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ABSTRACT

DEATH, BURIAL CULTURE AND SPACES OF MEMORIALIZATION:
THE CASE OF ANKARA CEBECK CEMETERY

Kor, Burcu
M.Arch, Department of Architecture in Architecture
Supervisor: Prof. Dr. Ali Cengizkan

May 2013, 139Pages

This thesis evaluates cemetery as a spieedh built environment that differs from other
urban and architectural spaces by its own created culture which ¥amessociety to
society through the religious beliefs, cultdraituals and funerary customgfter the
realizdion of death, the need faommitting the bodyo the groundinterment)results with

a specific space requirement. The burial rituals and beliefs of that culture shape the built
environment of cemeteries while, the cemetery environment vice versa, gtapeslity of
visitation of mourners and the way of remembering the deceased through its memorial as a
representation of memory.

Although cemeteries concern alnhesich individual either as a living being or a body that
awaits intermentand they covehuge burial grounds, they represent and/or are representing

a place to be avoided for most people. The avoidance of the fact of death and the experience
of cemeteries in daily life also asserts itself on the practices of the architectural profession.
Ceneteries are transformed into property areas which are figured out bynsésoas,
cemetery managements and users/ mourners of that space, whereas they should be / or
expected to be / designed by architects, planners and engineers. Although it needs
interdsciplinary studies including architectural, urban, sociological, historical and
theological research, lack of comprehensive work in this field and avoidance of the practice
of the profession in cemetery architecture and burial management, leads toltks®eaf

the aspects of design and causes the ignorance of architectural principles in design, planning
and spatial organization of burial spaces. Throughout this study, it is intended to reveal the
role of cemeteries in providing a cultural milieu foe fhublic use of commemoration spaces
which requires to be designed, managed and used as qualified built environments. For this
reason, this thesis aims to stimulate further and deeply concerned architectural studies on the
design of cemeteries by referritg the interdisciplinary key themes through the analysis of

a contemporary cemetery of Ankara, Cebeci Asri Cemetery.

Key Words: CemeteryDeath,Burial Culture, Achitectural Representation,
Commemoration, Cebeci Asri Cemetery



¥Z

¥LMG¥MME K! L VEARMAMEKANLARI:
ANKARA CEBECK MEZARLIJI ¥RNEJK

Kor, Burcu
Y¢éksek Lisans, Mi mar | ék B°1l ¢ mg, Bi na Bi
Tez Y°neticisi: Prof . Dr . Al Cengi zk
May é s 13968dayfa ,

Bu t e z ;(definfgetanekleri? | ¢ m skogn rt assrée | rite¢eelleri ve dini
atk ¢l t ¢r¢gneg olukturan mezarl ékl ary@rdinjerkekhdnnegel

czdzel likli bir yapél é,b-uenwr ey aplaarkaekn dmeejzearrll eerkd iarr
kendine °zg¢ mekansal niteliklerin mimarl ek dis
ol dujunu savunan bir Falgengnageése ekhleedhk me sirmiek t a
bedenin topraja veril mesi i htiyaée.b&leililiibibire

kel tgre ait g° mme, rimmitrgadil ef e v vree ziplreeh re dygakpgenl éée | e r i
-evresirnkienbeltierrlsei nir bir edim ol aammhvemezar |l ék -
Ziyaret vod -%Imd rer K inktéemgilio Ibeerld ke jammaméa meégsemazar éyl a

hat érinamaerdédark!| er i ni bi-imlendirmektedir.

Mezarl ekl ar , yakayan ya da °1 ¢, hemen hemen t ¢
g°mme alanlaré oluktutmaaébadam] angneéelognu rke kkar
gor ¢l mektedir. ¥l ¢m ol gusundan ve g¢é¢nl ¢k yakamd:
mi mar |l ék mesl ej i pratijinde de kendini g°%ster me
m¢ hendi sl er taraf éndodmatl aglae h anyaan dnae k ah mas é b e
mezarcél ar , t ak ust al ar e, me z ar | étka rya°f néentdi anmi vV e
bi-imlenenalbanén@med°kndgk mar i € kng K k gamhtve disosyol oj i,
araktérmal aréneée -ialeérkermal aGir @i pgdl e rnetdgeammdrans éd uy ul ma s «
czerine kapgpamélemandk Kanemd &k mepzartligk ni asar émeée v
mi mari si, defin ve alan y°net, i miaségazern nae- édEmMgdm
mahrumi yet e; ve (g8 ame m,ma pebnekabsabmanzasyonurala

mi mar i il kelerin g°z ardé edil mesine yol a- mékt
kamusal kull anémé i-in k¢glterel bir ortam sajl
ol ar ak tasar |l anmas &,ul ly®méeltmasme siger ekl il ijinin
hedefl enmi kti r . ArBlua rnaeddneénnl ev eb ue rtkeezn, d°nem T¢r kiy
moder bir mezarl ek °rnefji ol an Cebeci Mezar

I
n
di sipli mleed ar als@n udulanarak, mazat it @k bt asar é mé szerin
araktérmal arl a dahahaeriorkd e saayieldgivli kakak may e
ama-|l amaktader .

Anahtar Kelimeler: Me z ar | é k , ¥ ¢m, G mme k¢l teor ¢, Mi mar i t
CebeciAsr Mezarl éefj

D

Vi



To My Family;

vii



ACKNOWLEDGEMENTS

| would like to express my deepest gratitude to my thesis supervisor Prof. Dr. Ali Cengizkan
for his guidance, advice and valuable comments throughout the study. Studying with him is a
greatpleasure for me that | have learned a lot both academically and personally.

I also |Ilike to express my appreciation to the ju
Cel al Abdi G¢zer, Assoc. Prof . Dr . Angs e | Usl u O
me valuable comments regarding this thesis.

I would like to thank the officials of Cebeci Asri Cemetery and Ankara Directorate of
Cemeteries for their support during the study.

I would like tothank to my friends especially to Ali Bor for their endless support and belief
with sensibility and patience.

Finally, [ am grateful t rofor mhgir presemnce, mpatisnce,Fat ma and
support and understanding all throughout my life and t@lsoy precious brothde ¢ kr ¢ Kor
for all of his encouragements, motivations and assistance throughout my research.

viii



TABLE OF CONTENTS

AB ST RACT . ettt ettt et e e e e e aas V.
Y e ———e e et e e et e ettt e et ettt et tnaaa s e aaeeaeeeeeeeee et e amaeteeeeteseeetenttnnrerrrnnrnnneeeeees] Vi
ACKNOWLEDGEMENTS.... .ottt viii
TABLE OF QONTENT S ..ottt nene e ettt e e e e e e e e enbnammmeeea iX
LIST OF FIGURES . ... oottt e e e e e e e e e e e e e e e e e e e e e e s aeenreebnnenanes Xi
LIST OF TABLES. ... oot eeee e ettt e e et et e bt mmme e e XV
CHAPTERS
L. INTRODUGCTION ..ttt erene e e e e eb b s e e e e e e e e bbbmmme e eena s 1
1.1. Definition of the Problem.............ooeiiiii i 1
1.2. Methodological APProach...........ccccoeiiiii e
1.2.1. Conceptual Framework and MethQd..............ooooiiiiimemiiiiiiiececeeeiiie 4.
1.2.2.  Sources and DocumentatiQn..............eeeerivrieemeeeiniiieee s seeeineeee 4
1.2.3.  LItErature SUIMVEY.......ccuuuiieiiiieeee e e imee e sttt e e e e e e s rmmes s re e e e e e e e e )
1.24.  Promises of the TheSIS........ccoiiiiiiiiiiiiieee e 6
2.CEMETERY AS THE REPRESENTATION OF MEMORY.....ccoiiiiiiiiiiiiii e 9
2.1. Death and the CEMEEIY.......coiiiii i e e e e e e e e e 9
21.1. Individual, Collective and Historical Approaches Towards Death.......... 9
2.1.2.  WhatiS @ CEMEIEIY 2. . ciiiiie ettt ettt eeer e e 11
2.1.3. Cemetery as a built environment and its culture....................coceeennnnes 13
2.1.4. Categories regarding Sogimsychological Approaches Towar@emetery
SPACE € € € € & o ————— 14
2.2.  Spaces of Death and MEMOLY.........cccciiiiiiiiiiiieeiiiiee e e 16
221. Cemeteries as .0.Si.t.es..af.. . Memo.r.y.4a9
2.2.2. Commemoration DY GraVes............coouiiiuuiiiimemiiiiiieee e e eeesseeeees 20
2.2.3. Remembering and FOrgetting..........cccovviuuiiiimrneeeeieeeeeeeeeeeeeee e eeeeans 21
2.2.4. Remembering by the Reflections on Media.............ccvvvvviieemeeeeeennnne 22
2.3.  Representation in CEMELEIES. .. .uuuuuuiiiicmmee e eeeer e 23
2.3.1. Making Meaning: Representation of Death......................ccceeviiinnnnnns 24
2.3.2.  Architectural Representation of the Deceased................ccoivieecinnnnnnee 25
2.3.3.  Burial Types in ANatolia............uvuuuiimiiiiceeeeeeeee e 26
3. CEMETERIES AS LIFE SPACES: BURIAL CULTURE, THE LIVING AND THE
SERVICES. ..o it ree ettt e e e e e e e ate b amm— e e e e e e e 31



3.1. The Living and the Formation of Burial Culture....................oreeeinnnnns 31

3.2, The Living and CemMELEIIES. ......ccoiiiiiiiiiiiii et eeer e e 32
3.2.1.  Funeral ProCeSSION........ccoiuiiiiiiiiiiieete et 34
3.2.2.  First Year MOUINING.......uuuuiiiiiiiieeies s immeee e et eees e e e e e e e e a e 37
3.2.3. Remembering the Dead for the Long Term...........ccooiivvimemiiiiineeneenn. 38

3.3.  Grave as the Home of the Deceased...........ccuvveiiimmmiiiiic i 40

3.4. Cemeteries as Public Space............cccoviiiiieee e AL
34.1. As Representational SPaCe.......cccoeeiiiiiiiii i 42
3.4.2.  As Urban Logbook...........cooiiiiiiiiiieee e 43
3.4.3.  As Urban LandSCape........ccuuuvuerriririiiimmmieeeeieeeeeeeeeeeeeeeeeeeeeesesssssnnnnnnnne 43
34.4. As Part of Education for Urban Life............cccccvveeiiniecciiiiiieeeee AT

4 A 0 MODERNO CEMETERY I N ANKARA: ..CEBE@X ASRK CEME

4.1. Brief History for Spatial Development of Ankara and Ankara Cemeteries with

Focus on the Cebeci CEMELEIY.......oovviiiiieeeeer e 49
4.2. Brief History for the Cebeci Asri Cemetery........ccccevviiiiiiiimemiiiiiiiieeeee e 62
4.2.1. Specifications of the COMPELItION...........ccoeviiiiiiiiimemee e 63
4.2.2. Participant Projects and the Winning Project.........cccoooeviiiiiiccceeeveeeeee, 64
4.3. Current Status of the Cemetery.........ccciviiiiiiiii e 78
4.4. What are the Standard Requirements for a Standard Cemetery?............... 85
o N o Tox 110 o WO PP PP PP PPRRTPPPIN 85
4.4.2. Size and Number of Cemeteries.........ccoocvvviiiiiiemmiiiie e 87
4.4.3.  SEUCIUIAl LAYOUL.......eueiiiiiieeeiiiiiieeessiiie e e e e e e e e e 89
4.4.3.1. Components Of the CEMELEIY........uuuuuriiiiiiiiiimee e Q0
4.43.2. Problems Regarding Design, Modifications and Management.....99
444, LANUSCAPE. .. .eitiiiieeiiiiiiit e ieeeit ettt e e e e e e st eeess e e e e e e e e e e n b b e e s enenes 100
4.5. Exampe Memorial Sites in Cebeci Asri Cemetery...........cccceevviviieeeiinnnns 103
451. Memori ali zati o.mn..o.f.. . Uj.ur..Mumc.u...103

452. Memori ali zati o.n..o.f..Kn?2.ng..F.ami.l.2309

4.5.3. Memorialization of Martyrdom of Foreign Affairs............cccccoviuviieennns 112
5. CONCLUSION. ...ttt ettt e e e e et e e ee b e e e e amenaaeeeaeeenes 115
APPENDICES
A. CemeterieS 0N MEIA..........c.uviiiiiiiie e mee s 121
B. Document for the Expansion in the PldrCebeci Cemetery (1958).........cccceveeennn. 129
C. Document for the Demand of New Cemetery Area (1983).........ccoooviivvviieenivnnnnn. 131
REFERENCES ... .t e e e ettt e eeen e e e e e e eennans 133



LIST OF FIGURES

FIGURES

Figure 2. 1 Gabled roofed tombs and funeral monuments in Hierapolis.................... 27

Figure 2. 2 View of funerary monuments in Ahlat Seljuk Cemetery..........ccceeeeeeencee. 27

Figure 2. 3 View of GgMujdlaes.e.n..Mau.s.o0.l2& um, Mi
Figure 2. 4 View of hazire of the tomb of Sultan II. Mahmud...............cccooeiiiccerennnen. 29

Figure 2. 5 The tomb of hazieafll.GRhknad. p..2% a Rep
Figure 2. 6Ceremonial area which is covered by a monumental structure with the names of

those in the wall of rememMbDEraNCe.............ooiiiiiiiieee e 29
Figure 3.1. Landscape design of Woodland cemetery in Stockholm, Sweden.......... 44
Figure 3.2. Design of Igualada Cemetery near Barcelona, Spain.....................ccecue. 45
Figure 3. 3Graves hidden by sculptures, trees and bushes in Ohlsdorf Cemetery...45
Figure 3.4. Grawe sections in Ohlsdorf Cemetery.........cccccceeevviiiiceemnsiciiiiiieeeeeeeeennn . 46
Figure 3. 5. Example for a German cemetery; Plan of Ohlsdorf Cemetery ioulitam...46
Figure 3. 6Pere Lachaise Cemetery in PariS..........cccuvviiiiiiiieeniee e 47
Figure3. 7. Homédike grave structures and streets of Plesiehaise Cemetery............... a7
Figure 4. 1. Urban development and cemeteries in Ankara in 16th and 17th centurp0
Figure 4. 2. Ankara gravure drawn in the 1700S.........ccoooiiiiiiimmmiiiiiieeeee e 51
Figure 4. 3. Ankara and its cemeteries in the beginnin@thf @&ntury..............cccvvvvnnnnd 51
Figure 4. 4. Location of cemetery in Ankara in Republic period.............cccccevvieeeeeennn 53
Figure 4. 5. The Li@her Plan, 19241925...........u e rene e 54
Figure 4. 6 The Jansen Plan, 1932............uiiiiiii e 55
Figure 4. 7. Development plan of Ankara since 1924 t0 2005............ccccvvvvieeeeeeeennn. 57
Figure 4. 8. Land Use Plan of Metropolitan Area of Ankara showing ceegte#frAnkara,

12001 T PEPPRE 58
Figure 4. 9. Current location of Ankara CEMELEIIES...........uveeiiiriieene e 99
Figure 4. 10Third project of the competitioof City Cemetery project......................... 65
Figure 4. 11Forth project of the competition of City Cemetery project...........c.......... 65
Figure 4. 12. UnKNOWN PrOJECL.....cooiiiiii it rree e e e e e e e e e e e e 65
Figure 4. 13The plan of EISAESSEr..........oooiiiiiii e 66
Figure 4. 14. Perspective view Of EISAESSEr ProjeCt..........uuuvviiieiiecceeeiiiiiiiiiieeeeee 67
Figure 4. 15. Details Of EISAESSEN......coiiieiiiei it rrre e 67
Figure 4. 16The grave is signified with a symbolic ball for the commemoration of the

[0 =ToT= = LY=o TR EPPP S SOSPPPPRY 68

Figure 4. 17The graves of a couple are signified by trees as a symbolic meaning...68
Figure 4. 18. The grave is signified with a high headstone and a symbol on it for the

commemoration Of the JECEASE..........uuuiiiiiie e 69
Figure 4.19. The trees symbolize the eternity of the couple planted by their beloved ones for
the commemoration Of the dECEASEM.........cuuiiiiii i 69
Figure 4. 20. Extended Plan.............ooeiiiiimr e 69
Figure 4. 21. Detail of additional plan...............cceeoiiiiircieee e 69
Figure 4. 22. Parcellatioof newly opened blocks of adaihal plan of 1960s................. 70
Figure 4. 23. Aerial Photo of Cebeci Asri Cemetery, 1942...........ccccccoviieemieeceninnnnn. 71

xi


file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494931
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494931
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494931
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494936
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494938
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494939
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494957
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494957
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494959
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494960

Figure 4. 24. Aerial Photo of Cebeci Asri Cemetery, 1952.........coovvevviiiiieeeiiiiineennenn, 72

Figure 4. 25. Aerial Photo of Cebeci Asri Cemetery, 1966............ccccevvvvvvieeeeiieeeieeennnn. 73
Figure 4.3. Aerial Photo of Cebeci Asri Cemetery, 1972...........cccoiiiiiiieeeiieeeeeees 74
Figure 4. 27. Aerial Photo of Cebeci Asri Cemetery, 1983...........covvvvvviviieeeiiieeeeeeenenn, 75
Figure 4. 28. Aerial Photo of Cebeci Asri Cemetery, 1991.........ccovvvvvvvviieeeeiieeeeeeeenn, 76
Figure 4. 29. Aerial Photo of Cebeci ASiemetery, 2011..........ccccoiiiiiiieiiieeneeeee s 77

Figure 4. 30. TOKK faCeleead Cemetent..s....wi..t.h... 1L .¥&
Figure 4. 31. Urban transformation onthe west Ce b e c i Cemetery,

Vi ew
Vi ew

aparments and sgtier SettlemMENtS............uvviiiiiie e 78
Figure 4.32. Flowesellers along the road ofefKr Kk € y a k a.....C.e.me.t..e.r..y...79
Figure 4. 33. Construction of grave structures atmerciler Sitesi.............cccovvvvveiieane. 79
Figure 4. 34. Green belt between the city and the Cebeci Ceroatetgvne Caddesi...79
Figure 4. 35. Squatter settlement on tbarmary of the Cebeci cemetery..................... 79
Figure 4. 36. Application drawings of a grave in 1960S...........c.ccccooviiiimmnnniinieeeeeeenn 80
Figure 4. 37. Left: Marble grave; Right: Ankara stane.........cc.cccevvvveveeemieeiiieiieee e, 80
Figure 4. 38. Differentiated grave structure with its high marble scorphagus and enclosured
10 I 0= TP PP PO PP PP 80
Figure 4. 39. Granite grave with national symbal..........ccccooeiiiiiiccciiiiiieeeeee 81
Figure 4. 40. Newly ground burial without @ SUPErStruCtUre..............occvvvieemiiviiiieeeen 81
Figure 4. 41. Plan showing the development stages of Cebamt€ry.......................... 81
Figure 4. 42. Plan for the functional arrangem&general layout of Cebe€lemetery.....82
Figure 4. 43. Plan for the circulation system of Cebeci Cemetery............ccccvvvvieeenn.. 83
Figure 4. 44. Plan for the grearea system of Cebeci Cem@ter............ccccvvvvvvvvieennnnn. 84

Figure 4. 45. Level difference in the first developmentestige to the slope of the site.86
Figure 4. 46. Level differenda the second development stage of Cebeci Cemetery.86

Figure 4. 47The brook inside the cemetesfnich is covered with concrete.................. 86
Figure 4. 48. Archive of burials in magenent building............ccevvviiiiiiiicce e, 89
Figure4. 49. Achive of burials on electronived i a by ME.B.KS....k.i..a.s.80
Figure 4. 50. Namazgah designed to perfoaiaat in Open ail..........cccccoevvvvvvvieenennnnn. 89
Figure 4. 51. Mosque of Cebi ASIH CEMELEIY......uuuuuiiiiieii i i e eeens 89
Figure 4. 52Kemiklik where the bones of orphans are collected aesgoved together.90
Figure 4. 53. Cemetery wall and railing for the boundary ®iGkbeci Cemetery........... 90
Figure 4. 54. Cemetery wall @ile the CEMELELY.......uuvviriiiiiiiiiiimme e Q0
Figure 4. 55. 1ll. Gate of hCebeCi Cemetery.........cuvviiiiiiiiiiiieeeiee e 91
Figure 4. 56. Entrance from lll. Gate facing to thenagement building...................... 91
Figure 4. 57. Vehicular acceBom the |. Gate...........cccceeeiiiiiiiiiiiccciieieeeeeeeeeeeeeeeeee e, 91
Figure 4. 58. Entrance from Gate.ll..........coooiiiiiiiiiieeeiieee e 91
Figure 4. 59. Family grave semti 0N Major roads..............ccceevveeiiieeeiiciiceee e, 92
Figure 4. 60. Entrance for a fayngrave SECHON............coooiviiiiiii e 92
Figure 4.61. Design of monotype family graves by the enclosure of architectural and

