkish
press in itself since the life span of Turkish political periodicals of all political
spheres have been relatively short even if they were not subjected to pressures from

the authorities.

1 Literally translated: Science and Arts



Secondly, although its precedents were concentrated on only literary themes and
forms Bilim ve Sanat covered also many other themes related with science and arts.
This extended its sphere of activities to previously unexploited fields by the leftist
political movements. Thus, it was able to express and transmit the grievances of

larger publics during an oppressive era.

Thirdly, Bilim ve Sanat was published as a deliberate outcome of the previous
resolutions of an outlawed political organization, namely Workers Party of Turkey
(TIP), to continue its struggle. Almost all previous similar publications were initiated

by independent individuals even if they had a definite political identity.

Moreover, Bilim ve Sanat’s life span overlaps with the quasi total transformation of
Turkey’s institutional structures. Similarly, during these years many radical changes

in terms of social and economic behavior of the Turkish people occurred.

Having in mind such views and considerations, Bilim ve Sanat appears to be a good
and fruitful choice as a subject matter for a master’s thesis. An investigation into the
content of Bilim ve Sanat would contribute not only to Turkish press history but also
can help to shed some light to Turkish political history in general. Outlined qualities
of Bilim ve Sanat as an important political journal offer students of Turkish media
history a valuable object of research but at the same time it is quite a difficult task to
scrutinize and exhaust all the possibilities and opportunities within the confines of a
master thesis. This is why this study is restricted to a descriptive analysis. In other

words, it is an example of a “thick description” as specified by Geetz (1973).

Firstly, in this study, more than five thousand pages of written texts and
photographed material that constitute the “collection” of the Bilim ve Sanat is
subjected to a quantitative content analysis. The inquiry is complemented with long
in depth interviews with almost every person who had participated and/or contributed
to the editorial board. Only a few who had passed away or had serious health
problems could not be reached. Those people who were responsible of or involved in

the administrative tasks are also included among the interviewees.



In order to reveal and elucidate under which conditions and with what motives the
magazine Bilim ve Sanat was founded, apart from the contributors all the persons
involved in the process are tried to be interviewed in the chapters of the first part.
Views thus expressed are expected to provide a complete idea as to the structure of
the publication. An inventory of the content of Bilim ve Sanat is presented in the
chapters that constitute the second. It is expected that it would provide the concrete

material for the future assessments of the subject matter of this study.

All these is hoped to help broader future researches targeting to improve our

understanding of a gloomy period in this country’s political history.



CHAPTER 11

“BiLiM VE SANAT” AS THE WITNESS OF A DECADE

This chapter intends to reveal the foundation and the operations of of Bilim ve Sanat
from its very beginning to the end. This is not an easy task because Bilim ve Sanat
lasted for nine-and-a-half years, and little documents are left behind the
establishment. Consequently, to manage the exacting task in-depth interviews are
made with people participated in and/or contributed to the periodical’s publication.
These interviews are carried out between the winter and the summer of 2014, mostly
in Ankara, at Miilkiyeliler’. In total twenty-four people interviewed and it produced
sixty-seven hours of recorded material and transcription of six-hundred-and-twenty-

nine pages. They provided this chapter's main material.

The first one chosen for the interviews is Varlik Ozmenek who was the editor of
Bilim ve Sanat. Even today, those who have contributed to Bilim ve Sanat still share
a widespread joke. They, with mock melodrama, assert that the editorial board of the
publication was strictly split into two quite “antagonistic” components: ‘“scientists”
being one side and the “artists” on the other. They promptly add that Varlik
Ozmenek was the “conjunction”. This is why nine separate sessions for interview is
devoted to him. These series of interviews started on 25 February 2014 and ended on

21 March 2014.

Nevertheless, only in one of these interviews Ozmenek was alone. During the other
eight meetings Neset Kocabiyikoglu was also present. He is also a key figure in the

history of Bilim ve Sanat, even if his name never surfaced during nine years of the

2 “Miilkiyeliler Birligi” (Miilkiyeliler) is the local head quarter of the Alumni Organization for the
graduates of Ankara University, Faculty of Political Science where some members of Bilim ve
Sanat’s editorial board and their close friends still reunite for lunch on every Wednesday.
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publication. He was indicted on different allegations and risked long prison terms for
the certain articles published by Yurt ve Diinya, the monthly periodical of Workers
Party of Turkey. He was the first person who put forward the idea of publishing a
periodical as a member of outlawed Workers Party of Turkey’s Central Committee.
His proposition was accepted by the Central Committee and he was assigned to start
the initiative. As a fugitive he was not able to assume direct and open responsibilities

but stayed always in close contact with the contributors.

In the four sessions of these interviews Can A¢ikgdz was also present. Although he
had no direct connection with the publication of Bilim ve Sanat, as a member of the
Central Committee and Political Bureau of TIP he provided considerable and

valuable information on political issues of the 1980s.

Apart from Neset Kocabiyikoglu and Varlik Ozmenek four other persons, namely
Gencay Saylan, Yilmaz Onay, Biilent Artamli and Haluk Tosun were chosen to
assume responsibility in the foundation period of the venture. Gencay Saylan who
was also a member of the the editorial board before he was indicted and arrested in
1983 in relation with the Law Case of Peace Association (Baris Dernegi Davast). In
his interview (19 June 2014, in Ankara, Or-An) he provided some valuable
information both on the foundation of the periodical and the process of Baris
Dernegi Davasi. Yilmaz Onay was another central figure of the periodical with his
valuable contribution in the field of arts. Unfortunately due to his health conditions
during our meeting at his house in Mugla, Bodrum a recorded interview could not be
realized. But, he later answered the forwarded written questions trough e-mail in
August 2014. Biilent Artamli, in his interview on 4 June 2014, served valuable
information both on the first years of Bilim ve Sanat, and publishing technology of

the 1980s. And finally, Haluk Tosun, who was a close friend of Giiney G6neng?, told

3 Giliney Goneng was one of the important names of Bilim ve Sanat. Goneng was a prominent
scientist. He was occupied as an academician in Electrical Engineering in METU. Among his
academic studies, he also held important positions in various organizations like Chamber of
Electrical Engineering, Association of All Academic Members and Association of Peace. After
being discharged from his position in METU with the execution of the martial law article of 1402,
he worked as an editor in the Bilim ve Sanat. Also, he had written many opinions and articles for
the magazine which were clues to his great knowledge and intellect. Unfortunately he passed away
in 2007.



his memories about the establishment of the periodical, Baris Dernegi Davas: and his

experiences with Gliney Goneng, in his interview on 11 June 2014.

The editors of Bilim ve Sanat were also a must for the interviews. In this scope, I
made interviews with Aykut Goker, Cemil Turan, Haluk Orhun and ilhan Alkan. In
their interviews, they all provided valuable information on the institution of the
periodical. Aykut Goker talked about the last years of the periodical in the interview
done with him in his home-office in Ankara, Ayranci, on 12 May 2014. Cemil Turan
was a professional journalist, and an editor of Bilim ve Sanat in the first years. In his
interview he provided information on both the institutionalization attempts of the
periodical and background of the Turkish press in the 1980s, in his interview in
Istanbul, Gezi Parki, on 12 July 2014. Haluk Orhun was the editor who worked just
before Cemil Turan. In our appointment in his office, he required that our interview
not to be recorded*. And finally, ilhan Alkan, who was more than an editor for Bilim
ve Sanat, provided some substantial documents, and valuable information. The

interview with him was done on 19 September 2014, in Mugla, Bodrum.

A selection was necessary for the interviews with the members of the editorial board.
There were a total of thirty-four people contributed to the board. In this course, I
interviewed with Haluk Gerger, because he was not a member of TIP. I hoped that I
would be served an objective narrative by him, which turned out to be true. In his
interview that was done in his home, Ankara, Kizilay, on 20 July 2014, he also
provided information on the Petition of Intellectuals, and BILAR AS, which Bilim ve
Sanat was institutionally related. Mehmet Kok Ozaltinli, in our interview on 18 June
2014, provided information on his book reviews published in Bilim ve Sanat.
Miimtaz Idil was important as he was one of the names who prepared the Ankara
Film Festival as the representative of Bilim ve Sanat, together with Ilhan Alkan and
Mahmut Tali C)ngéren. In his interview that was done in Ankara, Ayranci, on 25
June 2014, he narrated the attitude of Bilim ve Sanat in the field of literature. Another

name [ have chosen for interview was Osman Giirel who was a scientist in chemistry.

4  Whenever I refer to the interview done with Haluk Orhun in this thesis, I rely on my notes taken in
the interview.



In his interview that was done in his home, in Ankara, Kizilay, on 27 May 2014, he
explained how much the texts on natural and applied science carried importance for
Bilim ve Sanat. Remzi Inang was also an important person, as his texts in Bilim ve
Sanat constituted the political tradition of the periodical. He required that our
interview not to be recorded, however his memories helped me to find out some
important answers on the history of the periodical. Sinan S6nmez was an economist,
and I have hoped to understand the standpoint of Bilim ve Sanat on economy after
the interview that [ have done with him, on 25 June 2014. Besides getting answers |
had sought, I have learned much about Giirhan Ug¢kan from him, whom was a
faithful representative of the periodical in Europe. And finally, Rasit Kaya was one
of the continual names of the editorial board. As he is the advisor of this thesis there
is not any specific interview made with him but he provided every help whenever

needed especially on some vital issues.

There were four more other persons I have interviewed in order to deepen my
analysis. One of them was Ersen Sansal. He is a lawyer, and he assisted Bilim ve
Sanat with his precision on judiciary issues through the hard years of the 1980s. In
the interview that was done with him in his office Ankara, Necatibey, on 19 June
2014, he provided valuable information on censorship, and notorious penal codes of
141 and 142. Another person I have interviewed was Serhat Baysan. He was the
editor of monthly youth and literature magazine Yarin, which was concurrent with
Bilim ve Sanat. When we met on 27 March 2014, he provided me valuable
information on the political background of both periodicals. Another person I have
interviewed was Umur Coskun, who was in no direct relation with Bilim ve Sanat.
However he was a prominent name in TIP, and also the editor of political review of
Adimlar, which was published in the late 1980s. In our interview in Istanbul, Taksim,
on 12 July 2014, I have learned much about the political conditions of the 1980s in
general, and TIP in particular. And one last name, Tamer Karahan was the owner of
the distribution company of Etkin Dagitim. His company consistently distributed
many periodicals among Bilim ve Sanat through the 1980s. In the interview that was
done with him in Istanbul, Kadikdy, on 14 July 2014, he provided valuable

information about the distribution of the magazines, and the capitalist

7



monopolization started in the 1980s, which was a fatal problem not just for Bilim ve

Sanat, but many more magazines of the decade.

These interviews provided me to understand Bilim ve Sanat in many aspects. As
much as I could, I tried to narrate the struggle of these people who I admire as I have
learned. All in all, Bilim ve Sanat was born into a tranquility and ended in a turmoil.
Throughout its life span it represented far more than its material being as a specific
form of media. The following chapter is an attempt of showing respect to all those

who gave life to Bilim ve Sanat, as Brecht points:

The man who while in no way being himself subject to an intolerable
oppression opts freely for something that he sees as preferable: he chooses
revolution. Proceeding in such a new way, these intellectuals must take
cognizance of their sociological position, their real and contradictory insertion
in social relations. In this way they can overcome their characteristic isolation,
unite with the masses, and reunify in their own intellectual and political
practice what every class society divides; philosophy and politics, culture and
the progressive and revolutionary forces. (Buci-Glucksmann 1990; 5)

2.1 How Bilim ve Sanat Was Founded? Story of a Daring Venture

More than nine months should be waited for the reunion of the child and the parents
but there are situations and times when one cannot patiently wait that long. The
coming of the dark days was anticipated by the Workers Party of Turkey (TIP). Rasit
Kaya sees the “raison d’étre” of Bilim ve Sanat in the resolutions adopted at the
second Congress of TIP which had convened in February 1979. These resolutions
were stipulating that the Party’s struggle should continue “at all events and under all
conditions” (TIP CEC 1979; 7). As a matter of fact, Bilim ve Sanat was launched in
January 1981, only two and a half months after the Coup d’état of 12 September
1980 which banned the Party and all other democratic organizations and parties. As

already stated, the idea of publishing such a periodical was first proposed and



formulated by Neset Kocabiyikoglu — a member of the Central Executive Committee

of the Party who expresses the event and his motives in such words:

13

one of our experienced friends ... Umur Cogskun, the provincial head of
Ankara came and found me ... what should be done according to your vision,
he said. And that time, about setting up two distinct periodicals, one in the
field of science, and other in arts. The one on science could bring together the
scientists and other technicians. For the other periodical, I hoped it could be
an agent of achievement in the milieu of arts. After the coup d’état I revised my
points and thought two periodicals like this could accomplish many more
successes against fascism. I believed the struggle in the field of science and
arts will count more under such conditions and eventually I proposed the
foundation of two periodicals. One periodical on matters of science ,the other
on arts.”” (Int. 2014a; 5).

This conversation was held just after the Coup, in the month of September, while a
confusion was still on the air. The oppositional forces were in an evaluation, and the
Coup was getting ready for counter-attacks. The Politic Bureau of TIP, took
Kocabiyikoglu's offer into account, and reformulated the form of the periodical. With

Kocabiyikoglu's words:

(13

. it was said that, we made use of your proposal, decided to publish one
periodical, but not two. My proposal over this periodical’s scope was a bit
narrow. I thought that, this periodical should be in an anti-fascist character,
grounded on collaboration and union of all democratic forces, but still a
periodical that is published by the TIP. The decision of the Political Bureau

5 (Gene bizim yetkin bir arkadasimiz olan ... Ankara Il Baskam Umur Coskun arkadasimiz geldi
buldu beni. ... Senin goriisiine gore ne yapmak gerekir, falan dedi. Ben de sey iizerinde
diigtintiyordum, aslhinda 12 Eyliil olmadan énce kafamda sey vardi, iki tane dergi kursak, birisi
bilim alaninda olsa birisi sanat alaninda olsa, iste bilim alaninda olan bilim insanlarini, teknik
insanlart bir araya getirebilir falan diye diistiniiyordum. Diger dergi icin de sanat alaninda iyi
isler yapabilir diye diisiiniiyordum. 12 Eylil olduktan sonra bu konuyu kafamda yeniden
tartmigtim, béyle iki derginin fasizme karsi miicadelede onemli isler yapabilecegini
diigtintiyordum. Benim aklima o geldi, dedim ki, ama daha farkl: bir baglamda, dedim ki, ya béyle
bir fasist doneme giriyoruz, fasist bir doneme girdigimize gére dedim, bu donemde bilim alaninda,
sanat alanminda miicadele daha énemli olacaktr diye diigtintiyorum ve iste iki tane dergi ¢itkmasini
oneriyorum dedim. Birisi bilim dergisi, birisi sanat dergisi olsun diye dneriyorum dedim.)

9



was that this periodical should be the periodical of all anti-fascist democratic
forces and a common platform for them, not even a single anti-fascist should
be left aside and I was assigned to undertake the mission. 'You are going to
arrange what is necessary for this periodical to be published and ensure it is
published' they said. And [ was entrusted with the task of arrangements about
intellectuals in the anti-fascist struggle.”® (Int. 2014a; 7, emphasized by me)

From then on, the preparations for the periodical was Kocabiyikoglu's task. He had
to arrange a team to execute the establishment. The Coup was taking hold of
governmental administration day by day, till its every inch’. Whatever must be done,
must be done in rush, before the Junta take over the administration entirely. So,
Kocabiyikoglu first met with Varlik Ozmenek. He was a former member of TiP's
Central Press Bureau, and a columnist of Yiiriiyiis®. Ozmenek invited Gencay Saylan,
who was an academician then, also he was a member of the Party. Ozmenek and
Saylan arranged an appointment, which was a long walk because of their illegal
conditions. This appointment could only be done in disguise under the conditions of
martial law and “state of emergency”. Both of them remembers the discussion they
had done over how should they act against the Coup. Ozmenek says: “We had
walked from Cankaya to Kizilay with Gencay. The result is affirmative, for instance
it was a great motivation; now, when Gencay Saylan showed no trace of hesitation,
the moral support it provided, was something unforgettable.” (Int. 2014a; 11). So,
Saylan was in. Then Yilmaz Onay, Haluk Tosun and finally Biilent Artamli were

invited by Kocabiyikoglu.

6 (... denildi ki, biz senin énerini degerlendirdik, iki dergi degil, tek bir dergi ¢ikartilmasina karar
verdik. Bu dergi konusunda, benim oénerim biraz daha dardi, derginin anti-fasist nitelikte
olmasini, biitiin demokratik giiclerle igbirligini ve gii¢ birligini esas almasini ama derginin
TIP lilerin ¢ikardigi bir dergi olmasim diisiiniiyordum. Politik Biiro'nun onerisi, bu derginin
biitiin anti-fagist demokratik giiclerin dergisi ve ortak platformu olmasiydi. Tek bir anti-fasist bile
derginin disinda kalmamalydi. ... ve bana gorev verildi. Derginin ¢ikartilmasi konusunda
gerekenleri sen yapacaksin ve derginin ¢ikartilmasini saglayacaksin denildi. Ve ben dergiyle, ve
anti-fagist miicadelede aydinlar alaninda yapilacak isler konusunda goreviendirildim.)

7 This situation was reached to neighborhood units. The civil 'mukhtar's were replaced by the former
non-commissioned officers while all civilian politics were banned.

8 The non-official periodical of TIP before the Coup. It was owned by Nihat Sargin and the editors
in chief were Osman Sakalsiz and Zeki Kilig. It was circulated between April 1975 and July 1980.

9 (Gencay'lan Cankaya'dan Kizilay'a kadar yiirtimiistiz, sonu¢ olumlu, mesela, o bize ¢ok énemliydi,
simdi Gencay Saylan hi¢ tereddiitsiiz olunca, verdigi morali, unutulacak gibi degildi.)
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A skilled establishment committee is always needed for any institution to be founded
successfully. However in times like the one as the aftermath of the Coup of 12
September, some extraordinary qualifications were demanded; Kocabiyikoglu

explains:

“... When I was appointed to this duty, I thought on how we could publish this
periodical. I thought, all in all, we must start as a threshold matter with people
from TIP, people that can be trusted, and moreover, you can't foresee what will
happen to the people in such a situation, the people that we started this
together can be subjects of intense torture, we are entering into such kind of a
period, torture is already a daily practice in this country. I decided to keep the
establishment committee narrow. That I thought, for instance, our dear Mr.
Giiney Goneng, he had much contribution in this periodical, but I haven't seen
him as a member of this committee, one of his foot is handicapped, under
torture they could give severe harm from his foot, I kept him out, and because
of this he has never forgiven me on this matter. . Rasit Kaya’s'" case was quite
delicate and moreover his health condition at the time was prone to special
attention. Although he was one of the first names in my mind it would not be a
right decision to include him to the team. On the other side, since he was a
young fellow of ours, and because he could provide considerable contribution
in topics like science and technology, I deemed necessary Haluk Tosun'' for
this initial committee. Our friend Varlik™ is already a person having many
contacts, possessing a certain name and legality. As a matter of fact, Varlik
was the first one I got in contact. Again, Yilmaz Onay", whenever the topic is
‘arts’, I can't think of another name. And plus Mr. Gencay, he was a lecturer in
TODAIE, I thought him in. Honestly, as much as quality, I considered
everyone's capacity to resist torture. Mr. Gencay was a sportsman fellow, [
thought about that. Besides his qualities, Mr. Gencay was relatively in an older
age and experienced more than his associates. It was natural for him to be in
this committee. And for the technical staff, our friend Biilent Artamli', a young
fellow, I thought him in. ... Gencay Saylan and Haluk Tosun, who were in this
committee, in 12 September period were incarcerated for years by the 'Baris
Dernegi Davasi' without any murmur®. Yilmaz Onay was captured in an
ambush has done to the periodical Yarin, and was tortured, and he resisted.

10 Kaya was occupied as an academician of political science in METU.

11 Tosun was a scientist of electrical engineering in METU.

12 Varlik Ozmenek was a journalist working in the ANKA Agency as the foreign news editor.

13 Onay was a prominent artist of social realism, and he was an author, theater director and translator.
14 Artamli was working as an expert in the Yiirtiyiis, he had a wide experience on publication.
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Varlik Ozmenek, with his successful journalism, became a person that Junta
couldn't push around. The sum and the substance of it, I can say that, I was not
mistaken in any matter by the members of this committee.”'® (Int. 2014a; 13).

This long quotation from the interview was necessary to comprehend the conditions
they were in. As Kocabiyikoglu rightly underlines the members of the initial
committee had to be ready to endure hardships and even the risk of torture. The
founding committee held its first meeting at the house of Yilmaz Onay,
approximately in the last week of October 1980. First, they decided the name of the
magazine as Bilim ve Sanat. Then, the publication policy of the periodical was
determined. Two main principles were concluded; first, due to the name of the
magazine the periodical would cover both fields of science and art by standing on a
solid democratic ground. Secondly, it would be prepared collectively on the principle
of anti-fascism and struggle for democracy, and would appeal to a wide range of the

public. The editorial board would be fully independent and open to new comers. No

15 Kocabiyikoglu says in another interview that Saylan and Tosun surrendered as if they were
departing for the boarding school.

16 (Simdi seyi de séyleyelim, bana bu gorevi verdikleri zaman ben diigiindiim, bu dergiyi nasil
ctkartabiliriz? Sonugta gene ilk baslangict TIP'li insanlarla, giivenilir insanlarla yapmak lazim,
bir onu diisiindiim, bir de seyi diisiindiim, 6yle bir donem ki ne olacagini bilemiyorsunuz, oradaki
insanlara, bu ise basladiginiz insanlara agir iskenceler yapabilirler, oyle bir doneme giriyoruz,
zaten igkence giinliik pratik bu iilkede. Ben dergiyi ¢ikartmak igin olusturacagimiz ilk kurulu dar
tutmaya karar verdim. Orada séyle diisiindiim, mesela bizim Giiney Goneng¢ hocamiz, bu dergide
¢ok katkist vardir, ama onu kurul tiyesi olarak diisiinmedim, onun bir ayagi rahatsizdir, iskence
yaparken o ayaktan ¢ok kotii seyler yapabilirlerdi, onu disarida tuttum, ve o yiizden de kendisi
beni hi¢ affetmedi yani bu konuda. Rasit hocam mesela ¢ok rahatsizdi o donem, ¢ok rahatsizdi,
siirekli hastalaniyordu, onu gene bu haliyle, béyle bir igin icerisine sokmak hi¢ dogru bir sey
degildi. Ama biraz daha geng bir arkadasimiz oldugu icin, bir de bilim, teknik tarafinda ¢ok
onemli katkilari olabilecegi i¢in bu kurulda Haluk Tosun'un olmasi gerektigini diisiindiim. Zaten
Varlik, herkesi taniyan bilen, belirli bir ismi, legalitesi olan bir arkadasimiz. Ik gidip konustugum
zaten Varlik oldu. Gene Yilmaz Onay, sanat deyince benim aklima bagka bir isim de gelemezdi.
Bir de iste Gencay hocayi, o da seyde, TODAIE'de hocayd, bir de onu da diisiindiim. Valla
herkesin yetkinligi kadar, agik¢ast iskenceye direnme konusunu da diisiindiim. Gencay Hoca
sportmen falan bir arkadasimizdi, onu diisiindiim. Ayrica Gencay Hoca yetkinliginin yani sira
diger ogretim iiyeleri arasinda biraz daha yasli ve deneyimli bir arkadasimizdi. Bu kurulda olmasi
dogaldi. Bir de teknik isler icin Biilent Artamli, geng bir arakadasimiz, onu diisiindiim. ... 12 Eyliil
doneminde bu kurulda yer alan Gencay Saylan ve Haluk Tosun Baris Davasi 'ndan yillarca giklar:
¢ctkmadan hapis yattilar. Yilmaz Onay Yarin Dergisi’ne yapilan baskinda yakalandi ve kendisine
iskence yapildi ve direncle karsi koydu. Varlik Ozmenek basarili bir gazeteci kimligiyle Cunta'nin
tizerine gidemedigi bir kisi oldu. Kisacast bu kuruldaki arkadaslar konusunda hi¢bir bakimdan
yantlmadim diyebilirim.)
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direct exterior interventions would be allowed in order to be able to stick to these
principles. (Kaya 2014; 354). Varlik Ozmenek was assigned as the editor in chief
according to these principles, and the editorial board was designated. The task of the
founding committee thus accomplished and there after all the policy decisions are

fixed by the editorial board.

But there was still an important suspending issue. That was who would be a suitable
name as the owner and the legally responsible editor of the new publication. A name
or names that would not irritate and attract special attention of the military authorities

at the very beginning were needed.

Kocabiyikoglu promised to find a suitable person, and he went to Ali Naki Oner. He
was the former general secretary of Association of Workers-Culture (IKD)". Oner
would be taken granted by the state authorities as the owner of a cultural magazine.
This was a two-folded possibility, either, less likely, to draw attention or to be the
usual suspect (Int. 2014j; 5). Besides, his father was the former senator of Adana,
which would probably shield him if anything went wrong. And lastly, he has been
accepted to London School of Economics for graduate education, and was ready for
departure. Oner provided a mandate letter bestowed to Ersen Sansal, who was the
lawyer of the periodical. This letter would ensure the affairs to be handled, while he

would be safe abroad'®.

Oner accepted the invitation, and took full responsibility, probably in the first week
of November 1980 (Int. 2014;j; 5). He found a small office in the Skyscraper', a tiny
place on the thirteenth floor with only one window. The room was used as a place for

electric meters actually. He signed the contract, and headed to the central police

17 IKD was the cultural organization of TIP. It was located in Ankara.

18 Just a week after his departure, Oner's home was ambushed by the law enforcement, with the
accusation of propagating Kurdish nationalism (Int. 2014j; 10).

19 'Skyscraper' known as the 'Gékdelen' was the alias of 'Labour Department Store'. It is located in
the central district of Ankara, where Atatiirk Boulevard and Ziya Gokalp Street intersect. Kaya
gives the exact office number as 13™ floor, room number: 1300 (2014; 352). Cemil Turan on the
other hand states it was on the 11" floor (Int. 2014z; 5).
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station to deliver the proclamation. There he encountered an undercover policeman®,
who teased Oner by asking his new occupation, whether if his job in IKD was over

or not. This was a warning that they were in radar (Int. 2014;j; 6).

Then there was the issue of the investment capital. The biggest part of the capital was
provided by TIP. It was delivered from the former general bookkeeper of the Party to
Neset Kocabryikoglu (Int. 2014a; 32). Oner also remembers volunteers donating
their precious jewelry to be changed in cash (Int. 2014j; 6). The office was rented,
capital was set, bureaucratic affairs were held, it was time to set the editorial board

and gather the texts for the first issue.

There were twenty six people* that contributed to the first issue. In order of
appearance they are: Server Tanilli, Necdet Bulut, Miimtaz Soysal, Giiney Goneng,
Haluk Tosun, ilhan Tekeli, Toktamis Ates, Yilmaz Onay, Remzi Inan¢, Muzaffer
Hacihasanoglu, Artun Unsal, Hasan Hiiseyin, Yiicel Erten, Mahmut Tali Ongéren,
Ataol Behramoglu, Onder Senyapili, Emre Kongar, Aysegiil Yiiksel, Anil Cegen,
Erkan Kirtung, Maksut Goksu, Isik Toprak, Erden Erden, Mehmet Kok Ozaltinli,
Tan Oral, Nezih Danyal. This list somewhat alike much to a proto-Petition of
Intellectuals was given on the cover” with a visual of Galileo. The meaning of the

(13

list testifies Kaya's statement: “... Bilim ve Sanat tried fo utter and awaited
possession even more than just contribution of first the intellectuals and than all the
ones who are anti-fascist, anti-imperialist, participating in the struggle, claiming the

defense of democracy as a principle.”® (Kaya 2013; 354). Beginning from the first

20 This is the Althusser's famous policeman, hailing as: “Hey, you there!” (1971; 170).

21 The introduction article was indited by Gencay Saylan, and signed in the name of the periodical.
That is why his name is not on the list.

22 The cover and the heading — the font of the heading never changed for the entire publication — was
prepared by Biilent Artamli. As Artamli states, the heading's font was nontraditional. The political
magazines had used bold or extra-bold letters on their headings until that day; which 'shout out' the
names of the magazines. Bilim ve Sanat, on the contrary was prepared by thin and sheriff capitals.
This can be taken both as a sign of typographical elegance, and political principal of being
intervention-free (Int. 2014p; 2). The cover of the first issue, and a selection of covers are given in
the appendices.

23 (... Bilim ve Sanat'm bagimsiz, anti-fagist, anti-emperyalist miicadelede yer alan, demokrasi

savunusunu ilke edinen, basta aydinlar olmak tizere her kisi ve kesime seslenmek istedigi ve
onlarin katkilarina agik olmaktan 6te dergiyi sahiplenmelerini bekledigi anlamina geliyordu.)
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issue variety of the names was at the same time the manifestation of the principle of
Bilim ve Sanat: a common platform of intellectuals for democracy, in Gencay

Saylan's words:

“...the reason we present it like this is [the cover of the first issue] as [ recall,
we are not making ourselves heard as a certain group, a fraction, see, our
doors are opened to anyone, this periodical is published to say that let us
survive, let us show that we are not in dread, this periodical is to give hope to
people, that's why its doors are opened to everyone...”** (Int. 2014t; 3)

The date was January 1981 and a magazine had taken its place among the stacks of
newspaper kiosks and book stores only two-and-a-half months after the Coup d’état.
The first issue of the periodical was printed approximately six-thousand® exemplary.
Its circulation was enabled by local distribution companies in Ankara and Istanbul.
Demands coming through postal services left no “return” for the first issue (Int.;

20141).

Beginnings are always very important, and usually well remembered. Hence we

should lean over to the first issue. The first text of the first issue: “Why 'Bilim ve

9927

Sanat'..””" is therefore worth mentioning®. This text constitutes a well fabricated

structure. It can only be appreciated when the times it was written is considered. It

24 (... ilk saymmizda bunu béyle vermemizin nedeni, hatirladigimi kadariyla, bakin biz sey degil, bir
belli bir grup, bir fraksiyon olarak sesimizi duyurmuyoruz, iste herkese kapimiz acik, ayakta
duralim, yilmadigimizi gésterelim diye ¢ikiyor bu dergi, insanlara umut vermek icin ¢ikiyor, onun
icin herkese de agik...)

25 There is no document to prove the exact number, six-thousand is achieved as an average from the
information gained form the interviews.

26 In the unrecorded interview done with Haluk Orhun, who was the one of the first editors of the
periodical, remembers that on the tenth month of the publication he went to the distribution
company in Ulus, Ankara, to collect the returns. There he found nearly six hundred copies of each
issue, but not the first. On a situation like this, one can claim that not all copies of the first issue
might be sold, but surely was delivered.

27 (Nigin 'Bilim ve Sanat'...)
28 The untranslated text is given in the appendices.
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starts with an interpretation of the term culture, its etymological derivation from
'agricultura’, and the relationship between culture and human beings in most general.

Then comes a section as follows:

In a society, resources that correspond to needs are produced in a certain way
and distributed in that society in that certain way in a specific historical period.
Producing and distributing in a certain way, naturally, causes some privileged
and non-privileged strata to occur in the society, in other words, alternative
organizations come into question to every production and distribution
organizations. This fact is valid for all cultural elements in most general terms;
according to this, there are alternatives to any cultural element that is structured
and consumed. As it is known, the dynamics of society and culture is derived
from this feature.” (Bilim ve Sanat. No.1, p.3)

This is the implying of 'socialism' without ever mentioning 'socialism'. The text
continues with references to Feuerbach, which is mentioning Marx, without
mentioning him. The last paragraph, before the introduction of texts of that issue,
gives a definition of ideology in a neutral manner (in other words, world-view),

equalizing it with 'social-consciousness', and ends as:

In particular, the natural result of this is that sociology and arts debates will
possess an ideological content. Our magazine as entering into publication,
takes this fact into consideration, and has the tendency of denying an
understanding of science and arts from over or out of ideologies for certain.*
(BS. No.1, p.4)

29 (Bir toplumda belirli bir tarihsel donemde gereksinimleri karsilayacak kaynaklar belli bigimde
tiretilip belli bi¢imde toplum iginde bolisiilmektedir. Belli tiirde tiretmek ve boliismek ise, dogal
olarak, toplumda daha ayricalikli ve ayricaliksiz kesimlerin ortaya ¢ikmasina yol agmakta; baska
bir deyisle her iiretim ve boliisiim diizenine alternatif diizenler s6z konusu olmaktadir. Bu olgu en
genel anlamda tiim kiiltiirel elemanlar i¢in gegerlidir; buna gore herhangi bir kiiltiirel elemanin
yapilagmasina, iiretilmesine ve tiiketilmesine toplum iginde olusan alternatifler vardir. Bilindigi
gibi toplumun ve kiiltiiriin dinamikligi de bu 6zellikten kaynaklanmaktadir.)

30 (Bunun dogal sonucu da dzellikle toplumbilim ve sanat tartigmalarimin ideolojik bir igerige sahip
olacagidir. Dergimiz de yayin hayatina girerken bu gergegi goz 6niinde bulundurmakta, ideolojiler

tistil ya da dis1 bir bilim ve sanat anlayigini kesinlikle yadsimak egiliminde bulunmaktadir.)

16



Indeed a silent manifestation. This was an outmaneuvering of censor. Just as the
Turkish press history shows, whenever conditions get coercive, and domination gets
intense, press finds a way out, like air (Topuz 2003; 209). As seen here, Bilim ve
Sanat claims on Marxism in its introduction. After this theoretical reference, the
immediate article was Server Tanilli's: “At Which Point Are We in the 'Question of
Methodology™'. In this article, Tanilli investigates on the general theory of
methodology of sciences. After giving a short introduction of 'dialectical
materialism', he complains: “Marxism is a 'criminal case' all along for us. We have
put the police and the prosecutor on tail of a man who gifted humanity a new way of
thought. His books are banned by saying these are products of 'foreign roots and ill
ideology' > (Tanilli 1981; 6). Bilim ve Sanat's Marxism is not on an agitational
level, rather it is diffused in a 'philosophical' manner in the Gramscian sense.
Introducing these two articles was an attempt of leaping over the dominant ideology,
which was executing violence on a level of terror on the days of the first issue. After
Tanilli's text, there was a facsimile written by Necdet Bulut, who was an academician
assassinated by fascists in 1979, in Trabzon. A photograph of his was attached, and
on the left side of it was written: “He never ceased his belief in the bright future of
Turkey throughout his life, he lived an honorable life, had an honorable death.”*
(BS. No.l, p.7). This tripartite entrance was followed up with various texts
concentrating on Einstein and peace, local government and slums, culture industry
and arabesque, discussions of social realist literature, Turkish cinema of censored

directors, and an inquiry over Bertold Brecht's The Resistible Rise of Arturo UI.

31 ('Yontem Sorunu'nda Hangi Noktadayiz)
32 (Bizde marksizm, 6teden beri bir 'zabita vakasi'dir. Insanliga yeni bir diisiinme yontemi dneren
kisinin arkasina polisi ve savcilar1 takmisizdir. Kitaplari, 'kokii disarida ve zararl ideoloji' liriinleri

denilerek yasaklanir.)

33 (Yasami boyunca Tiirkiye'nin aydinlik gelecegine olan inancini bir giin bile yitirmedi, onurlu bir
hayat yasadi, onurlu 6ldii.)
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2.2 A Comprehensive Look into the Nature, Identity and Structure of Bilim ve

Sanat

As a periodical Bilim ve Sanat was published more than nine years. For those who
have contributed to its publication either voluntarily or professionally it was an
effective and pacific weapon in the struggle against a fascist regime and for
democracy. But, as expressed by a younger member of the editorial board it was a

school for some others™*.

The “house” of Bilim ve Sanat hosted so many people who devoted their time and
labour enthusiastically for its survival. Above all it was quite a hard labour intense
process if the technology of 1980s is recalled®. Since all the decisions were taken
after long deliberations and discussions the editorial board used to meet every week
on Tuesdays. Apart from the routine activities to “make” the periodical, people were
involved in many other activities either organized by Bilim ve Sanat itself or
participated to activities undertaken by other friendly organizations. This is how
Bilim ve Sanat’s book publications or International Film Festival of Ankara (4nkara

Uluslararas: Film Festivali) has emerged.

34 This saying belongs to Ata Soyer (Kaya 2013; 351).

35 Cemil Turan explains the painstaking process of publishing in the technical manner: the
preparation of 'mise en page', 'pikage', tapping to film, and then two different pressing processes,
one for covers, one for interior; then comes binding. He adds that all these processes were done in
different places, so it was a matter of logistics also (Int. 2014z; 7).

18



2.2.1 The People

It is opportune to start with the editor in chief, Varlik Ozmenek. Bilim ve Sanat and
Varlik Ozmenek are like sleeve and lining, cannot be taken separated; or as Osman
Girel states, he is the 'and”® in the name of the periodical (Int. 2014n; 2). There were
people of science and people of arts gathered together around the periodical, Varlik
Ozmenek was the person who established the institutional connection in-between. He
was a professional journalist and was working in the ANKA News Agency as the
foreign news editor at the times Bilim ve Sanat was founded. He didn't quit his job
when he accepted the responsibility of editorship position in the periodical. On the
contrary, his profession and the relations established by it provided Bilim ve Sanat
exceptional opportunities. He is the only person who was unceasingly seen on the
masthead, keeping his position from first issue to ninety ninth. This consistency

13

resulted as in Haluk Tosun's words: “... in every respect, Varlik's contribution is
indispensable, that is to say, his extremely positive, convincing identity, personality

and language labeled the characteristics of this magazine.”*" (Int. 2014q; 1).

Bilim ve Sanat had three different owners; Ali Naki Oner, who was one of the
founders of the periodical, Ilhan Alkan on behalf of BILSAN* (Bilim ve Sanat Inc.),
and finally Mahir Vecdi Baskesik. Ali Naki Oner was the general secretary of IKD
located in Ankara before the 12 September®. Oner was at the same time legally
responsible editor of the periodical for the first six issues. He moved to Britain in the
summer of 1981, then to Germany for graduate education, and there was also a

problem caused by the fact that he had not completed his military service. And so

36 (Bilim ve Sanat)

37 (... Varlik abinin her bakimdan vaz gec¢ilmez bir katkist olmustur, yani, onun o son derece yapict,
inandirict kisligi, kimligi ve dili bu derginin karakterine damgasini vurmustur.)

38 BILSAN was an incorporated company founded on 26 November 1985 by the people who were in
the intimate circle of the periodical. Its motivation in establishment was to provide the periodical a
solid financial structure. More information will be given below.

39 The Coup ceased the Association's existence like it did to all the others.
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with the seventh issue (July 1981) he had to leave the post of responsible editor.
Later on Ilhan Alkan, took over the ownership on behalf of BILSAN, and assumed
the ownership until the last three issues. The last owner was Mahir Vecdi Baskesik,
who had contributed to foundation of the periodical by providing “technical

assistance” throughout the first year.

Bilim ve Sanat was neither a business enterprise, nor a non-profit organization. The
case of Bilim ve Sanat is quite peculiar in these respects. Ali Naki Oner was living
abroad for all his years of ownership, and received no renumeration or material gain.
[lhan Alkan, the general manager and his assistant Avni Kalkan
were the only persons who received a modest renumeration. Their names appeared

on the legend of contributors only on the fiftieth issue (February 1985).

[lhan Alkan had joined to the team after his release from prison and discharge from
hospital, where he had received a long time treatment due to serious health problem
acquired during the poor conditions and treatments in the jail. (Int. 2014ab; 8). His
responsibility covered nearly every organizational matter. He was the ‘“general
secretary”, “director of finances”, and a permanent participant of the editorial board,
etc. In short, he was a sort of “general manager” of the periodical, and he held his
position until to January 1989. He was aided in all these tasks by Avni Kalkan who

joined the team a little bit later as another professional working on a salary basis.

Assuming the title of legally responsible editor for Bilim ve Sanat has always been a
daring situation full of risks at the time. Mehmet Oztoprak replaced Ali Naki Oner as
the responsible for the edition (July 1981 - March 1982) when he was obliged to
leave the post. Due to his other occupations Oztoprak did not actively participate to
the editorial board. On the contrary, his successor Cemil Turan assumed more wide

reaching responsibilities as illustrated by his own words:

“Let me tell you my position, I was the legally responsible editor, director of
finance, director of technical services, chief marketing officer, so and so, In
other words I had to deal almost with everything., I can earnestly say that I did
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not have any other occupation in my whole life that needed such a hard
labour. But at the same time it offered a valuable versatility* (Int. 2014z; 1).

He was also a journalist, and a hardworking person as Ilhan Alkan affirmed (Int.
2014ab; 3). His departure to Europe ended this “hard labour” and when he returned,
he became the Ankara representative of monthly periodical Giin"', however he never

ceased to be member editorial board of Bilim ve Sanat.

There were three more legally responsible editors namely, Irfan Aydin (No.45-84,
September 1984 — December 1987); Mahmut Tali Ongéren (No.85-89, February
1988 — May 1988); and finally Ozer Esmer (No. 90-99, June 1988 — March 1990).
[rfan Aydin was another professional journalist, and the owner of a local newspaper
in Ankara, Riizgarli. He joined Bilim ve Sanat, after his newspaper ceased activities
due to financial difficulties. His position in Bilim ve Sanat enabled him to preserve
the status of a journalist thus the prolongation of his yellow-press-card. In return he
was helpful to the periodical for the provision of paper for printing. He was the
person who served for the longest period as legally responsible editor but he did take
part in the actual process of editing. (Int. 2014f; 23, 2014ab; 41). As he became an
active member of Social-Democrat Populist Party, he left his position in the

periodical.

Mahmut Tali Ongdren's position was different from his predecessor. As a prominent
television editor and respectable scholar he had collaborated to Bilim ve Sanat’s
publication and had produced many articles starting from the very first issue. He and
Varlik Ozmenek had a deep rooted friendship from the first days of TRT. When

Ozmenek proposed the position, he accepted without hesitating a second*. His

40 (Benim konumumu sana sdyleyeyim, yazi isleri miidiiriiydiim, mali isler miidiirtiydiim, teknik isler
miidiiriiydiim, reklam igleri miidiiriiydiim filan, her seyi ben yapryordum, yani hayatimda bu kadar
agir bir iste ¢calismadim, onu soyleyebilirim, gercekten, ¢cok agir, ¢cok yonlii bir isti.)

41 Giin was a monthly journal, that was published by people from former TiP. It had started in 1985
and ended by the foundation of United Communist Party of Turkey in 1988. It had been aimed for
the working-class and its unionist struggle.

42 (He is writing in Cumhuriyet, but the newspaper is not paying his insurance, because it is not
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editorship lasted only a short period for four issues. His successor Ozer Esmer was
also a former journalist who needed a formal affiliation to preserve his Yellow Press

Card (Int. 20141;1).

It is obvious that, legally responsible editorship, especially during the first years of
the publication was taking considerable risks. Even if later changes in the political
conditions had reduced considerably such risks it is easily seen that possession of a
press card was considered at the time as a precaution against prosecutions. The first
three legally responsible editors were the members of the Workers Party of Turkey,

and the last three were not*

. All of them except Cemil Turan occupied the position
just to fulfill the procedural formality, but the real job was carried out by someone

else.

In this context names of Haluk Orhun, Giiney Goneng, Aykut Goker and Mehmet Oz
comes to the forefront. H. Orhun, a physics engineer and a former diligent of the
technicians organization like Aykut Goker, undertook the task between the fall of
1981 and the summer of 1983*. His editorship, with the cooperation of Cemil Turan,
corresponded with the beginnings of Bilim ve Sanat’s organizational structuration.
Biilent Artamli’s following utterance illustrates best how the enterprise needed a sort

of institutionalization and how the exacting tasks were executed:

“Ever since its foundation it (Bilim ve Sanat) was a legal institution with
administrative and editorial status defined on paper. But there were not
enough financial resources to confine the 'jobs' to the experts. Everyone was
busy to do everything. Suddenly, a venerable and hard to please person like
Giiney Goneng, fired from his chair at METU, came in and sat on the chair of

paid, he cannot get the press-card. Mahmut Tali Ongoren, years of experience, I have it, he
doesn't. ... So we said to Mister Ongdren, would you like to be the manager editor here.) (Int.
2014a; 21). (Cumhuriyet'te yazi yaziyor, fakat Cumhuriyet gazetesi sigortasini yatirmiyor,
yatirmadigu i¢in de basin kartini alamiyor. Yillarin Mahmut Tali Ongéren’i, bende var, fakat onda
yok. ... Biz de dedik ki Mahmut Bey, burada yazi igleri miidiirii olur musun.)

43 Mahmut Tali Ongeren had always intimate relations with the TIP. He was proposed to become a
candidate for the General Elections of 1977.

44 His name had never been included in the masthead, according to his memory, the approximate date
is between the issues 10 and 30 (Int. 20141).
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‘administrator’ as if he were responsible for everything related with edition or
administration until the time Haluk (Orhun) joined the team to take care of the
technical and administrative affairs. At the time nobody bothered himself with
the formal assignments but we all managed to do a well job in good
harmony.”* (Int. 2014p; 11)

Giiney Goneng was in the team from the very beginning. He was a respected figure
in academics at the Department of Electrical Engineering. He was discharged from
university during the liquidations based on notorious Martial Law no. 1402. His
name was formally announced as the “general consultant to chief editor” in the
thirty-eighth issue which was published on February 1984. This was an honorific title

to acknowledge his contributions to Bilim ve Sanat.

After Giiney Goneng moved to Istanbul Aykut Goker replaced him although his
name was not publicly announced as such. He assumed the position and carried out
the editorship until September 1988. Only in the last issue of Bilim Sanat his name
was announced as the person who directed the editorship with devotion for a
considerable time*. Mehmet Oz was the successor of Aykut Goker as the last editor
of Bilim ve Sanat. Like his predecessor, he had joined the team after his release from
prison. He took the responsibility for the last seven issues. He was a part of
'rejuvenation’ attempt to save the periodical. Unfortunately it was not a success.
Nevertheless he accomplished some critical financial moves and managed to clear

the debts of the institution with his own efforts (Int. 20141; 5).

45 (Kurulusu itibariyle kurumsal dogmusg bir yap, fakat kurumsalliktan eger iste genel miidiir, genel
miidiir yardimcisi, sekreterler, bilmem mali islerden sorumlu adamlar falan yaparsan, oyle bir sey
yok, ¢iinkii para yok ortada, bu adamlar o teknik kadronun aksine kafa koymus adamlar olduklar:
icin, simdi koskoca Giiney Goneng ODTU'den atiliyor, geliyor seyin basina, Gokdelen'de oturuyor
orada, yazi takip ediyor, telefon agiyor, yazi okuyor, tahsis yapiyor, bunlar ¢cok onemli adamlar,
obiir tiirlii bir profesyonellik soz konusu degil, ama hep de vardi, mesela Haluk'un gelisi, bir sene
sonra geldi samyorum o, Haluk Orhun, kurulustan, o doénem, Haluk o isleri iyi yapan bir
arkadagsti, bir kurumsallagsma niyeti ve ¢abast vardi, ama ben, sey konustugumuzu hic
hatirlamiyorum, kurumsallasalim, o6yle bir kavram oldugunu hi¢ hatirlamiyorum ... bilmiyorduk ki
oyle bir sey.)

46 The invisibility of Aykut Goker can be taken as a clue for the sensitivity of the periodical: Bilim ve
Sanat was not a formal periodical of TIP, but the intellectuals' common platform for democracy,

and the periodical had given assiduous effort to break the biases against TIP.
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In this context, it should be mentioned that Bilim ve Sanat had some local
representatives in Turkey and abroad. As a matter of fact it must be admitted that a
perfectly working mechanism for this purpose was not built. Many of these
representatives’ contributions stayed insignificant. But, Giirhan Uckan’s name in this
respect should be underlined as almost forty dispatches or articles that he has
conveyed from Sweden appear on the pages of the periodical. His collaboration as
representative in Sweden began on July 1983, and lasted until the last issue. His

close friend Sinan S6nmez’s testimony in this context is quite telling:

... I had proposed Giirhan Ugkan to write for Bilim ve Sanat and he accepted
without any hesitation. I do not really recall if it was me or someone else who
asked him to be the representative of the magazine. I am not sure if somebody
has ever asked him to be a representative. But I well remember he acted as a
representative from the very beginning.”*" (Int. 2014v; 12)

The other two representatives that worth mentioning were Duran Tastan,
representative of Federal Germany; and Dikna Sadika Erden, of Istanbul. Duran
Tastan was a printing house employee, and the representative of Bilim ve Sanat from
November 1984 to the end. He managed the delivery of periodicals to the outlets,
and handled payments smoothly. Federal Germany was the top zone for Turkish
immigrants and political refugees. He accomplished a hard work even if he had not

represented the periodical on the political level. (Int. 2014ab; 27).

Another top zone was Istanbul, where is known as the heart of publication. Bilim ve
Sanat was a periodical from Ankara, and the representation of it in Istanbul was
important. Dikna Sadika Erden occupied her position from September 1983 to June
1986. She was well qualified for the job, and handled some interviews for the

periodical, among them the ones with Cahit Arf (No.44, August 1984) and Ruhi Su

47 (... Bilim Sanat'ta yazmayr ben onerdim Giirhan Ucgkan'a ... yazar misin diye, o da istiyordu,
yazarim dedi, hatta temsilci olmasi, gsimdi temsilciligi ben mi énerdim, dergiden mi, Giirhan mi
onerdi, orasim hatirlamiyorum, agik soyleyeyim, Giirhan Isveg temsilcisi oldu ayni zamanda ...
Giirhan'in ¢ok biiyiik katkist olmugtur agik¢ast ...)
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merit special attention (No.36, December 1983).

The other representatives are: of Istanbul, Koray Diizgéren (January — May 1983),
Kullukhan Kaynakgcioglu (July 1986 — May 1987); of Izmir, Taner Unlii (January
1983 — February 1986), Haluk Doéleneken (March 1986 — March 1990); of Cyprus,
Sevgiil Uludag (June 1986 — March 1990); of Switzerland, Hasan Demircan (January
1986 — March 1990); of Britain, Mustafa Yasacan (February 1986 — July 1988).

Bilim ve Sanat was also a place where some politically undesired and thus
unemployed people earned their livelthood. The pay was not much, but when
conditions of the era considered, it meant a great deal. The periodical’s revenues
were at its peak point around the year 1985, and secured a balanced finance. For
instance there were no debts in the mentioned period (Int. 2014f; 31), which is rare
for a similar kind of media institution in Turkey. In an era, when unemployment and
inflation was on high rise, the periodical tried to afford as much employee in poor
material conditions as possible. Among them were Siikran Deris, Ibrahim Yasacan,
Cemal Karanfilci, Giiliimser Soyer, Hatice Karaer, Taner Urel, Mustafa Oz, Halil
Aslan, Nahide Yiiksel, and Mehmet Gilizel®. All these people worked in the office,

with various positions, in various times.

2.2.2 The Editorial Board

The peculiarity, nature and significance of Bilim ve Sanat as a periodical
publication can and should be tied to principles that guided the functioning of its
editorial board. First of all the role and the power of editorship differed not only from
the mainstream publications but also it was not comparable to publications of other
political organizations. Provided that it was based on an anti-fascist stance all the

authority to determine the “line” of publication belonged to the editorial board.

48 These names are solely introduced from the memory of Ilhan Alkan (Int. 2014ab; 47). If anyone is
missed, it is the lack of my inquiry.
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Moreover, membership was open to newcomers formerly attached to different
political formations. Additionally, major decisions concerning the management were
taken there. In such a context, chief editor’s role was in one sense reduced only to a
coordinator. Independence of the editorial board was accepted as a sine qua non
precondition. Assertion of these facts is by no means underestimation of the editor’s
role. On the contrary, thanks to such principals and to skills and abilities of the chief
editor, the publication, Bilim ve Sanat lived about ten years and collected the

contributions of nearly a thousand authors.

Altogether thirty five persons took part in the editorial board. Some attended the
weekly gatherings regularly, some attended occasionally. List of members are shown

below:

Table 1: The List of Editorial Board Members.

Names Occupations Collaboration

Periods
(in-between 1980 - 1990)

Ahmet Miimtaz Idil| Journalist After 1983

(Former translator in State Railroads)

Ahmet Ragsit Kaya |Academician of political science in METU 1981 - 1990

Ali Taygun Stage actor, and After 1987

detainee of The Association of Peace

Ata Soyer Physician, and General Secretary of After 1983

Ankara Chamber of Physicians

Ataol Behramoglu |Man of Literature Occasional
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Table 1 (continued)

Aykut Goker Engineer, and After 1986

detainee of The Association of Peace

full time editor in Bilim ve Sanat

(Former Head of TUTED),
Aziz Calislar Man of Literature Occasional®
Biilent Artaml Freelance media designer 1981 - 1990
Cem Idiz Composer, and an academic member of Before 1985

Mimar Sinan University of Fine Arts

Ersen Sansal Lawyer™ Al

49

50

51

Aziz Caliglar was living in Istanbul, and whenever he was in Ankara, he participated to the
editorial board meetings. The illness had caught him and ceased his contributions after the year
1985.

