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ABSTRACT

HEGEMONY VERSUS HOMOUR: AN ANALYSIS OF TURKISH POLARIZED
POLITICS THROUGH PRESS PORTRAYALS 1947-1960

Mumcu, Ozge
Ph.D., Department of Political Science and Public Administration
Supervisor  : Prof. Dr. Rasit Kaya
May 2020, 281 pages

Humor and laughter represent a leaping barrier in the freedom of speech since humour
and laughter consist of the transgression of a rule, while censorship places the limits
of what can and cannot be said and consequently what can be transgressed or silenced.
Political satire represents a counter-hegemonic project, operating as a war of position;
it degrades the official discourse by revealing the weakness of regime. As political
satire represents a counter-hegemonic project and a war of opposition, the authoritarian
tendency is to approach political satire while referring it as inconvenient to the given
political order. In this stage, freedom of expression and freedom of speech issues gain
importance since the satire flourishes first, and laws try to prevent them from being
effective. As each sign refracts reality in different settings, each sign has a struggle

over another sign.

The authoritarian type of political power leads the caricature to flourish as a tool for
freedom of expression. In different phases of Turkish political life whenever a political
power turns into to gain an authoritarian character, caricature and use of political satire

as a tool for freedom of expression become prominent in press and media. The period



of 1947 and 1960, a transitional phase from single-party rule to multi-party politics
was chosen as it represents a fracture in Turkish political history in a constant swing
from authoritative tendencies to emancipating tendencies in where the use of political

satire gains significance.

Keywords: Hegemony, caricature, political humour, freedom of expression, Turkish
Politics
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MiZAHA KARSI HEGEMONYA: BASIN TASVIRLERI UZERINDEN 1947 —

1960 ARASI KUTUPLASAN SIYASETIN ANALIZI

Mumcu, Ozge
Ph.D., Siyaset Bilimi ve Kamu Y 6netimi Bolimii
Tez Yoneticisi: Prof. Dr. Rasit Kaya

Mayis 2020, 281 sayfa

Mizah ve giilme ifade 6zgiirliigiinde otoritenin agmasi gereken bir durumu temsil eder,
cunkl mizah ve giilme bir kuralin ihlalidir; sansiir sdylenebilecek ve sdylenemeyen
seylerin ve sonug olarak neyin doniistiiriiliip susturulabilecegini sinirlar. Siyasi mizah
bir konum savasi olarak faaliyet gosteren karsi-hegemonik bir durumu temsil eder;
rejimin zayifligimni ortaya ¢ikararak yaygin sOylemi alt list eder. Mizahin gelistigi
iilkelerde ifade 6zgiirliigli 5nem kazanmaktadir. Her isaret farkli ortamlarda ger¢ekligi
kirdigindan, her gosterge bir diger gosterge tizerinde sOylemsel ve eylemsel bir

miicadeleye neden olmaktadir.

Otoriter siyasal iktidar tiirii, karikatlirii ifade 6zgiirliigii arac1 olarak gelistirmeye
yoneltir. Siyasi bir iktidarin otoriter bir nitelik kazandigir her doniiste, Tiirkiye'nin
siyasi yagaminin farkli asamalarinda, siyasal hiciv karikatiirii ve ifade 6zgiirliigli aract

olarak kullanim1 basin ve medyada 6ne ¢ikiyor. 1947 ve 1960 donemi boyunca, tek

Vi



parti kuralindan ¢ok partili siyasete ge¢is asamasi secildi; ¢linkii o, siyasi mizah
kullaniminin 6nem kazandig1 otoriter egilimlerden kurtulma egilimlerine siirekli bir

degisim ic¢inde Tiirk siyasi tarihinde bir kirilmay1 temsil etmektedir.

Anahtar Kelimeler: Hegemonya, karikatiir, siyasi mizah, ifade 6zgirligi, Tiirkiye
siyaseti
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CHAPTER 1

INTRODUCTION

From the late Ottoman times and all through the New Republics’s early times,
mediums of poitical opposition was strictly controlled by political power holders both
in financial and legal ways. If the oppositional political organisations are not tolerated,
only public mediums remain as the oppositional views to a recourse to press portrayals.
As an inevitable corallary to such a situation, in the contents of the press, political
humour and satire begins to hold an eminent place, just like the case in Turkey. Turkey,
where cultural representations, including the all of media outputs, are characterized by
a degree of political paralellism that refers a close scrutiny of the state of political
humour and satire, in turn it can also be accepted a light to analyse the nature of the
political system. As reflected in political narratives, the state and the attitudes towards
political humour and satire display the characteristics of the state and the society’s
culture. In that sense, the case of Turkey is a good example of displaying
characteristics of the state in using its tools to suppression in the freedom of speech.
Political humour is a contentious way to express opposition’s discord and discontent
they are being an easy subject to legal pursuits in Turkish legal history. Notably, in
some countries and some distinctive period of moments, where free and open political
strife is restricted or there left no room for opposition, recourse to humour and satire
acquires significance. It is the reason beneath of an inquiry into the history of humour,
where it is a reflection of the nature of the political setting in any given country at a

given time. Any research into the state of cultural representations including humour



and satire could also shed some light on to the understanding of the nature of political
narratives and their reflections in political systems and culture and; under the systems

crucial swift to a democratic system.

The unity on different opinions on the War of Independence was depending on the
dismissal of common enemies from the territory although after the dissolution of
Ottoman Empire and the the end of the War of Independence, the common call on the
unity on defeating the common enemies began to dissolve s. Beginning from the 23
October 1923, after declaration of the ‘Republic’ as the new state ideology, the
struggle over the signs on the construction of new hegemonies in the new Republic in
the political scene. In 1924 Progssive Republican Party [Terakkiperver Cumhuriyet
Firkasi] was formed but abolished in 1925 due to disobedience to the newly formed
Republic. Afterwards, The Freedom Party was formed in 1930. Lately, the Freedom
Party case became another failure in transition to democratic elections; these two
parties are closed down due to their closeness to the Ottoman rule. The period between
1947 and 1960 can be regarded as a unique period in Turkish history, a period marking
to a transition to single party rule to free elections. Transition to a multi-party politics
after the Second World War is considered as a transition to a more ‘democratic’
system. The newly formed party naming DP from RPP created a tension between old
political elites and new political elities. Opinions and assessments for the nature and
developments under the Democrat Party (DP) rule were quite controversial. In this
thesis, the confrontation between RPP and DP were constructed over using different
confrontational areas on using signs of narratives. The main question of this study is

on how the sucrutiny of political humour in the Turkish press is reflected in two



branches: first one branch is the analysis of the struggles for political power and
political hegemony whilst on freedom of speech. The second branch is analysis of two
distinctive satirical journals, Markopasa and Akbaba to examine the polarized nature
of the given time. These two periodicals are chosen due to their financial background
that includes one of their constituent aspect: being embedded in state & government.
Consequently, the author of this thesis has several questions in mind: since hegemony
has a fragile character, is it possible to form an inherent hegemony with the use of
political power and its instruments? The second question, did the ‘incomplete
hegemonies’ become an arena for freedom of speech? The third question is basing on
the polarized nature of political narratives; how did the transition to democracy reflect
on the political caricatures? The last question is focusing on the possible existence of
political satire as having a counter — hegemonic character. Therefore, the inquiry of
this thesis is the analysis of period between 1947 and 1960 is a transitional period to a
democratic era through the use of political humour while concerning the fragile and
polarized nature of this transitional period. At the given time, the newly formed
Turkish Republic under the leadership Mustafa Kemal Atatirk was relying on the

formation of western values and particularly on secularism.

In the first chapter, theoretical considerations on the relations between humour and
politics is discussed under the term fragile hegemony which has created in the era of
polarization with the emergence of DP hegemony. In that period, the public was aware
of this political polarization through struggle over signs withinthe satirical
periodicals, the whole fight over advertisements and freedom of expression became

more apparent as they had a strong circulation rates and they were able to frame up the



contentious circumstances in a number of designed rows. Additionally, the Democrat
Party's anti-statist narrative, on the other line, aimed to disseminate the very same
values, whereas constantly curtailing the meager democratic rights which have been
applicable within the limitations of a state's authoritarian type will be discussed in this
chapter. The terms of humour, satire, and mizah were taken into account by their
different connotations in Western and Anatolian cultural codes. In this chapter,
continuing on Gramsci’s definition of hegemony David Laitin’s definition of points of
concern, ‘fragile hegemony’ and ‘incomplete hegemony’ definitions were chosen
while analyzing the polarized narratives and topics in democratic transition.
Additionally, underneath reasons were discussed with the emerging the topics of the
discussion where it leads to polarization. Theoretical consideration on the relations
between humour and politics will be analyzed focusing primarily on humour and
hegemony relationship which leads to hegemony, incomplete hegemonies and fragile
hegemony to be discussed with hegemony, counter-hegemony and incomplete
hegemonies in Turkish Political History. Incomplete hegemonies will be revisited.
Also, political satire, caricatures and the position of the reader will be explained in

detail.

The second chapter, is defining the methodology since narratives in political humour
plays an essential role in demonstrating the basic political confrontations. For this,
after a general and brief historical review of the Turkish press, press portrayals of
political developments and events of the 1947-1960 period are evaluated mainly
through an analysis of the content of two satirical periodical, namely Markopasa and

Akbaba, generally accepted as the most influential and representative for the use of



political homour and satire in the struggle for political power and hegemony. Such an
investigation would enable the better comprehension of the political system and
culture of the period. Within that framework, caricature and respectively humour,
when the literacy rates of the newly formed society come into prominence, the
sketched lines are seen understandable and has a wider audience. In this thesis, due to
multidisciplinary theoretical approaches to humour and vis a vis political humour,
there has been a difficulty in assessing diverse political narratives. Because of this
difficulty, the position of the political narratives in the chosen era, the reasons of
political polarization, the theoretical approaches to humour and authoritarian
tendencies and its regulation on press law and freedom of expression were analysed in
different chapters. In order to combine all these different theoretical approaches under
one thesis, diverse point of theortical approaches was also taken into account since the
diversity of researchs on political humour are basing on the assumed role of the
political humour playing in the construction of hegomony and creation of new

hegemonies.

The period between 1947 and 1960 is characterized by fragmentation and polarization
of the newly born Turkish democratic system. The main areas for the confrontation
originated from religion, politics, and society, secularism and fundamentalism, a
transition to democratic elections, economic-politics, culture and Westernization can
be regarded as characteristics in the years 1947 and 1960. As evaluation diverse points
of concern, the central reasonable policy discourses of this era discussed in political
caricatures are outlined throughout this thesis. The points of political polarization, in

David Laitin’s terms ‘points of concern’ and Volosinov’s ‘struggle over signs’ became



more viable through the caricatures. Using narrative analysis, day-to-day political

discourse will be examined in the fifth chapter.

Chapter 3 focuses on a path to form a general theory of humour. The distinctive
theories in humour, hegemony, humor and freedom of expression, a brief press history

and caricature will be discussed in this chapter.

In Chapter 4, humour and laughter is dicussed under the legal sanctions and freedom
of speech. Humor and laughter represent a leaping barrier in the freedom of speech
since humour and laughter consist of the transgression of a rule, while censorship
places the limits of what can and cannot be said and consequently what can be
transgressed or silenced. In that context, press-party parallelism approach,
classification of humour in Turkish press history, the literacy rates, satirical periodicals
of the given era with a brief history on political humor and censorship since Ottoman
times to 1947 — 60 Turkish Politics will be discussed. Additionally, legal framework

on Freedom of Speech between the years 1947-60 will be explained.

In Chapter 5, in researching the Turkish political caricature, from multitude of satirical
periodicals in the given era; two satirical periodicals were taken into consideration;
mainly by their differention on their financial source. The first one in Markopasa, a
socialist satirical periodical having a relatively short life and the second one is Akbaba,
a relatively mainstream periodical having a comparably long life and having financial
support from state’s secret funds. In the last chapter, the change in the regulations in
press law both international and national levels were analyzed. Ergo, the censorship

on freedom of speech in the period of Markopasa (1947 — 1949) and how in the period



of Akbaba (1923 — 1973) was researched in the levels of freedom of speech and legal
constraints. Although there have been too many satirical periodicals flourished in this
era, these two periodicals were chosen due to their controversial political approaches
to the state and the government. The Markopasa Periodical stands as a unique example
of a periodical because of its independent financial resources. However, Akbaba
periodical is relatively close to the all parties, when CHP is in power, it is closer to
CHP, when DP is in power, it is closer to DP and it receives funds from revenue of the

state; both in two parties’ time.

Political satire represents a counter-hegemonic project, operating as a war of position;
it degrades the official discourse by revealing the weakness of regime.1 As political
satire represents a counter-hegemonic project and a war of opposition, the authoritarian
tendency is to approach political satire while referring it as inconvenient to the given
political order. In this stage, freedom of expression and freedom of speech issues gain
importance since the satire flourishes first, and laws try to prevent them from being
effective. As each sign refracts reality in different settings, each sign has a struggle

over another sign.

In this thesis, signs used as the summaries of political narratives in examining the

political discussions of the chosen era. Additionally, the word signs reflect the

1 Ed. Tsakona & Popa, Studies in Political Humour, Efharis Mascha, ‘Mocking Fascism: Popular culture and
political satire’, John Benjamins Publishing Company, p. 196.



confrontation between political narratives of old and new hegemonies. Within that
framework, although there has been a vast majority of satirical periodicals flourished
in that era; only two satirical periodicals for examining. These two were chosen mainly
because of their political affiliations as well as their financial sources. Although
Markopasa satirical periodical has a short life in comparison to Akbaba satirical
periodical, it has a socialist political stance, a high circulation number and has an
independent financial source. Akbaba had a long life in comparison to Markopasa
while having secret fund support both from RPP and DP, respectively. Therefore, both
their owners, namingly, Sabahattin Ali and Yusuf Ziya Orta¢c were two distinct
characters of press since Sabahattin Ali is a socialist and assassinated in his planned
escape due to state interventions to Markopasa and his articles whereas Yusuf Ziya
Ortag is a center right newspaper holder who receives funds from secret funds from

both RPP and DP when the political reality drifts, he’ always found a position to stand.