[ANASCAPE EIEMENLS.... ..t 92
Figure 4.62. Spatial differentiati oalsand
PIANTINGS ... et e e e e e e e e aen 92
Figure 4. 63. Family grave plot enclosed by a garden detiérmined by an éry door....92
Figure 4.64. An unused family plot, purchdsut ndurials..........cccccceeeiiiiiiiieemciiiieenen. 92
Figure 4. 65. Unknown graves without any grave strecto signify the deceased......... 93

Figure 4. 66. Unknown grave withoamy headstone togify the deceased................... a3

Xl

f ami

of

y

gr


file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494977
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494978
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494978
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494979
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494980
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494981
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494982
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494984
file:///C:/Users/Bor/Desktop/burcutez/s/TEZ-.16.05.docx%23_Toc356427501
file:///C:/Users/Bor/Desktop/burcutez/s/TEZ-.16.05.docx%23_Toc356427501
file:///C:/Users/Bor/Desktop/burcutez/s/TEZ-.16.05.docx%23_Toc356427501
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494987
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494989
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494991
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494996
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494997
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359494998
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495002
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495003
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495004
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495005
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495006
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495007
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495008
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495009
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495010
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495011
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495012
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495014
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495015
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495016
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495016
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495017
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495017
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495018
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495020
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495021
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495022

Figure 4. 67. The g ofa ChrisStian............c.vvviiiiiiiii e 93

Figure 4. 68. e grave Of @ JEW.........coviiiiiiiiiiieiiees e e e e eeeeaavea e a3
Figure 4. 69. Adult and infargrave size according 0...........oooccviviiiiiieemreeeee e 94
Figure 4. 70. Sitting unit for the VISItALS..........coooiii i 94
Figure 4.71. Sitting units for a COURLE...........oooii i 94
Figure 4.72. Sitting unit designed fOr @ graVe..........cc.uvvviiiiiieeneee e 95
Figure 4. 73. Bench for the VISItOrS.............oooiiiiiiii e 95
Figure 4. 74. An example of a water DOWL.............oooviiiiiiicciiii e 95
Figure 4. 75. An example of a water DOWL.............ooooiiiiiiicciiiie e 95
Figure4. 76. Example for water DOWIS............ouvviiiiiiiii e ceeeeenens 96
Figure 4. 77. Primary roads for vehicular 8CCESS............uuvvviiiiieameeeeeeeieeee e 96
Figure 4. 78. Paths for pedestrian access on primary .toads............ccccceeeeeeeeeeeeennn. 96
Figure 4. 79. SECONUAIY MOAMS. ......coiiiiiiiiiiiiiireet e e e e e e e rena e e e e e e s nnneeees 97
Figure 4. 8. Path amng grave SECHOMNS...........euiiiieiiiiierrrie e ee e 97
Figure 4. 8. Path among grave SECHANS............uuriiiiiiiiiire e eeeeeeeeeeeeeeeee e e e e s eeesennnnnnns 97
Figure 4. 82. An example GRYTIAL...........cooiiiiiiiiii e 97
Figure 4. 83. An example Ryrat...........cc.oo oo 97
Figure 4. 84. Signboards for the oriatidn of VISitors................ccoo i iirrceci, 98
Figure 4. 85. The plan of Cebecir@etery at I. Gate...........ccccvveeeiiiiiiicemniiiieeeeeeeen 98
Figure 4. 86. Light projector at the boundary of the cemeteryRaare Martyrdom....... 98
Figure 4. 87. Light projector at the square of the cemetery..........cccccevvviiccceeiiiiiinnnee, 98
Figure 4. 88Bags of garbage...........oooviiiiiiiiiiieeee e 99
Figure 4.89. Garbage CaN............cooooiiii i eree e e e e e e e e e e e e e e e e e e e e e e e anees 99
Figure 4. 90. Specialized planting for the commemonaif the decesed.................... 100
Figure 4. 91. Flowers planted for the commemoratibthe deceased......................... 100
Figure 4. 92. A specialized tree for the commemoration of the deceased serving de a roof
shade an@ignify the grave ... 101
Figure 4. 93. Floweringfdhe major roads...........cccccceiieiiiiiiicceeeeeceeceeeeeeeeeeeeeeeeeeee e 101
Figure 4. 94. Roses planted by the grave toifsighe deceased, with the symbolic roses
iNscriptedon the hEAASIONE. .........uu e 101
Figure 4. 95. Green vegetation in the spring, April of 2013.........c.ooiiiiiiiieemiiieeeeen. 102
Figure 4. 96. Deciduous trees in winter, February of 2013.............cccvivieeeeeeennins 102
Figure 4.97. Cebeci Cemetery as the green open area of its environment in Cebeci district of
Y 0] - PSR 102
Figure 4. 98. Bust of Ujur ,Mnkanz.u..a.l..®4at ékent
Figure 4. 99. The place of assasination which is transformed intonana¢wall........... 104
Figure 4. 100. The use of place of commemoration by VISILOrS.............cccoovivemriines 104
Figure 4. 101. Location of the grave of Ujur
(o1 o] 4110 F= 1V (7= U6 K T PP TP PP PPPPO 105

Figure 4. 102. Headstone of Mumcu inscripped t h  hi s poa.em...0.SeBb6beni KO
Figure 4. 103. Memorial day of Mumdy his grave, visitors standing on the left side by the

orientation of the design Gfie grave ... 106
Figure 4.104. Commemoration with candles, posters, floamigphotographs of Mumcu,
ViSItors again on thEEft SIHE........oooiiiiiiiee s 106

Figure 4. 105. The plan of the grav.elOpl ot of
Figure 4. 106. Detailed scheme of Mumtwwwing access and use of space at the time of
(o010 010011 0 0T 7= L1 T0] o PP PPUTPR PP 108


file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495023
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495024
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495026
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495029
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495031
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495033
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495035
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495036
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495037
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495038
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495039
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495040
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495041
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495042
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495044
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495046
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495048
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495049
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495050
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495051
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495053
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495054
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495055
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495056
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495057
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495057
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495058
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495059
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495059
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495060
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495062
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495062
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495062
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495064
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495065
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495066
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495067
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495067
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495068
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495070
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495070
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495071
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495071

Figure 4. 107The detailed plan scheme of the grave of MumCU..............ccooviicennnnne 108
Figure 4. 108. The plan of the grave plot of the

4.109. The.gr.av.e..af....Mev.hi.be..Ki0O ng

4.110. The gtr.av.e..of...Mehmet. .. k¢esKO ¢ Bey
4.111. The gr.av.e..of... . Ayke..SaadkEt Haném
4.112. The detail ed .pl.an..s.chele of Kn°ng
Figur 4 113. The plan scheme of Kn°ng¢g cemetery
time Of COMMEMOTALION......ccoi i reee e e e e e e e e e e e e e e e e e e e e e e e e enenanes 111

Figure 4. 114. The heads.t.ones...of..memidd2r s of Kn?©°n
Figure 4. 115. General view of Martyrdom of Foreign Affairs............ccccccvvveeeaeeenn. 113

Figure 4. 116. The plan of the grave plot of a martyr showing the access through Martyrdom

of Foreign Affairs, f.r.am..MEBKS..i.nf.oX¥lati on ki os
Figure 4. 117. The detailed plan scheme of Foreign Affairs Cemetery................... 113

Figure 4. 118. The entrance of the martyrdom with the cerehama and the memorial

Figure 4. 119. The view showirajignment of graves, the ceremonial area and the landscape

(o) ¥ a L= 0 0= Y (o (] o 114
Figure 4. 120. The use of space by visitors oreenorial day..........ccccccoviiiiviiiienninnnn. 114

Xiv


file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495075
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495076
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495077
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495078
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495081
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495082
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495082
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495082
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495083
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495083
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495084
file:///C:/Users/user/Documents/FINAL-TEZ-TESLİM%202.docx%23_Toc359495084

LIST OF TABLES

TABLES

Table3. 1. USers OfCEMELEry SPACE.........c.uuurriiiieeeeiiime et e e smmee e 34
Table3. 2. The process after the realization of death to the commitment of the deceased to
the DURAl GrOUNG........coo e 35
Table 4. 1. Brief informigon about the plans of Ankara................oo oo, 56
Table 4. 2. Features of AnKara CEMELEIES..........cvvvviiiiiiieeeicceeee e 60
Table 4.3. Total number of burial per cemetery..........ccccoovviiiiemniiee e 60
Table 4. 4. Burial data byepartment of Health.............ccccciiicee 61
Table 4. 5. Population of Ankara by Years, 2QD23............ccoooiiiiimimiimeminieieeeee e 87
Table 4. 6. Death Statistics in Ankara bya¥® 200R012.............c.ccevvvvvvvvvvveeeeieeeeeeeenn, 88
Table 4. 7. Estimated burialimbers peyear in Ankara by avage crude death rate @f
USSP 88

XV






CHAPTER 1

INTRODUCTION

1.1. Definition of the problem

In the field of architecture, cemeteries are thought to be a weird subject of inquiry and
research because they reminddefth with all its mystery in a world of the living. On the

one hand, it is most probably that everyone has been experienced at least one incident of
visiting a cemetery for a family member, or
being is avare of the fact that, one day all living being will have his/her own space in a
cemetery for his/her own body decay after death. It may seem to be relevant only for those
macabre thoughts, but it is not. On the other hand, cemeteries offer a rich field fo
architectural study, because they constitute themselves in the various constructions of
funerary architecture that have served for the disposal of human body in the ground.
Therefore, they transfm into the space of memoriaizon of deceased by histhe
architecturally designed representation. However, there is a paradoxical relation for adoption
and use of that space. Although cemeteries are important spaces which provide the living to
remember and commemorate their beloved one, they are usuallydgmatexcluded by the

public and the authorities, even not discussed in our professional mediums as urban and
architectural entities. The result is that cemeteries do have planning, design and managerial
problems for we as professionals and the socidarge are not concerned by their future.

In contrast to other countries, cemeteries have not collected interest and they are not worked
on adequately in Turkey. Insufficient interest on the part of authorities, public, and the
intellectual circles is anmportant reason for the planning, site design, and management
problems. Furthermore, the lack of comprehensive researches, which may offer solutions for
the problems, particularly in architecture and urban planning is another crucial problem.
Although cemeery planning and design issues require an interdisciplinary framework, it
seems it has not been constituted yet. The most important problem is the absence of
comprehensive studies since the subject has never been yet studied extensively in the
academic ctles. Experts in different disciplines have studied specific parts of the subject
concerning their own discipline areas. Thus, those previous researches have remained
unincorporated with each other.

Beside their architectural aspects, cemeteries alter af rich field for urban, spatial,
historical, anthropological and social study because they qualify the symbolic and
memorable meaning of death for the living and the dynamics of cemetery landscape through
the customs and burial culture. The fact oftdesnd the formation of cemeteries give way to
aburial culture which entertairte below phases of experience:



a. The death cause to the disposal of dead hodyhealthy way on behalf of the living
which issues with several interment techniques accgtdithe values and beliefs of
that culture by the effect of religion,

b. It requires a space mostly a built environment for the memory of deceased to serve
to house the corpse,

c. Funeral procession of dead body accompanied by the rituals of cemetery culture,

d. First days after death: the shock after death and the pain of loss of beloved one cause
to frequent visits to his/her grave,

e. First year after death: getting used to the absence of the beloved one

f. Remembering for the long term: visits only on special ooctassuch as religious

days, fatherds and motherés days, birthdays

This formation generates its ovimurial culture including the funeral custon@chitectural
culture,burial rituals,religious culturejnterment techniques, memoriaion practicesand
visitations. The behawvioof the living to celebrate death differs from culture to culture.
Different religiousbeliefs offer different behavie for cultures. Thus, cemetery design and
planning principles vary depending on the religidieliefs and funeral customs of cultures.
While beliefs about death affect rituals and funeral customs, those rituals bring families
together to share grief and express feelihgsther words, cemeteries act like sacred spaces
which bring communitiesogether to enable emotional recovery by social meanikgs.
should be noted that the burial culture of Anatcelslamic culture has the richness$
diverse burial types through its historical background which gives information about the
lives of societiebefore and after Islam, and their celebrating of death. In the second chapter,
example cemetery sites from Anatolia will be studied to reveal that richness of burial types
and diversity of funerary architecture. In comparison to Anatolian cemeteries alsd
important to examine the example European burial grounds to understand the planning and
design ideas of cemeteries and the burial culture of European societies.

On the other hand;emeteriesonstitute open green areas for cities with their Igjickl
diversity and fauna. Briefly, cemeteries are distinctive sacred spaces which should also be
evaluated for their symbolic, social, spatial, cultural, ecological and recreational aspects in
their design principles. Therefore, all of these aspects @rexdamined by different
professions such as architects, urbanists, philosophers, theologists, sociologists,
anthropologists, social workers and psychologists. Here, the most remarkable issue for this
thesis is the formation of the architecturally built ieorment for the disposal of dead body

and its spatial quality fothe memorialiation of the deceased which Vgaiting to be
analyzed in multiple terms.

However, it is inevitable to refer to the other aspects except for the architectural structuring.
Juwst because, the architectural structuring for the memory of the deceased is very relevant to
the funeral customs, beliefs and rituals. It is a bilateral relation between the formation of a
cemetery and its constructed culture. It is a compelling proceish Wwlgins with the burial
procedures keeping in contact with cemetery management, goes on with the construction of
built environment with respect to the representation of deceased and is followed with
remembering the dead in sequential lapses of time.afti@tectural representation of the
deceased via the built environment shattes cemetery culture, whexg beliefs, customs

and rituals of a culture shape the spatial organization of a corresponding built environment.
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To examine this phenomenon more elgsa significant example of contemporary cemetery
of Ankara, Cebeci Asri Cemetery is chosen as a case study area.

Actually, Cebeci Asri Cemetery is considered as a means of observation site to search the
answers of some questions: What is a cemeteryuikey? What are the problems for
cemeteries? How should they be resolved? Who are the users and how often do they use that
space (funeral days, religious days, anniversaries, special days for mothers, fathers, etc.)?.
Why the cemeteries are not crowdedcept for these special days? Maybe the most
significant question for this thesis is why architectural authority does not show interest or
give importance to cemeteries? It is ewid¢hat the subject of cemeteiry not handled
frequently and issued in aitfctural circles. Beside the design of houses, cultural centers,
managerial buildings, museums or eztional areas, how little work has been done for the
inquiry and study of cemeteries is beyond question. All types of cemeteries which are not the
main focus of this thesis such as state cemetery, martyrdom, village and city cemeteries are
valuable examples which are worth to issue and discuss in architectural circles. Though it
seems to be a special and weird subject of discussion, cemetery is alsd tmee o
architectural issues like houses, schools, factories or parks. When you start to get close to the
subject and begin working with the problems, the subject itself pens up to you. For instance,
when working on the design of a court house, there ar@aowrs about how judges,
criminals and the public use and configure that space. It is the same in the case of cemetery
to figure out the user relations, functions and their correlation with functional and aesthetic
design principles. Even when the subjest donsidered in the phases of architectural
education, it should be made a current issue as the problem of design studios as well. There
should be site visits with experts on this issue and the ones from the practice of the
profession by considering theres who have never experienced cemeteries before. Due to
all these, the Cebeci Cemetery will be brought up to the agenda of architectural medium as a
means of observation and study site to assess whether it is appropriate as a site of memory
with an archiectural focal point.

Due to the broadness of the subject, it is needed to be emphasized that, this thesis does not
totally focus on the definitions @fterment techniques and religious ritualfiere are other
valuable sources dealing how interméethniques and religious rituals are classified for
various cultures. In other words, the interment techniques and the designation of cultural
rituals as a sociological theme remain beyond the remit of this thesis. However, in relevant
debates, it will beeferred to the historical development and culture of cemeteries. Because
the cemetery issue requires such a broad study through comprehensive analysis, this thesis
can be a useful starting point for discussing the architectural aspects of cemetereesoJo d

the issue will be handled through spatial organization, user preferences and experiences by
memory, emembering and memorialization.

This thesis has six chapters and discussest is the introduction part with the
methodological approach of thetudy including conceptual framework, sources,
documentation and promises of the thesezond igefining cemetery as the representation
of memoryby focusing on the concept of death and cemetery with the memorialization of
the deceasedthird is defining cemeteryas life spaces focusing on the burial crd{uthe
living and the servicedorth isthe analysis of spatial organizationtbé case o€ebeci Asri
Cemetery ér the convenience @fommemoratiorand lastly the conclusion part. The thesis
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conceris Cebeci Asri Cemetery in Ankara, but other national and international examples are
also referred to enhance the research in broader sense.

1.2. Methodological Approach
1.2.1. Conceptual Framework and Method

The study will first focus on the concept of death, heatt is receivednd represented in
cemetery spaceith the memorialization of the deceas@dw it is experienced on behalf of

the relatives of the dead, what thhases of this experience afiden burial culture and
accompanied conventions, ritualspi&arities, religious group and sect formations (if there
are) will be analyzed in historical perspective, via literature of the already realized research
and field work Then,the meaning of commemoration will be developed by the analysis of
Cebeci AsriCemetery with a brief history fahe spatial development of Ankara and Ankara
CemeteriesThe Cebeci Cemetery will be analyzed both in cemetery scale and in grave scale
with the example memorial sites in the cemetery. How the spatial organization ofialemor
sites and the landscape elements used for the commemoration of the deceased will be
discussed byhe plan analysiof the cemetenand images fronthe different points ofhe

sites.

1.2.2. Sourcesand Documentation

This thesis develops from the sourceseshival researas and site survey$he archive of

Metropolitan Municipality of Ankara antheMu ni ci pal i t Republic ardhives,é nd aj

cemetery archives; newspaper archives and family archives are several significant sources

for the development ofhe researchThe plans of Cebeci Cemetery are obtained from

Metropolitan Municipity of Ankara for the analysis of the layout of the cemet&#ile

the competition project of Elsaesser is obtained from the archive of the Arkitekt Journal, the

information a b o u t Mu mc u and Kne°ng Family ar e obt aine
managemendf Cebeci Cemetery and family archives. Also, the statistical information about

the number of graves, burials and areas are ot
Directorate ofCe met ery of Ankara in Karkéyaka Cemetery.

archives are scanned for the cBythimwaytitasri es of t h
aimed to analyze and introduce the conceptual framework of cemeteries not only as

theoretical dentification but also as an improvable reading for the readers. So, this thesis has

the potential of reproducing further themes by the reader with personal observations and

deeper readings which give way to the specialization abffieeedsubthems.

In order to define the features of the Cebeci Cemetery, the site survey is performed. In line
with the obtained information, graphical documentation is prepared. The analysis of
development stages; function scheme with spatial organization; green systéme of
cemetery; and the access scheme with primary and secondanareattveloped to analyse
environmental scale of the Cebeci Cemetery. Additionally, documentation is developed with
site photographs. Afterwards, the results of these studies are pdeisetite form of verbal
expressionsThe research will be dealing with two different scales; the first scale is the
urban scale with the location, boundary relations, entrances and spatial organization of the
cemetery; the second one is the grave seidlethe examples of an individual gragef UJ ur
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Mumcu, a family sectioro f K nahdhtlie Mertyrdomof Foreign Affairs The specified

grave sections are examined fine stages: first is by their accesshse me f r om MEBK.
system, second is by their functiptan scheme (developed llye author) showing their
location in the cemetery, third ithe detailed drawings ofheir spatial organization
(developed by the authofdr the commemorationfahe deceased, forth is documentation
with photographs (taken by ehauthor) and finallythe visual observations via materials,
forms, sizes and aesthetic concerns of graves and head$tomeer, before going deeper

into theexamination of different scales, it is better to study for the concept of death and its
phasegor the experience of the living; the burial culture, the living and their ritoadet the
theoretical background, and then, the brief history for the spatial organization of Ankara and
Ankara Cemeteries withhbse example memorial sites of Cebeci Ceengt for the
commemoration of the deceased.