The ombudsman of the newspaper Hiirriyet, who was Faruk Bildirici introduces Ersen Sansal in
his personal internet page as: “It won't be enough to tell that he is a lawyer for 47 years to define
him. Ersen Sansal, he is the upstage star of the dishonorable pages of the history of the Republic.
From martial law courts to trials of the Coups, from the trial of Deniz Gezmis to the trial of the
Massacre of Sivas, whatever the trials that left deep marks in our social memory, he was there as
a warrior of justice. He is after the trial of the Massacre of Bahgelievier, for 34 years now,
without being tired of, without losing heart...” (http://www.farukbildirici.com/index.php?Did=499
accessed in 8.12.2014). (47 yillik avukat oldugunu sdylemek yetmez onu tanimlamaya. Ersen
Sansal, Cumhuriyet tarihinin utang sayfalarinin séhretsiz yildizi. Sikiyonetim davalarindan darbe
yargilamalarina, Deniz Gezmis davasindan Sivas katliami davasina kadar toplumsal bellegimizde
derin izler birakan ne kadar dava varsa hemen hepsinde bir adalet savascisi olarak
oradaydi. Bahgelievler katliami1 davasimi tam 34 yildir takip ediyor meslektaslariyla, bikmadan,
yilmadan...)

Sansal was a lawyer up to the elbows; in the first years of the Coup he was running from one
courthouse to another. Whenever he could he participated to discussion, and he is remembered for

his rigorous revising of the texts, to prevent any judicial inquiry.
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Table 1 (continued)

Galip L. Yalman

Academician of political science in METU,

(resigned due to 7402)

After 1984

METU,

(discharged form /402)

Gencay Saylan Academician of TODAIE and METU, Before 1982
(discharged due to /402), and
detainee of The Association of Peace

Giliney Goneng Academician of electrical engineering in Before 1985

52 Whenever he was in Turkey he participated to the editorial board meetings.

METU, and detainee of The Association of

Peace

28

Girel Tiiziin Academician of political science, Occasional
(former chairman of METU, FEAS)

Giirhan Uc¢kan Author, Journalist, Translator Occasional®

Haluk Orhun Physics engineer, and Before 1983
part-time editor of Bilim ve Sanat
(former General Secretary of TUTED)

Haluk Tosun Academician of electrical engineering in 1981 - 1990




Table 1 (continued)

[lhan Alkan Teacher, and After 1983
full time institutional manager in Bilim ve Sanat
(former Ankara Chairman of TOB-DER)
[lhan Tekeli Academician of city and regional planning in Occasional
METU
Mahmut Tali One of the first programmers of TRT television, Occasional
Ongoren
and journalist, scenarist
(former Sinematek founder)
Mehmet Kok Translator Before 1984
Ozaltinl

Musa Ozdemir

Head of Accounts' Court Auditors Association

After 1986

Nazif Academician of electrical engineering in METU, | Before 1983
Tepedelenlioglu |(discharged due to 7402)
Oguz Oyan Academician of public finance in After 1982

Ankara University, Faculty of Political Science

Orhan Kurmus

Academician of economics in METU,

(resigned due to 7402)

Before 1985

53 Tepedelenlioglu was of the discharged professors due to /402. He attended to Florida Institute of
Technology on invitation, just after his unemployment.
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Table 1 (continued)

Osman Giirel | Academician of chemistry in After 1982
Ankara University, Faculty of Sciences,
(discharged due to /402)

Ozcan Kesge¢ | Unionist, detainee of CPTUT After 1985
(former leader of Sosyal-Is)

Ozdemir ince | Translator, journalist Occasional

Remzi Inang

Publisher, author

Before 1982

Sargut Sol¢iin

Academician of German Literature in
Hacettepe University, Faculty of Letters

(discharged due to The Petition of Intellectuals)

Before 1985

Semih Bilgen |Academician of electrical engineering in METU | After 1987

Sinan Sonmez | Academician of economics in After 1981
Ankara University, Faculty of Political Science

Tung Tayang Founder of ESDA Turkey Occasional

(Former officer in State Planning Organization)

54 Solgiin's story is similar to Tepedelenlioglu's, he was discharged, and continued his work in
Universtat Duisburg Essen.
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Table 1 (continued)

Varlik Ozmenek | Foreign news editor in ANKA Agency, 1981 — 1990
Ankara reporter of various European agencies
(Former television programmer in TRT, and

former Secondary General Secretary of PJA)

With such principles and working habits the very existence of the publication can be
considered as a “manifesto” of a “front” against fascist, chauvinist and militarist
atmosphere of the time. It was an open call to all intellectuals who wanted to combat
against fascism and for peace and democracy. It can easily be claimed that this call
was quite endorsed by many who shared such views and were actively taking part in
the ranks of several organizations other than TIP. In that respect names of Ahmet
Miimtaz Idil, Osman Giirel, Ata Soyer and Sargut S6l¢iin worth mentioning since
they did not have any affinity with TIP in the past years but had a certain political
background. Years later his column in the daily Cumhuriyet Miimtaz Idil expressed

the feeling they experienced at the time:

In fact, there was no such thing as a fixed editorial board of Bilim ve Sanat. All
intellectuals from all around Turkey were an author of the periodical and a
member of the editorial board at the same time. It was all the intellectuals of
Turkey who published Bilim ve Sanat, not a bunch of them”* (1996).

55 (Aslinda Bilim ve Sanat dergisinin sabit yaz1 kurulu diye bir sey yoktu. Tiirkiye'nin her tarafindan,
her aydin, derginin hem yazari, hem yazi kurulu iiyesiydi. Bilim ve Sanat't bir avug aydin degil,
tiim Tirkiye'nin aydinlar ¢ikardi.)
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All these members of Bilim ve Sanat’s editorial board share the view that they were
really motivated by the name of the publication and tried hard to deserve the
recognition of their talents as a “scientist” and/or “artist”. They all keep their faith in

the belief that science and arts should serve to the people.

The periodical hosted its services for nine years as an institution with a certain
corporeality based on self-sacrifice and dedication. And this will tried to be

transmitted in the following pages.

2.2.3 The “House” as Center of Interaction

The first office of Bilim ve Sanat was only a twelve square meter small room
in the tallest building of Ankara (Emek Ishani/Kizilay) known as the Skyscraper. In
the beginning the office even had no phone connection. The first money earned from
the sales was spent for a telephone line connection®®. Then, the address has changed
to a proper office room in the same building; from a one windowed room to a three
windowed one. Bilim ve Sanat was run in this office for three years, until it moved to

a new and larger location in Kizilay/Yiiksel Street®

, iIn 1984. It was an apartment
floor in face of the Union of Miilkiyeliler. However this location did not last long
and Bilim ve Sanat moved to a new address in the same year. It was again another
apartment floor in Kizilay/Siimer Street. The property was rented at a lower price
from the Chamber of Electrical Engineers. Bilim ve Sanat stayed there until the
regular activities were given an end in 1989. The bureau at Siimer Street had a large

saloon suitable for panel discussions and other sort of meetings as enlarged editorial

56 Kaya states the establishment capital was about twenty or thirty thousand Turkish Liras in todays
money value (2013; 356), and Cemil Turan says that connection of a telephone line costed about
five thousand Liras, again in today’s costs (Int. 2014z; 5).

57 The only unhappy person from the relocation was probably Cemil Turan. All the employees of the
periodical were constant smokers apart from him. In the Skyscraper the ventilation system cleared
the air, but in the bureau of Yiiksel, Turan had kept the windows open, which caused his knees to
weaken because of the cold, which he still suffers today (Int. 2014z; 12).
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board meetings. Moreover there were separate rooms for the editor and for other
staff>. And finally, the last six issues were prepared in a room of Onur Mall on the

Gazi Mustafa Kemal Boulevard.

These frequent changes as to the location of Bilim ve Sanat’s did not signify a
flourishing business. Rather, it indicated new functions acquired by the publication.
All the bureaus of Bilim ve Sanat was also a place of assembly, a sort of agora for
social and political interaction. Especially after ilhan Alkan took on the managerial
tasks, the bureau was crowded with the teachers”. During one of these frequent
gatherings of the teachers (at the bureau of Yiiksel Street), the idea of publishing
another periodical emerged. Abece® was a periodical aiming to endorse the
sufferings and problems of the teachers (Urel 2014;116). Also the idea of the
Progressive Physicians Movement (Cagdas Hekim Hareketi) was born in a bureau of
Bilim ve Sanat. Kaya affirms in his article on the periodical that, Taner Ozbenli, Ata
Soyer, Okan Akhan, Ali Riza Aslan, and Caner Fidaner held a meeting on one
Saturday evening, and “there started the whole story of the Progressive Physicians”

(2013; 357, n.3).

As can easily deducted from the professions and occupations of the members of the
editorial board considerably large milieus of intellectuals were within reach of Bilim
ve Sanat. But this was not the sole reason of the respect it enjoyed among certain
spheres. The periodical had internalized a sentiment of respect to its readers. Every

new issue was announced by an advertisement spot in the daily Cumhuriyet. The

58 Even people were invited to indite their articles in the bureau, in case they didn't posses a
typewriter (Int. 20141).

59 The crowd reached to a point that, Gliney Goneng hung a sign saying 'please do not sit more than
five minutes' (Int. 20141; 15).

60 “... for instance, we started to publish a periodical concerning the teachers, that is Abece, it was
prohibited for teachers to organize, we try to establish their organization, then where, the place is
again Bilim ve Sanat, meetings are held there, so and so, we had a meeting, 35 people
participated to that meeting, at night, we got out, see what, undercover police all around, I've
never seen anything like that before...” (Int. 2014ab; 6) (...mesela biz 6gretmenlerle ilgili bir dergi
¢tkarmaya basladik, Abece, ondan sonra, dgretmenlerin érgiitlenmesi yasak, onlarin
orgiitlenmesini saglamaya ¢aligsiyoruz, e neresi, mekan gene Bilim ve Sanat, toplantilar orada
yaptlyor falan, bir toplanti yaptik, 35 kisi katldi o toplantiya, gece yaptik, ¢iktik, allah, binanin
ontinde ¢ekirdekgiler, ayakkabi boyacilari, hi¢ gérmedigim sey ...)
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content was announced under the phrase “with our respect to the readers”. The
following anecdote expressed by Varlik Ozmenek illustrates the editions special care
for its readers: The newly printed issue was ready for distribution but it was stopped
by Giiney Gonen¢ who at the time was not in charge of the editorship. But he
estimated that the spelling mistakes in that issue would be harmful to Bilim ve
Sanat’s reputation® (Int. 2014c; 21). It is also understood that Bilim ve Sanat
attached special importance to cover pages of the publication. They were neatly
designed and/or selected. In this context it is worth mentioning to underline that the
cover of the periodical of the first day of May 1981 was an original, previously
unpublished work of Abidin Dino®. This special care as to the selection of cover
pages are expressed by Varlik Ozmenek’s following affirmation: “...we were very
careful, an 'amateur' cover page would destroy everything, would convert it to a
secondary school poster’s wall paper”® (Int.2014f; 1). This tradition of special care
was also pursued by names like Umit Ogmen and Mustafa Okan®, and Riistii Erata®

who had designed the cover pages. They were all professional designers and artists.

For the matter of circulation, there are no exact figures®. Cemil Turan gives them as
varying between four-thousand-and-a-half and six-thousand-and-a-half in general®,
also sometimes reaching to seven-thousand (Int. 2014z; 1). These figures pertain to
the period between 1981 and 1984, because Turan resigned from his job in 1984. It is

quite striking that the circulation varied significantly according with the general

61 The issue in mention was published under Mehmet Oztoprak's editorship.

62 That drawing was sent by Dino himself to Remzi Inang, as giving thanks for a job handled by
Inang. Inang found it proper for Bilim ve Sanat's cover (Int. 20140).

63 ( ... ¢cok dikkatliydik, amator bir kapak her seyi mahveder, bir anda dergiyi ortaokul duvar
gazetesine dontistiiriir ...)

64 Mustafa Okan is occupied as an academic member of Cukurova University, Faculty of Fine Arts
today.

65 According to Turan, Erata did not designed covers after 1983 (Int. 2014z; 9).

66 The archive of the periodical does not exist. They were sold for recycle in the ending period by
Mehmet Oztoprak, who was in charge at that times.

67 Turan compared it with Milliyet Sanat, a popular arts magazine of the times. Milliyet Sanat was
not exceeding ten-thousand in circulation according to him (Int. 2014z; 2).
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theme of the month. The 'Sports' special issue (No.18, June 1982) had come down as
the '"Woman' special issue (No.15, March 1982) was at top in sales, reaching to
nearly fifteen-thousand copies (Int. 2014z; 4). The figures of distribution according
to the localities are given by Turan as follows: three-thousand copies were posted to
Istanbul, one-and-a-half-thousand were distributed in Ankara. Five-hundred copies
were sent to Izmir, and two-hundred-and-fifty to Europe®. Seven-hundred-and-fifty
copies were distributed in different towns of the Anatolia. About one-hundred copies
were distributed without any charge in the prisons and fifty copies were sent to
people in the protocol® list of Bilim ve Sanat. Additionally the periodical had a
thousand subscribers™ (Int. 2014z; 5). The figures as to the following period is given
by the manager of Etkin Dagitim (Tamer Karahan) that distributed Bilim ve Sanat
from the 53 number to 81%. According to their records, one-and-half-thousand
copies were posted to Istanbul, seven-hundred-and-fifty distributed in Ankara. Five-
hundred to Izmir and four-hundred to Anatolia were sent for distribution (Int.
2014aa; 9). Etkin Dagitim was located in Istanbul and to these figures about five-
thousand more copies directly distributed for circulation by the printing house that

was in Ankara should be added.

As is widely accepted, in any activity of publishing a printed periodical, leading a
successful and lucrative activity is closely related with a certain vital issue. That is
related with the matters of advertisements. Advertisement is a principal source of
revenue but it is also an important item of cost for promotion. Cemil Turan claims
that Bilim ve Sanat had started to arrange advertisement agreements only during his
editorship. These agreements were concluded primarily with publishing houses (Int.
2014z; 12). Bilim ve Sanat had also made an agreement of exchanging advertisement

with the daily Cumhuriyet. Evidently this was a favor of the daily to a periodical. As

68 Ilhan Alkan gives the number of four-hundred for Germany and fifty to Cyprus for the years 1986-
1988 (Int. 2014ab; 28)

69 ilhan Alkan states that around the year 1987 there were three-hundred-and-fifty-four magazines
sent as protocols (Int. 2014ab; 18).

70 As Turan is well known for his precise way of work, I believe his counts are just. Other than that,
whenever | asked to my interviewees on circulation, all the counts given were contradictory

changing from a-thousand to ten-thousand; so I refer to Turan's.
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can be seen in the graphic below an increase in the number of advertisements during
the mid-nineteen eighties is observed. This was probably linked with the more liberal
political atmosphere and increasing circulations. Another interesting aspect was that
advertisements of different products other than that of publishing houses were seen
on the pages of the Bilim ve Sanat. In this connection add of an American cigarette

had received protestation from some readers’".
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Figure 1 — The Course of Advertisements through the Years.

The year 1985 can be qualified as a peak point for the publication in many respects.
As already underlined the amount of advertisements and the circulation of the Bilim
ve Sanat had considerably increased. Apart from the improving exterior conditions
some ameliorations as to the presentation of the magazine can be evoked for this

increase. Above all, considerable new steps achieved for institutionalization seem to

71 The advertisement of the cigarette brand was arranged by Aysegiil Dora (Int. 2014g; 26). Cemil
Turan said that the income from that advertisement was worth his salary (2014z; 13).

36



have led to this result. Consequent increase of the revenues enabled to increase the
number of pages. This provided extra space for the coverage of different themes.
Also it increased the space that could be spared for advertisement. In return it meant
new incomes and possibility of employment of new staff. In sum, at that point Bilim
ve Sanat could not be contained with sixty pages of a periodical publication. Then
after it is observed that the content was presented with much more stronger words
and the spheres of activity enlarged to new horizons. The outcome was the

foundation of “Bilim ve Sanat Publications.

2.2.4 “Bilim ve Sanat Publications”: A Well Respected Publishing House

Especially in the political history of Turkey, books have a special signification than
any other printed texts. Books used to be claimed as criminal evidences in the courts,
and burning them has been a cultural code well remembered in the aftermaths of the

Coups’.

Bilim ve Sanat Publications (BSP) as a book publishing house was founded in 1983
in such a political climate as a side activity of Bilim ve Sanat. Struggle against
fascism, promotion of the ideals of peace and democracy with the help of scientific
and technological knowledge were the common goals of all publications of Bilim ve
Sanat. Efforts were destined to create a sensibility in these matters through

popularization of science and arts (Kocabiyikoglu 2014; 25).

The idea of establishing such a publishing house was already contemplated at the
outset of the foundation of the periodical itself. However the financial resources were
limited. Balamber Gokgin, who was a member of the “first” TIP, but not the

“second”, made a considerable donation” to Bilim ve Sanat. This is taken as a chance

72 Mass burning of books was not a kind of ritual, or execution of coercion on the public sphere by
the law enforcement, yet it was experienced. The 133.000 books of Bilim ve Sosyalizm
Publications were burned to ashes, in August 1982 (Kocabiyikoglu 2014; 22).

73 The exact sum of the donation is not recorded, but Kocabiyikoglu says, it was enough to buy a car
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of founding a book publication house. It is believed that by publishing certain kinds
of books Bilim Sanat’s Publications would meet the already existing demand in the
country and at the same time extend Bilim ve Sanat’s impact. For this purpose it is
easily seen that the books to be published were either meticulously selected among

the already existing works or ordered to respectable expert authors™.

So the first published books in 1983 were as follows: Kim Korkar Matematikten by
Nazif Tepedelenlioglu; Niikleer Tehlike by Haluk Gerger; Hep Aranizda Olacagim:
Juliot Curie by Giiney Goneng; Edebiyat Bilimi Vol.I by Yilmaz Onay. In 1984 some
more books were added to those: Ben Bir Fizik¢iyim by Aleksandr Kitaygorodski,
translated by Osman Giirel; Edebiyat, Baris ve Ozgiirliik; Lotus Edebiyat Odiilleri
Seckisi edited by Aziz Calislar, Edebiyat Bilimi Vol.Il by Yilmaz Onay; Asimov
Acikliyor, 100 Soru 100 Cevap, by Isaac Asimov, translated by Aykut Goker; Irk ve
Irk¢ilik Diistincesi by Alaeddin Senel.

In 1985 BSP moved to Istanbul, and carried out its activities there. In addition it
published two brand new books in 1986: Baris Icin Yazdilar, Cizdiler edited by
Haluk Gerger, and Isbitiren Ekonomi, Liberalizm, Devlet Miidahalesi ve 24 Ocak as
a collective work. The other books published in Istanbul were: Topluluk ve Birey by
A.V. Petrovski, translated by Hiiray and Caner Fidaner; 1986 Uluslararasi Baris
Yilinda Diinya Baris Giinlerine Tiirkiye'den Bir Armagan, as a collective work; YOK
Cikmazi, Yiiksekogretim Davalari by Giiney Ding; Tiirkiye Baris Dernegi Davasi
Vol. I — II as a documentary work; Nazim Hikmet, Sanat ve Edebiyat Uzerine edited
by Aziz Calislar. Finally the house published a series of books in 1987. These were:
Kapitalizm Nedir?; Ekonomi Politik Nedir?; Diyalektik Materyalizm Nedir?; Felsefe
Nedir?.

There are three phases of BSP: The first phase is the period when BSP was located in

Ankara. In this phase, residential propinquity enabled their management by the same

in those years (2014; 24). Goke¢in was not the only one, Kocabiyikoglu states there were other
benefactors also, ie. one was donating the income of property rent to the periodical regularly
(2014; 24).

74 Nazif Tepedelenlioglu's Kim Korkar Matematikten was one of these prominent books, which was
published by various publication houses at various times. It is still in circulation.
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people”™. During the second phase, when it moved to Istanbul Serhat Baysan, Semih
Giimiis and Fiisun Oztiirk took the responsibility and reorganized the house. Istanbul
was seen as a more suitable location for publication. Also another reason for this was
related with the relations and problems within the Party (TIP)”. However this
relocation broke the financial connection between the periodical and BSP, and cut
managerial relations. This lack of coordination even led to disagreement as to the
selection of titles for publication (Int. 20141; 8). The second phase ended with the
merge of BSP with Ama¢ Publications in 198977, The revitalization of the house by

Mehmet Oz, can be considered as the third and last phase™:

2.2.5 BILSAN Inc.

Although Bilim ve Sanat was the outcome of an organized project and action as
already said legal personality belonged to a real person. In other words Ali Naki
Oner was the “owner”. Ersen Sansal was mandated with the power of attorney and
legal procedures were somehow carried out regularly. Since Ali Naki Oner was not

residing in Turkey this situation was causing some difficulties. Consequently, legally

75 Guney Goneng’s name, should be mentioned here again since he was the one who very carefully
reviewed the manuscripts. Ilhan Alkan remembers that a person named Omer Can was employed
in the bureau as responsible for the distribution and finances of the BSP (Int. 2014ab; 29).

76 Serhat Baysan states the reason for the relocation was caused by the disagreement about the
publication policy of the periodical Yarin. In 1985, Yarin entered into a metamorphosis, changing
from arts and literature magazine to a politically organized youth magazine. Baysan, Semih and
Fiisun Oztiirk, who opposed to this change resigned from Yarin and relocated to Istanbul with new
responsibilities, including the periodical Giin and taking charge of the BSP (Int. 2014k; 14)
(Kocabryikoglu 2014; 28-30).

77 The operation was held under the consolidation of TiP and TKP to United Communist Party of
Turkey. Amag¢ Publications was the publishing house of the TKP.

78 The third phase of BSP is out of the range of this thesis. It is an enterprise set to work after Bilim
ve Sanat was ended. Even so, it is worth mentioning BSP under administration of Oz, as it
published books like, Kent, Swnif, Iktidar from Castells; Insan Bilgisinin Ilkeleri Uzerine by
Berkeley; and some other books of Heidegger, Hobsbawm, Bergson; and some other lexical books
like Antropoloji Sozliigii by Suavi Aydin and Kudret Eminoglu. Today, Bilim ve Sanat Yaymlar:
does not publish books, but serves as a cafe in the center of Ankara.
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reorganization was always at the agenda of the publication. Moreover, increasing
range and scope of the activities was pressing for an institutional identity. This is the
underlying reason why BILSAN (Bilim ve Sanat Yayincilik ve Ticaret Anonim Sirketi;
Bilim Sanat Publishing and Trade Incorporated) was founded. ilhan Alkan, Ali Naki
Oner, ilhan Ozmenek, Ismet Riza Cebioglu™, Fiisun Baysan, Rasim Gk, and Hakki
Yalgin were chosen as the shareholders of the company. Mahmut Dikerdem, Reha
Isvan and some others joined to the partners. BILSAN took over Bilim ve Sanat from
Ali Naki Oner for five-hundred-thousand Liras. Of course, this was only a procedural
operation and there were not such a payment. ilhan Alkan on behalf of BILSAN
became the owner of the periodical in January 1986 (Int. 2014ab; 43).

2.2.6 The Sphere of Social and Political Interaction

The periodical Bilim ve Sanat as an organization and those people who have taken
part in its activities on different occasions and at different levels enjoyed close
relations with the people and organizations sharing similar views and aiming to
pursue similar goals. Even today, people who had contributed to the periodical refer

to a “milieu” or “environment” of Bilim ve Sanat.

In this respect, the first to remember is another monthly periodical -Yarin- that
started its publication in September 1981. It was published by the young university
students in Ankara. Most of them were the members or sympathizers of TiP.
Naturally this constituted the solid basis for cooperation and collaboration between

the two publications.

At the time there were a few number of periodical promoting the views that were
shared by Bilim ve Sanat. They were not banned because they only covered literary
matters. Founders of Bilim ve Sanat were very careful for the appeasement of such

publications. They payed visits and informed the editors of these publications that

79 He was the chairperson of Chamber of Mechanical Engineers at the same time.
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Bilim ve Sanat would not be their rival at the market. For an example when briefed
about Bilim ve Sanat Ahmet Say, editor of Tiirkiye Yazilar: decided immediately to

join the authors of Bilim ve Sanat™

. During those politically repressive years Bilim
ve Sanat was first to launch a direct political opposition to the regime in the world of
periodical publications, but later in 1984 it was followed by monthly Yeni Diisiin
published by former members of TSIP (Socialist Workers Party of Turkey).
Following incident illustrates well the stance of Bilim ve Sanat. An exclusive
interview with Siileyman Demirel, the former prime minister fired by the military
rule was published by Bilim ve Sanat in the sixty-second issue (February 1986). The
editors of Yeni Diisiin requested from Varlik Ozmenek, The Chief Editor of another
publication if he could make another interview with the former prime minister. After

a short time another interview with Siileyman Demirel, signed by V.Ozmenek was

published in Yeni Diistin.

With the correct and reliable attitude displayed in the content of the publication,
together with the sincerity of its editors Bilim ve Sanat quickly acquired quite a solid
and respectable position in the spheres of press, politics, artists and scientists. This
accelerated the inflow of contribution of many renowned persons of different
professions. This is how it became possible to unite many experts around the table of

panel discussions of previously un-debated themes.

By the same token, its highly estimated posture in the democratic public opinion
secured a central position in many events and/or important rallies. Among many
others, influential Aydinlar Dilekg¢esi (Petition of Intellectuals) and Petition of Bread

and Rights are the ones everybody can easily recall.

80 “There is a periodical published as Tirkiye Yazilari, now without informing him [Ahmet Say] ...
that would be disgraceful, we went and talked, we said ... we should both exist, we should pass
each other the themes, the articles that were sent to us would be your cover, we would run our
issue after it, our cadres would aid you. From you to us, us to you...” (Int. 2014a; 12). (Tiikiye
Yazilar diye bir dergi ¢ikaryor, simdi ona [Ahmet Say] hi¢bir sey sdylemeden ... bize yakismaz,
ona da gittik, dedik ki, konustuk, konustuk, dedik ki ... ikmiz de olalim, birbirimize yazi seyleri
yapalim, bize gelmis bazi yazilari sen kapak konusu yapacaksin, biz ona yetigselim, bizim
kadrolarimiz ona gelsin. Sen bizim, biz sana ...)
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Efforts of Bilim ve Sanat were highly appreciated by its public but also it was
recognized by democratic institutions and/or organizations. This recognition brought
several awards either to juridical identity of Bilim ve Sanat and/or to its individual
authors. Most of the interviewees remember most of these awards, especially
everybody recalls the memorial plaque delivered to Bilim ve Sanat by the Chamber
of Physician in recognition of its sensitivity for public’s health problems. But nobody
except Ilhan Alkan evoked the honourary medal sent by Yasser Arafat as the

Chairman of the Executive Committee of the Palestine Liberation Organization®"

2.2.7 The International Ankara Film Festival

The International Ankara Film Festival was first started in 1988 as a side activity by
Bilim ve Sanat and it still continues under the auspices of a different organization.
The first three festivals were mainly organized by the periodical. Bilim ve Sanat had
some previous experiences in similar festivals. For example in the first local festival
of Mugla, Bilim ve Sanat Special Award on Caricature was delivered in 1984 as a
contribution to the event. Also Bilim ve Sanat participated in Dikili Culture and Arts
Festival (Int. 2014u; 14). The periodical organized the one time screening of Atif
Yilmaz's Bir Yudum Sevgiin Akiin Stage with the attendance of Yilmaz and its
actors, in 1983 (Int. 2014d; 26). Yet, organizing a festival requires far more
professionalism, and cooperation. However, little chats often give birth to great
ideas. As a matter of fact, the idea of the Ankara Film Festival was evoked in an
informal conversation between {lhan Alkan, Miimtaz idil and Mahmut Tali Ongéren.

[lhan Alkan reveals that:

81 The Medal was given in November 1986, “In appreciation to the press activities and constructive
role paid by BILIM VE SANAT MAGAZINE in supporting freedom, just, and independence in
general; the just struggle and freedom fight of the Palestinian people in particular, this medal has
been granted.”
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“Mahmut Tali Ongdren was paying visits to the bureau of the magazine
almost every day. Chatting about Berlin Film Festival and Istanbul Film
Festival were our favorite subject matters. On one day he said something like
one of them should also be organized in Ankara, in the capital too. We
transmitted the idea to the editorial board. We also shared it with Aziz Nesin.
The idea attracted attention and the board decided to take the necessary steps,
representatives were selected, and I was assigned as the representative of
Bilim ve Sanat to contact appropriate organizations. First we hosted cultural
attaches of foreign countries for a dinner in Milkiyeliler. ... The first Ankara
Film Festival was organized solely by three institutions.”™ (Int. 2014ab; 21)

For his part Miimtaz Idil asserts that:

“I can say it clearly, the founders of the Film Festival are Ilhan Alkan,
Mahmut Tali Ongoren and I am.We, the three of us, decided to organize
Ankara Film Festival. Neither Ilhan Alkan nor I knew anything about the
exacting tasks ... Then we decided to organize the teams, I called Ahmet
Boyacioglu to the team, he was a friend of mine from Zonguldak, he was keen
on cinema ... There was Aykut Tanriseven, he had written many cinema
articles in Yarin, then slowly it started to grow, Tamer Levent came on behalf
o f TOBAV®, we accomplished this film festival with a small team, Mr.
Mahmut, Ilhan Alkan, and Alper Aktan, the chairperson of the Miilkiyeliler...
As I said, we hosted our guests in Best Hotel, screenings were done in Cinema
Kizilirmak, Vedat Tiirkali was the honour guest.” (Int. 2014i; 18)

82 (... Mahmut Tali Ongéren her zaman geliyordu, oturuyordu, biz boyle sohbet ediyorduk, Berlin
Film Festivali, Istanbul Film Festivali bilmem ne falan, yav bir giin dedi ki béoyle bir seyi de
Ankara'da, baskentte olmasi lazim, azicik sohbet ettik, ondan sonra onu yazi kuruluna aktardik,
Aziz abiye aktardik. Ondan sonra ilgi gordii. ... karar verdik, temsilciler secildi, Bilim Sanat't
temsilen de ben gorevlendirildim. Ilk once Miilkiyeliler'de yabanct iilkelerin kiiltiir ateselerine bir
yvemek verdik ... 1. Ankara Film Senligi sadece ii¢ kurulusun seyiyle yapildr ...)

83 Solidarity Foundation of The State Theater, Opera and Ballet Workers.

84 (Film festivalinin kurucusu agik¢a soyliiyorum Ithan Alkan, Mahmut Tali Ongéren ve ben, biz
iigiimiiz, bir Ankara Film Festivali yapalim mi diye oturduk. Sonra bu isi ne Ilhan Alkan bilir, ne
ben bilirim ... Sonra dedik ki bunun icin bir ekip olusturalim, bu ekibe Ahmet Boyacioglu'nu ben
cagirdim, Zonguldak'tan arkadasimd: benim, sinemaya diiskiindii ... Aykut Tanriseven vardi,
sinema yazilart vardir Yarin'da bir siirii, yavas yavas biiyiimeye bagladi sey, Tamer Levent geldi,
TOBAYV olarak, biz bu fim festivalini ¢ok kiiciik bir kadroyla yaptik, Mahmut hoca, ben, Ilhan
Alkan, Alper Aktan vardy Miilkiyeliler'in baskani, Miilkiyeliler Birligi destek oluyordu o sira, ilk
film festivali, dedigim gibi Best Hotel'de misafirleri agirladik, Kizilirmak Sinemasi'nda da fimleri
gosterdik. Vedat Tiirkali onur konugumuzdu.)
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The first festival was organized in March 1988 with the cooperation of Bilim ve
Sanat, Miilkiyeliler and Ekin-BILAR. Bilim ve Sanat's 87" issue was published as a
special one which was dedicated to the Festival. There were interviews with the
directors like Peter Lilienthal from Federal Germany, and Miguel Littin from Chile.
Also from Soviets to Japan, Eastern Block to Hollywood there was a general look to
the contemporary cinema. A jury was formed for the festival with Mario Verdone
from the University of Rome as the head of jury, Nihat Oz6n as the secretary, and
Mengii Ertel, Seref Giir, Alim Serif Onaran, Hale Soygazi, and Osman Sahin as the
members (BS. No.88, p.54).

The second festival was organized a year after, in March 1989. The tripartite
structure of founders was on the scene again®. The Ministry of Culture had aided the
festival as it did before, and also Foundation of Galatasaraylilar was included in the
sponsorship. The concurrent 96™ issue was not a special one, however half of the
magazine was spared for the Festival. The third festival was done in a time when
Bilim ve Sanat did not actually exist. The 99" issue was published as the 3™ Festival's
special issue for the Festival in March 1990, where the previous issue was dated to
May 1989. BILSAN had been shut down®*’, and so Bilim ve Sanat had participated to
the Festival for the last time. In this last time of the Festival, Ekin-BILAR and
Miilkiyeliler was in, and also the Municipality of Cankaya, and Ministry of Culture®’
had given their supports.

The festival has gained an organizational structure with the Foundation of World
Mass Communication which was founded by Mahmut Tali Ongéren after the first

three festivals. The Foundation and the Festival successfully continues even today.

85 Mahmut Tali Ongdren was not among the organizers of the second festival, because of some
personal conflicts (Int. 20141; 21).

86 The ownership of the periodical was on Vecdi Bagkesik.

87 The minister of culture, Namik Kemal Zeybek was a friend of Varlik Ozmenek from high school
years, and to Ilhan Alkan from the prison. A visit done by Varlik Ozmenek, Mahmut Tali Ongéren
and Aziz Nesin achieved the most needed financial support (Int. 2014i; 22). In his autobiography,
Sadun Aren says that himself with Aziz Nesin and some other friends of his, payed a visit to the
Namik Kemal Zeybek, and had a conversation on the financial support of the Third Ankara Film
Festival (2006; 279). Varlik Ozmenek does not approve that Sadun Aren was with them (Int.
20141; 23).
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Until its last years Bilim ve Sanat had continued to contribute to the accomplishment

of the Festival. That end will not be forgotten as long as the festival itself exists*®.

2.2.8 Correspondence as an Evidence of the Readers’ Profiles

Bilim ve Sanat had continuously received letters from its readers and has published
several of these letters®. The periodical first published reader's letters in the fifteenth
issue as a sign of previously declared policy line: “respect to the reader is the
priority”. Moreover, the periodical addressed a questionnaire to the readers in the
forty-first issue™. It was annexed to the magazine and was asking readers to post it
back to Bilim ve Sanat after completely filling. The outcome were announced a year
later, and disclosed in the fifty-second and fifty-third issues. The participation was
over 10% percent and revealed significant information about the profile of the
readers and their evaluations concerning the publication. Some of the responses may
not be considered pertinent only to Bilim ve Sanat. For example the 88% percent of
the readers were men. The 69% percent of the readers were graduates of secondary
or higher education, and 49% percent was living in big cities. Another interesting
finding was that the 92% percent of the readers were also regular readers of the

newspaper Cumhuriyet. (BS. No.52, pp.26-27).

88 The 25" of the Festival was held in June 2014.

89 Bilim ve Sanat published a total of one-hundred-and-eighteen letters that were sent by the readers.
In addition I could only manage to gather around a hundred letters or more from the personal
archives. When the stocks and archives of the periodical were sold for recycling, the letters were
gone also.

90 According to Ilhan Alkan it was Rasit Kaya's suggestion: “because Rasit was proposing the most
interesting suggestions that time, it is probably Ragit's...” (Int. 2014ab; 26) (¢iinkii Rasit bu tiir
seylerde ¢ok ilging éneriler getiriyordu o dénem, biiyiik olasilikla Rasit'indi o dneri). Ragit Kaya
states, when the questionnaire he prepared was criticized by professional statisticians from
Hacettepe University because of its simplicity, he defended by saying the man in prison would fill
the form.
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The survey was conducted in 1985. However it can be claimed that general outlook
would not display striking changes in the later years. In this connection as Aykut
Goker”' remembers and underlines the letters sent by workers, after the publication
of periodical Giin had decreased (Int. 2014m; 17). As Goker states, until 1985, the
letters of workers were about the texts concentrating on the history of trade-unions,
or the current union debates. Other than that, the letters were primarily from prisons,
from teachers in rural areas to disclose their sufferings and/or problems. The number
of people who communicated to see their articles published or a desire to see articles
covering certain issues that they consider as important was significant. The teachers
were seeking help for promising students deprived of financial means to support the
continuation of their education. They were also writing to request book donations for
their village schools (BS. No.37, p.10). Finally, there were many notifications of

support and encouragement.

Among the letters three of them merit special attentions since they denote not only
the features of Bilim ve Sanat’s readers they also reflect a wide spread general
attitude of the time. The first of these letters reproduced below was written in 1983,

probably by a high school student:

91 Aykut Goker was also the author of the column “from us fo you” (Bizden Size), where the
periodical established intimate relations with the readers between the issues of seventy-one and
ninety-one (November 1986 — July 1988). (Int. 2014m; 13).

46



. Q—ﬂﬁq\(m ~33
'(_Qa?:m ﬁcﬁm uf:,y&‘f?a/f' /&.;_E
il _ ﬂer.f.éff ?(c:?r@(:csr/en:':ghj_,

e %??efftf"cz/ao sel :'c(‘cs{’f/'riini éem'm
re o peniuy . Rkiom . para .
é?{:;{a ne C’ur:ZAw::/uch neﬁq bang
:é/eo/pfm r' .apx(ayara{ q/erage'(ecqea’g
éitaplar a(;/o oéuqurgﬂrum,

ui@'z/crcftl?n araum , pana  sofeu -
du,r:/f?rc:fr' a,f(./ayqrfaié fz‘/@p/a/: fer-
iler gondermenndlr

Simd, geviem hep gerje( it~
ey sewunan lorlo olu. Onlorly
savarmal. icin bana. berdurle

yczrc/sm/arm;zr j&pﬂ?dmu )I-v’:{g@r
er,

Fum. /dyr;co fr‘?r?e_o/@_ aémq
ygperan sok. memaun ot~
f‘ar?:\?. fa_ [UILF?‘LCU
Aedrepirn. 9 ﬁt
A Al yiGel ="

Ucut/u»& Q“fa Rnart !
Nemi Yemk  Elyle.

Figure 2 — The letter of A. Ali Y1gc1
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4-August-83
RIZE
Dear Administrators of
Bilim ve Sanat Magazine,

I am a young man from Giineysu,
who adopted the leftist ideology. I am
needy, I can't afford money to buy
Daily Cumhuriyet, or other
periodicals and books which would

inculcate my ideology.

My request from you is that you
send me books, periodicals that
would inculcate the leftist ideology to

me.

Now my surroundings are full of
people who defend retrograde
opinions and beliefs. I want you to
help me in all ways to combat them.
In addition, I would be very glad if

you subscribe me to your magazine
Best regards. A. Ali YIGCI
By delivery of Necmi Yanik
Ucuzluk Gida Pazari

Giineysu/RIZE



This naive letter illustrates well the desperation of the young people at the time and

what a publication like Bilim ve Sanat represented for them.
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Figure 3 — The letter of Ibrahim Cergi

48



Distinguished (elder) Brother,
1 respectfully hail and wish you success.

We, the civilian convicts of Karaman Prison, especially for recreation of our
free time and gain some income which we believe is beneficial for us, produce and
sort of other handicrafts. I, hereby, have sent you a carefully produced example for

inspection with my wishes to please and interest you..

1 see it necessary to convey to you this (following) explanation in order for
you to get to know us better. We, as the result of our consultation and cooperation
with the prison administration, fixed a price to each of our handicrafts taking into
account all expenses and losses.The emblem that was sent to you is decided to be
worth of 4000 TL. Highly respected employers like you are expected to donate a sum
superior to the one indicated. Half of every Liras received will be sent to our beloved
ones in need who does not posses the ability to work in our homes, and the rest will
be spent to upgrade of the living conditions of our prison. It will be collected in the
common account of us and administration to be used in good endeavors, that we see
benefit for you to know, and in any cases of disinterest in the present that was sent to

you, with all due respect, I ask for return, and wish you well being and soundness.

Best Regards
Ibrahim Cerci
Special Type Prison

42460 - KARAMAN
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This letter above is an evidence of the presence of Bilim ve Sanat in prisons. Where
political prisoners and people convicted for ordinary crime shared the same barracks
Bilim ve Sanat and similar sort of publications could find a possibility of circulation.
As a matter of fact, there were lots of letters complaining that Bilim ve Sanat was
forbidden by several prison administrations. This is also something constantly
stressed by Varlik Ozmenek in his editorials. Therefore, this letter can be considered
that the periodical was sneaked to prisons despite all the measures taken by the

authorities.

Finally a third and a final letter reproduced below indicate the existence of readers

who were very keen about ideological purity:
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Figure 4 — The letter of Miifit Aksoy
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to the file of letters from the readers

6.10.1986
Dear Irfan Aydin
Editor in Chief of
Bilim ve Sanat Magazine

(To the attention of Mr. Giiney GONENC, Mr. Varlik OZMENEK, Mr. Ilhan
ALKAN)

Here are articles contained in 70" issue of Bilim ve Sanat;

The editorial, Petition of Bread and Rights

That rendered Bilim ve Sanat science and arts

Here is the ad of “HB” on the back cover ...

What a pity for those who strived for Bilim Sanat for 69 previous issues

What a pity for those who long for Bilim ve Sanat for a month and consume it like a

drop of water to savor the joy of living.
I demand that my subscription to be canceled starting from 70" issue.

Miifit AKYOS
(We won't consider the last sentence valid.

Mr. Varlik Ozemenk will have a telephone conversation.

ag. 7.9)
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Miifit Akyos was a friend of Aykut Goker who declared that they had personally
contacted him and explained him that they were in a period of struggle for survival
and were expecting comprehension and sympathy from the conscious and
conscientious readers. He also added that Miifit Akyos had maintained his
subscription” (Int. 2014m; 7-8). 'HB' was an American blend cigarette and this
reaction of Akyos was representing a general sensitivity pertinent to Bilim ve Sanat’s

readers.

2.3 The End: The Time Had Come to Fold Up!

Bilim ve Sanat’s 99™ and the last issue covering the 3" Ankara Film Festival was
published after tens moths of interruption on March 1990. The publication was
previously disrupted twice for much shorter periods. The decision to give an end to
its publication was taken in a reunion of the editorial board. The demise of Bilim ve
Sanat can and should be attributed to two major factors that have essentially no
direct ties with the publication itself. First apparent reason is the attempts to
“reunite” TIP (Workers Party of Turkey) and TKP (Communist Party of Turkey). In
the process of reunification to set up the “United Communist Party of Turkey
(TBKP) naturally efforts were deployed to coalesce the press activities of the both
organizations. In this respect responsibles of TKP were not considering to support an
independent publication whose policy would be restricted only to the struggle against
fascism. Consequently, Bilim ve Sanat was forced to count only on its own resources

or reconsider the principles of its publication policy®*

92 (Kendisiyle sifaen de konustuk bu mektuptan sonra, dedik ki biz varolma savagsi veriyoruz, yani biz
bilingli insanlara hitap ediyoruz, bizi anlayigla karsilamanizi bekliyoruz, yasama imkanimiz
kalmadi, Miifit bu mektuptan sonra tabi ki aboneligini falan stirdiirdii)

93 Neset Kocabiyikoglu narrates the developments and consideration as follows: “Tabi kaotik bir
durum var, onu séylememiz lazim, kaotik bir durum var, hatta Bilim Sanat'a pek yansimiyor ama
partinin igindeki durum sizofrenik bir durum, berbat bir durum yani parti icerisinde, partinin,
simdi biz, mesela Bilim Sanat belli bir stratejinin tizerine oturmustu, hani is¢iler icin Gin dergisi,
[gengler i¢in] Yarin dergisi, aydinlar Bilim Sanat ve hepsi aymi hedefe, o zaman agik¢a fagizm
demiyorduk, anti-demokratizm diyorduk, anti-demokratizmi geriletmeye, yok etmeye yénelik bir
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Second factor is related with a more general development. By the end of 1980s
complete transformation of the media environment in Turkey was almost
accomplished. This meant rapid concentration and monopolization of ownership in
the media (press) industry. The fusion of the capital invested in media with the
capital accumulated in other fields of the industry, especially in banking and
construction was behind this development. Introduction of new technologies in
printing were also demanding more capital investments. Moreover, same
concentration was also seen among the companies for the distribution of the printed

press.

On one hand, financially, the interplay of these two distinct factors was rendering the
continuation of the publication very hard; on the other hand the attraction of Bilim ve
Sanat’s content was diminishing parallel to political developments®. Considering
these developments the editorial board took the decision to cease publication in a
session of the editorial board in presence of Ilhan Alkan, Biilent Artamli, Giiney
Goneng, Miimtaz Idil, A.Rasit Kaya, Neset Kocabiyikoglu, Oguz Oyan, Varlik
Ozmenek and Sinan Sonmez (Int.2014x; 16). An important episode in the Turkish
press history was folding up like the petals of a rare flower. As stressed by Rasit
Kaya the difficult and bitter decision was taken in contentment because the mission
was fulfilled and they “were feeling tranquil since Bilim ve Sanat had succeeded to

be an oasis inspiring hope in a gloomy desert” (Kaya 2013; 355).

sey, ama biz TKP'yle birlestigimiz zaman,ortada artik net bir strateji kalmad, isler birbirine
girdi... (Int. 20144; 8). He adds: “... TBKP olay: ortaya ¢ikinca biz bu politikamizi ve deneylerimizi
ve Bilim Sanat'la kazandigimiz deneyleri TKP'li arkadagslara anlatamadik, hakikaten anlatamadik,
yani anlamadik da demediler, hep tabi yoldas anladik falan gibi seyler dediler ama anlatamadik,
bunu anlatmasi da biraz zor, yasamak lazim onu, o ortakligi, o ortak is yapmayi, oradan kazanim
elde etmeyi.” (Int. 2014h; 15)

94 Even an editor like Aykut Goker who has devoted most of his time to Bilim ve Sanat admits that
“Bilim ve Sanat had lost its charm to the readers.” (Int. 2014m; 29)
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CHAPTER III

BILIM VE SANAT'S OUTLOOK

In an interview given for the occasion of Bilim ve Sanat's fiftieth issue, chief editor
Varlik Ozmenek asserts that “Periodicals, newspapers, almost all written and
printed materials, apart from their apparent context, mark and witness vividly to
historical and social characteristics of their time.”” (Yarin, No. 42, p. 26). Bilim ve
Sanat, as a monthly magazine, was launched on January 1981 and continued to be
published until March 1990. These were the days when many new legal and social
institutions and/or practices that, today became a common part of the daily life were
introduced into Turkey. For instance, a new constitutional setting, establishment of
the Higher education Council (YOK) or introduction of VAT (Value-added tax),
color TV are only a few of these “novelties”. By the same token, a rapid and severe
concentration in the newspaper ownership was lived in Turkey during these years.
With its ninety-nine issues, in over five thousand pages, comprising two-and-a-half
thousand separate texts of almost a thousand individual authors, Bilim ve Sanat
witnessed to this rapid and trite transformation of the Turkish society. In sum, Bilim
ve Sanatis a monthly magazine that sheds some light in retrospect to the recent

Turkish history.

Bilim ve Sanat was launched in January 1981, only two and a half months after the
Coup d’état of 12 September, to implement and execute the resolutions adopted at
the Second Great Congress of TIP which had convened in February 1979. These
resolutions stipulated the continuation of the Party's struggle for independence,

democracy and socialism at all events and under all conditions (TIP CEC 1979; 7).

95 (Dergiler, gazeteler, yazili-basili hemen biitiin belgeler, bilinen, tamimlanan giincel varliklarinin
yanisira yaymlandiklari tarihsel-toplumsal dénem ve siireglerin canli tanikliklarint yaparlar.)
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This was not an easy task. Despite all the hardships it encountered all along its
itinerary Bilim ve Sanat managed to survive for nine years to accomplish this

exacting task.

3.1 Methodology

As a first step for the depiction of the publication a quantitative analysis of the
content is developed. For this purpose a stock of material exceeding five-thousand
pages ought to be categorized and classified in terms of their subject matters. In other
words 2479 texts and 751 visual representation contained in 5332 pages are

categorized according to their themes and classified for analysis.

Six categories were fixed when depicting the texts according to their themes. These
were 'politics', 'arts', 'culture', 'media’, 'economics', and 'science'. Since Bilim ve
Sanat was not an academic journal, coverage of a large variety of themes was not
something unusual for a popular cultural magazine. These six main categories were
also divided into some subcategories in order to be able to have a more precise
opinion about the topics covered by the periodical. The number of subcategories

varied in relation to their coverage fields.

Thus, the category of politics could be subdivided into several headings such as
'international relations', 'social rights struggle', 'institutions', 'ideologies', 'elections’,
'law', 'urban politics', and 'other' as subcategories. Since the texts in the category of
politics would represent and reflect the extraordinary political atmosphere of the
country they are also classified according to their headings with a hope to get a more

clear picture of the situation..

55



A similar subcategorization also for the other categories®® was worked out. In this
manner, the category of arts is divided into subcategories of 'cinema', 'literature’,
'theater', 'theory of arts', 'music', 'photography', 'painting/sculpture’, 'caricature', and
'ballet/opera’. The importance attached to the theme of arts is derived from the fact
that collaborators of Bilim ve Sanat in this field ware insistently stressing their
attachments to social realism as its predecessors in the 1970s. The periodical had
preserved its line of socialist tradition through the 1980s, while new currents of arts

were introduced to Turkey.

Under the category of culture the following subcategories were derived:
"intellectuals', 'daily life', 'migration’, 'culture industry', 'youth', 'theory of culture',
'language', and 'folklore'. Amount of texts produced under this category would be test
since Bilim ve Sanat was claiming to be “cultural” magazine as written on the cover
page’s logo. In other words the periodical was presenting itself not as a political
review, a theoretical journal or any other, but as a cultural magazine. Definitely this
was due to the circumstances it was published under. This situation forced the
subcategory of 'intellectuals' to be placed in the theme of culture, rather than politics.
And the relation of the intellectuals with the masses was handled under this very

category of 'culture' by the periodical.

Bilim ve Sanat's life span had witnessed almost a complete transformation of Turkish
media environment. The periodical had to opt for a strict stance in this respect and
display its position clearly. This explains the wide coverage of matters concerning
the media and justifies its classification as a distinct category. It also enabled to

derive some subcategories in order to have more precision.

Economics as another category is expanded and classified under the following
subcategories: 'neoliberalism', 'labour rights', 'trade-unions', 'agriculture', 'under-
development', 'labour struggle', 'theory of economics', and '‘popular economy'. There

were many prominent economists writing for Bilim ve Sanat. This nourished the

96 However nor the category of arts or the others implied the same importance as the category of
politics, therefore more detailed examination of the subcategories was executed, but not included
in the thesis.
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diversification of the subtopics. The similar subtopics of 'labour rights', 'labour
struggle' and 'trade-unions' were still considered as distinct subcategories instead of
classifying the themes as a single heading as 'labour'. The reason was obviously the
almost impossibility to accord representations to the matters concerning the working
class in the early 1980s. Probably his situation forced the authors of the texts on
labour issues to discuss the matters as a concern of economics rather than a matter of

politics.

Wide attention and the space accorded to scientific topics was surely a new approach
of a publication with a left leaning. This “innovation” led to the derivation of
subcategories as 'natural and applied sciences', 'social sciences', 'popular science', and

'production of science' under the theme “science”.

Apart from categorization and classification of the texts according to the themes,
they are also classified according to the genres under the heading 'opinions', 'articles',
'reviews', 'interviews', 'commemorations', 'poems', 'announcements', 'letters', and
'documents'. Visual text are separated from the written texts and presented in two

subcategories, namely 'caricature/pattern’, and 'photograph/plastic arts'.

Finally the contributors to the edition are listed in the categories of 'authors',

"illustrators', 'photographers'.

3.2 Inventory of the Content as to Themes

Bilim ve Sanat had a nation wide distribution with an important concentrating in
Ankara, Istanbul and Izmir. The periodical followed the national and global agenda
closely, and despite all the hardships, provided a platform of solidarity for the people
under intense pressure and restrained conditions. It echoed the voices of people, from
the incarcerated ones to the political immigrants in Europe. Bilim ve Sanat was

originated in Ankara, and it profited from the available channels of information and
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communication that can be found only in the big cities, especially in the political
center of the country. It enabled the periodical to provide a rich and varied input of
texts ranging from politics to economy, communications to arts, science to culture.