As for analyzing signs and enunciations, it is required to explore the details of the main
political narratives of the democratization period between 1947 and 1960. The period
between 1947 and 1960 constitues a transitional period to a new democratic era with
the continuing struggle over the signs over the construction of fragile hegemonies.
Political debates were fragmented into signs; from the signs that has been constructed
by the early republic is constructed to the signs coming from newly established
Democrat Party. The confrontation between RPP and DP were constructed while using
different confrontational narratives by using signs. Therefore, in this thesis,
Volosinov’s term ‘struggle over signs’ will be referred due to the timeline of events

and the political narratives that used in that period.



One other difficulty arose in the conceptualization of narratives since emerges as the
key concept of the theoretical approach that proposes to analyze the continuing power
relations in the social arena through the struggle for language (how it is interpreted)
and thus asserts that the definition of social reality has constantly changed throughout
this struggle for meaning. The debates on democracy and its relationship with the
political discourses have multi-facets. The essential elements of this period
characterized by constitutionalism, secularism and the argumentative conflict between

secularism as a state practice and Islam as a religion.



CHAPTER 2

THEORETICAL CONSIDERATIONS ON THE RELATIONS BETWEEN

HUMOUR AND POLITICS

Voltaire’s famous phrase ‘I don't agree with your ideas, but I will sacrifice you to
defend them’ simplifies the essentiality of intellectual curiosity in a democratic and
civilized culture within the consequences of freedom of expression of this mental
activity. A democratic society cannot be formed from people who were unable to
express their opinions freely without any legal or political restraint without freedom
of speech and freedom of expression. In that respect, freedom of expression and
freedom of thought are inseparable from one another. Therefore, in legal terms, if the
society’s freedom of speech is inadequate, the liberty of citizens is in jeopardy. For
this purpose, as seen in the constitution and laws, freedom of speech and freedom of
expression are formed together, without being separating one from another in
international texts. 2 If the freedom of speech of society is under threath, it will not be
very sensible to identify the rights of the citizens. In the constitution, freedom of

expression and freedom of speech has to be formed together.

2 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtihani: ifade Ozgiirliigii ve Karikatiir’, p. 261.
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Gramsci describes language as a bridge between everyday feelings, lives and ideas as
‘the personal is political’. Voloshinov states the importance since Gramsci says
‘within the domain of signs — i.e., within the ideological sphere — profound differences
exist: it is, after all, the domain of the artistic image, the religious symbol, the scientific
formula, and the judicial ruling, etc. Each field of ideological creativity has its own
kind of orientation toward reality and refracts reality in its own way. Each field
commands its own special function within the unity of social life. But it is their
semiotic character that places all ideological phenomena under the same general
definition. Every ideological sign is not only a reflection, a shadow, of reality, but is
also itself a material segment of that very reality. Every phenomenon functioning as
an ideological sign has some kind of material embodiment, whether is sound, physical
mass, colour, movements of the body, or the like. In this sense, the reality of the sign
is fully objective and lends itself to a unitary, monistic, objective method of study. A
sign is a phenomenon of the external world. Both the sign itself and all the effects it
produces (all those actions, reactions, and the new signs it elicits in the surrounding
social milieu) occur in outer experience.’s The connection in prohibition and ridicule

is an interaction that can be interpreted through the narratives emerging as counter-

3 Voloshinov, Marxism and the Philosophy of Language, Seminar Press, in liaison with the Harvard Univerity Press
and the Academic Press Inc, 1973. One section reproduced under ‘Fair Use.’,
: i ¢ ive i i guage.htm#



https://www.marxists.org/archive/voloshinov/1929/marxism-language.htm#c1

hegemonic is a discussion concerning both the aspects of the old language and the new

vocabulary that conflict one another.

Gramsci’s focus on language is crucial to understanding how we interpret the world
and create meaning. As with ‘linguistic turns’, Gramsci’s attention to use of language
provides insighs into the daily operations of political power. Language is a metaphor
in Gramsci, and he is also concerned with the literal role of languages and institutions
such as schools, newspapers and popular novels.’ 4 Each ideological sign is a material
embodiment of of reality. Consequently, in Voloshinov’s terms, there is a unique
world the world of signs alongside the natural phenomena, technological devices and
consumption. Gramsci states that ‘the relation of prohibition and mockery is a relation
that can be interpreted through the role of contradictory consciousness that is to say,
the narratives emerging as counter-hegemonic is a narrative entailing both the
elements of the old and the new languages that contradicts each other, thus being a
passive revolution. Gramsci’s analysis of passive revolution and the process of
achieving this project as a war of position slowly disengaging different elements of the
opposition, is very useful to the work of political satire.’s Additionally, ‘Gramsci

suggests that ‘‘these two levels correspond on the one hand to the function of

4 Peter lves, ‘Language and Hegemony in Gramsci’, http://mww.algumlugar.net/flavia/politeia/l anguage-
nHegemony-nGramsci.pdf, p. 72

5 Efheris Mascha, Political satire and hegemony: A case of ‘passive revolution’ during Mussolini's ascendance to
power 1919-1925, p. 70 — 71.
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hegemony, which the dominant group exercises throughout society, and on the other
hand to that of ‘‘direct domination’” or command, expressed through the state and
juridical government (Gramsci in Bellamy 1987: 126). Gramsci, in other words, relates
the role of hegemony to the way the dominant group exercises power, and not solely
to the practices of the proletariat. Additionally, Gramsci argues that ‘‘the supremacy
of a social group or class manifests itself in two different ways ‘‘domination’’
(dominio), or coercion, and ‘‘intellectual and moral leadership.’” This latter type of
supremacy constitutes hegemony’’ (Femia 1987: 24). Conversely, the role of
domination is in the role of the political society, or the state, which we mentioned
above, and the role of intellectual and moral leadership refers to the role of consent,
which is a constitutive element of the civil society. Hegemony for Gramsci defined as
a government with permanently organized consent (Morera 1990: 164). To put it
another way, the consent that characterizes hegemony is not the outcome of
spontaneity but an organized consensus with a high degree of control and organization.
The most important function of this organized consensus is that of ‘unifying the
heterogeneous and dispersed wills of individuals, of transforming them into a
homogeneous, coherent whole.” (Morera 1990: 173). Thus, the necessity for this
coherent, homogeneous, organized whole presupposes moral and intellectual

leadership. An ‘organic leadership’ by the party intellectuals over the masses, Gramsci
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believed, would sustain the party in its strategy of hegemony’’ (Martin 1998: 98).’6
Therefore, hegemony is referring to ‘‘the ideological ascendancy of one or more
groups or classes over others in civil society’’ (Bellamy 1987: 126). This type of
ascendancy creates fragility in itself since it refers to descendancy beneath. The
ideological ascendancy of one group over the others in the realm of civil society
coincides with the ability of this group to ‘go beyond its class’s immediate economic-
corporate interests’ (Morera 1990: 166). The group should express a homogenous
whole when creating a new culture. Therefore hegemony ‘‘embraces [...] not only the
party but all the other institutions of civil society which have some connection with
the elaboration and diffusion of culture’” (Bobbio in Mouffe 1979: 40).’7 Gramsci
relates the role of hegemony in the way the dominant group utilizes power. The role
of dominance is in the role of political society or the state, and the function of
intellectual leadership corresponds to the function of consent which is a fundamental
component in civil society. Hegemony for Gramsci defined as government with
permanent consent. The agreement describing hegemony is an organized
consensus with a substantial degree of control and organization. The most crucial role
of this consensus rests in transforming society into a coherent role. In other words, the

consent of hegemony is not the result of spontaneity, but an organized consensus that

6 Efheris Mascha, ‘Political satire and hegemony: A case of ‘passive revolution’ during Mussolini's ascendance to
power 1919-1925, (p. 78 — 79).

7 Efheris Mascha, ‘Political satire and hegemony: A case of ‘passive revolution’ during Mussolini's ascendance to
power 1919-1925, p. 81.
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is highly regulated and structured. The primary task of this organized consensus is to
unify individual wills that are heterogeneous and scattered and turn them into a
uniform coherent whole. Thus, intellectual and moral leadership is essential for this
coherent, homogeneous, orchestrated whole. The theoretical ascendancy of one or
more of of the groups or categories over the others in society is referred to as hegemony
That kind of ascendancy generates it's own fragile nature as it refers to its fractured
structure. In the field of civil society, the ideological ascendancy of another group
over the other correlates with such a group's ability to go beyond its immediate
economic and corporate interests. In Gramsci's view, this culture should be developed
through the organisation of the will of the popular masses in particular. Hegemony
also includes not just the faction but all other civil society structures that are connected

to the growth and dissemination of culture.

2.1 Humour and Hegemony Relationship: The Position of Humour In A Given

Culture

1.1.1 Hegemony, Incomplete Hegemonies, Fragile Hegemony

Hegemony as the basic theoretical approach in analyzing power and class structure
relationship in the societies. As Mascha states, Gramsci indicates an awareness of

culture and ideology as two spheres united in a constant process of collective ambition

15



which could ultimately shape a distinct ideological and cultural articulation.s
Hegemony refers to a realm of civil society and the relation between the power bloc
and the subaltern classes. A dominant group manages to ‘incorporate some popular
opinions and aspects of the common sense of the subordinate groups into a specific
hegemonic discourse of its own.’s Hegemony refers to the control over the civil society
with the interaction between power bloc and the subaltern classes. A dominant group
tends to incorporate the particular hegemonic discourse in its own popular opinions
and aspects of the common sense of the subaltern community. ‘Hegemony, in its
simplest sense, the ascendancy or domination of one element of a system others.
Gramsci sees hegemony as the ability of a dominant class to exercise power by
winning the consent of those it subjugates, as an alternative to the use of coercion. As
a non - coercive form of class rule, hegemony is typically understood as a cultural or
ideological process that operates through the dissemination of bourgeois values and
beliefs throughout society. However, it also has a political and economic dimension:
consent can be manipulated by pay increases or by political or social reform.’10
Bourgeois values and beliefs are spread via ‘civil society’: the media, the churches,

trade unions and so on. The significance of Gramsci’s notion derives from the ‘battle

g Studies in Political Humour, Ed. Tsakona & Popa [Efharis Mascha: Mocking Fascism: Popular Culture and
political satire as Counter hegemony], p. 194.

9 Studies in Political Humour, Ed. Tsakona & Popa [Efharis Mascha: Mocking Fascism: Popular Culture and
political satire as Counter hegemony], p. 194.

10 Andrew Heywood, Politics, Palgrave Foundations, p. 207.
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of ideas’ which has to be waged through with proletarian principles, values and
theories displace, or at least challenge, bourgeois ideas.’11 As for the beginning of this
part, there is a necessity to differentiate the terms hegemony, incomplete hegemonies,
and fragile hegemony. Since David Laitin develops a theory which combines social
systems theory and hegemony. Laitin’s definition as he calls that every social system
has a unique subsystem is relatively sensitive to changes in other subsystems. As
quoting from Brummett, ‘social systems theory posits that each subsystem within a
social system is sensitive to changes in other subsystems. Regular adjustments are
made by each subsystem to change permits societal equilibrium to be maintained. On
the individual level, this means that when a person is, say, a member of a religious
group and of an ethnic group that promotes incompatible values, he or she will seek to
find some point of compromise so that the two subsystems will be value-congruent.’12
Brummert is on the same line with David Laitin while he mentions, ‘a hegemonic
theory of culture would lead us to predict that mutual adjustment of values among
subsystems is unlikely. Instead, a single subsystem — the one that is hegemonic —
should provide a framework of values that any other subsystem either adapts itself to

or loses its ability to guide action outside its functional domain. The hegemonic

11 Andrew Heywood, Politics, Palgrave Foundations, p. 208.

12 David D. Laitin, ‘Hegemony and Culture: Politics and Religious Change among the Yoruba’, ‘The University of
Chicago Press, London, 1986, p. 76.
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subsystem provides the value basis for the ‘dominant symbolic framework that reigns

as common sense’ which is central to the definition of hegemony.’ 13

Andrew Heywood defines hegemony as ‘the ascendancy of domination of one element
of a system over others (an example being the predominance of a state within a league
or confederation) ... In Antonio Gramsci, hegemony refers to the ability of a dominant
class to exercise power by winning the consent of those it subjugates, as an alternative
to the use of coercion. As a no coercive form of class rule, hegemony is typically
understood as a cultural or ideological process that operates through the dissemination
of bourgeois values and beliefs throughout society. However, it also has a political and
economic dimension: consent can be manipulated by pay increases or by political or
social reform.” 14 In connection with the definition of hegemony, Mascha, borrowing
from Umberto Eco argues that “humour and laughter involve ‘‘a violation of a rule,”’
(Eco 1986: 270). Umberto Eco reflects the distinctive strength of humour, therefore
““we can allow ourselves the vicarious pleasure of a transgression that offends a rule
we have secretly wanted to violate, but without risk’” (Eco 1986: 271). A meaningful
satirical narrative cannot be other than the one that mocks the existing rule and
degrades the dominant or ascendant ‘‘hegemonic’’project. Mascha continues as

focusing on the ‘hegemonic discourse’ along these lines, ‘Making fun of oneself or

13 David D. Laitin, ‘Hegemony and Culture: Politics and Religious Change among the Yoruba’, ‘The University of
Chicago Press, London, 1986, p. 78.

14 Andrew Heywood, ‘Politics’, p. 207.

18



discourse becomes successful when it touches the elements that constitute the rule-
driven existence of this discourse and make it meaningful at the center of popular
attention. Hegemonic discourse organizes its political space through the use of its rules
and myths, manages to set out what is expectable, legitimate and meaningful. Political
satire picks up every little detail of this expectation and turns it upside-down, making
these expectations unexpectable and showing the other side of their rule-driven
existence. This process can easily be assessed as a revolutionary project or an
expression of resistance.” Therefore, making fun of the narrative is effective when it
targets the aspects of the narrative. Hegemonic discourse arranges its political vacuum
to use its principles and stereotypes, defining what is anticipated, legitimate and

significant. This method can easily be categorized as a radical project.