1.2.3. Literature Survey

Literature survey of the thesis consists lmfoks, scholarly articles, thesis, laws and
regulations about cemeteries, maps, plans and related welHsitesare the introduction of
the several significant books and publicized materials referred in this thesis:
T Foucaultdés 0 Of Ot her Spaceso which stat
comparison of utopic and heterotopic sites;

T Etlindbs fAThe Space of Absenceo which def
neither of this world nor of the next, neither the space of the living nor the place of
deat ho;

T Scarpadéds fAiThe Other Cityo with a sense of

T Ohsnerdés ACity of Deadd as a fAiSpace of L

T Freudds memory studies;

T Durkheimébs theory about beliefs and rituas

1T Hal bwacho6s collective consciousness Vi a s

f Norads fAsites of memoryo as memori al her i

T As s ma n rusalémengouy Istudies to reconstruct an identity via rituals, symbols,

and representations;

T Rei mer 6s deat h ritual s as t ool s for t he
identity;

T Ariesd studies on the perception of death

T Col vi nds st uuhgraryarchitectura dug to ithg chénging perception of

death;
T Ruggds comprehensive studies on physical,
T Loudondés definition of cemetery as histor
T Wor pol ebds ¢ o mpHiswncal dogiél e icuiturab legacy ¢f emotional

meaning;
T Hall 6s Asystem representationo for the wur
T Saussureb6s system of signs to produce mesa
T El dembés studies on deat hiodand buri al cul t v
T Francavigliads view of cemeteries from th
T Franci s, Kel l aher and Neophytouds study

the living;



T Cengizkands study on Cebeci and Karkeéeyaka

and problers;

T Madani pour 6s, Burteos, Carrds and Boyerds

T Lefebvreds definition of Ailivedd space;

1 Notes and gravures from the tréars of Ankara before Repubilic;
1T Eldemés studies on death and buri al
1

Cengi aakmnadn Bsademl i 6s studies on Ankar a

Republic

Moreovet t he article nACemet er Wwriiten byatlse authbretheSp ac e s

lecture oféGArch709 Housing and Discours@df Ali Cengizkann METU constitutes a pilot
study for the development of the thedisthis article, cemeteries were studied in terms of
paradoxes through space and user relations,-psgichological approaches with the feelings

of users, and cemetepgriphery relations. The o mb o f Al parsl an T¢r kek,
Cemetery, Karkéyaka Cemetery and the Memor.i

areas to sustain the theoretical background of the study.

On the other handhecause there are not such comprehenbegsstudiestackled with this

issue inTurkish architectural circle, many significant researches from different disciplines
such as landscape architecture, urban planning, history, sociology, theology make a huge
contribution for the development of thitiesis.Thoselimited number of thesis belong to
Aysel Uslu (Doctoral thesis, Landscape Architecture, 1997), C. Samuel Wilson (Doctoral
Thesis, Philosophy in Archiect ur e, 2 0 0 7 MasteSoé Wrlzah De€ignn2801)t | e r
and S. Deniz Ertek (Master of Urban Desig2006). Furthermore the example cemetery
sitesboth from Anatolia and Europe are examined to show the richness of burial culture in
the issue of cemeteries. Anatolian cemeteries of Hieragoémetery Ahlat Seljuk
Cemetery, ®ausgienm @ttsnmmcemetery of 1. Mahmud Hazire and Turkish
State Cemetery; and aldburopean cemeteries @oodland Cemetery of Asplund and
Lewerentz in Stockholm; Igualada Cemetery of Miralles and Pinos in Barcelona; Ohlsdorf
Cemetery of Cordes and Linne in Hamburg ance Rechaise Cemetery in Paris show the
differentiation inburial culture andunerary architecture of different cultures and religious
groups which allow for the comparison of European cemetestbsTurkish cemeteriesAs

a result of all of these surveyisis one merit of this thesis to integrate these studies from the
point of view of an architectural position to bring tkstie to the architectural profession and

the discipline

1.2.4. Promises of the Thesis

The aim of the thesis is to put emphasis on ithportance of the dialogue between

cemeteries, public and the architectural profession for the development of the quality of the

cemetery space. In light of the analysis of cemeteries, it is intended to bring to light the value

of cemeteries as public sgacof memorialization which serve both for the living and for the

dead. Throughout this study, it is intended to reveal the role of cemeteries in providing

cultural milieu for the public usef commemorationvhich requires to be designed, managed

and useds a qualified built environment. tther words, it is aimed to propose cemeteries

for architectural discipline in order to reclaim cemeteries as architecturally qualified spaces

instead of calling them 6ot her 6 dedhbyctees whi
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actors of the profession. Therefore, it is one merit of thiseveal how cemeteries are
abandoned to gravediggers, stonemasons, management and mourners like a property area
while they should be designed areas by architects, planners andeesgmaleed. It is
evident that the incentive of designing ceme
into the 6érealizationbd area of management an
to recallthe practices of architectural pregson.






CHAPTER 2

CEMETERY AS THE REPRESENTATION OF MEMORY

2.1. Death andthe Cemetery

For the examination of the cemetery as the representation of memory, first it is essential to
mention about the concept of death as the suggestive of the subject of ceDeddnyis the
inevitable matter of fact that eatiking being will experience onday. Even it is received
probably by eveyone with the feelings of feagrief and obscurity at the time of the loss of

the beloved onédit is evident that death is thougto be a profound mystery for centuries.
However, religious beliefsultural rituds and accompanied conventions about death compel
the living being to think oburial grounds. For instancthe religious beliefs which assume

the eternity of soul and the life after dea#guires cemeteries to signify the place of the
deceasedror thisreason, bw death is received and perceived by culttihesugh time will

be examined in order to (ardgdeattsdnd cecietety larel ma n 6
burial culture.

2.1.1. Individual, Collective and Historical Approaches Towards Death

It is evidentthat death has been contemplated on by societies through history. Sociological,
philosophical, cultural, anthropological and theological studies demonstrate that there are
several approaches for the occurrence of death and its consequential fields tbrrecep
According to the religious beliefs such as Islam, Judaism and Christianity, death has not
been considered as an end. It is believed that after the embodiment of soul, spirit does not
disappear and exist in immortality. Another approach for the confeeath is to see it as a

social product. The fears, hopes and thoughts about death are learned in public occurrence
via religious beliefs, cultural rituals and arts of death. It is the social conception of death
which changes the perception of deatinirculture to culture and generation to generation.

On the one hand, the discussion of how societies handle death and the mourning period can
be reached in this literature view of the concept of death. Depends on the societies, beliefs,
customs and ritualof bereaved could be realized. Several significant scholars have
identified the concept of death through these customs and rituals according to their own
belief at that time. It is intended to gather different points of view of these scholars on the
percetion of the concept of death.

How the authors of the past described and perceived death is described by James Stevens
Cur |l in his book ADeath and Architecture. o C
who agree with the aildelaawyf afhdde aat hc oirso |l d amrat w
They accept death calmly and see it as a familiar subject instead of denying it. Here are
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several statements to identify the perception of death by ancient scholars: (such as Socrates,
Cicero, Epicurus, et) (Curl, 2002)

Death is a change or a migration, rather than an extinction
Death is a privation of feeling

Death is an absence of life, a state of-heing

Death is a merely a converse of birth

Death is a return to a state of unconscious

® 20T

It is evidentby these statements that, in the time of that period, death was considered to
come naturally for the end of earthly life. It was not perceived as frightening or evil sense.
On the other hand, according to the French historian Philippe Aries, the peradpdieath
changes radically but slowly through a long period of time from ancient to contemporary
civilizations (Aries, 1981). Although a detailed and comprehensive discussion of the subject
is beyond this thesis, it is intended to raise a question éevolution of the concept of
death.

Aries is one of the significant scholars study on the subject of how death is interpreted in
western cultures on his book the AHour of our De
of death as a periodical evolutioln each period, he identifies the shift of death perception

in the attitudes of societies. His classification of how the societies view death in different

periods of time consists of:

a. tame death: accepted by community as a simple fact of life (dominah1”
century)
b. death of the self: awareness of the individuals to face death (dominant'in 17

century)
remote and imminent death: anticipation of death in fear and violentegh&ury)

C.

d. death of the other: suffering not for the fact of death buthi@loved one (18i 20"
century)

e. invisible death: denial of death by medicalization of death in contemporary times
(20" century)

The comprehensive study of Aries on the shift of attitudes of societies toward death presents
a substantial generalizatidor this thesis to understand the evolution in the perception of
death. These stages clearly show that it is the perception of death evolves from a communal
perspective to a personal outlook. The French philosopher Michel Foucault attributes the
impactsof individualization of death as:

filn western culture the cemetery has practicall"
important changes. Until the end of the eighteenth century, the cemetery was placed at the

heart of the city, next to the churclit.is from the beginning of the nineteenth century that

everyone has a right to her or his own little box for her or his own little personal decay; but

on the other hand, it is only from that start of the nineteenth century that cemeteries began to

be loated at the outside border of cities. In correlation with the individualization of death

10



and the bourgeois appropriation of the cemetery, there arises an obsession with death as an
illness" (Foucault, 1986).

It is also added that after the thought ofakls, cemeteries are shifted toward suburbs to get

away from the proximity of houses, churches and streets of daily life. Therefore, cemeteries
are thought to be Aother cityo instead of tF
that while dedt was accepted calmly and familiar in ancient times, it has evolved from a

violent understanding of Enlightenment to ignorance in contemporary times.

On the other hand, regardl ess of the changi
knowledge thateer y human being must die has wundoubt
commemorate his existence by building monuments, erecting funerary architecture and

ot herwise celebrating death. o (Cur I, i f2e0,002)
Howard Cdvin discusses the embodiment of death through the funerary architecture of
western societies to comprehend the shift in the perception of death. He explains the
transformation of the funerary architecture from the earliest tumuli and megalithic tombs of
prehistory to Roman monuments and, to the prevalence of the cemeterl geritary.

Applying the sequential and overlapping stages of Aries to the structural transformation of
funerary architecture of Colvin, it can be deduced that changing percepti@atbf toward

attitudes and the transformation in its architecture coincide in parallel tbmethe other
handRugg (2008) <clarifies the change in perce,]
course of the nineteenth century, the cemetery asbgctochanged from an innately

desirable civic adornment denoting sensitivity to a symbol of unfettered urban sprawl. Both
these meanings framed and reflected change i
of this thesis that the radical shift flne attitudes of societies about the perception of death,

from prehistoric ages to contemporary times, seems to affect the appearance of burial
structure.

2.1.2. What is a Cemetery?

The meaning of cemetery has been explored by a number of schoteisigh time

Literature revéw forthis thesis shows that there are diverse cemetery definitions of scholars

from different perspectivedn its widest sense, cemetery is known as a spatially defined

burial ground which is set apart for the interment of the deaeld(ait Oxford Dictionary).

One of the most particular definitisnis presented bylulie Rugg, a scholar in Cemetery
Research Group dfiniversity of York. She considers cemetarys fispeci fically ¢
sites of burial, with an ordered internal layouattis conducive both to families claiming

control over their grave spaces, and to the conducting of what might be deemed by the
communityas appropriate funerary ritda(Rugg, 200259). Her definition of cemetery

constitutes a framework of formally dgeated, social, and rituaspects otemetery sitelt

is such an approach of how a cemetery can offer more to society than simply being a place

for burial. It is a site to serve society, however, not in a sstiecture Ruggoés def i ni ti
cemetery mphasizes the importance of commuriityolvement infunerary ritualslt is also

stated inother studies thatphysical appearance of cemetery evolves throraiigious,

cusbmary and cultural ritualg.Kolbuszewskdescribes:
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fla certai n delented byrcertaifi a psiqgri docmeilated resolutions, according to
which it is there that funeral practices consistent with religious, ethnic, cultural (that is
customary) and othmesasily defined needs of a given community, will be carged tirdo  (
Rugg2000, 261 referring Kolbuszewski, 1995

According to Kolbuszewski not every place of burial is a cemetery. It can be said that there
are various ways to bury and commemorate the deceased other than spedd&ighated
definition of cemeteryIn his book Architecture and After Lifedoward Colvin discusses a

wide range of funerary architectural typdthese structuressuch as megalithic tombs,
monuments, churchyards, andmeteriesepresent changing attitudes toward death as well
as changes ircultural perception andarchitectural styleFor instance,cemeteries are
dissociatedrom churdwards in its scale, location and ownership relatiopsarchitectural
historian, James Stevens CuWhile churchyards are small burial grouridsated in and
owned bychurch, cemeteries are large in scale, located out of settlements and owned by
secular authorities.Cemetery some like the final transformational type foherary

architecturei s defined by Colvin as fAthe nppodrl i ¢ cemet e
together in a common city or garden of the dead whose galleries and walks, crowded with

t ombs, constituted a new chapter (Caovint he | ong h
1991:364)

Another point of view about cemeterieshisld by socicanthropologist_loyd Warner He

defines cemeteriesaB é col | ecti ve representations which ref
communitybds basic beliefs and values about what
men are, and where each fits itihe secular world of the living and the spigl society of

the dead \(Varner, 1959). Botanist and designedohn Claudius Loudorstates that
ificemeteries are scenes not onl yaste.abutechayl at ed t o i
serve as historical reads (in Curl, 1983referring Loudon, 1843 Cemeteries as historical

records provide the exploration of tHatabasef a specific societyindividual inscriptions

written in grave stones or the monuments dedicated for social priorities give information

about historical events of past such as wars, natural disasters, and political conflicts.

Moreover, it is possible to gather information about the social structure of the society by age,

gender, ethnicity, socieconomicstatusand religion. By the obsertian of individual

graves of deceased, the cultural past is created mentally through memories. Curl extends the

point of view of Loudon and clarifies:

fiCemeteries are history and they are a repository
churchyads or cemeteries are removed or piled up against a wall on various pretexts:
unsightliness, untidinessé and so on. I argue aga
inside or outside, because | believe that they are a record of what people and cradteenen

felt about one of the great and significant humat
the cemeteriespPrevsanmeyviasuaelvememori al to our col
1975:40)

While cemeteries are seen as history, Halbwagositely, daws an analogy by describing
history like acemeteryi Hi st ory i ndeed r es ewnddreosimastber owded ce

constanthyma d e f or n e (Halbwaamdh 5052) e s 0
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Beside its historical value, cemeteries reflect culture of sociédespole (1997) defines
cemeteries as A aweatlkenpitaheeitiier is issimplpa natarenresarvel it

is a complex, histori¢and social cultural legacy ofr e at emot i onal meaning
With reference to these diverse approaches by several schiolsustudy has the purpose of
discussing cemeteries by spatial, social, and cultural dimensions.

2.1.3. Cemetery as a built environmentand its culture

Expression ofeligious anctultural beliefsand ritualsconcerning the perception of death by
societies iconstructed through an architectural space. Cemetery is one of these architectural
spaceghat solidify these values in a built environmefYhat distinguishes it from other
urban spaces will be sorted by its architectural and physical feauiref thee featuress
thelocation of cemeterieS hey are generally located out of settlements because of hygienic
reasonsin western society,feer it is thought to be dangerous for the health of sodetie
second half of the 1Bcentury existing gravesisually found in churchyards in Western
culture are relocated far away from citi€n the other hand, it is asserted by Laquer that it
was usual in Ottoman culture to bury deadareas which ar@ut of cities.Only the
privileged minority who gets pernsi®mn fromthe sultan has economic and social status to
construct a tomb inhazire of mosques (Laquer, 1997:79For instance, the newly
constructed cemet er iestablishedfin8K0490@) mrd Wincirlikugu Ma - k a
(established in1933) were far away from the settlements in the city when they were
established (Laquer, 1997:79).

Another physical feature to define cemeteries igl@signatedseparatotine to set it apart
from the city to call it boundaries of cemeteriaghich canbe walls, hedges, barbed line
separators and the liken Turkey, t is determinedboy Mezar | ekl arén Korun
Kanunthat cemeteriemust be surrounded with a wall994:item 3). Moreover, it is stated
inMezar |l ekl ar H a khit eemdirdes Mlist beasorroanded bgtane, brick or
adobe wall with 2.00m high to prevent the entry of irrelevant persons and animals. It is also
left to the decision of budget of municipalities (193tem 9). According to personal
observations, there are van® boundary structures. It is usually a high wall, or a hedge,
railings or only planting with high treesAccording to personal experienced)et
differentiation depends ofocalities andoldness of cemeteries. For instance, while newly
constructed designed e met eri es such as Cebeci Asr i Cenm
have high boundary walls, old village cemeteries could have wooden or wire.féhey
are sometimes replaced by the new one according to the budhetohcerned authoritgr
community According to Rug@ secure boundary has a dual purpose. One is to protect the
dead fromdisturbancethe other is tsequester the dead from the livifRugg,2000:262)
In such a way, it is wanted from the visitors of cemetery to feel | am entering a separate
place with a special purposé&nother unsaid purpose could be to prevent the visual
connection and communication to cemiegt® Because they apaces recalling théeeling
of deathand evoke funeral emotionthey are treated as if they are not thémethis way,
although the location of cemetery is already known by community, it becomes easier to
ignore its existence through a boundary structbrether, he gate of cemeteries which
provide Gransitionfrom one world to anothéby passing the boundary structure shape the
organization of cemetery layout. The number of gates, either for pedestrians or vehicles, and
13




the primary and secondary entrances orient petaplénd their graves, or only to pass
through the site while going to work as in the example of Cebeci Asri Cemetery.

Another point to define physical charactersigtial organization and internal layouft a
cemetery Parcellation of site, size andmber of graves and their orientation according to
religious beliefs, organization of waiting places for mourners to pray for their dead, squares
as meeting and ceremonial places are such significant details for whole design of cemetery
space.

All of these physical features come together and crisetelistinguisheghysical appearance

and landscape of a cemetery. However, thesculture of society what makes a cemetery a
cemetery. In its general meaning, culture is the ideas, customs, and sociabmbehavi
particular people or society (cited in Oxford Dictionafgyrial culture is the interaction of
religious beliefs, burial customs, and social behaviors of a society about death and after
death. This interaction determines the way for the interteshiniques for disposal of body
through funeral rituals, and commemoration of dead through mourning and remembrance
period. While beliefs about death and after life affect funeral rituals and ceremonies, funeral
customs of societies determine the consedichemorial of dead. In this case, scholars see
cemeteries as a tool which provides community to expredsuiial culture toward art,
architecture and public space.

2.1.4. Categories regarding Sociegpsychological Approaches Towards Cemetery
Space

For the pupose of this thesis, cemeteries are defined by their distinctivect¥astcs.
Physical structure of this spaaeser and ownership relations atsimemorialstatusiead to
particular differentiation in perception. Here is the classificatiornhedifferent perceptions
of cemetery space

Place of burialln its basic sense, cemeteries are burial sites for the disposald#abased
body. It is the primary purpose of cemeteries to hide the dead body under goounadect it
during decomposition artd securethe surviving to continue his healthy life.

Declined spacedt has been discussed that perception of death by societies affects the built
environment of burial grounds through centuries. Therefemgery isconsidered to bthe

result of the question how societies hanidiies regardingeath and mourning periodihe

need to bury the dead artde desire to commemoratihe deceasettas beerissuedin
societies undea constructed structure. It evolMiesm a communabr collectiveapproach to

a more individual awarenesscludingthe perception of the fact of death. In any casis, i
pointed that cemeteries serve to all community. Although thepateof thespace of all the
living, they are ignore@ven denied by those living ones.

Other spacesBeside the ignorance oemeteries by the living, they aaé¢so disregarded by

urban and architectural entitieS.he lack of architectural sources demonstratee

insufficient approach to the subjead architectural and urbamedium. There is a few

number of sources handle the subject from a more sociological, anthropological and
14



philosophical perspective. However, those who are recorded regard cemeteries as other
spaces. Suctescriptiondo support thimrgumenty marginalizing the cemeteriese:6 T h e
Other Gty6by Carlo Scarpap T h e S p lzseneé byoRichaid Etlin,&ilent Citie® by

Kenneth Jacksqrd Ci t vy eaad A $pdce of Dbs8by Jeffrey Karl Ochsned Of Ot her
SpacesHeterotopiadof deviationby Michel Foucault

In-between space€emetery constitutes a transition space between two worlds; earthly life
and eternal lifeThe fact whetheit belongs to living or dead creates a dilemma in the
perception of cemetery spadeservesto the living, but the dead as well. Who the primary
user is in this space is issued to béétween.