The graphic below shows the general distribution as to the covered topics:

Politics - |, -
Arts I 505
cutture |GGG <23
Media [ 352 Total: 2513
Economy |G 252
Science | 162

Figure 5 — The Number of Texts According to Their Themes.

As clearly seen above, political themes used to hold the widest space. The allure of
the publication can be attributed to its coverage of the political topics. Second, larges
space given to topics on arts and literature is not something unusual since in the
history of Turkish Press coverage of such topics used to emerge to the fore of the
scene. Even if this was also the case with Bilim ve Sanat, the topics on popular

scientific matters covered considerable attention and space in the periodical.

3.2.1 Texts on Politics

One of the most consistent themes of Bilim ve Sanat was politics. The importance of
politics derives from the motivation for the beginning of publication. The title of

politics always took its place in the first pages of the magazine ranging from
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domestic politics to international relations, social rights struggles to institutions and
policies. Politics was the most salient topic; such as - ideologically - what could be
said and what could not, might be well understood under this topic. So much so that
in the life span of the magazine, title of politics widened its range step by step to the
point surpassing the frustrating atmosphere of the 1980's. The title politics was
requisite for a magazine that was publishing legally against the dominant ideology in
emergence. The ideology of the Coup d’état, that was the “Synthesis of Turkism and
Islamism”, was a sharp-cut ending of the lively politics of the 1970's. The revival of

the expression of the politics can be seen in the graphics below:

149
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Figure 6 — The Number of Texts Concentrating on Politics through the Years.

A certain increase and decrease can be seen in the graphics. The total counts of texts
for the year 1981 is thirty-eight, and for the year 1989 is fifty. The peak of the
rectangle is the year 1986 with a total count of a hundred-and-forty-nine. There are
various reasons for this increase and decrease. Firstly, any alternative expression of
politics had been restricted by the general political atmosphere of the early 1980's.
However the General Elections of 1983, and the following Local Elections of 1984
eased those restrictions. Secondly, according to the ease in the middle of the decade,
politics witnessed the occurrence of human rights struggles, and various campaigns
against torture and the conditions of the prisons. This affected Bilim ve Sanat

expectedly, and the following three years showed a great increase in the texts
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concentrating on the theme of politics. Through the end of the decade new
periodicals came into circulation, which enabled the different political agents of the
left to express themselves more directly. Also, this was an issue for Workers Party of
Turkey, which was the political organization behind Bilim ve Sanat. The Party
started publishing the monthly Giin in 1985. It was a magazine interested on the
issues of working class. Giin was followed up with the monthly political review of
Adimlar in 1989. The diversification of the publications caused Bilim ve Sanat to

became a more popular culture and science magazine than a political review.

There are a total of seven-hundred-and-eighty-four written texts related to politics.
This corresponds to 31% percentage of the total texts published. The graphic of the

subtopics is given below:

International Relations _ 328
social Rights Struggle || TG  ©:
Institutions || GG ¢
Ideologies -53
Elections [l 35
Law [ 26

Urban Politics [l 24

Total: 784

other JJo

Figure 7 — The Number of Subtopics Published under the Theme of Politics.

The magazine always followed the international agenda closely. Issues like Middle
East, imperialism, and USA elections were frequently committed, besides the cover
headings like Latin America, and Far East, (No.50, February 1985; No.56, August

1985). Authors like Mahmut Dikerdem who was a former ambassador, and some
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other authors who were political refugees in Europe, eased to follow the global
agenda for the periodical. Haluk Gerger and Hasan Esat Isik contributed to debates
with their articles specializing in international conflicts. Especially in the late 1980's
when the Cold War was about to end, advances like Glasnost and Perestroika in
Soviet Union were served as serials in the magazine. In the case of international
political history, there is a mass of written articles concentrating on the Nazi era in
political and cultural domains. These texts written by the authors like Selguk Alsan,
Tiirkkaya Atadv that gave the impression of an analogy which was tried to be

established between the Nazi era and the years following the Coup of 1980.

Another important issue of the 1980's was the debate of world peace. The issue held
the top priority for the periodical especially with the Baris Dernegi Davasi. The
periodical closely monitored the trial and supported the affairs of international peace
by publishing texts frequently on the issue. The topic of peace, already was the most
iterative one”’, which has found itself a place in all volumes through the nine years of
the magazine. Bilim ve Sanat published a supplement only once (No.69, October
1986), and dedicated it to peace. The topic of 'peace' was one of the prior matters.
Deriving from this ground, the periodical found the opportunity of defending peace
against the ideology of the Cold War and NATO both on the national and
international scale. So that every First of September was mentioned by Bilim ve
Sanat, and the covers of these issues were dedicated to theme of peace. Also there
were times when the matter was offensively debated. For instance when the former
NATO Secretary General Joseph Luns was awarded to the International Peace Medal
of Atatiirk, the event was densely opposed by the periodical (No.66, July 1986).

The subject of social rights struggles progressively increased in numbers under the
theme of politics throughout the publication of the magazine. This subtopic showed a
dense precision against censorship and took many roundabouts till 1984. The
periodical had to wait for the repealing of political bans in 1987 for a more direct

expression that could be uttered. The topic of social rights struggle has tried to find

97 The periodical published a-hundred-and-eighty articles just concerning peace, that is more than the
half of total articles under the subtopic of international relations.
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utterance under the topic of 'law' throughout the first years of the Coup d’état. These
articles were critically debating on detention times, The Penal Code, The Code of
Police Duty and Discretionary, and the demand for fair trials. The periodical has tried
to engage in the debate of the Constitutional draft of 1982. However as the texts were
carefully written under the conditions of intense restraint of the time, so few
sentences that could be said were said. The topic 'law' could not find itself a place
between pages of the magazine as a relief in the conditions occurred after 1987, and
by this relief the periodical could declare itself more clearly. The periodical
encouraged the 'Petition of Intellectuals' (No.42, June 1984) and publicly supported
the 'Petition of Bread and Right' (No.70, October 1986). It could even declare its side
especially during the debate of United Communist Party of Turkey (TBKP), and
could argue the matter on the editorial page (No.84, December 1987).

On the subtopic of institutions, The Council of Higher Education (YOK) which is
one of the first initiatives of the Coup to stabilize the universities (Aren 1989; 5), was
probably the most prominent institution that affected the magazine's editorial board
and text producers. The periodical compensated YOK by opposition. From anecdotes
to political examinations, YOK never ceased its fundamental position in the agenda
of Bilim ve Sanat. Especially in the Case of the 7402's, the lists including fired or
resigned academicians due to YOK, that was published by Bilim ve Sanat in
February and April 1984 (No. 38, 40) was recorded as a document. The list was
prepared by Giliney Goneng, and it became a prevailing issue; thus following
discussions, fhsan Dogramaci, the head of YOK, was obliged to arrange a press

conference” (Interview 2014z; 7).

Regarding the establishment of YOK, an education system depending on memorizing
and testing was starting to institutionalize concurrently Bilim ve Sanat's circulation.
Ilhan Alkan, who was the institutional manager of the periodical, was a veteran of
the political struggle of the teachers organization, and his presence certainly granted

to the periodical a precision on this issue. So the magazine was also the chronicler of

98 Giiney Goneng and Cemil Turan (the two editors of the periodical at that times) were invited to the
mentioned press conference, Turan remembers that Dogramaci was complaining about some lists.
published in a magazine, which he did implied Bilim ve Sanat without giving name.
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public education and its issues, and published many texts accordingly. Names like
Nihat Aksoy, Sezai Kaynak, Rifat Ok¢abol indited many articles concentrating on
the education system in the days of centralized matriculation, problems of textbooks,

etc. becoming prevalent.

Under the subtopic of ideologies, 'socialism' might be the least represented ideology
on the surface of the texts in the first years of Bilim ve Sanat. Relatively, texts
concentrating on formal ideology and Islamism held a greater space in the content.
Even though some cunnings made possible to express 'socialism', when the sign
'revolutionary' was banned from expressions. However, significations of this non-
written sign was used as the main filter when the standpoint of the editorial board is

kept in mind. All the texts published in the magazine referred to a precise perception.

In total, articles concentrating on politics were generally written by authors who were
active in politics themselves. Firstly the periodical itself was a political agent and the
editor in chief Varlik Ozmenek's columns was integrated to that month's political
agenda. Also, announcements of Human Rights Association (IHD), and facsimiles of
petitions were published with their institutional signatures. Interviews with the
political actors of the decade like Erdal Inénii (No.59, November 1985; No.77, May
1987), Siileyman Demirel (No.62, February 1986), Murat Karayal¢in (No.96,
February-March 1989) were published, and president Turgut Ozal, and Ahmet
Tekdal from Welfare Party gave answers to questions by mail (No.82, October
1987). Publishing of the texts of panel discussions which were organized by the
periodical were also inputs of the title of politics. These panel discussions were
chronologically entitled as: 4 Debate of 110 Years: The Constitution (No.64, April
1986); Science: The Yoke? The Hope? (No0.67, July 1986); lllumination Is The
Democracy (No.74, February 1987), Is It Now TUBITAK's Turn? (No.79, July 1987);
We Don't Want A Second Rate Democracy in Turkey (No.82, October 1987), What
Lies in the Future for Turkey? (No0.89, May 1988)”. Mostly the participants of these

panel discussions were frequent authors of the magazine who were Tiirker Alkan,

99 (Anayasa: 110 Yillik Tartigma; Bilim: Umut? Boyunduruk?; Aydinlik Demokrasidir; Simdi Sira
TUBITAK 'ta M1?; Tiirkiye'de Ikinci Sinif Bir Demokrasi Istemiyoruz; Tiirkiye'yi Gelecekte Neler
Bekliyor?)
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Sadun Aren, Giiney Ding, Halit Celenk, Giiney Goneng, Ahmet Ragit Kaya, Varlik
Ozmenek, Ersen Sansal, Omiir Sezgin, Gencay Saylan, ilhan Tekeli, Server Tanilli,
Galip L. Yalman, and the others. Yet people who were not in the that pool of authors
like Mehmet Diilger from central right, and journalists like Ertugrul Ozkok
strengthened the democratic discussion platform, whether by participating to these

panels, or contributing by their texts.

3.2.2 Texts on Arts

Bilim ve Sanat’s stance in this aspect was quite clear and rigid. “Line” of the
periodical was following the tradition of “social realism”. The principal proponent of

this attitude was Y1lmaz Onay who was one of the founders of the publication.

Cinema NN 14 1
Literature N, 1 1 2
Theater I 106
Theory of Arts I N /1
Music NN 36 Total: 505
Photography NN 30
Painting / Sculpture NN 19
Caricature I 16
Ballet / Opera W4

Figure 8 — The Number of Subtopics under the Theme of Arts.

Cinema, theater, and literature were always kept on agenda, plastic arts and music
also found their place besides these titles. Haldun Armagan and Hiiray-Caner Fidaner

prepared cinema and television pages for the magazine as a requirement of a monthly
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culture magazine. The periodical served to popular needs of the readers by sustaining
these series. Especially the title cinema was progressively represented throughout the
life span of the magazine. The periodical handled special editions for the
International Ankara Film Festival, all the articles were adapted to cinema and to the
Festival in those issues. As a matter of fact, the last issue of March 1990 was also a

cinema special edition.

Another important title we should mention is literature. The topic of literature has
always been on the pages of Bilim ve Sanatas a must have title for a cultural
publication. The articles over literature has constituted a platform for authors
especially who held the social realism tradition. Articles were indited in defense of
this tradition against the contemporary literature'®. Between many written texts
published on literature in Bilim ve Sanat, the opinion of Miimtaz idil might
summarize the standpoint of the periodical: “The opinion of the novel that it is a
source of 'enjoyment’ rather than a source of 'knowledge' is becoming prevalent™!
(Timugin et.al. 1986; 43). In Bilim ve Sanat, social realism's manner against other
trends was the main theme, despite the periodical did not enter into current polemics
of literature. The periodical had chosen to declare its side of social realism on the

ground of theoretical articles of arts'®

, rather than combatting in the polemics. It
must be underlined that, Bilim ve Sanat did not encapsulate this topic as a magazine
of literature would do. Even the book introductions were rather on politics and
economics. The periodical started to publish poems such as Aziz Nesin's only after
the twenty eighth issue'”(April 1983). The only short story that Bilim ve Sanat put

forth was Tomris Uyar's Giindokiimii, published as a serial in two issues (No.36,

100 The term of 'postmodern literature' was not introduced yet, the authors of social realism blamed
the contemporary literature by being 'selfish'.

101 (Artik romanin bir 'bilgi' kaynagi degil, bir 'haz' kaynagi oldugu goriisii yaygimlagmakta.)

102 Nearly all of the forty-one articles published with the subtopic of 'theory of arts' were on the
definitions of social realism.

103 If we do not take into consideration a poem of Abu Firas, who was the representative of Palestine
Liberation Front. It was published within an interview done with him on the second issue
(February 1981). There is one more poem of Siikran Kurdakul which was concerning peace, in the
first September issue of 1981 (No.9). These two were supplements to articles.
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December 1984; No.38, January 1984). There were many people of literature indited
on the pages of the magazine; Adalet Agaoglu, Ataol Behramoglu, Hiiseyin Ferhad,
Hasan Hiiseyin Korkmazgil, Miimtaz idil, Ozdemir ince, Siikran Kurdakul, Sargut
Sol¢iin, Tahsin Sarag, Ahmet Telli, Vecihi Timuroglu, stood among the magazine's

authors with their written texts of critics and literary theory.

Theater should also be mentioned with its importance of locality and culture.
Especially the contact between Ankara Art Theater (AST) and Bilim ve Sanat had
kept the magazine in the theater web of the city. Yilmaz Onay, one of the great
names of Turkish theater, was along the editorial board, also he was responsible for
the arts branch of the periodical as well. Nearly any presentation of AST was
intimately reviewed by the periodical. Besides, the agenda of State Theaters was
closely followed on the national scale. For example, the matters of National Center
of International Theater Institute of UNESCO was inspected closely, and an inquiry
was organized on this topic (No.17, May 1982). Also theater critics of Aysegiil
Yiiksel provided the periodical as a follower of theater. Yiicel Erten, Tamer Levent,
Ali Taygun who were veterans of theater, and besides, names like Emre Kongar

indited critics for the magazine.

The subtopic of music has held a different importance for the decade of the 1980s.
The debate over 'cultural degeneration' had one of its important moments in the field

of musical production'®

. The periodical has published thirty-six articles on the topic
of musical arts. These articles were rather narratives of compositors like Bela Bartok

and some others, or as the cultural heritage of Eastern music and so.

Another title we should mention is photography. Bilim ve Sanat established close
contacts with Association of Photography and Cinema Amateurs of Istanbul
(IFSAK) and Association of Photography Artists of Ankara (AFSAD). The
periodical published photographs gathered from these institutions continually. In this
respect a total number of two-hundred-and-fifty-one photographs were published.

Photographs were published as 'the photograph of the month', or 'of the year', and

104The articles about the 'culture industry' are categorized under the topic of 'culture', not in the
subtopic of 'music' throughout the content analysis.
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also once Bilim ve Sanat called for any photographs which were taken by the readers.
Photographers like Ibrahim Akyiirek, Ibrahim Demirel, Ahmet Biilent, Kemal
Cengizkan, Mehmet Unal contributed intensely to the magazine both with their

photographs and their texts over photography.

As seen in the graphic above the arts of painting, sculpture, ballet and opera has held
relatively narrower space. First, Bilim ve Sanat was — opposite to its name — not a
magazine of arts, even if it was, it was more a magazine of literature and cinema than
plastic or performance arts. Secondly, the cultural production of plastic arts, or the
performance arts were not in a situation of proliferation in the decade of the 1980s.

Still the periodical had organic relations with the artists of these fields.

And lastly we've come to the one of the very aspects of the press: the editorial
cartoon. Bilim ve Sanat, for all its life span in circulation, opened its doors wide to
this genre. A hit of five-hundred caricatures were published. Editorial cartoons drawn
by Nezih Danyal, Ferruh Dogan, Hatay Dumlupinar, Riistii Erata, Mustafa Okan,
Tan Oral sometimes supported the articles, sometimes prepared visual signs to topics
under cover headings, and sometimes filled the whole page by themselves. The
cartoon that was drawn for Bilim ve Sanat by Nezih Danyal became the logo of the
magazine'® and was used from the first to last issues. In the editorial page of the
magazine, in the postcards that were sent to subscribers and related foundations, this
logo always had been appeared. There were also sixteen written texts published
concentrating on the caricature in general. These were about the position of
caricature in press, in arts, and a remarkable situation for the 1980s, the cartoon

production of the prisoners.

105 The logo of Bilim ve Sanat is given in the appendices.
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3.2.3 Texts on Culture

Culture is a hard term to define. It is relatively described in anthropology,
sociology, political science, or cultural studies. For Bilim ve Sanat, culture has been
conceived as a constituent element of society; and mediated as a way of solidarity.
Especially, in the subtopic of 'intellectuals', this theme of culture might be interpreted
as a narrative of 'great men'; but it is not the case. In a decade of coercion and intense
oppression of the state, the narratives of great intellectuals of Turkey was somehow a
way of expression of a hold-still position. The graphic below shows the situation

more clearly:

Intellectuals | -
Daily Life || T 74
Migration - 36
Culture Industry -29
Youth [ 21 Total: 428
Theory of Culture - 16
Language - 15

Folkiore [ 13

Figure 9 — The Number of Subtopics Published under the Theme of Culture.
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Bilim ve Sanat has held a position of solidarity in a decade of broken utterances.
Intellectuals had a wide range of representation in the pages of the magazine, while
the political left was retreated. From teachers of the Village Institutes to poets,
political-economists to journalists, memorials and works of intellectuals were one of
the most consistent themes. From the first issue to last, whether as a point in the
'national culture' debate, or as granting respect to scientists of this 'national culture'
had raised, texts has been published in this topic, be it in an article, or interview, or in
commemoration genres. By this attitude the periodical provided a ground of
communication and soundness between intellectuals throughout the conditions of
intense restraint and censorship. The will of expression, the defense of democracy,
and the need for solidarity did not cease under the martial law of the Coup; where
Bilim ve Sanat supplied the demand of utterance; as Ertem in his study of the Turkish
intellectuals of the 1980s, rightly states:

In order for intellectuals to operate, they need a social setting that they can
make themselves heard by an audience and communicate with fellow
intellectuals. When the intellectuals become distant to their audience or they
lose the means of communication with other intellectuals, it will be impossible
for them to realize their intellectual vocations. Thus, the repression above the
intellectuals to reach their public or to communicate with other intellectuals
diminishes intellectual activity. These circumstances can easily be traced in
1980 Turkey where intellectuals are imprisoned, lost their means of
communication with people and their fellow friends and exposed to economic
pressures. (Ertem 2014; 50 — 51).

Popular topics of daily life like sports and health care were not missed. However
randomly diffused, they always found themselves a place throughout the issues.
Written texts varying from Olympics to the importance of sports in daily life, health
care to daily reasons of illnesses and nutrition advises were published by Bilim ve
Sanat as a point reaching the daily lives of a monthly culture magazine's readers. One

of the facts that was separating Bilim ve Sanat from other popular magazines of the
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market just reveals itself at this point: in a sphere where daily life and politics
clusters, articles written by names like Kurthan Fisek, Hasan Uysal are worth
mentioning. Bilim ve Sanat often published texts on the topic of health care as a
social organization rather than being an individual affair. In an era when the first
steps of marketization in health care were taken, texts written by Ozen Asut, Hasan
Caner, Giirhan A. Fisek, Mustafa Kemal Go6ze, Ata Soyer, Ataman Tangor, Serol

Teber constituted a dissident approach of the periodical under the topic of health.

The serial pages like theater critics page, television page, chess page'®, all of which
can be categorized under the daily life subtopic, found place consistently throughout
the issues. One thing worth mentioning and gathering attention is Erdal Atabek's
column, where he wrote feature free of a constant theme. He was a friend of Aykut
Goker's, and a detainee of the Trial of Association of Peace, and accepted Goker's
invitation on being a columnist (Int. 2014m; 35). He was the only writer that owned
such page. In his column lasting permanently from the seventy second issue to ninety
fourth (December 1986 — December 1988), he wrote both on current events and free

from the agenda'”’”.

Another attribute that places Bilim ve Sanat to the 1980's was the wide title of
political immigration to Europe and the issues of migration in general. The magazine
closely followed the process, and kept this issue on its agenda by its representatives
of Europe. Labour conditions of Turkish workers was one of the frequent topics.
Also the daily life issues in Europe were examined socio-economically and
culturally. The texts that are worth mentioning were written by Giirhan Ug¢kan, who

was one of the faithful representatives of the periodical'®.

106 Chess page was prepared by Emrehan Halict primarily, and filled by Kahraman Olgag¢ and Halil
Ozmen as auxiliary. It was placed on the last page of the periodical, from the seventh to forty
eighth issues (July 1981 — December 1984). Hiir Yasin wrote an opinion on chess on the fifteenth
issue (March 1982), and this was the only non-practical text about chess.

107Siikran Kurdakul also reveals himself in a similar fashion, with his column “A¢ This Stage” (“Bu
Asamada”), however his column cannot be categorized like Atabek's. Kurdakul's column tends to
literature heavily.

108Besides, texts written for Bilim ve Sanat by different European political agents were also
published. People like Tony Benn, Elisabeth Goffe, Glenys Kinnock might be mentioned in this

list with their texts indited for Bilim ve Sanat on various topics.

70



Popular culture debates in the 1980's were represented by critical texts over 'culture
industry' in Bilim ve Sanat. Aziz Caliglar, Yilmaz Onay, and Afsar Timugin wrote
texts which pursued the issues of cultural theory. Decade's popular themes of
arabesque music, lottery, television and video were the topics that the periodical has
argued on. Their general attitude was standing against the 'industry'. The social
realist standpoint of the periodical insisted its critics to the popular culture in the
pages of the magazine. This critical position took a step further in music, and a serial
of encyclopedic definitions of musical terms prepared by Cem Idiz was published
(No0.29-34, May-October 1983). The periodical tried to express the frue state in
culture, as it tried in the fields of arts. And also, the 'national culture' as a topic held
an important place for the periodical, from painters to actors, scientists to folklorists,
leading names of their professions became the themes of written texts. The covers of

four issues'” were dedicated for this purpose'.

Another feature that draws attention is the two special issues that were dedicated to
gender. First one was the fifteenth issue (March 1981), and after a long period, the
second was the ninety eighth (May 1989). There was a manifested difference
between those two issues. The former seems to encourage the woman identity against
the newly dwelling 'culture industry's attempts of commodification of it. The year
was 1981, and feminism was conceived as a Western identity current, somewhat out
of the labour struggle. The latter was quite different; eight years had been passed and
all of the texts concentrating on gender were written by women. This special issue
was like a discussion forum of different feminisms. Also, Reha Isvan, Fiisun Oztiirk,
and Fiisun Tayang should be mentioned as they were the writers who launched the

question of gender previously.

109 Our Dignities (Degerlerimiz), No.14, February 1982; Our Art Outreaching (Disa Agilan
Sanatimiz), No.30, June 1983; The Debate of Nationality (Ulusallik Tartigmast), No.36, December
1936; Our Honor, Our Art (Ylizakimiz Sanatimiz), No.52, April 1985.

110 The term national should not be related anyhow to the nationalism. Just like Gramsci
distinguishes: “... nationalism and the national spirit: 'National is different from nationalist'
Goethe was a German national, and Stendhal is a French, but neither were nationalists” (Buci-
Glucksmann 1990; 41)
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The topic of youth had its own importance. Bilim ve Sanat was not alone in
publication. Yarin was a similar motivated youth periodical. The existence of Yarin
magazine made Bilim ve Sanat less interested in this topic. Yarin was standing side
by side to Bilim ve Sanat with a concentration of youth issues and literature in
particular. Still, giving this topic one of its covers (No.57, September 1985) Bilim ve

Sanat implied that the periodical was not free of this particular matter.

There were also texts published concerning language, Turkish in special. Jiilide
Giilizar's constant texts were worth mentioning in the 'true usage' of Turkish
language. Folklore was also a topic Bilim ve Sanat published texts about, even they
were small in count. They were about the Turkish legends, myths in general, and

some written texts were published in the crossroads of literature and folklore.

3.2.4 Texts on Media

Media was one of the frequent topics of Bilim ve Sanat. The stages of production and
distribution were kept current. Texts about the press always found place in the
papers of the magazine. The periodical has always argued on the media which it was
included. It published abstracted quantitative articles produced in communication
faculties, and also criticized actual issues like the press policy, and censorship, etc.
The graphic below shows the distribution of the subtopics under the heading of

media:
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Bilim ve Sanat

I

Press Total: 382

Media Policy _ 41
audio-Visual [ 16

Figure 10 — The Number of Subtopics Published under the Theme of Media.

The periodical, aware of the sea it is in, proposed itself as an agent in media. In this
manner, the periodical published texts about itself, which were mostly constituted by
critics and letters expressed the need for such kind of magazine. The periodical was a
vivid witness of the structural alteration of Turkish media through the 1980's. The
situation was not just about the press, but the constant critique of audio-visual media
policies were always kept current by the periodical. Texts produced by names like
Korkmaz Alemdar, M. Tali Ongéren, Hifz1 Topuz, Tevfik Cavdar who were also

veterans of media, provided Bilim ve Sanat a solid position.

Bilim ve Sanat has always given place to book critics as its duty of a culture
magazine. Especially through the first years, Mehmet Kok Ozaltinli's book reviews
are worth mentioning which gave emphasis to the introduction of newly published
books. Besides, the developments in publication, newly opened publishing
companies, undertaking of encyclopedias, all has gathered the interest of Bilim ve

Sanat.

There are seventy-four texts published that are counted under press. These were the
articles and features concentrating on the current censorship issues, the profession of

journalism, the transformation of media according to conglomerate companies'
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interventions, etc. These texts were like warning sings of future incidents of de-

regulations, which also affected the very being of the periodical itself.

3.2.5 Texts on Economics

Bilim ve Sanat was standing on the ground of critical political-economy. Every text
of economics were against neoliberalism, which had been establishing in Turkey
through the 1980s. The graphic below shows the distribution of subtopics on this

matter:

Neo-Liveralism | -
Trade-Unions [ 2
Labour Rights || G- 33
Agriculture _25
Under-development _ 20
Labour Struggle -15

Theory of Economics [l 14

Total: 252

Popular Economy . 6

Figure 11 — The Number of subtopics published under the theme of economics.

On the theme of economics, neoliberalism was an iterative topic, and Decisions of 24
January in particular was criticized. The practices of these Decisions, policies of
Ozal and execution of neoliberalism constituted the majority of the texts of

economics. There were many authors of economics, some of them were Sadun Aren,
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Yakup Kepenek, Oguz Oyan, Sinan Sonmez, Orhan Kurmus, Alpaslan Isikli, Giintag
Ozler, Tung Tayang, Giirel Tiiziin. Texts that these authors handled structured a
whole solid critical political-economy. Alaattin Bilgi should also be mentioned, as he
was the translator of Marx's Capital into Turkish. He contributed to the periodical

with his articles on theory of economics.

The critique of neoliberalism was the most mentioned topic in economics throughout
the whole circulation of the magazine. Especially between 1984-1986, when the first
consequences of the civilian government's financial policies started to come out, the
texts of critical economicy progressively widen their space. Texts concentrating of
labour safety was published as naive representations of working class, especially in
the first years of the Coup d’état. As in politics, texts of economics perceiving the
relations of production from a Marxist perspective were hold under indirect topics
until 1985. In a time when trade-unions were banned, memberships were obstructed,
in the fifth issue (May 1981) unionist Muzaffer Sarag's critical text reporting of
constraints of the 12 September, “The Right of Trade-Union™"" was a forward step
for that era. Besides that, Kemal Siilker's serials of the history of Turkish trade-
unionism (No. 20-29, August 1982 - May 1983) contributed to the matter. Also
Ozcan Kesgec's and Yildirim Kog's various texts tried to keep the matter on agenda.
Agriculture and peasantry's issues were also mentioned. The matter first put into
agenda in 1982, and represented as cover headings in 1986 and 1987 (No. 65;
No.78). Muzaffer Ilhan Erdost and Akin Birdal are the ones to be mentioned by their
texts on peasantry. And maybe less in counts but definitely remarkable texts of
popular economics were published by the periodical. They were simple in language,

non-academical, and possessed an humorous expression.

111 (Sendikalagsma Ozgiirliigii)
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3.2.6 Texts on Science

One of its attributes that makes Bilim ve Sanat idiosyncratic was the texts
published in both fields of science and art, in respect to its name. The theme of
science scanned a field from biology to astronomy, medicine to physics, mathematics
to genetic engineering, etc. The graphics below shows the distribution of subtopics of

science:

Social Sciences - 39
Popular Science . 1"

Production of Science . 8

Total: 162

Figure 12 — The Number of Subtopics Published under the Theme of Science.

As seen in the graphics, natural and applied sciences were constituting the majority
of the theme of science. Nazif Tepedelenlioglu wrote eleven texts in a serial of
mathematics from the second issue to eighteenth (February 1981 — June 1982). This
tradition was sustained by Ali Nesin with his twenty one texts lasted from the
seventy second issue to ninety third (December 1986 — Fall 1988''?). Omer Kuleli's
and Osman Giirel's texts concentrating on popular science may also be taken into
account, which provided the readers with a general idea over natural sciences, and

the current developments in technology. Sabahattin Ogiin's and Aysun Umay's serial

112 The 93" issue was published as a quarterly magazine.
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of popular science that lasted from the eighty ninth to ninety eighth issues (May 1988
— May 1989) are also worth mentioning under this topic. Also there were authors like
Giiney Goneng, Haluk Ozsarag, Haluk Tosun, Semih Bilgen who produced texts on
this matter, applied sciences particular. Besides, computer technology and robotics
were taken into consideration to the point of enjoying cover headings. Here, Aykut
Goker who was one of the editors of the periodical should be noted, with his
profession as an engineer. He was a veteran of political struggle of engineers before
the Coup. His attribution over this topic was obvious throughout his editorship. Yet,
putting aside economics and politics, under the topic of social sciences; history,
sociology, psychology were relatively less represented. And finally, there were eight

texts concentrating of the scientific methodology.

3.3 The Analysis of Content as to Text Genres

Bilim ve Sanat has published 2479 texts and 751 visuals with the signature of 1052
people. The periodical was a monthly culture magazine, and in proper to its name
many of the texts were in 'feature' genre. They did not exceed two pages, and they
were fluent and easy to read. However not all the texts were like 'feature' genre texts,
they were not easy to follow like them. These were extensive in page usage, and in
them bibliography was given in the end. These texts had a more objective tone than
'feature's, and are counted as 'articles' in the content analysis. 'Reviews' were also a
must for a magazine of culture; be it a review of a book or a stage play, texts are
counted in this genre. The other consistent genre is 'commemoration'. These were
written for 'great' intellectuals of Turkey as the periodical named it. Many of them
were indited under the 'national culture' theme, and they were implying an expression
of solidarity. And the other categories are as follows: 'interview', 'poem',
'announcement', 'letter', and 'document'. The table below shows the distribution of the

genres according to years:
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Table 2 — The Distribution of Text Genres According to Years'".

Feature | Review | Interview | Article | Announcement | Letter | Poem | Comme- | Document
moration
1981 139 43 19 23 2 2 2 6 1
1982 | 158 39 13 27 5 31 6 2 1
1983 147 57 15 29 16 21 4 9 0
1984 | 157 35 21 16 34 6 5 9 2
1985 175 27 29 15 21 1 24 18 3
1986 | 187 25 60 6 16 8 11 7 3
1987 | 166 34 32 16 20 25 17 30 9
1988 | 150 24 18 18 12 22 23 5 6
1989 66 15 16 4 2 2 8 1 0
Total | 1345 299 223 154 128 118 100 87 25

The first thing that draws attention in the table is the general decrease in numbers in

the last two years. In 1988 Bilim ve Sanat did publish ten issues, and in 1989 it was

just four. These were the years of decline for the periodical. Another point is that the

counts of interviews suddenly increased in the year of 1986. This increase was owing

to the Referendum of Political Bans in 6 September 1987. The year before the

referendum faced a revival of politics, Bilim ve Sanat benefited from this situation as

seen in the table. Siileyman Demirel, Mahmut Dikerdem, Ziilfii Livaneli, Tahsin

113 There is only one issue dating to 1990, and that is a special issue for the Third Ankara Film

Festival. So, it is included in 1989.
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Sarag, Aziz Nesin were among the interviewees. Also Turgut Ozal was interviewed
by mail. And there were names on the international scale, such as Giinter Wallraff
and Bibi Anderson. Besides, Bilim ve Sanat started its panel discussions this year,

and these are counted under 'interview' in the content analysis.

There is a slight decrease in the count of the 'articles' through the years. This might
be recorded both as the popularization of the magazine, and the publication of newly
reviews. The increase in announcements, which include short and framed texts of
institutions like Human Rights Association, Chamber of Physicians, etc. may also be
a clue of this popularization, and revival of politics. The same situation of popularity

is valid for the increase in counts of published poems too.

The last thing to mention about the table is the sudden increase in 'commemoration'
in the year of 1987, which is the year that Behice Boran had deceased. It should be
stated that, even Boran was the leader of TIP, not a single article or feature written
by her was published in Bilim ve Sanat. It was only after 1987 that many
commemorations were written in the name of her, and some of her previously written
articles were published. These were rather her academical works, or reviews of these
works. This can be taken as a clue of the substance of Bilim ve Sanat, that it was an
anti-fascist platform for intellectuals free of biases. And the periodical showed a

precise caution to sustain this position.

Bilim ve Sanat was brilliant in its use of visuals, editorial cartoons in special. Many
photographs were published even if Bilim ve Sanat was not printed in color. These
were used to support the written texts, and some times printed singly. There were
also photographical documentations of the plastic arts' works, and they are counted
as visual texts in the content analysis. Patterns of famous painters were also printed.
These aspects provided Bilim ve Sanat the wide usage of visual texts, as seen in the

graphic below:

79



140

120
100
@ 83 77
-E 80 72
5 6 62 59 I Caricature/Pattern
ch 60 ! 4852 Photograph/Plastic Arts
° Total Visuals
F 40 4
7 B4
19
20
0 |
81 82 83 84 85 8 87 83 89

Year

Figure 13 — The Number of Visual Texts Published in Total.

As seen on the graphic, the use of caricature shows a consistent way. On the case of
photography it is more like a triangular shape. The only year photographs surpasses
illustrations is 1984. That is the year Bilim ve Sanat delivered some awards on
national and local competitions of photography. The awarded photographs were
published, and that increased the count. Still, we should remember Nezih Danyal
with his strong caricatures. Whenever Bilim ve Sanat chose a heading on the cover
and published several texts on the issue, Nezih Danyal's caricatures ushered each and

every text with a set of caricatures.

3.4 The Analysis of Content as to Authors

One of many aspects of Bilim ve Sanat that derives attention is the plentitude of the
text producers. The periodical called for as many writers as possible to contribute.

The call was heard; a total of 869 people delivered written texts, and 183 people

80



contributed by their visual works. This makes an average of ten new names per each
issue. This is an astonishing accomplishment for a periodical that was deriving from
a certain political background. The average count may give some clues for the

comprehensiveness of Bilim ve Sanat, however surely the truth is more complicated.

The graphic below is striking more than the total counts of the authors, or average
authors per issue ratio. It shows much about the basics of Bilim ve Sanat. It was a
periodical of a platform, a gathering. The periodical called as many authors as
possible. And the graphics above shows that the call was heard. For example, if we
take the year of 1986; we see that ninety-eight names of a-hundred-and-ninety-four

occurred just once on the index of the periodical for that year.
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Figure 14 — The Recurrence Number of the Authors''* per Year.

114 The graphic only includes the authors who indited written texts. Caricaturists, photographers, etc.
are excluded.
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So far, I hope that the content analysis of Bilim ve Sanat reveled the basics of the
periodical. When the data gathered from the analysis is merged with the knowledge
of the periodical as an institution, Bilim ve Sanat's historical value appears. In this

regard we can move on to the last chapter, which states the assessments accordingly.
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CHAPTER 4

IN LIEU OF CONCLUSION

The subject matter of this study is a monthly periodical, namely Bilim ve Sanat,
published for a period of more than nine years. This relatively long period is in itself
quite unusual in the history of the press in Turkey and deserves investigation of how
this was made possible. Moreover, Bilim ve Sanat was published during a quasi total
transformation of the Turkish society in its all aspects. Under hostile and repressive
political and economical conditions with limited resources any attempt to publish
such a periodical is without any doubt a daring venture that merits consideration as

the subject matter of an academic endeavor.

For the accomplishment of the study, in the first part after the introduction a
comprehensive account of the nature and structure of Bilim ve Sanat is tried to be
given. In the second part the methodology of the analysis of the content of the
publication and an inventory of the content is presented to get an accurate outlook of

the publication.

There is a common, almost universal agreement that the media play a vital and
defining role in politics. This being the fact, a commonly asked question is whether
media mirror or distort and manipulate society in other words reality? This question
haunts theoretical discussions in media research. It has hardly received unanimous
answer. But, if we were talking about Turkey, this question could also be taken
inversely and asked as “does the state of media reflect the state of society?”
Anybody familiar with “Turkish Politics” would give a positive answer. The story of

Bilim ve Sanat provides the ample proof.

As a matter of fact, in the late 1980s and early 1990s Turkey has quickly moved from

having a poor media environment to a new and rich media landscape through a
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process of transformations in communications infrastructure. The initial capital
required to set up a paper, which was already quite high, increased. But its earnings
quality stayed quite law (Kaya 2009). Therefore the survival of a publication which
was not supported by the power holders was very difficult if not impossible.
Therefore a lot of self-sacrifice and/or militant backing were needed. Furthermore,
severe censorship exercised at the time increased the burden imposed on oppositional
voices. Bilim ve Sanat lived and managed to survive for more than nine years under
the inscribed conditions. Demonstrated its resolve to struggle for democracy and
peace prevail in the country with the conviction that press could assume and should

have an important role in this struggle. Unfortunately, the conditions even in 2015 do

not indicate the desired improvements as illustrated below in Can Diindar’s words'">

“Medya ac¢isindan durum su; ben 12 Eyliil'de de gazeteciydim, ya, gerc¢ekten
12 Eyliil'iin sansiiriinii 6zledim, diyebilirim. Giizel bir diizen vardi aramizda,
asker telefon ediyordu, bunlar yasak, diyordu, onlari koymuyorduk. O konular
vokmusg gibi davraniyorduk ve herkes seyini biliyordu, yani, sinirint biliyordu;
iste iskence haberi yapilmayacak ya da iskence yokmus gibi davranacaksiniz.
Oraya astlyyordu, panodan ve o haberler yazilmiyordu. Simdi neyi
yazmayacagimizi bilmiyoruz; onu bizim insafimiza birakti hiikiimet. Daha
dogrusu patronlarin ve yoneticilerin, siz bilirsiniz, dedi, yani, siz anlarsiniz
neyin yazilmayacagim. Oyle deyince, bizim sag olsun, patronlar ve yoneticiler
her seyi onun igine koydular, yani, hiikiimetin rahatsiz olabilecegi neler
olabilir diye diistintiyorsunuz artik ve uzun listeler ¢ikiyor. Yani belki,
hakikaten adamin rahatsiz olmayacag bir sey bile gazetede, televizyonda yer
almayabiliyor.”

115 This part is taken from the Diindar's speech about the Gezi Protests, in Festival of Turkish-
German Literature, Germany, Essen, in 08.10.2013.
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Appendix E: The text of the introduction of the first issue of Bilim ve Sanat:
“Nigin 'Bilim ve Sanat'...” by Gencay Saylan, published in No. 1, pp. 3-4,
January 1981.

Ulkemizde son aylar icinde canli bir kiiltiirel yasamin icine girildigi
gozlemlenebilmektedir. Sevindirici oldugundan kusku duyulmamas: gereken bu
gelismenin en agirlikli yoniindi, siirekli kiiltiirel yayinlarin ¢ikmaya baglamasi ve bu
dogrultuda orgiitlenmelerin ¢ogalmasi olugturmaktadir. Bu geligsme, hizla degisen bir
toplumsal ortamda kiiltiirel iiretimin dnem ve agirliginin gdstergesi olmakta; farkl
diinya goriislerine sahip aydinlar cesitli siirekli yayinlar etrafinda kiimelenmektedir.
Farkl1 ve birbirine karsit goriislerin eszamanli olarak bir arada ortaya ¢ikmasi ve bu
siirecin yogunlasmas1 yeni ufuklar acan etkin bir gelismenin habercisi sayilabilir. Iste
elinizde bulunan “Bilim ve Sanat” Dergisinin yayin yasamina katilmasi bu cergceve
icinde degerlendirilmelidir. Baska bri deyisle “Bilim ve Sanat”, toplumumuzun
kiltlir iiretiminin, belli bir tez ya da diinya goriisii ¢ercevesinde tartisilarak daha

zenginlesmesi amacina doniik olarak dogmaktadir.

Kiiltiiriin ya da insan toplumunun kiiltiirel yasaminin ¢ok karmasik bir yapiya sahip
oldugu, toplum bilimcilerin bu alanda ¢ok sayida ve birbirine karsit kuramlar
gelistirdikleri bilinmektedir. Bu sozii edilen ¢ok sayida kuramin tartisilmasina
girmeksizin kiiltlir kavraminin esas 9gesinin insanin bilingli ¢abalar1 ile olusmus
iriinler oldugu soylenebilir; nitekim terminolojik kdken olan “agrucultura”, dogada
kendiliginden var olani1 degil, insanin emegi ile doga lriinlerini liretmesini ifade
etmektedir. En basit ve en genel ifade ile kiiltiir, insana, insan toplumuna 6zgii bir

olgu sayilmalidir.

Bilindigi gibi insan1 diger canlilardan ayiran en temel 6zellik, onun gereksinimleri
icin dogay1 doniistiirebilmesidir. Insan, siirekli olarak gereksinimlerini
karsilayabilmek i¢in ¢evresini degistirmekte; ¢cevresini degistirirken bu ¢evrenin yeni
evrenin bir elemani olarak kendisini de degistirmektedir. Daha somut bir bi¢gimde

ifade etmek gerekirse, insanin cevresini gereksinimlerini karsilayacak bigimde
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degistirmesi iiretim yapmas1 anlamina gelmektedir ve bunun i¢in de insanlarin bir
araya gelip orgiitlenmeleri, yani toplumu olusturmalar1 gerekmektedir. Iste kiiltiir
burada toplumsal bir olgu olarak ortaya c¢ikmakta ve insanin g¢evresinde yaptigi
dontistimlerin toplami olarak tanimlanabilmektedir. Bu yalin tanim g¢ergevesinden
kiiltiir, insanin toplum i¢inde gereksinmelerini karsilayabilmek i¢in {irettigi, yarattigi
her seyi kapsamakta; dogal olarak toplumun degigsmesine bagimli bicimde kendisi de
degismektedir. Insanin toplumsal gereksinimleri kabaca maddi ve manevi olarak iki
kategori icinde toplanabilir ve kiiltiir, bu kategorileri kapsayan karmasik ve dinamik
bir olusum olarak ortaya ¢ikar. Buna gore de bir toplumda, belli bir anda iiretim
orgiitlenmesi ve teknoloji, din, bilim, siyaset vb. yapilar, hukuki, ahlaki ve estetik

degerler, kiiltiir sisteminin elemanlarini olusturmaktadir.

Bilim ve teknoloji ile estetik degerlerin yapisal ifadesi olan sanat insanin yaratici
giiclinlin en agik bicimde ortaya ¢iktig1 kiiltiir elemanlaridir. Ancak kiiltiirel gelisme
ile esanlamli sayilabilecek yaraticilik konusunu tartigsmaya girmeden Once kiiltiir
sisteminin degiskenligi ve dinamikliginden ne anlasildigini ortaya koymak gerekir.
Insan toplumunun gereksinimlerini karsilamak igin en genis anlamda kiiltiir {irettigi
ve Uretileni kullandig1 yani tiikettigi agiktir. Bir toplumda belirli bir tarihsel donemde
gereksinimleri karsilayacak kaynaklar belli bigimde iiretilip belli bigimde toplum
icinde boliisiilmektedir. Belli tiirde tiretmek ve boliismek ise, dogal olarak, toplumda
daha ayricalikli ve ayricaliksiz kesimlerin ortaya ¢ikmasina yol agmakta; baska bir
deyisle her iiretim ve boliisiim diizenine alternatif diizenler s6z konusu olmaktadir.
Bu olgu en genel anlamda tiim kiiltiirel elemanlar i¢in gegerlidir; buna gore bir
kiiltiirel elemanin yapilagmasina, liretilmesine ve tiiketilmesine toplum i¢inde olusan
alternatifler vardir. Bilindigi gibi toplumun ve kiiltiiriin dinamikligi de bu 6zellikten

kaynaklanmaktadir.

Yukarida da deginildigi gibi bilim ve sanat insanin yaratici yeteneginin en agik bir
bicimde ortaya ¢iktig1 en dinamik kiiltlir 6geleri olarak tanimlanabilir. Bu iki kiiltiir
elemani arasinda ¢ok siki bir iligki oldugu kolayca gosterilebilir, ¢linkii bunlarin ikisi
de insan diisiincesinin ya da bir bagka deyisle toplumsal bilincin tiirleridir. Ger¢ekten

toplumsal bilincin ideoloji, hukuk, ahlak vb. tlirleri yaninda bilim ve sanat en hizla
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degisen, yaratici igerigi en agir basan biling tiirleri olarak tanimlanabilir. Bilindigi
gibi yaraticilik ¢ok kolayca aciklanamayan, iizerinde hala yogun tartismalarin
siirdiigii karmasik bir sorundur. Hatta bir bakima yaraticilik sorunu bilimden ¢ok
felsefenin calisma alanina girmektedir. Klasik diisiincede yaraticilik hep tanridan
gelen bir islev olarak tanimlanmistir ve 6rnegin Hegel tanrinin yaraticiligi ile insanin
yaraticiligini 6zdes olarak alan son filozof sayilabilir. Nitekim Feurbach, insani
doganin bir pargasi olarak ele alip yaraticiliginin doga ile duyusal iliskiler sonucu
ortaya ¢iktigini ileri siirlince yeni bir asamaya girilmistir. Feurbach'tan sonra da,
insanin total c¢evresi ile iliskiler iginde, g¢evresini ve kendisini doniistliriirken
olustugu, yaraticiliginin bu siirecin parcast oldugu goriilmiistiir. Daha agik bir ifade
ile insan, toplumsal ve fiziksel c¢evresini yeniden {iretirken yaraticiligi ortaya
cikmakta; bu yaraticilik, insanin ge¢misten gelen duygu, diisiince, c¢alisma
bicimlerini i¢inde bulundugu hali hazir ortama uygulamanin islevi olarak

belirlenmektedir.

Canlilar evreninde yaraticiligin insana 6zgl bir nitelik oldugu acgiktir. Diger canlilar
da bir anlamda yaraticiligin 6ziinii olusturan ¢evrelerini degistirmeyi basarir; ancak,
sadece insan bu degisimi bilingi olarak yapar ve cevresini degistirirken kendisini,
toplumsal bilincini, yani diislincelerini, bilgisini, sanatini, ideolojisini, sosyo-
psikolojik tutumlarmi da yeniden olusturur. Toplumsal biling tiirleri olarak gerek
bilim gerek sanat insanin i¢inde yasadigi gercegin refleksiyonudur ve bu anlamda
sanat gergegin estetik refleksiyonu olarak ortaya ¢ikarken, bilim de gercegin
kavranmasi olarak belirlenir. Bagka bir deyisle bilimle sanat arasinda, yarici birer
siire¢ olarak yapisal bir ortaklik vardir. Ikisi de birinci asama olarak nesnel diinyay1
gozlemlemekle ise baslarlar ve ikinci asamada bir soyutlama ile kavramsal
genellemeye varirlar. Bilimsel yaraticilik i¢in bundan sonraki basamak, kavramsal
genelleme ile ulasilan kuramsal sonuglarin nesnel yasama uygulanmasi, yani
miithendislik ya da teknolojiye doniistiiriilmesidir. Sanatsal yaraticilikta ise {li¢lincli
asamada kuramsal genelleme somut bicimlerle, yani siir, oyun, resim, vb. yapilarda
ifade edilmekte; ancak bu big¢imlenen yapilarin nesnel diinyaya uygulanmasi,

dinleyiciye, seyirciye ya da okuyucuya gegmektedir.
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Siirekli bir yayin organi olarak “Bilim ve Sanat” esas olarak bdyle bir tezden hareket
ederek gerek bilime gerek sanata gergegin kavranmasi agisindan yaklagmaya
calisacaktir. Bu, bir baska deyisle, bilimin yapisinin, sorunlarinin incelenmesi;
sanatin bilimin 15181 altinda ele alinip tartisilmasi demek olmaktadir. Ancak sadece
bununla yetinmek s6z konusu olamaz. Birer toplumsal biling tiirii olan sanat, bilim
ve bu alandaki yaraticilik bir bagka biling tiirii olan ideolojiden bagimsiz olarak ele

alinamaz.

Toplumsal bilincin bir tiirii olan ideoloji en genis anlami ile, toplumda belli bir insan
grubunun biitiinii ile evreni yorumlayis1i ve yasamina diizen getiris mekanizmasi
olarak tanimlanabilir. Eger bu tanim esas olarak alinirsa ideoloji ile toplumsal
bilincin hemen hemen fiist iiste geldigi sonucu ortaya cikar ve bu dogrudur. insan,
yasadig1 tarihsel donemde, i¢inde bulundugu kosullara gore evreni algilar, diizene
koyar ve buna gore toplumsal bilincin olusmasinda en agirlikli 6ge roliinii oynar.
Buna bagli olarak insanin evreni diizenlemesinin, yani toplumun nasil orgiitlenmesi,
toplumdaki kaynaklarin nasil dagitilmasi gerektigi yolunda olusan toplumsal biling
cevresini, onun bilim ve sanat da dahil olmak {izere diger toplumsal biling tiirlerinin
stirhiliklarini belirler. Ornegin bugiin i¢in doga bilimlerinin bile tam olarak bu
smirliligl astigi sdylenemez ve biyoloji bunun cok agik gostergesi sayilabilir.
Toplumla ve insanla ilgili bilimlerde ise toplumsal diizen ana konu oldugu i¢in
ideoloji bu alanda ¢ok daha agir olarak kendini gostermektedir. Bu durum sanat i¢in
de s6z konusudur. Bunun dogal sonucu da ozellikle toplumbilim ve sanat
tartigmalarinin ideolojik bir igerige sahip olacagidir. Dergimiz de yaymn hayatina
girerken bu gercegi goz onlinde bulundurmakta, ideolojiler {istii ya da dis1 bir bilim

ve sanat anlayisini kesinlikle yadsimak egiliminde bulunmaktadir.

Bilim ve Sanat'in elinizde bulunan birinci sayist burada genel olarak tanimlanmaya
calisilan ¢ergevede hazirlanmaya ¢alisilmistir. Dergimiz yazi ailesine katilmalarindan
dolay1r ¢ok biiylik bir onur duydugumuz Server Tanilli ve Miimtaz Soysal'in
yazilarinin biiyiik bir ilgi g¢ekecegini saniyoruz. Iki yil &nce bugiinlerde
kaybettigimiz, yetkin bilim adami Necdet Bulut'un bir yazisini tekrar yayinlamak

hem onun aziz hatirasini tekrar anmak, hem de, bilim ve teknoloji iliskilerini
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tartigmak olanag saglamaktadir. Icinde yasadigimiz tarihsel dénemde, Einstein
admin bir anlamda bilimle 6zdeslestigi ya da bilimin ulagtigi gelisme noktasini
simgeledigi tartisma dis1 bir gergektir. Einstein'in bilime katkilarinm1 ve onun tiim
bilim adamlar1 i¢in 6rnek olmasi gereken yiice kisiligini tanitan yazinin ¢ok katki

saglayict oldugunu diisiiniiyoruz.

Yakinda yitirdigimiz degerli bilim adami Sedat Veyis Ornek'i, bu érnek bilim

adamini yakin ¢alisma arkadas1 Erden'in yazisi ile aniyoruz.

[lhan Tekeli'nin mektuplarmin bilimle sanat iliskisi yoniinden tam anlam ile
Dergimizin vurguladigi tiirden bir bakisi ortaya koydugunu saniyoruz. Tekeli,
mektuplarinda giincel bir olay1r yorumlarken, bilimin toplumsal islevinin ne olmasi
gerektigi ve sanatsal boyutu agir basan bir soruna bilim 1s1ginda nasil

yaklagilabilecegi konusunda giizel bir 6rnek sunmaktadir.