So, humour is an instrument for opposition in trangression of bending a defined rule.
As for David Laitin, hegemony is not a state of ideological supremacy, but a constant
struggle for meanings in which diverse communities participate, albeit unequally.
From this perspective, ideology is not simply an instrument of governing power, but it
applies with how power struggles at the level of the expression of thoughts. In this
regard, the emergence of different narratives on how an ideology aims to hegemonize
does not reflect the dissolution of ideology but undermines its dynamic constitution.

15 David Laitin constructs Gramsci's theory of hegemony to address the inadequacies

15 Ozlem Demirtas Bagdonas, ‘The Clash of Kemalisms? Reflections on the Past and Present Politics of Kemalism
in Turkish Political Discourse’, p. 104.
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of social systems and rational choice theory. For Brummett, ‘Laitin argues that
hegemonic power not be completely free to forge identities. Rather it must be a real
basis in the symbolic repertoire of the society. Challenges to hegemonic power must
attempt to delegitimize what their society sees as obviously and eternally legitimate.
The ‘political culture of a society can be thought as a function of the points of concern
embedded in the dominant cultural system.’16 As humour is culturally specific, for
David Laitin, ‘the political culture of a society can be thought as a function of the
points of concern embedded in the dominant cultural subsystem’17 A society's
political culture can be considered to depend on the concerns embedded in the
prevailing cultural subsystem. As far as Bagdonas argues that inarguing that ideology
inescapably sustain asymmetrical relations of power through obscuring what is real,
this perspective takes ideology as a window dressing for the hegemonic aims of some
groups in society.1s This perspective takes ideology as a window dressing for the
authoritarian desires of some groups of society, while arguing that ideology inevitably

nurtures asymmetrical power relations through obscuring something genuine.

16 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911°, State University of
New York Press, Albany, 2000, p. 14.

17 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911”, State University of
New York Press, Albany, 2000, p. 14

18 Ozlem Demirtas Bagdonas, ‘The Clash of Kemalisms? Reflections on the Past and Present Politics of Kemalism
in Turkish Political Discourse’, p. 104.
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Humor, culture and political signs are intimately connected, yet -cultural
representations can be a reference to many subjects and represent a particular symbolic
system is dominated by narratives. Popular culture is part of the cultural system that
requires most individuals in the daily lives of a given society. Humor has also been an
expression of the freedom and speech but it reflects the true nature we consider society
in some ways. Humour is a way to understand culture since it dominates the people's
daily lives.19 Ben Urish argues as ‘analysis of the caricature crisis rarely address the
question of why caricatures sparked it. By any standard, caricatures are an unusual
form of free speech: visual rather than verbal, intended to spur laughter and amusement
and ambiguous because of their ‘non-serious,” humourous nature. This nature sets
caricatures apart from the grave, rational, and verbal discourse that is supposed to
constitute public discourse — at least in its ideal-typical version (Habermas, 1989).
Humour is another. Humour is a function of culture, and it is a significant part of
humanity’s cultural capacity.” The research on caricature never discusses what has
been the issue reflected on caricatures. Caricatures are a unique form of free speech.
They are graphic instead of concise, to promote laughter and enjoyment, but also
confusing because of their ‘humorous’ and esa-gravity. This essence removes
caricatures from either the severe, reasonable and verbal narrative that is supposed to

represent public debate. Humor is a characteristic of culture, an important part of

19 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.304.
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humanity's intellectual power. Since humor is a cultural function, it is rooted across all
societies and since cultures are an outline of cultural and historical structures; every
humorous culture is culturally bound, and some humorous expressions are distinct and
cultural. Every unique linguistic system has its own distinctive lexicon on caricatures
that complete one key after the other, because humor is culturally bound around each

other.

2.1.2 Hegemony, Counter — Hegemony and Incomplete Hegemonies in Turkish

Political History

Speech acts, coherence and intertextuality define the major three approaches in dealing
with the discursive practices. Fairclough's approach combines Bakhtin's approach to
language emphasis with Gramsci's concept of hegemony. Therefore, it is necessary to
combine the hegemonic relations in Gramscian terms while analysing the discursive
practices in the form of political caricature. The relationship between text (in this
thesis text is taken into account as caricatures) and with its relationship with the
institutions of power. In this thesis, the institutions of power are reflected through the
censorship mechanisms which will be analysed through legal framework changes and
their operation on the satirical periodicals. Moreover, a selection from the caricatures
will be used as a tool for defining the political arguments in the given era. Hegemony,
counter hegemony as well as incomplete hegemonies have distinct relevance premised
on their diverse theoretical frameworks. The need to distinguish the terminology
independently when taking into account the term incomplete hegemonies. Yalman, in
his article on The Uniqueness of the Turkish State? ’ incorporate the question about

Turkey’s engrossing position with arguments around hegemony. For him, ‘The
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Turkish state, in its pre-Republican or its contemporary form, is considered as a
‘deviant case’ which defies explanation by Euro-centric, foundationalist social
analyses euphemistically referred as liberal and Marxist theories.’20 As Turkey is
considered as a ‘deviat case’, Muharrem Tunay, while referring to Mouffe (1979: 187),
calls that the term hegemony implies to the domination and creation of a collective
will or general interest that articulates the interests of all other classes and groups to
that of the hegemonic class. This so - called articulation process mediates through a
variety of cultural institutions, such as the church, or similar institutions in other
religions, schools, media, architecture and value systems, which even include the
names of the streets..1 Mouffe assumes that value systems constitute another
distinctive part in locating hegemony. The reference to the articulation process is also
a process of continuation of the hegemony. In that sense, the narratives are dominant
players in the continuation of a given hegemony. Consequently, hegemony refers to
the moral and intellectual leadership of the dominant class and ‘in this respect, it is a
pedagogical relationship encompassing processes of integration, assimilation,
articulation and at times, neutralization of particular interests in society. Only in this
way can a hegemonic class ‘nationalize’ itself, and thus extend its power beyond the

seizure of governmental institutions and the assertion of specific class interests. At the

20 Galip L. Yalman, ‘The Uniqueness of The Turkish State?’, p. 24.

21 The Turkish New Right’s Attempt at Hegemony, Muharrem Tiinay, ‘The Political and Socioeconomic
Transformation of Turkey’, ed. By A. Eralp, M. Timay (1993), B. Yesilada, Westport, Praeger, p. 13.
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center of hegemony lies the essential domination relationship exercised in the decisive

nucleus of economic activity.

Tilnay suggests that ‘The modernization project under the Kemalist single party-
regime has created the illusion that the state was isolated from the population and was
an autonomous and rigid bureaucratic entity.’22 Therefore, the distiction between the
‘elite’ and’ the people’ arose from here, because , under the Kemalist one-party regime,
the modernisation project created the impression that the state was segregated from the
inhabitants as well as has an autonomous, strict bureaucratic organization. As
contrastedly he continues that ‘the single-party state not only governed the country
from above but also paid attention to social conditions, popular opinion, and the
practices of local bureaucracies. Despite its authoritarian characteristics, the early
republican government seems to have relied on modern techniques of social control
that were responsive to people’s demands and complaints and to have displayed
flexibility in adapting to social circumstances and public opinion. Perhaps the smooth
transition from a single-party regime to a multi-party system in the second half of the
1940s, which took place without a bloody or revolutionary social movement, owes a

great deal, among other factors, to the flexible characteristics of the single-party state

22 The Turkish New Right’s Attempt at Hegemony, Muharrem Tiinay, ‘The Political and Socioeconomic
Transformation of Turkey’, ed. By A. Eralp, M. Timay (1993), B. Yesilada, Westport, Praeger, p. 13.
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and the self — awareness of its fragile hegemony.’2s The state was aware of its fragile
hegemony, this is crucial to continue as ‘hegemony can be identified with consent as
opposed to coercion, or physical force. In other words, hegemony refers to domination
by the creation of a collective will, or general interest, which articulates the interests
of all other classes and groups to that of hegemonic class. This articulation process is
mediated through a variety of cultural institutions in other religions, schools, media,
architecture, and value systems, which even include the names of the streets. (Mouffe,
1979: 187).724 In contrast to oppression, supremacy could be defined with the consent
of the people. Hegemony refers, in many other terms, to dominion through the creation
of a collective will that expresses the interest of different groups of the hegemonic
class. Consequently, the core definition of hegemony resides on the crucial

components of economic interaction.

Likewise, a new hegemony is founded upon the basis of the containment, or the
neutralization, of the interests, political activities and ideological struggles of
subordinate classes and groups. Here, the crucial point for the dominant class is not
the creation of a new collective will by economic-corporate benefits for the sake of

establishing a stable equilibrium, but rather the preemption of the political drive of all

23 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 714.

24 The Turkish New Right’s Attempt at Hegemony, Muharrem Tiinay, ‘The Political and Socioeconomic
Transformation of Turkey’, ed. By A. Eralp, M. Timay (1993), B. Yesilada, Westport, Praeger, p. 13.
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oppositional forces.2s In Turkish political history relates to the theoretical formulation
of Turkish Republic in which this type of etatism stays as a deviant case — since the
Republic tried to rise a bourgeois class wih the coordination of investments with the
approach on the etatiste politics and in turn, the Republic’s awareness of its hegemonic
fragility. Tunay argues that a fragile hegemony was attempted in the earlier years of
the New Republic. Even the so-called fragile hegemonies from the late single-party
period were accompanied by an era of transition to democracy, that can see as building

new narratives by generating incomplete hegemonies approach of David Laitin.

2.1.3 Incomplete hegemonies in Turkish Political History

The newly born Turkey, after a period of the Independence War, has denounced itself
as a Republic, uniting people under one umbrella as being Turkish. It was not a smooth
transition, the founder of the Turkish Republic Mustafa Kemal Atatirk, during the
time of the independence war had also had to deal with other oppositional forces inside
the independence movement. As quoting from Erik Jan Ziicher ‘From the occupation
of Istanbul to the ultimate deficit in 1922, two types of opposition emerged, roughly
classified as left and right opposition.’26 This opposition varied from Islamic — leftist

non-communist unity against imperialism against West to Turkish Communist Party,

25 The Turkish New Right’s Attempt at Hegemony, Muharrem Tiinay, ‘The Political and Socioeconomic
Transformation of Turkey’, ed. By A. Eralp, M. Timay (1993), B. Yesilada, Westport, Pracger, p. 13.

26 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 234.
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from pan-Islamist and nationalist Enver Pasa to eastern deputies who defend caliphate
which was leading the first parliament difficult to handle. After Lozan Treaty and
establishment of the Republic on 29 October, the unity of the different ideological
positions united around the Independence War while starting the grave concerns on

the political position of the newly formed state.

In the Ottoman Empire, the spy system existed to balance the political uprisings. For
case, The Ottoman Empire strictly depended on its information system to spies:
‘During the second half of the 19t century, the government resorted more frequently
to employing hafiyes to report on people’s opinions of the sultan and state policies.
The hafiyes kept their fingers on the pulse of public opinion by attentively listening to
and talking with people in mosques, coffeehouses, bathhouses, markets and public
places. The related their conversations and another word to mouth information to
scribes (katips) who wrote them down. The type of report in which these observations
recorded came to be called a report (jurnal) by the government, and the word in its
meaning of ‘report’ or ‘intelligence’ thereby entered Ottoman Turkish. The Ottoman
hafiyes were important elements of process in which the form of state underwent a
transformation from a despotic and arbitrary kind of governmentality to a modern one;
increasingly social control aimed not to punish and repress but rather to take public

opinion into account in order the govern society properly, maintain the consent of the
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governed, and prevent the emergence of opposition forces and social upheavals.’27
This system of information flow has continued in the Turkish Republic. The
information that is coming from spies were becoming tools for balancing the political
system. For Pinar Tank, ‘Although the term is often associated with Kemalist reforms
of the 1920s and 1930s, the process of Ottoman modernization had already raised
questions on the limits of secularization in Islamic society in the 1840s.’2s In 1924,
‘The anti-Republican sentiment, in part, fostered anxiety about the future position of
the caliphate. Many people, undoubtedly, especially in Istanbul, were emotionally
connected to the dynasty, but also believed that the halibut was the only possible
counterweight to Mustafa Kemal's political superiority. He was worried that the
declaration of the Republic would bring the end of the caliphate. ‘29 This argument
closed down by law, in 1st of March, the caliphate removed, and the members of the
Ottoman dynasty were sent to exile which had created an atmosphere on criticism of

the new regime.

In the new Turkish Republic which gained information from spies, ‘the reports
containing detailed information about society, public opinion, local governments, and

RPP organizations inundated the Kemalist leadership during the early republican era.

27 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 703.

28 Pmar Tank, ‘Political Islam in Turkey: A State of Controlled Secularity’, p. 5.

29 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 249. <
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Circulated among cabinet ministers, RPP bureaus, and the RPP secretary general, the
reports brought the voices of society into the decision — making the process of the
government.” 30 The new constitution accepted by Ankara government despite all
doubts. However, despite all the reports, an oppositional movement came from a revolt
against the Ankara government in 1925 by Seyh Sait in Kurd town in Diyarbakir.
During the Independence War, The Kurds, in spite of the fact that British agents had
been given autonomy in their efforts to influence them and in the Sevr Treaty, they
generally supported the resistance movement. There were Kurdish representatives in
Erzurum and Sivas, even in the national movement Heyet-i Temsiliyesi.s1 The
abolition of caliphate had worsened the relationship between Turks and Kurds in 1924,
also to the Kurdish ban. Although Seyh Sait revolt was quelled, this was the beginning
of Turkish — Kurdish conflict while there was a diversion between Sunni and Alevi
Kurds since the second was defending the secular state. 32 As a result, The Kemalist
elite assumed that the populist picture of the party would strengthen if deputies
appeared in public venues and replied to the requests and complaints of the people. In
this regard, there was a symbolic meaning of the deputies. Secularism and nationalism

were the main tenents of Young Ottoman ideology, and these tenents were seen as the

30 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 700.