Following the brief description of each denotation, it is intended to take the views of
aforementioned scholars into the scope of this part. The staclwf cemeteries and
positioning of this place far away from cities are pointed out by Foucault (1986), in his
article fOf Ot her Spacesd in which he state
sites. He defines heterotopias as;

i Pl ac e s ndaafe outsitde of all places, even though it may be possible to indicate their
location in reality. Because these places are absolutely different from all the sites that they
reflect and speak about, | shall call them, by way difitest to utopias, heteapia
(Foucault, 1986:24)

He continues with the heterotopia of cemet e
cul tur al spaces. 0 He qualifies thi-statesopace a:
society or village, etc., since each individ | , each family has rel at
(Foucault, 198@5) He claims that Wile they were located imity center until the 18

century, then they were carried out of city because of the hygienic reasons which make
cemeterthefi ot h e r  cthetciyy dater on. She atherness of cemeteries in a historical

process makes the issue leave untouched and unspoken. This otherness and heterotopia do
not conclude from cemeteries being away at the fringe of cities; or their being excluded from

the urbarspace, from the experience sphere of human beings. These are all true but they are
only results of mands deli berate choice of ¢
other words, although cemetery space is in use of all the living, it mustabg@ned why

such a space is excluded by its users. Moreover, reasons for the dismissal of cemetery and its
architectural space should be concerned, because use of these spaces leaves significant traces

in human life. Briefly, it is a paradoxical situatiokithough the cemetery is used perpetually

by all the living, it is not wanted to be known or spoken in public sphere.

On the other hand, cemetery and cemetery cultwweomégure itself according to the
relation between that space and its users. When it is taken in the context of space, cemeteries
constitute a link and a transitional space among edlifaland afterlife. Cemeteries allow

the persistence of both the living and the dead in same urban space. Briefly, in this study, the
users of cemeteries are examined under two main user groups; the living and the dead. In
between living and dead body, whose space thetspnis, becomes crucial question for the

state of belonging and ownership relations. Although cemeteries are made for the burial and
use of dead, the living also has the right to own, change and shape that space. The
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contradiction of user profiles in catery usage is defined in the article of Richard Etlin,
AThe Space of Absenced as:

Ailt is a place of paradoxes, neither of this worl
nor the place of death. It is a void whose overwhelming message ibsbice of the dead

person, no longer with us in life and yet somehow preséhin the aura of the monumeat.

(Etlin, 1996:172)

The living as the visitor and the mourner of the deceased, and the dead as a symbolic
meaning with a memorial stone exist tdwr with a peculiar and private interaction in the
public space of cemetery.

2.2. Spaces of Death and Memory

The question of what memory is and how it relates to the present has been discussed by
many thinkers for centuries. Memory studies have emerged as an interdisciplinary research
field which consist of sociology, psychology, philosophy, history, art, literary, social and
natural sciencesAustrian founder of psychoanalysis Sigmund Freud, Ehephilosopher

Henri Bergson, French sociologists Emile Durkheim and Maurice Halbw&ahsyan art
historian and cultural theorist Aby Warburg, French historian Pierre Nora, German cultural
theorists Jan and Almeida Assmann are such significant theofidt900sfrom different
disciplinesand countriesnterested in culture and memory studiésan be considered that
these theorists sometimes refer to the work of the precedingHatiewachs to Durkheim,

Nora and Assmann to Halbwachg) this part it will be referred to the views of some of
these scholarngy considering the relation of memory studies to cemeteryaridl culture.

In its general meaning, emory is defined ashe faculty by which the mind stores and

remembers informatiofrom past (cieéd in oxford dictionary).lt is seen asa way to

remember and commemorate historical pastudt heor i zes fAmemories are st
unconscious, and to make them conscious (or to recollect them) they must be repeated over

and over. Like an archeological excavation; digging away at the layers one by one, to reveal

t he r epr es s m\mdthamverdspmemaeriss.are retiable sources of past for present.

By considering the theory ¢freud it can be said that memories are hidden life experiences

stored in mind, and waiting for revelation in their authentic plids.one of the aspects of

this thesis that architecture and the built environment can make the individuals conscious

about thé repressed memories.

Cemetery is such an architectural site and gravestones are such built represent#tiens of
deadthat theyare shaped by the users afitispaceon behalf the object representati@ior
instance, the time dftay in contact with deceased at the headraffe evokes memories.

After the interment oflead, repeated visitatioms graveevokeemotions andkeepmemory

alive. Following the interment ofthe dead, the frequenayf visit could change according to

the intensity of feelingsThe kereaved begins to get used to the absendeedieloved one

over time.This period of adaptation to loss lead to the emergence of distinctive periods.
Theseperiods after death can be sequenced as; first days of the funeral customs, first year
mourning and remembering the dead for long td&tachof theseperiods demonstrates how
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funerary, mourning andemembrancerituals play a part in constructing pemal and

collective identity through an architectural tool. In this case, it is essential to refer to the
theory of the French sociologist Emile Durkheim about notions of beliefs and rituals.
Durkheim classifies the religious phenomena in two categore$: bef s as fAstates
and consist of representation and es as Af i xltigs@ddurkhdimama ct i on s
perspective thatituals are not only seen as expressions of religious notions but also as
expressions of social experiences. Ihestwords, rites are the way of expression of social

groups which make them consciougtadir moral unity. Eventuallytptality of shared beliefs

and mor al attitudes is the <collective consc
memor y o hynéBu rsk haseclogjst Mauriee iHalbdwachs.

According to Halbwachs, collective memory depends on a spatial framework (1950:6). It is

the spatialframework which stimulateshe act of rememberingeside the space itself,
Halbwachs defines collegg memory also within its social framework through individual

and group memoryde points out to the individual who constitutes and incorporates in the
collective consciousness and collective memmingociety Halbwachs specifies collective
memoryi s oci al | y Coleadiw tmempry tiseaedlized to hold individuals together

and creates groups, and bound these groups to other gtdapmt seen as a natural process

but a culturallyoccurredgroup creationFor Halbwack, the individual is nbthe isolated

person;it is an individual, but also member of a group (1950T2jis group can be family,

social or religious class or nationhe individual is the one to participate in the collective

thought of a groupTherefore,the collective memoryof individual is socially constructed

and Athe individual calls recollections to
me mor y 0 ( 1nYfther war@s2memories are awaked by external factors such as
places, conversations, and media tools likekbpdilms and advertisements. It is the
socioculturalenvironment which enablgsersons to remember past eveising 10th of
November, the Memori al day of Mustafa Kemal
Anét kabir, remi nders, msiessnhdts, ghirts, {WeleOrbadeafor the f | a g
representation of At at ¢r k creatla briefetheni ng f
collectivememory of groups such as religious, social, national communities spadss for

the embodiment of memory and gmidentity. Therefore, needs abdhaviorsof groups

form the space as a built environment (1950:133).

The correlation between space, memory and c
memory, O and continues wi t h aRliMeida end Mor ad s
Assmannods f c u Bdsideriraividuahand ooflegtivedbmemory, Halbwachs also
defineshistory andhistorical memory He points out t hat histor
sequence of events and dates, but whatever distinguisheseonda md fr om al | o]
(1950:57). He continues thatistory is a collection of the most notable facts in the memory

of man... @neral history starts only when tradition ends and the social memory is fading or
breaki ng upeédifféerd @ledive m&mory from history by stating memory is

alive not artificial.

The idea about differentiation of history and memory is advocated by Jeffrey K. Olick and
Joyce Robbins, itheir articleSocial Memory Studie€l998:111) as

17



AHIi story is the rememberedanpdotrelgtom thespastc h we no | c
that is no longer an important part of our liveshile collective memory is the active past

that forms our identities. Memory inevitably gives way to history agose touch with our

pasts. Historical memory, however, can be either organic or dead: We can celebrate even

what we did not directly experience, keeping the given past alive for us, or it can be alive

only in historical records, scalled graveyards ofknw|l ed g e 0

Olick and Robbins clarify that memory gives way to history because of the loss of living

relation to the past. Nora describes the loss of relation to paddiscwhtinuity insocial

reproduction inmoderns oci eti es by t he eda pucle efaneroory o f Awe s
because there Nwals89:i7)t.l eFoorf Notr a,effinde nfory i s |
societies It remainsin permanent evolutignopen to the dialectic of remembering and
forgettingéo (1989:8). On stloey oaberiirkeaondst mecto
Airepresentation of the past. o

Following the successive explanations describing individual memory, collective memory,

history and historical memoryAssmann have raised another identification of memory;

cultural memoryFor Assmann cultural memory s fia col |l ective concept fo
that directs behavior and experience in the interactive framework of a society and one that

obtains through generations in repeated societal practice andi iait i on 0 (Assmann,
1995:126) Assmann rename the social aspect of individual memory of Halbwachs as
communicative memorgnd beside the social aspect of memory, he points out to cultural

basisHe di scusses the issueribny hficsulatuhreer owo rrdesc ofl d
me morayn,do Areference to past. o It seems that cul
cultural continuity by preserving it from one generation to another to reconstruct the identity.

On the other hand, reference to past is the consciousness of a community ietyaf@oc

their collective identity in a shared pa#t.is evident from the manner of Assmann that

cultures develop certain means to preserve their past. Texts, images, built environments are

such materialized examples to keep cultural continuity aliveh®mne hand, althoughey

could change through timeraditions, customgitualsand beliefs are other intangible values

to provide cultural continuitfrom one generation to anoth&ror As s mann, Aritual s &
of cultural memory because they atee tform through which cultural meaning is both

handed down and brought to present life. The same applies to things once they point to a

meaning that goes beyond their practical purpose: symbols; icons; representations such as

monuments, tombs, temples, lisioand so forth, all transcend the borders of ohjesmory

because they make the implicit index of time an
As it is understoodcemeteries are such representations to reveal cultergitidof past in

presentime, and the rituals are kind of way to convey culturedaning of cemeterieh its

gener al meani ng, ritual is fia set of fixed acti
especially as part of a cCemeteryaituglsoaustitu®@a mbr i dge LC
communal activity that has meaning in a specific cultural tradifibe.form of the tomb, the

placement and orientation of the grave according to religious beliefs, burial techniques for

the interment of body are such continual shared mortuargisiof communitiesAssmann

regards commemoration of the dead as the original and most common form of cultural

memory rather than a traditigdssmann, 2003: 161or him, while the notion of tradition

conceasd the negative aspedeading to the formatn of past, cultural memory has the entity
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of emotionsfor the remembrance afeceased in continuity and progressionother words,
the remembrance of deceased is to keep/lmin the memory of future generations as a
member of that communiguringthe progressive presemtssmann states:

AThe dead, or their commemor ati on, are not
remembrance of them is a matter of emotive attachment, of civilized polish, in short: of a
deliberate reference to the past that overcomes the breach. These very etomsittge

that which we <calll cultural memoryo (Jan Assm

On the other hand, ritual research&va Reimers regasdd e at h ritual as it
construction of individual and collective i
i rualg bridge the gap between past, present and future and diminish the threat that death
poses against enduring individual Thasodal col | e«
identity of deceased is conveyed through the funerary rituals. It is tie egpression of

both living and deceased for the response to death. Memorialization of deceased through a
socioeconomic status in a community is materialized by his gByethe collection of

graves of all individuals in a social order, both the indigidand collective identity can be

realized through various funeral ritual practices. It can be also relevargctmynizingthe

cultural memory and identityBecause there are various ethnic origins, cultures and
religions, it is possible to recognizevseal rituals about death and intermgmactices.

Rei mers describes those differentiations by
choose to make their last farewell, and how they choose to remember their dead can
therefore be regarded as part of thadividual and collective seffresentation (Reimers,

1999: 148). Because Goffmalefinesr i t u a | as fna way in which ¢t
and design the symbolic implications of his acts winilthe immediate presence of an object
thathasaspecialal ue f or hinather wor@sQriuals abe @gcepted as actions to
represent oneds own identity, either to be
are and what values they pay attenfion

2.2.1. Cemeteries a® ifs of Memoryd

After the brief discussion of the concept of memory, it is aimed to discuss cemeteries from

the perspective of French historian Pierre N
legacy of Maurice Halbwachs and studies the sites of memory, "Lesdieux m®mo i r e, "
French culture that have become important components of French national memory and
identity. Al t hough Norads study focuses entirely ol
"Les | i euxistdken am®sowde and applied far temetery study of this thesis.

I n his words, ithe sites of memoryo i s:

"... any significant entity, whether material or Agrterial in nature, which by dint of human
will or the work of time has become a symbolic element of the memorial heritagey of an
community (in this case, the French community)" (Nora 1996: XVII)

He continues with the specifications of sit
secretes itself." (Nord 989: 7) Although his definitionad i e u x d éis bro@dinNorar e
referto the places such as cemeteries, museums and memorials; objects such as monuments,
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symbols, treaties and depositions; practices such as rituals, anniversaries, celebrations and
commemorations to record past on mind, remember in a social way and nogeb Ifo

other words, Nora claims that memory attaches itself to the sites. He accepts cemeteries as

natural, concretely experienced sites of memory like museums, archives or memorials. For

Nora, what makes a sitefsite of memor§i s based @, rbydértain minodtied, & n s

a privileged memory that has retreated to jeal ol
distinguishes monumental memesiges from architectural sites by their intrinsic existence.

Cemeteries are such examples for monunhentmorysites alongside the description of

architectural sites. It is because cemeteries are settlements for the monumentalizing of dead

to keep them in memory. This means that, cemeteries are such architectural 1sieeBory

which store the memorable méag of death for the living. Why people create cemeteries,

why they need to visit and learn the space that their deceased lying is the matter of site of

memories. Sites of memory are such an artificial and constructedselefechanism that

they areproduced by society against the threat and effacement of history. It is also available

t o record with the responsibility of remember.i
fundament al purposes of the sites of memory is
forgetting, to establish a state of things, to immortalize death, torialake the

i mmat er i alo89dl9).( Nor a,

On the other hand, Nora analyses the sites of memory in their symbolic meaning as
Aidomi nant 0 and Adomi nat edo Daminaneae i® dallediy mor y ( Nor

Nora as spectacul ar and triumphant. They are t
coldness and solemnity of official ceremonies. 0
authorities which others have to join or feel cotigoeto attend are examples for dominant

sites of memor y. However, domi nated ones ar e, f
spontaneous devotion and silent pilgrimage, wher
this kind of memory sites, therie the will to visit places from the heart. For instance,

visitation to the mausol eum of Mustafa Kemal At

people is such an example for dominated sites of memory. It is because although nobody
compels those individals to visit the monument, they willingly concern the memory of
At at ¢r k biysparedf cogmemaratiohhn ét kabi r .

2.2.2. Commemoration by Graves

In terms of prevalence of use of the term; cemeteries represent the same meaning of burial
ground with graeyards. Each burial plot of an individual comes together and constitutes a
graveyard or a cemetery. In other words, cemetery is the collection of graves and grave
markers. In its general meaning, grave is a hole dug in the ground to receive a coffin or
corpse, typically marked by a stone or mound (cited in Oxford Dictionary). In consequence
of death, identities, lives and practices of the members of society are given a material form
by their grave. However, are graves always marked by a stone, mounaodervplaque is
replied by Aries through his description for the perception of death over centuries. Aries
clarifiesthat; because death was seen as a common, natural and communal event Before 12
century, gravesites were anonymous. However, the indiNzdtian of death in the 1?2
century first among the elite and then whole society leads to a major change in the interment
of body from anonymous to marked graves.
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Eldem supports the view of Aries by declaring the disposal of corpsegpits
indiscrimirately in Western culture (2005:18). The disposal of corpses to communal pits
causes taehe appearance of resulting bones on the ground over lirigeasserted by Eldem

that hose bones are picked up to relocate in an ossuary. On the other hand, imOttoma
culture it is principle that graves were evermore for one person and were not allowed to open
for reuse. Not each person had its own inscriptive stone, but many who could not afford to
make a permanent tombstone put a wooden or stone temporary inthadsignate the plot

of deceased. Here, it is understood that burial practices, opening of tomb for reuse and
relocation of corpses differ by culture and religion.

2.2.3. Remembering andForgetting

I f memory is fAthe abi éxpetiepcedand peopdeyrehmobwe rt hien faocrtr
remembering and forgetting contribute to memory discussions will be studied according to

the reviews of several scholars. In its basic expression, the memory is generally called as the
storage of information. It isvé&ent that it is the process of getting information from
environment, encoding it, and transforming it into a storable and archival form. The acts of
remembering and forgetting depends on the relation between the concerned past and the need

of present. On he one hand, the act of remembering
information into your mind or to keep a pi e«
Dictionary). On t h e to betunable to hremamiber a flacd, sagnethingi n g
that happened, or how to do somethingo ( Caml

to be the opposite of each other, some scholars do not agree the idea. There are distinctive
approaches which consider forgetting as a part of remembering; or corsidercks as an
intersection; or say forgetting helps to remember important things. Jan Assmann and Rodney
Livingstone define remembering lypus hi ng ot her things into
distinctions, obliterating many things in order to shed lightttohoer s ¢ ( Ass mann,
Sociologists Jeffrey K. Olick and Joy Robbins states in their Social Memory Studies that
Aiforgetting, rather than remembering, i s wha
substitution of screen memories that block acdess mor e di sOlekdnd ng one
Robbins, 1998:109)Assmann states that because it is heeded and belongs to each person,
individuals remember too much depends on learning, practicing, teaching, interpreting to
sustain themselves. The sense of belongin@ social group such as family relations,

primary school education of a child in class, national ceremonies, or the traditions of
posterity i keep the memory alive because of the interaction to others by concerning,

sharing, and communicating. Assmaars serts this situation as T
enables us to rememberdo (Assmann, 2006:4). A
studies supports the idea of Assmbonabycdene
(Erll, 2008:5). HistoryPr of essor David Gr os s states i n
Remembering and Forgetting in Late Modern Cu
remember some things and not others precede the appearance of any particular individual;

they are embeddedihte cul t ure i n which one is born an

also studies about the changing perception of understanding memory through time. He

asserts that the sovereignty of remembering has displayed with the value of forgetting. It is

the effet of the modern times that forgetting play an important role by means of mass media
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and mar ket economy. According to the recent memc
act of remembering there is as much material from the present that is projedtedrdags
there is materi al t hat comes authentically and
2000:3). In other words, the remembered thing is not totally the past event itself, but it is the
recalling of a particular interpretation of it accordindte present needs.
It seems that scholars usually consider remembering over past, present and future relations.
Psychologist K. Geoffrey White asserts:
AfRemembering is not Sso much a matter of l ooking
future as itis of making choices at the time of remembering. The psychophysical approach
treats remembering as a process of discriminating the relevant events from alternative
possibilities.o (White, 2002:141)
Furthermore, German philosopher and social critic W8lesjamin states:
AMemory is not an instrument for surveying the pa

experience, just as the earth is the medium in which dead cities lie buried. He who seeks to

approach his own buried past must conduct himsekle a man digging. o (Walter

Berlin Childhood around 1900, 2006: xii)

It seems that Benjamin draws a parallel between memory and death. He correlates
remembering with a man digging his buried past. It is the process to find the relevant

particula past to correlate with essential present. For instance, the relevant memories which
are reminiscent of deceased evoke variously according to the related moment of present
time. Evoking memories about deceased at the moment of burial could change na wee

in a year after the funeral. Even for long term remembering, the mourner could begin to

forget some of the experiences lived with the deceased.

On the other hand, from a broader perspective, not only from a grave scale but also as an
urban land in ties, cemeteries constitute a specific preserved burial ground and cover a
considerable amount of area in cities. After the determination of cemetery area, it is
preserved by authorities. According to the legislations cemeteries could not be ruined,
demolshed and cannot be used for another purpbse £ ar | €kl ar én Kor un
Kanun 1994). Due to harboring different people lived in different periods of time in the
same place, they are seen as the historical records of societies. They can be talled to
heritage from generation to generation to get the chance to know the predecessor. In other
words, cemeteries are the way to remember the deceased in the rush of daily life. At least, to
see the cypress trees collectively, or to walk near through thedaouwall of a cemetery
vaguely seeing the grave stones even if not belong to beloved one cause to remember
memories about previously experienced events.

2.2.4. Remembering by the Reflections on Media

In the last part, it was mentioned about the act of remengbend forgetting by the
perception of cemeteries. Passing by a cemetery site on foot or with a car, attending to a
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funeral ceremony, visiting beloved one, feeling that you are going by a cemetery just only
seeing cypress trees or high boundary wallssamh ways to perceive death and cemetery
space. However, except for eteeone experience or observation, media tools provide the
living to think about death or remember the deceased. News, tv series, flms, music bands,
novels, art books are such tootséncounter with the fact of death. It can be the issue of
another survey, but it is weird that there is a rock music genre as dead metal which is
preferred by youth with aloum names related to death, graves and burial. On the other hand,
it seems that irfilms and tv serials, the most critical and thrilling setting of scenarios and
confrontation scenes are usually taken in cemeteries. Such examples show that there is an
irresistible concern for the mystery of death and the atmosphere of cemetery space is
convenient for the presentation. So that cemeteries provide such mysterious spaces for
audiovisual media.