Toktamig Ates'in bilim o6diilleri konusundaki goriislerinin de bu alandaki tartismaya

katki getirecegine inaniyoruz.

Ayrica glincel sanat olaylarindan bir baska kesite iligkin olarak da, goriislerine
bagvurdugumuz bilim ve sanat cevreleriden Emre Kongar, Aysegiil Yiiksel, Anil
Cecgen, Yiicel Erten, Isik Toprak, Maksut Goksu ve Erkan Kirtung, yazilari ile ilging
katkilar getirmekteler. Erten'in ¢evirisiyle ayrica Manfred Weckwerth'in tiyatro-bilim

perspektifinin bir boliimii tanitiliyor.

Sanat boliimlerinde, Mahmut Tali Ongdren'in ve Ataol Behramoglu'nun sinema
konulu yazilari, sadece Tirkiye sinemasinin degil, diinya sinemasinin o6zli
kritiklerini icermekte ve sinema sanatinda “evrensellik” konusuna da acgilim
getirmekte. Muzaffer Hacihasanoglu ve Hasan Hiiseyin'in edebiyat tartigmalar ile
Onder Senyapili'min ¢ok giizel olan “izmler” konusundaki parodisinin ilgi ¢ekici
oldugu inancindayiz. Yine bu sayimizda Remzi Inang'm 401 yillardan giiniimiize
tasidig1 esintiler ve bu arada Atatiirk'liin bizzat kendisinin imzaladig1 Abidin Dino
tarafindan yapilan resminin ilgin¢ cagrisimlara yol acacagini diisiiniiyoruz. Tan

Oral'in ¢izgisi ise, diyecegini kendi demekte.
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Her yaym organi, okuyucu ile karsilikli iletisim icinde gelisir ve gelistigi Olciide
kitlesellesir. Bilim ve Sanat'in islevini yerine getirmesi, giderek etkinlesmesi i¢in her

seyden once okuyucularimizin aktif katkisina gereksinim duydugumuzu agirlikla

vurgularken, iilkemizin yayin hayatina merhaba diyoruz.

Bilim ve Sanat
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Appendix F: The text of Giiney Gonenc's speech from the panel discussion of

Aydinlik Demokrasidir, published in No. 74, pp. 11-2, February 1987

The speech delivered by Giiney Goneng is worth mentioning it its foresight.

Varlik Ozmenek: Son 6 yil bilim yasamimiza ne getirdi, ne gétiirdii... Universiteler

ve YOK. Sayin Dog. Dr. Giiney Géneng bize bu konudaki diisiincelerini liitfetsin.

Giiney Goneng: Universitelerde yapilan diizenlemelerin tiimii ideolojik
diizenlemelerdir. Bu diizenlemelerden ne amaclandigini ii¢ baslikta 6zetleyebilirim.
Birinci amag uluslararasi ittifaklar icinde Tiirkiye'ye bigilen role uygun nitelikte
insan giicii yetistirmek. Yani, teknoloji lireten degil, teknolojiyi kullanan; arastirmaci
degil, uygulamaci insanlar yetistirmek. Ikinci amag, Tiirkiye'nin su anda icinde
bulundugu ve sonsuza kadar da i¢inde bulunmasi arzu edilen diizenin korunabilmesi
icin; etliye-siitliiye karigmayan, fazla diisiinmeyen, yonetilmeye aligtirilmig, boynu
egik bir genglik, bir kusak yetistirilmesi. Ugiincii amag da, giiniin birinde Tiirkiye'ye
ola ki demokrasi gelir de bu isleri boyle kolaylikla yapamayiz endisesi iginde,
tiniversitelerde iilkiicii, Islamc1 bir kadrolasmay1, ilerde miimkiinse sdkiilemeyecek
bicimde, hemen, yangindan mal kagirircasina, olusturmak. Bu ii¢ amagla yapildi
bence, altt yildir {iiniversitelerde yapilanlar. Bu konudaki yasal diizenlemelere
baktigimiz zaman {ii¢ temel nitelik goriiyoruz. Bir kere bu diizenleme bir kisla
diizenlemesidir. Tepeden inmecidir. Yani, asagidan yukartya dogru, secime dayali bir
diizenleme yerine, yukaridan asagiya, herkesin bir iist riitbedekinin emrinde oldugu
bir emir-komuta diizeni gelmistir. Bu diizenleme i¢inde 6gretim iiyelerinin,
asistanlarin is giivencesi olmayacaktir, olmamahdir. Bu, saglannmstir. Ikinci nitelik
su: Biitlin yetkilerin kendisinde toplandigi YOK'iin tiim iiyelerini fiilen
cumhurbagkani atiyor. Biitiin rektorler de cumhurbagkaninca ataniyor. Bu durum,

tiniversiteleri dogrudan siyasal erkin kontrolu altina sokmus oluyor. Bdylece de
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gecmiste politikaya karigmakla, anarsiye yol agmakla suglanan {iniversiteler, asil
simdi tiimiiyle politikanin orta yerine oturtulmus oluyor. Ugiincii temel nitelik de
tekdiizeliktir. Konservatuvarla miihendislik okulunu, Elazig'daki iiniversiteyle
Beyazit'taki iiniversiteyi, ayni1 kosullardaymis gibi, ayni kurallarla, ayni
yonetmeliklerle, ayn1 ders kitaplariyla, ayni sinav bigimleriyle birbirine “esitlik”
icinde onlarin diizeyi de basariyla asagiya ¢ekilmis oldu. Egitim ¢ok yavas bir siirec.
Yani egitimin etkileri ¢ok sonra ortaya ¢ikiyor. Universitelerimizde alt1 yildan beri
yapilmakta olanlarin yikici etkileri en az 20-30 yil siirecektir. Hatta, hig
giderilmeyecek kayiplara ugranmistir. Bu konuda kamuoyunda biling yaratmakta
baz1 zorluklar var, ciinkii etkiler hemen goriilmiiyor. Nitekim &grenciler, YOK'iin
besinci yili dolduktan sonradir ki yasada daha oOnceleri soyut ciimleler olarak
algiladiklar1 bir takim hiikiimlerin simdi kendileri i¢in yliksek harglar, sinavlar,
atilmalar, baskilar, baskinlar, iskenceler olarak karsilarina dikildigini gordiiler.
Yasada bunlarin hi¢ biri acik¢a yazili degil belki, ama bunlarin hepsini tek tek
yaratacak hiikiimler o yasaya oOzenle yerlestirilmis. YOK'iin bu alti yil iginde
yaptiklarina sOyle bir baktigimiz zaman sunlar1 goriiyoruz: Atilmalar ve ayrilmalarin
sonugu olarak 6gretim kadrolari iyice zayifladi. Asistanlik kaldirildi, yani 6gretim
iiyeliginin kaynagi kurutuldu. Bu 6gretim {iyelerinin ayrilmasindan da onemli.
Ogretim gorevlisi olarak ¢alisanlar kisa siireli szlesmelerle ve pamuk ipligiyle bagl
{iniversitelere. Buna karsilik 6grenci sayisi arttirildi. Sonug ne oldu? Universiteler
yalnizca lisans egitimi yapilan, adeta yalnizca sinav yapilan yerler haline geldi. Bir
ogrenci yilda ortalama 100 smnava girerken, bir biiylik kent {iniversitesinin bir
kiirsiistinde yilda ortalama kirk-elli bin simnav kagidi okunur oldu. Bunun zorunlu
alternatifi olarak da test sinavlar1 yaygmlasti. Universitede se¢im diizeni ve agiklik
olmayinca, her sey kapali kapilar arkasinda yapilir olunca yolsuzluklar da ald:
yliriidii. Siavsiz tiniversiteye girenler mi ararsiniz, diploma skandallari mi1 ararsiniz,
sinav sorularinin el altindan ona buna, ese dosta verilmesini ya da satilmasini mi,
hiilleci profesorleri mi, hayali aragstirma yapanlari mi, naylon kitap yazanlari mi, 6zel
fonlar kurdurup dis gezilerinde harcayan rektorler mi, kiz yurtlar1 olaylarmi mu,
asistanlik smavlarinda (bu sinavlara merkezi sistem getircegiz dedirtecek captaki)

yolsuzluklar1 mi ararsiniz her taraf bunlarla doldu. Gergekten onemli ve hizli bir
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kadrolasma gozleniyor. Sirf bu kadrolagsmay1 kolaylastirmak igin santyorum, bir de
elbette diizeyi de diisiirmek igin, dogentlik tezi denen sey kaldirildi. Bilimsel
arastirmala ya yok oldu, ya tlniversite disina itildi. Egitim diizeyi iyice diistii, i¢ler
acis1 bir duruma geldi. Saglik Bakani Saym Kalemli bile, YOK dogru diiriist hekim
yetistirmiyor, diye deme¢ vermek durumunda kaldi. Yasa bir¢ok kez degistirildi, elli

kez yonetmelik ¢ikarildi.

Bu arada bana iletilen bir soruyu da yanitlamak istiyorum. Soru sdyle: “12 Eyliil'den
sonra iktidarin 6nce dinci gruplara sahip ¢ikmasi, daha sonra ise tiirbanci 6grencilere
takinilan tavir arasindaki fark nereden kaynaklanmaktadir?” Bu sorunun cevabim
gecenlerde Vehbi Kog¢ verdi. Kog, 12 Aralik 1986'da TV'deki acik 6gretim
programinda &gretim {iiyesi olarak ekrana ¢ikti, (dersine ideoloji de karistirarak)
sOoyle dedi Ogrencilerine: “Dininize bagli olu, ama c¢ok ileriye de gitmeyin”.
Tiirkiye'de korkulan sey diizenin degismesidir. Din de diizenin degismesine karsi bir
giivencedir. Bunu o diizeyde tutalim ki diizen degisikligine kars1 giivencemiz olsun,
ama Iran gibi de olmayalim. Son yillarda dinsel akimlar nasil patlama kaydetti, elbet
animsiyoruz. Meydanlarda biiyliklerimizin siirekli ayetlerden Ornekler vererek
konustuklarin1 unutmadik. Bakin, 6nlimde bir istatistik var. 1950'de 7 tane imam-
hatip okulu varken ve bunlar ilkokul diplomasi verirken, 1976'da lise diplomasi
vermeye (ve, 6rnegin mezunlarini tip fakiiltelerine sokmaya) baglamig; 1979'da 588
okulda 178.000 imam hatip 6grencisi var, bu say1 1983'te 715 okulda 220.000'e,
1986'da 1221 okulda 538.000'e ¢ikmus. Ek bilgi: Ulkedeki lise sayis1 2168. Bu kadar
insan imam-hatipte okurken, Tirkiye'de 57.000 cami var. Her camiye 10 imam
diiser, eger buralardan imam yetistiriliyorsa. Demek ki baska bir sey yetistiriliyor.
Tim dikkatlerin tiirban olayina ¢ekilmesi, tliirbanin yasaklanmasiyla sanki sorunun
coziildiigiine iligkin bir izlenim uyandirilmas: dogrusu garibime gidiyor. Tiirban
sorununun Tiirkiye'de baskilarin daha da arttirilmasi, bu sorun vesilesiyle

militarizme taze kan asilanmasi sonucu doguracagindan da endise ediyorum.
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Appendix G: A Part from the Interview of Haluk Gerger.

I believe Haluk Gerger has held an important position in Bilim ve Sanat. His
intellectual and critical stance provides an objective narrative of the periodical. The

part above depicts an important fact of Bilim ve Sanat.

“Simdi bu Tiirkiye belki genel olarak hep boyle. Bir halk dedigimiz bir sey var, yani
kolay kolay tamimlayamadigimiz. Yani is¢i sinifi, emekgiler, vesaire, yoksullar filan
diyoruz ya, halk, bir de onun icin ugrag veriyor olsa da sonugta bir de bir tepe var,
aydinlar, siyaset¢iler, sanat¢ilar, kiigiik burjuvalar, neyse ona da ne dersek diyelim.
Tabi biz de ne olursa olsun, ozellikle orgiitsiiz aydinlar ya da orgiitsiiz kalmislar
filan, o halkin iginde degiliz, kendi yasalarumiz var, kendi iliskilerimiz vesaire filan.

Bilim Sanat"i o ilisikiler icinde degerlendirebiliriz.”

“Ozel bir donemde cikmis, ozel bir is yapmis, kendi dogal, siyasi, toplumsal
gelismelere uygun olarak dogmus, o kosullar ortadan kalktikca kendisi de dogal
olarak baskalagmis, ortadan kalkmis yerine baska seyler ¢ikmis filan, ama bir iz
bwrakmis mi, bizim disimizda, iste giiya ugruna ¢ikardigimiz iste o halk, o sinif, her
neyse o, tarih onu yazar mi, oyle bakmak lazim, simdi tarihi giicliiler, egemenler,
giicliiler yaziyorsa, iste sen de yaziyorsun gsimdi, iiniversitelerde yazilir, biz
anilarimizi yazariz, senin gibi tez yazanlar olur, bu diizlemdeki Bilim Sanat'ta
yvazilir, oteki yazilmaz, ama belki Bilim Sanat't o ugruna ¢iktigi seyin dlgegine, o

aynaya bir vurmak lazim.”

“Simdi elimizde buna iliskin bir 6l¢ii makinast yok ama ben iki sey yasadim, Varlik
daha fazla yasamistir, uzun yillar sonra, Bilim Sanatt ben bile unutmugken, yakin
tarihlerde, bir giin Ankara'da havaalaninda biriyle karsilastim, bir giin de yurt
disinda Isvigre'de bir yerde bir adamla karsilastim, biri boyle Yozgat, mozgat,
tiniversite, ogretmen, Tiirk, biri de Diyarbakir, belki Diyarbakir degil ama
Diyarbakir'da da bulunmus, ¢aligmis filan, Cizre mi, Strnak mi, Kiirt, ikisi de bana,
biri Isvicre biri Ankara'da, havaalaninda, yani tamamen aykirt yerlerde, birbirini

tamimayan insanlar, bana dediler ki, bizim hayatimizda hi¢bir sey yok, ayni, yani
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ikisi de benzer seyler soylediler, bir dikili agacimiz yok, cocuklarimiza bir onur
bwrakiyoruz, ugrastik filan, ikisi de Bilim ve Sanat ciltlerini ¢ocuklarima
birakacagim, ve onlara séyliiyorum ki benim en biiyiik vasiyetim bu ciltlerdir, onlara

iyi bakin.”

“Eger bu bir gercekligi anlatiyorsa, bir tesadiif degilse, Bilim Sanat o zaman ¢ok
onemli bir sey yapmis demektir o vicdanda. E bu seye geliyor, sonugta insan
karsihgint gérmese de hayatta yapiuanlar bosa gitmiyor. O su manaya geliyor,
egemenlik sistemi, emperyalizm, kapitalizm, ne dersen de ona, insanlik denen seyi
oldiirmek igin her seyi deniyor ... insan éldiiriiyor silahla ama insanlhigr oldiirmek
baska bir sey, insanhigim oldiiremiyor. Bilim Sanat filan gibi ugraslar iste o
olmeyen, bir tirlii oldiiriilemeyen insanligin vicdaninda, belleginde bir iz biraktig
olgiide degerlendirilmeli, onun da imkanlar: bugiin yok. O bir tarih meselesi, su
anda biz giincel tarih yapryoruz, o sonraki bir mesele tabi, tarih yazilacagi zaman,
ama sanki bir iz birakmig gibi goziikiiyor. Bu tabi bugiin béyle seyler yapanlar icin

de yaptiklarimin bosa gitmeyeceginin bir garantisi anlamina geliyor.”

“Onun i¢in Bilim Sanat da yani bosa gitmemis bir eylemliliktir herhalde, benim
izlenimlerim oyle ... Tabi, bak benim bu séylediklerim de hep Anadolu, demek ki
karanhgin en koyu oldugu yerde daha fazla ihtiya¢ duyuluyor, iste Ankara'dan,
Istanbul'dan daha fazla, ¢iinkii orada daha farkly iletisim imkanlart var, hi¢
olmadigi yerde buluyor bu dergiyi, bulmasi bile bir mucize, oradan oraya gitmesi,
birinin dagitmasi, birinin satmasi, miithis seyler bunlar. Iste bu hayatlan organik
baginin ne kadar miihim oldugun gosteriyor. Mesela Cumhuriyet gazetesi, Milliyet
gazetesi bunlar yagsiyorlar, hayata uyuyorlar, baska seyleri var, sermayesi filan.
Bunlar ise sadece hayatla iliskili oldugu i¢in, yasamast ve olmesi de sadece hayatla
belirleniyor, parayla, giicle, devletle, baska araglar yok, dogal, bu ¢cok onemli bir
sey. ... Bu oyle saf, sade, yalin, oyle yasadi ve 6yle de 6ldii. Bu tiir deneyimler onun
icin belki de ¢cok onemli bence.” (Int. 2014u; 17)
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Appendix H: The index of Bilim ve Sanat

U HH& ™ #(5) *§
"#"$%& Yo ()*)+
h++, —+.9/90511

¢: caricature

d: document
enq: enquiry''®

I: letter

int: interviewer
intw: interviewee
p: photograph
pa: plactic arts
pan: panel discussion
pm: poem

r: review

t: translation

t-bs: Translation of a text that is written
for Bilim ve Sanat

tr: translator

116 A text of an answer that was given to a
question asked by the periodical.
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Abadan Unat Nermin:

35/5'"7 - “fletisim Teknolojisindeki
Gelismelerin Ulusal Kiiltiirlere
ve Basma Etkileri” Konulu
Seminerden

Abakay Ahmet:

33/22 — Basin Tasaris1 ya da Plajda
Palto ile Dolagmak

60/26 — H. Fehmi Giiner'le Soylesi (int)

62/53 — Uluslararas: Silah Trostlerinin
Tiirkiye Harekati

75/11 — DiSK'in 20. Kurulus
Y1ldénimiiniin Anlami

Abakay Birgiil:
98/24 - “Kadin Orgiitlenmesini
Destekliyoruz, Ciinkii
Gerekliligine Inaniyoruz”
(intw)
Abu Firas:
2/22 — Filistin Kiiltiirti (intw)
2/24 — Sehidin Vasiyeti (pm)
10/23 — Bir Tek Baris Vardir (intw),

60/18 - “ABD Diinyay1 Teror Yarigina
Sokuyor” (intw)

Acar Hilal:

98/22 — Universiteli Bir Geng Kizin
Giincesinden

117 The first number is for the issue, and the
second is for the page.
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Acar Semih (Giimiis Semih):
7(¢), 8(c), 10 (c)

20/16 — Ozgiirliikler Igin Verilen Bir
Savas: Filistin

20 (c)
73/48 — Yasanmis Bir Politik Roman:
Yasamak Giizel Sey Be
Kardesim
76/57 — Romanda Tarihseli Soyutlamak
89/53 — Oznelligin Keyfi
Acar Semih Giimiis:
46/50 - “Yarm Gengligin So6zii, S6z
Hakk1 Olmaya Calistyor”
(intw)
Acun Ekin:
18/17 — Cocuk ve Spor
Acgikada Caner:
8/40 — Nas1l Yapmal
Adanir Oguz:
99/21 - “Ne, Nasil”, “Neyi, Nasil”

Adkinson Adrian:

85/28 — Su Yesiller Hareketi...

AFSAD:
16 (p), 18 (p), 51 (p), 57 (p)
Afsar Vahit:
54/48 — Genglik Yillarina Gelecekten
Bakmak ve “Yasasin Tiirkiye”
Agaoglu Adalet:

9/36 - “Budunbilgisel Uriinlerin
Kullanim1” ve Yazin

15/8 — Kadinin Baris Yandasligi ve
Savasa Katki Ozgiirliigii



16/41 — Diinya Tiyatro Giinii (enq)
83/11 — Anilarla Behice Boran
Ahmet E.:
12/28 — Yerel Basin, Islevi ve Sorunlari
Akar Nejat:

19/41 — Siavi Kazanamamanin Bedeli
Yagam Mi1?

Akarsu S. Giinay:
4/32 — Tiyatronun Yol Ayrim1
Akat Asaf Savas:

24/16 — Iktisat Politikas1 Uzerine
Diisiinceler

Akboyun Cebrail:

76/57 — Degisik Seslere A¢ik Dergi (1)

Akgam Perihan:
82/42 — Analarin Talebi: Her Kosulda
Cocuklarimizin Onuruna Sayg1
Genel ve Siyasi Af (intw)
Akdag Ilyas:

90/54 — Sozciiklere Dokunabilmek
(intw)

Akdag Sule:

90/54 — Sozciiklere Dokunabilmek
(intw)

Akdeniz Kadnlar I¢in Arastirma Merkezi:

97/41 — Yunanl Kadinlardan Selam! (d)
Aker Sacit:

88 (p)
Akhan Sakir:

85/44 — Video ve Biz (1)

Akin Galip:

52/42 — Yiiksek Koy Enstitiisii'nden
Gazi Egitim Enstitiisii'ne

Akin Gilten:

82/45 — Demirle Pas Arasinda ilahi
Akman A. Hagim:

39/46 — Resat Enis'in Ardindan
Akman Ismail:

48/26 — Ulkemizin Cocuk Adamlar

49/25 - “Fon” Tasarisinin Anlami

51/41 — Tesmil Uygulamasi ya da
“Sendika Ozgiirliigii”

53/49 - “Genglik Y1li"nda Isci Genglik —
Is Kazalar

Aksar1 Mutahhar:
83/45 — Daha Daha lyiye (1)
94/33 — Degerli Bilim-Sanat Ailesi (1)
Aksin Nermin:
83/10 — Anilarla Behice Boran
Aksoy Fahir:
67/55 - ““70 Yagma Ulasan Kiiltiir
Emekgisi Fahir Aksoy'a
Merhaba!” (intw)

Aksoy Mehmet:

27 (pa), 27 (pa), 27 (pa), 35 (pa), 45 (p),
51(p), 58 (p), 81 (pa), 85 (pa)

Aksoy Nihat (Altunya Niyazi):

12/33 — 1940'lar Tiirkiye'si ve Egitim
Kurami

16/4 — Tiirkiye'de Cocuklari Egitim
Hakk1

28/16 — K&y Enstitiileri ve Yeni Insan
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34/4 — Egitim Hakk1 ve Temel Egitim
Ders Kitaplart

37/44 — Serif Tekben I¢in

40/18 — Koy Enstitiileri ve Biling
48/32 — Ogretmensiz Olmaz

48/34 — Sezai Kaynak'la Soylesi (int)

49/9 - “Biraz Kiil Biraz Duman” Ama
Genglik Umuttur

60/48 — Siyaset ve Ogretmen

66/54 — Anayasa ve Egitimde Ug
Kambur

Aksodyek Ataman:
42/22 — Cinsellik, Toplum ve Aile
Aksit Bahattin:

15/14 — Gegis Toplumunun Sosyologu:
Miibeccel B. Kiray

Aktan Alper:

66/5 — Luns'a Verilen Odiil icin Ne
Dediler? (enq)

99/6 — Dordiinciisiinii de Bagaracagiz
Akiilke Ali Thsan:

63 (c)
Akyol Tiirkan:

76/12 - “Saglik Da Ticaret Metai Haline
Getiriliyor” (intw)

Akyiirek Ibrahim:
17/26 — Can Pahasina

17 (p)

23/24 - “Katil Insaat”larda “Goriinmez
Kaza”lar Oluyor

23 (p), 24 (p)

26/24 — Grundig Fotograf Sevenleri ile

Soylesi (int)
28 (p)
41/30 — Zafer Boyar'la Soylesi (int)
42 (p)
43/26 - “Iscilik Yapmak Istiyoruz”
43 (p), 44 (p), 71 (p)
85/57 — Dayanigma Cicek Agiyor
Alaner Biilent:
24/36 — Ulusal Degerlerin Evrensel
Uriine Doniismesi ve Zoltan
Kodaly
61/50 — Avrupa Miizik Y1l ve Tiirkiye
62/62 — Halk Miizigi ve Ulusal Kiiltiir
Albert Claudia:
75/38 — Ispanya Savasmin Giincelligi
Uzerine-Elli Yillik Utopya ve
Gergeklik (t-bs)

96/18 — Huzur Kagiran Bir Mahkum:
Carl von Ossietzky (t)

Albelrti Rafael:
4/25 - “Evrensel Siire Inantyorum” (t)
Alfonsin Raul:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasini Bekliyor (t, d)

Alemdar Korkmaz:
80/36 - Dagitim ve Sorunu
80/37 — Resat Nuri'nin Goziiyle
1930'arda Dagitim Sorunu
“Anadoluda Gazete, Kitap”
Algiin Nergis:

53/42 — Baris Bilinciyle Sabaha Ermek
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54/48 — Genglik Yilina Gelecekten
Bakmak ve “Yasasin Tiirkiye”

Alkan Tlhan:
59/23 — 24 Ocak'n Egitimi

64/5 — 110 Yillik Tartigsma: Anayasa
(pan)

65/6 — Haluk Gerger'le Soylesi (int)
66/30 — Kazim Yenice'yle Soylesi (int)
93/4 — Kiiltiirel Yayincilik Bunalimda
99/7 — Nice Senliklere

Alkan Tiirker:
47/19 — Kiiltiirel Yozlagma

52/30 — Ekonomik-Yasal-Toplumsal
Anarsi

54/17 — Iste Size Katilim
59/15 — Enflasyon Diisecek Mi?

64/5 — 110 Yillik Tartigma: Anayasa
(pan)

66/5 — Luns'a Verilen Odiil I¢in Ne
Dediler? (enq)

76/18 — Intihar Terériin Oze
Y onelmesidir

Alonso Javier:

74/57 — Tirkiye'li Sanat¢i1 Arkadaglara
M

Alptiirk Teoman:

60/34 — Niikleer Santrallar

97/48 — Pirince Gore Su Salintyor (intw)
Alsan Selguk:

54/12 — Marcel Blanc, Ustiin Irk
Ozlemi, Ojenizm Nedir? (tr)

55/35 — Nazi Irk¢ilig1 ve Sadizm
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56/16 — Nazi Usulii Tip Deneyleri

57/42 — Toplumsal Bunalim ve Intihar

58/36 — Nazi Toplama Kamplar1

59/37 — Hitler Tibb1 Teslim Alinca

71/30 — Gen Miihendisligi (pan)
Altan Feride:

66/35 — 1980 Verileriyle Kirsal Alanda
Yap1

67/40 — Olgular Sayilarla Nasil
Yakalanmali?

Altan Selguk:
12/16 — Babiali'de “Dokuz Patron
Qlayl” ve Calisanlarin Ortak
Uriinii: “Basin Gazetesi”
Alten Serdar:
9 (pa)
Altindal Aytung:
15/6 — Nigin “Feminizm” Degil?
68/28 — Kiliseler ve Siyaset

Altinok Ismail:

5/40 — Yazin ve Sanatta Baslica
Yozlagma Cizgileri

Altunya Niyazi:

45/38 — Fuat Giindiizalp'le Soylesi (int)
Altunyay H.:

90/50 — Oner Yagcr'yla Séylesi (int)
Anadol Kemal:

56/8 — Erdemir'de Tek Coziim:
Referandum

64/24 - “Hukukun Ustiinliigii” ve Orhan
Apaydin'in Anisina



And Metin:

16/47 - Soylesi (intw)
Anday Melih Cevdet:

94/7 — Siiflar Konusu
Anderson Bibi:

62/34 - “Baris I¢in Ugras Vermek, Bir
Ugras Bicimidir” (intw)

Apaydin Orhan:

4/4 — Gozalt1 ve Habeas Korpus Kurali
Apaydin Talip:

37/32 — Ulusallik Dogal Bir Zorunluluk
Ar Ergun:

27/12 — Ugiincii Diinyanin Enerji
Politikasi Sec¢enekleri

Aral Oguz:

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

Aras Afsar:

63/44 — Yusuf Kurgenli'yle Soylesi (int)
Aras Vahit:

71 (p)
Arat Riza:

53/25 — Fotograflarla Savas Gergegi
Arcayiirek Clineyt:

60/16 - Soylesi (intw)

61/20 - “Ciineyt'ler 85'i
Degerlendiriyor” (intw)

83/10 — Anilarla Behice Boran
Aren Sadun:

2/8 — Ekonomik Bunalim ve
Diisiindiirdiikleri

5/6 — Bunalim ve Uluslararasi s
Bolimii

13/26 — Bunalim, Gelir Dagilimu,
Issizlik

59/12 — Ekonomi Yiiriiyor Ama Nasil
ve Nereye?

62/20 — Bilim Adamlar1 Ekonomiyi
Tartigtyor (pan)

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

71/6 — Se¢im Sonuglari, Demokrasi
Adina Umut (intw)

71/18 — Sosyal Demokrasiyi Beklerken
74/5 — Aydinlik Demokrasidir (pan)

82/8 — Referandumdan Secimlere
Giderken

83/9 — Anilarla Behice Boran
Arf Cahit:
44/4 - “Ozgiirliik Isteginin
Bilinglenmesi ve Diisiinsel
Sonsuzluk Estetiginin
Olusmas1” (intw)
76/30 - “Bilim Adam1 Ozgiir Olacak,
Kendisini Ozgiir Hissedecek Ki
Bilim Uretebilsin” (intw)
Arican Engin:
90/33 - Mektup (1)
Arin Cihan:

65/24 - “Konuk” Gé¢menlerin
‘EUyumu,’

Arisoy Sunullah:
89/47 — Tiirk¢e Korkusu
Armagan Haldun:

49/40 — Diinyanin Kaderi, Tiirkiye'nin
Kadersizligi
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50/48 — Sinemamizda Onemli Adimlar /
Bir Yudum Sevgi ve Firar

52/9 — Nisan Filmleri
53/45 — Mayis Filmelri

54/46 — Cikolatay1 Bir Yana Birakip
Tarihi Sorgulamak

65/50 — Gergek Bir Olay ve Mardin'den
Miinih'e

71/53 — Basarili Bir Yazin Uyarlamasi:
Hindistan'a Bir Gegit

72/55 — Bergman Cok Yakinimizda

73/57 - Eve Gelen Siirprizler:
“Ragtime” ve “After Hours”

75/53 — Sinemayi Bilingle Islemek

76/55 — Oriimcek Kadin'dan Halkali
Kole'ye

78/55 — Solugunu Yitirmeyen italyan
Sinemast

Arman Aytag:

97/26 - “Tiirk Sinemas1 Kabuk
Degistiriyor” (intw)

Arolat, Osman S.:
4/11 — Ilhan Selguk'la Konusma (int),

5/9 — Erdal Atabek'le Sylesi: “Yasam
Boyu Sagliktan Koruyucu
Hekimlik Diigiincesini
Anlamaliy1z” (int)

6/34 — Siikran Kurdakul'la Soylesi: “Bir
Sair I¢in Fuzuli'yi Ogrenmek
Zorunludur” (int)

11/48 — Maliyeci Cavit Bey'in 1918
Kasimindaki Sorgulanmasinda
Goben-Breslav Olay1

Arslanyiirek Semir:

97/34 — Vagif Ibrahimoglu'yla Soylesi
(int)
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Arsoy Ayce:
98/22 — Universiteli Bir Geng Kizin
Giincesinden
ASEA Journal:
80 (p)
Artuk M. Emin:

13/21 - “Madame Bovary” Davasi
Asena Inci:
48/35 - “Gorevimiz Kitabin Yayin
Tarihindeki Yerini Almasina
Araci Olmaktir” (intw)
Asimov [saac:
38/21 - Bos Inanglar ve Bilim (t)
79/44 — Bilgisayarlarin Neler
Yapabilecekleri ve Neler
Yapamayacaklar1 Uzerine (t)

Aslan Asim:

71/57 - DGM'ye Giden Kitap ve Yeni
Y1l Ozlemim (1)

Astalos Georges:
49/17 — Tahsin Sarag¢'m Boyutlari (t)
Asut Atilla:

96/44 — Juhani Hyttinen'le Soylesi

Asut Ozen:
75/27 — Tiirkiye'de De Hekimler
Niikleer Savasa Kars1
Orgiitleniyor

80/48 — 2000 Yilinda Herkese Saglik
I¢in: Genel Saglik Sigortasi
Degil, Temel Saglik Hizmeti

91/40 — Gelismekte Olan Ulkeler ve
Koroner Kalp Hastalig1

97/40 — Yunan Kadinlarinin Barig ve
Dostluk Cagrist



98/44 — Silahlarin Bedeli Insan 90/6 — Kendi Yurdunda Siirgiinsiin
Yasamiyla Odeniyor
91/6 — Saglik Toplumsal Miicadeledir
Atabek Erdal:
92/7 — Kirli Cevrede insan Olmak
5/9 - “Yasam Boyu Sagliktan Koruyucu
Hekimlik Diigiincesini 93/15 — Kentin Altin Anahtar1
Anlamaliy1z” (intw)
94/8 — Insan Nasil Insan Olur?
69/8 — Annem Savas Isterdi
99/39 — Sinema Insandir
72/15 — Ekrandaki Adamin Anatomisi,
Eski Cerceveye Yeni Cizgiler Atanasova Petra:
Mi?
27 (p)

Atar [hsan:

73/24 — Yasadigimu Itiraf Ediyorum

74/5 — Aydinlik Demokrasidir (pan)
73/53 - “Giiltin Soldugu Aksam”

74/21 — Inanglariniz Bitte Uzerine (1)
75/18 - “Filim Film, Sosyal Igerik...” Atadv Candan:
76/26 - “Insan Sicagr” (intw) 48/20 — Reagan'in D1s Politikas1 ve

Devletler Hukuku (intw)
77/26 — Zamani1 Kullanmak Mi1?

Yoksa... Ataov Tirkkaya:
78/8 — Tek Tipleserek Avrupa Yolunda 19/16 — Cagdas Diisiincenin
Savunucusu Devlet Adami
79/12 — Tatil Kitab1 Var M1? Nicolae Titulescu
80/6 — Bilgisayarla Konken Oynamak 26/26 — Cihan Savasinin Doniim
Noktas1

81/26 - “Bir Tas Sicak Siittiir Barig”
29/4 — Ikinci Cihan Savasi Onlenebilirdi
82/10 - “Gozaltinda” Demokrasi
49/18 — Reagan Nasil Seg¢ildi?
83/24 — iki Géziin Bedeli
50/20 — Amerika'da Hukuk Dis1
84/6 — Gliz Yagmuru Berekettir Savasim

85/12 — Kiiltiirsiizlesme Orgiitlenmeyle Atasii Erendiz:
Yenilecektir
56/40 — Saglik ve Otesi
86/13 — Cag Atlayanlar' C1g
Sirtlayanlar' Cim 59/7 — Ruhi Su i¢in
Otlayanlar'dan Misiniz?
98/8 - “Bedenimiz Bizimdir”
87/11 — Sinemasizlar
Atasii Ergin:
88/8 — Gorev, Kars1-Kiiltiir'e Karst
Cikmaktir 16/16 — Cocuk Sorunlari

89/28 — Patates'in Oykiisii
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Atauz Akin:

39/6 — Belediyelerimiz I¢cin Biitiin Yillar
1984'tiir

93/25 - Belediyeler 1980'den Sonra
Gelisti Mi?

Atav Kamil:
25 (p)
Ates Kemal:

51/27 — M. Haciosmanoglu Oyunlar Da
Yazdi

55/39 - “Bir Yudum Sevgi”
Ates Omer:

96/40 — Dert Veren TV... Sinemaya
Kars1

Ates Toktamus:
1/18 — Bilim Odiilleri Ustiine
7/16 — M. Friedman'in Sosyal Modeli
37/33 — Ulusal Kiiltiir Sorunu

55/31 - “Hayirl Olsun” ya da Tiirk
Basminin Durumu ve Gelecegi

67/22 — Bilim: “Boyunduruk? Umut?”
(pan)

Atesman Ender:

40/39 — Bir Buchenwald Romani:
Kurtlar Arasinda Ciplak

Atil Taylan:

57/50 - “Hapishaneden Mektuplar” (int)
Atsiz Yagmur:

45/40 — Dil Ekonomisi

48/30 — Bir Tesadiifi Roportaj

51/45 — KélIn'de Bir Sanat Olay1

120

59/46 - “Fisiltinin C1gliktan Daha lyi
Duyulacagi Kanisindayim”
(intw)

64/41 — Depolitizasyon, Yahut Egemen
Ideolojinin Zorunlu Cikmazi

66/49 — Miistehcenlik, Hayasizlik ve
Sehevilik

Attar Handan:
37/48 — Cocuk Suglulugu

52/46 — Suglu Cocuklart Yeniden Egiten
Kurumlar

Aybar Mehmet Ali:
92/43 - “Biz Bize Benzeriz” (!)
Aybay Rona:

72/32 — Necdet Bulut'u Antyoruz: “O
Yalniz Kendisi I¢in Yasamadi”

Aydemir Aydin:
89/41 — ki Kitap Iki Makale
Aydm A. Tufan (Soyer Ata):
35/49 - “Siyasi Diigiince Tarihi” (r)
40/48 — Nusret Fisek'le Soylesi (int)
50/28 — Sili'de Saglhk Olgusuna iki
Yaklagim: Allende (Halkin
Saglig1) ve Pinochet
(Sermayenin “Sthhat ve

Afiyeti”)

54/29 — Alaettin Senel'le Irk ve Irkeilik
Uzerine Séylesi (int)

54/37 — Giiney Afrika'da Miicadelenin
Geldigi Yeni Asama

55/28 — Haluk Gerger'le Soylesi (int)

59/18 — Ilag Fiyatlarinda Serbestlik
Neyi Ucuzlatiyor, Yasami M1?

60/13 — Erbil Tusalp'le Soylesi (int)



61/10 — Hekimlerin Toplumsal
Sorumlulugu

62/54 — Silahlanma Riizgarlar1 “Uciincii
Diinya”ya Dogru

66/52 — Saglikta Ozellesmeye Bir Adim
Daha

68/30 — Insanlik Onuru Iskenceyi ve
Zulmii Yenecektir

70/12 — Halit Celenk'le Soylesi (int)
70/14 — Akin Birdal'la Soylesi (int)

74/26 — Iskence'de Hekimlerin
Sorumlulugu

76/12 — Tiirkan Akyol'la Soylesi (int)

81/37 — iskenceci Egitimi Ya Da
Otoriteye Boyun Egme Siireci

82/42 - Perihan Ak¢am, Anakiz Sahin,
Pamuk Yildiz ile S&ylesi (int)

85/10 — Iskencenin Ilaglisi...
Aydi Giilay:

33/36 — Folklor Nedir Ne Degildir?
Aydin Giingor:

22/14 — Belirleyici Olan Haklin
Gereksinimleridir

Aydin Irfan:

47/32 — Atalay Yoriikoglu ile Soylesi
(int)

48/4 — Refet Erim ile Soylesi (int)

60/18 — Abu Firas'la Soylesi (int)

70/11 — Mahir Can Ilicak'la Soylesi (int)

72/36 — Haluk Gerger'le Soylesi (int)
Aydin Liitfiye:

36/50 - “Trenler Yine Gidiyor” ()
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69/46 — Ruhi Su'nun Birinci Oliim
Yildoniimii: “Yattigimiz Yerde
Giiller Bitecek”
Aydogan Musa:
86/50 — Ali Ozgentiirk'le Soylesi (int)
88/56 — Azer Neymatov'la Soylesi (int)
97/32 — Tiirk Sinemasi'ndan Bir Kesit
Aydogdu Serap:
72/51 — 24 Ekim ve Biz Kadinlar (1)

Aydoganoglu Musa:

63/42 — Romanin Sorunlari Uzerine
Tartigma (pan)

75/49 - Yurtdisindaki Tiirk Tiyatro
Topluluklarindan Bize Gelen Haberler

76/53 - “iki Perde Azizlik”
78/39 — Oliim Tacirleri Ankara'daydi!...
78 (p)

Ayhan Oguz:

43/12 — Ozalizm: Cifte Standartlar
Politikasi

Ayhan Yiice:
82/55 — Bilimsel Igerikli Yazilar (1)
Aykal Duygu:

83/56 - 12 Mart Sevgi Soysal'1 Birakti,
Ya 12 Eyliil... (intw)

Aykanat Ismail:
47/22 — “Sendika Yikma” Teknikleri
Aysert Goniil:

98/12 — Lalezar Miirsitpinar'la Soylesi
(int)



Aysu Giil:

75/44 - Daniel Fedrigo, Siyasi Bir
Hareket Olarak Cevreciler (tr)

Aytmatov Cengiz:
42/21 — Yazin1 Cagdas Yapan (t)

71/45 — Gazeteci-Yazarin Cagimizdaki
Sorumlulugu (t)

Avigdor Rozet:
84/20 - “Biz Behice Boran'in, Niyazi
Berkes'in ve Muzaffer Serif'in
En lyi Ogrencileriydik...”
(intw)
Aziz Aysel:
35/18 — Iletisim Teknolojisindeki
Gelismelerin Gelismekte Olan
Ulkelere Etkisi
Aziz Rutkay:
3/32 — 18 Yasa Notlar ve Birka¢ Ek
16/48 — Sanatta Su¢luluk Mu?

73/42 - “AST: Ceyrek Yiizyillik
Demokratik Kurum” (intw)

A. Siireyya:

99/44 — Deneysel Sinema
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Babalik Naciye:

98/18 - “Orgiitlenme Kadina Kimlik
Kazandirir” (intw)

Babaoglu Ali:

74/29 — Bir Iskence Araci Olarak
Psikiatri

Bagimsiz-Demokratik Kadin Tartigsma Grubu:

98/27 — Farkililklarimizla “Birlikte
Olmak”

Balcioglu Semih:
30 (c)
Baris Dergisi:
22/25 — Maksim Gorki Bir Amerikan
Dergisinin Sorularini
Yanitliyor (tr)
Baltra Mireya:
39/28 Soylesi (intw)
Barkan I. Hakki:

5130 — Ogretmen Orgiitlenmesinin
Tarihsel Siireci: 1908 — 1971

Bartlett William:
73/53 - Why The World Won't Listen (1)
BAS:
79 (c)
Bassewitz Gert von:
78 (p)
Basaran:

91/29 - Elinde Malasi Cekici



Basaran Ayhan:
13/28 — Tiirkiye 2. Iktisat Kongresi
21/19 — Giden, Sosyal Devlettir

23/21 — Tiirkiye'de Toplumsal Yap1
Degisimi

58/22 — Tiirk-Is'te Sosyal Demokrat
Muhalefet

Baskan Seyfi:

91/48 — Bedrettin Coémert Uzerine Bir
Inceleme, Agzinda Sozii Vardi

97/42 — Hangi Ankara
Baskesik M. Vecdi:
97/26 — Aytag Arman'la Soylesi (int)
Basoglu Mustafa:
92/41 - “Yasami Siirdiirmek Temel
Endisesi Haline Gelmsi Is¢inin,
Iznini Dinlenerek Gegirmesi
Olanaksizdir”
Bagsorgun Naci:
20/49 — Sanatevi ve 72. Kogus
Bastiirk Abdullah:

62/18 - “Yeryiiziinde Tiim Sendikalar
Barigtan Yanadir” (intw)

Baydas Ali:
35(p)
Baykan Nevres:
7/32 — Cagimiz Toplumunun
Gereksinim Duydugu Saglik
Hizmetlerinin Ozellikleri

Bayrak Mehmet:

58/46 - “Eskiyalik Bir Cesit Patlamadir”
(intw)

Bayraktar Kazim:

56/14 — Pismanlik Yasasi ve “Onurlu
Bir Insan Miyimm?”

Baysan Fiisun Oztiirk:

57/50 - “Hapishaneden Mektuplar”
(intw)

98/10 — Basin Giiciini Kadindan Yana
Kotiiye Kullaniyor

Bebek Emin:

55 (¢), 55 (¢), 55 (¢), 55 (¢), 61 (¢)
Behram Nihat:

68/52 — Son Giinlerin Alblimii (pm)

68/53 — Geng Bir Kardesin Intiharryla
Bir Sabah (pm)

Behramoglu Ataol:

1/33 — Mekanik Gozyaslar

2/35 — Aleksandr Blok'un Bir Yazisinda
“Ulusal Kiiltiir” ve “Ar Siir”
Kavramlar1 Uzerine

3/31 — Bahar Noktas1

5/15 — Sabahattin Ali'nin Hikayeleri

7/8 - Koksiizlik

15/23 - “Tatarcik’ta Tipler ve Ulusal
Kiiltiir Sorunu 19/33 — Bir
Pazar

35/31 — Yazarm Gorevi Insanligin
Acilar1 Oniinde Duyarh
Olmaktir

64/26 — Orhan Apaydin Yitirmis
Olmak

66/46 —Isci Gogii ve Kiiltiir Sorunu

82/28 - “1“yi Giizel Guinlerde Bulusmak
Uzere. Kardesce, Ozlemle...”

(pm)
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82/29 — Silah Fabrikasinda Caligiyordu
(pm)

82/29 — Bilim Adami (pm)
Bektas Cengiz:
37/34 — Kiiltiir Ugraginin Gergekligi
Bellmond Alice de:
69/35 — Savas Gayretleri Siirdiikce
Barig Aragtirmalari da
Siirecektir (intw)
Benn Tony:
69/33 — Giindemdeki Sorun Baris ve
Isci Hareketine Diisen Gorevler
(t-bs)

Bergstrom Staffan:

55/34 — Mozambik'te Giliney Afrika
Terorii (t)

Berkay Ozer:
88/21 — Mektup (1)
Berker Sinasi Nahit:

33/34 — Gazeteci Olunmaz, Gazeteci
Dogulur

Bertrand Lois Ramiro:
50/30 — Latin Amerika'nin Kiiltiirel
Sémiiriilmesinde Kitle Tletisim
Araglarinin Rolii (t-bs)

Bessmertnova Natalia:

8/16 - “Sanat Insancilligin Dorugudur”
(intw)

Beyhan A. Thsan:

60/46 — Ismail Sefa Giiner'in Ardindan
Beyhan Mazlum:

75/54 — Dobrolyubov'u Okurken

80/46 — Giiniimiiziin Nostradamuslar1
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82/50 — Darwinizmdan Vampirizme

84/56 — Akla, Bilime, Bilince Saldiri:
Cagdas Samanizm

85/45 - Yuhanna'nin Kesfinden Cagdas
Apokaliptik Cilginliklara

Bezirci Asim:
62/58 — Tevfik Fikret ve Genglik
Bilge Necip:

56/44 — Evrim Kuraminin Onciisii:
Islam Bilginleri

Bilgen Ahmet R. (Kaya A. Rasit):

43/21 — Ozal'm Alt1 Ay1: Siyasal Kimlik
Sorunu

62/6 — Tikanan Sistem, Netlesen
Demokrasi

70/36 — Biiyiik Ustadin Universitesi

72/26 — YOK: Bir Ilkesizlik ve Keyfilik
Aniti

76/6 — Ahtapotun Tuttugu Semsiye

76/10 — Opus Dei: Dev Ahtapot ve
Kollart

80/34 — Dagitimdaki Kartellesme ve
“Basin Ozgiirligi”

81/6 — Siyasete Yeniden Anlam
Kazandirmak

83/14 — Demokrasi I¢in Miicadele Ciddi
Bir Istir

88/6 — Bunalimin Ad1 Yok!
Bilgen H. Oguz:

71/57 — Yilmaz Giiney'i Anmak (1)
Bilgen Semih:

44/40 — Bilgisayar ve insan

79/26 — Bilgisayar Teknolojisine Kisa
Bir Bakis



85/38 — Basin, Televizyon ve
Bilgisayar

88/16 — Bilim Adami ve Toplumsal
Sorumluluk

95/44 — Bilgisayar Viriisii

Bilgi Alaattin:

14/16 — Tbni Haldun ve Mukaddime
43/34 — Giordano Bruno'nun Kiilleri

74/30 — Isaac Deutcher, Kapitali
Kesfetmek (tr)

76/38 — Kapital'de Meta Fetisizmi

77/35 — Normal Bir Isgiinii i¢in Savagim

80/28 — Hisato itoh , 6 Agustos 1945
Hirosima Teppo-¢o Haninda
Bir Cocuk... (tr)

81/40 — Once Ekmek Vardi

84/41 — Yabancilasmis Emek

86/37 — Sovyetler Birligi'nde Miilkiyet
ve Ozel Miilkiyet

87/20 — Elem Klimov, Perestroyka ve
Sovyet Sinemas (tr)

88/36 - Perestroyka — Glasnost ve Stalin
Doénemi

98/42 — Inge Kempf Genefke, iskenceyi
Hiiktimetler Yaptiriyor (tr)

Bilgili Zafer:

94/16 — Siyasal Hak ve Ozgiirliikler

Bilginer Recep:

17/48 —ITI Tirkiye Milli Merkezi (enq)

35/9 - “Iletisim Teknolojisindeki
Gelismelerin Ulusal Kiiltiirlere
ve Basina Etkileri” Konulu
Seminerden (pan)

125

Bilim ve Sanat:

1/3 — Nigin “Bilim ve Sanat”
2/3 - Sunusg

2/22 — Abu Firas'la Soylesi “Filistin
Kiiltiird” (int)

3/3 — 3. Say1 ve Boyutlar

4/3 — Gergekgilik Tartismalar1 ve
Bilimin Kitlelerce Yasanmasi
Geregi

4/25 — Ivan Borislalov, Rafael Alberti:
“Evrensel Siire Inantyorum”

(tr)
5/3 — Yaklasim Sorunu
6/3 — Yeni Boyutlar Kavramak
7/3 — Diinden Yarina
8/3 — Cagri
9/3 — Bilim, Sanat ve Barisg
9/16 — Yuri Bondarev, “Insandaki

Insanca Seyleri Birlikte
Kurtarmak ve Korumak Gerek

(tr)
10/3 — Egitim-Kiiltiir Sorunlart
10/21 — Ali Ozgentiirk ile Soylesi:

“Ulkemiz Sinemasinda Yeni
Bir Yapime1 Tavrt Doguyor”

(int)

10/26 — Tamara G. Grjimaylo, Biiyilik
Besteci Sostakovig (tr)

10/28 — Ustiin Korugan'la Séylesi:
“Bilim Evrensel Bir Olgudur”
(int)

11/3 — Dergi-Okur liskileri

12/3 — Birinci Y1l Dolarken

13/3 — ikinci Y1ila Baslarken

14/3 — Kiiltiir Degerlerimiz ve Anayasa



15/3 — Okuyucularla Birlikte
15/4 — Temel Haklar ve Anayasalar
16/4 — Ozel Sayilar ve Tirajda Adimlar

16/41 — Diinyada Giin, Bizde Aksam
M1?

17/3 — Bilim ve Sanat'in Mozaikteki
Yeri

17/48 - “Milli Merkez” Ciddi Bir
Olaydir

18/3 — Geligen Sorunlar ve Spor Olgusu

18/48 — Aziz Calislar'la “Estetik ve
Sanat” Ustiine Soylesi (int)

19/3 — Tarih ve Bugiin

19/48 - “Uluslar Tiyatrosu” Senligi Bu
Y1l Sofya'da

20/3 — 60. Y1l ve Kiiltiirel Yasamimiz

20/12 — 30 Agustos'un 60.
Yildéniimiinde: Giiniimiiz I¢in
De Onem Tagtyan iki Belge /
109. Dogum Y1ldoniimiinde
Mehmet Akif'ten

21/3 — Okuyucuya Saygi

21/44 — Atanas Totev: Giliniimiizde
Halkin Yaglanmas1 Gorece Bir
Genglesmedir (tr)

21/48 — TOBAYV Baskan1 Tamer
Levent'le Bir Soylesi (int)

22/3 — Toplumsal Sorumluluk — Kiiltiir
Mliskileri

22/4 - “Tasar’nin Ozii

22/25 — Maksim Gorki, Bir Amerikan
Dergisinin Sorularimi
Yanutliyor (tr)

22/49 — Ozdemir Ince ile Soylesi:
“Dilsel Hapishaneden Ancak
Yabanci Dillere Cevrilerek
Kurtulabiliriz” (int)
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23/3 — Tiirkiye'nin Birikimleri

23/48 - “Hepimizin Mal1 Olan Bir
Kurulus” I¢in

24/3 — ikinci Y1l Dolarken

24/40 — Genco Erkal'la Soylesi: “Segici
Kurullar Sanat Dis1
Cevrelerden Olusmamalidir”
(int)

25/3 — 250 Imza Ile Ugiincii Yila

25/47 — Server Tanilli ile Soylesi:
“Tarih Bilincinin Cikig Noktasi
Simdiki Zamandir” (int)

26/3 — Bir Basin Olay1

26/10 — Niikhet Ipekci ile Soylesi:
“Bar1g, Demokrasi, Ozgiirliik
Kavramlari Babamin
Kisiliginde Biitiinlesmigtir”
(int)

27/3 — Gii¢ Kaynaklarimiz
27/38 - “Gergekgilik Uzerine” (int)

27/37 — Ahmet Telli ile Soylesi: “Artik
Insanlar Acilarin, Sevinglerini
Boliigen Sair Gozetiyorlar”
(int)

28/3 — Yasamin I¢inden

28/32 — Uzayda Ayrilan Yollar (tr)

29/3 — Igsel Dinamizm

30/3 —30. Sayimiz

30/37 — Ibrahim Demirel'le Soylesi,
Ankara'da Sanat Yapim
Aciliyor (int)

31/3 — Okuma Sorunu

31/7 — Emin Cdlasan'la Soylesi, Carpici

Bir Belge: “24 Ocak... Bir
Donemin Perde Arkas1”

(int)

32/3 — Diinya Haberlesme Yili



33/3 — Baris1 Kazanmak

33/4 — Oliimiiniin 25. Y1ilinda Frederic
Joliot-Curie'den (tr)

34/3 — Benlik Sorunu

34/26 — Notron Bombasinm1 Bulan
Samuel Cohen'le Soylesi (tr)

35/3 —35. Say1 ve Rotatifler Dogru Da
Soyler

35/35 — Suna Kan ile Soylesi: “Halkin
lyi Seylere Hayir
Demeyecegine Inantyorum”
(int)

36/3 - Kutluyoruz

36/4 — Toplumsal Yasamda irdelerken
Netlesme Sorunu

37/3 - 4. Yilda...