31 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 252.

32 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 251-254.
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basis of newly born Turkish Republic added to the constitution. Kemalism, although
not formed as a totalitarian ideology was formed by secularism, republicanism,
revolutionism, nationalism, statism, and populism which was added to 1924
constitution in 1937 as the second article. As Bagdonas states, ‘The ideology that
represents ‘Atatiirk’s way’ has been referred to as Kemalism, or more commonly as
Atatlrkism, which is generally attributed to the set of ideas that led the National
Independence War (1919-23) and the following reform measures carried out during
Atatiirk’s regime. Anti-imperialism, popular sovereignty, nationalism, populism, and
republicanism were among the earliest principles of this ideology. These ideas were
later institutionalized as the six principles—the so-called ‘six arrows,’ representing
republicanism, nationalism, secularism, populism, statism, and revolutionism. They
were incorporated into the program of the Republican People’s Party (RPP) in 1931
and officially described as Kemalism in 1935.°33 Also according to Tank, ‘in 1929, the
provision that Islam was the religion of the state was removed from the Constitution.
In the period from 1933 to 1940, among other things, the state eliminated Islamic
education in primary schools.’3ssAs continued through Metinsoy, ‘despite this
complicated mechanism linking the government to the society, the Turkish single —

the party is usually assumed to have been a coercive, callous, and bureaucratic polity,

33 Ozlem Demirtas Bagdonas, ‘The Clash of Kemalisms? Reflections on the Past and Present Politics of Kemalism
in Turkish Political Discourse’, p. 100.

34 Pinar Tank, ‘Political Islam in Turkey: A State of Controlled Secularity’, International Peace Research Institute,
Oslo, Norway, p.6.
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a continuation of the so-called Asiatic — despotic and transcendental Ottoman state
tradition. Frequently compared to contemporary authoritarian regimes, it is believed
to have been isolated from society, governed by the rigid command of a few high
authorities closed to social inputs.’3s Atatlirk nominated the deputies personally. Any
corrupt practices or other indication that they lacked a sense of responsibility to a
society threatened to damage the populist image promoted by the party, which depicted
the state as the benevolent father of the nation and the nation itself as a coherent mass
that is classless and without privileged groups. Under these reasons, party pushed d
eputies to become familiar with the so-called ‘electors’ and the report mechanisms
required to visit the remotest parts of the country.’se For instance, in the 1930s, ‘being
aware of dissatisfaction, Mustafa Kemal decided to allow or even encourage the
establishment of a loyal opposition party in order to turn the social discontent into
another direction as a result of the reports and visits to the various regions of the
country.’s7 The Freedom Party was established and won the local elections; however,
its victory had created opposition in the Parliament as the party involved in fraud in
elections. The founder of The Freedom Party, Fethi Okyar had to close down the party

under these accusations. Menemen incident trailed the closure of The Freedom Party;

35 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 700.

36 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’,s. 709.

37 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 265.

31



the tenant Mustafa Fehmi Kubilay was assassinated after a revolt calling for the Shari’a
by Islamic fundamentalists. Akman esteems the 1930s as a marking point of the
political regime. ‘With the disastrous ending of the second experiment with the multi-
party politics, the RPP consolidated itself as a ruling party. The Freedom Party was
formed as a quasi — loyal oppositional party in 1930. After a short period, it showed
signs of becoming a popular movement which could challenge the authority of the
ruling RPP. The Freedom Party was closed the same year by its founders, with the
concern that the party was ‘getting out of hand.” This declaration caused an angry
reaction and the army supportessed acts of violence. The RPP remained in power until
1950 without further challenges.’ 38 In the 1930s on, for Kemal Karpat, ‘The RPP’s
new version of the Turkish national identity and culture was a materialistic one. The
inner-party circles, notably Recep Peker and a few European-trained intellectuals
believed that the country, and especially its youth, needed a new, galvanizing political
creed which could spur them on behalf of the new regime and guarantee its survival.
It was also important to forestall the effects of industrialization.’ss 1930 was a
significant turn for the political superstructure in Turkey. These years has been a
significant turning point for the genealogy of the caricatures, too; because the years
following the founding of the Republic in 1923 were marked by a series of modernist

cultural and political reforms. ‘This modernist drive was leading by Atatlirk and his

3sEd. Fatma Muge Gogek, ‘Political Caricatures in the Middle East’, p. 86.

39 Kemal H. Karpat, ‘The Republican People’s Party: 1923-1945’, p. 53.
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cadre in RPP. With the collapse of the Ottoman Empire, this group, known as
Kemalists, gained control of the new Republic. They were pro-nationalist reformists.
They rank consisted of military officials, bureaucrats, journalists and ‘intellectuals’ in
general. Despite their desire to differentiate themselves from the Ottoman legacy,
Kemalists showed a significant continuation of the Ottoman reformist tradition. They
were ‘heir[s] to the reformist legacy, with reformism widely understood as the
successful adoption of Western forms.” [(Keyder, 1987:141)]40 The essential elements
of this period characterized by constitutionalism, secularism and the argumentative
conflict between secularism as a state practice and Islam as a religion. Concentration
on the West in building the New Republic resulted in the rejection and denunciation
of many forms of the local culture. ‘Getting out of hand’ phrase relates to structural
changes as Toprak argues, the radical program of reform and Westernization that the
republican cadres pursued in the 1920s and the 1930s had earlier started within the
Ottoman Empire in the mid-nineteenth century. Through legal and institutional
change, the Republic’s founders established secular systems of law and education;
destroyed the influence and power of the ulema (learned men of religion) within the
state administration; banned the unorthodox Sufi orders; put orthodox Islam under
state control; and outlawed the use of religious speech, propaganda or organization for

political purposes. The most radical goal of the Republican project of modernity

40 Ed. Fatma Muge Gogek, ‘Political Caricatures in the Middle East’, p. 84 — 85.
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targeted women: the shari’a was abolished, polygamy banned, a new civil code enacted
that gave women equal rights, and women gained equal opportunities of education and
employment. Thus, as early as the 1930s, Turkey stood as an abnormality among
Muslim countries, with large numbers of women in hitherto male occupations, as
judges, lawyers, academicians, and doctors, who had few equivalents, if any, at that

time, even in the West. 41

This abnormality, for Metinsoy, reveals the most of the arguments on the early
Republican period condensed on creating a cleavage between the autonomous and
rigid bureaucratic entity and the population. As quoted, ‘the single-party state not only
governed the country from above but also paid attention to social conditions, popular
opinion, and the practices of local bureaucracies. Despite its authoritarian
characteristics, the early republican government seems to have relied on modern
techniques of social control that were responsive to people’s demands and complaints
and to have displayed flexibility in adapting to social circumstances and public
opinion.’s2 He has seen reporting system as a method of communication and taking the
pulse of the society: ‘....in the early Turkish republic there were few channels through

which local society could communicate with the government because of the lack of

41 Islam and Democracy in Turkey, Binnaz Toprak, The Turkish Model: Secularization as a Precondition of
Democracy, p. ?

42 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, p. 714.
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free elections, free press, and free associational life.... As for the press, it was under
censorship and could expose neither malpractice of high officials not the mood of the
public.” 43 However, the transition to democracy was necessary in terms of free press

and freedom of speech which constitutes a prominent part of freedom of liberty.

The political situation worsened by economic difficulties, ranging from lack of
electricity to tax burden on farmers, 1942 tax on wealth and earnings to the economic
shortage and black marketing during the World War 1. For instance, the farmer's land
Act which was supported by President Inonii, in the post-war era, played a vital role
in the emergence of Turkey of the political opposition.ss Although the president of the
Republic Ismet Indnii declared about the necessity of transition to a Democrat and
parliamentary system in 1944, in 1945 first crack appeared as the government gave
notice of motion on farmer’s lending law. Those against the law were the landlords,
and Adnan Menderes was their leader. He was a landowner, too. In the first case, the
opposition focused on economic concerns - the proposedlaw would wreck property
protection, impede investments and trigger unsustainable agriculture-
however, Menderes was arguing against the government's authoritarian stance 4s

focusing on the lack of democracy in the nation - his narrative was omitting this law.

43 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’,p. 706.

44 Erik Jan Ziircher, ‘Modernlesen Tiirkiye nin Tarihi,” p. 249

45 Erik Jan Ziurcher, ‘Modernlesen Tiirkiye nin Tarihi,” p. 309.
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Since this fragile hegemony has created an era of polarization with the emergence
of DP hegemony, the public was aware of this political polarization through the
Volosinov's definition struggle over signs because with the satirical periodicals, the
whole fight over advertisements and freedom of expression became more apparent as
they had a strong circulation rates and they were able to frame up the contentious
circumstances in a number of designed rows. As Yalman notes, as we saw the estatist
hegemonic project to create an organic society was a quite specific aim to disparage
the beliefs of possessive individualism. The Democrat Party's anti-statist narrative, on
the other line, aimed to disseminate the very same values, whereas constantly
curtailing the meager democratic rights which have been applicable within the
limitations of a state's authoritarian type.ss Subsequently, the Turkish bourgeoisie's
inability to emerge as a hegemonic category did not stem from its dependence on the
state, but rather from its reluctance to accept the advent of the working class as an
organization ready to challenge the hegemony of its opponent. Religion and the market
also come to symbolize the dimensions of bourgeois opposition, as Keyder states, so
late it is not unexpected: movements with similar ideological machinery often conflict
with bureaucratic structures. This bourgeois line failed in organizing a significant

following in Turkey in 1950.’47 However, this performance did not prevent the army

46 Galip L. Yalman, ‘The Uniqueness of The Turkish State?’, p. 35.

47 Caglar Keyder, ‘Populism and Democracy’, State and Class in Turkey: A Study in Capitalist Development, p.
118.
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and civil bureaucrats from gathering around each other. As quoting from Insel, ‘While
the DP administration maintains its authoritarian tradition, it raises the polarization
within the authoritarian tradition, bringing conservative themes to the forefront in
order to provide public support, and launching initiatives that erode the power of the

military-civilian bureaucracy. The 27 May military coup is on the timetable.’ss

By adopting these approaches as a path for this thesis, this thesis claim that the RPP
already knew its hegemony was fragile with all the procedures used during its power,
which contributed to the transition; that indicates democratic elections. RPP lost its
power to Democrat Party. After the elections, DP gained the majority, first in local
elections than in general elections. assume that there is a dispute amongst the
hegemonies of RPP and DP once evaluating their political narratives by using
caricatures. In the further chapters and sections, it is possible to assume that the RPP
and DP were in a relatively democratic conflict among each other. Their approach to
satirical periodicals, their narrative, as well as the economic background is essential as
they reflect a demonstration of the main controversial political statements of the era of
1947 and 1960. After carving the brief moments of confrontation around RPP and DP,
the caricatures summarize mainly their opinions into some kind of set of expressions

and controversial statements united as a whole. As a political caricature is a

48 Cumhuriyet Déneminde Otoritarizm — Ahmet Insel, s. 41.

37



representation of visual essay summing up complicated events or situations in a few,

simple, sketched black lines, it can be seen as a speech act.

The main narratives of the era are seen in the points of concern of the society. These
points of concerns are main discursive elements as they transformed into the basic
narratives of the political caricatures. The founding of Republican People's Party
(CHP) and the Democrat Party (DP) whose both leaders were from the RPP and DP
won the free elections in 1950. The underneath reason to analyse the caricatures as
plain as this: these parties’ oppositional narratives are reflected simple in political
caricature when the literacy rate is relatively poor in the chosen age with the caricatures
and the humour press serves as the prominent medium in expressing discrete thoughts.
Therefore, we will concentrate on the connection between the state and the press in
this chapter; especially the political satire periodicals. From this era, despite the
publication of countless satirical periodicals, this study will try to concentrate on two
primary satirical periodicals basing on their sources of finance and their political

stance: these are Akbaba and Markopasa.

2.1.4 Political Satire, Caricatures and The Position of The Reader

Political satire and caricatures have mutableness according to the reader. Political
satire and caricatures have mutableness according to the reader. As Innocenti and
Miller states, ‘rhetors use humour to perform two basic functions — unification and
division- resulting in ‘four ‘theories of use’ or critical functions of humour in
messages’, identification (building support by identifying message creators with their

audiences), clarification (encapsulating message creators with the audience),
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enforcement (leveling criticism while maintaining a degree of identification with the
audience), and differentiation (contrasting message creators with opponents, or some
views or social groups from other views or social groups).’4s When analyzing the
polarization in political history, we can assume that political caricature can function to
divide as to unify people around their narrative, since they identify the discussion of
the issues on the political agenda. Secondly, they clarify the point in a more delicate
and simplified way, using criticism as a tool to make the audience to agree with their
support and show how their view can differentiate from opponent view. Following the
path of Brummett, when analyzing satire in an academic study, the primary focus is
on to study caricatures and their discourse beneath. Satire provides ‘a ready-made
antidote to possible chaos and an already familiar set of symbols for resisting or
recreating both inertia and change.’so In Turkish satirical narrative, there arose a
broken line in the set of symbols. ‘One of the greatest sources of the Ottoman comic
was the staging of the diversity of the empire, the use of ethnic-religious stereotypes.
There was an imperial laugh, and with the formation of a national state, this laugh
remained. Some funny forms, based on the processing of this empire, have tended to
be the way. (...) After the dramas that marked the end of the empire (Armenian events,

population exchange with the Greeks), it was not easy to make jokes about non-

49 Beth Innocenti & Elizabeth Miller, ‘The Persuasive Force of Political Humour’, p. 368.

50 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911°, State University of
New York Press, Albany, 2000, p. 17.
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Muslims. Only Jewish-type existence survived, but towards the end of the thirty years,
it was recorded as anti-semitism by the influence of fascist models. After all, this
empire laughs back to stubbornness and thick-headed ridiculed the Laz people joke on

nothing else.’ 51

The period between 1947 and 1960 is characterized by fragmentation and polarization
of the newly born Turkish democratic system. The points of political polarization, in
David Laitin’s terms ‘points of concern’and Volosinov’s ‘struggle over signs’became
more viable through the caricatures. Using narrative analysis, day-to-day political
discourse will be examined in the next chapter. Laitin’s ‘points of concern’ was
brought out from ‘Popular Siyasi Terimler Sozliigii’ while raking the discourses
through the archive of Akbaba. Therefore, the daily politics is a tool for examination
in determining the main political arguments with the use of signs. In this thesis, ‘the

signs’ are caricatures.