On the other hand, cemeteries are now creat:.i
of municipalities provides visitors to question the platéurial. Visitors could search for

their deceased either via internet access before going to cemetery or via kiosks at cemetery
gates. By searching for the cemetery information system, visitor could access to the plan
scheme of cemetery showing the rowte@ccess wanted grave, the reason of death, the block
and layout numbers of grave, the name of doctor, and the name and address of a relative. In
brief, this technological system is the transfer of information about dead and its grave from
written archinal documentaries to electronic archives.

Another source which provides people to be aware of death and cemeteregsmpers

and news on internet. Thei® muchnews on several newspapers which give information
about the quality, cantity and the prie of graves $eeAPPENDIX 1).Also, it is possible to
encounter some news about the problems of cemeteries related to their design and
maintenanceln this case Ankara can be taken as an example. For instance, according to
news of Radi kal , Awhil e square meter price
liras, square meter price of a luxury villa is at average of three thousand lirasoDakct
cemeteries of Ankara Metropolitan Municipality states that the most expensive burial takes

pl ace in Cebeci Asr i Cemetery with a price
also evident that there is much news to give information aboavation and maintenance

works of cemeteries. According to H¢rriyet,
Karkéyaka Cemetery cause to claims as #fAeven
deadodo to reveal a | ar ge enoll cobstuctionoekcavations e s e @
(H¢grriyet, 2010). On the other hand, Mil liye

of burial before death cause to a chaos in Samsun (Milliyet, 2012). Director of cemeteries of
Samsun Metropolitan Municipality s&s that while the price of burial place for dead is sixty
liras, it is three thousand liras for the living who do not have a funeral. To prevent the
purchase of graves before death, it is such a precaution taken by municipality due to the
shortage for theeed of burial place who has funerals.

2.3. Representation in Gmeteries

As discussed in the theorization of memory by several scholars in 2.2, memory is the ability

to remember information from past. However, it is evident that the remembered information

of past is used to connect past, present and future. As it is stated by Christopher Samuel
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Wil son in his dissertation, Aimemory i s not somet
we use to fimake senseo of t he,?2007.44% Batauseand t o sh
the memory is Asocially constructedod and fAdepend
needed to produce the construction of memory. It seems that socialized built environment

becomes a representational tool for the constructioogss of memory.

2.3.1. Making Meaning: Representation of Death

Although death is an unknown fact as it was discussed in 2.1.1, the concept of death can be

learned and observed by thoughts, fears and hopes of cultures. Because death is an obscure
andinexpressible fact which has never been experienced, the living produce meaning about

it depends on a Asystem of representation. o0 The
Wilson (2007) in his dissertation, which is about representing national ydantitmemory

in the mausol eum of Mustafa Kemal At at ¢r k, by r
Before the discussion of fisystem of representat
representation is. The Cambridge Dictionary defines represenés

a. fithe action of speaking or acting on behalf of someone or the state of being so
represented, 0

b. t he description or portrayal of someone or s
b.1. Athe depiction of someone or something i
b.2. ufre,pinotdel , or other depiction of someon
b.3. fAa ment al state or concept regarded as ¢

c. Aif or mal statements made to an authority, esp:¢
or register a protest. o

Hal | defines representation as a part of a pro
exchanged between members of a culture. o For hi
somet hing meaningf ul about (to reprement) the w

explain his position Hall refers to semiotic approaches of Swiss linguistic Ferdinand de
Saussure and discursive approach of French philosopher Michel Foucault.

For Saussure, the production of meaning depends on language which is a system of signs

including sounds, images, written words, paintings, photogréphdall, 1997; referring

Saussure,1960) Th e system of signs i s di scussed i n t
Asignified. o While signifier is thedistherm such a:
idea or corresponding concept in the head. The relationship of signifier and signified is based

on a changing social framework in different societies which cause to the production of new

meanings and interpretations.

Based on the exemplificath of Hall, producing meaning on cemeteries could be explained

through language. For instance, you are in a cemetery, looking at a grave. It is inevitable not

to recognize it as a burial construction for a dead person. Hall describes this situation as

i t Ugltprocesses decode your visual perception of the object in terms of a concept of it

which you have in your heado (Hall, 1997:16) . /

continued to think about the gr aweptoithe t he head.
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object has passed through your ment al repr
though the actual form is the grave, the concept or idea of grave could vary according to the
social, cultural and historical background of person. Whileggtage is the signifier, ideas in

the head of person are the signified. If the person is a relative looking at the grave, it can be
mentioned about a shared past and memories. However, if the person is somebody else
passing through cemetery, it can be nmamed about different related to how he makes sense

of that image in his mind.

On the other hand, Hal | describes the posit
knowledge (rather than just meaning) through what he called discourse (rather than just

| anguage) 0 ;(réfarind Foucdul® 4990 By 3discourse, Foucault points to

| anguage and practice. Hal | specifies the aj
production of knowledge is always crossed with questions of power and theamadthis
greatly expands the scope of what;refesingi nvol v
Foucault, 198D

In brief, considering both the semiotic and discursive approaches, it seems that
representation is the way to make meaning and natratesomeone by showing how you

make sense of it through language and discourse. When it comes to presentation of death, the
living encounters with an abstract and bmn scover abl e fact. I'n t he
Representation, 0 8ndElizalbethBferifea tlaeify Good wi n

AiPer haps the most obvious thing about death i
knowing death, no experiencing it and then returning to write about it, no intrinsic grounds
for authority in the discourse surroundgy it 06 ( Goodwin and Bronfen,

According to many religious beliefs, death is thought to be the disappearance of body and
transfer of soul to eternity. It could not be told by anyone experiencing before, and so it has
been unprecedented until now.o&lwin and Bronfen describe death as culturally

constructed, and it is represented in the way of how the culture represents itself. On the other
hand, they call the representation of death as paradoxical: although representation

presupposes a presence,tdéda r equi res an absence. By refer
signified, death is seen Aas a signifier wi
al ways pointing to other signifiers, ot her |

(Goodwin and Bronfen, 1993:4) In other words, representation of death is to convey how we
feel the absence of person that is no longer live in earthly life. It is the representation of
nonexistence. Therefore, representation of death changes culture te. didttepresentation
depends on the religious beliefs, cultural traditions and the manner of perceiving death by
that culture.

2.3.2. Architectural Representation of the Deceased

Another aspect of representation is about the architectural representatereased which
convey the produced meaning of deceased through its appearance. In many religions,
deceased is represented through its constructed grave in a cemetery. Burial techniques and
customs of culture, religious beliefs, the request to benefit femhnblogical means, the
material used, financial situation, testament of deceased, requests of relatives of deceased
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and the craftsmanship of grave masons are such determinants for the appearance of grave.
That is to say, the deceased who has no longethlesbility to claim possession on his own

grave will lie in his built tomb which is structured by the demands of other living. Goodwin
and Bronfen describe the situation as follows:

ATo give a voice to the cortpretenittdlife:theeoce esent t he
represents not so much the dead as the once living, juxtaposed with the néesls/etf
' i vi ngo ( Bronfed, 499317).a n d

The burial place of dead which is prepared in accordance with these determinants of the
living provides information about the identity of deceased. In other words, the identity of
person in real life impersonates to an architectural structure anymore, by representing its

architectur al identity. Wilson ohalaedallevdl 9) <cl ar i fi
is the physical (symbolic) ability of architecture and the built environment to represent
identities. 0o Therefore, deceased as the inhabitt

visitors of cemetery attribute a new meaning to the reptatien of cemetery by completing

one more piece of the whole space. As it is referred by Wilson (2007:50), the French
sociologi st Henr i Lefebvre describes such phys
which are generated bgr Aisocdal sageniThewéthodihal |
the inhabitants, users and designers or creaftdisbspace. For Lefebvre (1971; 19819)
Airepresentational spacedo i s:

fispace aligedtbrougheits askogiated images and symbols, and hence the space of

6i nhabitantsé and 6 us and$ehce passively eXperiersiesipase t he domi na
which the imagination seeks to change and appropriate. It overlays physical space, making
symbolic use of its objects. o

By its images, signs and symbols, thétbenvironment of cemetery provide the living that

is visitors and mourners to contemplate on their own death and to think about the shared past
with deceased through memories. Those images, signs and symbols include the internal
layout of cemetery, insigtions on gravestones, the size and shape of stones and the
landscape elements which remind the living both death and life together through the
remembrance of deceased.

2.3.3. Burial Types in Anatolia

As it was mentionedarchitectural representation of thecdased is produced with the
impact of religious beliefs, rituals and cultural customs via its built environment and
constructed structure. All these religious and cultural determinants reveal the richness of
burial culture by asserting itself in variousrialitypes. It is possible to evaluate the diverse
burial types of Anatolia through historical examination with the influence of culture and
religion. Here are several examples before and after Islam to show the richness of burial
culture and diversity dburial types in Anatolia.

The Necropolis of Hierapolis Hierapolis is an ancient city in Phrygia with the meaning of
Asacred city.o Its residuals are found in Pamuk
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necropolis of the city is known as one of thresbpreserved archeological sites of Turkey.
Necropolis is ©c,eéptcally akmrgernBa beéemegéenyg to an
(cited in Oxford Dictionary).lt contains many different types of tombs and funeral
monuments of ancient civilizations dating frahe Hellenisticand Romarperiodsurtil the

early Christian times: Tumuli or ancient burial mounds of Phyrigian period, sacellum as the
square or rounded small shrioef anci ent Ro man paestoneocdffin, sar co
typically adorned with a sculpture or inscription ( Ox f or d Di cti onary) .

fal)

Figure 2.1 Gabled roofed tombs and funeral monuments in Hierapolis
(http://www.biblicabrchaeology.org)

Ahlat Seljuk Cemetery: Ahlat is located in Bitlis, at the east of Turkey. The égyfamous

in Islamic world for its diversity in Anatolian tomb architecture via its design, dimension and
details. The cemetery covers an area of 200 acrés avstunning view of thousands of
obelisks most of which are more than 2 meters high. Those funerary monuments which are
characterized as ornamented rectangular prisms are accepted as the documentation of
Turkishlslamicculture and history of art.

Figure 2.2 View of funerary monuments Ahlat Seljuk Cemeterwith their ornamentations and

inscriptions(http:/Mww.ahlat.gov.tr)
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G¢ m¢ K k Blausoleumt The monumenti$ ocat ed i n Mthbughstp beMuj | a and
constructed irthe 2nd century ADwhich is alsowell known for being a Roman versiaf

the Halicarnassus MausoleuBince the Mausoleum was constructed on the most attractive

site in the Roman Necropalie owner is thought to be an important person for the city as a

noble man or a royal family membefhe mausoleum i@ rectangular pyramid tomb

supported by columnwith a pyramidal roof on topt represents the Roman Period and

takesits placeinth@e Wor d Her oftUNESEO.Li st O

Figure23Vi ew of G¢m¢gkkeseMuMaasohttupn, / Mvwwsmi | as. gov. tr/

Hazire (Graveyard) of tomb of Sultan Il. Mahmud: It is stated by Eldem that during the

Ottoman periodo f Anat ol i a e s,phledéceaked pf palitical «ite twiiahn b u |

consists ohigh-degreebureaucratgind soldiers were buried next to the tomb of sultans by

creating ahazire (Eldem, 2005:22)For this reason, thbazire is accepted ag fist at e

ce me t whicly as an important place in Ottoman burial cultiBren after the changes in

ideological context after 1908, the burials were continuedHose whowere seen as a

martyr or hero of the homelandi ke Zi ya G°kalp as t({Eldemher o of Re
2005:22288).
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Figure 2.4 View of hazire othe tomb of Sultan
II.Mahmudas a fistate cemei
burial culture(http://www.panoramio.com)

Figure 2. 5 The tomb
Republican in the hazire of Il. Mahmud
(http://www.panoramio.com)

Turkish State Cemetery Architecturally designed Turkish State Cemetery was
accomplisheds a result of an architecture competition which was organized by the Ministry

of Defensein 1982.The cemetery which was designed by
architect an dengiheeghgsrbeeBeee asiatsymbolicespace to preserve the

history of Turkish Republic and to commemorate the heads of thelsiatevident that the

cemetery is accepted as a memorial park that consists of a green space system, ceremonial
area, sculptures and museum in which the national identityeistablished by the visitors.

Figure 2.6 Ceremonial area which is covered by a monumental structure with the names of those in
the wall of rememberance, by Burcu Kor
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CHAPTER 3

CEMETERIES AS LIFE SPACES: BURIAL CULTURE, THE
LIVING AND THE SERVICES

3.1. The Living and the Formation of Burial Culture

It is evident that death is an inevitable case and creates its own culture. Here, by culture it is

r e f er theidastceostorfis, and social behavio of a parti cul ar peopl
from Oxford dictionary). In this thesis, the process after the realization of death is
approached with a general consideration of burial culture. Architectural culture, funeral
ceremonies, rituals, religious aute and memorialization practices are all considered in

burial culture in its general manner. It is better to examine the process of burial culture step
by-step from the point of the living: prepatory process for death on the day of death, the day

of funeral ceremony, mourning period and bereavement aftercare.

First is the day of realization of death. It is the process of difficulties encountered by the
living as a result of death and psychology of dying. The person should be familiar to the idea
of deathand dying to learn how to cope with death #mloss ofthebeloved one. Purchase

of burial place before death, making the design of own grave, leaving a last will and a
testament to family and friends areidentfor the living to be prepared for death

Second is the funeral ceremofyr the interment of deceased in a healthy way for the
necessity of symbolic immortality. There are funeral requirements depending on social
behaviors, religious beliefs, burial customs and cultural rituals of the motitersr who is

the mourner is another question for this section of the thesis. The mourner mainly consists of
family members who need the help of their relatives and friends to get over grief and
sadness. If there are relatives or close friends to attehdudde to funeral ceremonies such

as managerial procedures of cemeteries after death like registration and determination of
location, bringing the deceased to cemetery, bathing and enshrouding, they help the
mourners about those proceedings. Otherwigemburner has to deal with all the procedure
beside his/her grief and sadness.

The mourners or others have to be in relation to cemetery management in this process for the
registration of deceased and the obtainment of grave area. When the bereaestieid dy
management tthe target buriahrea, the grave diggers are also processed for the preparation
of site for the interment dhe deceased. While the deceased is being brought to burial area
after his/her preparation for interment (bathing, enstir@y performing the ritual prayers in
mosque), the imam also attendshe interment ceremony for the last journey of deceased.
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With the suitable interment techniques, grave diggers allocate the deceased on the grave pit
and the participants of funeraéremony put earth and mound the deceased.

After the funeral ceremony in cemetery, the rituals continue at hontbeodeceased.
Relatives and friends visit family members to condole, share their grief and present best
wishes forthe deceased. A religus fellow prays fothe deceased with the participation of

all visitors at home. The mourning periodtbé bereaved could vary depending on religious
beliefs and customs. However, first week, first month and first year after death have
importance for thenourner to get used to the loss of deceased and burial culture. By the end
of first year, the rate in visitation of cemetery, maintenance and cleaning of grave area begin
to decrease in the daily routine of the living.

The construction of a superstruafor the immortality othe deceased depends on the own
initiative of mourner. There is not a restriction to complete the grave construction in any
time after death. However, it is recommended by management to construct it in the first year
period becaues of the threat of collapse. When the mourner decides to make a grave
structure, he/she should go to stone masters or marble sellers to decide for the form, material,
size and ornament of structuttae to his/her economic structusggain, the decision fahe

design of grave and grave stone depends on the own initiative of mourner because there is
not a restriction or regulation for the design principles of grave structures. Because the
structure is mountable, stone masters usually assemble graiie aeatiston®n site.

The construction of the final state of grave arouses a feeling of permanency which satisfies
the living for the immortality of beloved one. In other words, the permanency of deceased in
the memory of living is assured by an architedtwepresentation which is decided
according to the own preferences of living. For many people, the value given to the
architectural form and cleanness of grave is identical to the value given to the person who
died. It will be the space of memorializatiofhthe living to contemplate and pray for his/her
deceased.

3.2.  The Living and Cemeteries

As it was mentioned, cemeteries are ignored until the one comes up against this reality. If

person doesnét | oss anybody, he doesnét have any
is the time when person loses one of his kin, friend or family mentharshe awareness,

use and perception of that space begin as a following phase. Within this awareness, one

experiences new emotions that have not been felt in any other urban space before. It is

because of trying to fill the spiritual void caused by semse of loss in which cemetery

space acts as fistorageo for memories. I n other
urban spaces which differ from other urban spaces by providing physical and intellectual link

between past and present. Inhisarte A" A Space of Loss: The Vietnam
Jeffrey Karl Ochsner claims that when losing somebody, he is kept in mind as an image

within the | ast mo me nt and space (Ochsner, 1997
his article fAtMeenoAli tal ozaMemwmar s A Met hod to Anal
ti me, space and the human trilogy relies on an

Architectural experience in a cemetery relies on the practices, customs and beliefs of living
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and the interetion between living and dead during visiting period. What mourners do when
they go to cemeteries will be studied according to periods during and after funeral process.

On the other hand, Richard V. Francaviglia defends a different opinion which based on
totally the living as the main users of cemeteries. He advocates that:

Al n t he cemetery, architecture, itowno pl an
segregation, all mirror the living, not the dead. Cemeteries, as the visual and spatial
expressia of deathmay t el | us a great deal about t he

(Francaviglia, 1971:509).

Viewing cemetery space from the perspective of the living, which here means mourners,
requires study on site through observations and experiencesrdikay to the studies of

Doris Francis, Leonie Kellaher and Georgina Neophytou in English cemeteries, the English
bereaved generally identify the cemetery as a garden and home according to their cultural
approach of garden city movement in urban planr2@9%:7). However, Turkish cemeteries

are observed as the home and city of dead as in the example of the largest cemetery of
Ankar a, Karkéyaka Cemetery. It is stated by
Ankarao that t he c establisied coafgured and mada derse of ke we r e
Anecropol i s o citieh of dehd (Ceagizkas, 2038).e

Therefore, the way, how Francis, Kellaher and Neophytou deal with cemetery and cemetery
culture in their comprehensive researchfofT he e e €Cemet er yo wi | | be
guide spirit to represent Turkish cemeteries. Space and user relationship will be handled to
study the living in cemetery space through cultural practices. The quality of space through
the dynamics of cemetery landscapegoing to be studied for the burial, mourning and
memorial practices of users. For another aspect, managerial policies, legislations and rules
by responsible directorates which shape the landscape design and architecture of cemetery
will be examined.

Beside the functional purpose of cemeteries as the place for the decay of corpses, they also
serve for emotional purposes. It is the place for living to communicate with their dead.
Following the interment of dead, the frequency in visit could change. Lasnthe mourner

of dead visit his/her deceased in cemeteries according to the closeness of kin or friendship
ties. However, why people come to see the remains of dead body under soil is a customary
guestion. Cemeteries exist as a product of living whick-t®nfigured and changed through

time with new burials. Bereaved make dead live in memories and transform his/her
imaginary space into a real space by symbols and languages through a grave and a stone.
Visiting this grave as if the deceased is alive shidve enthusiasm of bereaved to regenerate
relationship and keep in touch with deceased. Communicating with deceased, contemplating
and praying for him/her, talking to other visitors and sharing the grief of others provide
bereaved to adapt tarial culture. Furthermore, tidying up the boundaries of grave, pouring
fresh water, planting bushes, bringing flowers are the other general activities that show the
behavior of not forgetting deceased. All those practices expressing remembrance and
commemoration g the sense of satisfaction at the end of visit. It is the time of mourning
and dealing with the sense of loss after falling into a total despair by the shock of death. On

33



the other hand, some people see visiting cemetery as a religious and spirituahreqg It
is a way to show loyalty and respect to body, identity and memory of deceased.

Table 3.1. Users of cemetery spafaeveloped by Burcu Kor)

Users of cemetery

The bereaved Participants of only funeral day

Mourners(first days, first month, ongear, long period)
Visitors (daily, monthly, yearly)

Management Managerial officials (director, officers, data processor)
Maintenance keepers (grave diggers, garbage man, special |
firms)

Security guards

Constuction keepers (grave diggers, stone masters)
Religious officials (Imam and prayer)

Funeral washers

Funeral coachman and carriers

Designers Architects, planners, landscape architects and engineers
Commercial Flowersellers gravestonesellers

facilities

Disconcerting Homeless, beggars, dealers and drinkers

visitors

3.2.1. Funeral Procession

This part of study can be examined in two periods: the first year of mourning period and
remembering dead for the long term. First day of death ipribeess of owning a grave plot

and registration according to cemetery rules. Criteria for the selection of cemetery can be
determined according to accessibility from home, burying near or top of a family mgsber

a repeating bur i @&l|theawilabiliy dof sgace fok rew budal, thedpeide i n
of grave plot, closure of cemetery to promote a newly established cemetery, standard of
upkeep and the demand of deceased. On the one hand, criteria for the selection of grave
could be determined aawting to economic value, managerial proposal, location in the
layout of cemetery, sequential order in burial.