38/3 — Her Okuyucu Bir Okuyucu Daha
38/26 — YOK 3. Yilmna Girerken (d)
38/38 — Haluk Gerger'le Sdylesi (int)
39/3 — Yeni Sayilarda Artan Tirajlarda

39/21 — Nazif Tepedelenlioglu'yla
Soylesi (int)

39/28 — Mireya Baltra ile Soylesi (int)

39/13 — Ersnt Hirsch, Artik Universitede
Bilim Ozgiirliigii'nden S6z
Edilemez (tr)

40/3 Gergegin Yolunda

40/4 — Ek Liste: 400 Ogretim Uyesi
Daha (d)

40/26 — Gegtigimiz Giinler
41/3 — Birlikte Gogiislemek
41/40 — Gegtigimiz Giinler

42/3 — Pekisen Biitinligiimiizle...

127

42/21 — Cengiz Aytmatov, Yazini
Cagdas Yapan (tr)

43/3 — Giindemi Belirlemek

43/38 — Dogramaci Bilim ve Sanat'
Dogruladi

43/48 — Gegtigimiz Giinler

44/3 — Bilim ve Sanat Aydinliktir

44/39 — Gegtigimiz Giinler

45/3 — Aydmhigi Kazanmak

45/4 — Baris Konusunda Bazi Gergekler
45/11 — Gegtigimiz Giinler

45/8 — Macit Gokberk'le Soylesi (int)
46/3 — Yasamla Dogrulanan

46/49 — Gegtigimiz Giinler

46/50 — Semih Glimiis Acar ile Soylesi
(int)

47/3 — Gelisme Mi, Ciiriime Mi?
47/47 — Gegtigimiz Giinler

47/49 — Oya Kdymen'le Sdylesi (int)
47/50 — Haluk Gerger'le Soylesi (int)
48/3 — 4. Y1l Mektubu

48/24 — Hale Soygazi'yle Soylesi
48/35 — Inci Asena ile Soylesi (int)
49-29 — Ozgiir Diisiinceye Katkilar
49/48 — Yiicel Erten'le Soylesi (int)
50/44 — Ahmet Say'la Soylesi (int)
50/50 — Miimtaz Idil'le Séylesi (int)
51/25 — Rafet Geng'le Soylesi (int)

52/4 — Yiizaki Emegimiz: Sanatimiz



52/26 — Anketimiz Sonuglandi, Yeniyi,
Giizeli Ozleyen, Bilingle
Arayan1 Okuyucu Kitlesi,
Bilim ve Sanat Aydinligimiz

(d)
52/8 — Fehmi Yasar'la Soylesi (int)
52/8 — Onat Kutlar'la Soylesi (int)
53/4 — Savag Tuzagindan Baris Cagina

53/35 — Guy Moquet, Gabriel Peri, Rose
Blanc, Mektuplar (tr)

53/26 — Anket Sonuglari II, Genel Istek:
Bilimin Is1g1 (d)

54/4 — Kark Y1l Once Kirk Y1l Sonra
55/4 — Deneylerle Ogrenilir Ama...

55/22 — Victor Tyukthin, insan ve
Bilgisayarda Veri Isleme (tr)

56/4 — Selam Tiirkiye'nin Aydinlarina

56/21 — Theo Bouwman, Ekonomik
Basarinin Maliyeti ya da
Yeglenen Toplum (tr)

56/26 — Kim Dae Jung, Giiney Kore'de
Demokrasi ve Muhalefet (tr)

57/4 — Duraksamak Yarinlarin
Yikimidir

57/8 — Demokratiklesme Icin Zorunlu
Bir Adim: Genel Af

57/11 — Faruk Erem'le Soylesi (int)

57/19 — Gorevlerinden Ayrildiktan
Sonra Baris igin Ne Soylediler?

(tr)

57/20 — Laszlo Rozsa, Helsinki'den On
Y1l Sonra

58/4 — Konusmak, Diisiinmek,
Ogrenmek

58/25 — Biilent Tanik'la Sdylesi (int)

59/46 — Yagmur Atsiz'la Soylesi (int)
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60/20 — Serol Teber'le Soylesi (int)
62/4 — Masanin Ustii

62/5 — Diinya Barig Y1li, Mahmut
Dikerden 70 Yasinda

63/4 — Bilimin Yol Gostericiligi,
Sanatin Yaraticiligi {le

63/8 — Server Tanilli ile Soylesi (int)
64/4 — Diinyaya Acilan Pencereler
65/4 — Baris Yilinda Savag Cilginligi
66/4 — Siyah ve Beyaz

66/6 — Baris Yarg1 Oniinde

67/4 — Wallraff'in Diigtindiirdiikleri
67/13 — Giinter Wallraff'la Soylesi (int)

68/4 — Ulusal Bagimsizlik, Demokrasi
ve Barig

68/ 40 — Nevzat Helvaci'yla Soylesi (int)
68/14 — AST'a Yardim Kesildi!
69/4 — Siyaseti Anlamli Kilmak

69/30 — Bruce Kent, Rahip Bruce
Kent'in Uzun Yirdyisi (tr)

69/33 — Tony Benn, Giindemdeki Sorun
Baris ve Isci Hareketine Diisen

Gorevler (tr)

69/40 — Diinya Niikleer Denemelerin
Durdurulmasini Bekliyor

(tr, d)
70/4 — Ekmek veHak
70/6 — Aziz Nesin'le Soylesi (int)
70/15 — Insan Haklarin1 Gézetme
Amacindaki Dernekler

Zorluklarla Karg1 Karsiya

70/18 — Orsan Oymen'le Séylesi (int)



70/20 — Francis Meli, Giliney Afrika'daki
Miicadelenin Uluslararasi
Onemi (tr)

70/30 — Soruyor ve YOK'ten Aciklama
Bekliyoruz

70/56 — Rolland Trisch'le Soylesi (int)
71/4 — Kazanan Demokrasi Ozlemidir

71/46 — 1zmir Folklor-Sanat Dernegi
Kuruldu

71/58 — Bizden Size

72/4 — Yasanan Siire¢ Nedir, Ne
Degildir

72/58 — Bilim ve Sanat'in Yurtdisindaki
Dostlar1

73/4 — Yeniden Diistinmek

73/8 — Server Tanilli'yle Soylesi (int)
73/58 — Ve Aydinliga Birlikte Yiirtimek
74/4 — Demokrasi Igin Dayanak Noktasi

74/17 - Insan Haklarim Savunmaya Da
Izin Yok!

74/58 - Soru Soran Gengler ve Giizel
Insanlarimiz

75/4 - “Derginin Fikri De Bu Mu?”
75/58 — Unutulmamasi I¢in Yinelemek

76/4 — Rabita Olayinda “Ehemmi
Miihimden Ayirmak”

76/26 — Erdal Atabek'le Soylesi (int)
76/58 — Oziir Dilemek...
77/4 — Kanayan 10 Y1l

77/58 — Aydimlar Ocag1 Opus Dei'nin
Tiirkiye Versiyonudur

78/4 — Goriilmiistiir...

78/18 - A. Arslan Giirkan, Haluk
Kasnakoglu'yla Soylesi (int)
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78/43 — Niikleer Savasa Kars1 Hekimler
Savci Oniinde...

78/48 — Gunnar Myrdal Oldii

78/58 — Siyasi Baski Ay1 — Mayis"
Geride Birakirken

79/4 — Demokrasi Icin Evet
79/6 — Ali Taygun'la Soylesi (int)
79/7 — Leziz Onaran'la Soylesi (int)

79/58 — Nigin Bilim ve Teknoloji
Meseleleri?

80/4 - Kisisel Tktidara Cikan Yol

80/32 — Kemal Tiirkler Aniliyor

80/33 — Cevat Geray'la Soylesi

80/37 — Resat Nuri'nin Goziiyle
1930'larda Dagitim Sorunu
“Anadoluda Gazete, Kitap”

80/58 — Derginiz Ambargolu!..

81/4 — Hayatmn Ogrettikleri

81/22 - Elisabeth Goffe, “Uluslararasi
Sorunlarin Ulusal Coziimleri

Yoktur” (tr)

81/24 - Yorgo Papapetro, Ege... Barig
Denizi (tr)

81/36 - TUBITAK 'ta Sorun Siiriiyor
Tiirkiye Gazetesinin
Dehsetengiz (!) Iddialart

81/58 - “Bayinizden Isteyin...”

82/4 — Kalic1 Basarilara Dogru

82/39 - “Adil Temsil” Konusunda
Partiler Ne Diyor” /
Sorusturma

82/58 — Bilim ve Sanat ile Siyaset

83/4 - Cagina Yakisir Olmak

83/7 — Behice Boran'in Yasamindan
Kisa Cizgiler...



83/37 — Aziz Nesin'le Soylesi (int)

83/39 - TUBITAK 'ta Sorun Siiriiyor Dr.
Hikmet Ozdemir'in Gergek
Sucu!

83/41 - BILAR A.S. Isvec ve
Hollanda'da Kiiltiirel
Etkinlikler Diizenliyor

83/45 - “Discours de la methode” 250
Yasginda...

83/58 - “Bilim Hayatimiz Onunla
Zengindi”

84/4 — Bu Tartisma Artik Bitmeli

84/26 - 10 Aralik Insan Haklar: Giinii
Bir Imza — Bir Mektup

84/27 — Refet Erim'le Soylesi (int)

84/37 — Cezaevleri ile Kiiltiirel
Dayanisma Kampanyasi

84/53 — Niikleer Savasin Onlenmesi Icin
Hekimler Dernegi

84/58 - “Erratum of The Errata”
85/4 — Iskencedeki Sorumlulugumuz...

85/22 — Ali Taygun'a Odiilii Tiirkiye'de
Verildi

85/33 — Arif Seving'le Soylesi (int)

85/34 - “Tiirkiye'nin Dostlar1”
Uluslararasi1 Kongresi Paris'te
Toplandi

85/58 - Bu Da Bizim Zam Paketimiz

86/25 — Dikerdem, CND'nin 30.
Kurulus Yildoniimiinii Kutladi

86/58 — Dert Bizde Derman
Ellerimizdedir

87/22 — Andrey Palahov, Raflardan
Cikarilan Filmlerin ikinci
Dogusu (tr)
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87/23 — Sergey Solovyev, Geng Sovyet
Sinemacilar1 Umut Veriyor
Mu? (tr)

87/58 — Sinema Ozel Sayis1
88/45 — Bulunan En Biiyiik Asal Sayz...

88/58 - “Bilim ve Sanat'in Solugu
[zmir'in Imbat't Kadar Bol
Olsun”

89/46 — Amerikal1 Arastirmaci Alfle
Kohn: “Verimli Olan Rekabet
Degil, Isbirligidir!”

89/58 - “Bunalimin Diyalektigi”

90/30 - Paul Dumont, Gazeteci Olarak
Namik Kemal (tr)

90/58 — Yaz Aylar1 ve Yayincinin Yaz
Kabusu

91/22 — Birol Yesilada'yla Soylesi (int)

91/55 — Halk Oyuncular1 “Sanatc¢inin
Oliimii” Adli Oyunu Paris'te
Sergiliyor

91/58 — Bilim ve Sanat Icerigiyle De
Okuyucunun Mali Olmal

92/4 — Ne Yapmal1?..

92/23 — Sevgiil Uludag'a “Julius Fucik
Gazetecilik Onur Madalayis1”
Verildi

92/32 - Oliver Tambo, “Inantyorum Ki
Irk¢iligin Yok Olusu
Mandela'nin ve Benim
Sagligimda Olacak™ (tr)

92/55 — Av. M. Taner Unlii'yii
Kaybettik...

93/28 — Neden “Hemen Simdi”
Olmasin?

93/39 — Dr. Ali Nesin Veda Ediyor...

93/47 — Isveg'te Bir Yaymevi: Forlaget
Yarin



93/56 - Tiirkiye'de Y1lmaz Giiney'in
Filmlerine Konan Yasaklarin
Kaldirilmasi Igin Uluslararasi

Cagn

94/21 — Erzan Erzurumluoglu'yla
Soylesi (int)

95/30 — Bilim ve Bilim Adami Kazandi

95/40 — Tiirkiye'de Brecht Soylesisi
(pan)

96/10 — Murat Karayalgin'la Soylesi
(int)

96/12 — Yiizakimiz Sanatg¢ilarimiz, Siir
ve Tahsin Sarag

96/22 — Ankara Tabip Odasi Tip
Merkez ve Basin Saglik
Odiillerini Belirledi

96/24 — Server Tanilli'yle Soylesi (int)

97/4 — Artik Demokrasiye Daha Yakiniz

97/21 — Bilim ve Sanat Kitap
Kuliibiinden Duyuru

97/48 — Teoman Alptiirk'le Soylesi (int)

98/26 — Kadin Sorununa Nasil
Bakiyorlar

99/26 — Bir Sinema Emekgisi, Metin
Erksan

Birdal Akin:

61/16 — Tarim ve Kooperatif¢iligin
Bugiini

65/43 — Toplumsal Orgiitlenme ve
Demokrasi

66/40 — Kirsal Alanda yagam
70/14 - “Hukuk D1s1 Uygulamalar ve
Temel Neden”

(intw)

78/25 — Tarim Kooperatiflerinin Son 7
Yili ve “Ozgiirliik Paketi”

82/13 — Didar Sensoy Unutulmayacak
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94/19 — Hak ve Ozgiirliik Sorununuz
Mu Var

Blanc Marcel:

54/12 — Ustiin Irk Ozlemi, Ojenizm
Nedir? (t)

Blanc Rose:
53/38 - Mektuplar (t)
Blauth Henry:
92/49 — Uniformanin Hikmeti (t)
Bloch Lucienne:
41 (pa)
Bobke Manfred H.:

45/16 — F. Almanya'da Savag Sonrasinin
En Biiytik Grevi (t)

Bondarev Yuri:
9/16 - “Insandaki Insanca Seyleri
Birlikte Kurtarmak ve
Korumak Gerek” (t)
Bora Tayyar:
23/7 — Kirsal Kesimin Sorunlari
66/38 — Tarim Kesiminin Cokiigii

Boran Behice:

84/30 — Geriye Doniip Baktigimizda
Sosyoloji (t)

84/38 — Halide Edip'in Yeni Romanlari,
(sad.) Remzi Inang

98/38 — Sosyoloji Anlayisinda Ikilik
Boratav Korkut:

85/23 — Eskimis Bir Y1ldoniimii Uzerine
Yeni Sorular

Boratav Pertev Naili:

14/9 — Yasar Kemal'in Y 6riik
Kilimindeki Nakislar



84/17 - “Behice Boran ve Niyazi Berkes
Tiirk Universitelerine Yeni Bir
Soluk Getirmek istiyorlardu...”
(intw)

Borislavov van:

4/25 — Rafael Alberti: “Evrensel Siire
Inantyorum” (t)

Bostanci Hamit:
27 (p)
Boyar Zafer:

41/30 - “Enflasyon Emek Hirsizliginin
Ekonomideki Adidir” (intw)

Bouwman Theo:

56/21 — Ekonomik Basarinin Maliyeti
ya da Yeglenen Toplum (t)

Boyacioglu Ahmet:
87/16 — Peter Lilienthal'la Soylesi (int)

87/48 — Hollywood 1920 — 1930, Bir
Masal Diinyasinin Dogusu

99/10 — David Lean ile
Boz Ali:

46/43 — Basim!.. (1)
Bozali Biilent:

79/39 — DDB-LAB Tartismasi ve
Meslek Orgiitleri

Bozdogan Seyyit:
85 (pa)
Boztok Derman:

19/36 — Cagdas Hekimlik: Toplum
Hekimligi

19/40 — Toplum Hekimligi ve YOK
Brecht Bertold:

74/46 — Rejime Katilanlara (t)

Brein John:
85 (¢)
Breker Arno:
29 (pa)
Brouwner Ina:

76/20 - “Ya Hep Beraber Ya
Higbirimiz” (intw)

Buhanov Viktor:
9/16 - “Insandaki Insanca Seyleri
Birlikte Kurtarmak ve
Korumak Gerek” (t)
Bulls:
98 (¢)
Bulut Abdulkadir:
57/49 — Arkadas Adresi (pm)
Bulut Goéren:
38 (pa)
Bulut Necdet:
1/7 — Jacquard Makinasinin Cigekleri
12/6 — Bilim Adaminin Sorumlulugu
Biiker Segil:
99/33 — Sinema ve Gostergebilim
Biilbiil Akif:
S7(p)
Biilent Ahmet:
83 (p), 84 (p), 88 (p), 89 (p). 90 (p),

92 (p), 94 (p), 98 (p)

Biilent Suat:

95 (c)
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Biiyiikdura O. Merih:

73/30 - Sosyobiyoloji: Genlerimiz
Yazgimiz Mi1?

81/19 — Dinazorlar ve insanlar;: Benzer
Bir Son Mu?

A4

Can Omer:
58/45 — Zamansiz Oliim, Erkan Yiicel
Can Serap:

15/29 — Ibn Haldun'un Unlii Yapiti
Mukaddime'de Kadin

Candan Aysin:
76/50 — Kafka, Bond, Boll-Diisiinsel
Tiyatronun Ulkemizdeki
Yazgisi
Caner Hasan:
34/16 - “Saghkl” Egitim
42/18 — Saglik Sigortast Cikmazi

46/32 — 5. Planda Saglik Hizmetleri /
Ver Paray1 Al Saghgi

54/8 — Kars1-Evrimei Kampanya
Uzerine Notlar

58/33 — Dostlar Asilamada Gorsiin

91/18 — Saglik Hizmetleri-Ders 1:
Dogrular ve Yanliglar

Caner Hiiray:

16/35 — Universiteye Giremeyis
Siavlar1

Cankocak M.:
57/13 — Isilt1 Zaptolunamaz (pm)
57/15 — Aksam Is181 Kinahdir (pm)
Cankurtaran Ethem:

49/24 — Sendikac1 Goziiyle 1985
Beklentisi

133



Canpolat Abdurrahman:

57 (p)
Canver Hasan:

62/40 — Hekimlik: Nereden Nereye?
Canver Ciineyt:

61/22 — Ciineyt'ler 85'i Degerlendiriyor
(intw)

Carlebach Emil:
53/28 - “Kendimizi Hi¢bir Zaman
Nazilerin Kurbani1 Olarak
Gormedik” (intw)

Carnerud, Elisabeth:

89/44 — Yahudi Trajedisinden Siyonizm
De Sorumludur (t)

Cemgil Adnan:

69/16 — Birinci Diinya Savas1 Oncesi ve
Sonrasi Baris Hareketi

70/46 - Birinci Diinya Savas1 Oncesi ve
Sonras1 Baris Hareketi
(Devami)
84/37 — Behice Boran'1 Diisiiniirken...
Cengizkan Ali:

56/43 — ki Yabanci1 Goz, Bir Kisacik
Bakis

Cengizkan Kemal:
20/35 — Yavtusenko ve Fotograf (tr)

22/37 — Savast Belgeleyen Fotograf
Sanatcist Dmitry Baltermans

23 (p)

24/41 — Fotografin Iki Bileseni

24 (p)

25/29 — 1982'de Fotograf

29/41 — Nazizmin Propaganda
Magazizi: Signal

35/38 — Fotografin Belgeci Kullanimina
Ornek: “Ankara” Calismasi

35(p)

Cengizkan Sevim:

15 (p), 38 (p)
Ceren Ferit:

77/55 - “Gayr Sabrim Tast” (1)
Ceyhun Demirtas:

9/9 — Nétron Bombasi, Cilginlik ve
Baris

10/17 — Ulusal Kiiltiirden Liimpen
Kiiltiire

86/28 — Tolerans

97/16 — Bagimsizlik ve Anadil
Cigerxun:

93/49 — Hey Bacim (t)
Coguplugil Orhan:

57 (c), 68 (¢)
Cohen Samuel:

34/26 — Notron Bombasini Bulan
Samuel Cohen'le Soylesi (t)

Coskun Ayfer:
97/15 — Cigeklerin Sahipleri Vardir
Coskun Enis:

73/52 — Nazim ve Uluslararasi Baris
Odiili

96/46 — Kisinin Yurduna Doniis Hakki
Uzerine

Coskun Siilleyman:

46/40 — Niyazi Takizade ile Soylesi (int)
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Coskun Umur:

21/16 — Anayasa Hazirlanirken Nasil
Bir Bakis Ac¢ist Gerekiyor?

Comrert Bedrettin:
2/11 - Biz Siir'e Neden Siir Deriz?
Cranach Lucas:
28 (pa)
Cue Sue:
85 (pa)
Cummings:

80 (c)

S

Cagdas Kadin Dernegi:

98/27 — Sorun Salt Kadinlarin Sorunu
Degil, Toplumsaldir

Cagla Faruk:
21 (c), 23 (), 25 (c), 28 (c), 37 (c),
43 (c)

Caglar Yiicel:

33/23 — Toplumsal Giivenceden Y oksun
Tomrup ve Odun Isgileri

45/34 — Tiirkiye'de Islenen Topraklarin
Isletmeler Arasindaki Dagilimi

78/28 — 14 Haziran “Toprak
Bayrami”dir

92/58 - “Tiirkiye'yi Nasil Bir Gelecek
Bekliyor?” Toplantisinin
Katilimc1 ve Okurlarina Agik
Mektup
Caglayangil 1. Sabri:

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

Cakar Tugrul:
25 (p)

Cakir Ahmet:
4/20 — Sanatg1 Kaftancioglu
8/47 — Sansiir ve Insan

Cakir Mehmet:

36 (p)



Cakir Stimeyra:

75/26 — Ruhi Su'yu Anmak
Caligkan Oytun:

88/21 — Mektup (1)
Caligir Nail:

34/12 — Sosyal Bilgiler Ogretimi ve
Yontem

Caliglar Ali:

85/48 — Perestroika Demokratiklesme,
Glasnost ve Sanat

86/34 — Perestroika ve Felsefe
Caliglar Aziz:

2/27 — Kiltiir Sorununa Kuramsal Bir
Yaklagim

3/20 - “Berlin Uglemesi”nin
Diisiindiirdiikleri — Almanya

Gergegi ve Gergeklik Savast

4/27 — Gergeklikle ilgili Karst
Diisiinceler Ustiine

8/6 — Sanata Bilimsel Yaklagim
10/9 — Sanat Kimindir?
13/6 — Sanatta Yenilik Nedir?

18/48 - “Estetik ve Sanat” Ustiine
Soylesi (intw)

19/28 — Sanatsal Kiiltiir Bunalimi
23/36 — Kitle Kiiltiiriine Bakis

24/26 — Asya-Afrika Yazarlar Birligi ve
“Lotus” Odiilleri

25/4 — 1982'de Diisiince ve Kiiltiir
Yasamimiz Uzerine Gozlemler

26/18 — Nazim Hikmet: Sanat ve
Edebiyat

27/38 - “Gergekgilik Uzerine” (intw)

29/14 — Nazi Sanat1 ve Estetigi
36/12 — Ulusal Kiltiir ve Ulusallik

39/26 - “Meydan Okuyan” Bir Ozanin
Ardindan

49/10 — Sanatsal Kiiltiiriimiizde ve
Sanatta Gelisme Sorunu

Capan Sungu:

87/33 — Ermanno Olmi ya da
“Farklilik”a Ovgii

Cavdar Tevfik:

9/42 - “idadilere Mahsus” Ekonomi
Dersleri

23/18 — Sanayilesme ve Demokrasi
Kavrami

27/32 — Issizlik ve Sendikalar

31/15 - “Hakimiyeti Milliye” ve
“Ulus”ta Demokrasi Yaklagimi

32/38 — Hiirriyetin Ik Aylarinda
“Tanin”

43/18 — Demokratiklesme Siireci
Agisindan Kasin ve Mart
Secimlerinin G6zden

Gegirilmesi

48/45 — Kurtulugtan Cumhuriyete
Tevhid-i Efkar

49/49 - “Tan” Gazetesinin Demokrasi
Sinavi

50/46 — I1. Mesrutiyet Basin1 Uzerine
Bazi Tespitler

81/14 - “Miiesses Nizam”1n Ug Beyleri:
Belediyeler

90/12 — Bitmeyen Bunalim
99/20 — Nazim Hikmet ve Sinema
Cayci Sabiha:

98/14 — Yasalarda Kadin



Cegen Anil:

1/38 — Sanat Calismalar1 — Bilim iliskisi
(enq)

4/39 — Tiirkiye'de Yayin Dagitim
Sorunlari

12/25 — Basin ve Kiiltiir

30/31 — Tiirkiye'de Miizik Cikmazi
Celenk Halit:

19/4 — Anayasa Hazirlanirken

41/28 — Olaganiistii Donem ve Yargi

57/12 — Affedilecek “Sug¢” Degil
“Ceza”dir

63/26 — Siyaset Yasag1 ve Diisiince
Ozgiirliigii

64/5 — 110 Yillik Tartigma (pan)

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

68/9 — Yeni Ceza Yasa Tasarisi

70/12 - “Ozel Yasam ve Aile
Dokunulmazlig1” (intw)

74/5 — A ydinlik Demokrasidir (pan)

76/22 — Orhan Apaydin ve Hukukun
Ustiinliigii Tlkesi

94/12 — Yasam Hakki, Kisi
Dokunulmazlig1 ve
Yargilanmalar
Celenk Sekibe:
83/12 — Anilarla Behice Boran
98/14 — Yasalarda Kadin
Celik Isa:

77 (p)
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Cerezcioglu Cengiz:

50/43 — Sendika Onderlerinin Panigi
Uzerine

Cetinkaya Hiisamettin:

32/10 — Tiirk Aydin Gelenegi
Baglaminda Tevfik Fikret

Cetinkaya Yavuzer:

87/26 — Japon Sinemasinda Gelenekten
Ozgiinliige

Cinar Saffet:
57 (int)
Cinar Safter:

42/44 — Bat1 Berlin Tiirk Kitap Haftasi
Fiyasko ile Sonugland1

45/16 — F. Almanya'da Savas Sonrasinin
En Biiyiik Grevi (tr)

57/35 — “Kimin I¢in Kayip Kusak”
(intw)

65/42 — Isgiicii ithalinin Anatomisi
Cicek Mazhar:

28/38 - “Gelecegin Bu Sayfalardan
Cikacagima Inaniyoruz” (intw)

Cigekoglu Feride:

60/30 — Y1ldiz Savaslar
Citei Oya:

15/17 — Genelden Ozele Kadin Sorunu
Cizgen Giiltekin:

39(p)

Colak Giilnaz:

93 (p)



Congar Yasemin:

48/17 — Ezilmis izn}arit ya da Amerikan
Yasantis1 Ustiine

49/42 — Macar Filmleri Haftas1 Dolayis1
fle Macar Sinemast ile Bir
Selamlasma

50/34 — Lois Ramiro Bertrand, Latin
Amerika'nin Kiilttirel
Sémiiriilmesinde Kitle Tletisim
Araglarmin Rolii (tr)

51/18 - Gozden Irak Yiirege Yakin
Okyanus'un Otesinde Bir Sicak
Ulke: Meksika

52/12 - “Gergeklere Yoldas” Anadolu
Insanina Haksizlik Olmasin
Diye

57/46 — Kitap Pazarinda Koninin
Neresindeyiz

60/38 — Kiibal1 Piyanist Prats'la Soylesi
(int)

63/42 — Romanin Sorunlar1 Uzerine
Tartisma (pan)

Colasan Emin:

12/21 — Biiyiik Basin ve Yeni
Gazetecilik

31/7 — Carpici Bir Belge: “24 Ocak...
Bir Donemin Perde Arkas1”

(intw)

42/42 - “12 Eyliil Déneminin Bir
Kesitini Yazdim”

Culfaz Ali:

95/32 — Tiirkiye'nin Giindeminde
Avrupa Mal1 Cop

Culha Filiz:
98/16 — Hangi Feminizm?
Cupi Islam:

18/13 — Cehov'un Visne Bahgesinden
Futbol Stadlarina

Dag Veli:
75/49 — Her Kosulda Desteklemek (1)
Dali Salvador:
82 (pa)
Dane Barbara:
83/30 - Amerikan Direnis Miiziginin
Giicli Sesi Barbara Dane:
“Yeryliziiniin Higbir Yerinde
Gurbette Degilim” (intw)
83/35 - Katil Barig Hareketine (t)
Dalyanci Niyazi:
8/16 — Bolsoy Basbalerini
Bessmertnova'yla Soylesi:
“Sanat Insancilligin

Dorugudur” (int)

73/26 — Mikis Teodorakis'le Soylesi
(int)

Danielou Alain:

42/45 — Kiiltir Emperyalizmi ve Dogu
Ulkelerinde Miizik (t)

Danyal Nezih:
1 (c)
2/40 — Karikatiiriin Sorunlari

2 (c), 3 (c),4 (c), 11 (c), 13 (c), 14 (c),
15 (¢), 16 (¢), 17 (¢), 18 (¢), 19 (¢),

22 (c), 25 (c), 29 (c), 30 (c), 31 (c),
34 (), 35 (c), 36 (c), 38 (c), 42 (c),
44 (c), 47 (c), 49 (c), 50 (c), 52 (c),

53 (c), 54 (¢), 55 (c), 57 (¢), 59 (c),
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60 (c), 61 (c), 62 (c), 63 (c), 66 (c),

68 (c), 71 (¢), 72 (¢), 73 (¢), 74 (¢),

75 (¢), 76 (¢), 77 (¢), 78 (¢), 79 (¢),

80 (c), 81 (c), 82 (c), 83 (c), 85 (¢),

86 (c), 87 (c), 88 (c), 89 (c), 90 (c),

91 (c), 92 (c), 93 (c), 94 (c), 95 (¢)
Delik¢i Ahmet:

18/18 — Metin Oktay'la Soylesi (int)
Demir Ali:

70/43 — Universite Dedikleri
Demir Dogan:

11/43 — Sanat-Politika-Halk Yiginlar
Mliskileri

Demir Tayfun:

38/48 — Alman Tiirkologlar1 Goziiyle
Tiirk Edebiyati Semineri

Demiray Metin:

66/24 — Niikleer Kaza ve Halki
Bilgilendirmek Hakk1

Demirci Latif:
55 (¢)
Demirddven Ismail. H.:
36/50 - “Martin Luther ve Thomas
Miinzer ya da Muhasebenin
Bagslangici (1)
39/36 — Albert Einstein ve Bilim
Demirekler Yiiksel:

74/57 — Atatiirk Asilmalidir (1)

Demirel Ibrahim:

11 (p), 15 (p), 16 (p), 19 (p), 23 (p),

26 (p), 27 (p)
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30/37 — Ankara'da Sanat Yapim
Actlryor (intw)

36 (p), 40 (p), 78 (p)
Demirel Selguk:

10 (c)
Demirel Siileyman:

62/8 - “Ekonomi Demokrasinin On Sarti
Olamaz” (intw)

Demirer Temel:
91/21 — Mektup (1)
Demirkent Nezih:

35/7 - “iletisim Teknolojisindeki
Geligmelerin Ulusal Kiiltiirlere
ve Basina Etkileri” Konulu
Seminerden (pan)

Demirkol Irfan:

99/35 — Sorun, Salon Degil
Isletmecilik...

Demirkol Sener:
20 (pa)
Demokratik Kadin Dernegi:

98/28 — Kadinlar Bulunduklar1 Alanda
Aktiflesmelidir

Deniz Celal:

88/21 — Mektup (1)
Deutcher Isaac:

74/30 — Kapital'i Kesfetmek (t)
Devecioglu Veli:

38/9 — Cezaevi Gergegi

Dieter Klaus:

93 (pa)



Dikerdem Mahmut:
9/4 — Baris Iginde Yasamak Hakki
51/4 — Savas Da Yargilanir

57/6 — Barisa Giden Yolda Helsinki
Belgesi

61/4 — Diinya Baris Y1l Karsilarken

63/6 - “Barig-Demokrasi Savasimi Bir
Biitiindiir” (intw)

66/8 — Atatiirk Baris Odiilii

69/5 — Bariga Cagr1

73/12 — NATO'ya Baglilik Tiirk Dis
Politikasinin Degismez Ilkesi
Degildir

77/11 — Tiirkiye'nin Ortadogu Politikas1

81/18 — Nice 1 Eyliil'lere...

83/9 — Anilarla Behice Boran

Ding Giiney:
47/38 — Cocuk ve Yargt

50/4 — Dil Tartigmalari ve Orgiit Sorunu

53/9 — Pismanlik Yasa Tasaris1 ve
Anayasa

57/16 — Af Beklentisi

63/30 — Iskence, Savunma Hakkinin
Giiglenmesiyle Onlenir

68/12 — 1402'likler ve Yarg1

69/54 — Yabanci Hukuk Biirolar1 ve
CIA'nin ABD Avukatlarma

Cagrist

71/23 — insan Haklar1 ve Bireysel
Basvuru

76/24 — Yasalarda “Gizlilik”

84/48 — Avrupa Konseyi'ndan
Bariggilara Yesil Isik
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89/39 — Cezaevlerinde Insan Haklar,
Tek Tip Giysi-Tek Diize insan

90/34 — Cezaevlerinde Insan Haklari,
Egitim

Dinger Adnan:

26/44 — Tirk Futbolunun Gerilemesinin
Nedenleri

Dinger Goniil:
76/20 — Ina Brouwer'le Soylesi (int)
Dinger Giil Asli:

87/42 — Cekoslovak Sinemasina Genel
Bir Bakis

Dinger Nabi:
7/27 — Ceviri Cikmazi

14/47 — Topluma Ayna Tutan Bir Olgu:
Hastane Hizmetleri

31/36 — Tiirk Toplumunda Taklik
Dinmez Ersin:
71 (p)
Dino Abidin:
5 (pa), 7 (pa), 90 (pa)
Dogan Ahmed:
12/31 - “Uluslararasi Politikada
Kuvvet” Kavrami, ABD ve
Uluslararas1 Gerginlik

Dogan Ferruh:

3(c), 4 (c), 14 (c), 21 (c), 25 (c), 27 (c),
28 (c)

30/12 — Odiilli Tirk Karikatiirii
30 (¢), 34 (c), 35 (¢), 36 (¢), 37 (©),
43 (c), 44 (c), 45 (¢), 46 (c), 48 (©),

51 (c), 52 (c), 53 (c), 54 (c), 56 (¢),



57 (c), 58 (), 59 (c), 60 (), 61 (c),
62 (c), 63 (c), 64 (c), 65 (), 66 (c),
68/57 - “Bir Cizgide”
68 (c), 69 (), 70 (c), 72 (c), 76 (c),
77 (c), 81 (c), 82 (c), 85 (c)

Dogan Isik:

75/12 — AET Uyeligi ve
Demokratiklesme

78/6 — Tiirkiye'nin AET Uyeligi
85/16 — Secim Uzerine Gozlemler

91/26 - AET'ye Tam Uyeligin Olas1
Sonuglari

Dogan Yalgin:

12/20 — Basimmimizda Ekonomik
Habercilik

23/10 - “Washington'da 19. Cadde”
Dogruer Mustafa:
11 (¢)
Dolay Nur:
50/33 — Nicolas Guillen'le Soylesi (int)
66/44 — Sira Kimde?

80/52 — ABD'nin Orta Amerika'daki
Dikeni

Dorman William:

76/46 — Baskan ve Onun Sadik Basini
®

Dumlupinar Hatay:

8(c), 9 (c), 10 (c), 11 (c), 12 (c), 13 (c),
14 (¢), 15 (¢), 17 (¢), 31 (c), 34 (c),

35 (c), 36 (c), 44 (c), 45 (c), 46 (c),

50 (c), 52 (¢), 53 (c), 56 (c), 59 (c),
94 (¢)
Dumont Paul:
90/30 — Gazeteci Olarak Namik Kemal
Durak Nuran:
35(p)
Durmus Mustafa:
56/32 — Asya Ulkelerinde Ihracata
Yonelik Sanayilesme ve Isgiicii
Politikalari
93/40 — Guiney Kore: IMF'nin
Kalkinmada Ornke Gosterdigi
Ulke...
Durmus Zekai:
16 (p), 35 (p)
Duygu Ergiin:
4/18 — Bilimci, Sanatg1, Politikaci

Diilger Mehmet:

82/30 - “Tiirkiye'de Ikinci Simif
Demokrasi Istemiyoruz.” (pan)

Diinya Film Ydnetmenleri Birlikleri:
93/56 — Tiirkiye'de Yilmaz Giiney'in

Filmlerine Konan Yasaklarin
Kaldirilmasi i¢in Uluslararasi

Gagn (d)
Diinya Ogretmen Sendikalar1 Federasyonu:
56/5 - Bildiri (d)
Diirer Albrecht:
28 (pa)
Diizgoren Koray:

6/10 — Bir Imza Giiniinden izlenimler



Eradam Yusuf:

#

71/47 — Bir Yontem Caligmali: Siir
Cevirisinde Ses

85/30 — Sue Coe: Karalar I¢indeki Insan
Onuru

Easlea Brian: Erata Riistii:

75/30 — Einstein'in Politik Miicadelesi-

Cagmin Sorumlulugunu 11(0), 12(©), 13 (¢), 14 (), 72 (),

Duymak (t) 73 (c), 75 (¢)
Egudelo William: Erbas Siikri:
74/57 — Tirkiye'li Sanatc1 Arkadaglara 90/45 — N. Abbas Sayar'dan Siirler
) .
Eken Hakan: 95/47 — Koyliileri Nigin Oldiirmeliyiz

E Giiler:
45 (c), 48 (¢), 61 (c), 62 (c), 63 (¢) T e
98/24 — Kadim Orgiitlenmesini
Destekliyoruz, Ciinkii
Gerekliligine Inaniyoruz (intw)

Ekin Bilar:

62/64 — Subat Programi (d)

Erden Erden:
Ekinci Oktay: rden braen

1/41 — Sedat Veyis Ornek'in A
92/9 — Turizmle “Kalkinma” ve Cevre edat Veyls Lmexin Anisina

Korunmasi Erden Sadika Dikna:

Ekinci Ramazan: 36/26 — Ruhi Su ile Sdylesi:
"o an . “Yoresellikten Ulusalliga,
61/42 = Yilmaz Onay'la Stylesi (int) Ulusalliktan Evrensellige” (int)
Ekmek ve Hak Dilekgesi: 44/4 — Cahit Arf'la Soylesi (int)

70/4 (d) 44/12 — Afsar Timugin'le Soylesi (int)
45/23 — Aslan Baser Kafaoglu ile

Emiroglu Ersoy: Sdylesi (int)

76/57 ~ Imkan ve Olanak! (1) 48/7 — ilhan Seleuk'la Séylesi (int)

Emre Giltekin: 76/30 — Cahit Arfla Soylesi (int)
47/35 — Almanya'daki Bizim Genglik

Mi? Erdost Muzaffer Ilhan:

2/20 - “Benim Canim Kardesim {lhan'a

Engez Necati: Mektuplar’dan

49/17 — Astalos, Tahsin Sara¢'in

. . 17/18 — Benim Camim Kardesim ilhan'a
‘Boyutlar’1 (tr)

Mektuplar / Ulusal Dil Bilinci

23/26 — Kiiltiir Uzerine Bazi Notlar
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27/46 — Ilhan'in Anisina Bir Kitap:
“Doganin Insanlasmas1”

33/40 — ilkel Birikim ve Koyliiliigiin
Yoksullagsmasi

56/10 — 24 Ocak'in Kagidi
58/6 — Af ve Demokratiklesme

59/36 — Dizgi Yanlislarinin

“Sevimliligi” Uzerine
61/27 — 6. Yas “Degerlendirme”

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

66/32 — Sermayenin Ilkel Birikimi ve
Kiigiik Koyliiliik

67/28 — 27 Mayis ve Demokratiklesme

70/50 - “Bir Halk Diigman1” Kiigiik
Burjuvazi / Sosyal Demokrasi

72/38 — Bir Yanit: Bellegin Solgun
Hafifligi

74/5 — Aydinlik Demokrasidir (pan)

78/14 — Kirsal Alan Yapisi ve
Ozellikleri

Erel Teoman:

61/26 — 6. Yas, “Degerlendirme”,
Kutluyorum

74/5 — Aydinlik Demokrasidir (pan)
Erem Faruk:

55/26 - “Temel Hak ve Hiirriyetlere
Golge Diistirmek Anayasal
Diizeni Bozmakla Sonuglanir”
(intw)

57/11 - “Aff1 Red Hakki Taninmalidir”
(intw)

Eren Nevzat:

19/34 — Aile Hekimligi, Toplum
Hekimligi

Erenus Bilgesu:
26/38 — Gorki AST'ta
Ergener Resit:

59/29 — Reagonomi ya da ABD
Ekonomisinin Latinlesmesi

Ergil Dogu:

14/48 - “Oliim Pateni” ya da Gelecegin
Diinya Toplumu

Ergiin Mehmet:

33/26 — Neyzen Tevfik ya da “Soziin
Ozgiil Agirhig”

Erim Aydan Bulca:

9212 — Giincel Cevre Sorunumuz:
Korumacilig1 Inandiric1 Kilmak

92/14 — Ali Yurttagiil'la Soylesi (int)
Erim Refet:

48/4 - “Gokova Tartismast Cok Saghkli
Bir Gelismedir” (intw)

76/33 - Universitelerden Sonra Sira
TUBITAK'ta M1?

79/30 — Simdi Sira TUBITAK 'ta M1?
(pan)

84/27 - “TUBITAK Dosyas1
Kapanmamalidir” (intw)
92/16 — Cevre Konularinda Yeni Bicem
Arayis1
Erkal Genco:
24/40 - “Se¢ici Kurullar Sanat Dis1
Cevrelerden Olusmamalidir”
(intw)
Erksoy Ata:
32/26 — D1g G6¢ ve Saglik Sorunlart
Erkut Zeki:

61/24 — 1985'te Kibris: Soguk ve
Karanlik Bir Durak
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Ermis Cezmi:
12 (¢), 12 (¢), 22 (¢)
Ermis Muammer:

80/39 - Enerji Kaynaklari ve
Teknolojisine Bir Bakis

Erogul Cem:

20/6 — Yeni Anayasay1 Degerlendirmek
I¢in Ipuclar

64/5 — 110 Yillik Tartigma: Anayasa
(pan)

Erol Ahmet:
78/42 - Osten Johansson'la Séylesi (int)
80/50 - Tobias Lund'la Sdylesi (int)
Ersak Aydin:

80/9 — Yeni Bir Mithendislik Dali:
Robotik

Ersoy Ali Ulvi:
6 (c), 25 (¢)
Ersoy Yasar:

63/50 - “Adali Insan, Diinyali Kimlik
Arayigindadir” (intw)

Erten Dinger:
39/15 — YOK: “Basar1”’nin Anatomisi
Erten Yiicel:

1/38 — Sanat Calismalar1 — Bilim Iliskisi
(enq)

1/29 — Giinlimiizde Tiyatronun Bilimsel
Tavr (tr)

14/44 — Sanati1 Olmayanlar
16/49 — Sanat Akarsudur

49/48 - Soylesi (intw)
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78/49 - “izledigimiz Tiyatro
Ozledigimiz Tiyatro Mu?”
Uzerine, Bilim ve Sanat
Benimsiyor Mu? (1)

95/40 - “Tiirkiye'de Brecht” Soylesisi
(pan)

Erzurumluoglu Erzan:
94/21 - “Adalet Kavraminin Ug Temel
Ogesi: Sav, Savunma,
Yargidir.” (intw)
Evren Burgak:

97/30 — Ankara 2. Film Senligi'nin
Ardindan

Eyiiboglu Ercan:
78/53 — Basin Yaym (1)

84/17 — Pertev Naili Boratav'la Soylesi
(int)

84/20 — Rozet Avigdor'la Soylesi (int)
92/34 — Demokratik Egitim
Miicadelesinde Dinlenme
Hakki: Tatil
Eytiboglu Erten:

96/26 — Devrim-i Kebriniz Miibarek
Ola, Mon Cher!

Ezer Riza:

68 (p)



Fedrigo Daniel:

75/44 - Siyasi Bir Hareket Olarak
Cevreciler (t)

“Feminist” Grubu (Istanbul):

98/28 — Gelecek Farkli Olacaksa
Gelecek Kadin Olacaktir

Ferhad Hiiseyin:
7/4 — Siir ve Mitologya

20/38 — Kiiltiirel Kalit ve Yagma /
“Bozkurt Soylenceleri”

35/45 — Insanm Yiicelis Tarihine iliskin
Bir Deneme ve
Diisiindiirdiikleri
Fidaner Alper:
74 (p)
Fidaner Hiiray-Caner:
71/52 — Kaos ve Gergek Diinya
72/54 — Bir Sinem Soleni: Balo

73/56 — Belinda'nin Biiyiisii

74/53 - “Cagdas Zamanlar”/Cagdas
Sarlo

75/52 — Giineye Giden Yollar

76/54 — Suskunluk Mu, Tirkii Mii?

77/54 — Bir Cokiistin Filmi

78/54 — Kahraman Fotograf¢1
Orgiitciilere Kars1

79/55 - “Giiliin Adi”’ndaki Catigmalar

80/55 — Bana Da Bir Is: Koro Cizgisi

81/56 — Askin Toplumsallig

82/54 - letisim Filmleri: 40 Metrekare
Almanya ve Bagka Tanrin1
Cocuklari

83/51 — Gegmis Yinelenebilir Mi?

84/50 — Anayurt Oteli

85/55 — Kusaklar Da Yanar...

86/54 — Golge Savasgist

87/56 — Her Gece Bir Yolculuktur

88/54 - “Her Seye Ragmen”

89/54 — Istanbul Sinema Giinlerinden
Bir Demet

90/56 — Eskimeyen “Arkadas”
91/56 — I¢imizden Insanlar
Fidaner Isik:
52/48 — Firavunun Gizi
Firuz Ali:
23 (c)
Fish Rady:
86/30 — Bir Giin de Omiirdiir (intw)
Fisek A. Giirhan:

57/32 — Caligma Yasaminda Cocuklar
ve Gengler

95/14 — Degisen Hekimlik Felsefesi ve
Isyeri Hekimligi

Figsek Kurthan:
18/4 — Devlet, Bos Zaman, Spor

44/16 - “Siyasetsiz Olimpiyat” Hayali
ve Ardi Kesilmeyen Boykotlar

50/30 — Giiney Amerika'da Hayat Tarz1:
Futbol
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Fisek Nusret:
40/48 - Soylesi (intw)

59/47 — idam {lkel Bir intikam
Duygusudur (TTB Bildirisi) (d)

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

Gandi Rajiv:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasint Bekliyor (t, d)

Gazalc1 Mustafa:
67/43 — ismail Hakki Oztorun'u Yitirdik
Gemalmaz M. Semih:

55/42 — Uluslararast Anlayis Egitim
Yolu ile Gelistirilebilir

70/16 — Bireysel Bagvuru Hakk: ve
Disiindiirdiikleri

77/24 — Uygulama Baglaminda Islam ve
Insan Haklar

85/8 — 1988 Tiirkiye'sinde Insan Haklar1
Gencosman Murat:
3/24 — Konuk Mu, Sigint1 M1?

16/30 — Gogmen Kusaklar Sorununa
Kusbakisi

Geng Halil:
57 (pa)
Geng Rafet:
51/25 - “Abdi Ipekgi Gibi Bir Kurumun
Yok Edilmesinin Onemi
Yasandik¢a Kavranacak”
(intw)
67/9 — Consiglio Dell'ordine
Genefke Inge Kempf:

98/42 — Iskenceyi Hiikiimetler
Yaptirtyor... (t)
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Gengtiirk Ismail:

43/37 — Tiirk Siirinin Biiyiik Iscisi (1)
Geobbels:

44 (p)
Geray Cevat:

80/33 — Dilde “Resmi Hassasiyet”
(intw)

Gerger Haluk:
24/10 — Bir Dig Politika Masali

25/40 — 1982'de Ortadogu'da “Tekerriir”
Eden Tarih

29/8 - “Niikleer Cinayet”
Karsisinda Insanlik

36/38 — Grenada'y1 Yazmak

38/38 - “Keske Bu Kitap Daha Once
Yazilmis Olsaydi” (intw)

41/8 — Odiinleri Kimi Baglar

42/12 — Tiirk-Amerikan Tliskilerinde
Silah Aligverisi

47/50 - “Toplumun Hizmetindeyiz”
(intw)

51/6 — Cenevre Gorlismelerinde Sovyet-
Amerikan Pozisyonlari

55/28 — Yildiz Savaslari (intw)

56/6 — Kendimi Degil Tiirkiye'yi
Savunuyorum

63/28 — Depolitizasyon Ciireti

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

65/6 - “Ter6r ABD'nin Elinde ki Tarafi
Da Keskin Bir Silaha
Dontigmiistiir” (intw)
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66/22 - “Kiev'e Niikleer Bomba
Atilsayd1 Olii Sayis1 Bir
Milyonu Asardi” (intw)

68/51 — Ses Getiren Etkinlik: “Dikili
Kiltiir ve Sanat Festivali”

72/36 - “Kopenhag Izlenimleri: Yeni
Bir Diinya Kuruluyor” (intw)

75/5 — Ara Secimlerden Sonra Tiirkiye

77/9 — AET Diisii ve Ingiltere'den
“Catlak Ses”

78/10 — Amerika Daha Ne Istiyor?
83/26 — Korfez Sicaginda Tiirkiye

85/14 — Washington Dorugu: ikinci
Soguk Savas Geriliyor Mu?

94/40 — Amerikan Niikleer Stratejisi:
Niikleer Mantigin Oliimciil
Seriiveni
97/6 — Diinya, NATO, Tiirkiye (intw)
Gerle Rahibe Elisabeth:

69/31 - “Biiyiik Baris Gezisi” Ekimde
Ankara'dan Gegecek (intw)

Gezgin Nihat:
88/21 — Mektup (1)
Gfrorer Jorg:

75/50 - “En Alttakiler” 30'uncu Londra
Film Festivalinde'ydi (intw)

Gitmez Ali S.:

9/32 — Bat1 Avrupa'ya Is¢i Gogii ve
Kiiltiirel Etkilenme

46/16 — Universiteler Agilirken...
Bilimin Tasralagsmasi

55/14 — Mikrobilgisayar Diinyasinda
Cocuk: Toplumsal Iligkilerden
Kopus Mu?

62/48 — Yabancilasan insan, Piyango ve
Devlet



65/14 — Bat1 Avrupa'da Bir Azmlik:
Tiirkiyeli Gogmenler

70/38 - “Yiiksek Ogretim Yasasi”nda
Bir Geri Adim

Goffe Elisabeth:

81/22 - “Uluslararasi Sorunlarin Ulusal
Coziimleri Yoktur” (t-bs)

Gorki Maksim:

22/25 — Bir Amerikan Dergisinin
Sorularmi Yanitliyor (t)

Gould Stephan Jay:

81/43 — insan Ayaga Kalkarak Insan
Oldu (1)

Gohler, A. B.:

76/48 - “Ekmek lstiyoruz Evet, Giil De
Istiyoruz Ama!”