51 Iréne Fenoglio & Frangois Georgeon, ‘Dogu’da Mizah’, YKY, p. 97.
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CHAPTER 3

METHODOLOGY

As one of the constituent aspect of popular culture, political humour is considered and
intensively investigated into in several diverse theoretical approaches. Their narrative
plays a crucial role in demonstrating the basic political confrontations. For this, after
a general and brief historical review of the Turkish press, press portrayals of political
developments and events of the 1947-1960 period are evaluated mainly through an
analysis of the content of two satirical periodical, namely Markopasa and Akbaba,
generally accepted as the most influential and representative for the use of political
homour and satire in the struggle for political power and hegemony. Such an
investigation would enable the better comprehension of the political system and
culture of the period. Within that framework, caricature and respectively humour,
when the literacy rates of the newly formed society come into prominence, the

sketched lines are seen understandable and has a wider audience.

3.1 Narrative Analysis

Initially, cultural consumption is a process of production of meaning that is created
through dominant ideology. Models and social perception represent an interface
between text and the context. The term narrative reflects the hegemonic societal
relationships in a given context. In this thesis, after the narrative analysis was taken as
a methodological tool, the political narratives within their subtexts were taken into

analysis. Main political narratives and subtexts were chosen in accordance with the
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timeline of the political events. Within this respect, 8052 pages of — between the years
of 1952 and 1960 of Akbaba satirical periodical was scanned due to their revelance of
a given caricature with the topic. The digital archive of Akbaba was found in Turkish
National Assembly Library. Markopasa archieve was taken from the book naming
‘Markopasa Gergegi’. The narrative of any given political caricature has diverse and

hidden subtexts needed to be solved

Narrative as a methodological tool is a multidisciplinary approach since ‘narrative
plays a central role in cognition, in organizing our perceptions of reality into a coherent
and meaningful pattern.’s2 For this purpose, cognition in narrative serves as a
fundamental role throughout organizing our conceptions of knowledge into a

consistent and concrete framework.

Narratives as a research strategy

-

Narrative Approaches
Narratives as research object

Figure 1. The Use of Narrative

s2 Patterson M & Renwick Monroe, ‘NARRATIVE IN POLITICAL SCIENCE’ , Annu. Rev. Polit. Sci, 1998 vol:
1 pp: 315-346, pp. 319.
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In this thesis the methodology of narrative analysis is used since ‘Narratives helps us
to understand political community...’s3 In that sense, narrative is both used as a
research strategy and as a research object. ‘Narrative is fundamentally
multidisciplinary with an aspect of interpretetive approach in social sciences.
Traditional scientific theory adopts a logical and analytical inquiry asto give an
objective explanation of forces around the world, and researchers attempt to position
themselves outside the work area to be examined. Narrative is a question of qualitative
analysis to capture rich data within narratives. Therefore, mainstream science is part
of a positivist framework that interacts with random samples and statistical models.
By contrast people create structure and messages in specific contexts using the
language of narrative. The narrative analysis in that terms is used as the focus of the
story as the object of the study. [Figure 1. The Use of Narrative] ‘Thus the focus is
how individuals or groups make sense of events and actions in their lives through
examining the story, and the linguistic and structural properties. (Riessman, 1993).” 54
This approach is well suited to study subjectivity and identity, because of its given
importance to imagination and human involvement in constructing a story. Narratives
can reveal how political and social life conducts within a given culture since culture

speaks through a story. As history represents an important variable that influences

53 lan Matters & Philomena Murray, ‘The End of a Noble Narrative? European Integration Narratives after the
Nobel Peace Prize’, JCMS 2016, Volume 54. Number 1. pp. 185-202., p. 185.

54 M. Mitchell & M. Egudo, ‘A Review of Narrative Methodology’, Land Operation Division, DSTO Systems
Sciences Laboratory, Australia, 2003.
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present and future relations, narratives can constitute a useful asset to analyse the
change in a political discourse whike they continue to be manifested in the political
debate. ‘Political action as such often consists of language or talk... narratives play a
critical role in the construction as well as assessment of political behavior because they
shed light on how political actors make sense of the past, present or future and how
they justify their political actions.’ss Narrative has broad variety of definitions. They
can be stories and they can display characteristics such as setting, plot, characters and
a moral of the story.se A narrative, a term correlated more often with fiction than
political science, is simply a story. However, narrative refers to the way in which we
construct and intellectually connect disparate facts in our own realities in order to
explain our reality. Since these narratives help to explain ourselves as political entities,
the narration is an invaluable tool for handling the diverse stimuli that surround us
daily. As narratives influence our perceptions of political reality, that in turn affect our
action in response to or in anticipation of political developments, narrative plays a vital
role in the construction of political behaviour. We construct and use stories in this

context to interpret and understand the political realities around us. That's what we do

55 Hauge & Eralp & Wessels & Bedir, ‘Feuture Working Paper: Mapping milestones and periods of past EU-Turkey
Relations’, Septemper 2016, p. 7.

56 From Belgium Comic Strip Museum  https://www.comicscenter.net/en/home, Three New Permanent Exhibitions
At The Belgian Comic Strip .. (n.d.). Retrieved from http://mww.afnews.info/wordpress/wp-
| laian- .
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as individuals and as collective units nations or parties. s7 The narrative has many
applications in a variety of disciplines, from literature and anthropological studies to
history and psychoanalysis. The narrative is utilized as one of the most widespread and
influential forms of discourse in human communication. The narrative differs in
various primary forms from many other types of expression and other forms of
organization of experience. Firstly, the narrative requires agency which involves
human beings as characters or actors. These characters are part of the story, part of the
narrative. If the narrative emphasizes the purpose of human action, it provides an
insight into how various individuals organize the process and interpret information and
progress towards the achievement of their objectives. Secondly, the story indicates the
perspective of the narrator on canonical matters then the ordinary and right things are
discussed as a matter of fact. The narrative thus provides data for analysis not only in
verbal responses but also in the spaces and silences. Thirdly, a plot requires a particular
chain of events to be carried out. The story is the sequence of the sentences; the way
events are recounted that shows the speakers mode of mental organization. What is
important was how the speaker arranges activities to give them meaning since it is the
organizational process that reveals so much about the mind of the speaker. Fourthly,
narrative requires the perspective of the narrator so it can not be voiceless. It suggests

the common sense of the position of the speakers, which shows how speakers arrange

s7 Patterson M & Renwick Monroe, ‘NARRATIVE IN POLITICAL SCIENCE’ , Annu. Rev. Polit. Sci, 1998 vol:
1 pp: 315-346, pp. 315 - 316.
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interactions and how people are making distinctions in their everyday lives. The
speakers create the context for analysis by reflecting on the critical cultural influences.
That makes the story rich in background. ss [Figure 2. Mishler’s Model of Narrative

Analysis]

The
The Agency canonical
matters

Perspective
of the
narrator

Figure 2. Mishler’s Model of Narrative Analysis

Manners & Murray focuses on Mishler’s model so, ‘narrative analysis includes
relations between temporal ordering of events and their narrative representation,
including ‘narrative structures’ and ‘narrative identity’. Narrative structures,
personifies the historical process, turning it into a creature with a vital life of its own.sg
The second dimension is about a constitutive process of telling and narrating identity

and the impact this has on the political community in that process. Somers (1994, p.

s8 Patterson M & Renwick Monroe, ‘NARRATIVE IN POLITICAL SCIENCE’ , Annu. Rev. Polit. Sci, 1998 vol:
1 pp: 315-346, pp. 318.

59 Jan Matters & Philomena Murray, ‘The End of a Noble Narrative? European Integration Narratives after the
Nobel Peace Prize’, JCMS 2016, Volume 54. Number 1. pp. 185-202., p. 186.
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606) argues that it is necessary to ‘incorporate into the core conception of identity the
historically destabilizing dimensions of time, space, and relationality’ in order to
historicise an understanding of narrative identity that avoids the hazards of establishing
identity.” 60 Mishler’s model of narrative analysis also tackles the psychological,
cultural and social contexts and function of narratives, including ‘narrative
engagement’, ‘narrative change’ and ‘narrative (in)secularity’... Using Bakhtin’s
ideas of polyphony and dialogism, political psychologist have argued that the politics
of narrative engagement describe how members of a society engage with collective

stories of what it means to inhabit a particular political entity. 61

Defining caricature and what the comic strip also has a correlation with the narrative
theory since ‘a comic strip is a series of images forming a narrative, in which the
scenario is incorporated into the images. From there, it is the imagination and talent of
the authors that do the rest.’s2 The humorous act has to have a scenario or a plot which
forms the narrative. According to the Belgium Comic Strip Museum, there are several
comic strip types exists which are ranging from education to family, humourous to
press caricatures. In our broader scope, the definition of press caricatures is depending

on a chronicler who comments on current events and political developments from one

60 lan Matters & Philomena Murray, ‘The End of a Noble Narrative? European Integration Narratives after the
Nobel Peace Prize’, JCMS 2016, Volume 54. Number 1. pp. 185-202.,p. 186.

61 lan Matters & Philomena Murray, ‘The End of a Noble Narrative? European Integration Narratives after the
Nobel Peace Prize’, JCMS 2016, Volume 54. Number 1. pp. 185-202.,187.
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day to the next. While the setting refers to the context of a specific policy problem, the
plots relates the characters of the story in different ways.’s3 The press comic strip may
sometimes be broken down into sequences of images, making it part of the great comic
strip family, but is vocation is essentially journalistic. More importantly, ‘humor is
narrative when it creates and/or exploits incongruity and superiority relations between
the participants (‘agents’) of narrative texts: author, narrator, reader, spectator,
character. Thus to explain narrative humor is to show how narrative enables its
participants (‘agents’) to produce humor.’ss For Tsakona and Popa, political humour
is ‘usually produced either by politicians, in order, for instance, to undermine their
opponents, or by journalists, political commentators, artists, caricatureists, ordinary
people, in order to criticize politics and politicians.’ss That’s the reason why humour
surfaces in ‘political and non-political setting.’ss Accordingly ‘political humour
exhibits explicit coherence links to the political discourse: without contextual
knowledge on political issues, it cannot be processed and interpreted.’s7 Tsakona and
Popa argue that the contextual knowledge beneath the surface is controversial which

as they quote from Vasta ‘are often realized by echoing the words and ideological

63 Hauge & Eralp & Wessels & Bedir, ‘Feuture Working Paper: Mapping milestones and periods of past EU-Turkey
Relations’, Septemper 2016, p. 7.

64 Jeroen Vandaele, ‘Narrative Humor (l): Enter Perspective’, Poetics Today (2010) 31 (4): 721-785.
65 Tsakona&Popa, “Studies in Political Humour’, p. 5.
66 Tsakona&Popa, ‘Studies in Political Humour’, p. 5.

67 Tsakona&Popa, ‘Studies in Political Humour’, p. 5.
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stances of the opponent with a view of fulfilling a mocking and discrediting function,
thereby constructing positive self-presentation and consensus on one’s own stance.’s8
As a result, they define political humour as ‘a communicative resource spotting,
highlighting, and attacking incongruities originating in political discourse and action.’
69 Quoting from Tsakona and Popa, ‘political systems can manufacture a historical
reality according to their view, values and decisions on what is real or not, what is true
or not, what is acceptable or not. (...) it could, therefore, be suggested that political
humour is based on an idealized or entrenched view of politics: the criticism conveyed
reveals the implicit, dominant, and often commonsensical views on how politics is to

be conducted.’70

Figure 3. The Narratives and Narrative of Humour

; » Agents
narrative of :
humor * Narrative texts
» Aplot
* Agents
* APlot

» Position of narrator

68 Tsakona&Popa, ‘Studies in Political Humour’, p. 5 - 6.
69 Tsakona&Popa, ‘Studies in Political Humour’, p. 6.

70 Tsakona&Popa, ‘Studies in Political Humour’, p. 6.
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In this thesis, the methodology if defined as narrative in research strategy and also
examining ‘narratives’ in the caricatures. [Figure 3. The Narratives and Narrative
of Humour]. Under these circumstances, the position of narrators, in this thesis’
framework - called as the narrators - are the political stance of the satirical political
periodicals; Akbaba and Markopasa. The plot has given in narrative texts and
caricatures whose scope has been determined by the timeline of events and main points

of argumentation.

3.2 Narrative Analysis and History

The political importance of the representations of collective meanings also directs the
subject of political discourse. Consequently, ‘narratives shape actors’ worldviews and
constrain behaviour, but they are also tools that political actors use strategically.
Narrative is a framework that allows to link apparently unconnected phenomena
around a causal transformation, thus giving determined meaning to past, present and
future (2013, 4). It outlines actors, events and problems, while imposing a given
interpretation of the past (causes of the problems and role of particular actors) and the
future (solutions to the problems and role of particular actors). The choice of
components of the narrative as well as framing of connections between them depend

on the strategic preferences of the narrative producer but also on the constraints the
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producer is facing.” 71 Narratives influence the ideas and beliefs of people and curtail
actions, but they are tools used creatively by political actors. The narrative is a
framework that enables potentially unconnected events also to be connected to
relational transformation, providing a definite meaning to history, current and future.
It identifies actors, events, and problems while applying a specified description of the

past and the future.

The relationship between culture and symbols within that given culture creates an
opaque to be understood by different perspectives. David Laitin argues that ‘a good
theory of culture must also point to the fact that people are instrumental about which
aspect of the cultural repertoire is of primary significance and that share symbols
constitute a political resource that can be effectively exploited by political
entrepreneurs.’ 72 For Bremmer, humour is a key to understand the sensibility of the
past with the position of cultural codes.7s With whom, to whom and to what we laugh
at is the main question the position of the cultural codes. According to Fenoglio &
Georgeon, ‘Responding to these questions is a simple way of reaching the center of a
collective mindset and social structures of the society because laughter is the

representation of the specific form of the capacity of socialization.” [J. Le Goff,

71 Cianciara A, ‘Stability, security, democracy: explaining shifts in the narrative of the European Neighbourhood
Policy,” Journal of European Integration, 2017 vol: 39 (1) pp: 49-62, 322.