For instance, according to the interviews to directorate of Cebeci Asri Cemetery, there have

been very few burial plots which are privatized fognagemenbecause the cemetery is

closed for new burial except for repeating onglere is a restriction for purchasing the

place of burial if and only if by getting reference from mayor and paying 15.000 Turkish

liras for that plot. In support of thetgation, the high prices of grave plots were issued by

media as fAburi al pl ot in the price of a villac
deterrence and prefer somewhere else. It is said by cemetery management to be a precaution

to prevent strong demdrior Cebeci Cemetery and to promote bereaved to bury his/her dead

to a newly established cemetery. For the very 1
opened to take over the congestion of Cebeci Asri Cemetery. However, due to the ever
increasing inteist y even i n Karkéyaka Cemetery, it has b
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site, Ortak®y Cemetery in Kayack. Thus, Or t e

prevent rapidly increasing | ack of space in
of prices i n Kar kéyaka cemetery and S 0 me re
management wi l | compel bereaved to bury his/

the strategy of managements to allocate burials to the different points of city &mtpeev
single point accumulation. However, those who purchased his/her grave plot years ago and
who has the right to bury on top of his fidggree relative like mother, father, partner,
sibling or children have the chance to be buried in preferred cgmeter

Table 3.2 The process after the realization of death to the commitment of the deceased to the burial
ground

Realization of death
Shaping of limbs of the dead body before getting cold and petrification
Getting deathreport, and then burial certificate from relevant agencies
Preparation of burial plot with the guidance of management
Notice of death for relatives: Waiting of dead body at home or at mortuary
of hospitals
9 Preparation for interment by body wash and shiraudue to the request of family
members:
A Funeral wash in burial processirgrgiceof department of cemeteries
A Funeral wash igasilhaneof cemeteries
A Funeral wash in mobile funeral coaches
Putting the dead body in a coffin
Arrival to mosque to perform fieral prayer
Arrival to cemetery with a funeral cortege
Committing body to burial ground
A Grave purchased in advance
A Burial in family grave plot
A Repeating burial (m¢gkerrer defi
9 Putting earth on grave pit by family members, relatives and friends
Praying fo the dead
1 Condolence for the family members of the deceased

=A =4 =4 4 =4

= =4 =4 =4

=

Following the determination of cemetery and grave plot with the completion of required
documents for burial, the dead is prepared for interment. However, it is a ritualized process
to prepare dead and bury him/her which changes depending on religioe, @igm and
culturaltraditions How to bury the deceased and build graves are specified in Islamic books.
According to Islam, the deceased must be directly buried to allow rapid decomposition of the
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body. In one of the visitationso Cebeci Asri Cemeteryt was thechance to observe an
Islamic burial with the profession adfie Imam of the cemeteryThe usual practice for the
bereaved is to take the deceased to the mosque, where there is a ceremony of praying for the
soul of deceased, before proceedintheograveyard. A brief prayer ritual is also carried out

at cemetery. First, the body is prepared for burial by washing carefully and shrouding the
entire body. Then, it is the time of funeral prayer as a communal performance inside or
outside of mosqueWhile these acts are completed by the mourners in mosque, in the
meantime, burial place of deceased is excavated by grave diggers for interment in
accordance with Islamic requirements such as facinQibbah Dead body is carried to
gravesite through aonvoy with his/her relatives and lovers and put on the excavated pit
with his/her shroud byying the deceased. Then the wooden plaques are placed diagonally
on top of the pit. Each man standing by grave throw a shovel of soil on top of diagonally
placedwooden plaques by not allowing top soil to collapse on deceased. After Imam read
the last prayer, people offer condolences to the relatives and friends of the deceased as an
important act of kindness. The created mound of deceased which mark the pdgjtiaveo

could be constructed as a superstructure depends on the preference of family members.
While most prefer to cover the grave by a superstructure constructed by marble, granite,
mosaicor stone, some prefer to leave it as it is or framing it eastly gviavels or red bricks

with just by placing a wooden plaque. According to religious traditions, the burial of body is
carried out before noon. Burying and visiting cemetery after sunset is not conventional. If a
person dies in the afternoon or during thight, they are buried the next morning before
noon.

On the other hand, the funeral processions change from culture to culture through their
religious beliefs, ethnic origins and customs. Religious beliefs change the built environment

of graves andemeteries, mortuary customs, rules, obligations and behaviors of the living in

that space. It can be better to define this variation through the funeral procession of religions

in order to understand how religions shape the formation of cemetery antiuts.cin their
dissertationC°® mer t Il er (2001) and Ertek (2006) deal
However, in this thesis it will be discussed in brief. In Christianity, although Christians all
believe in God the Father, Jesus as the Son aif é&1d the Holy Spirit, they could
differentiate in the disposal of body, interment techniques and so funeral ceremonies. While
some Christian churches agree with cremation or mummification, some believe to be buried
into ground in simple way by rejectirggemation. For instance, Orthodox Christians reject
cremation while other major denominations such as Catholic, Protestant groups accept both
cremation and burial. If the one is cremated, his/her ashes can be spilled or placed in an urn
and interred in aemetery. However, some families keep the ashes in an urn at home. On

the other hand, if the one preferred to be buried into ground, the body is prepared for
disposal in some steps. The body is washed and dressed with a white or black costume and
placed inhis coffin with a nice look for the last time. After the ceremonial rituals and prayers

in a church or a chapel, the body is disposed as short as possible depend on the disposal
technique. Interment space of Christians is also a visiting place to seddbeased. There

is not an obligation to orient the grave to

On the other hand, funeral procession of Judaism shares similarities with Islamic funeral
through interment techniques and the preparation of body for disgesvish people prefer
36
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earth burial as soon as possible after death as a respect to deceased. The body of deceased is
washed and shrouded with a simple white garment without pockets to express the
insignificance of materiality and equality in death. Tse of a coffin is not accepted. The

dead body is laid on its pit horizontally, and like in Islamic practices, many people
symbolically throw a few shovels of earth onto the deceased. Participating in the burial of
deceased strengthens the bonds of thatioeiship between dead and living and gives the
mourners an ability to act his/her final performance for their loved one. All of the ceremonial
rituals take place in cemetery site near the grave, not in a synagogue. Mostly in their funeral,
Jewish do notake any flower for their dead because of its unnecessity and inanity.

I n Buddhi sm, dead body is washed, dr essed, w
understanding body was died and it would nof
not bdieve in eternal soul but believe in reincarnation as passing from one existence to next.
Therefore, they do not fear death and do not mourn. On the one hand, Shamanism allows
various disposal techniques and funeral rites. Cremation, burying into greanthd the

corpses on top of mountains and mummification are such disposal examples. Shamanism
affected the funeral procession of Anatolian Turks, with its constructed grave structure
Kurgan, even after the acceptance of Islam (Ertek, 2006:45). Theydsklesurrection and

afterlife. Therefore, they bury their dead with their clothes and personal belongings.

After the interment of dead to an appropriate space, the next phase for the mourners is the
formation of the cemetery culture. It is a processadéptation to the sense of loss and
absence in the public sphere of cemetery space which could be evaluated in periods: first
year mourning and remembering for the long term.

3.2.2. First Year Mourning

Following the funeral ceremonies the bereaved once again face to the shock of the loss of
deceased person in a great grief. His/her beloved one is transformed into a piece of land
which could not be seen, heard, touched or felt psychically any more. Thaanbegins to

accept condolences both in cemetery and at home which gives him/her the message of you

are not alone. In its simple meaning, mourning tells about the behaviors of bereaved to come

over the shock of death and adapt to ongoing life withosthéi beloved one. Oxford
Dictionary defines mourning as ffeel or sho
by following conventions such as the weari ng
death changes by different cultures and evolveugh time, the mourning expressions of

bereaved also could change beside some core behaviors. It is the main approach of all
cultures to be respectful for deceased. While some people show their grief by wearing black
clothes, some could express with adatry or being silent by a withdrawal from society.
There could be specific religious customs a
and Ertek (2006) discuss about effect of religions on mourning periods in their researches.

For this part of the¢hesis, it will be referred to their research and an overall literature review

about religions.

In Islamic mourning, it is important to share the grief of bereaved. Avoidance of wearing
garish clothing and jewelry, weeping for dead, bringing food and tmé¢aneral home while
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coming to condole with bereaved, veiling of women while praying collectively for the soul

of death, servinghelvadfor the guests of bereaved who come to funeral home to share grief

are such examples in which bereaved participats.also obligatory to commemorate dead
collectively by praying and reading passages fro
7" 40" and 53' day after burial. On these days, a remembrance ceremony is held in the

mosque or at home by presegtia simple meal for guests. Visiting of cemetery during this

period is relatively a more regular process rather than visiting after first year.

In Christian mourning, it is occasional to host a gathering after funeral ceremony. It has the
aim of sharingthe memories of deceased and accompanying the bereaved to deal with
mourning. Christians also have some specials days such &8 &nd 46' day after death
depend on different churches to remember the deceased with prayers. In those days, they
make acemetery visitation with special prayers.

In Judaism, close relatives of the dead gather in the funeral house, dressed in old clothes in
which a piece of cloth is cut symbolically to show grief. It is known that Jewish people has a
sevenrday mourning pedd named asShivalb right after death. Traditionally that torn
garment is worn throughout the seven days of this intensive mourning period. During Shiva
period, there are some strict prohibitions such as not to bath, clean, change cloth, cook.
Instead, abse friends and relatives have the responsibility to do all this work. However, the
mourning period do not end with Shiva after 7 days, it continues with the second phase of
mourning named a&hloshin@ This period lasts 30 days following death which ligtgter
limitations beside Shiva period. The males of family go to visit grave to say a special Jewish
prayer named a&addistofor 11 months. The first anniversary of death becomes the end of
mourning period. Therefore, the gravestone is erected to digentibe desistence of the
mourning period.

In Buddhism, because people do not fear death and believe in reincarnation, they do not

mourn for their deceaseth(Ertek 2006; referring t&oss 1999). They believe in an endless

cycle of existence. They praw their funeral rituals through positive beliefs. Relatives of

deceased assist the deceased in his/her journey to samsara which means cycle of death and

rebirth. On the other hand, Shamans believe to communicate with the spirit of deceased and

theybelw e t he spirits to affect the earthly | ives o
dark grief and intensive mourning period which is the result of a strong demand tm live (

C°mertl er, 2 Ralix| 1999). k i$ smid that they cry laudbpmetimes cut their

faces and wear their clothes by reversing.

Following the mode of perception of death by these different religions it is evident that the
funeral practices, and the way of mourning and memorial processes vary from culture to
culture.

3.2.3. Rememberingthe Dead for the Long Term

The next and lighter stage of mourning period is the remembering dead for the long term.
After some time, the link between the deceased and the living continues with the
construction of his/her memorial. After therial of dead body, the family decides to make a
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superstructure to represent the deceased in a best way. In some cases such as to be
parentless, testament of deceased or preference of family, there is no need to make a
superstructure. However, if it is cdnscted, this memorial ensures the deceased to be
assumed as perpetual identity in an architectural form. This architectural appearance is
shaped through the identity of deceased, mourner preferences and religious beliefs. The
mounded soil grave and a peeof wooden marker which symbolize a newly death is
replaced by a superstructure and a permanent grave marker which includes information
about the deceased such as; name, date of birth and death, kin (name of family members), a
short quotation from an apporiate religious source, symbol of religion, vacation, statue and

the reason why he/she is dead. Moreover, the shape, size, material, color, elaboration, picture
and the epitaph of the grave and the stone are both the reflection of the deceased and the
projection of own thoughts of mourners. The demonstration of the deceased by such a
memorial also attracts the attention of other visitors. There occurs an interaction between the
living and the dead, by reading the brief history of deceased through iesrgeatker and the

shape of tomb. However, the built environment of burial place could be transformed into a
dignification space to show economic and social statue of family. Although the cemeteries
are public grounds which are open to anyone want to yisiitdy are also special and private
spaces of the bereaved while he/she is standing near his deceased tomb by praying, talking or
bringing flowers.

For another aspect, the bereaved make burial place into a meeting space by interaction to
deceased throughn architectural environment, which make him/her allay his/her grief
through this visiting. In other words, the burial place of deceased becomes the space of self
expression of the bereaved through his/her emotions, memories and spiritual practices.

Forsome bereaved, the cemetery is a place to be visited frequently and regularly for praying,
yearning and commemoration, maintenance and care, feeling good and satisfied to do his/her
share. On the other hand, broadly speaking the cemetery is visitecbaatlgsespecially in

special days such as anniversaries, religious feast days, birthdays, and mother/father days.
And, there is another group which believes in the meaninglessness of cemetery visit because
there is no longer any alive there. Howeversievident that there are several reasons one

could go to a cemetery. As it is mentioned, many people visit cemeteries to pray for their
deceased or care the burial place and its environment for maintenance reasons. Going to a
national cemetery such as Turk h St at e Cemetery or visiting
as Must afa Kemal At at ¢r kds mausol eum of An
tourism. Rugg calls this cemetery tourismdark tourisn@ The visitors could walk around

to see the built environment of familiar or wkilown persons from media. These examples

also emphasize the national and political approach to cemeteries. For instance, visiting the
tomb of nationalist politician and thednder of Nationalist Movement Party Alparslan
T¢rkek can usually be the result of that pol
a governmental memorial ceremony or an unofficial visit by the same political view
sympathizer. In both casehgtreason to visit that tomb is based on politics and a statue.
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3.3. Grave as the Home of the Deceased

The domestic relations between home and grave begin with the occurrence of death. Funeral

and mortuary rituals provide a link between home and graveeligious ideology and

personal action (Francis, Kellaher and Neophytou, 2005:84). Barbara Mann refers to grave

as oOfinal resting homedé or 6eternal homed of t |
gravesd in the book of i KeO4rie3).yin other ord,the hi t ect ur e
passage of the soul of the deceased from earthly world to eternity is ritualized by the passage

of body from the home of the deceased to its grave. Afiebitl farewell of the deceased

fromhometchi s/ her Ol @mwrtngrosuratetyr,ibbuwt e t he meaning of

grave. Personal stuff and belongings of the deceased can be brought to grave from home

according to the customs of mourners. From now on, both home and grave are appreciated as

the place of commemorati. However, following the intensive mourning period, the

bereaved begin to get used to the sense of loss. It is the timpddiogate in the routine of

everyday life. Therefore, home is abandoned to be a mourning space, but cemetery remains

to remindthe grief of deceased.

The transposition of grief from home to cemetery causes increase in the number of grave
visits. For instance, it is a customary thought that; how much the bereaved care and tidy up
the grave of his/her deceased shows how muchhéneaved respect to and visit his/her
deceased. The repetition of visits could change depending on personal preferences, religious
requirement or cultural demands. Following the keen participation of neighborhood to the
funeral ceremony at cemetery, thdgaavisit funeral home not to leave the mourners alone
and to condole with them. However, after the interment day of deceased, nobody goes to
cemetery to visit the deceased and to condole with the mourner. Usually only the family
members and close friendsake cemetery visitation on the following days. The one who
want to condole with the mourner usually go to the funeral home.

It is evident that, from the first days to the long term process, mourners get used to the sense
of loss. D. Francis, L. Kellaheand G.Neophytou clarify these phases by referring to
Rubinsteinds schema; accounting, pErand@spnal i zati ol
Kellaher and Neophytou, 2005:99).is stated that; following the interment of the dead,
mourners enclose the aye and determine its boundary by small stones or branches.
Through frequent visits the awareness of mourner provides him/her to be familiar with the
physical environment which begin with grave plot, continue with neighborhood and then the
whole cemeteryThe personalization of area by the identity of the deceased is followed by
the extension of special stuff belongs to deceased. Lastly, the embodiment is the shift from
individual deceased to the environment to expose the self within the conformity of
neighborhood.

In a further aspect, the establishment of cemetery and city; and the construction of grave and
home have several similarities both in physical and social concerns. Cengizkan remarks
cemetery and city relation of Ankara through their architettprianciples (Cengizkan,
2004:38). He points out that the order of houses and streets of Ankara (in 1940, 1950, 1960)
have impacts on the order of grave plots and streets of cemeteries. Such principles of daily
life; green spaces, brightness, well orderg@dastructure and parcellation are also called as
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the design principles of cemeteries. However, unplanned housing and urbanization, parcels
providing rent increase and illegal expansion of cities (in 1980, 1990, 2000) cause to the
same disorder and lackf @ood care in the layout of cemeteries. As if to confirm

A

Cengi zkanos s tFuancavyglia f(1871:50R) ralscareaghed the conclusion of

cemeteries in United States is a fAa microcc
generation of men to tharchitectural and perhaps even spatial preferences and prejudices
that accompanied them throughout I|ife. o

3.4. Cemeteries as Public Space

In its general meaning, public space is a social space which is accessible by all members of
society. The issue of publspace has been discussed as an interdisciplinary research field

which consists of architecture, urban design, and philosophy, social and cultural studies. In
his article AWhy are the design and develop
Madan pour (1999) defines public space as it i
the people as a whole, is open or available to them, and is used or shared by all the members

of a community. o6 On the one hapepdbect&aociale (20
conflict due to its control and rights of o
uses and activities are acceptable in public space, b. who has the greater right of occupation
over different, ¢c. who should control, or makecisions about (and on what basis) the fate of
public spaces and access to them. o Borja (169
is a space which is subject to specific regulations by who has the power of control over the

area (administratn, owner, etc.) and who ensures the accessibility and identifies the

activities going on there. Carr (1992:3) i de
drama of communal |l ife unfolds.d These space
of the city which are dynamic spaces differing from more settled places and routines of work

and home 1| ife. Similar to the definition of

urban space are places of representation, assemblage and exchiavegn tactors and
spectators, between the drama and the stage set (Boyer 1994).

Cemeteries are such public spaces in cities which differ from other public spaces by some of
their special features. They are different places when compared to ordinarglcspaces
because they are both spaces of life and death; and occupied both by the living and the dead.
It is a space that is connected to all other locations of society, since every individual and
family has their beloved one in a cemetery. They correbpo a specific use of interment of
dead bodies, and hence to a spatial practice of burying the deceased and visiting him by his
representational memorial. Cemeteries act like constant reminders of deceased. Under the
belief system, it is known that theaye is not empty. The soul of dead person is there and
needs visitors to pray and care for him. Here, the cemetery visit becomes a public ritual and
practice for the community and family members because the dead has a certain place and
represented by a iain object to give attention. Individual loss is lived as public grieving
and remembrance with other mourners and visitors. On the other hand, cemeteries are not
just for the interment of the body of deceased but could become the sites of relaxation and
exploration. As a matter of fact, they constitute a considerable amount of public open space
for the living with its green system in urban settlements. They are the public open spaces of
community, not merely for citizen interaction but for a common difécshared between
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individuals. For this reason, it is better to approach cemeteries as if they are public parks
with their special fauna and landscape design.

3.4.1. As Representational Space

The term space is a broad concept which has been precisely $iydiederal academicians.
I n his AThe Production of Spaceo (1974; 1991) ,
suggests a unity between physical, mental and social space. He defines his spatial triad as:

1 Perceived (spatial practice); the physical gpatich is real space that is generated
and used in daily routine,

1 Conceived (representation of space); the mental space or imagined space which is
the space of knowledge and logic by maps, plans and models by social engineers and
urban planners,

1 The lived(representational space); social space which is produced and modified over
time with the ideals and visions of its users and invested with meaning and
symbolism.

In other words, Lefebvre searches for unification between mental space (the space of
philosoghers) and real space (the physical and social spheres of the living). It is the
interaction of these three processes over time that produces space. For the understanding of
his triad perceivedconceived lived; Lefebvre gives the example of thedy First, the

relation between space and an individual member of a society makesdyénportant
because social practice presupposes the use of the body which is the realpeofe¢hed
(Lefebvre, 1991:40). Secondlyhe representations of the bodierive from scientific
knowledge such as knowledge of anatomy, of physiology, of sickness and its cure, and of the
body's relations with nature and with its surroundings which is the realm of the conceived.
Thirdly, Lefebvre mentions about bodily lived exieeiced in which culture intervenes for
example via symbolisms and traditions. For him, his triad should be interconnected to
establish a common code and language so that a member of a society could move from one
to another without confusion (Lefebvre, 1941).