Gokagac Mehmet:
38 (p)
Gokberk Macit:
45/8 - “Aydinlanma, Arayan, Soran,
Hesaplasan Akl Uriiniidiir”
(intw)
Gokcen Erkan:

74/45 — Devlet Tiyatrolarinda
“Millilestirme”

Operasyonu
Gokeekus Omer:

91/30 — Tiirkiye'de Asgari Ucretin
Belirlenmesi

Goker Aykut:
17/7 — Beyin Gogii

66/5 — Luns'a Verilen Odiil I¢in Ne
Dediler? (enq)

68/21 — Gencay Saylan'la Soylesi (int)
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97/6 — Hasan Esat Isik, Haluk Gerger,
Galip Yalman'la Soylesi (int)

Gokmirza Mehmet:

77/18 - Arap Milliyetgiligi: Erken
Noktalanmis Bir Deney

88/10 — Filistin Yalniz Filistinlilerin
Olmal1

Goksel Hiisnii:

60/8 - “Ne Mutlu 72 Dilde 7'den 70'e
Okunabilmek” (d)

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

73/6 — Glindemimiz Demokrasi
Goksu Maksut:

1/38 — Sanat Calismalar1 — Bilim iliskisi
(enq)

Gonel Seydali:
4(0
Goneng Giiney:
1/9 — Einstein'mn Mirasi
2/16 — Bilgisayar Diisiinebilir Mi?
3/15 — Bombalar
4/16 — Uzayn Onciileri
5/29 — Bilim Sozciikleri Arasinda
6/27 — Ibni Sina'dan Bu Yana

8/21 — Yiizyilimizin Biiylik Miizikgisi:
Bela Bartok

10/13 — Tiirkiye'de Radyoculugun
Tarihinden Sayfalar

12/39 — Ulkemizde Yoz Miizikler
Sorunu ve Radyolarin
Sorumlulugu

19/32 — Geleneksel Ezgiden Bilingli
Sarkiya



21/6 — Biiyiik Bilim Adami1 Yilmaz
Barig Savasgisi Frederic Juliot-
Curie

35/26 — Nobel Baris Odiilleri / Bir
Odiiliin Anatomisi

35/49 - “Kitle Iletisimine Temel
Yaklagimlar” ()

38/21 — Bosinanglar ve Bilim (tr)

44/20 — Los Angeles: Bir Olimpiyatin
Anatomisi

47/8 — Adem Babamizin Gébegi
53/18 — Nazizm ve Bilim Adamlari
55/5 — Egitimde Fetva Donemi
60/24 — Nazi Déneminde Bilim
60/29 — Necdet Bulut'u Aniyoruz

63/40 — Elli Y1l Oncesinin Bir Taslama
Ozani: Namdar Rahmi Karatay

68/41 — Her Kosul Altinda Yaraticilik:
“Igeriden Disariya Sevgilerle”

69/38 — Nobel Odiillii 60 Bilim
Adaminin Cagirist

72/33 — Necdet Bulut'u Antyoruz
74/5 — Aydinlik Demokrasidir (pan)
77/30 - Erdal Inénii'yle Soylesi (int)

78/31 — Paul Robeson, Sevgi, Cikar
Yolu Bulur (tr)

79/30 — Simdi Sira TUBITAK 'ta M1?
(pan)

80/30 — Sacco ve Vanzetti Artik Hep
Yasayacakti...

81/43 — Stephen Jay Gould, Insan
Ayaga Kalkarak Insan Oldu

(tr)

82/52 — Oliimiiniin 20. Y1linda Biiyiik
Halk Sarkicist Woody Guthrie
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82/53 — Woody Guthrie, Bu Diinyada
Yerim Yok Artik Benim (tr)

83 (p)
Goneng Levent:

9(c)
Goneng Oral:

39 (p)
Gorsoz Zekeriya:

76/57 — Dogu Asya'da Ne Olup Bitiyor?
M

Goymen Korel:

39/12 — Istanbul'da Kiiltiir Biitiinlesmesi
ve Yerel Yonetim

GoOze Mustafa Kemal:
59/32 — Sudan Para Kazanmak

60/7 — iskencede Algilama Daralmasi ve
Kaniksama

61/36 - “AIDS” Cigirtkanlig:

67/44 — Saglik Kampanyalarimiz ve
Uluslararas1 Boyutlar1

71/28 — Libarellesme Programi ve
Saglik Hizmetleri

Graf Oskar Maria:
77/29 - “Yakin Beni!” (t)
Grass Giinter:

77/43 — Gunter Grass'la Bir Soylesi:
Fareler ve Insanlar (t)

Grjimaylo Tamara G.:
10/26 — Biiyiik Besteci Sostakovig (t)

Griffiths Philip Jones:

37 (p)



Grundig Fotograf Severleri:

26 (p)

26/24 — Grundig Fotograf Sevenleri ile
Soylesi (intw)

Guillen Nicolas:
50/33 - Soylesi (intw)
50/35 — Az Geligmigligin Sorunlari
(pm, t)
Gunkay H.:
72/45 — Der Spiegel'in Agiklamasi: “F.

Almanya Kadar CIA'ya Usliik
Eden Bir Bagka Devlet Yoktur”

(tr)
Guthrie Woody:

82/53 — Bu Diinyada Yerim Yok Artik
Benim (t)

Giiclii Faruk:

92/57 — Intihar1 Onleme Merkezleri
Intihar1 Onleyebilir Mi? (1)

Giileg Cengiz:

86/22 — Tiirkiye'de Psikososyal / Ulusal
Kimlik Sorunu

Giilgec Ismail:
5(c)

Giilizar Jiilide:
15/36 — Kadinlar ve Baris Ustiine
16/15 - Cocuklarla
29/42 — Ah Giizel Tiirk¢cemiz
30/7 — Su Gizel Tiirkgemiz
32/47 — Giizel Tiirk¢emiz 3

39/20 — TRT'de Yok Edilen Bagka
Seyler Ustiine

39/45 — Bir Giizel Insanin Ardindan

43/47 — Macaristan Egitim Bakan1
Yardimcisi ile Goriisme (int)

51/40 — Bir Garip TRT Oykiisii

60/16 — Ciineyt Arcayiirek'le Soylesi
(int)

61/20 — Ciineyt Canver ve Ciineyt
Arcayiirek'le Sylesi (int)

63/6 — Mahmut Dikerdem'le Soylesi
(int)

83/13 — Anilarla Behice Boran
Giilmez Mesut:

19/22 — Mehmet Cavit Bey ve Sendika
Hakk1

Giiloksiiz Yigit:
12/36 - “Tarih I¢inde Ankara”

82/30 - “Tiirkiye'de Ikinci Siif
Demokrasi Istemiyoruz.” (pan)

Glimiis M. Fatih:
7/10 — Orgiitsel Kiiltiir Agisindan
Meslek Kuruluglarina Genel

Bir Bakis

22/7 — Calisma Yasami1 Yeniden
Diizenlenirken

28/4 — Grjzu Faciasi, Demokratik
Orgiitlenme ve H:ak
Uyusmazliginin Onemi
Giimiis Ismail:
17/29 — Cocuk ve Resim
Giinalp Ilhan:
23/46 - “Orbis Tasaris1”
Gilinday Metin:
74/24 — Dogramact'y1 Mahkeme

Kararlarina Uymaya
Cagirtyoruz (d)



Gilinden Sema:
35(p)
Giindiizalp Fuat:
45/38 - “Diinyaya Yeniden Gelsem
Yine Ogretmenligi Segerdim”
(intw)

Giiner 1. Sefa:

28/21 — Koy Enstitiileri Egitiminden Bir
Tablo

Giiner Saliha:

21/28 — Barisa ve Kadinlara Dair
Giiner Sami:

42 (p)
Giines Esref:

30/34 — Cagdas Ulusal Miizigimizin
Yaratilmasi

Giines Gazi:

34/10 — Resimsel Anlatimin
Diistindiirdiikleri

48/49 — Goren Bulut'un Siyah-Beyazlari

54/26 — Sanatin Demokratiklesmesinde
Orhan Taylan Gergegi

Giines H. Fehmi:
60/26 - “En Biiylik Ter6r Olaylarinin
Sorumlular1 Cezaevinde
Degildir” (intw)
Giines Omer:

32/50 - “Halk Sagligma Giris” (1)

Giinhan Ismail:

37/10 — Kitap-Dergi Bekliyoruz (1)

Giling6r Selma:

98/20 — Kadin1 Ayiklayan Bir Siireg:
Egitim-Ogretim

Giirata Ahmet:

87/37 — Kuzey Avrupa Sinemasina Bir
Bakis

Giirbaca Necati:

65/19 — 1970'ten Sonra Yabancilar
Politikasinin Gelisimi

Giircan Ali:

81/48 — Abidin Dino'nun Sanat-Yasam
Treni

Giirel Mehmet Oguz:

66 (c), 82 (c), 85 (c), 86 (¢)
Giirel Osman:

8/28 — Sonsuzluk ve Evren (tr)

14/22 — Bilimsel Diisiince ve Bos
Inanglar 1: Ayr1 Yaklagimlar

15/40 — Bilimsel Diigiince ve Bos
Inanglar 2: Say1 Gizemciligi

16/37 — Bilimsel Diisiince ve Bos
Inanclar 3: Bilgin'in ve

Bilgi'nin Cilesi

17/31 — Bilimsel Diigiince ve Bos
Inanglar 4: Canlilarin Gizi

18/42 — Bilimsel Diisiince ve Bos
Inanglar 5: Giiniimiizde Bos
Inanglar

54/28 — Bilim Bilim Dedikleri

66/26 — Andrzej Traudman, Bilimsel
Teknolojik Devrim ve Fizik (tr)

69/19 — Kimya Savastyor
Giirel Taner:

33/49 - “Osmanli Imparatorlugu ve
Modern Tiirkiye” (1)



34/49 - “Gernikali Cocuklar” (r)

57/28 — ki Yiizlii Janus

60/13 — Erbil Tusalp'le Soylesi (int)

66/22 — Haluk Gerger'le Soylesi (int)

94/28 — Sinan S6nmez'le Soylesi (int)

97/22 — Gengay Saylan'la Soylesi (int)
Giireli Nail:

20/28 — Basin Diizine, Basin Ozgiirliigii
ve Gazetecinin Egitimi

Girkan Arslan:

78/18 — Tarim Sektoriiniin Giincel
Sorunlar1 (intw)

Giirkan Aydmn Giiven:

61/26 — 6. Yas, “Degerlendirme” /
“Bilim ve Sanat” Alt1 Yaginda

Giirkan Ulug:
20/26 — Kastelli Olay1 ve Sonrasi

24/4 — Bugiiniin Gergegi ve Diiniin
Belgesi

25/32 — Pazar Ekonomisi Efsanesi
(1982 - 1983)

Giirol Umit:

87/30 — Mario, Verdone, Ermanno Olmi
ve Sinemast (tr)

Giirsoy Gencay:

65/12 — Katilimsiz Demokrasi —
Sosyalizmsiz Siyayet

66/5 — Luns'a Verilen Odiil Igin Ne
Dediler (enq)

67/22 — Bilim: Boyunduruk? Umut?
(pan)

Giirsoy Safa:

78/42 — Osten Johansson'la Sdylesi (int)

80/50 — Tobias Lund'la Séylesi (int)
Giirsu Cengiz:

54/50 - “Barbarlar1 Beklerken” ()
Giiven Haluk:

20/19 — Tarihe Bakmak ve Resimli Ay
Giiveng Bozkurt:

35/7 - “iletisim Teknolojisindeki
Gelismelerin Ulusal Kiiltiirlere
ve Basina Etkileri” Konulu
Seminerden (pan)

Giiven¢ Gokhan:

63/20 — Ziilfu Livaneli'yle Soylesi (int)
Giizel Mehmet:

64 (p), 65 (p), 97 (p)

Giizel M. Emrah:
73 (p)
Giizel M. Sehmus:
8/43 - “1871 Ameleperver Cemiyeti”

11/29 — iktisat Kongreleri ve Toplumsal
Siyaset

12/43 — 1. iktisat Kongresinde “Amele
Grubunun Tktisat Esaslar1” ve
Sonrasi

18/35 — Grev Hakki



Hacihasanoglu Muzaffer:
1/25 — 1980 Y1l1 Yazin Olaylar
Haeberle R. L.:
41 (p)
Halici Emrehan:
Satrang - 7, 8,9, 10, 11, 12, 13, 14, 15,
16,17, 18, 19, 20, 21, 22, 23,
24,25, 26, 27, 28, 29, 30, 31,
32,33, 34, 35, 37, 38, 39, 40,
41,42,43,45, 48
Hatipoglu M. Tahir:
57/38 — Egitim Mi Sinav M1?
Heartfield John:
42 (p)

Hekimoglu Miiserref:

89/48 — Diinya Bale Giiniine Giizel Bir
Selam: Insancik

90/46 — Vera Hikmet ile Soylesiler

91/50 — Vera Hikmet ile Soylesiler (II)

92/52 — Vera Hikmet ile Soylesiler (I11)
Helvaci Nevzat:

16/12 — Nasil Bir Anayasa?

55/26 — Faruk Erem'le Soylesi (int)

56/12 — Ozgiirliiklerin Korunmasi ve
Polis Yasasi

60/10 — Insan Haklar1 ve Iskence

68/40 - “Nigin Insan Haklar1 Dernegi”
(intw)

71/24 - “Tiziiglimiizde Belirlenen
Amag ve Etkinlikler Yasalara
Uygundur” (d)

73/10 — Insanin Insanca Yasayacag: Bir
Diinya Istiyoruz

Hekim Nezih:

29/46 - “Meme Kanseri” Cagimizin
Hastalig1

Hemsire Ismi Bizde Sakl1:

84/55 — Bizi De Yazar Misinmiz? (1)
Higyilmaz Ergun:

18/19 — Sike
Hikmet Nazim:

69/28 — Stronsium 90 (pm)

69/29 - Davet (pm)

78/30 — Bize Tiirkiilerimizi
Sdyletmiyorlar Robson (pm)

86 (pa)
Hikmet Neriman:

7/36 — Kiiltiir Komsulugu
Hirsch Ernest H.:

39/13 — Artik Universitede Bilim
Ozgiirliigiinden S6z Edilemez

®
Hoffman Horst:
28/32 — Uzayda Ayrilan Yollar (t)
Holloway Ronald:
99/31 — Fee Vaillant, 35. Uluslararasi
Mannheim Film Haftas1 6-11
Ekim 1986, Fee Vaillant ile
Soylesi (intw, t)

Holtfreter Jiirgen:

42 (p), 43 (p)
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Hosgor Tiilin:

78/35 — Cagimizin Serfleri: Tarim
Emekeisi Kadinlarimiz

Hugo Valentine:
30 (pa)
Hiiseyin Hasan:

1/27 — Bilim ve Siir Uzerine
(Claudwell)

7/38 — Siirsel “Ben” ve Siirin Kullanim
Degeri

10/48 — Ni¢in Anlayamiyorum?
50/26 — Ates (pm)

51/17 — Santiago Treni (pm)

88/48 — Hasan Hiiseyin'in
“Yedikardesler™i...

Hiisniiyusuf Cemil:

50/12 — Cesar Vallejo, Cumhuriyetci Bir
Yigide Kiigiik Bir Agit (tr)

50/35 — Nicolas Guillen,
Azgeligmisligin Sorunlar1 (tr)

Hyttinen Juhani:

96/44 - “Finlandiya'da Basina Baski
Yok” (intw)

llgaz Afet:
13/40 — Yaraticilar1 Tanimak Gerek
Ilicak Mahir Can:

70/11 - “Hukuk Devleti Soyut Bir Ideal
Degildir” (intw)

Isik Baris:

34/18 — Orta Egitimde Rehberlik Diye
Bir Sistem

Isik Hasan Esat:

48/22 — Barigin Korunmasi ve Birlesmis
Milletler

53/21 — Iran-Irak Savast

54/14 — Parlamento ya da Ulusun
Kaderine Sahip Cikma

62/36 - Cumhuriyet-Demokrari

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

68/6 — D1s Politika ve Cografi Konum
97/6 — Diinya, NATO, Tiirkiye (intw)
Isikli Alpaslan:

37/23 — Monetarist Saldir1

45/14 — Calisma Meclisi'nin
Gilindemindeki Tek Madde:
Kidam Tazminati

48/26 — Isten Cikarma Izninin Kalkmas1

58/20 — Sendikal Birlik

65/40 — Darwin Olay1
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95/10 — 1989'a Girerken Demokratik

Gelismemizin Toplumsal 7
Temelleri
Ibrahim Vagif:
97/34 - “Cagdas Bir Sovyet Sinemasi
Yaratilmaya Calistltyor” (intw)
idil Miimtaz:

5/23 — 100. Oliim Yilinda Dostoyevki

36/24 — Ulusalliktan Evrenselligi

40/15 — Don Nehri Artik Akmryor

50/50 - “Tirkiye'de Basarili Romanlar
Yazilmadig: Diisiincesinde
Degilim” (intw)

51/38 — Kitap Yakma

52/10 — Edebiyatimizda Diga A¢ilmanin
Bedeli: Yel Degirmenleri

54/50 - “Sanat Egitimi Kuramlar1” ()

57/46 — Kitap Pazarinda Koninin
Neresindeyiz?

58/40 — Gergekgilik Uzerine
59/6 — Oliim Ozgiirliik Mii?

63/42 — Romanin Sorunlar1 Uzerine
Tartigma (pan)

64/35 — Tahsin Sarag'la Soylesi (int)
65/30 — Yilmaz Onay'la Soylesi (int)
68/45 — Hortlatilan Romantizm

71/54 — Yazmak Zor, Elestirmek Kolay
72/56 — Lunagarski'nin Ogrettikleri

73/55 - “Insan Manzaralarindan
Memleketim”

74/48 — Yi1lmaz Onay'la Soylesi (int)
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74/54 — Tutuklanan Kiiltiir
75/56 — A.S. Puskin'den
77/56 — Sanatta Gizil Gii¢
78/56 — Sahici Insanlar
79/56 — Varolusgu Nihilizm

80/56 — Miizik ve Miizik Konusunda
Yazilmis Kitaplar Uzerine

82/56 — Miizik Dinlemek ve Kitap
Okumak

83/56 — Duygu Aykal'la Soylesi (int)

86/56 — Duygu Aykal'in Anisina

87/54 — Sinema Edebiyattan Ne Aliyor?

88/52 — Zacharias... Forslund...
Verdone... Bir Senligin
Ardindan

89/56 — 8 Mayis Size Nesi Animsatiyor?

99/18 — Perdenin Sinirlari

Idiz Cem:

24/36 — Ulusal Degerlerin Evrensel
Uriine D6niismesi ve Zoltan
Kodaly

25/30 — 1982 ve Hangi Miizik

29/24 — Ugiincii Rayh ve Miizik

29/48 - Orkestra

30/48 - Akustik

31/26 — Miizige Boyutlu Bakabilmek

31/49 - Orkestrasyon

32/49 - Armoni

34/48 — Notasyon (Miizik Yazis1)

IFSAK:

27/31 — Giiniimiiz Bulgaristan Fotograf
Sanat1
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[HD:
79/8 — Genel Af, Zaman Gegirilmeden
Cikarilmalidir (d)
82/46 — Genel Af i¢in ve Oliim
Cezasina Kars1 Kampanya (d)
85/6 — 1. insan Haklar1 Kurultay1
Bildirgesi (d)
89/38 — Siyasi Go¢menler I¢in Doniis
Giivencesi (d)
89/57 - Insan Haklar1 Dernegi'nin
Aciklamasi: Diisiince Ve
Orgiitlenme Ozgiirliigii I¢in...
(d)
90/7 — 1402'liklere Cagri (d)
91/37 — 1402-17/1 ile Yapilan Haksizlik
Diizeltilmelidir! (d)
Ikiz Osman:

62/34 — Bibi Anderson'la Sdylesi (int)

69/31 — Rahibe Elisabeth Gerle'yle
Soylesi (int)

69 (p)
Tlerici Anneler Orgiitii:

97/41 — Yunanli1 Kadinlardan Selam! (d)
Inal Ali Alkan:

39/48 - “Voli”nin Gosteriminde Bir
Cagr1, Bin Cagrisim

Inan Kemal:

40/8 — Yol Kavsaginda Galile
Inan Nurkut:

53/16 — Ernst Hirsch'in Ardindan
Inan Tugrul:

53/44 — Bir Sinema Haftas1 ve iki Film



55/38 — Popiiler Begeni ve Bir Film
Inan¢ Remzi:

1/22 — Kirk Y1l Onceki Dergilerimiz 1
(Ses/Yeni Ses)

2/32 — Kirk Y1l Onceki Dergilerimiz 2
(Yirtyis)

3/34 — Kirk Y1l Onceki Dergilerimiz 3
(Adimlar)

4/23 — Kirk Y1l Onceki Dergilerimiz 4
(Yeni Edebiyat)

6/38 — Kirk Y1l Onceki Dergilerimiz 5
(So6z)

8/36 — Kirk Y1l Onceki Dergilerimiz 6
(Giin)

9/40 — Kirk Y1l Onceki Dergilerimiz 7
(Ant)

10/43 — Kark Y1l Onceki Dergilerimiz 8
(insan)

11/41 - Kark Y1l Onceki Dergilerimiz 9
(Projektor)

13/4 - “Oliim Adm Kalles Olsun...”

15/33 — Kadin Haklar1 Savagimi
Siirecinde Sabiha Sertel

21/26 — Eski Dergilerimiz: “Baris”
25/21 — 1982'de Yayin Hayatimiz
25/49 - “Su Ciiriidi” (r)

25/49 - “Ortagag Kentleri (r)

26/49 - “Kirklardagi'nin Diizi” (r)
27/49 - “Daha Sesimizi Duyurmadik (r)
28/40 — Eski Dergilerimiz: Yi1gin

28/47 — Hasan Hiiseyin

28/47 — Mim Uykusu

28/49 - “Aciyla Akran” (r)
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35/49 - “Kadinlar da Vardir” (r)

3743 — Giineyli Bayan ya da Islik
Calabilmek

46/46 — Kirk Y1l Onceki Dergiler...
“Barig Diinyas1”

50/26 — Hasan Hiiseyin'in Son Giinleri
58/2 — Ruhi Su
59/41 — Rasih Nuri'nin Ag¢iklamalar1

67/30 — 1986 Uluslararasi Barig Yilinda
Tiirk Barigseverler Cemiyeti

84/38 — (sad.) Behice Boran, Halide
Edip'in Yeni Romanlari

84/39 — Yurt ve Diinya Sevgisi

88/46 - “Insan Omrii Yetse de Biitiin
[lleri Sirayla Sila Yapsa...”

90/52 - “Catal Yireklim ..”
93/50 - “Bilim Resmi Ideolojiyi
Elestirebilmeli, Onunla

Hesaplagabilmelidir”

95/18 — Abuzer Karakog Olay1

Inandi Idris:

90/54 — Sozciiklere Dokunabilmek
(intw)

Ince Ozdemir:

4/26 — Yangindan Mal Kagirmak

22/49 - “Dilsel Hapishaneden Ancak
Yabanci Dillere Cevrilerek
Kurtulabiliriz” (intw)

31/50 - “Siirler 1959-1982” (1)

43/44 - “Minnacik Kadin” Uzerine 1k
Gozlemler

44/14 — Sanatc1 Aydin Midir?
45/44 — Degerlendirme, Ama Nasil?

46/42 — ki Kitap



47/6 — Ritsos, “Kusbakisi”ndan Siirler
(tr)

92/5 - Halk (pm)
94/25 - Kéti Tiirki (pm)
Inonii Erdal:

59/26 - “Ogretmenlerin Orgiitlenmesini
Savunuyoruz” (intw)

77/30 - “Care Demokrasinin
Yerlesmesidir” (intw)

79/33 — Bilim Adamlarimizin Uyanik
Olmasini, Davalaria Sahip
Cikmalarini Bekliyoruz (d)

83/11 — SHP Genel Baskani Erdal
Inénii'niin Behice Boran'm
Vefati Nedeniyle Agiklamasi

(d)
Insanca Yasamda Kadin Dernegi:

98/29 — Demokratik Bir Orgiitlenme
Gereklidir

Ipekei Niikhet:
26/10 - “Barig, Demokrasi, Ozgiirliik
Kavramlar1 Babamin
Kisiliginde Biitiinlesmigtir”
(intw)
Ipekkaya Cetin:

68/54 - Soyleyi (intw)

Iris K.:
41/40 — Howard Wolf, Bir Amerikali
Profesoriin Goziiyle Amerikan
Gengligi / Boliinmiis Seksenler:
ABD'de Teknoloji ve Barig (tr)
Ismet Nilgiin:
35 (p)
Isvan Reha:

66/5 — Luns'a Verilen Odiil I¢in Ne
Dediler? (enq)
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68/8 — Baris1 Savunmak ve Fikir
Ozgiirliigii

69/6 — Baris Miicadelesi ve Kadin

70/44 - “Erdal indnii ile Niikleer Bir
Soylesi” Uzerine

76/19 — Anti-laisizm Karsisinda Kadin

88/22 — Cocuklarimiz

90/26 - “Polonez”

94/20 — Siyasal Soykirim

98/6 - “Kadin Kurultay1”na Dogru
Itoh Hisato:

8028 — 6 Agustos 1945 Hirogima
Teppo-¢o Haninda Bir Cocuk...

®
Izgii Muzaffer:

6/40 — Dil, Diisiince, Giilmece



Jandov Zahari:

8/18 - “Sinema! Parlak Gozlerin
Bulugmas1” (intw)

Johansson Osten:

78/42 — Isveg'te Basin Ozgiirliigii ve
Gazeteciler Sendikasi (intw)

Joliot-Curie Frederic:

33/4 — Oliimiiniin 25. Yilinda Frederic
Joliot-Curie'den (t)

Jung Kim Dae:

56/26 — Giiney Kore'de Demokrasi ve
Mubhalefet (t)

Kabacal1 Alpay:
30/10 — Edebiyatimiz Disa A¢ilirken

38/34 — Fikri Hukuk Alaninda Yeni
Diizenleme

73/40 — Tiirkiye'de Insan Haklar
Dernegi

Kagar Asim:

76 (p), 79 (p), 83 (p), 88 (p)
Kadin Dayanigma Dernegi:

98/29 — Her Diizeyde Esit iliski
Kadin Kiiltiirevi:

98/30 — Bireylesen Kadina Dogru
Kafaoglu Arslan Beser:

7/20 — Rakamlar

8/35 — Tek Boyutluluk

11/39 — Avutmaca-Oviinme-Y1lginlik

25/35 — 24 Ocak Kararlar1 Bagdat'tan
Doénmemeli

45/23 - “Halka Mal Edilmeden Plan
Olmaz” (intw)

Kahraman H. Biilent:

61/49 — Mehmet Giileryiiz'iin Sergi
1985'

Kampf Arthur:

29 (pa)
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Kan Suna:
35/35 - “Halkin lyi Seylere Hayir
Demeyecegine Inantyorum”
(intw)
Kanat Celal A.:
88/26 - Tarim Uriinlerini Destekleme
Fiyatlarinin Dénemsel
Coziimlemesi (1971 — 1988)
Kanen Erkki:
86 (¢)
Kara Baytekin:
45 (p)
Kara Nihal:
93/20 — Biiyiik Sehir Yonetim
Modelinin i¢ Isleyisi: Istanbul
Ornegi
Karaalioglu Orhan:
39 (p), 40 (p)

Karacan Nuri:

67/22 — Bilim: Boyunduruk? Umut?
(pan)

71/15 —Ideoloji ve Universite
Karadag Cerkes:

45 (p), 59 (), 78 (p)
Karakadioglu Giilsen:

19/49 — Bir Universite Tiyatrosu ve
Lorca

68/54 — Cetin Ipekkaya'yla Soylesi (int)
78/50 — Berlin'in 750. Y1l Senlikleri,
Hangi Kiiltiirel

Etkinliklerimizle Katiliyoruz?

86/48 - “Giinesimiz Nerede Parliyor”

Karaman {lhan:
28/38 — Mazhar Cigek ve Mustafa
Yanik Ile Soylesi: “Gelecegin
Bu Sayfalardan Cikacagina
Inaniyoruz” (int)

Karamemet ibrahim:

7/46 — Sinema Dramaturjisi ve Bir
Ornek: “Al Yazmalim”

22/38 — Fred Zinnemann ve En Anlamli
Yapiti: Julia

42/20 — Uluslararasi istanbul Sinema
Giinleri 84

Karaoglu ibrahim:
67/55 — Fahir Aksoy'la Soylesi (int)
87/10 — Hangi Sinematografik Ozgiirliik
Karayal¢in Murat:

96/10 - “Ankara Bir Anadolu Kiiltiir
Mozagidir” (intw)

Kartal Coskun:
10/45 — Siirin Ortaya Cikis1 Uzerine
Kasnakoglu Haluk:

78/18 — Tarim Sektoriiniin Giincel
Sorunlart (intw)

79/9 — Asgari Ucret Dedikleri...

91/30 — Tiirkiye'de Asgari Ucretin
Belirlenmesi

Kastalmig Ali:

82/55 — Didar Abla I¢in (1)
Kas Ali:

85/40 — HE-MAN"1n Gergek Giicii Kim?
Kaya Kozan:

62/60 — Ses Dalgalar1 ve Kirilan Bobrek
Taslar



Kaya Rasit:

35/12 — Iletisim Alanina Liberal
Yaklagim ve Cagdas Yorumlar

80/22 — Bilimsel — Teknolojik Devrim
ve Sosyal Diigiince

84/30 — Behice Boran, Geriye Doniip
Baktigimizda Sosyoloji (tr)

89/6 — Tiirkiye'yi Nasil Bir Gelecek
Bekliyor? (pan)

90/8 - “Tiirkiye'yi Nasil Bir Gelecek
Bekliyor?” Sorular/Yanitlar

93/9 — Yesiller Hareketi Uzerine Siyasal
Deginmeler

Kayal1 Kurtulus:

84/10 — Sosyolog Behice Boran

87/12 — Tiurk Sinemasina Hafizasim
Kazandirmak Gerek

95/16 — intisap Ahlaki Niyaze Berkes ve
Arkadaglarindan O Kadar Uzak
Ki...

96/29 — Liitfi Akad Sinemasi
Yararlanilmamas1 Engin Bir

Kaynaktir

99/29 — Metin Erksan Sinemasini
Anlamak

Kaygun Hacer:

77/29 - Oskar Maria Graf, “Yakin
Beni!” (tr)

79/50 — Bombasiz Bir Anarsist Vardi...
Oliimiiniin 53. Y1linda Erich
Miihsam

90/42 - “Bizi Hatirliyor Musunuz?”

98/31 — Almanya'da Sovyetler
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Kaynak Sezai:
11/19 — Edebiyat Ogretimi Mi,
Edebiyattan Sogutma Egitimi
Mi?
16/20 — Cocuk Edebiyati

22/16 — Cumhuriyet Oncesi Ogretmen
Kuruluslari (1908 - 1922)

48/34 - “Cocuklarin Bedensel ve Tinsel
Gelisimleri Gozard1 Ediliyor
(intw)

58/48 — Demokrasi, Demokratik Egitim

59/26 — Erdal Inénii'yle Séylesi (int)

Kazan Turgut:

72/23 — Kapal1 Kapilar Ardinda Ceza
Yasast Hazirlantyor

73/14 — Yurttaslik Hakkiyla Oynaniyor
Kelleci Ismail:

89/33 - “Bu Benim Ilk Gergek Bilim
Kitabim Olacak...” (1)

Kent Bruce:

69/30 — Rahip Bruce Kent'in Uzun
Ydriytst (t)

Kepenek Yakup:
52/31 — Sermaye Dersini Aliyor Mu?
59/16 — D1s Borg Tuzag:

62/20 — Bilim Adamlar1 Ekonomiyi
Tartistyor (pan)

Kepir Handan:

13/35 — Endiistride Bilimsel Yaklasim
ve Endiistri Psikolojisi

Kerim Rasgit:

31/30 — Bolivar, Bir “Kurtaric1”nin 200.
Dogum Yilt



Kesgec Ozcan:

64/5 — 110 Yillik Tartigma: Anayasa
(pan)

66/10 - 15-16 ngiran ve Sendika
Kurma Ozgiirliigii

67/46 — Bir Gazete-Kitap: “12 Eyliil
Tutanaklar1 Bin Tanik”

71/38 — Tiirk-Is Genel Kurulu
Yaklasirken

74/5 — Aydinlik Demokrasidir (pan)

76/28 - “12 Eyliil Giinleri”, Kemal
Anadol'un “Olii Olmayan”
Kitabi

82/5 — Simdi Benim Yasaklarim!

83/13 — Anilarla Behice Boran

89/6 — Tiirkiye'yi Nasil Bir Gelecek
Bekliyor? (pan)

Ketenci Siikran:
25/16 — 1982'de Calisma Yagami
Keystone:
52(p)
Kili¢ Hiiseyin:
55/25 — Dil ve Bilgisayar
Kirgak Caglar:

6/22 — Endiistride Gizli Oliim: Meslek
Hastalig

7/30 — Meslek Hastalig1

8/32 — Meslek Hastalig1

14/40 — Basin ve Yayinda Dil Sorunu
16/24 — Cocuklar... Bizim Cocuklarimiz
18/22 — Bilim ve Spor

20/24 — Japon Balik¢isinin Oykiisii
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Kirtung Erhan:

1/39 — Sanat Calismalar1 — Bilim iliskisi
(enq)

Kiyak Halil:
58 (p)
Kinnock Glenys:

72/20 — Tek Diinya: Gelisme ve Bariga
Sosyalist Bir Yaklagim (t-bs)

Kirchner Otto:
29 (pa)
Klimov Elem:

87/20 — Perestroyka ve Sovyet Sinemast
®

Kocabas1 Mustafa:
45 (p)
Kocabagoglu Uygur:
30/4 — Okumali1 M1, Okumamali1 M1?
31/4 — Ne Kadar Okumal1?
32/7 — Neden Okunsun Ki
Kocagbz Samim:
37/35 — Ulusaldan Evrensele
Ko¢ Mehmet:
58/46 — Mehmet Bayrak'la Soylesi (int)
Kog Yildirim:

23/28 — Eve Is Verme, Isciler ve
Sendikalar

24/12 — Azgelismis Ulkelerin
Endiistrilesmesi, Serbest
Bolgeler ve Sendikalar

25/36 — Ekonomik Bunalim,
Uluslararasi Yeni Isboliimii ve
Tiirkeyi'de Sendikal Hareket



27/26 — Tiirkiye'de Ucretlilerin
Maddesel Yapisi ve Issizlik

30/38 — Uluslararas1 Sendikal Harekette
Gelismeler

32/15 — Tiirkiye'de Ucretlilerin
Miilksiizlesmesi

45/46 — Uretim Siireci Teknoloji ve
Spor

52/32 — Tiirkiye'de Ucretler Yiiksek Mi
Diisiik Mii?

54/23 — Bunalimdan Cikis Cabalar1 ve
Tiirk-Is'in Sikintilari

74/24 — Tiirk-Is'te Yeni Bir Sey Var

88/29 — Sermayenin Issizlik Sigortast
Onerisi

95/7 — Tiirkiye-AT iliskileri ve Isci
Haklar1

Kocgak Asaf:

27 (c), 71 (c), 72 (¢)
Kologlu Dogan:

5/13 - “Rekorun Sorunlar1
Kologlu Orhan:

12/7 — Tiirk Toplumu 150 Yildir Ayni
Seyleri Tartigtyor

Komarov V.:
8/28 — Sonsuzluk ve Evren (t)
Konk:
32 (c)
Kongar Emre:
1/36 - “Katkas Tebesir Dairesi” ve
“Artura Ui'nin Onlenebilir

Tirmanis1” Uzerine

2/37 — K6y Romani — Kent Romani
Uzerine
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6/18 — Ziya Gokalp'e Nasil Bakmali

15/46 — Kiigiik Adamin Biiyiik Oykiisii
(Kiigiik Adam Ne Oldu Sana?)

17/46 - “Baris” Uzerine

37/36 — Ulusal Kiiltiir Uzerine Aykiri
Notlar

Konukman Aziz:

61/18 — Diisiik Taban Fiyatlar1 ve
Tarimda Cokiis

Konur Hamdi:

52/28 — i1k Biiyiik Millet Meclisi Nasil
Kuruldu?

Konur Tahsin:

86/57 — Bizim Tiyatro ve Nazim
Korcan Kerim:

8/20 - Bakin

13/49 — Siir Uzerine
Korkmazgil Azime:

52/18 — Ozan Hasan Hiiseyin, Basucun
Pmar, Ayakucun G&l Olsun

55/48 — Cocuk Seslerinin “Ayse Abla”s1
Aramizdan Ayrildi

Korkut A. Sinan (Kurmug Orhan):

3/10 — Ekonomi Politikas1 ve Ekonomi
Bilimi

14/25 — istatistiklerle Nasil Yalan
Soylenir

23/4 — Tarimsal Kalkinma M1, Yarim
Kalkinma Mi1?

44/37 — Miihendis iktisatcilar
73/17 — Arzedeyim Efendim
81/8 — Arzedeyim Efendim

94/22 — Arzedeyim Efendim



Korper Simon:

57/22 - “1941... Fasizme Kars1 Direnis”
(intw)

Korugan Ustiin:

10/28 - “Bilim Evrensel Bir Olgudur”
(intw)

67/22 — Bilim: Boyunduruk? Umut?
(pan)

Kok Orhan izzet:
57/45 — Isci Thalesi
58/14 — Hukuk ve Insan
Koker Azade:
90 (pa)
Koksal Sema:
93/20 — Biiyiik Sehir Yonetim
Modelinin I¢ Isleyisi: Istanbul
Ornegi
Kokden Ugur:
2/25 — Anne Frank'in ikinci Oliimii
4/36 — Baris Gozciisii Yazar
69/14 — Bir Cocugun Savas Giinligii
Koksal Aydin:

21/42 — Necdet Bulut Bilisim Odiilii
Uzerine Séylesi (intw)

72/33 — Necdet Bulut'u Aniyoruz
Koseogullart Murat:

23 (p)
Koéymen Aydmn:

92/24 — Yesiller Sola Alternatif Mi?
Kodymen Oya:

47/49 - “Olgiit, Titizlik, Dogruluk ve
Tutarliliktir” (intw)
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78/12 — Yiizyillik Tartigma: Tarim
Sorununa Giris

Kuleli Omer:

28/10 — i¢inden Cikilamayan Bir Enerji
Hesab1

52/34 — Aglik: Ugiincii Diinyanin Saatli
Bombsasi

63/48 — Bir Kiirek Kireg ile Sihirbazlik
79/23 — Kimyanin Cagdas Yasama
Etkisi ve Yagamin Kimyaya

Tepkisi

86/24 — Bir Bilim Olarak Doga
Bilimleri Tarihi

92/18 — Tirkiye'de Cevre Hareketinin
Ivme Kazanmasi

94/46 — Yerel Yonetimlere Dogru
Kumas Rahmi:

48/38 — 24 Ocak Modeline Kan: Katma
Deger Vergisi

Kumbaracibagi Onur:
58/9 — Laiklik Uzerine
Kurgay Remzi:

42/26 — John Walsh, Sili Universite
Yasasi (tr)

Kurgenli Yusuf:

63/44 - “Sinema Da Depolitizasyondan
Nasibini Aliyor” (intw)

Kurdakul Siikran:
4/31 — Cagdas Gergekgilige Dogru

6/34 - “Bir Sair Igin Fuzuli'yi Ogrenmek
Zorunludur” (intw)

9/7 — Yasam1 Atese Vermeyin (pm)

18/30 — Orhan Kemal'in Romanlarina
Bakislar



22/34 — Ege Topraginin Yazar: Samim
Kocagoz

24/38 — Toplumcu Gergekei Bir Sairin
Son Asamasi (intw)

24/38 - Hangimiz (pm)
26/40 — Anilar1 Okurken
29/40 - 1940'larda

35/25 — Yitirdiklerimiz / Serif Tekben,
Murat Sarica

36/22 — Ulusal Kiiltiir Sorunu
Konusulurken

37/38 — 1940 Kusag1 Tartismalari

38/33 — Mehmet Akif Konusunda...

39/34 — Diisiince Ozgiirliigii

40/38 — Sairce Diisiinmek

41/41 — I1.Mesrutiyet Dénemi ve
Cumbhuriyetin {1k Yillarinda
Mubhsin Ertugrul'un
Tiyatromuza Katkisini
Cagdaslar1 Nasil
Degerlendirdiler?

42/16 — Genco Erkal'la Yirmi Bes Y1l

43/24 — Okumuslar, Yiizellilikler...

47/46 — Giince Gibi

61/38 — Bu Asamada

62/57 — Bu Asamada, Yasaklarin
Basaramadigi

64/31 — Cumhuriyetten Once
Demokratiklesme Evreleri

66/57 — Cehov ve Insanlari
83/12 — Anilarla Behice Boran

93/58 - Oliimiiniin 20. Y1ilinda, Resat
Fuat Baraner I¢in...
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Kurtgozi Kerem:

51/12 — Mario Vargas Llosa, Latin
Amerika'da Yazmak (tr)

61/39 — Yevtusenko'nun Siiri

62/66 — Cezayir Savasi'nda Direnme
Uzerine (t, d)

63/42 — Romanin Sorunlar1 Uzerine
Tartigma (pan)

Kursunlu Tugrul:

87/19 — Havana Film Festivali
Kurt A. Oner:

88/21 - Mektup (1)
Kurz Heimut:

46 (pa)
Kuszewski Stanislaw:

87/44 — Polonya Sinemasi (t)
Kut Dursun:

55 (r)
Kutlar Onat:

25/43 — Sarlo ve Savas

40/44 — Dostlar Tiyatrosunda Galileo
Galilei

52/8 — Ulusal Sinema Sanatimizdan
Kaynaklanan Basar1 (intw)

Kutlu Haydar:
84/23 - “Tiirkiye'nin Aydinlara Ekmek

ve Su Kadar Ihtiyac1 Var...”
(intw)



Lok Veli:
- 6/20 — T1p Tarihimizin Bir Kesiti
13/13 — Yiiksek Ogretim Kanunu
18/20 — Halk Kosular1

Leger Fernand: 18/21 — Spor Travmatolojisinde
30 (o3) Gelismeler

Lund Tobias:
Levent Tamer: und lobias

g 80/50 — Yargiglarin Grev Yapabildikleri
21/48 - Soyles (intw) Bir Ulkeden (intw)

30/20 — TOBAV 1. Cocuk Oyunlari
Senligi: Yarinin Kiiltiiriine
Sanatla

Levine David:
26 (pa)
Lilienthal Peter:
87/16 - “Filmlerimi Sevdigim;
Dertlerini, Sqmnlarlql
Paylastigim Insanlar I¢in
Yapiyorum” (intw)
Limon:
95 (c)
Lindberg Larry:
70 (p)
Littin Miguel:
87/18 - “Sinema Yapmak Istiyorum,
Ciinkii Anlatilmas1 Gereken
Seyler Var” (intw)
Livaneli Ziilfii:
63/20 - “Step Hiiznii ve Deniz Coskusu,
Ulkemin Kiiltiiriinii Olusturur”
(intw)

Llosa Mario Vargas:

51/12 — Latin Amerika'da Yazmak (t)
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Macit Ahmet Nuri:
42/15 — Hiiseyin Igin (1)
Madrid Miguel de la:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasimi Bekliyor (t, d)

Makal Oguz:

99/38 — 2. Uluslararasi [zmir Sinema
Giinleri

Maksimovi¢ Desanka:

90/21 - Sozciikleri Severim (g, §)
Manla M.:

98 (¢)
Marquez Gabriel Garcia:

25/45 — Yariagik Degil, Kapal Bir
Ulke: ABD (1),

41/26 — Kurt Simdi Geliyor (t)
Martinu Bhuslav:

30 (¢)
Meli Francis:

70/20 — Giiney Afrika'daki Miicadelenin
Uluslararas1 Onemi (t-bs)

Memecan Salih:
5(c)
Mentes Gokhan:

60/36 — Metropollerimizde Ulagim
Sorunlart ve Rayli Sistemler
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Merter Ferdi:

17/43 — Devlet Tiyatrolarinda Yonetime
Katilma (intw)

Mese Bilal:
5(p)
Millas Herkiil:
90/16 - “Barbarliklar”

90/19 — Ilias Venezis, Ayvalik'in Son
Gilinii (tr)

93/30 — Gergek
Minisker Ergin:
43 (p)
Mintas Erol:
34/8 — Orta Egitimde Tarih Kitaplar
Mittenzwei Werner:
40/43 — Galileo Galilei (t)
Moquet Guy:
53/37 - Mektuplar (t)
Morg¢dl Goktug:
88/30 - Cernobil'in 2. Yildéniimiinde
Niikleer Enerji Teknolojisinin
Bir Degerlendirmesi, Goriiniir
Kazalar
Mower Pamela:
80 (pa)
Mumcu Ugur:

73/7 — Demokrasi ve Katilim

Mutlu Dursun:

32(p)



Mutlu Erol:

38/18 — Televizyon Cocugundan Sonra
Video Cocugu

47/26 — TV'nin Zararsiz ve Tehlikesiz
Ideolojisi / Televizyon Niye
Yakilsin Ki?

Miirsitpinar Lalezar:
98/12 - “Ozgiil Sorunlarimiz, Bagimsiz

Bir Kadin Hareketi
Gerektiriyor” (intw)

&

Nalbantoglu H. Unal:

15/14 — Gegis Toplumunun Sosyologu:
Miibeccel B. Kiray

Nasuhoglu Rauf:

53/46 — Teknoloji ve Sanayide
Cagdaslasma

66/15 — Cekirdek Enerjisi

National Geographic:

80 (p)

Neciboglu Tacettin:
7/17 — Friedman'm Ekonomi Politigi
Nesin Ali:

72/48 — Paradokssuz Bir Evrende
Yasiyorsunuz

73/36 — Sayilar ve Hayal Giicii

74/42 — Hilbert'in Matematikgilere
Verdigi Ev Odevi ve Gédel'in
Teoremi

75/48 — Matematiksel Bir
Yumusakc¢anin Ameliyatsiz
Bagkalagmasi

76/42 — Carsidaki Hesab1 Evde De
Yapabilir Miyiz? Godel'in
Ikinci Teoremi

77/46 — Celiskisiz Bir Diinyada Yasayip
Yagsamadigimizi Higbir Zaman
Anlayamayacagiz

78/46 — Matematik ve Korku

79/42 — Teknoloji Uretmek ve
Tiiketmek
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80/44 — Pitagor ve Sayilar (ya da
Geometri)

81/46 — Bachelard ve Mdbius

82/48 — Tavla ve Bilimsel Kafa
83/42 - “Kim Korkar Matematikten”
83/49 — Sihirli Kareler (I)

84/51 — Sihirli Kareler (II)

85/18 — Bu Ne Bigim Se¢gim

86/42 — Asal Sayilar

88/42 — Sonlu Oyunlar

89/34 — Matematigin Emekleme Cagt
Uzerine

90/38 — Evliligin Matematigi
91/36 — Celiskili Olmasin Da...
92/45 — Z12-Sayilari

93/38 — Akillilarin Oynadig1 Aptal
Oyunlar

93/39 — Sevgili Varlik Ozmenek (1)
Nesin Aziz:

28/35 — Masal (pm)

28/35 — Yok (pm)

28/35 — ibrisim (pm)

46/4 — Kaginci Diinya Savasinday1z?
Aydinlar ve Baris

48/10 — Ey Giizel Yetmis Yagim,
Merhabal!

53/5 — Sanat Egitiminin Yiginlasmasi ve
Sanatin Demokratiklesmesi

61/27 — 6. Yas “Degerlendirme”

62/17 — Nisan, Madalya ve Kep (d)

63/10 - “Yazarin Yazarligin1 One
Almasi Biiyiik Bir Bencillik
Olur” (intw)

64/32 — Ruhi Su Tiirkiileri (d)

66/5 — Luns'a Verilen Odiil igin Ne
Dediler? (enq)

70/6 - “Toplumsal Orgiitlenmenin
Yollarin A¢maya Calistyoruz”
(intw)

78/44 — Aziz Nesin T.Y.S. Genel

Kurulu A¢is Konusmast;
Yedibuguk Yillik Aradan Sonra

(d)

83/37 — Kendime Soracagim Soruyu
Yanitlayabilir Miydim? (intw)

87/5 — Ankara 1. Film Senligi Baslarken
Neto Agostinho:
71/50 — Hadi Hosgakal (t, pm)
Neymatov Azer:
88/56 - “Tiyatroyu Bu Denli Seven
Insanlar, Isteseler Cok Daha
Nitelikli Yapitlar
Sergileyebilirler...” (intw)
Nilgiin ismet:
98 (p)
Nilsson Per-UlIf:

76/56 — Bagkan ve Onun Sadik Basini
®

Niliifer:
2/38 — Arabesk Ustiine (enq)
Nuhrat Cenap:
47/48 - “Yurt Ansiklopedisi Iyi
Ansiklopediler Yolunda
Atilmis Onemli Bir Adimdir”

Nutku Ozdemir:

17/48 — ITI Tirkiye Milli Merkezi (enq)
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Niikleer Savasa Kars1 Kadmlar Orgiitii:
97/41 — Yunanh Kadinlardan Selam! (d)
Nyerere Julius:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasimi Bekliyor (t, d)

),

Obardiek Helmut:
83/40 - “Askeri Mahkemelerinizde Adil
Bir Yargilama Olmadigim
Gordik” (intw)
Odabas1 Avni:
56 (¢), 72 (¢)
Odak Stiidyosu:
91 (p)

ODTU Sinema Toplulugu:

99/46 — ODTU Sinema Toplulugu Film
Gosterimleri

Okan Mustafa:
16 (c), 17 (¢), 18 (c), 21 (c), 23 (¢),
24 (c), 25 (¢), 25 (c), 26 (pa), 26 (c),
27 (c), 27 (¢), 28 (¢), 29 (c), 30 (c),

31 (c), 31 (c), 32 (c), 33 (c), 34 (c),
35(c), 36 (c), 46 (pa)

59/50 — Yarn, 50. Say1, Kutlu Olsun
(intw)

Okgabol Rifat:
64/44 — Gengligin Egitimi
65/36 — Ge¢ Kalmis Uyum

86/20 — Egitim Sistemi Bozuk! Bozuk
Olan Ne?

Okgu Kadir:

57/26 — Orgiitlenme Hakkimnin
Korunmast (tr, d)
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Okkan Osman:

81/24 — Evrenseli Yakalayabilen Bir
Gazeteci

Oktay Metin:
18/18 - Soylesi (intw)
Okuyucumuz Adi Bizde Sakli:
88/21 — Mektup (1)
Olgag¢ Kahraman:
25/50 — Satrang
26/50 — Satrang
Onar Yavuz:
27 (c)
Onaran Alim Serif:

87/8 — Yeni Tirk Film Denetleme
Sistemi

96/32 — Geng Tiirk Sinemas1 Yapim ve

Yonetim Sorunlari
Onaran Oguz:

60/42 — Sinemada Elestirmen-
Yo6netmen Cekismesi

97/28 — 2'inci Ankara Film Senligi'nin

Ardindan
Onaran Leziz:

79/7 - “En Kiigiik Ortak Katimiz,

Niikleer Savasin Onlemesi I¢in

Caba Harcamaktir” (intw)
Onay Yilmaz:
1/19 — Sanat Tartismalar1 I¢in

3/37 — Sanat Tartismalar1 I¢in / Bir
Adim Daha

4/35 — Diinya Tiyatro Giinli'nden

7/22 — Meryem'in Doniisii (tr)
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9/24 — Opera Diinyasinin Brecht'i
Walter Felsenstein ve
“Gergekei Miizik Tiyatrosu”

10/40 — Cagdas Bulgar Tiyatrosunun
Getirdikleri

11/25 — Sevgi Soysal't Anmak

13/43 — Temel Sorun: “Hayatin
Miiziksizlestirilmesi”

19/26 - “Yabanci Diigmanlig1”nin
Ardindakiler ve Baris Sorunu

20/47 — Halkin Sanat Giicii ve Sanatin
Halka Baglilig:

21/22 — Sanatin “Anayasa’sl
26/29 — Gergeklige Sahip Cikalim

27/22 — Issizlik ve Sanat Uzerine Iki
Kesit

29/36 - “Giimiis GoI”iin Kurumasi
36/6 — Sanatta Ulusallik

37/30 — Anna Seghers, Almanya ve Biz
(tr)

38/40 — Tarih Olurken Gelecek Olmak

39/38 — Manfred Wekwerth, Galileo
Galilei 1977 Sahnelemesi (tr)

40/43 — Werner Mittenzwei, Galileo
Galilei (tr)

42/39 — Edebiyat Bilimi Uzerine Soylesi
(intw)

43/25 — Vasif Ongéren'in Anisina
44/48 — Sanat1 Yasamak

46/36 — Brecht Tiyatrosunun 35. Yilinda
Kiiltiir Mirasina ki Yaklasim

48/29 — Orgiitlii Sanat, Egitimli Sanatc1
51/26 — Oktay Arayici'nin Anisina

61/42 - “Arafta Kalanlar” (intw)



65/30 - “Gogmenlikte Sanat, Is¢i Sanat:
Oluyor; Bu Cok Ozgiin Bir
Durum” (intw)

67/10 — Giinter Wallraff ve “Grup 61”
Hareketi

73/42 - “AST: Ceyrek Yiizyillik
Demokratik Kurum” (intw)

74/46 — Bertold Brecht, Rejime
Katilanlara (tr)

74/48 - “Brecht'le Yasamak” (intw)

95/40 - “Tirkiye'de Brecht” Soylesisi
(pan)

96/23 — Peter Schutt, Boyaci Cocuklar
Baladi (tr)

96/23 — Ankara'da Aksam (tr)
Ongurlar Serdar:

21/46 — Tiyatro Toplumbiliminin Temel
Ogeleri

Onur Bekir:
90/22 — isveg'te Tiirk Kadinlar:
Oral Tan:
1 (¢), 25 (c), 30 (c), 35 (c), 53 (c),
60 (c), 62 (c), 78 (c), 79 (c), 80 (c),
82 (¢), 95 (¢)
Oran Baskin:

82/26 — Ege'nin Barig Denizi Olabilmesi
f¢in...