72 David Laitin, “Political Culture and Political Preferences’, p. 591.

73 Hamdi Ozdis, ‘Osmanli Mizah Basinindan Batililasma ve Siyaset (1870-1977), p. 17.
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1992].74  When researching the political caricatures from The Middle East and
Europe, Mige Gocek questions the reasons of political caricatures form, if they posist
a formidable threat and then she distinguishes the Middle Eastern and European
political caricature as Middle Eastern adaptation of the caricatures in turn ‘identifies
how people incorporated local forms and meaning into this Western product of to make
their own, thus transforming its sites of representation and resistance into their own
social realities.” 75 Middle East caricature while using western designs in format, the
localize the language of the caricatures. In a sense, the political caricature of Middle
East and European are unified in accordance with the country’s own social realities
and the position of cultural codes. These cultural codes are closely connected with the
narrative methodology since it refers the political importance of common narratives

often implies that they are the central point of public discussion.

3.3 Narrative and the structure of the caricatures

A caricature has to have a scenario or a narrative referring a point of argumentation.
When defining the political situation in 19t Century Ottoman Istanbul, Brummert a
specific role that they bound signifier and the signified at the same time. *...caricatures
employ troops that are themselves caricatures of character, dress, aspect, setting, and

situation. The caricature mocks the attempt to bound signifier and the signified; it

74 Iréne Fenoglio & Frangois Georgeon, ‘Dogu’da Mizah’, YKY, p.80.

75 Ed. Fatma Miige Gocek, ‘Political Caricatures in the Middle East’, p. 5.
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serves as a mediator for the viewer or reader between chaos and culture, between the
old and the new order...” For Fatma Gogek, the history of political caricature reveals
the social processes through within these characteristics of representations and
resistance form.7e The evaluation of a historical caricature must take onto the account
of various aspects of a given time, such as the political context of the given historical
era; the linguistic use of the narrative and its foundation; the satirical stance; and the
main political points of concern in David Laitin's definition. So, a caricature is not
only a caricature; it is the manifestation of an epoch, that describes the fundamental
aspects of a given time. Cantek & Gonenc also call attention to the points of concern
definition of David Laitin. They argue that caricatures are successful tools for
communication and for both caricaturists and readers, it is crucial that the symbols and
visual metaphors used in caricatures the similar meaning of social system and culture.
77 Political caricatures are seen as an art with an attitude. They do not simply present;
they comment as well.” 78 This strategy has to encapsulate similar interpretations. The
caricatures portray political diagnosis while having political attitudes towards a
dilemma, challenging time, and space in an assumed reality. The considerations of a

caricaturist are brief summaries of the political situations.

76 Ed. Fatma Miige Gogek, ‘Political Caricatures in the Middle East’, p 3.
77 Levent Cantek & Levent Goneng, ‘Muhalefet Defteri: Tiirkiye’de Mizah Dergileri ve Karikatur’, p. 38.

78 Timothy S. Benson, ‘The Caricature Century: Modern Britain through the eyes of its caricatureists’, Random
House Books, 2009, p. 9

54



3.4 Narrative, Humor and the Art of Caricature

Humour has a usage in a variety of verbal forms, but it has also a variety of forms in
artworks. Their significant appearance relies on the very term ‘caricature’ refers to the
simple representations of humour since rests as the outcome of the desire of telling
stories and the art of illustration. Historically, as Victor Navasky states, ‘the man
responsible for the birth of the political caricatures and caricature is, of all people,
Martin Luther. In the sixteenth century, Martin Luther, who was engaged in bitter
theological debate with Pope Leo, believed he could get the support of the peasant
masses for the reforms he wanted the church to adopt. He was aware that the majority
of the peasant masses could not read, so he sent forth his message via one-page posters
and illustrated booklets.’79 The development of political caricature is closely linked

with the religious illustrated booklets and development of priting houses.

The emergence of political caricature as significant social medium for is the
involvement of embodiment of visual and textual element in one brieg setting: ‘the
political caricature has emerged as a very significant social medium because of the
multiplicity of meanings and forms embedded within: it contains both a visual and a

textual message on political events presented through cultural symbols as interpreted

79 Victor S. Navasky, ‘The Art of Contreversy: Political Caricatures and Their Enduring Power’, p. 29.
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by the caricaturist.’so The caricature stimulates three notions at the same time, the

intellect, the conscience and the sentiment. [Figure 4. The affects of caricature]

D The
The Intellect

_ The

Figure 4. The affects of caricature

To Brummert, ‘The effect of a caricature is dependent both upon its invoking a
perceived reality and upon it subsequently breaking the boundaries of perception.’s:
Hence caricatures are by their very essence, as per Brummert, designed to combine the
dimensions of time, space, language and perceived reality. The core of the
caricature rests on this confusion.s2 Caricature demonstrates the essence of the truth,

a statement on what should be performed for the reward, and an atmosphere produced

go Ed. Fatma Miige Gogek, ‘Political Caricature in the Middle East’, p 2.
81 Palmira Brummert, ‘Image and Imperialism in the Ottoman Revolutionary Press, 1908-1911’, p. 18.

82 Syd Hoff, ‘Editorial and Political Caricatureing’, Stravon Educational Press, NY, 1980, p. 13.
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by artistic inspiration and allegorical creativity about how a reader should behave of
what is going on. ‘Anyone can enjoy a caricaturist as cited in the editorial and political
caricature. Not everybody can love a political caricaturist. Don't become a political
columnist if you want to be liked by everyone.” The caricature portrays the
caricaturists' interpretation in the use of textual and visual references to comprehend
more comprehensive social habits and weaknesses. In the process of decoding
the caricature, more layers of meaning are presented, because while multiple audiences
understand the environment around them. This wealthy portrayal can also resist
restraint because of the message's contradictions arising from many stages of

meaning.ss

3.5 Satire, Humour, Irony and Turkish Term ‘Mizah’

Humourous genres can be divided up to their discursive context. Satire, humour, and
irony are regarded as the basic forms of humourous genres. In Turkish context and
terminology, according to Palmira Brummett, ‘the term mizah was most commonly
used to identify the Ottoman satirical periodicals. Often translated as humour or joking,
mizah, in the context of the revolutionary press, is better translated as ‘satirical.’

Mizah, in all cases, assumes a component of political or social criticism.’ss Humour

83 Ed. Fatma Miige Gogek, ‘Political Caricature in the Middle East’, p 2.

84 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911°, State University of
New York Press, Albany, 2000, p. 18.

57



or mizah is Janus faced, as described by Kuipers, ‘Despite its association with mirth,
sociability, and lightheartedness, humour can bite, hurt, offend and enrage.’ss Humour
also depends on the zeitgeist, in Bakhtinian terms, to crucial historical moments. As
Coletta submits, ‘[satire] flourished in a stable society and presupposes homogeneous
moral standards—the early Roman Empire and eighteenth-century Europe. It is aimed
at inconsistency and hypocrisy. It exposes polite cruelty and folly by exposing them.
It seeks to produce shame.’ gs Satire is described as a way of criticizing or attacking

human immorality and human folly, using ridiculous and disgusting.

Humour Mizah Satire

« bite, hurt, offend and * assumes a component of » way of criticizing or
enrage political or social criticism attacking human

immorality and human folly
« using ridiculous and
disgusting.

Figure 5. Coletta’s definitions of the terms- humour, mizah and satire.

There are two types of satire for Colletta; one is Juvenalian, and the other one is
Horatian satire. In both of Horatian and Juvenalian satires, there are different

characteristics while converging and diverting at the same time, referring to its hopeful

85 Giselinde Kuipers, ‘The politics of Humour in the public sphere:Caricatures, power and modernity in the first
transnational Humour scandal’, p. 63.

From Belgium Comic Strip Museum
https://www.comicscenter.net/en/nome

ssLisa Colletta, Political Satire and Postmodern Irony in the Age of Stephen Colbert and Jon Stewart’, p.859.
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character. ‘In both Horatian satire, which is somewhat genial and mocks imperfection
while finding amusement in it, and Juvenalian satire, which is characterized by
invective, insult, and withering attacks, the primary objective is to improve human
beings and our institutions. Satire is, therefore, a hopeful genre; it suggests progress
and the betterment of society, and it suggests that the arts can light the path of
progress.’s7 [Figure 5: Coletta’s definitions of the terms- humour, mizah and

satire. ]

While giving a positive and hopeful attribute to satire Colletta argues that the
efficiency of satire relies on the recognition of the irony by the audience. The subject
of the attack must be recognized as injustice, vice, or polite cruelty and judged on a
better moral standard. The satirist could be fiercely angry about irony, but it has a
greater meaning and cultural significance beyond humour ever. If the irony is lacking,
or paradoxically, the better moral standard is presented as only another framework,
after which satire is no longer a useful cultural critique, and it can be even ignored as
a prime example of criticism.ss This thesis, presupposes progress and development in
society in the manner in which the Juvenalist and the Horatian irony, satire and

humour.

g7 Lisa Colletta, Political Satire and Postmodern Irony in the Age of Stephen Colbert and Jon Stewart’, p.858.

ss Lisa Colletta, Political Satire and Postmodern Irony in the Age of Stephen Colbert and Jon Stewart’, p.859.
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3.6 Thematic Narratives

Satirical periodicals, in all times, are pursuers of time and political life and social
developments underneath, therefore, how politics is conducted, how the structural
changes in social, economic and political life become an issue to be treated in
humourous life. Both in the late Ottoman times to early formation of the Turkish
Republic, political humour, and satirical periodicals were popular in press history, and
they were influential in public. From the late Ottoman times, Hamdi Ozdis highlights
a binary distinction between Western political system and Eastern political system:
‘With the declaration of the Tanzimat, almost all the inhabitants of the Ottoman social
structure will begin to have ‘dualities,” and these dualities will lead to various
problems. (...) On the one hand, it is stated that ‘not observing the supreme provisions
of the Qur'an and the laws of the imperial’ are causing the tension, while on the other
hand it is considered as a remedy that ‘new institutions’ and old habits are changed
and completely renewed.’ss So, ‘From Young Ottomans to the Turkish Republic, there
is a relatively high interest to satirical periodicals. Starting from Second Constitutional
Period, there was a question on how to rescue the state. Islamism, Ottomanism,
Turkism, and Westernism become topics on the argumentative agenda of the period.
In a short period of time, 30 satirical periodicals were flourished ‘In Turkey, the first

independent humour periodical was released by Teodor Kasap Diyojen (1870 - 1872).

89 ‘Karikatiirya: Karikatiirlerle Cumhuriyet Tarihi: 1923-200°, p. 23.
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Humourous periodicals in the press life that revived with the acceleration of
Westernization / Modernization movements in the Ottoman Empire also find their
readers. Until the declaration of the First Constitutional Monarchy, Diyojen, Hayal
(1873-1877), Cingirakli Tatar (1873), Tiyatro (1874-1876), Latife (1875), Kara Sinan
(1975), Meddah (1876) and Caylak 1876) are released as humourous periodicals.
Many of these periodicals had a short life, but they carry considerable support on the
way to the declaration of the First Constitutional Monarchy by providing an influential
political opposition stance. ‘90 The period of parliamentary monarchism did not last
long and the satirical periodicals for a 33 years period weren’t able to be published. °
have also transformed into publications such as Hayal, Hamidiye, Beberuhi, Pinti,
Dolap, Tokmak, and Curcuna, published in the middle of the period. In 1908, with the
proclamation of the constitutional monarchy, there has been a multitude of the
periodicals published immediately after the publication of legitimacy can be regarded
as an exaggerated expression of a repressed social opposition for 33 years. The satirical
periodicals issued during that era dealt with Abdulhamid censorship or the difficulty
of freedom of speech. In 1909 there had been a significant drop amount of on the
release humourous periodicals — the Union and the Progress Party was governed by
the authority of Abdilhamid. However, their humorous opposition, then again

suppressed by censorship. Only three Humour periodicals will also be published in

90 Levent Goneng — Levent Cantek, ‘Toplumsal Degisme ve Mizah Dergileri’, Tiirkiye’de Toplumsal Yap1 ve
Degisim, p. 509.”
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Istanbul in 1914; Lilac, Feylosof, and Karikatir with a steady abrogation of battle and
economic deprivation.e1 The ideological division between RPP and DP centered for
Tachau on different phases of political polarization. ‘Turkish electorate divided into
two mutually hostile camps, one enlightened, progressive, civic-minded and altruistic,
the other uneducated, parochial and led by an unscrupulous self-interested elite willing
to cater to the most obscurantist and reactionary sentiments among the masses.” As
Tachau adds this polarization created a dilemma ‘If the RPP represented the best hope
for continued reform and progress, and if its political base was indeed a small and
permanent minority, then it could not hope to regain power by democratic means.
Therein lies the perhaps the greatest paradox of recent Turkish political history: the
voters, its presumed beneficiaries soundly rejected the party that introduced

democracy. 92

3.7 Turkish Politics: The Collapse of Ottoman Empire and Birth of the Turkish

Republic

Turkish politics in the years between 1947 and 1960 refers to a period of transition to
a democratic multi-party system. Although the transition was a relatively smooth

depending on the political atmosphere of the end of Second World War, the polarized

91 Levent Goneng — Levent Cantek, ‘Toplumsal Degisme ve Mizah Dergileri’, Tiirkiye’de Toplumsal Yap1 ve
Degisim, p. 510.

92 Frank Tachau, ‘The Republican People’s Party: 1945-1980, p. 105, Rpp In Multi-party Politics. (n.d.). Retrieved
from http://istanbulmuseum.org/muze/old_site/multi-party.html
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nature of politics showed its complexity reflected through the mediums and political
narratives. In this chapter, the polarized politics of the era and the position of Turkish
political satire will be discussed due to analysis of the mediums of satire and its
relationship between hegemony and press prohibitions. Following this transitional
period, there is a necessity to take a glance at some critical issues of the recent past.
For Ahmet Insel, from Ottoman period to Turkish republic, there has been a
fundamental tenant as having authoritarian character. For Insel, ‘The Republic of
Turkey and sustainable on state authoritarianism on the one hand, this Sezaro-papist
tradition, on the one hand the country, the state and its subjects are ancestral heritage
property, such as sensing the Ottoman patrimonialism of (Inalcik, 1998; Insel, 1984),
secularized and is spent extensions certain evolutions. authoritarianism in Turkey,
starting from the history of the republic's early years, primary political center,
sometimes the legitimacy of all political and social opposition formed against him
‘modernization’ target, sometimes ‘state protection’ refused due to their need; (Parla,
1989), who finds support from a corporatist understanding that sees society as a mass
of unconstitutional and classless people around the state in this context (Ed. 1989), an
ideology that seeks to shape social identities by taking the discourse of nationalism.’s3
Taking a path from Insel, we can argue that new social identities formed in the new

Kemalist regime. These social identities were created by a nationalist view while
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seeing the society having unprivileged character united with the newly born state.
According to Insel, there is an authoritarian tendency in the early Republican period
with its emphasis on the bureaucratic establishment in the relationship with the

Ottoman legacy.