For Lefebvre, cemeteries are the example of representational spaces which is tied to
historical origin and identity through memory sites, imaginary and symbolic elements and
the narratives of past and future. They are produced and modifiedimeeby its users.
Lefebvre states that:

iRepresentational space is alive: it speaks. It
bedroom, dwelling, house; or: square, church, graveyard. It embraces the loci of passion, of

action and of lived situatits, and thus immediately implies time. Consequently it may be

qualified in various ways: it may be directional, situational or relational, because it is
essentially qualitative, fluid and dynamico (Lefe

It is evident from Lefebvrian approacthat cemeteries can be representational spaces
because they give information about the cultures of past generations. The dead are laid out in
rows with tilted headstones inscripted with the name of dead person, the name of their home
town, religious symbls or statements, their birth/death dates and sometimes narrative of
their life or death circumstances. Moreover, the way how they are buried, the material used
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in grave structures, the style of inscriptions on headstones, languages used in inscriptions,
even genealogical information of parents are evidences for the identity, history and concrete
lived experiences of the deceased.

In its general meaning, the notion of space itself is not an empty area lack of history and
relations. Graves and headstonesupy cemetery space and raise several questions on the
mind of the visitor of that space by trying to estimate the living of the dead. However,
although cemeteries are the sites of bodily remains of the dead which are invisible under sail,
they are preséibut not seen by the living. It depends on personal feelings and preferences to
excavate graves to see bones to criticize their absence. It means in Lefebvrian approach, the
cemetery can become a mental space of archeologists, scientists and urbas plaoner
search for what is lived.

The spatial practices of cemetery include ongoing burial activities of deceased in daily
routine. On the one hand, the interment of dead bodies is performed within a funeral
ceremony in the control of cemetery managemenmt;time other hand the periodical
visitations are practiced by family members with-&itented relations.

3.4.2. As Urban Logbook

Together with the time passing, cemeteries transform from memorials of individual lives to
places of historical significance. Rathian private graves, they become focal points of
commemorations and public spaces where collective memories and shared events are given
form and meaning. Each burial in a cemetery make a difference in its neighborhood with its
newly constructed architegtl structure, visitermourners and the rituals performed by the
mourners. The varying headstones act like the objects of a museum which remind the
cultural past of dead and convey a visual memorial to our collective memory.

3.4.3. As Urban Landscape

After several visitations to different cemeteries, it is possible to think of all cemeteries
resemble each other. It becomes hard to discern their distinctive aspects because of similarly
shaped gray granite tombstones and same trees and plantings everywhee white all
cemeteries evoke a sense of familiarity for the living. What can distinguish one cemetery
from another is its selfnproving landscape design with all its maintenance and cleanness.
To make a comparison between cemeteries and cities, Muadsedts that:

AOur cities must n o-teneviing organisms: ntee rdonsnatingbimage s e | f
should not be the cemetery, where the dead must not be disturbed, but the field, meadow, and
parkland, with its durable cover of trees, its light boundiass|, its changing crops for which

the fields are plowed every yearo (Mumford 19

It is evident that although the graves and headstones as the main occupants of cemeteries

should be protected for both respect to dead and for cultural valuentdsedpe of cemetery
with its trees, plants and flowers should be renewed regularly.
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It is another aspect for cemeteries that each cemetery is shaped by landscape elements of its
culture. The location of cemetery in city, the layout and organization wé grot due to
religious beliefs (such as orientation), the demand of space for required grave area,
geographical conditions, climate and its natural habitat are such fundamentals for the
landscape design of cemeteries. Here is some significant examples European
cemeteries which are designed by architects and landscape designers.

Woodland Cemetery: The Woodland Cemetery is designed by the architects, Gunnar
Asplund and Sigurd Lewerentz as a result of an international competition in 1915. It is
acceptd as a successful example of a designed cultural landscape in consistency with the
architectural features of its buildings and chapels. The buildings are in simple forms as a
result of the modern approach of the architects and the graves are laid aumamyavith

the trees and the landscape. Also, it can be perceived from the photographs that the graves do
not compete with the trees or be exposed to the dominance of the trees. The quality of sall,
accessibility to inner city and the woods as the etdroélandscape architecture taken

into consideration by the architects. The design is criticized by itsmomumental approach

and noremphasized roads.

Figure 3.1. Landscape design of Woodland cemetery in StockhBimeden
(http://www.skogskyrkogarden.se/gn/

Igualada Cemetery: Designed by Enric Miralles and Carme Pinos as a result of an
architectural competition in 1984, near Barcelona. The cemetery is thought to provoke
thoughts and memories due to the poetic ideas for the cycle of the life (grow, decay, renew).
The cemetery &s the impression of a modern city of the dead and is designed in a landscape
of concretized orientation whideadsto a burialsquare. The entrance with themps and
walls create a street like view with the idea of journey in the time and in the menibisea
long path built in harmony with the site conditions and the landscape which present different
experiences in the perception diifferent spaces through walking. These spaces are
identified by several different materials. These meaningful plagde people think about
the memories and link the past with the present. It is both the experience and the perception
of space and the travel in the mind. Thi s
which the visitors of the cemetery travel bptiysically and mentally.
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Figure 3.2. Design of Igualada Cemetery near Barcelona, Spain
(http://www.archdaily.com/103839/arlassicsigualadacemeteryenricmiralles)

Ohlsdorf Cemetery: The cemetery ifirst designed by the architect Wilhelm Cordes (1840
1917) and the extended after WW!I by the architect Otto Linne (1889%). There are about

330 worls of sculptors and archite: The cemetery covers an area of 391 hectar park area
with almost 1.4 million burials and 256.000 graves. Instead of becoming an other city in the
city Ohlsdorf Cemetery lies as a part of urban life in Hamburg. The green set of trees and
planting in theperiphery of cemetery provide a visus¢parationin the perception of
cemetery. The graves are generally hidden behind the trees and bushes. The cemetery has the
impression of a designed garden, a landscape park and a museum of art works which also
take dtention of the tourists. Although litelongs to a huge burial ground, it is also used as a
recreational area for the daily experiences of the people which provide a peaceful
atmosphere to take a rest and create a link between past and present througndhes.

The articulation between the recreational areas for the living and the spatial arrangement of
the graves for the deceased make the cemetery a usable space fohéalksign of the
graves, in harmony with the trees, bushes and sculptures @esatgiety of spatial
arrangements.

Figure 3.3. Graves hidden by sculptures, trees and bush@blsdorf Cemetery, by Burcu Kor
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Figure 3.6. PereLachaise Cemetery in Paris. Cemetery tourism due to the visitations of promir

figures(taken from Pere Lachaise Cemetery by Burcu Kor)

Figure 3.7. Homelike gravestructures and streets of P&r@chaise Cemetery (by Burcu Kor)

The examples show how Turkish or local burial culture and commemoration models are
different from othegeographies and cultures

3.4.4. As Part of Education for Urban Life

In another aspectemeteries are historic sites that allow the public to experience how the
people of the past lived and celebrated death. Howeesneteries attract fewer visitors
because of perceptions of being scary and dangerous placesiercome modern fears,
people of all ages need to have educational and interesting experiences to learn why
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cemeteriesare important to understarttieir cultural past. For this reasonin European
approach cemeteries are considered to historic landscapes which allow the living to
remember their deceased through vpddinnededucational experienceSchool group field
trips; living history tours with the aim ofelecing, researcimg, writing and presenting
sketches and narrativabout the life of an individual buried on the grounggognition trip

of natural habitat of cemeteries with their flowers, trees and insect species; epitaph tour;
symbolism on stones tour by looking at the different ethnic and religiad&ions and
different shapes of the markers and monumangssuchexample activities in educational
planning of cemeteries. Another activity iswander among the graves of the famous and
infamouspeople bydiscusing the development of the land and the chaleniy has faced
over the yearsyho died when and why, hestdne gmbols and burial customb Europe,

is mostly universities to arrange cemetery workshops for studentsrkoomsite at a local
cemetery in a small, personal growjgh the understanding of the environmental impact of
cemeterydesign preserviion and organizatian

In brief, cemeteries are significant teaching tools because they are considered to be outdoor
history museum, wildlife refuge in its natural fauna, botanical garden and art gallery.
Therefore, they are interdisciplinary. Becauseythre urban public spaces in cities, they are
easily accessible for all people. Incametery exploration, students can use their skills in
social studie, science, art, math, and histaapnd language artdt is also possible to
understand the belief ggsns of the community as represented by gravestones and
monuments, inscriptions, and stone carvings. Further, cemeteries create a media to focus on
the development of new attitudes toward death, nature, and familyClifesequently,

instead of askingthe uesti on of fAwhy study about the cemete
cemeteries with their historic and educational value which tell much about the lives of
people of the past in a sacred and unique landscape.
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CHAPTER 4

A 6 MODERNGO6 CEMETERY I N ANKARA: CE
CEMETERY

4.1. Brief History for Spatial D evelopment of Ankara and Ankara Cemeteries with
Focus on theCebeciCemetery

Ankara has been accepted as a significant site for seeitations since prehistoric ages.
Because it is a breaking point with the declaration of the city as the capital of Turkish
Republic, the history of the city will be approached as before and after the establishment of
Turkish Republic. As the positiaof this thesis as well, the period after the establishment of
Turkish Republic will be studied in a broader sense.

The period before the establishment of Turkish Republic

The common opinion of a variety of sources advocates that Ankara has a rich &istor

cultural heritage. Since prehistoric times, the city has been dominated by many civilizations

such as Hittites, Phrygians, Lydians, Persians, Galatias, Romans, Byzantines and Turkish
civilizations (Seljuks, Ahi, ilkhanids, Anatolian Beyliks and Otanm). According to the

studies of Metropolitan Municipality of Ankara, there has been found a place of worship or
remains of tombs that belong to Hittites and grave findings of Phrygian civilization as well
(Metropolitan Municipality of Ankara, 2008:27 1% These grave findings which are known

to belong to a king or a royal member are th
Anét kabir and the Atat¢rk Orman ¢i ftlifJi. T
over with piling earth after the intment of body (MMA, 2008:41). Enrichment of resources
specifying the Roman period show that city limits extend the citadel through -North
Northeast direction to Bentderesi. Uslu states that the cemetery located in the south, near
exi sting Ksthlowsytlencity aifi not extéra yto tre south. Therefore, it is
understood that the cemetery was located out of the city (Uslu, 1997:155).

At the construction time of General Directorate of Turkish State Railways in 1939, two
Byzantine graves and Christang@ves were found in Kstasyon e
It is known that Byzantine graves were usually made of marble (Eyice, 1992; Uslu,
1997:158). Its shape was cruciform and while the base was laying brick, the sides were
plastered with lime. After thimterment of body, it was given an appearance of vault or dome

(in Uslu, 1997:158; referring Akge¢n, 1996) .

After the islamization of the city with Seljuk civilization, the city was generally settled in
and around citadel (in Uslu, 1997:158ferringAkt¢, r e 1992) . Kadél ar or
near Mol Il a B¢yek Camidi of the Castle Distri

almost forty Seljuk graves collectively. Although the cemetery was under the control of
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Cultural and Natural Heritage ConsergatBoard in 1986 with the law number 2893, it is

stated by Erdojan that the required attention

neglected for the tombstone being broken
gravestones and tombs aa&id to belong to f4and 1%' century and made of white granite
marble.
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Figure 4.1. Urban development and cemeteries in Ankara in 16th and 17th century
(in Uslu, 1997; referring Aktg¢re,

On the other hand, royal members and significant persons were buried in mosque yards or
sepulchers both in Seljuk and Ottoman period (Eldem, 2005:18). In the Ottoman period, the
cemeteries were located out of city boundaries. The west of city, Cebect distoday was

the place for the burial of community (Uslu, 1997:163). One of the significant travelers,
French Pitton de Tournefort, shows scattered cemetery areas outside the wall of the citadel in
his Ankara gravure of 1717.
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Figure42. Ankara gravure drawn in the 1700s (in C°me

English traveler William Francis Ainsworth mentions the cemeteries of Ankara to be 1.5 km
outside of the city in 1839 (in Uslu, 1997:163; réafemrg G¢l demir, " 984) .
century, cemeteries of Ankara were located around the city.

Figure43. Ankara and its cemeteries in the beginning
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Briefly, writings and gravure®f famous travelers of Ankara before the declaration of

republic are accepted to be significant sources to get known the city of Ankara of those days.

As it is quoted from Usl u, Sevik describes a cel
1997:166;refer i ng Akgg¢n, 1996) :

iWe went down from the castl e. We were going to
noticed the cemeteries of Ankara. Most of the cemeteries have been settled in this district.
Unfortunately, t o fidi scoviey o f ohemmiasaccleemedt ekry a
cemeteries, we could not dhaltee htadh . 9edakegraade sttorc
roughthewn reddish stones, which look as broken from mountains, in a random place for

your pleasure and these have a scratchy view, yaldwhbink a carrot field. Here are Ankara

cemeteries.o (in Uslu, 1997:166; referring Akggé¢n,
Falih Réfkée Atay mentions Ankar a: fé station, t
at the end, a village with adobe or logging (houses) paved or uhpavwecr at chy streets
(At ay, 1969:505) . Rekit Bey who was the governor
as fa |l arge village which was surrounded by rui.
Leonid and Friedrich point out the cemeteries spreadvall the city and define Ankara as
Avery dirty, very dry, dust , full of vermin of

everywhere; particularly malaria is common among both natives and Europeans. But also a
new Ankar a her al @086:36B; reteriig Leonifriédrich, 3999:48)e With 2

the declaration of the Republic, and Ankara as the capital city, some decisions have been
made about these randomly scattered and neglected cemeteries which are depicted adversely
by several travelers drobservers.

The period after the establishment of Turkish Republic

After the determination of Ankara as the capital of the republic, the city entered a new period
with a radical change by a modern natlrilding project. However, despite its rich histo
Ankara was a small Anatolian town with a population of 20-2B@00 which was
economically depressed and physically demolished by fires (Bademli, 1994:161). Therefore,
the city was presented with new planning principals to create a demand for a maodietn

city and model community with new spatial and structural organizations, economic
resources, and plans for the future (Cengizkan, 2011:26). On the one hand, the old
cemeteries, industrial areas, barracks, manufacturing sites remained in the citgemeas a
problem like a barrier for the growing urban areas. On the other hand, the demand of land for
the constructions of new Ankara cause increase in the price of urban land by speculators
(Uslu, 1997:167). For this reason, cemeteries were allocatedniote and nemaluable

areas.
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Figure 4.4. Location of cemetery in Ankara in Republicrperi0u
(in Uslu,1997; referring Mamboury, 1933)

6

As it is stated by Cengizkan, the removal and the allocation of cemeteries for another use
was started after 1917 fire and congduuntil 1924 (Cengizkan 2004:38). In 1925, the

special law (No. 583) provides the expropriation of the necessary, marshy and cemetery
areas for the construction of a new essential quarter by municipal authorities. According to

t he studi es archfCenter metayse thereRvers lets of abandoned and desolated
cemeteries remained in the city center, they were removed out of the city (Journal of A.R.C.,
2004:58). By the development of some of these problematic areas, the urban planning of the
surrourdings of Ulus, UluKst asyoSiamabpagar é was constit
1994:162).

On the other hand, with the establishment of the Republic, rules and legislations which
define cemetery areas were determined. The principles were identified fotetmeent and
transportation of bodies and the maintenance of cemeteries. Because the cities were
surrounded with cemeteries which were identified as dirty and full of vermin, the new
regulations were primarily related to the hygienic problems. The lamu(brh Héf zé s é h't
Kanunu) dated 24.04.1930 and No. 1593 was constituted to prevent health problems. In

brief, the law was an incentive for the design of cemeteries which impose restrictions and
regulations for the construction and use of cemeteries.

It was aplanning process for Ankara which started with the introduction of foreign architects
and planners to make city planning and nabailding of Ankara. The first plan was
designed by Carl Chbi whbobph Ettgghsetsemewfia2ygon
spatial organization of central facilities.
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Figure 45. The Lorcher Plan, 1924925(Maps and Plans Documentation Unit, METU)

However, the western di strict of todayo6s Ul us
Hammam ad the old Namazgah in the South constituted the graveyard areas for the Muslim

and Orthodox populations (Cengizkan, 2004:38). According to Ankara map of 1924 analysis

of Metropolitan Municipality of Ankara, the old cemeteries are seen in the east ahd&out

the city. Namazgahtepe in which there is Etnography Museum, Turkish Historical Society

and State art and Scul pture Museum of today, par
Roman Hammam and Gen-1ik Par ke, baechAnkardh t he | . TE
Hospital of today was the old cemeteries dispersed in the city. As can be seen clearly, these

old cemeteries were removed for the construction of the new modern capital city. The Konak

Square of Kzmir has al s o ceméteriessraumbthepquareie ss i n wh
removed and functioned with cultural facilities such as National Library and National
Theater (Zengel, 2007: Mimarl ek 334).

On the other hand, the idea of a single and centralized City Cemetery was came out and the

spaceér this function was allocated on 1924 L°rche
foundation of todaybés Cebeci Modern Cemetery (
Because L°rcher plan was supposed to take over
idea of planning the city as a whole, the second plan was designed by Hermann Jansen and

constituted in 1932 (Bademli, 1994:162).
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Figure 4.6 The Jansen Plan, 198®laps and Plans Documentation Unit, METU)

The master planf Jansen shows that there is an area allocated for a single city cemetery. It
was thought to be a O6centr al cemeteryo with
300.000. Jansen identifies the cemetery integral to the city as a part of openpge®n s
structure of Ankara. The cemetery is thought to be located at the east of the city, on a plateau

at the north of Bend Deresi. German architect Martin Elsaesser made the design of the city
cemetery of Ankara in 1935. However, the problem with Jansan wlas unplanned
urbanization as a result of incorrect estimate of population for the next 50 years. Although

the population of the city was expected to reach 300.000 for 50 years, it had exceeded the
determined population even in the beginning of 195@sIé@nli, 1994:164). That unforeseen

increase in population reveals itself in completely crowded cemetery. Therefore, the
cemetery was made a new addition in 1958 and

The new development plan after the Jansen planwascdandud by Rakit Uybadi
Y¢écel as a result of an international pl ant
incorrect estimate of population like the Jansen plan which estimates population of 2000 as

750 thousand though it had exceeded evef®985 (Bademli, 1994:164). In this period,
insufficient quantity of the number of interment spaces in Cebeci Asri Cemetery brings up

the idea of new cemetery areas. According to the studies of Metropolitan Area Master Plan
Office in-between 1970 and 197%ere was created a -3@ar master plan of Ankara.

55



Accordingl vy, Karkéyaka Cemetery was planned
expropriation procedure. However, with the rapid loading of the interment spaces, the area
was e xt eedikldldge with thektransfer of 420000 acre area from Forest Ministry to
Municipality and reached to a total final area of 2.860.G0@rtek, 2006:90).

Table 4.1. Brief information about the plans of Ankara (Metropolitan Municipality of Ankara,
http://www.ankara.bel.tr/files/3113/4726/629-fakroform.pdf. The information on this table is

open to discussion in terms of population projections and the real figures. However, it still offers a
general (and formal) framework to discuss issues regarding on cemetery sizes.

Year of Current Area of Target | Projection Total Strategy for
Name of . Urban year of
plan population . plan area Ankara
the plan approval (person) Settlement | ofthe | population (ha) cemeteries
P P (ha) plan (person)
Idea of a
Lorect single and
Plan 1925 ~65.000 ~280 o ~150.000 ~700 centralized
city
cemetery
Projection of
Jansen |4 qq) ~75.000 300 1978 | 300.000 1.500 the city.
Plan cemetery in
the plan
Shortage of
Y¢ce grave space
Uybadin 1957 455.000 ~5.720 1987 750.000 12.000 in Asri
Plan Cemetery
(1958)
1990 Establishme
Master ~22 500 Between nt of
Plan 1982 120000(*) ) 1990 2,83,6 43.250 Kar k ey
million Cemetery
(197075) (1970)
2015 Completion
Between o
Structural Not 2300.000 ~31.000 2015 4555 ~210.000 (_)f facilities
Plan approved million in Ort
Scheme Cemetery
2025 Between
. N ~
Planning ot 2.800.000 45.000 2025 6,58 ~200.000
. approved L
Studies million

(*) Population of 1970

(**) Because the old part of the city has not approved, the comprehensive target year of the
plan could not be confirmed.
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2023 BASKENT ANKARA NAZIM IMAR PLANI

HARITA 3.1 ANKARA KENTI YERLESIK ALAN GELISIMI
(1924-2005)

GOSTERIM
| | B [] 1oes
A ‘\ - [TT] rese-1sss Y roor
" L }y B [ 2
L& | K

0: 1220000

Figure 4.7. Development plan of Ankasince 1924 to 2005
(http://www.ankara.bel.tr/files/3113/4726/629+4f@akroform. pdf

57



http://www.ankara.bel.tr/files/3113/4726/6297/3-makroform.pdf

HARITA 3.6 ANKARA KENTSEL YERLESIK DOKU VE CEVRESI
ARAZ| KULLANIMI (2005)
GOSTERIM

konut alanian
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1B SPOR TESISLER| ALANLARI
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Figure 4.8. Land Use Plan of Metropolitan Area of Ankatzowing cemeteries of Ankara, 2005
(http://www.ankara.bel.tr/files/3113/4726/629-@kroform.pdf)




Cemeteries today

Cemeteries of Ankara which are in the responsibility of Metropolitan Municipality of
Ankara (Cebeci Asr i Ce3mean€i mKki KaCregb kay Came
Cemetery) cover an area of 6.420.08@¢6#2 ha) by 2013. For Uslu, cemeteries of Ankara

cover an area of 1.240.000° (124 ha) in 27.000 ha urban settlement by 1994 (in Uslu,
1997:173; referring Ankara Metropolitan Muigiality, 1994).