95/26 — Bagimsiz Filistin Devleti'nin
Kurulusu, Davud-Golyat
Soylencesinin Yeni
Diizenlemesi Uzerine

Orbey Ergin:

95/40 - “Tirkiye'de Brecht” Soylesisi
(pan)
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Orozco Lalo Eduardo:

74/57 — Tirkiye'li Sanatci1 Arkadaglara
M

Ortayli Tlber:
10/41 — Ornek Bir Tiyatro
13/48 — Rumuz: Goncagiil

19/15 — Uluslararas1 Bilimsel fliskiler
ve Tarih¢iligimizin Sorunlar

34/7 — Ders Kitabindan Tarih Nasil
Ogrenilir

40/34 — Toplumda Tarih Bilinci ve
“Belge”nin Korunmasi

53/50 - “Victor Hugo, Bir Dehanin
Roman1” (r)

Oyal Erkan:
2/18 — Televizyon ve Kitle Kiiltiirii
Oyan Oguz:

34/29 — Bat1 Avrupa Feodalizmi ve
Pirenne'nin Tezleri

35/41 - “Orta Ogretimde Tarih
Kitaplar1” Uzerine Kiigiik Bir
Not

37/18 — 24 Ocak Politikas1, Ucretliler ve
Vergi

45/26 — Hz. Muhammed ve
Charlemagne

48/36 — Katma Deger Vergisi: Efsane
Verginin Baz1 Gergekleri

50/40 — KDV'den Beklenenler ve Vergi
Kacakeilig:

51/42 — KDV Karsisinda Yayimn
Diinyamizin Konumu

53/23 — Vergi Sampiyonlar1 ve Basin

54/20 — Istikrar Modelinin Ana Hedefi
ve ANAP'In Amaglari



58/18 — Yeni Vergi Paketinin
Getirdikleri

61/11 — Yoksullagtirma Biitgesi

62/20 — Bilim Adamlar1 Ekonomiyi
Tartisiyor (pan)

68/24 — Kibris Cikarmasi 1986
69/50 — Fonlar: Bilinmesi Gerekenler

72/12 — 1987: Borg Kiskacinda
Caresizlik Y1l

82/18 — Ozellestirmenin Ekonomi
Politigi

83/27 — Devr-i Ozal'n Getirdikleri ve
Vaat Ettikleri

84/14 — Behice Boran'in Feodalizm ve
Osmanli Toplum Yapist
Tahlilleri

86/8 — Gelir Vergisi Uzerine

Cesitlemeler 1988 Vergi Paketi

Kimden Yana?

89/22 — Vergi Alaninda Ne Yapmal1?
Ya Da Sosyal Demokrasi I¢in
Ipuglar1

173

Ogelman Hakki:
75/34 — Evren: Diinii, Bugiinii, Gelecegi

79/14 — Uzay Arastirmalarinda Carpict
Bir Gelisme; Notron Yildizlar

Ogmel Umit:
88 (c)
Ogiin Sabahattin:
71/30 — Gen Miihendisligi (pan)
79/18 — Cagimizin Bilim ve Teknoloji
Alanindaki Yeni Boyutlart:

Biyoteknoloji

89/30 — Kanserin Beslenmeyle iliskili
Oldugunu Biliyor Muydunuz?

90/36 — Azalan Ozon ve Biz
91/44 — Viicudumuzdaki Depo Yaglar
Cinsel Yagamimizi Yakindan

Etkiliyor

92/27 — Sessiz Diinyadaki Goriilmeyen
Miicadele

93/35— YOK ve TNF
94/43 — Kan Yapan Hormonlar

96/20 — Kiziniz Olduguna Emin
Misiniz?

97/20 — Giines, Karbonhidrat ve Ruhsal
Cokdintii

98/46 — Dikkat! AIDS
Ogiis Hamdi:

71/30 — Gen Miihendisligi (pan)



Okciin Giindiiz:

66/5 — Luns'a Verilen Odiil I¢in Ne
Dediler? (enq)

Onal Ismail Hakki:
92/42 — Ulkedeki Gelir Dagilimi Emek
Lehine Yeniden
Diizenlenmedikge, Dinlenme
Hakki Gergeklik
Kazanmayacaktir”
Onder izzettin:
60/32 — Vergi Yasalarinda Ongériilen
Degisikliklerin Sosyo-Politik
Boyutu
Oner Halil:
74/57 — Yagami Sahiplenmek... (1)

Onder izzettin:

78/22 — Siyasi Giindemdeki “Tarim
Paketi” ve Bir Degerlendirme

Ondiil Hiisnii:

62/32 — Gozetim Yasasi ve Anayasa'ya
Aykirilik

Oner Ali Naki:

33/6 — Silahlanma Harcamalar1 ve Dolar
Yikselirken

Oner Cetin:
46/39 - “Arkadas”imd1
Ongoren M. Tali:
1/31 — Neden Kazaniyorlar
3/28 — Sinemamizi Yasa Kurtarir M1?
5/26 — Tetigi Kim Cekecek?
8/27 — Zenginliklerin Sinemas1
12/13 — Ozgiirliiklerle Tlgili Kavramlar

19/44 — Tirk Sinemasinin Zaferi
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19/45 - “Macarlar” ve Insanlar

21/12 - “Gazeteciler” ve Anayasa
Uzerine

25/41 — Ali Ozgentiirk'iin “At”1
27/20 — Sinemamizda Issizlik

28/23 - “Acik Universite”

29/20 — Nazizmin Cizmesi ve Alman
Sinemast

33/8 — Allende ve Sili Sinemasi

35/22 — Cagdas Yasamda Televizyon ve
Video

38/10 - “Ankara Televizyonu 68”¢
Kisisel Bir Yaklasim

40/30 — Arsiv Mi? Alev Mi?

41/18 — Siradan Amerikali Uzerine
[zlenimler

47/29 — Yozlasma Nerede Basliyor,
Nerede Bitiyor?

49/37 — 1985'te Olacaklar1 Kestirmek
Zor Degil

52/5 — Odiilden Onemli Ne Var?
54/38 — Giiney Afrika'da Kitle Tletisimi

55/40 — Son Sinema Ustalarindan Biri:
Yutkevich

56/24 — Giiniimiizde Japon Radyo ve
Televizyonunun Yeri

60/40 - “Sinemada Kan Davasi Sona
Ermelidir” (intw)

61/23 — YOK Sozii
64/49 — Vecdi Sayar'la Soylesi (int)
65/46 — Tarihi Kim Yazar?

69/41 — Kulag1 Kesik Iletisim



70/53 — Ikinci Kanalin Civisi
71/20 — Kiiltiir Plan1 ve Oyunu

72/52 — Bir Film Senliginde
Diisiindiiklerimiz

78/52 — Yasa Video'ya Ne Getirdi?

82/30 - “Tiirkiye'de ikinci Simf
Demokrasi Istemiyoruz.” (pan)

82/41 — Catik Kaglaryla...

86/49 — Bir Senlikte Duyulan Ozlem...
87/6 — Ankara 1. Film Senligi

87/41 — Isveg Sinemasima Bir Bakis

88/50 - “Bir Senlik Geride Kald,
Ama...”

92/56 — Bir ifade Uzerine...

93/55 — Bu Topraklarin Cocugu

94/26 — Yeni Yilmaz Giiney

95/19 — Ne Zaman Yilmaz Giiney?
98/34 — Ankara Film Senligi HAkkinda
99/5 — Baglarken...

99/24 — Ankara Film Senligi'nden
Yilmaz Giiney'e Sevgi ve

Saygt...

Ongoren Veysel:

9/30 — Bunalan Bir Edebiyat

11/37 — Sefil Ama Lumpen Degil

13/10 — Tarihin Oznesi

17/40 — Geng Siir Sorunu Uzerine

22/10 — Aydin Tahrip Edilemez

26/34 — Gergekgiligin Isiginda Lukacs,
Edebiyatta Tip Sorunu ve

Aydin

34/38 — Dostoyevski ve Biriciklik
Durumu

175

36/28 — Felsefenin Ulusal Yikimlilagii

41/45 — Edebiyat, Edebiyat Dis1
Yargilanamaz

84/37 — Behice Boran I¢in...
Oymen Orsan:

70/18 - “M. Kemal Darbecilere
Karsidir?” (intw)

Oz Mehmet:
90/54 - Kazim Tekge, Idris Inand, Sule
Akdag, Tlyas Akdag'la Soylesi
(int)
Ozal Turgut:

82/39 - “Adil Temsil” Konusunda
Partiler Ne Diyor” (enq)

Ozaltinli K6k Mehmet:
1/42 - “Oliimiin Agz1” (r)

1/42 - “Isci Gocii ve Davranis
Bozukluklar1” (r)

2/43 - “Kusku Cagr” (r)
3/42 - “Disgde Oykiisii” (r)

5/43 - “Tirkiye'de Yazarlarin Kazanc1”

()

6/43 - “Sovyet Tiirkologlarinin Tiirk
Edebiyati incelemeleri (r)

7/50 - “Uygarlik Tarihi — Cagdas
Diinyaya Giris” (r)

8/49 — Elin Uzmanlasmasi
9/29 — Bar1s Uzerine
10/50 - “Yiikselis ve Diistis” (1)

11/50 - “Teknolojinin Ekonomi Politigi
0

12/50 - “Devlet ve Demokrasi —
Anayasa Hukukuna Giris (1)



13/50 - “Takvim-i Vekayi / Tiirk
Basminda 150 Y1l” (r)

14/50 - “Amerikan Basininda Tiirk
Kurtulus Savag1” (r)

15/50 - “Tagslasan Diinya” (r)
16/50 - “Felsefe Yazilar1” (r)

17/50 - “Giizellik Bilimi Olarak Estetik
ve Sanat” (r)

18/46 — Guguk Kusu'nun Ardindan
19/50 - “Tiirk Toplumunda Kadin” (r)

20/50 - “Atatiirk Donemi Maliye
Politikas1” (r)

21/50 - “Cocuk ve Sug” (r)

26/49 - “Sanat ve Edebiyat Uzerine” (r)

27/49 - “Yedi Numarali Dehliz” (r)

28/49 - “Biiyiik Soytar1” (1)

29/49 - “Kendini Yaratan Insan —
Insanin Caglar Boyunca
Gelisimi” (r)

30/49 - “Oliim Cemberi” (r)

32/50 - “’Gergekgilik ve Roman” (1)

Ozbank Enis:

4/42 — Henri Cartier Bresson, Diinyanin
Degisimini izleyen Adam

16 (p), 23 (p)
Ozben Sadik:
92/40 - “Ucretli izin Siiresi, Is¢inin Ek
Gelir Elde Etmek I¢in
Kullanmak Zorunda Kaldig:
Bir Siireye Doniismiistiir”

Ozbenli Tamer:

73/38 — Niikleer Savag ve Hekimler

Ozberk Kamuran:

39 (p)
Ozbudun Sibel:

49/46 — Tiirkiye'de Feminizm
Tartigmalari

Ozcan Aydin:

48/12 — Yonetim Kuramlar1 A¢isindan
YOK

55/5 — Mikrolar Biiyiik Biradere Kars1
56/28 — Japon Modeli Isletme Yontemi
71/25 — Amerikan Usulii Saglik

79/44 — Isaac Asimov, Bilgisayarlarin
Neler Yapabilecekleri ve Neler
Yapamayacaklari Uzerine (tr)

86/16 — 1980'ler Sona Erdi” Mi?

93/5 — Okuyucudan Bilim ve Sanat'a
Elestiriler ve Saglik Sorunu
Uzerine Goriisler

95/22 — Amerikan Seg¢imleri Uzerine
Gozlemler: Amerika
“Degismemeyi” Segti

Ozcan Namik:

50/38 — Yiiksek Faiz ve Bankalar
Uzerindeki Etkisi

Ozdemir Hikmet:

36/40 — Diisiince ile Eylemi Birlestiren
Bir insan: Dogan Avcioglu

79/30 — Simdi Sira TUBITAK'ta M1?
(pan)

84/29 — Yasa Degisikliginden Sonra ilk
Adim: TUBITAK 'ta Dr.
Hikmet Ozdemir'in Isine Son
Verildi... (d)

95 (d)
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Ozdemir Musa:

62/42 — TMMOB Sempozyumu /
Memurlarin Ekononik
Sorunlari

75/8 — Sozlesmeli Personel Olay1

76/16 — Sozlesmeli Personel Olay1 2

89/25 — Piyasa Ekonomisinin Personel
Rejimindeki Yansimasi:
So6zlesmeli Personel

Uygulamasi

92/38 — Dinlenmek, Calisanlarin
Hakkidir

94/14 — Insan Haklar1 Evrensel Bildirisi
ve Memurlar

Ozdemirci Ilhan:
28/34 — Siir ve Uyum
Ozdil Haluk:

59/31 — Siyahlar ve Beyazlar Uzerine

Ozdogan Z. Baran:
79/57 — Amsterdam: “Avrupa'nin
Gobegi Degil, Ama Bir
Penceresi...” (1)

Ozel Leyla:

42/49 — Tiirkiye'nin {1k Bayan Orkestra
Sefleri / Ozdil Kardesler

Ozen Ayten:
98/18 — Naciye Babalik'la Soylesi (int)
Ozen Haldun:
46/21 — 1933 Dariilfiinun Tasfiyesinde
Fen ve Tip Fakiilteleriyle
Eczact ve Disci

Mekteplerinden Atilanlar (d)

65/44 — Yiiksekogretimin Yeniden
Diizenlenmesi

88/18 — Yalancinin Mumu Yatsiya
Kadar Yanar

90/27 — Nasil Bir Universite Istiyoruz

95/48 — Son Gelismeler Isiginda
1402'likler Sorunu

Ozer Atilla:
20 (c)
Ozer Seving:

30/22 — John Locke'da Bireycilik ve
Miilkiyet Sorunu

Ozgentiirk Ali:

10/21 - “Ulkemiz Sinemasinda Yeni Bir
Yapimci Tavri1 Doguyor”
(intw)

86/50 - “Su da Yanar” ve Tiirk Sinemasi
(intw)

Ozgii¢ Erkin:

52/14 — Aras Oren Bir “Biiyiik Go¢™{in
Ozani

Ozkara Sami:
51/33 — F. Almanya'daki Iscilerimiz
Cocuklarin Egitimi igin Ne
Diisiiniiyorlar

Ozkok Ertugrul:

35/32 — Boynumuzdaki Degirmen
Taslarindan Kurtulmak

Ozkok Liitfii:
30 (p), 73 (p)
Ozler Giintag:
44/42 — Bbliisiim Nicin Onemlidir?

64/36 — Temel Verileri Dogru Diiriist
Hesaplayalim

72/10 — Kendinizi Yormadan Nasil
Milyarder Olunur veya
Tiirkiye'de Bankacilik Yapmak
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76/36 — Para, Faizler ve Sermayenin
Getirisi

77/40 — Para, Faizler ve Sermayenin
Getirisi 2

82/22 — 1986 Yilinda Bankaciligimiz ve
Sonrasi

Ozlii Ahmet:
59 (p)
Ozlii Demir:
73/28 - “Ben Neden Diisiince
Ozgiirliigiinden Vaz Gegeyim”
(intw)
Ozmen Halil:
37/50 - Satrang
Ozmen Kemal:
30/16 — Paul Eluard'in Siir Diinyasi
Ozmenek Murat:
45 (c), 46 (c), 47 (c), 56 (), 56 (c),
62 (¢)
Ozmenek Varlik:
2/41 — Sar1 Yilmaz — Kara Pinar
3(p)

6/24 — 24 Saatin Hazineleri ve
Karpov'un Tezi

8/18 — Zahari Jandov'la Soylesi:
“Sinema” Parlak Gozlerin
Bulusmas1” (int)

9/20 - “Savas1 Yargilamak”

12/22 — Basinda Yabancilagsma

13/38 — Rengin Tag'la Soylesi:
“Ulkemiz Bale Sanatinin

Yaraticiliklarma Cok Agiktir”
(int)
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18/14 - “Kiiglik Dev Adam”1in
Sorusturulmasi Gereken
Oykiisii

20/30 — Yeni Somiirgecilik ve Diinya
Haberlesme Haritasi

25/18 — Basin 1982
25/49 - “Yasamak Tutkusu” (1)

26/4 — Diinya Haberlesme Y1l1 ve
Seckin Bir Ornek

26/49 - “Piyes Yazma Sanat1” (1)

27/34 — Konfii¢yus Biblolar1 ve 21.
Yiizyila Ceyrek Kala

27/49 - “Anilara Yolculuk” (r)

28/37 — Okuyucu Cekilirken

28/49 - “Mayinlh Tarlada Dis Politika”
32/8 — Bodrum Giriiltiisii

32(p)

36/37 — Hasan Hiiyesin'e Dair / “O
Dizeyi Artyorum Ben”

38/14 - “Baz1 Aydinlar”a Hitaben
“Yorgun Savas¢1” Olayina
Katki

40/35 — Yok Etmenin ideolojisi

43/7 — Notron ideolojisi ve Basin

47/15 — Basila Bir Dakika

48/20 — Reagan'in Dig Politikasi ve

Devletler Hukuku (int)

59/4 - Broyyy

62/8 — Siileyman Demirel'le Soylesi
(int)

62/18 — Abdullah Bastiirk'le Soylesi
(int)

65/26 — 1886 — 1986 — 100. Y1l



67/5 — Tekelci Kontrolde Son Asama:
“Basin Konseyi”

68/15 — Basin Emekgileri — Diin Bugiin
70/26 — Giirhan Ugkan'la Soylesi (int)

71/6 — Segim Sonuglari: Demokrasi
Adina Umut (int)

73/22 — Toplumun Daraltilan Ufuklar1

73/42 — Rutkay Aziz, Yilmaz Onay,
Sahin Yenigehirlioglu'yla
Soylesi (int)

74/5 — Aydinik Demokrasidir (pan)

74/16 — Kanayan Bir Karanfildir O

81/30 — O Biiyiik ve Sessiz Cogunlugun
Yazari: Orsan Oymen

83/6 — 7 Y1l Once 77 Yil Sonra

83/40 — Helmut Oberdiek'le Soylesi
(int)

86/4 — Bilim ve Sanat'in Sahipleri
Okuyucular

87/4 - “Kiltiir Sefaleti”’nden Ankara 1.
Film Senligi'ne...

88/4 — Ahmed Rasim'den Tanilli'ye
89/4 — Toy Kusu Degildir Bu Halk
90/4 — 90. Sayida Merhaba

91/4 - “Canim Cok Sikilryor!...

94/4 — Demokrasi I¢in Ulusal Anlasma

95/4 — Okuyucunun Bilim ve Sanat" 9.
Yilinda

96/4 — Tiirkiye'nin Kalbi'nden...

98/4 — Ulusal Bir Durum Saptama
Zorunlulugu

99/2 - Lambada
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Ozkan Tayyar:

19 (pa)
Ozon Nijat:

17/11 — Sinemada Bilimkurgu
Ozpinar Hiiseyin:

73/53 — Bilimi Ele Almak (1)
Ozsarag Haluk:

28/36 — Yonetici Hiicre: Noron

32/35 — Yasamin Sirri: Gen
Oztoprak Mehmet:

10/23 — Abu Firas'la Soylesi: “Bir Tek
Baris Vardir” (int)

Oztuna Giiner:
51/49 — Marcel Proust ve Yaraticilik
Oztuncer Ahmet:
34/14 — Test Kitaplari
58/50 — Gizli Egitimsizlik
Oztiirk Ercan:
27(p)
Oztiirk Fiisun:
32/50 - “Yunan Dosyas1” (r)
34/49 - “Sovyet Romani1” (r)

49/47 — Demokrasi Miicadelesi ve
Kadin Haklar1

99/41 — Hale Soygazi'yle Soylesi (int)
Oztiirk Hiiseyin:

88/21 — Mektup (1)



Ozyiirekli Timugin:

9/38 — Reklam Kavramina Sinirli Bir
Yaklagim

14/46 — Bir Siirin Agimlanmast

Palahov Andrey:

87/22 — Raflardan Cikarilan Filmlerin
Ikinci Dogusu (t)

Palme Olof:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasin Bekliyor (t, d)

Pamir Giiven:

96/38 — Bir Sinema Dahisi, Sergey
Eisenstein

Panitz Eberhard:
7/22 — Meryem'in Doniisii (t)
Papandreou Andreas:

69/40 — Diinya Niikleer Denemelerin
Durdurulmasin Bekliyor (t, d)

Papapetro Yorgo:
81/24 — Ege... Baris Denizi

86/26 - “Ege'nin Baris Denizi
Olabilmesi i¢in”

Parla Taha:

12/4 — Anayasa Degisikligi ve
Bagkanlik Sistemi

Parwez Gisela:
57/35 — Safter Cinar'la Soylesi (int)
Pazarkaya Yiiksel:
90/40 — Bir Geziden Bellekte Kalanlar
ve Spiegel Dergisinin

Yazdiklari, Amerika'nin
Yiikselisi ve Diististi
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96/15 — Sorun, Ozgiin Yeni Bir Kiiltiir
Biresimine Varabilmektir
(intw)
97/50 — Déniis Uzerine Diisiinceler
Perez Rolando:
33 (pa)
Peri Gabriel:
53/38 - Mektuplar (t)
Pepsch:
98 (¢)
Persson H.:
41 (p)
Picasso Pablo:
33 (pa), 34 (pa), 40 (pa), 98 (pa)
Pigkin Kevser:
71/30 — Gen Miihendisligi (pan)
Poroy Semih:
22 (c)
Prats Jorge Luis:
60/38 - Soylesi (intw)
Press Agency Novesti:
35(p)
Puskin:
58 (pa)
Pryzbilla Norbert:

37 (p)
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Radeva Stela:
27(p)
Rak Bela:
33 (c)
Rasch Ingrid:

46/6 — Ugiincii Diinya Savasi Burada
Baslayabilir... (t)

Rasch Olov:

46/6 — Ugiincii Diinya Savasi Burada
Baslayabilir... (t)

Resmo Ahmet Sel:

40/20 — Maria Faranturi, Ege'de Bir
Koprii

Rivera Diego:
29 (pa), 31 (p)
Ritsos:
47/6 - Hazirlik (t, pm)
47/6 — Bahane Yok (t, pm)
47/6 - Oz-Giir-Liik (t, pm)
47/7 Aydmlik (t, pm)
47/Yineleme (t, pm)
Robeson Paul:
78/31 — Sevgi, Cikar Yolu Bulur (t)
Robinson J. Stewart:
93/45 — Vitalij V. Shevoroshkin, Ana

Dil (Mother Tongue) Nostratik
Diller (t)



Roderbourg Kurt:
92/49 — Uniformanin Hikmeti (t)
Rozsa Laszlo:

57/20 — Helsinki'den On Y1l Sonra (t)

Ruken Baris: Schutt Peter:

61/32 — Gogmen lsci Cocuklarinin 96/23 — Boyaci Cocuklar Baladi (pm, t)

Esitimi
sitmt 96/23 — Ankara'da Aksam (pm, t)
Sabuncu Yavuz:

R Arvid:
undberg Arvid 46/30 — 1924 Anayasasi'ndan 1982'ye

98/35 — Silah Olarak Giildiirii (t) Sagay Zeki:
31/38 — Bilgisayarla Diller Arasi Ceviri
Sagdi¢ Ozan:
39 (p)
Saglam Fazil:
81/5 — Referandum Uzerine

Salemark Lars:

55/34 — Mozambik'te Giiney Afrika
Terori (t)

San Sermet:

72/51 — Avusturya'da Baris Eylemleri
0]

Sansal Ergen:
20/4 — Nedir Bir Anayasa?
51/10 — Hatamiz1 Nasil Diizeltecegiz
58/10 — Siyasi Dava

59/35 — Oliim Cezalar1 Suglari
Onleyemiyor

62/39 - “Hukuksuz Demokrasi”
63/39 — Afta Segeneksizlik

75/14 — Dogan Oz'ii Anryoruz
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79/5 — Bir Amit Insan: Niyazi Agirnash
Sara¢ Muzaffer:
5/5 — Sendikalagma Ozgiirliigii

45/12 — Yeni Sozlesme Diizeni ve
Sendikalar

50/37 — Biitiin Yoksul Ulkelerde Hamlet
Oynantyor

Sarag Tahsin:
49/17 — Acinin Imge Diizeni (pm)
49/17 - Konusur (pm)

64/35 - “Siir Benim Yasama
Bicimimdir” (intw)

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

77/48 — Dar Gegit (pm)
77/48 — Renklerle Saat (pm)
77/49 — Soyut Saptama (pm)

77/49 — Zulmiin Yanasamadig1 Bir Kiy1
(pm)

85/51 — Aziz Nesin (pm)

88/5 — Acili Isik Dilinden (pm)
96/13 — Renklerle Saat (pm)
96/14 — Bir Coziim (pm)

96/15 — Yiiksel Pazarkaya'yla Soylesi
(int)

Sariaslan Umit:
35/42 — Cocuk Yaraticiliginin

Sinirlandirilmasi ya da
Sulandirilmast

35 (c), 36 (c), 37 (c), 40 (c), 45 (¢)
Sarikaya Ersan:

86/7 — Mektup (1)
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Sato V. G.:

21 (pa)
Sav Ozden:

94/48 — Karadeniz'de Bulunan
Varillerden Dogan Kirlenme ve
Diisiindiirdiikleri

Savci Bahri:

8/4 — Yelpazede Genis Iceriginde
Insancil

17/5 — O Bilinmez Insan Haklar1 ve O
Miithis Gelisme ve Islev
Kazanma Istidadi

21/4 - “Demokrasimiz” ve “1982
Tasaris1”

Savov Jovco:
63 (c)
Say Ahmet:
11/26 — ibrahim Demirel'in
Fotograflarinin
Diisiindiirdiikleri: Onlar Isci

Istediler, Biz Insan Gonderdik

37/46 - “Pazar” I¢in Mi, Resmin
“Namusu” I¢in Mi?

50/44 - “Oteki Sanat Dallar1 Halkin
Duygularmi Miizik Kadar

Somiiremiyor” (intw)

83/54 — Ekim Devriminin Getirdigi
Kiiltiir ve Sovyet Bestecileri

Sayan Serdar:

55/9 — Sanayide Robotlasmanin Olast
Etkileri

Sayar ibrahim:
59/50 — Mustafa Okan'la Soylesi (int)

63/50 — Yasar Ersoy'la Soylesi (int)



Sayar N. Abbas:
90/45 — Kavugma (pm)
90/45 — Bildiri (pm)
90/45 — Care (pm)
90/45 — Gore (pm)
90/45 — Evet (pm)
90/45 — Coban Armagani (pm)
90/45 — Seng-i Mezar (pm)
90/45 — Merak (pm)
Sayar Vecdi:
64/49 - “27 Ulkeden 80 Film” (intw)
Saybagli Kamil:

58/12 — Polis Yasast: Keyfiligin
Kurumsallagmasi

Savci Bahri:
51/8 — Affin Anahtar Sorunlari
Scheinhardt Saliha:

40/22 — Federal Almanya Gergegi ve
“Asiyeler”’in Cikmaz Sokagi

Schlenstedt Dieter:

11/21 — Edebiyat ve Toplum (t)

Schneider John:
37 (p)
Seckin Ahmet:
85/56 — Halikarnas Balik¢isi'nin Son
Eseri ya da Bir Kitabin
Seriiveni

Seckin Ozgen:

38/47 - “Diinya Cocuk Klasikleri” (r)

Seferoglu Binali:

20/42 - “Benim Dilimle...”
Seghers Anna:

37/30 — Almanya ve Biz (t)
Selcuk ilhan:

48/7 - “Artik Anadolu'da Aydinlar
Vardir (intw)

61/26 — 6. Yas “Degerlendirme” /
“Bilim ve Sanat” Dergisi

74/7 — Kitap El Bombasi M1, Tabanca
M, Tiifek Mi?

82/6 — 12 Eyliil Rejimini 1990'lara
Tagimak..

Selcuk Timur:
2/38 — Arabesk Uzerine (enq)
Sencer Muzaffer:

3/16 — Bir “Bagimlilik” Etkeni Olarak
“Yabancilagma”

5/33 — Diisiincenin Diyalektigi,
Gergekgilik ve Diisiinciiliik

94/10 — 40. Yildoniimiinde Evrensel
Bildirgenin Anlami1

95/12 — Siginma ve Uyrukluk Hakkinin
Uluslararas1 Normlar1

Serin Nurhan:
39 (c)
Sevaioglu Osman:
83/46 — XXI. Yiizyilin Toplumuna
Dogru Besinci Kusak
Bilgisayarlar
Seving Arif:

85/33 — Haberin Var M1 Tag Duvar?
(intw)

85 (pa)
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Seyrek Irfan:
52 (p)
Sezgin Dinger:
40/42 — Bir Serginin Ardindan
Sezgin Omiir:
5/12 — Mantik, Diyalektik ve Ger¢ek
20/10 — 60. Yilda Atatilirkeiiliik
71/12 — Atatiirkgiiliik Séylemi Uzerine

89/6 — Tiirkiye'yi Nasil Bir Gelecek
Bekliyor? (pan)

Shevoroshkin Vitalij V.:

93/45 — Ana Dil (Mother Tongue)
Nostratik Diller (t)

Sjoberk S. E.:

45 (p)

Smith Eugene:

19 (p)
Solovyev Sergey:

87/23 — Geng Sovyet Sinemacilar1t Umut
Veriyor Mu? (t)

Somer Tarik:

67/27 — Bir Mektup: Bir “Bilim Adam1”
Tarik Somer (d)

Somuncuoglu Selda:

99/31 - Fee Vaillant, 35. Uluslararasi
Mannheim Fim Haftasi, 6-11
Ekim 1986, Fee Vaillant ile
Soylesi (t)

Sosyalist-Feminist Kaktiis Dergisi:
98/30 — Birlikte, Bagimsiz Bir Kadin

Hareketinin Olusumu Igin
Miicadele Etmeliyiz

Soyer Ata:

75/16 — Radyasyon Zararlt M1?

91/13 — Hastane Tekelleri Geliyor

92/20 - Ugiincii Diinyaya Tehlike
Thraci: Sanayilesmede Cifte
Standart

94/36 — Hekimlerden Calisma
Kosullarina Tepki, “Beyaz
Yiiriiyils”

97/45 — Saglik Personeli ve
Sendikalagma

Soygazi Hale:
48/24 - “Tiirkiye'de Iyi Sinema I¢in
Oyle Bir Birikim Var Ki,
Yokluklar Bile Asilabiliyor!..”
(intw)
99/41 - Soylesi (intw)
Soyinka Wole:
71/51 — Sivil ve Asker (s, ¢)
Soyoz Haslet:
11 (c)
Soysal Miimtaz:

1/8 — Insan Haklar1 Kampanyasi
Karsisinda Islam

Sol¢tlin Sargut:

4/6 — 20. Yiizy1l ve Sanat1 — Ozgiirliik
ve Realite

6/6 — Kiiltiir Miras1 Uzerine Notlar
11/21 — Edebiyat ve Toplum (tr)
19/7 — Tarih Bilincinin Gerekliligi

24/20 — Oliimiiniin 150. Yilinda /
Goethe'den Payimiza Diigenler

26/46 - “Bilimci ve Sanatgi Yaraticilik
Bir Biling Sorunudur”



28/26 — Martin Luther ve
Reformasyonun Anlami1

29/30 — Ugiincii Rayh'in Edebiyatina
Genel Bir Bakis

30/49 — FDE Yazin ve Dilbilim
Aragtirmalart Dergisi(r)

31/24 — Kazanmanin Sembolii: Anna
Seghers

36/17 — Edebiyatta “Ulus” ve “Ulusal”
Kavramlarinin Gelismesi

37/49 - “Ansiklopedik Kiiltiir S6zIligi”
()

41/35 — Gergekgiligin Kaynaklarina
Dogru

42/39 - “Edebiyat Bilimi” Uzerine
Soylesi (int)

43/31 — Vasatin Altinda ve Ustiinde
Yasayanlarla Ilgili Retrospektif
Giincellikler

44/29 — Bir Teror Araci Olarak
Olimpiyat

46/8 — 2x35 Y1l Bayrak Yarisy, 1. Bir
Ulkenin/Ulusun Oniine
Gegilemeyen Boliinmesiyle
flgili Bir Anti-Tarih Denemesi

48/39 — 2x35 Y1l Bayrak Yarisi, 2. Bir
Ulkenin/Ulusun Oniine
Gegilemeyen Boliinmesiyle
Ilgili Bir Anti-Tarih Denemesi

50/6 — Yahya Zabunoglu'yla Soylesi
(int)

52/21 — Son Burjuvanin Vasiyetine
Dayali Bir Muhalefet

Denemesi

53/10 — 8 Mayis — Yalta'ya Tamam Mi
Devam M1?

65/33 — Berlin'de Yasamak

67/48 — Bir Oneri
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75/38 — Claduia Albert, Ispanya
Savasinin Giincelligi Uzerine-
Elli Y1llik Utopya ve Gergeklik

(tr)
85/35 — Tarih — Edebiyat — Politika

96/18 — Claudia Albert, Huzur Kagiran
Bir Mahkum: Carl von
Ossietzky (tr)

Sonmez Mustafa:

64/22 — Demokrasi ve Sendikal
Ozgiirliikliir

Sonmez Sinan:

21/37 — Gereksinimlerin
Toplumsallagsmasi ve Birey-
Devlet Iliskisi

23/14 — D1s Borglanma Azgelismis
Ulkelerin Yazgist Mi1?

27/6 — Yiizyilin Siiregelen Hastalig1:
Issizlik

29/49 - “Friedman Kiskacinda Sili” (r)

32/30 — Ekonomik Biiylimenin
Erdemleri ve Saplantilar

33/12 — Friedman'in $ili Tutkusu: Bir
Model Denemesinin iflas

37/26 — 24 Ocak Kararlar1 ve Kavram
Bulanikligt

38/42 — Monetarizmi Anlamak: “Bir
Baska Iktisat”

41/13 - “Nixon Round”dan
“Reaganomics”e

49/30 — Ticarette Fetisizmden IMF ve
Giiney Kore'ye Uzanan Yol

50/22 — Latin Amerika'nin Bitmeyen
Bor¢ Oykiisii

58/15 — Kalkinma ve Insan Haklari

59/20 — D1s Borg, Biitce ve Istikrar
Politikas1



61/11 — Yoksullastirma Biitgesi

62/20 — Bilim Adamlar1 Ekonomiyi
Tartistyor (pan)

63/23 - “Bilimin Gergekleri” Nedir

72/5 — 24 Ocak ve Serbest Piyasa
“Demokrasisi”

81/12 — Ekonominin Giindemi
Demokrasidir

82/14 — 24 Ocak Celiskileri ve Segenek

Sorunu

88/13 — Bitmeyen Senfoninin Son
Yorumu: 1988 Biitgesi

89/37 — Azmlik Oylariyla Iktidara
Gelmek

91/8 — Gelismis Kapitalist Ulkelere
Degin Bir Degerlendirme,

Tekelci Devlet Kapitalizminde

Saglik Hizmeti

94/28 — 1989 Biitcesi Ne Vaat Ediyor?
(intw)

S6zen Giirol:
20 (pa)
Spiegel Der:

72/45 - Der Spiegel'in Agiklamasi: “F.
Almanya Kadar CIA'ya Usliik

Eden Bir Bagka Devlet Yoktur”

®
Staeck Klaus:
43 (p)
Staeger F.:
29 (pa)
Stjarne Kerstin:

76/44 — ABD'de Kitle Iletisim

Araglarmin Gorevi: Uygun Bir

Gergek Bulmak (t)

Su Ruhi:
36/26 - “Yoresellikten Ulusalliga,
Ulusalliktan Evrensellige”
(intw)
Su Sidika:

83/10 — Anilarla Behice Boran
Subas1 Hasan:

99/37 — Antalya Altin Portakal Film
Festivali

Summers Carol:
44 (pa)
Sun Maummer:

36/32 — Miizikte Ulusal Kiiltiir ve
Kavramlari

Siier Aydin:
56/48 — Babalar ve Cocuklar Uzerine
58/42 — Gergekgiligin 11k Adimu
63/46 — Gogol'iin Ikinci Yiizii
74/50 - “Cagimmizin Kahraman1”
Siilker Kemal:
6/14 — Orhan Kemal'in 1951 Oykiileri
7/44 — Bulgarca Tiirk Siiri Antolojisi
9/14 — Baris1 Severim
12/10 — Basin Yasamindan Cizgiler

14/42 — 2. Diinya Savas1 Yillarinda
Basindan Cizgiler

18/26 — Nazim Hikmet'in Bilinmeyen
Bir Romani

20/32 — Sendikaciliga Dogru
21/34 — Osmanli Toplumundaki Isciler

22/20 — 1946'da 100 Kadar Sendika
Kuruluyor



23/32 — 1947 Sendikalar Yasas1 ve
Getirdigi Yasaklar @

24/42 — 1947 Sendikalarina Bakig

26/41 — 1947 Sendikalarm i1k Yillart

Sahin Anakiz:

27/42 — 11 ve Yiiksek Hakem

Kurullarnmn Diinii 82/42 - Analarm Talebi: Her Kosulda

Cocuklarimizin Onuruna Saygi

28/44 — Yetkisiz Sendikalarin Tek Genel ve Siyasi Af (intw)

Yetkisi Protesto e e
Sahin Riistii:

29/43 — 1950'lerde Grev T 1
erde ey fasattiatl 53/8 — Darwin Olay1: Bu Ne Telag?

30/26 - “Anilara Yolculuk” Ustiine

(intw) 70/32 — YOK'iin “Basardiklar1”

31/42 — Omer Faruk Toprak'in Yasami Sahinbas Irfan:

Diisiinceleri .
ve Dtsuncelen 16/41 — Diinya Tiyatro Giinii (enq)

32/44 — Omer Faruk Toprak'in Siir

Anlayist ve Begendikleri Sakir Mehmet:

69/45 — Darbenin 13. Yildéniimii: Sili

44 — Sair Arif D ' Cileli
33/ Sair Arif Damar'in Gileli Halki Yalniz Degildir

Yasami

49/35 — Gorevde Kalan Sendikacilar Sanlt Yusuf:

Yine "Kazanacaklar 53/36 — Sarki Séyleyen Yarmlari

Hazirlayanlar
Sagkal Ohannes:
8(c), 17 (c), 23 (¢)
Saylan Gencay:

2/14 — Bilim, Gelecegi Kestirme ve
Ideoloji

6/4 — Atatiirk'tin Mirasi

9/6 — Baris ve Bilim Adamlarinin
Sorumlulugu

26/5 — 82'nin Basin Olay1

31/33 — Yaraticilik Kuram Uzerine
Bazi Notlar

36/9 — Ulusallik ve Ulusal Kiiltiir
Uzerine Bazi Notlar
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64/5 — 110 Yillik Tartigma: Anayasa 54/29 - “Irk ve Irkgilik Uzerine” (intw)
(pan)
71/30 — Gen Miihendisligi (pan)
66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq) Sener Sevda:

68/21 - “KiT'lerin Ozellestirilmesinde 16/41 — Diinya Tiyatro Giinii (enq)
Gerekge Ideolojiktir” (intw)
Sengiil Tarik:
69/24 — Baris ve Silahsizlanma
93/17 — Belediyeler ve Ozellestirme
72/40 — Son ABD Kongre Segimlerinin

Diisiindiirdiikleri Senyapili Onder:
74/18 — Dinci Akimlar Siyasi 1/34 - “...izm”ler
Akimlardir

54/27 — Miinhasiran Hasret Resimleri
80/18 — Bilimsel — Teknolojik Devrim

ve Toplumsal Etkileri Sisli Mehmet:
84/8 — Sosyolog Behice Boran'da 39 (p)
Yontem
Solohov:
89/6 — Tiirkiye'yi Nasil Bir Gelecek .
Bekliyor? (pan) 40/17 — Diinyada Savas Isteyen Ulus
Y oktur

97/22 - “Siyasal Sinema Bir
Hesaplagmadir” (intw)

Seker Nihat:

94/33 — Dost Bilim ve Sanat Ailesi (1)
Sen Sabahattin:

53/48 — Sendika Temsilciligi ve Tiirk-Is
Senel Adam:

68/42 — Hirosima'ya Bomba Atilirken
Tanr1 Neredeydi?

95/36 — Bir Sempozyumun
Disiindiirdiikleri: Tarimsal
Verimlilik-Endiistricilik-
Mutluluk iliskisi, Tartm M1
Endiistrinin Ardindan
Siiriiklenmeli, Endiistri Mi
Tarimsal iliskileri Ornek
Almal1

Senel Alaeddin:
8/9 — Irkgilik Ogretisinin Gelismesi

13/16 — Hareketli Seritle Insan Uretimi
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Takizade Niyazi:

46/40 - “Tiirkiye'deki Dostlarima,
Kardeslerime Selamlar,
Sevgiler...” (intw)

Takman John:

84/54 — Lee Lorch'un Onurlu Yagami
“Cesaret, Yavrum. Onlara
Kendini Aglarken
Gosterme Sakin!” (t)

Taktak Yusuf:
25/24 — 1982 Sonunda Resim Sanati
Talas Cahit:

38/4 — Tiirk Sendikaciligimin Dogusu ve
Yeni Bunalimi

49/22 — Issizlik: Biiyiik Sorun
Talayman Metin:

94 (pa)
Tambo Oliver:

92/32 - “Inantyorum Ki Irk¢iligin Yok
Olusu Mandela'nin ve Benim
Sagligimda Olacak” (t)

Tangdr Ataman:

15/43 — Akil Hastanesinden Yasama
Doniis Siirecinde “Guguk
Kusu”nun Animsattiklar

47/16 — Hasta Aile ve Ailenin Sagaltim1
Uzerine

69/56 — Transdantal meditasyon ya da
Birlesik Alan Teknolojinin

Ieyiizii

79/46 — Psikiyatrik Yabancilagsma ve
Bazi Oneriler

86/46 — Evlilikte Folie a Deux ya da
“deliligin” Paylasilmasi

Tanik Biilent:
28/7 — Bir Gogiigiin Diistindiirdikleri
32/23 — Kopriiler Yaptirdim Gegmege
36/34 — Deprem ve Insanlar
39/10 — ki Yasa, Bir Tek ve Belediyeler
58/25 - “Neden Teknokrat?” (intw)
Tanilli Server:

1/5 - “Yontem Sorunu”nda Hangi
Noktadayiz?

6/9 — Tarihsel Mirasimiz ve
Sehirciligimiz

17/4 — Demokrasiye Doniisiimiiziin
Olciitii Nedir?

25/47 - “Tarih Bilincinin Cikis Noktasi
Simdiki Zamandir” (intw)

41/32 — Bir Yiizyili Sirtinda Tasiyan
Dev: Diderot

49/4 — Oliimiiniin 100. Yilinda
Romantizmin Tki Yiizii ve
Victor Hugo

53/50 — “Tucholsky'nin Mektuplar1” (r)

59/8 — Pasteur'un Zaferi Bilimin
Zaferidir

63/8 - “Tarihi Keyfilikten Kurtarmak
Gerek” (intw)

73/8 - “Insanin Sémiiriiye Karsi
Cikisini, Aklinin ve
Begenisinin Zaferlerini
Anlatiyorum” (intw)

74/14 — Nasil Bir Demokrasi

83/8 — Aydinlik Bir Yagam



94/6 — Yasamasi ve Yasatilmasi Gerek!
@

96/24 - “Aydinlik Yiizyili”’na A¢ilmak...
(intw)

Tanriseven Erkut:

30/14 — Daha lyiye, Daha Giizele Dogru
Tiirk Sinemasi

53/40 — Sinemacilarin Duge'ye Yanitt
Yeni Gergekeilik

60/40 — Mahmut Tali Ongoren'le
Soylesi (int)

63/42 — Romanin Sorunlar1 Uzerine
Tartigma (pan)

63/44 - Yusuf Kurgenli'yle Soylesi (int)
75/50 — Jorg Gfrorer'le Soylesi (int)
87/18 - Miguel Littin'le Soylesi (int)

87/28 — Macar Sinemasi Deyince,
Aklima...

99/15 — Diisle Gercegin Kaynastig1 Yer
ya da Sinemada Bir Usta Luis
Bunuel
Tansel Oguz:
90/53 — Biling Is1g1
Tanyeli Nevzih:
39 (pa)
Talas Cabhit:
94/34 — Grev Hakki

Tarakgioglu Tiilin:

79/8 — Diinya Kadinlar Kongresi
Topland1

Tarakli Duran:

67/35 — Giineydogu Anadolu Projesi
(GAP)

Tarhan Levent (Levent Tamer):

8/38 — Kiiltiirel Gelismede Sanatin
Islevi ve Devlet Tiyatrolar

10/36 — 45 Yillik Tiyatro Okulu: Ankara
Devlet Konservatuvari Tiyatro

Bolimii

11/45 — Bolge Tiyatrolari:
Soylenmislerin Yinelenmesi

16/47 — Metin And'la Bir Soylesi (int)

17/43 — Ferdi Merter'le Gorlisme:
Devlet Tiyatrolarinda
Yonetime Katilma (int)

Tarhan Nedim:

67/38 — Diinya Kooperatifcilik Giinii

88/24 — Kooperatiflerde Yeniden
Orgiitlenmenin Geregi ve

Onemi

94/38 — Kooperatiflerde Birlesmek
Uzere

Targan Sonmez:
31/46 — Spor ve Dagcilik
46/26 — Agr1 Dag1 Gergegi
Tas Emin:

90/33 — Mektup (1)

Tas Rengin:
13/38 - “Ulkemiz Bale Sanatinin
Yaraticiliklarina Cok Agiktir.”
(intw)
Tasdelen M. Dogan:
99/4 — Film Senligi Bir Baslangi¢
Tashan Mualla:

27 (p)
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Tastan Duran:

84/23 - Haydar Kutlu'yla Soylesi (int)
Tayang Fiisun:

16/22 — Bu Silahlanma Yaris1 Neden?

63/12 — On Y1li ve Gogmen Kadinlar
Tayang Tung:

2/17 - “Kadronun Diisiindiirdiikleri

7/42 — Halikarnas Balik¢isi'nda
Bodrum, Bodrum'da
Halikarnas Balikgisi

14/37 — Sanayide “Sihhatli Bir Sey”: El
Degistirme

15/37 — Ekonomik Olan ile Sosyal Olan
Bir Biittindiir

21/31 — Ikinci Diinya Savasi Sonrasina
[liskin Bir Belge

22/24 — Turkish Petrolium Company
(TPC)

23/13 — Hep Ayn1 Regete: “Tarima
Dayali Kalkinma”

24/18 — Hayat Standarti Gostergeleri

25/34 — 1982'de Ekonomik Gelismeler:
“Serbest Ticaret Oldii, Yasasin
Korumacilik”

31/22 — Parti Programlarinda Ekonomi:
“Sahne-i Siyaset”in Saginda
“Tesebbiis-i Sahsi”

32/36 — Parti Programlarinda Ekonomi:
“Sahne-i Siyaset”in solunda
“Sosyal Demokrasi”

43/8 — Tiirkiye'nin Giindemini Dogru
Belirlemek Gerek

45/18 — Ucretlere Ne Oldu ve Ne
Olacak?

61/14 — Biitgede Demokrasi,
Demokraside Biitge

62/20 — Bilim Adamlar1 Ekonomiyi
Tartigiyor (pan)

63/32 — Gelin Siyaset Yapalim, Ancak...

69/48 — 28 Eyliil Se¢im Sonuglart Nasil
Yorumlanmali

85/20 - “Orta Direk” Diye Diye...
90/14 — Sermayenin Coziimsiizliigi:

“Kimlik Sorunu” ya da
“Kimliksizlesme”

Taygun Ali:
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9/11 — Kiiltiir ve Savas
17/37 — Tiyatroda Model Kavrami

29/26 — Orgiin Dedikodu Uretimi: TV
Dizileri

30/8 — Tiirkge'de Shakespeare Kiilliyati
31/8 — Yine Su Istanbul Festivali

52/41 - “Al Goziim Seyreyle” Ustalart:
Miller ve Pinter

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

67/52 — Istanbul Festivali Derken

68/48 — Istanbul Festivali 15 Yagina
Girerken

70/48 - Karabasan
71/17 — YOK ve Konservatuvarlar
79/6 - “Ben Kaba Dayagin Iskenceden

Sayilmadig1 Bir Ulkenin
Vatandagiyim” (intw)

Taylan Orhan:

28 (pa), 31 (pa), 35 (pa), 54 (pa), 56 (pa)

Teber Serol:

11/12 — Evrim Teorisini Carpitma
Cabalar



14/29 — Evrim Teorilerini Carpitma
Cabalar1 2

22/32 — 40 Y1l Once Agilan Bir Darwin
Sergisi Animsatmalari

34/19 — Guernica'lar1 Kimler Yapryor...

37/7 - “Sizlere Artik Bizler De Yardim
Edemeyecegiz” / Hekimler ve
Atom Savasi

43/27 — Hekimler, Hipokrat Andi1 ve
Atom Savasi

51/28 — Bilimsel Teknik Devrim ve
Ekonomik Toplumsal Yapilarin
Gelecegi

60/20 — Bilim Adamlar1 Baristan Yana
Tavir Almak Zorundadirlar
(intw)

61/6 - “Baris1t Amaglayan Bagkaldiri
Kutsaldir”

65/28 - “Voodoo Death” ya da
Gogmenlik Serliveninin Sonu

Tekge Kazim:

90/54 — Sozciiklere Dokunabilmek
(intw)

Tekdal Ahmet:

82/39 - “Adil Temsil” Konusunda
Partiler Ne Diyor” (enq)

Tekeli Ilhan:

1/15 — Aga Han Mimari Odiilleri igin
Bir Oneri: Gecekondu

3/4 — Siiriiniin I¢cinden Biri
Olmayanlardan: Nusret Hizir

9/18 — Bogazigi'nin Kiiltiirel Mirast
Uzerine Diisiinceler

12/30 — O, Zor Yolu Secenlerdendi
20/36 — Turizm Alaninda Segenekler

22/42 — Tarih Metodolojisi Uzerine
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25/13 — 1982 Biterken Tiirkiye'de
Bilimsel Uretimin Gériiniisii

26/49 - “Toplumbilim Yazilar1” (r)

37/12 — 24 Ocak Kararlarindan Once
Tartigilmast Gerekenler

39/4 — Yerel Yonetimlerin Kendi
Sorunlarini Unutmayalim!

43/4 — Ozal Dénemindeki Imar Affi
Yaklasimi Uzerine

45/31 — Toplu Konut Kanunu Uygulama
Yonetmeligi, Ekonomik
Bunalim ve Konut Sorunu

48/6 — Gokova Kararinin
Diistindiirdiikleri

49/7 — 1984'ten 1985'e Bakarken Bilim
Yasami I¢in Beklentiler

63/34 — Depolitizasyon Istekleri ve
Dinin Politizasyonu

67/32 — KiT'lerin Ozellestirilmesi
Uzerine

68/18 — Belediyelerde Ne Oluyar?

71/6 — Segim Sonuglari: Demokrasi
Adina Umut (intw)

73/20 — Tiirkiye'de Tekellesmenin Otesi
77/5 — Tiirk-Islam Sentezi Uzerine

79/30 — Simdi Sira TUBITAK 'ta M1?
(pan)

82/30 - “Tiirkiye'de Ikinci Siif
Demokrasi Istemiyoruz.” (pan)

83/16 — Partilerin Yapilar1 Tiirkiye
Demokrasisinin Ozelliklerinin
Bir Kismin1 Agiklayabilir Mi?