3.8 Main Political Arguments in Turkish Politics between 1947 and 1960

The political polarization between 1947 and 1960 has not flourished in those years
only. Its historical roots were in the mid-19th century. From the mid-19t century on,
the growing influence of the new educated middle class- especially the
constitutionalist and reformist intellectuals known as the Young Ottomans — and of the
social and nationalist movements emerging across the focus shifted even further from
the political and administrative spheres to the social domain.es From the liberation
movements in Ottoman times to independence war after the dissolution of Ottoman
Empire, from Young Ottomans to Committee of Union and Progress, Turkey was
undergoing a profound and inevitable change with the spirit of the era after Balkan
Wars and World War | which refers to the formation of new states rupturing from the
empires and basing their existence on nationalist movements. Ottoman Empire, apart
from other Christian European empires, while having a minority of Christian Greek

and Armenian population has a difference since it depended on the Islam and the

94 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’,s. 703
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position of the caliphate was situated in Ottoman Empire. For Tank when building the
Turkish nation-state, ‘They considered the construction of a form of Turkish Islam but
decided that Islam and Turkish nationalism would be incompatible, as they believed it
impossible to separate religion from the state. The choice became instead to submit
Islam to state control and secularization efforts were intensified. With a positivistic
worldview, the Kemalist elite determined all progress to be in the direction of western
values and civilization, questioning the role that Islam was to have in the new
Republic. Although the leading ideologue of Turkish nationalism, Ziya Gokalp,
believed it was possible to separate religion from the state in Turkey—as the Christian
Church had done in the West—while retaining Islam’s value as a personal belief and
an integral part of Turkish national culture, the Kemalists felt this give rise to
insurmountable difficulties given the inherently political nature of Islam. As a result,
the decision was made to abolish the Caliphate in 1924.’9s The constitutionalist
movements were also a continuation of a process of Western transition to democracy
but to the adaptation of a Constitutionalist rule and the rule of law is one of the
profound arguments of the times. The bond between Turks and Kurds were on Islam.
Consequently, in 1925, the abolition of the caliphate has profoundly affected the

relationship although both nations were fought together in Independence War.

95 Pinar Tank, ‘Political Islam in Turkey: A State of Controlled Secularity’, p. 5-6.
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3.9 The object of analysis: Akbaba and Markopasa Satirical Periodicals

Humour is culturally specific, and humour regimes are wandering around different
societies and cultures. Akbaba is one of the most significant humorous periodical lived
in the years between 1922 and 1973. Then again, Markopasa, a humorous periodical
which has a very brief life in contrary to Akbaba. Their political position and their
economic history were unique to their political position. Even though personal savings
supported Markopasa, Akbaba was financed both by the RPP and the DP via a State
Secret Fund. For Kayi1s, the publishing policy of Yusuf Ziya Ortag -who has identified
his life with Akbaba - is to print Akbaba at any cost. He had published the periodical
not only during the period of the DP but throughout his whole life. Whatever that might
be, it is always imperative to turn the power. Thereby Orta¢ becomes closer to whoever
ruled and supported him. It aims to develop a secure connection with political power.
Occasionally he disregards what happens, even if criticized, instead of punching, this
seems to be on the surface. Akbaba has been twice closed down during most of the
Single Party era as a consequence of the policy of publication based on support from
authority and its inconsistency to the social trends in this policy. Yusuf Ziya Ortag

was determined to retrieve the Akbaba.os

96 Yasin Yasin Kayis ‘1950°1i yillarin karikatiirlerinde politikact imgesi’, CTTAD, VI/14, (2007/Bahar), p.161—
175, ‘Demokrat Parti Doneminde Siyasi Karikatur’, p. 145-146.
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Apart from Akbaba and Markopasa, several humorous periodicals were published
during the era of political polarization between the years of 1947 and 1960. Dolmus,
Tef, Guldiken were among those from the Turkish humor heritage of the 1950s. In this
era, commercial press range so far as to its type, its substance, its commodification,
and expertise are involved from their roots. They are blown out of proportion with
news, features, and articles and switch to the ‘home page,’ that step by step creates a
configuration. News concentrated on rhyme, sports, and gossip, humour, style, and
family issues. Somewhere in between 1880 and 1918, the quality of the British media,
as well as its association, had the primary effect on the rise of ‘New Journalism’ driven
by W. T. Stead at the commencement of the 1880s (Boyce: 1978: 27). Current news-
casting refers to a blend of information personal opportunity, structure, and
typographical approaches for per user style. The most important component of this

blend is typographic advancement to boost the meaning of the daily paper.97

From the commencement, the media offer vital possibilities to build the exercises of
large companies and the state. They perform a fundamental role in promoting the
general public that they continuously have to have. Ordinary people must understand
the situation in the organization of autonomous culture and eventually impact the

values and mindsets of usual with this (interceded) culture they offer now and then. In

97 Oguzhan Tas, Gazetecilik Etiginin Mesleki Siirlar1 Profosyonellik, Piyasa ve Sorumluluk’, p. 47.
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this unique position, the media are not ‘messages, news, or data,” but rather
philosophies and in the opinion of their legitimate concern for producers, in which
there all the agendas of information have also been verbalized. As such, the suggestion
that political power specifically distinguishes and controls ideological substance
likewise comes to imply that learned people and ideologists who deliver content are
financially controlled. Since ideological substance is a scholarly action, content
makers are not property proprietors are erudite people and ideologues working
available to them. Yet, this distinction does not demonstrate that savvy people and
ideologues are free. They are likewise financially controlled as long as they control

material generation. gs

In supporting the perspectives of Tachau, —so much further as Cem was concerned—
he notes that polarization discourses between progressivism and reactionism have been
infertile and artificial. ‘“The struggle against' system' is all about superstructures of
hierarchy. 99 It summarised as like many who favor the image of Westernization are

progressive, and those who oppose it are fundamentalists. The essence of

98 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 121-122.
99 Ismail Cem, ‘Tiirkiye’de Geri Kalmighgm Tarihi’, p. 313.
In Turkish: ‘Kavga ‘rejim’ sorunlari, {istyap1 kurumlar {izerinedir. Batililagmanin goriintiisiinden yana olanlar

ilerici, kars1 olanlar gericidir. Batililasmanin 6zii, ekonomik esasi ise tartigma konusu bile degildir. Bu konuda
iktidarla muhalefetin goriis birligi vardir.’
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westernisation or economic nature is not even a matter of discourse. There is a

consensus between political power and opposition in this regard.

Metinsoy asserts that the move to democratic elections was a smooth transition, ‘that
taken place without a violent or revolutions social movement, owes a great deal,
among other factors, to the flexible features of the single-party state and self-awareness
of its fragile hegemony.” 100 As Yalman adds ‘strangely enough if granted, this
depiction of the transition to the multi-party rule would signify a rupture in the legacy
of the state conceived as a sublime entity. Following his argument, he adds, as socio-
economic groups had not played a significant role in the transition to democracy, there

were no effective demands for increased political participation.

The main reasons for the confrontation originated from religion, politics, and society,
secularism and fundamentalism, a transition to democratic elections, economic-
politics, culture and Westernization can be regarded as characteristics in the years 1947
and 1960. As evaluation diverse points of concern, the central reasonable policy
discourses of this era discussed in political caricatures are outlined throughout this

thesis.

100 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 714.
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CHAPTER 4

A PATH TO A GENERAL THEORY OF HUMOUR

This chapter will try to summarize the diverse definitions on the vocabulary of humour.
This analysis does have its origins in various definitions of a variety of subjects, such
as linguistics, philosophy, psychiatry, and the media in a single word, humor. In order
to determine theoretical background for a political science research, these approaches

have to be evaluated.

Defining humour in a given society can be regarded asca challenge since the definition
of humor has an interdisciplinary aspect; from psychology to history, philosophy to
politics, social research to popular culture studies. Because humour has a constant
insight in mind where it binds human psychology to a given culture and it has a
culturally specific character. Humor is pervasive to the specified social atmosphere
and has particular associations with a specified nation's political culture. Most of the
political theoriticians tried to deal and theorizelaughter and humour with due to its

relation to prominent political power.

Humour can reflect as a general condition(s) ‘precipitating the comic, and the
perception of amusement. Having ‘a sense of humour’ is having the ability to perceive
what is amusing in a given situation. According to Arthur Asa Berger, humour is
socially constructed. According to him, ‘all cultures have this condition or this
perception, creating a distinct ‘cultural code.” Cracking the code of a given system is

the ‘major key to understanding’ cultural systems and social institutions. Language is
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a complex system code, and Humour is, in fact, ‘a particular type of cultural language’
(Baskin 19). It is based on and helps to create and maintain a ‘complex web of social
relationships.” (Paton, Powell and Wagg 1). Humour may question values and disrupts
social norms (Jenkins 224). This status allows Humour the freedom both to affirm
shared cultural beliefs and to reexamine or even refute them (Mintz 87). Humour is a
cultural critique of a distance between the cultural reality and the cultural ideal. As
social historian Raymond Durgnat put it, humour demonstrates ‘tensions in... society
more accurately than one might expect.” 100 Humour is one outcome of a cultural
system in linguistic terms. As reflected ‘Cultural symbols can be many things, and
language, is usually the prime example of a symbol system. Humour is another.
Humour is a function of culture, and it is a major part of humanity’s cultural
capacity.’102 Humour has a function for the society with humanity’s cultural
involvement into it. It is rather difficult to assess one specific type of Humour to one
specific culture. According to Urish, ‘Humour is ‘one of the greatest differences
among cultures.” (Ziv, xi). Since humour so tightly aligned with culture, it cannot be
properly understood outside of its cultural context.” 103 Humour is a function of culture

as well as it is specific to one given culture.

101 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.303.
102 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.302.

103 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.302
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4.1 A Brief Historical Review of The Turkish Press History: Role of Political
Humour And Satire —From Late Ottoman Times To ¢1947-1960 Transitional

Period’®

Most humour analyses commence with the definition of the word ‘humour’ and ‘satire’
in English vocabulary or ’mizah’ in Turkish vocabulary. All these terms also have
alternate meanings since the terms ‘humour’ or ‘satire’ have been rooted in Western
culture and the word ‘mizah’ has been rooted in—mostly Anatolian and Eastern
societies and culture. As Tsakona and Popa suggest, owing to word borrowing, the
term humour appears in many languages, where it seems to be used more or less

differently.

There are three cultural systems, according to Kottak, alternatively. These are
primarily, the universal culture, secondly the overall culture, and finally, the specific
culture. Humouris factual and culturally specific. Furthermore, ‘all cultures are, in
some distinct ways, and in summation unique systems. It follows, then, that some
expressions of humour are particular and distinct, and therefore culture-bound.’104
Since all cultures are unique cultural systems, all cultures have their peculiar and
unique meaning of humour. Humour has specific characteristics varying on one culture

and to another therefore humor has a specific cultural generality.

104 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.304.
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Humour has seen as a dual-edged sword and a complicated phenomenon which can be
delineated political situations and has multiple effects which are difficult to deal with
by the state. As Meyer states, ‘Humour is so pervasive — while being most enjoyable
and pleasant.’10s Humor has an overwhelming influence, creating it a recurrent topic
for research in many areas, from linguistics to psychology, to political science to social
politics. It may be a difficult task to condense the definition of humour in one particular
context. Theoreticians also have been searching since Ancient Greek times for
methods and techniques of clearly defining the meaning of humour and how its entire
contents can be processed. Ultimately, the definition of the word humour generally
involves oseveral diverse theories. According to Urish ‘these theories are related to but
distinguished from theories of laughter, which is a biophysical reaction or condition.’
106 Thus, although connected to one another, the philosophy of laughter and humour

are separate since the second relates to a more philosophical attitude.

The notion that defines one's vision of existence can also be considered under the term
humour. It could also be seen as an anti-repression feeling and performs a crucial part
in developing an adversary political standpoint. In psychology, humour counts for just
a person's strength to overcome difficulties in life, whereas politically it stands for

questioning, protesting, and objecting to a given political authority. For Antonio

105 John C. Meyer, ‘Humour as a Double- Edged Sword: Four Functions of Humour in Communication’,
Communication Theory, p. 310.