Cebeci Asri Cemetery (1935)-CiHKmrikeyCekreet@ame t
MamakOr t ak °y Qelthere ehe ynain( cemeteries located in Ankara. Cebeci

Military Martyrdom (1936) and Turkish State Cemetery (1981) are alsmddan urban

fabric but not in the responsibility of Metropolitan Municipality of Ankara.
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3 Aol 4. Turkish State Cemetery
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Figure 4. 9. Current location of Ankara cemete(aesseloped by Burcu Kor)

1 Turkish State Cemetery is allocated only for presidents and heads of Turkish
Republic and generals of War of Independence (60+60 graves) with the law No.2549
inside of Atatg¢rk Forest Farm in 1981. |
and ¥zgg¢ér Ecevit as a result of nati onal
passivee cr eati onal space with 156.000m2 of 5
was cared by the architects to design nc
forms in phase with shelter idea of Turkish and Islamic tradition (Arkitekt, 1990:36).

1 Cebeci Military Martyrdom acts as the part of opgreen area system of Ankara
with its 40.000m2 area and 1453 graves

1T Karkéyaka Cemetery is | ocated in Yeni mal
serving to Ankara since 1970. It almost covers an are® k0.000rh with ca.
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540000 graves. Although it was expanded in order to meet the demand, it has been
totally about to expire because of intensive burial.
1 SincanCi mkit Cemetery was planned in 1993 with
Metropolitan Municipality. It istargeted with a capacity to serve to the western and
southwestern part of the city with an arealof10.000rh

Table 4.2. Features of Ankara cemeteries
(*) Repeated burial ( m¢ ker r er urid efffiistrdegreé s t he use
relatives (father, mother, children) after 5 years.

Name of Year Area Number  of Current Use Affiliated
Cemetery graves Institutions
: , Full  (Only | Metropolitan
Cebeci Asri 1935 610.000 74.500 for repeated Municipality
Cemetery burials*
urials*) of Ankara
Kar kK éy _ Metr_opolit'an
c 1970 3.100.000 rh | 540.000 Active Municipality
emetery
of Ankara
60 for Ministry of
Turkish State 1981 156.000 1A presidents + Active Defence
Cemetery 60 for
generals
Cebeci Ministry of
Military 1936 40.000 M 1453 Defence
Cemetery
Sincan Metropolitan
Ci mki t|1993 1.110.000 rh ? Active Municipality
Cemetery of Ankara
o 90.000 Metropolitan
8ermtet2r3l/< ][\(I)?tbuor!c;?ned 1.600.000 rh | graves (ready Not in use Municipality
for burial) of Ankara

Table4. 3. Total number of burial per cemetdrgtween the years of 194013

(from MEBKS system of Directorate of Cemeteries
(*) The burial numbers do not include soil graves without any tomb and repeated burials

( m¢ k aefin) because they are notregisteéred t he ar chi ves of MEBKS sysi|

Years Number of burial$*) Cemetery

19412013 225.844 Cebeci Asri Cemetery
19702013 284.294 Karkéyaka Ce
19932013 32.260 SincanCi mki t Ce
Total 548.815 All cemeteries
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On the other hand, it is stated by the authorities of cemetery department that the burial rate in

Ankara is 40 persons per day. Mo s t of the b
al most full. Therefore, kt hien QGrhtea kOryt aCke’nye t ree ¢
completed to reduce buri al density in Kar ke

Cemetery has been planned to serve to eastern andesatgin part of the city with an area
of 1.600.000rh Although it is a newly eablished cemetery, it consists of 90.000 graves
ready by 2013 but no burials were realized yet.

Table 4.4. Burial data by Department of Hegl{from Metropolitan Municipality of Ankara,
Performance Program of 2012 Budd®tar, Ankara, 2011, pp.144)

(*) Repeated burial (m¢gkerrer defin) is the use ¢
(father, mother, children) after 5 years.

Demonstration of performance 2010 2011 2012
INumber of burials i n K 8281 7.000 6.000
2 Number of burials in Cebeci Asri Cemetery 862 800 850

3 Number of burials in Sincan Cemetery 1.374 1.370 1.400
4 Repeated burials* 3.778 3.200 3.500
5Number of gravesin MamaRr t ak®°y Ce]|- - 1.500
Evaluation

As it was mentioned; due to the city limits of its time, cemeteries of Ankara were located out
of the city for hygienic reasons before the establishment of Turkish Republic. It isigbvio
from the maps of I6and 17" century that the urban settlement was surrounded by several
fragmented cemeteries. It is the demonstration of decentralization of cemeteries, each of
which serves to its own nearest district. However, at the same timeassible to say that

there were the graveyards of royal members and significant persons in mosque yards or in
sepulchers in Ottoman period (Eldem, 2005:18). It was kind of a privilege for the persons
who were buried in mosque yards because they werentdst respected and prestigious
burial grounds due to the point of hierarchically structured Ottoman Imperialism (Eldem,
2005:20).

On the other hand, with the extension of city limits after the establishment of Turkish
Republic, those old cemeteries reneanin the city. Because they began to be seen as a
problem for the urban planning of modern nation building project, they were allocated to
nonvaluable and remote areas. Therefore, the need for a new cemetery area for the newly
established capital of Tuely brings the idea of a single and centralized cemetery serving the

whole city. In other words, those old decentralized cemeteries of Ankara serving several
districts of the city were exchanged by the one and only modern cemetery which is
standardized byhte L°rcher pl an. However, the incap
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population of the city obliges the authorities to open new cemetery areas out of the city.
Kar Kk €y a k@i, mkSiitncamd Ortak®y cemeteries were
of the city which again leads to the decentralization of cemeteries. In brief, the position of
cemeteries in the urban history of Ankara has evolved due to the hygienic reasons, growing
city limits, and increase in population. It is possible to say that oneesimgl centralized
cemetery is not sufficient for a metropolitan city. There should be several burial grounds
allocated for the certain districts of the city such as one serving for the north of Ankara, one
for south, east and west. Therefore, it becomgmitant to determine the size and number

of cemeteries due to the estimation in population for future years and the crude death rate of
the city.

It is evident from the brief history of Ankara cemeteries that graves and cemeteries are
attributed as proof@hich demonstrate the existence of settlements and cities since then. By
referring to the thoughts of the IlTtalian

They pass down from one generation to another and store all the information of the culture
of its time. For instance, nevuslim graves of Cebeci Cemeteryeilegitimacy to the
identity and urban history of Ankara. The deads and their graves show a religious legitimacy
for the historical culture of the city. They also inform us by such artifactualities as
construction types, technology, the material used,difles, social and economic structure
and perception of death. Even if they are out of service to city by their main function of
burial of dead for the disposal of body, they are taken under preservation to ensure its
permanency by authorities.

For thisreason, Cebeci Asri Cemetery has been storing social, cultural and archeological
artifacts since the establishment of Turkish Republic and offers a rich data content since
then. There can be two approaches for the evaluation of these artifacts; theavhetery

at the city scale and the grave in the basis of human scale. In first, the cemetery is considered
and evaluated for its planning, design and managerial aspects. In the second, the grave is
considered and evaluated for its construction methodgrialat spatial quality and aesthetic
concerns. Because cemeteries are considered to be the space of memorialization in this
thesis, Cebeci Asri Cemetery will be examined and evaluated due to the effectiveness of the
cemetery in terms of memorialization.

4.2. Brief History for the Cebeci Asri Cemetery

Cebeci Asri Cemetery is the first single and centralized cemetery of Ankara established in
1935 after Republic. It was designed as a result of an international competition by German
architect Martin Elsaesser drnbecame the first modern cemetery of the capital city.
Associated with the idea of a single and
the cemetery was allocated in the planning principles of Jansen plan. Following the
expropriation of old andispersed cemeteries around the city and the laws strengthened the
idea of sanitation (The | aw of Heéefzéséehha)
designed model cemetery for the city. As stated by Cengizkan, the idea of modernization
brought ly the establishment of Republic shows itself in all areas with the name of
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Afasril ekmedo as wel |l as in cemetery culture (
be the Amoderno city cemetery of Ankar a.

Because it has witnessed the period of Republic, it constitutes the final resting place of many
prominent figures. Several significant politicians, writers, actors, poets and singers are lying

in this cemetery. Beside the majority of Muslim populationrehare sections for Christian

and Jewish people. In other words, Asri Cemetery was a public city cemetery which is non
religious and open to the citizens of Ankara. Therefore Ztmder Elsaesser rejected a
hierarchy within the cemetery as a new not&mg this rejection was supposed to reflect the
relatively democratic character o Zandé&rur key
2007:203).

The cemetery is located in the eastern part of Ankara, in Cebeci quarter and covers an area of
630.000 M. As 0f2012, the total number of graves (built up or not) is 74.500. It has 83.000
paid-burials and 229.500 (paid and unpaid) total burial number. With its area and burial
number , Cebeci Asri Cemetery is the second
Cemetry.

As the City Cemetery of Ankara, Cebeci Cemetery began not to meet the demand for
interment towards the end of 1950s. The archival documents show that the demand for the
expansion of the cemetery was issued by governor in 1958 with the plan No.a3b8&

decision No. 575 (SeePENDIX 2.Thus, the cemetery limits were extended towards north

of todaybés Siteler. |t is evident t hat t he
expansion of the cemetery only with an ordinary grid plan. Howewelduding the

additional plan for the cemetery, towards the beginning of the 1970s, Asri Cemetery
remained insufficient for new burials. Since
the demand for new burial. For Cengizkan, until 1970s the probi¢gmcemeteries was all

about quantity, not quality yet (Cengizkan, 2004:39).

After the crowdedness of Cebeci Asri Cemetery in 1960s and establishment of
KarkéyaCemetery right after in 1970, t he c¢h;
can be obgs®ed correspondingly with the urban and housing quality of Ankara (Cengizkan,
2004:40). Even the changes and negligence in the quality of both cemeteries can easily be
understood from their additional plans. The additional part of Cebeci Cemetery tolards t

north of the cemetery looks like a patch instead of a completion. The design principles of
Elsaesser formed by small blocks and squares give way to a randomly plotted grid plan with
greater grave blocks. There are only grave blocks and streets totpaaydoss for burial

ground and to make more burial. Therefore, the new plan is transformed into spaceless grave
plots without voids or squares for the living considered only for the dead.

4.2.1. Specifcations of the Gmpetition

Although there is limited kneledge and data for Cebeci Asri Cemetery, the journal of
AArkitekto is one of the most significant ¢
competition and the selection criteria for the ranked projects is documented by the journal in
1935 (No.54, 8-60). For the planning and design of the new city cemetery in Ankara, 12
projects participated in the international project competition. 5 of them belonged to Turkish
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architects and engineers whereas others were by foreign designers. Although one more
Turkish and 3 more foreign projects were handed, they were not accepted because they were
late for the submission (Arkitekt, 1935:321). The international submissions show the
importance of the issue. As a result, the project of the German architect Maaas4els

who was in Ankara in the same period, won the competition. The program of competition
consists of these dumstances (Arkitekt, 1935:321);

1 It is needed to be appropriate for the cemetery regulations and the topographic
orientation of project land

1 Administrative office, buildings for keepers, three security stations and buildings for
spiritual rituals will be shown in the projects.

1 Sections for the monuments of the heroes and elders of the nation and architecturally
ornamented family sections wile allocated.

1 It is preferred for the cemetery parcels to be grouped around small squares as
possible; and separated from neighboring groups by the sequences of lower trees and

bushes.
1 The position of crematorium will be determined. Water tank positiolh lve
all ocated in one of the hills of Hatib

situated in appropriate locations.
1 The composition of a pool is left to the choice of designers without an obligation.
Appropriate places will be arranged as pulditettes.

Following these circumstances, participating projects were classified and evaluated for their
approaches: 1. Main entrance from the short edge of site, 2. Main entrance from the middle
point of the long edge of site by preventing the visitors walk actesse¢metery. On the

other hand, the projects were evaluated for their consideration of 1/1000 scale plan and
cemetery regulations which could be taken from Development Directorate of Ankara.

4.2.2. Participant Projects and the Winning Project

Out of the 12 pdicipants, the first, second and fifth prizes belonged to foreign architects. It
was the period when European architects practiced much in Turkish architecture after the
foundation of Tur ki sh Republic (Bozdoj an,
(1884-1957) is one of those architects who carried out two projects in Turkey in 1930s. One
of them as is known Ankara kehti38),CebedAsril|l é] ¢
Cemetery of today, in the Cebeci ii(193#r i ct
38) in Ulus. The competition was announced in 1935 (Arkitekt 1935b) and project was
realized partially until 1938, and the layout of the cemetery has remained loyal to the plans
of ElsaesserZander 2007:203; Nicolai, 1998). It has known fronethrchival research of

Asri Cemetery that the first burial was made in 1941.

Although it is hard to access written and visual data for the participant and winning projects
of the Cebeci Cemetery, some of t h eitekt, wer e
1935:32324).The drawings of the second awarded project could not be accessed. On the
other hand, the third and fourth projects were ranked in the journal. While third project was
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bel onged to Architects Ni zame tojectwas designed and
by Architects Sedat Erk and Rebii Onat.

Figure 4. 10. Third project (Arkitekt, 1935:323) Figure 4.11. Fourth projecfArkitekt, 1935:323)

Figure 4. 12. Unknown project (Maps and Plans Documentation Unit, METU)
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Proportion of the site with topographical layout and city skyline, administrative units,
security units, units for spiritual rituals and religious activities, memorial for nation elders
and heroes, architectural ornaments, private grave sections, gemava groups,
crematorium, squares, pools and finally the success in the idea of composition of these
elements were the points for the decision of the jury.

R 1A RASE R RER e ri!
Flgure 4. 13. The plan of Elsaesser (Arkitekt, 1935: 322)

1/1000 site plan and silhouettes to show topographical layout, 1/500 details showing 5
different parts in cemetery plan for space relations and a perspective overview of the project
of Elsaesser was published in the journal of Arkitekt in 1935.

Along with the 1/1000 site plan, Elsaesser has serious consideration to the traffic approach

and the entrance gate as places; a plaza for the cemetery park; areas with foundation for

public activities and water elements; a section for the burial of statesmennamauenent

for martyrs in his 1/500 detail drawings. As a result, a cemetery formation with a notably

Aimodern and spaciouso character i s being obser v
other cemeteries even today (Cengizkan, 2003:39). It is alsobf@ossi understand the

architectural position and approach of Elsaesser from his memorandum written for Ankara

keeping the early years of Republic. Elsaesser states:

Aln Turkey it is truly proper to bueéeskiah in the mod
of a contemporary fisachlichkeito (objectivity) an
the task, the construction, the given (meaning in the Turkish context) materials, and the

climatical and topographical conditions. However, every styleatasiteternal and temporal
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elements. But since a cemetery should contain the eternal elements as much as possible, a
more traditional design is preferred (implyin
to maintain the extension in architecturaldexep me nt , i n ZandefBO®#:206;t i me o0 |
referring Nicolai 1998: pp. 124,125).

Figure 4. 15. Details of Elsaesser (Arkitekt, 1935:322)
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As a German architect, Elsaespegferred to compose the eternal elements by following the
principles of design of cemeteries that had already been developed in Germany through rich
vegetation. By his statement, while cemeteries require eternal elements, eternal elements
require more trditional design principles by using local materials and elements. He grouped
the grave sections around squares by separating them from others by small trees and bushes.
Another characteristic feature of the project, which is recognizable from the aerial
perspective and plan, was its high enclosing walls which creates terraces. These walls were
made of Ankara stone as local materials.

Based on the analytical understanding and observations, it is evident that Elsaesser is the
representative of the idea of arymity in his design rather than being a defender of a
hierarchical structur e. Her e, the word dédanonymi
grave sections which are substantially anonymous. As it is known, Elsaesser has not a

special division for faity sections, adult graves, orphans and child sections. However, there

is the spontaneous formation of family sections on the primary road which connects the two

circular squares on the main axis of the cemetery. Also while the prominent figures and

notabks of Ankara are laid on major roads and around the squares, the orphans, non

Muslims and adult graves are allocated in a regular scheme. Those graves which were

constructed in the same period generally resemble each other, sometimes without any
differentiation. Because the preference of a grave structure is such marketing in which the

bereaved choose one of grave models from a catalogue or from a neighbor grave in cemetery

due to his/her economic situation, they are produced within standardization. Howkaer

makes a grave different from its neighborhood is the impact of commemoration. Because the

bereaved have a yearning for the specification of his/her deceased, they desire to distinguish

their beloved one by a symbolic tree which describes permararttyeternity, by his/her

favorite flowers or by a high or ornamented grave stone. Beside such design elements (high

grave stones, symbolic trees and flowers, enclosure of grave by high iron bars, fountains

made in the name of tbBbepdeteagebtbehamgdngs ohayh
hi s/ her grave or make the inscription of the des
sign deceased with the demand of the bereaved. In brief, all of those attempts have the aim of

to be visible and differd in the anonymity of whole cemetery area.

Figure 4. 16. The grave is signified with Figure 4.17 The graves of a couple are signifi
symbolic ball for the commemoration of thby trees as a symbolic meaning (by Burcu Kc
deceasegby Burcu Kor)
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Figure 4.18. The grave is signified with a higtFigure 4.19. The trees symbolize the eternity
headstone and a symbol on it for ttthe couple planted by their beloved ones fol

commemoration of the deceasy Burcu Kor) commemoration of the deceadgg Burcu Kor)

On the other hand, the plan of Elsaesser also shows that there are axial roads and paths
which lead to differently scaled circularusges. As in the anonymity of graves, even the

roads are forested for their importance such as primary roads, secondary roads and paths
which created its own hierarchy as an uncontrolled development. Primary roads are densely
planted for the aim of greense of the cemetery and emphasizing the main axis in the
cemetery under the control of management. Secondary roads and paths are in the potency of
both management and the bereaved as the user of that space. Because the bereaved feel
justified plantingasymo | i ¢ tree by his/ her deceasedbs gl
of the deceased. Since therefore, the grave is signified by a landscape element which is
specific to that person with the desire of remembrance and commemoration.

Figure 4.20. Extended plan Figure 4.21. Detail of additional plafArchive of
(Cengizkan, 2004:38) Development and City Planning Depratment of
Metropolitan Municipality of Ankara
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While the south part of the cemetery includes different functional spaces with some inner
organizations of horsghoe patterns and circular squares, the north part follows more
systematic grid grave sections. On the other hand, the additional plan ofdlf®#&@&sfrom

existing designed cemetery plan of Elsaesser both in reading the plan and in perceiving the
space through observation. Additional grid plan does not follow the existing pattern of
Elsaesser. It lacks of squares to connect axial roads arsllikekandomly drawn grids. In
comparison to existing plan of 1935, it is sorted by greater blocks for more grave sections in
which the space gives the impression of being only for the dead but not for the living.

ASBNEAIZS BELUE M TAL K51
DOB AR G D52 265 2AR- 247

s E 2 P LN T
;|

Figure 4.22. Parcellation of newlppened blocks of additional plan of 196@schive of
Development and City Planning Depratment of Metropolitan Municipality of Ankara)

By

It was reported that until 1938, most of the project, with the exception of the crematorium
and the fountains, had &e constructed. However, because the collaboration of Turkish and
foreign architects were intended to be encouraged, during the construction process, Elsaesser
had some discussions with Turkish architects. These arguments were thought to be one of the
rea®mns for Elsaesser to leave and not work in Turkey any mor&ginter 2007:206;
referring Nicolai, 1998).
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Figure 4. 23Aerial Photo of Cebeci Asri Cemetery, 1942
(from General Command of Mapping, scale: 1/35.000)
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Figure 4. 24 Aerial Photo ofCebeci Asri Cemetery, 1952
(from General Command of Mapping, scale: 1/35.000)
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