89/6 — Tiirkiye'yi Nasil Bir Gelecek
Bekliyor? (pan)

90/8 - “Tiirkiye'yi Nasil Bir Gelecek
Bekliyor?” Sorular/Yanitlar



96/6 — ANAP ve Istanbul Anakent
Belediyesi Uzerine

Tekeli Safa:

31/12 — Sdylev'deki Gazeteciler / 1 .
Sait Molla

32/18 — Soylev'deki Gazeteciler / 2. Ali
Kemal

34/24 — Soylev'deki Gazeteciler / 3.
Refik Halit Karay

Tekin Galip:
50/14 — ABD Kiskacinda Latin Amerika

59/10 — Ekonomik Alternatif ve
Demokratiklesme

Teksoy Rekin:
27/17 — Issizlik ve Sinema
99/8 — Senlikler ve Odiiller
Telli Ahmet:
24/30 — Latin Amerika Edebiyat1
27/37 - “Artik Insanlar Acilarm,
Sevinglerini Boligen Sair
Gozetiyorlar” (intw)

37/36 — Ulusal Kiiltiir Sorununa Genel
Bir Bakis

51/22 — Latin Amerika Kiiltiirii ya da
Ofke ve Lirizm

57/40 — Prometheus'un Yeryiizii Tanris1
Teodorakis Mikis:

63/16 — Sanat, Bar1s ve Ilerlemenin
Yanindadir (t)

73/26 - “Elele Verdigimizde Giines
Diinyamiz1 Daha Bir Giizel
Aydmlatacak” (intw)

Teodosijevig Mirjana:

63/10 — Aziz Nesin'le Soylesi (int)
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Tepedelenlioglu Nazif:
2/4 — Kim Korkar Matematikten?
3/7 — Matematik Nasil Matematik Oldu?

4/13 — Bilim Zincirinde Bir Halka:
Ortacag Araplari

5/30 — Leonardo Fibonacci

6/30 — Pi'nin Oykiisii

7/34 — Sekiz Problem

10/30 — Yildirim Gibi Carpmak
11/16 - Algoritma

13/31 — Aritmetik Diziler ve Otesi
16/32 — S6zdebilime Katki

18/23 — Einstein Paris'te

39/21 - “Kim Korkar Matematikten!”
(intw)

Terzioglu Tosun:

72/30 — Necdet Bulut'u Aniyoruz: “Zor
Giinlerdi”

79/30 — Simdi Sira TUBITAK 'ta M1?
(pan)

Tevlim Mehmet:
44 (pa), 68 (c), 78 (¢), 81 (¢)

92/57 — Bilim ve Teknoloji Devrimi ve
Tiirkiye... (1)

Tez Zeki:

9/45 — Newton ve Goethe'nin Renk
Kuramlari

11/4 — Teknik Ugraginin Tarihsel
Gelisimi ve Anlami

20/44 — Degerli Taslarin Diinyas1



Theodorakis Mikis:

63/16 — Sanat, Baris ve Ilerleminin
Yanindadir

Thorak Josef:
29 (pa), 29 (pa)
Thornburg M. W.:
24/6 — Amerika Yardimi Hakkinda (d)
Tibar Hector:
89 (pa)
Timugin Afsar:

4/22 — Nazim Hikmet'in Gergekgiligi
Konusunda Soylesi

10/20 — Ulusal Kiiltiir Sorunu Uzerine
13/14 — Semac1 Egitimin Getirdikleri

19/11 — Cagdas Tarih Bilincinin Felsefi
Kokenleri

23/42 — Egitimbilimin Bazi Ince
Noktalari

25/10 — 1982 Bitiminde Diislince Sanat
Alanina Bakis

33/36 — Folklor Nedir, Ne Degildir?
44/12 - “Aydinin Diinyasinda Biiytik
Ac¢mazlara Yer Olmamak

Gerek (intw)

52/16 — Dogrunun Peginde Bir Omiir
Boyu

53/14 - Savas

59/48 — Her Yapit Bir Fikrin Acilimi
Olmalidir

60/37 — Yaratmanin Karmasik Siiregleri
61/45 — Elestirmecinin Yikimliligi

62/59 — Sanat¢imin Yansiz Yandasligi

63/42 — Romanin Sorunlari Uzerine
(pan)

65/49 — Estetikte YOntem Sorunu ve
Estetigin Biitinliiga

67/54 — Estetik Nesne Nedir?
Timuroglu Vecihi:

31/50 - “Lirikler” (r)

34/42 — Sanatta “Cagmnin Ozelligi”

38/44 — Yedi Deryalar Gegsen

40/12 — Hasan Hiiseyin'in Siiri Uzerine

42/29 — Y1lmaz Onay'in Anna Seghers
Cevirileri ve Alman Fagizminin
Geligimi Uzerine

61/40 - “Siyasetname” Siirde Tarih
Bilinci Uzerine

67/58 - “Sey”
TOBAYV:

75/54 - “Ayricalikl ve Elitist Bir
Merkez Tiyatrosuna Hayir” (d)

Tokatli Atilla:
93/49 — Cigerxun, Hey Bacim (tr)
Tokdil Yahya:

78 (p)
Tokgoz Oya:

35 - “Iletisim Teknolojisindeki
Gelismelerin Ulusal Kiiltiirlere
ve Basina Etkileri” Konulu
Seminerden (pan)

Tomanbay Mehmet:
93/45 — Vitalij V. Shevoroshkin, Ana

Dil (Mother Tongue) Nostratik
Diller (tr)
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Tonak Ertugrul:
14/34 - “Alt1 Y1l Geciken Mektup”
Vesilesiyle Marx-Darwin
[liskisi Uzerine Bir Not
Tongug Engin:
22/26 — Sayilarla Meslek Hastaliklari

43/28 — Is¢i Saghgi Konusundaki
Kargasa

Tongug Ismail Hakka:
42/4 — Tongug Aydinlig1 Savunuyor
Top Yavuz:

22/36 — Halk Miiziginde Evrensellige
Bakmak (intw)

Toprak Isik:

1/38 — Sanat Calismalar1 — Bilim Iliskisi
(enq)

Toprak Zafer:

3/26 — Almanya'ya Ilk Isci ve Ogrenci
Gogii: 1919 - 1918

Toptas Atilla:
24 (p), 73 (p)
Topuz Hifzi:
29/13 — Tletisim Hakk:

33/20 — H. Schiller ve Iletisim
Teknolojisi

35/4 — lletisim Teknolojisindeki
Gelismelerin Ulusal Kiiltiire
Etkileri

35/8 — iletisim Teknolojisi Semineri

39/29 — UNESCO'da Bunalim

46/13 — Kara Afrika'da Hikiimet
Darbeleri

60/42 — Genglik ve Iletisim Sorunlar
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61/29 —{letisim Konulu 5 Yiiksek
Lisans Tezi

72/34 — Uluslararas1 Baris Yilinda
Istanbul'da UNESCO Haftas1

84/46 — Sankara'ya Agit

93/12 — Basin Ozgiirliigii ve Sorumlu
Basimn

Topuz Kerem:
33(p)
Tosun Haluk:
1/9 — Einstein'm Mirasi
6/11 — Yasadig1 Cagt ve Toplumu
Kavrayan Bilim Adami: Cavit
Erginsoy
14/4 — Dev Bir Ulusal Deger: Cahit Arf

69/10 — Bilim Adamlar1 Barigin Aktif
Savunucusu Olmalidir

74/34 — James Trefil, 20 Milyar Y1l
Oncemiz (tr)

75/30 — Brian Easlea (der.), Einstein'in
Politik Miicadelesi — Caginin
Sorumlulugunu Duymak (tr)

Totev Atanas:

21/44 — Giinlimiizde Halkin Yagslanmasi
Goreceli Bir Genglesmedir (t)

Tovish Aaron:
88/40 - “Diinya Giivenligi, Iki Ulkeli
Degil Cok Ulkeli Bir
Sorundur” (intw)
Tortiner Mete:
27/12 — Issizligin Boyutlar1 ve Yapisi

Traudman Andrze;j:

66/26 — Bilimsel Teknolojik Devrim ve
Fizik (t)



Trefil James:
74/34 — 20 Milyar Y1l Oncemiz (t)
Trisch Rolland:

70/56 - “Leipsig Belgesel Film
Senligine Cagr1” (intw)

Tunbjork Lars:

24 (p)

Tuncer Giilsen:

71/56 — Barigla Cagima
Dokunabiliyorum (1)

Tuncer Omer:

87/44 — Stanislaw Kuszewski, Polonya
Sinemasi (tr)

99/13 — Bunuel ve Godard, Iki Cagdas
Don Kihote

Tuncay Mete:

8/26 — Bosuna Bir Yazi ve Mustafa
Suphi'yle Ilgili Yeni Bir Belge

46/21 — 1933 Dariilfiinun Tasfiyesinde
Fen ve Tip Fakiilteleriyle
Eczact ve Disci
Mekteplerinden Atilanlar (d)

Turan Cemil:
21/42 — Aydin Koksal Ile Necdet Bulut
Bilisim Odiilii Uzerine Séylesi
(int)

25/49 - “Calisanlar ve Gelir Dagilimi1”
(r)

25/49 - “Ve Durgun Akardi Don” (r)

26/49 - “Azgelismis Ulkelerde Ihracata
Yonelik Sanayilesme” (1)

28/49 - “IMF, Istikrar Politikalar1 ve
Tiirkiye” (r)

30/49 - “Siyonizm ve Irkeilik” (1)

33/49 - “Tarihte Neler Oldu” (r)

37/49 - “24 Ocak Deneyimi Uzerine” (r)
38/47 - “Miizik Kilavuzu” (r)

58/26 — Avrupa Kiiltiir Forumu
Yapilirken

96/42 — Bilar, Miilkiyeliler Vakfi, Bilim
ve Sanat'in Ortak Girisimi,
Ankara'da Sinema Bahari
Turgut Ercan:
2/38 — Arabesk Uzerine (enq)
Tusalp Erbil:
60/13 - “Iskencenin Salt Iskencecilerin
Uriinii Olmadigima
Inantyorum” (intw)

Timer Yavuz:

10/33 — Tiirkiye'de Psikoloji Egitimi
Cikmazi

Tirel Oktar:

42/7 — Paflagonya'nin Ekonomi Politigi
Uzerine Bir Deneme Baslangici

Tirk Atilla:
86/30 — Rady Fish'le Soylesi (int)
Tiirkali Vedat:

91/47 — Ruhi Su'nun Talih ve
Talihsizligi...

Tiirkcan Ergun:
17/15 — Teknoloji Korkusu
27/4 — Ekonomik Krizler Diinyast
45/20 — Plan Bir Denge Araci Midir?
47/43 — IMF 40 Yasinda

Tiirkes Omer:

38/47 - “Oykiiler, Anna Seghers” (r)
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Tiiziin F. Glirgor:

26/12 — Mehmet Akif'i Dogru
Degerlendirmek

30/28 — Miizik Tartismalarinda
Onyargilar

41/48 — Felsefenin Ulusal
Yiikiimiiliigiinden Once
Kavramlar ve Anlatim
Karsisinda Sorumluluk

Tuiziin Giirel:

10/4 — Tiirkiye'de Toplumsal
Devingenlik ve Egitim

16/26 — Tiirkiye'de Tekellesme
37/15 — 24 Ocak Kararlar ve Tekeller
41/7 — Muz Deyip Gegmeyin

43/10 — ANAP iktidarinin Ekonomik
Programi ve Alternatif Sorunu

54/18 — Serbest Piyasa ve Devlet
Miidahalesi

55/12 — Bilgisayar ve Egitim

62/20 — Bilim Adamlar1 Ekonomiyi
Tartistyor (pan)

Tiiziin Sezgin:

15/14 — Gegig Toplumunun Sosyologu:
Miibeccel B. Kiray

Tyukthin Victor:

55/22 — Insan ve Bilgisayarda Veri
Isleme (t)
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Ucansu Hiilya:

99/34 — Sinema Sanat1 ve Gengler

Ugkan Gtirhan:

21/32 — Sili, Filistin ve Cagin Tanigi
Olmak

22/13 — Bir Bilim Insan1 Daha
Oldiiriildii: Ruth First

23/44 — Yirminci Yiizyilin En Renkli
Balonlarindan Biri: Nobel
Edebiyat Odiilii

24/33 — Biiylik Bir Barig Emekgisi: Alva
Myrdal

25/45 — Yariacik Degil, Kapali Bir
Ulke: ABD (tr)

39/30 — Latin Amerika Orneginde Artan
Baski ve Direnen Sanat

41/4 — ABD ve insan Haklart

41/26 — Marquez, Kurt Simdi Geliyor
(tr)

42/45 — Alain Danielou, Kiiltiir
Emperyalizmi ve Dogu
Ulkelerinde Miizik (tr)

46/26 — Ingiltere'de Maden Iscileri
Neden Grev Yapryorlar? (tr)

50/11 — Sanatin Toplumsal Islevi ve
Latin Amerika Yazini

53/22 —11. Diinya Savas1 ve Isve¢'in
Tarafsizlik Politikast

54/32 — Ornek: Giiney Afrika
Cumhuriyeti



55/34 — Staffan Bergstrom, Lars
Salemark, Mozambik'te Giiney
Afrika Terorii (tr)

57/30 — Kiiciik Mii, Biiyiik Mii?

57/48 — Giinter Wallraff, Kiirsiide Degil
Sirada Yer Alan Ogretmen (tr)

57/49 — Giinter Wallraff, Hein Icin (tr)
59/44 — Fransiz Usulii Devlet Terori

61/46 — Guinter Wallraff: Gazetecilikte
Bir Anlayisin Ornegi

63/5 — Insanlik Baris Ogretmenini
Yitirdi: Alva Myrdal

64/38 — Barig ve Demokrasiye Vurulan
Tokat: Palme'nin Oldiiriilmesi

69 (p)

69/35 — Alice de Bellmond'la Soylesi
(int)

70 (p)

70/26 - “Cografyada Uzaklik — Duygu
ve Diistincede Yakinlik” (intw)

71/50 — Agostino Neto, Hadi Hosca Kal
(tr)

71/51 — Wole Soyinka, Sivil ve Asker
(tr)

72/42 — Bir Devrimin ve Bir
Devrimcinin Oykiisii

73/28 — Demir Ozlii'yle Séylesi (int)

76/44 — Kerstin Stjarne, ABD'de Kitle
fletisim Araglarmin Gorevi:
Uygun Bir Gergek Bulmak (tr)

76/46 — William Dorman, Per-Ulf
Nelsson, Bagkan ve Onun
Sadik Basin1 (tr)

77/21 — iki Insan, Karl1 Bir Savas ve Bir
Demokrasi

77 (p), 83 (p)
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83/30 — Barbara Dane'le Soylesi (int)

83/35 - Barbara Dane, Katil Baris
Hareketine (tr)

84/45 — BILAR A.S.'nin Isvec'teki
Etkinlikleri Biiyiik Tlgi Topladi

84/54 — John Takman, Lee Lorch'un
Onurlu Yagami “Cesaret,
Yavrum. Onlara Kendini
Aglarken Gosterme Sakin!”

84 (p)

88/40 — Aaron Tovish'le Soylesi (int)

88 (p)

89/44 — Elisabeth Carnerud, Yahudi
Trajedisinden Siyonizm De
Sorumludur (tr)

92/30 — Nelson Mandela 70 Yaginda

98/35 — Arvid Rundberg, Silah Olarak
Giildiird (tr)

98/48 — Nesterin Destigi Yara

Uckun Ceylan Gazi:

76/57 — Dergiyi Bulmak Giiglesti (1)

Ugurlu Mehmet Cemil:

81/57 - “Principa” (pm)

84/26 — Nelson Mandela'ya Mektup
(pm)

88/12 — Yaser Arafat'a Mektup (pm)

91/38 - Ronesans'mn Onciilerinden Bir
Deha, Ibni Sina (Avicenna)

(pm)
93/37 — Galapagos Adalari (pm)
96/17- Tahsin Sarag'a Selam (pm)

98/45 - “Biiyiik Devrim” (pm)



Uludag Sevgiil:

71/45 — Cengiz Aytmatov, Gazeteci-
Yazarin Cagimizdaki
Sorumlulugu (tr)

77/43 - Guinter Grass, Giinter Grass'la
Bir Séylesi: Fareler ve insanlar

(tr)
Ulukan Sefa:
33 (p), 78 (p)
Uluslar arasi Tiyatro Enstitiisii:

33/5 — Diinyada Tiyatro, Diinyada
Anlayis, Diinyada Bar1s

Ulutungok Giinay:
54 (p)
Umay Aysun:

89/30 - Kanserin Beslenmeyle Iliskili
Oldugunu Biliyor Muydunuz?

90/36 — Azalan Ozon ve Biz
91/44 — Viicudumuzdaki Depo Yaglari
Cinsel Yagamimizi Yakindan

Etkiliyor

92/27 — Sessiz Diinyadaki Goriilmeyen
Miicadele

93/35 - YOK ve TNF

94/43 — Kan Yapan Hormonlar

96/20 — Kiziniz Olduguna Emin
Misiniz?

97/20 — Giines, Karbonhidrat ve Ruhsal
Cokiintii

98/46 — Dikkat! AIDS
Umut Kaya:
44/45 — Federal Almanya'da Giincel

Sorun: 35 Saatlik Calisma
Haftasi

49/28 — Diinya Roket Degil, Is Istiyor

53/33 — ABD Yildizlar Savasi ve Sosyal
Felaket

54/40 — Diinyay1 Bekleyen Tehlike
58/28 — Grenada'da ABD Terorii

71/42 — Iran-Irak Savasi Kimin Isine
Yariyor?

Urraca Claude:
58 (p)
Usluoglu Tahsin:

66/5 — Luns'a Verilen Odiil i¢in Ne
Dediler? (enq)

70/22 — Mandelalar'mn Bayraklagan
Miicadelesi: Teslim Olmak ya
da Savagmak

Ustaoglu Halil:

57 (¢)

Uyanik Mahmut:

58/24 — SosyalYonii Olmayan
Ekonomide Sendikaciligin
Krizi

Uyar Tomris:
36/23 - Giindokiimii
38/37 - Giindokiimii
Uygun Resat:

78/54 — Yasam1 Ornek Olsun, [brahim
Mersin: Bilime Olan inancim
Tiim Inanclarimin Ustiindedir

Uyguner Muzaffer:
46/44 — Ansiklopediler Uzerine
Uysal Hasan:

18/8 — Onikinci Diinya Kupasi

18/10 - Olimpiyatlar

200



Uzaras Sedat:
45 (p)
Uzun Selguk:

89/19 — Kara Enternasyonal ve Opus
Dei

201

Ucoba Cakar:
56/36 — Japonya'da Saglik Hizmetleri

58/30 - “Gostermelik” Ast
Kampanyasimin I¢yiizii

Umit Abuzer:
72/51 — Seni Diisiindiim Anadolum (1)
Unal Mehmet:
36/41 — 1926-1933 Yillarinda
Almanya'da ve 1970
Sonrasinda F. Almanya'da Isci
Fotograf¢ilar Hareketi

37/40 — Savastan Yana / Savaga Karsi
Fotograf

43/34 — Fotomontaj Ugras1 ve John
Heartfield

43 (p)

45/25 — Gégmen Isciler Tiyatro
Senliginin Hatirlattiklar

47/4 — Ritsos ile Atina'da “Iki Saatgik”

Dostlugun Cigekleri

47 (p)

52/36 — Foto Roportaj ve Roportaj
Fotografi

53/28 — Emil Carlebach ile Soylesi (int)
56 (p), 56 (p), 57 (p), 57 (), 57 (p)
57/22 — Simon Korper'le Soylesi (int)

61/6 - “Barigs1t Amaglayan Bagkaldiri
Kutsaldir”

65/9 — Savasa Kars1 Baris Afisleri



69 (p)

75/42 — Peter Magubane: Benim Politik
Silahim Fotograf Aygitimdir

80 (p)

Unsal Artun:

1/26 - “Kody Romani — Kent Roman1”
Cikmazi

10/12 — Kiiltiirel Gergek veya Gegmis
ve Bugiinle Biitiinlesme

14/20 — Tarihimizi Ogrenelim
Unsal Hiisamettin:

35/7 - “iletisim Teknolojisindeki
Geligmelerin Ulusal Kiiltiirlere
ve Basina Etkileri” Konulu
Seminerden (pan)

Ustel Ismail:

91/20 — ilag Fiyatlarmnin Onlenebilir
Yiikselisi

Vaillant Fee:
99/31 — 35. Uluslararast Mannheim
Film Haftasi, 6-11 Ekim 1986,
Fee Vaillant ile Soylesi (t)
Vallejo Cesar:

50/12 — Cumbhuriyet¢i Bir Yigide Kiigtik
Bir Ag1t (t, pm)

Van Quang:
52 (p)
Varlier Oktay:

25/26 — 1970 Sonrasinda Gelir
Dagilimnda Degismeler

Vassaf Giindiiz:
22/30 — Bir Bagimsizlik Kavgasi,
Diinden Yarina Tiirkiye'de

Psikoloji

26/45 — Ozgiir Diisiince ya da “Siklar
Soyle”

44/9 — YOK: Tiirkiye'de Liberal
Universite'nin Cokiisii

91/35 — Davos Dostlar1
92/48 — Uniformanin Hikmetsizligi

92/49 — Henry Blauth, Kurt Roderbourg,
Uniformanin Hikmeti (tr)

Venezis Ilias:
90/19 — Ayvalik'in Son Giinii (t)
Verdone Mario:

87/30 — Ermanno Olmi ve Sinemasi (t)
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Vespignani Renzo:
29 (pa)
Vodoz Jacqueline:
27 (p)
VPRO TV:

34/26 — Notron Bombasini Bulan
Samuel Cohen'le Soylesi

(int, t)
Vural Serif:

17/23 — Anadolu Liseleri Girig Sinavlari
ve Cocuklarimiz
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Wallraff Glnter:

57/48 — Kiirsiide Degil Sirada Yer Alan
Ogretmen (t)

57/49 — Hein lgin (t, pm)

67/13 - “Isci Edebiyatinin Pargastyim”
(intw)

Walsh John:
42/26 — Sili Universitesi Yasasi (t)
Weizseacker Ricard von:

67/18 - “Gegmise Goz Kapatilirsa
Gelecege Kor Bakilir” (d)

Wekwerth Manfred:

1/29 — Glinlimiizde Tiyatronun Bilimsel
Tavri (t)

39/38 — Galileo Galilei 1977
Sahnelenmesi (t)

Wessing Koen:
52 (p)
Whalin Michael:
80 (pa)
Wilksin Terry:
59 (¢)
Wolf Howard:
41/10 — Bir Amerikali Profesoriin
Goziiyle Amerikan Gengligi /

Boliinmiis Seksenler: ABD'de
Teknoloji ve Baris (t)



Yagci Oner:
39/44 — Dost Mektuplari (1)
42/17 — Hanger ve Lirik
61/34 — Ogretmen ve Baris
67/50 — Cagdas Bir Roman
74/56 - “Yasayan Bir Siir”
90/50 - “Sevgiyle Yaklagimn Bizi
Cogaltacagina Inantyorum”
(intw)
Yalim Ozcan:
73/54 — Bir 11k Yaput: Jokond ile Si-ya-u
Yalim Ulkii:
77/28 — Orhan Taylan'm Insanlar1
Yalman Galip L.:

41/22 — 1945'ten Giiniimiize ABD'nin
Dis Politikasi

47/40 — 1984'ten Oteye ABD'nin Dis
Politikasi

50/16 — Askeri Yonetim ve Sendikal
Miicadele: Brezilya Ornegi

63/36 — Latin Amerika'da Basin,
Ideolojik Propaganda ve Din

64/28 — Demokratiklesme ve Arjantin
Deneyi

77/15 — Truman'dan Reagan'a ABD'nin
Miidahale Gelenegi ve
Ortadogu

89/6 — Tiirkiye'yi Nasil Bir Gelecek
Bekliyor? (pan)

90/8 - “Tiirkiye'yi Nasil Bir Gelecek
Bekliyor?” Sorular/Yanitlar

97/6 — Diinya, NATO, Tiirkiye (intw)
Yanik Mustafa:

28/38 - “Gelecegin Bu Sayfalardan
Cikacagima Inaniyoruz” (intw)

Yaran Azer:
3/40 — Picasso Konusunda

7/40 — Miizikte Temel Yaklasim
Yanlishgt

Yargici Selguk:

71 (p)
Yargic Ayten:

88/21 — Mektup (1)
Yarman Tolga:

66/19 — Niikleer Enerji: Kimine Umut,
Kimine Nefret

Yasemin A.:
24/38 — Stikran Kurdakul'la Soylesi:
“Toplumcu Gergekei Bir Sairin
Son Asamasi1” (int)
Yasin Hiir:
15/49 — Satrancta Uretim Sorunu
Yasacan Mustafa:
55/21 — Bilgisayar Pazarinda
Yasar Ali:
6/41 — 100 Y1l Once Yargilanan
Eserleriyle Yasayan Mithat
Pasa

Yasar Fehmi:

52/8 - “En Onemli Odiil Filmin Izleyici
fle Bulusmasidir” (intw)
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Yasar Ismet:
68 (¢)
Yavuz Ferruh:

93/48 — NUSHED ve Baris

Yeldan Ering:
29/10 — iktisat Politikalar1 ve Reagan'in
Cikmazi
Yeliz:
2/38 — Arabesk Uzerine (enq)
Yenen Aliye:

86/56 — Sevgi'cigimin Anisina Goniil
Ferahlatic1 Bir Agit

Yener Erhan:

68/56 — Karagoz ile Hacivat
Almanya'da

Yener Nurcan:
88/21 — Mektup (1)
Yenersu Isik:
18/34 — Kadin ve Sanat
Yenice Kazim:
66/30 - “Iktidardakiler Olaganiistii
Donem Kogullarina Aligtilar”
(intw)
Yenisehirlioglu Filiz:

32/4 — Bir Uygarlik Tarihi Kitabi:
Anadolu Medeniyetler Sergisi

Yenisehirlioglu Sahin:

23/47 — Ugsuz Bucaksiz Ovalarda
Insanin Ariligi: Macarlar

29/49 - “Toprak Kovgunlar1” (r)
37/4 — Bilim ve Barig

53/30 — Savas Fenomeni

73/42 - “AST: Ceyrek Yiizyillik
Demokratik Kurum” (intw)

76/52 - “Tam Roliinde”
85/21 — Platoon
Yerci Kadir:

70/40 — Bilim Ortami ve Kiigiikliik
Duygusu

Yesilada Birol:

91/22 — Tiirkiye'de islamc1 Akimlar ve
Suudi Baglantisi (intw)

Yeter Kasim:

22/36 — Yavuz Top Ile Soylesi: Halk
Miiziginde Evrensellige
Bakmak (int)

Yetkin Cetin:
15/39 — Bir Batililagma Olay1
17/34 — Amerikan Kiiltiir
Emperyalizminin Bir Aract
Olarak “Resimli Ay” Dergisi
(1924 - 1928)
18/40 — Basinimizda Bir Batililagma
Olay1: “Sinema Mecmuasi
Holivut”
19/42 — Tiirk Basininda Batililasma /
Eziklik, Kiictiklik Duygusu
Uzerine
19/43 — Bir Agiklama
Yetkin Ibrahim:

62/45 — Kocasi Kim, Yedi Kiipeli
Gelinin?

64/20 — Tarimda Secenek: Demokrasi
Yetkin Murat:

66/42 — Tokyo Zirvesi'nden Taban
Fiyatlarma



Yevtusenko Yevgeni:
20 (p)
Yildirim Hidir:
94/33 — Dost'lar (1)
Yildiz Bekir:
3/19 — Almanya Ustiimden Kalkinca
Yildiz Pamuk:
82/42 — Analarin Talebi: Her Kosulda
Cocuklarimizin Onuruna Saygi Genel
ve Siyasi Af (intw)
Yildiz Saban:

39/32 — Tiirk-Is 13. Genel Kurulu ve
Otesi /Izlenimler, Anilar

Yilmaz Abdullah:

95/43 — Ikinci Emir

97/33 — Londra'da Ingiliz Kiirtleri
Yilmaz Sinan:

91 (p)

Yilmaz Zafer:

58 (p)

Yilmazsoy Salih:

75/49 — Elestirilecek Yanlariniz Da
Var... ()

Yolagan Semih:
57 (p)
Yorulmaz Ahmet:

91/34 - Abdi Ipekgi Dostluk ve Baris
Odiilii, Agapi'den Mektuplar

Yoriikoglu Atalay:

47/32 - “Herkes, Her Seyi Paraya
Cevirmeye Caligtyor” (intw)
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Yunanistan Ev Kadinlar1 Birligi:
97/41 — Yunanl Kadinlardan Selam! (d)
Yunanistan Kadinlar Birligi:
97/41 — Yunanli Kadinlardan Selam! (d)
Yunanistan Kadinlar Federasyonu:
97/41 — Yunanli Kadinlardan Selam! (d)
Yunanistan Hukuk¢u Kadinlar Birligi:
97/41 — Yunanli Kadinlardan Selam! (d)
Yunanli Universiteli Kadmlar Birligi:
97/41 — Yunanli Kadinlardan Selam! (d)
Yurttagiil Ali:
92/14 - “Bir Ulkede Tam Demokrasi
Olmadan Tam Bir Cevre
Hareketi De Olusamaz.” (intw)
Yiice Ali:
88/47 — Simitgi Ali (pm)
88/47 — Satilik Diig Var (pm)
Yiicel Melek D.:

80/15 — iletisim Teknolojisindeki
Gelismeler

Yiicel Zeki:
72/20 — Glenys Kinnock, Tek Diinya:
Gelisme ve Bariga Sosyalist Bir
Yaklagim (tr)
Yiiksel Aysegiil:
1/38 — Tiyatro Miizigi Ustiine
5/37 — 1980'lerin Esiginde Tiyatromuz
13/41 — Anadolu'da Tiyatro ve
“Turne”deki Devlet Tiyatrosu
Sanatgilar1 Uzerine

16/46 — Sanatta Ustdenetim

20/48 - “72. Kogus” Uzerine



24/47 - “Resimli Osmanl1 Tarihi”
25/22 — 1982'de Tiyatromuz

28/42 — Ankara Yar1 A¢ik Cezaevi
Tiyatro Kolunun Basarist:
“Saripinar 1914”

39/41 — Giincelligini Yarim Yiizyildir
Siirdiiren Bir Bagyapit:
“Galile'nin Yasam1”

66/56 — Koca Bir Yiirek Sustu
72/30 — Necdet Bulut'u Antyoruz

75/21 - Toplumda Yasanandan Tiyatro
Da Payim1 Alyor

77/50 — izledigimiz Tiyatro Ozledigimiz
Tiyatro Mu?

77/53 — Vur Elestirmene

79/52 - Yiicel Erten'in Sorularma Yanit
1960'larin Tiirk Tiyatrosunda
Yeni Secenekler ve Sonrasi...

80/26 — Kitle Iletisim Caginda
Tiyatronun Yeri ve Islevi

81/53 — Tiyatromuzu Belgelemek

83/52 - Irlandali Dev Yazar Sean
O'Casey ve A.S.T."in
Sergiledigi “Silahgoriin
Golgesi”

85/52 — Dogu Berlin Tiyatrosunda
Teknoloji-Sanat Isbirligi

87/52 — Sinemayla Tiyatro Arasindaki
Etkilesim

89/50 - S.S.C.B. Tiyatrosunda
Perestroyka Hareketi

91/53 — 1987-88 Doneminde
Tiyatromuz: Hem Toplumdan
“Uzak” Hem De Toplumun

Aynast

93/52 — Paris: Ozgiirliik, Giizellik ve

207

Kiiltiirle Yogrulmus Bir Koca
Kent

95/20 — Universitede Basortiilii Bilim ve
Sanat

9738 — 27 Mart Diinya Tiyatro Giinii 28.
Yilinda

Yiiksel Mihriban:
35(p)
Yiiksel Sadi:

37/14 — Yabanci Sermaye Dedikleri! (1)



Zabunoglu Yahya:
50/6 - “YOK Yargi Oniinde Hep
Kaybetmis, Giinahkar Bir Orgiittiir”
(intw)
Zade C. E.:
39/22 — Kirk Y1l Onceki
Dergilerimizden: Namik Kemal
Uzerine Bir Irdeleme
Zekeriya Necati:
90/21 — Acilardi Onu Adam Eden (pm)

90/21 - Desanka Maksimovig,
Sozciikleri Severim (tr, pm)

Zor Raif:
38 (pa)
Zorlu Davut:

75/49 — Dergimize/Derginize (1)
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Appendix I: TURKISH SUMMARY

Bu caligmanin konusu anayasal gilivencelerin kaldirildigi ve siki yOnetimin ilan
edildigi bir tarihsel donemin hemen basinda, 1981 Ocak ayinda yaymlanmaya
baslanan ve yaymlandigi 1980'ler boyunca baskici bir rejime karst ortak bir

entelektliel muhalefetin sesi olan Bilim ve Sanat dergisidir.

Tiirkiye siyasal tarihinin baskici donemlerinde basin neredeyse muhalefetin yegane
orgiitlendigi ve kendini duyurdugu alan olagelmistir. Ifade olanaklarmin da
sinirlandig1r bu tarz déonemlerde muhalefet kendisini daha ¢ok edebiyat ve mizah
alaninda gostermistir. Bu anlamda siyasi muhalefetin basin alaninda zengin ve derin
bir gelenegi bulunmaktadir. Bilim ve Sanat dergisi de iste bu gelenegin bir
temsilcidir. Bunun yaninda dergi kendinden onceki yayinlardan, bu gelenegin

iizerine yaptig1 katkilarla ve sundugu yeniliklerle ayrilmaktadir.

Oncelikle, bu gelenekte yerini alan siireli yaymlar otoritelerden dogrudan baski
gormeseler dahi genellikle kisa stireli olurken Bilim ve Sanat dokuz yildan biraz daha

uzun bir siire dayanmustir.

Bunun yaninda kendinden oOnceki yaymlar ¢ogunlukla hem igerik hem bigim
bakimindan edebiyat alaninda bulunurken Bilim ve Sanat yeni igerikleri biinyesinde
barmdirmigtir. Sanatin tim alanlarindan uygulamali ve dogal bilimlere uzanan bir
yelpazede Bilim ve Sanat dergisi daha onceden girilmemis konular1 islemistir.

Boylece dergi baskici bir donemin i¢inde genis kitlelere seslenmeyi bilmistir.

Bilim ve Sanat1 6nemli kilan 6zelliklerinden biri de derginin ¢ikma inisiyatifinin
alinmasindadir. Dergi, 12 Eyliil Askeri Darbesi'ne bir tepki olarak yasa dist ilan
edilen Tiirkiye Is¢i Partisi tarafindan sosyalist miicadelenin ugraklarindan biri olarak

hazirlanmustir.
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Giliniimiizde olagan karsiladigimiz pek ¢ok siyasa ve giindelik hayat pratiginin
baslangic1 olarak tarihlenebilecek 1980'ler, bdylece Bilim ve Sanat dergisinin
tanikliginda okunabilir. Bu yiizden Bilim ve Sanat dergisi lizerine yapilan bir calisma

genel olarak Tiirkiye siyasal tarihinin aragtirilmasina bir katki sunacaktir.

Ancak boyle bir calismanin yapilmasi kendi zorluklarini da beraberinde
getirmektedir. On yila yakin yayin hayati boyunca Bilim ve Sanat bes bin sayfa
civarinda yazili materyal liretmistir. Bu nicel ¢oklugun bir arastirma konusu haline
gelmeden Once kategorilendirilmesi gerekmistir. Bunun yaninda derginin siyasal
motivasyonlarinin ve amacinin anlagilmasi i¢in derginin yayimn hayatinda 6nemli
pozisyon tutmus kimselerle derinlemesine miilakatlar yapilmigtir. Calismanin birinci
kismi1 yapilan bu miilakatlar 1s181nda Bilim ve Sanat'in tim yayin hayati1 boyunca bir
kurum ve siyasal bir aktdr olarak eylemleri anlasilmaya calisilmistir. Derinlemesine
miilakatlar kapsaminda yirmi dort kisiyle gdsiilmiis, bu isimler derginin kurumsal
sorumlulari, yazi1 kurulu iiyeleri ve dergiyle dogrudan iliskisi olmasa da Tiirkiye Isci
Partisi'nde (TIP) 6nemli pozisyonlarda olan kisilerden secilmistir. Ayrica Bilim ve
Sanat dergisi basili hali diginda geride ¢ok az belge birakmistir. Miilakatlarin ayrica
tiraj, baski, dagitim gibi konularda bilgi sunmas1 umulmustur. Derginin bir kurum
olarak eylemleri bu miilakatlardan yola ¢ikilarak anlatilmistir. Calismanin ikinci
bolimiinde ise Bilim ve Sanat koleksiyonu igerik analizinin sonuglari
yorumlanmistir. Bdylece de gelecekte yapilacak calismalarin Oniinlin agilmasi

hedeflenmistir.

Bilim ve Sanat dergisi Tiirkiye Isci Partisi'nin 1979 Subat'inda gerceklestirdigi ikinci
Biiytik Kongresi'nde alinan “her hal ve sart altinda miicadeleye devam” kararinin bir
uygulamasi olarak yayin hayatia baslamistir. Dergi her ne kadar ilk basta TIP'lilerin
cikartacagi bir dergi olarak diisiiniilse de donemin kosullar1 geregi daha genis bir
platformun gerekliligi kendini dayatmis ve dergi 12 Eyliil Askeri Darbesi'ne,
emperyalizme, sovenizme karsi demokrasiyi ve barigi savunan tiim entelektiiellere

bir arada durma cagrist yaparak ¢ikmuistir.
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Derginin ilk sayisinin hazirlanmasi siirecinde donemin olaganiistii kosullar1 kendini
gostermistir. Her ne kadar Bilim ve Sanat dergisi yasal ve mesru alanda durma
gayretinde olsa da, kurucu kurul olusturulurken katilimcilarin deneyimleri ve bilgi
birikimleri kadar iskenceye dayanma kapasiteleri de g6z Oniinde tutulmak
durumunda kalmistir. 12 Eyliil Darbesi'nin hemen akabinde gergeklestirilen
toplantilarda Bilim ve Sanat'm yaym politikalar1 saptanmistir. Oncelikle dergi,
isminin hakkini vermek i¢in demokratik bir platform iizerinde durarak ve hem bilim
hem sanat alanlarina yonelecektir. ikincil olarak da anti-fasist bir durusla kollektif
olarak genis kitlelerin okumasi i¢in hazirlanacaktir. Yazi kurulu tamamen bagimsiz
olacak ve yeni katilimlara acik olacaktir. Yaz1 kuruluna disaridan dogrudan bir
miidahale kabul edilmeyecektir. Bilim ve Sanat dergisi bu temel iizerine insa edilmis

ve tim yayin hayatin1 da bu prensiplerin etrafinda ormiistiir.

Derginin 6nemli bir 6zelligi yazi kurulunun bagimsizligt ve derginin igeriginin
belirlenmesi konusundaki merkezi konumudur. Oyle ki yazi kurulunun isleme sekli
Bilim ve Sanat'in tim yapisin1 O6zetlemektedir. Yalnizca ana akim basin
kuruluglarindan degil, ayn1 zamanda diger siyasi partilerin yayimlarindan da belirgin
bir fark olarak editoryal bagimsizlik Bilim ve Sanat'in kurucu ilkelerinden biri
olmustur. Yazi kurulu yalniz TIP iiyesi isimlerden olusmamus, aksine Tiirkiye'nin
anti-fagist, anti-sovenist ve askeri rejime karsi tiim entelektiiellerinin katilimina agik
bir yapida olmustur. Kurumsal kararlarin dahi yazi kurulunda alindig: dergide, idari
yonetim birimleri ziyadesiyle yazi kurulunun koordinatorliigli gorevini iistlenmistir.
Idari birimlerin, editdrlerin ve yazi kurulunun derginin prensipleri etrafinda uyumlu

bir bigimde ¢alisabilmeleri Bilim ve Sanat'a uzun émriinii bahsetmistir.

Bilim ve Sanat dergisinin bu amaclarina ulagmasi i¢in pek ¢ok insan Onemli
sorumluluklar tistlenmislerdir. Bunlarin baginda derginin tiim yaymi boyunca genel
yayin yonetmenligini {istlenmis olan Varlik Ozmenek'in ismini saymak gerekir.
Derginin editorliigiinii ¢esitli zaman dilimlerinde iistlenmis olan Haluk Orhun, Cemil
Turan, Giiney Goneng, Aykiit Goker ve bunlarin yayinda kurumsal editor olarak
isimlendirilebilecek ilhan Alkan, Bilim ve Sanatin kiinyesinde yer alan &nemli

isimlerdir.
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Bilim ve Sanat yaynlandigi donem boyunca dort adres degistirmistir. Bu
degisiklikler basarili bir ticari faaliyetten ziyade derginin gelismesiyle beraber
kapasitesinin artmasina isaret etmektedir. Oyle ki derginin en uzun siire kaldig1 adres
olan Ankara, Kizilay, Yiiksek Sokak'taki blirosu donemin pek ¢ok muhalif isminin
ugrak noktasi olmustur. Derginin editdrlerinden ilhan Alkan'm 1980 6ncesi
ogretmenler sendikasi TOB-DER'de gosterdigi miicadeleler, dergi biirosunun
ogretmenler tarafindan ugrak bir yer olmasini saglamistir. Bu yiizden de 1980'lerde
ogretmenlerin ¢ikarttiklart Abece dergisinin fikrinin Bilim ve Sanat biirosunda ortaya
cikmasi rastlanti degildir. Gene, Cagdas Hekimler Hareketi fikri derginin biirosunda

ortaya ¢ikmis ve bugiine kadar toplumcu hekimlerin arasinda etkisini stirdiirmiistiir.

Bilim ve Sanat dergisi ortalama yedi bin tiraja ulasmistir. Yayimlandigi donem igin bu
rakam 1iyi sayilabilir. Ancak Bilim ve Sanatyalmzca siireli yaymecilik alaninda
kalmamus, Bilim ve Sanat Yayinlar: isminde bir yaymevinin faaliyetine 1983 yilinda
baslamistir. Yayinevinin bastig1 kitaplarin bir kismi bugiin hala baska yayinevleri

tarafindan basilarak dolasimda kalmistir.

Dergi yayinlandigi tiim donem boyunca kurumsallagma cabasinda olmus ve bu
kapsamda 1984 yilinda BILSAN AS. isminde bir anonim sirket kurmustur. ilhan
Alkan BILSAN adina derginin sahibi olmus ve sirket kagit ithalati gibi cesitli
amagclar tagimis, ancak dergiye kurumsal bir kimlik kazandirmak disinda basarili

olamamustir.

Bunlarin diginda toplumsal bir miicadele araci olarak Bilim ve Sanat doneminin diger
pek cok demokratik kurumuyla irtibat halinde olmustur. Yarin, Tiirkiye Yazilari,
Gurgir, YAZKO gibi dergilerle ve Cumhuriyet gazetesiyle yakin iliskiler kurmustur.
Dergi ayrica 1983 yilinda Aziz Nesin Onderliginde askeri rejime karst hazirlanan
Aydinlar Dilek¢esi'ni desteklemis, ve 1987 yilinda yine Aziz Nesin'in 6nayak oldugu
Ekmek ve Hak Dilekg¢esi'ni yayilamistir.

Bilim ve Sanat'm bu faaliyetleri ¢esitli odiillere layik gorilmustiir. Tirkiye
Gazeteciler Cemiyeti, Tiirk Tabipler Odas1 derginin 6diil aldig1 kurumlar arasindadir.

Ayrica dergi Filistin Kurtulus Orgiitii adina Yaser Arafat tarafindan bir plaketle
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odiillendirilmistir.

Bunlarin yaninda Bilim ve Sanat dergisi bugiin hala slirmekte olan Uluslararasi
Ankara Film Festivali'nin baglaticisidir. Derginin yazi kurulunda yer alan Mahmut
Tali Ongoren'in katkilartyla ilki 1988 yilinda diizenlenen Festival, Bilim ve Sanat,
Miilkiyeliler Birligiv e Ekin-BILAR ortakligiyla gerceklestirilmistir. Dergi,
Festivali'in ilk {i¢ organizasyonunda aktif olarak bulunmus, yayin hayatinin

sonlanmasiyla da Festivali'in 6rgiitlenmesini bagka kurumlara birakmistir.

Donemiyle organik iliski kurmay1 becerebilmis Bilim ve Sanat dergisi, kendisini var
eden tarihsel kosullar ortadan kalktikca yeni bir forma evrilememis ve 1990
senesinde sonlanmistir. Bu sonlanista iki tarihsel ugrak vurgulanabilir. lki derginin
arkasinda yer alan Tiirkiye Isci Partisi'nin, Tiirkiye Birlesik Komiinist Partisi'ni
kurmak i¢in Tirkiye Komiinist Partisi ile girdigi basarisiz birlesme ¢abasidir.
Tiirkiye Birlesik Komiinist Partisi, 1990'larla beraber iilkenin yeni siyasal giindemine
dahil olmak i¢in kurulmus ve Bilim ve Sanat bu ¢ergevede kendisine yer bulamamis

ve ancak kendisine yetmeyen 0z kaynaklarina mahkum kalmistir.

Ikinci ugrak ise yalnizda Bilim ve Sanat1 degil, tiim yayinciligr etkileyen 1990'larda
medyada yasanan donilisimdiir. Temelleri 1980'lerde atilan ve 1990'larin sonuna
dogru tamamlanan bu déniisiim medya ile sermayenin fiizyonunu getirmistir. Icerigin
hazirlanmasindan dagitima, yazili medyanin tiim alanlarinda bu dénemde yasanan
tekellesme ve yogunlasma Bilim ve Sanafin hayat damarlarini kesmis ve dergiyi

kagit dahi satin alamayacak duruma getirmistir.

Bu iki ugragin iist iiste gelmesi derginin siirdiiriilmesini oldukca zorlastirmistir. Bir
taraftan siyasal gelismelere gore dergi kendine bir kulvar bulamamais, 6biir taraftan
da “rekabet¢i” bir hale biirlinen medyada finansal kaynaklar1 kurumustur. Boylece
Tiirkiye basin tarihinde Onemli bir yer tutan Bilim ve Sanat dergisi Tirkiye'nin
karanlik yillarinda yazarlarinin ve okurlarinin nefes alabildigi bir vaha olarak tarihsel

degerine kavusmustur.
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Bilim ve Sanat bir dergi olarak bes binin lizerinde sayfada iki bin bes yliz metne binin
iizerinde imzayla yer vermistir. Bu niceliksel o0zelligiyle dergi yayimnlandigi
1980'lerincanlt bir tanigiolarak isimlendirilebilir. Bu tanikligin
dokiimantasyonunun yapilmast hem bu calisma hem de gelecekte yapilacak
caligmalara yol gostermesi i¢in gerekli olmustur. Bu kapsamda derginin tiim basilt
materyali igerik analizine tabi tutulmustur. Bilim ve Sanatin genis igerigini
kapsayabilmek i¢in kategoriler olabildigince genis tutulmus ve metinler igeriklerine
gore 'siyaset', 'sanat', 'kiiltiir', 'medya’, 'ekonomi' ve 'bilim' olarak belirlenmistir.
Arastirmanin derinlestirilmesi i¢in her kategoriye alt kategoriler tanimlanmuistir.
Metinlerin iceriklerine gore kategorilendirilmesi Bilim ve Sanat'in hangi alana agirlik
verdiginin ortaya c¢ikmasmi saglamistir. Sonugta derginin yaymladigi her on
metinden {i¢ii 'siyaset' iceriklidir. Bu ise derginin amacina uygun olarak, yayinladigi
donemdeki siyasal tartigmalara bir aylik kiiltiir dergisi altinda entelektiiellerin dahil

olma ¢abasini géstermektedir.

'Sanat' igerikli metinler ise derginin 1980 Oncesi ile iliskisini bir siireklilik olarak
kurmus ve toplumcu gergekgilik Bilim ve Sanat'in sanat alaninda savundugu mevzi
olmustur. 'Kiiltiir' i¢erikli metinler ise ana hat olarak iki yonde ilerlemistir. Dénemin
popiiler kiiltiirtine kars1 cesitli tartigmalar yapildigi gibi, baskici bir askeri rejim
altinda mubhalif seslerin birbirini duymasini saglayan bir zemin gorevi de gormiistiir.
'Medya' igerikli metinlerde genel olarak goriilen, bir 'medium' olarak Bilim ve
Sanat'in iginde bulundugu toplumsal alan1 tartisma c¢abasidir. Dergi 1980'ler boyunca
gelisen ve on yilin sonlarina dogru zirvesine ulasan medya alanindaki sermaye
yogunlagsmasina kuvvetli bir muhalefet gostermistir. Benzeri sekilde 'ekonomi'
icerikli metinler agirlikla 24 Ocak Kararlar1 kapsaminda neoliberal politikalar1 hedef
almistir. 'Bilim' igerigi ise nicel oranda derginin en az yer verdigi igerik olmasina
ragmen, Tiirkiye basin tarihinde daha dnceden benzeri olmamas: itibariyle kiymete

degerdir.

Bilim ve Sanat dergisinin yayinladigi metinler tiirlerine gore de
kategorilendirilmistir. Bu analizin sonucu beklendigi gibi 'fikra' olarak tabir edilen

dergi yazilarinin yayinlanan tiim metinlerin yarisindan fazla oldugunu
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gostermektedir. Ancak bunun yaninda dergi, 'makale' olarak tabir edilen ciddi,
objektif ve gorece fazla yer tutan metinlere de yer vermistir. Bunlarin yaninda
'roportajlar', 'tanitimlar', 'duyurular', 'mektuplar', 'siirler', 'belgeler' ve 'anmalar' yer

almustir.

Bilim ve Sanat dergisinin belki de en dikkat cekici 6zelligi barindirdigr imza
sayisidir. Toplam bin otuz dort kisi Bilim ve Sanat dergisinde yazili veya gorsel bir
metin yaymlamistir. Analiz derinlestirilip yazarlarin bir yil i¢inde kag yazi
yayinladiklarina bakildiginda biiyiik ¢ogunlugun iki yazinin altinda oldugu goriiliir.
Oyle ki siirekli yaz1 yayinlayan daim yazarlar ve gdrsem metin iireticileri toplam
yazar sayisindan cikarildiginda ortaya c¢ikan oran Bilim ve Sanat'in her sayisida
ortalama on yeni yazara yer tanidigidir. Askeri rejime karsi ortak bir demokratik

platform olarak orgiitlenen dergi bu oranin ispatladig gibi amacina ulagmistir.

Medyanin siyasetteki belirleyici rolii {izerine uzlagilmig bir goriis vardir. Ancak bu
uzlasidan ¢ikan soru, medyanin toplumu bir ayna misali yansittig1 m1 yoksa onu
bozup manipiile mi ettigidir. Medya arastirmalarinda yaygin olan bu soruya herkesi
tatmin edecek bir cevap vermek gligtiir. Fakat eger s6z konusu olan Tiirkiye ise bu
soru tersten kurulup sdyle de sorulabilir “medyanin durumu toplumun durumunu
yansitmakta midir?”. Tiirkiye siyaseti ile yakinen ilgilenen herkes bu soruya olumlu

bir cevap verecektir. Bilim ve Sanat'in hikayesi de benzer bir durumdur.

1980'lerden 1990'lara Tiirkiye medyas: gorece yoksun bir ortamdan, altyap:
yatirimlar1 ve sermayenin dahiliyeti ile genis bir uzama yayilmistir. Bdylece bir
yayin hazirlamak i¢in gerekli olan yatirim sermayesi halihazirda yiiksek iken daha da
pahalilagsmistir; ancak kazanclar ise diisilk kalmaya devam etmistir. Bu yiizden de
iktidar sahibi olmayanlarin veya onlar tarafindan desteklenmeyenlerin bir yayin
organina sahip olmasi imkansiz olmasa dahi zorlagsmistir. Tiim bunlarin yaninda
sansliriin golgesi de muhalif yayinciligin her zaman {stiine diismistiir. Bilim ve
Sanat dergisi bu tarif edilen kosullarda dokuz yil boyunca yasamayi1 basarmuistir.
Derginin demokrasi i¢in gosterdigi miicadele, basinin bu miicadelede olumlu ve

onemli bir yer tutabilecegini ve tutmasi gerektigini gostermistir. Maalesef, Bilim ve
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Sanatf'tan bir ¢eyrek yiliz yil sonra Tiirkiye siyasal hayatinda durumun pek de
degismedigi, medya alaninda ise daha da beter oldugu giliniimiiz itibariyle
goriilmektedir. Bu calismanin amaci, Bilim ve Sanat dergisi deneyiminin bugiin
demokrasi icin ihtiya¢ duyulan araglarin bulunmasinda bir 6rnek teskil ettiginin

gosterilmesidir.
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