106 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.296
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Reyes, ‘Humour’s main function is to release emotions, sentiments or feelings that
positively impact on human health. In a social context, humour’s cathartic properties
make most people react to a humourous stimulus regardless of their beliefs, social
status or cultural differences. Moreover, humour provides valuable information related
to linguistic, psychological, neurological and sociological phenomena.’ 107 The crucial
point of humor stems from the cathartic feature of it as a political reaction. Mikhail
Bakhtin asserted that all the meanings developed in culture and history were defined
by carnivalesque behavior. Humour comes to the fore in historically critical moments.
Understanding a specific type of humor is an assessment of the historical period in
which all meanings are generated and recreated in another linguistic era. As quoting
from Robinson, ‘On an affective level, it [Humour] creates a particularly intense
feeling of immanence and unity — of being part of a historically immortal and
uninterrupted process of becoming. As continued from Robinson: ‘Carnival bridges
the gap between holism (which necessarily absorbs its other) and the imperative to
refuse authority (which necessarily restores exclusions): it absorbs its authoritarian
other in a way which destroys the threat it poses. It is also simultaneously ecological
and social, absorbing the self in a network of relations.” 108 In other words, Bakhtin’s

carnival levels down and equals the authority and oppressed; the ruler and the ruled

107 Antonio Reyes, Paolo Rosso, Davide Buscaldi, ‘From Humour recognition to irony detection: The figurative
language of social media’, Data & Knowledge Engineering, Elsevier, 2010, p. 2.

108 In  Theory Bakhtin: Carnival Against .. - Ceasefire Peridical. (n.d.). Retrieved from
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since they form a new relationship with the verbal use of humour. Ben Urish in
‘Humour in Popular Culture’ begins with a quotation reflecting the words of famous
American author Edgar Allen Poe ‘like misery; humour is manifold.” By following
this literary entrance, Urish continues that humour is ‘all-pervasive in culture.’109
Humour is manifold as Edgar Allen Poe suggests and it is all pervasive in a given
culture. As Coupe argues, in 1960s, ‘even in the age of mass-produced PhDs, the
academic study of caricature and political caricatureing has suffered from considerable
neglect, partly no doubt because it lies in a peculiar no-man’s-land where several
disciplines meet, and so tends to be scorned by the purists.’110 As Coupe continues,
‘Even in the case of countries so obviously important for the development of political
caricature as Germany, France, and the United States we do not possess individual
studies, and it is only in the last decade England has, in the writings of M. D. George
been given the attention which the remarkable richness of her tradition of caricature
deserves — and then only for the period up to 1832.” 111 Humour is a difficult term to
understand briefly, the term itself is rather a general concept as Tsakona & Popa
argues, ‘Humour has attracted the attention of scholars coming from various
disciplines (psychology, linguistics, literary studies, sociology, philosophy,

anthropology, folklore studies, communication and media studies, translation studies,

109 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.302.
110 W.A. Coupe, Observations on a Theory of Political Caricature, p.79.

111 W.A. Coupe, Observations on a Theory of Political Caricature, p.79

76



etc.; see Raskin 2008b) and focusing on different aspects and functions what is
generally called humour.’112 Tsakona & Popa’s reference to the word humour as being
an umbrella term is covering all related phenomena. 113 This umbrella term asks a

simple question on the existence of a general theory of humour.

A general theory of humour on political science can also be achieved though a variety
of researches on humour. According to Meyer and Morreall, three theories of humour
emerged in humour research: the first one is the superiority theory, the second is the
incongruity theory, and the third one is the relief theory. [Figure 6. Meyer and

Morreall Research]

‘ Superiority Theory

Figure 6. Meyer and Morreall Research

112 Tsakona & Popa, ‘Studies in Political Humour’, An Introduction to political humour, p. 3.

113 Tsakona & Popa, “Studies in Political Humour’, An Introduction to political humour, p. 3.
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Historically, philosophers have approached humour in various aspects that can be
traced back to Plato, Aristotle, James Beattie, and Immanuel Kant and more recently
to Soren Kierkegaard or Arthur Schopenhauer. ‘Adopting linguistic, the particularly
pragmatic terminology, this theory describes incongruity as an opposition between two
scripts, where a script defines as a cognitive structure involving the semantic
information associated with the words included a text, representing a speaker’s
knowledge of the world, and providing information on the structure, components,
functions, etc. of the entity or activity referred to. Based on the violation of what is
expected or considered normal in given circumstances, humour emerges from two
overlapping but opposes scripts.” 114 For John Morreall, philosophers focused on
humour and laughter since the times of Plato. However, the term humour did not
include amusement in defining. Only in the eighteenth century, being humourous
meant to include the meanings of amusing, funny and comic. 115 As for Colletta,
although it dates back to Greek and Roman times, satire became especially popular
during the Enlightenment, that Age of Reason in which it was believed that folly could
be corrected by using art as a mirror to reflect society. Trusting in the reason and
rationality of humans, artists felt that when people saw their faults magnified in a

distorted reflection, they could see the ridiculousness of their own behavior and then

114 ‘Studies in Political Humour’, Ed. By Villy Tsakona and Diana Elena Popa, John Benjamins Publishing
Company, p. 4.

115 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 28.
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correct that tendency in themselves.116 In Ancient Greece, the philosophers Plato and
Aristotle focus on the functioning side of the humour where they analyze the position
of laughter or comedy in a political setting. Plato ‘treated [laughter] as an emotion that
overrides rational self — control.” 117 In the Republic, Plato argues ‘that the Guardians
of the state should avoid laughter, ‘for ordinary when one abandons himself to violent
laughter, his condition provokes a violent reaction.’’118 Therefore, Plato regards
laughter as being a malicious act, and in an ideal state, comedy must be controlled.
‘We shall enjoin that such representations be left to slaves or hired aliens and that they
receive no serious consideration whatsoever. No free person, whether woman or man,
shall be found taking lessons in them.’119 Aristotle also has similar views as Plato when
reflecting his views as ‘Most people enjoy amusement and jesting more than they
should... jest is a kind of mockery, and lawgivers forbid some kinds of mockery —
perhaps they ought to have forbidden some kinds of jesting.” 120 In Plato and Aristotle,
humour is regarded as a negative human behavior against the state in Plato or lawgivers

in Aristotle. In Urish’s words ‘The full range of philosopher Aristotle’s thoughts on

116 Lisa Colletta, Political Satire and Postmodern Irony in the Age of Stephen Colbert and Jon Stewart’, p.859. The
‘truthiness' Of The ‘'daily Show  Effect: A  Presidency .. (n.d.). Retrieved from
. ekeep.eiu.edu/cgi/viewconten gi?article J ib_award

117 Philosophy of Humour, http://plato.stanford.edu/entries/Humour/#HumBadRep, (last entry 12.5.2016).
118 Philosophy of Humour, http://plato.stanford.edu/entries/Humour/#HumBadRep, (last entry 12.5.2016)
119 Philosophy of Humour, http://plato.stanford.edu/entries/Humour/#HumBadRep, (last entry 12.5.2016)

120 Draw Your Weapon! - Truthdig: Expert Reporting, Current .. (n.d.). Retrieved from
https://www.truthdig.com/articles/draw-your-weapon/
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comedy is lost to history. What remains indicated he defined comedy by contrasting it
with tragedy.” 121 Aristotle defines humour in comparison to tragedy. For Superiority
Theory, in order to be right, ‘laughter would seem to have no place in a well — orders
society, for it would undermine cooperation, tolerance, and self-control.’122 For Plato,
the performance of comedy is seen as restricted in the ideal state. According to him,
‘We shall enjoin that such representations be left to slaves or hired aliens and that they
receive no serious consideration whatsoever. No free person, whether woman or man,
shall be found lessons in them. No composer of comedy, iambic or lyric verse shall be
permitted to hold any citizen up to laughter, by word or gesture, with passion or
otherwise.’123 As Morreall states, ‘before the Enlightenment, Plato and Hobbes’s idea
that laughter is an expression of the feelings of superiority was the only widely
circulated understanding of laughter.” 124 Before the enlightenment, the concept that
laughter is also a manifestation of the sense of superiority was the only widely
disseminated understanding of laughter and in the superiority theory, laughter involves
a form of exclusion. Until the 17w century, Plato’s critique of laughter as an exclusion

of people was further extended by Thomas Hobbes by saying that ‘people are prone to

121 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.296
122 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 7.
123 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 7.

124 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 6.
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this kind of delights because they are naturally individualistic and competitive.’125
Thomas Hobbes describes laughter while binding it with the feeling of passion. ‘I may,
therefore, conclude, that the passion of laughter is nothing but sudden glory arising
from some sudden conception of some eminency in ourselves, by comparison with the
infirmities of others, or with own formerly.’126 To Hobbes, laughter has a close
connection with a sudden glory. In Leviathan, he also relates glory and laughter as this:
‘Sudden glory is the passion which makes those grimaces called laughter; and is
caused either by some sudden act of their own, that pleases them; or by the
apprehension of some deformed thing in another, by comparison of which where they
suddenly applaud themselves. Moreover, it is incident most of them that are conscious
of the fewest abilities in themselves; that is forced to keep themselves in their favor by
observing the imperfections of other men.’127 In the fifteenth century, humour
accepted as having a mental feature that require a need to analyze. In the sixteenth
century, the description of humour got into attention. For instance, Descartes defines
laughter by arguing that it is a physical gesture °...what we call laughter is only the
action of the face, together with that inarticulate and explosive cry.’12s Laughter

‘involves a dose of wonder, sometimes joy, sometimes hatred, sometimes both joy and

125 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 6.

126 Anca Parvulescu, ‘Notes on a Passion: Laughter’, p. 34., https://www.brainyquote.com/quotes/
thomas_hobbes_404158

127 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)

128 Anca Parvulescu, ‘Notes on a Passion: Laughter’, p. 32.
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hatred.’129 In the 18t century, humour was used in arts and literature consequently
leading a way to weaken what it is called ‘Superiority Theory.” As per Francis
Hutcheson, ‘feelings of superiority are neither necessary nor sufficient for laughter.’ 130
In the eighteenth century, the Relief Theory arose with the Incongruity Theory to
compete with the Superiority Theory as stated Morreall.131 Relief Theory with the
ideas from Herbert Spencer and Sigmund Freud is basing on the belief that humour
causes a psychological relief from emotional restraints; commonly defining release of
nervous energy from one person as in the form of laughter. ‘From the perspective of
relief theory, people experience Humour and laugh because they sense stress has been
reduced in a certain way (Berlyne, 1972; Morreall, 1983; Shurcliff, 1968). The
psychological manifestations or ‘symptoms’ of humour are most important in this
view, which holds that humour stems from the relief experienced when tensions are
engendered and removed from the individual. Humour then results from a release of
nervous energy.’132 For Morreall, humour has a pressure valve; he relates with the
medical science of the eighteenth century while referring to the nervous system which

represented as a network of tubes inside which the animal spirits sometimes build up

129 Anca Parvulescu, ‘Notes on a Passion: Laughter’, p. 32.
130 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)
131 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 15.

132 John C. Meyer, ‘Humour as a Double- Edged Sword: Four Functions of Humour in Communication’,
Communication Theory, p. 312. (Humour As A Double-edged Sword: Four Functions Of Humour In ... (n.d.).

Retrieved from http://docshare02.docshare.tips/files/22914/229140502.pdf)
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the pressure, as in emotional excitement that calls for release. Herbert Spencer’s ideas
on laughter were focusing on the idea that ‘emotions take the physical form of nervous
energy.’133 Laughter releases nervous energy, for Spencer, ‘unlike emotions, laughter
does not involve the motivation to do anything. The movements of laughter, Spencer
says ‘have no object’; they are merely a release of nervous energy.’134 Laughter and

humour do not only posses to release of the nervous energy; it has a purpose beneath.

To Henri Bergson, within his theory of creative evolution, a non — vital material force
drives biological and cultural evolution. To him, in our own experience, we are aware
of the creative evolutionary force in our daily lives. ‘There we realize that our life is a
process of continuous becoming and not a succession of discrete states, as our rational
intellect often represents it... Bergson admits that abstract knowledge is useful in
science and engineering, but when we let it dominate our thinking, we handle our daily
experience in a rigid, repetitive way, treating new events as mere instantiations of
concepts. ‘What life and society require of each of us in constantly alert attention that
discerns the outlines of the present situation, together with a certain elasticity of mind
and body to enable us to adapt ourselves.’ 135 Therefore, Bergson believes that abstract

knowledge is useful in science and engineering. Yet, when we have it rule our

133 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)
134 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)

135 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 8.
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reasoning, we handle our actual reality in a rigid, repetitive way and viewing new
adventures datatypes of theories. To the superiority theory, ‘Humour constitutes a
social corrective aiming at highlighting, eliminating, and even preventing any
disruption from what is socially accepted and approved. Hence humour is often used
as a means of criticism and social control, based on and projecting the (mostly implicit)
norms and values of a specific community and heightening social between in-group
and out-group members (Bergson 1901/1997; Archakis and Tsakona 2005, 2006, this
volume; Billig 2005; Kuipers 2008b:364 — 366). In other words, it simultaneously
contributes to social bonding between interlocutors who agree on the content and
targets of humour (the so-called inclusive function of humour), and to enhancing the
gap between speakers who do not adopt the same stance towards Humourous themes
and targets (the exclusive function of humour).’136 For Bergson when we laugh, we
feel a kind of superiority to the thing that we are laughing at; we are humiliating what
we are laughing. In the view of Ben Urish ‘Bergson’s main contention is that humour
comes from natural actions and order displaced and disrupted by the mechanical, or at
least seemingly mechanistic. This causes a fundamental incongruity to be perceived.
Responses that are ‘inelastic’ or ‘automatic’ result in a paradoxical distancing of
emotional connection that allows for the intellectual generation of Humour. The

paradox ensues because Humour is itself an emotive response to a particular class of

136 Tsakona & Popa, ‘Studies in Political Humour’, An Introduction to political humour, p. 4.
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intellectual stimuli.’137 In respect of Bergson, to what and to who we laugh defines in
the patterns of behavior and the distruption of those patterns can be the source of

humour.

For Henri Bergson, the society needs a constant harmony in order to live together. But
the societies are in a constant change and individuals are in need to adopt this change.
For him, not adapting to the societyor not is the definite source of humour. 138 As the
individual cannot adopt the changes in society, s/he continues to inappropriate
responses to social stimuli. ‘At the same time, humour may point out the disruption of
social patterns and therefore the somewhat arbitrary state of our sociocultural
conventions.’ 139 As society lives in constant harmony, a simple agreement between
people is not enough to explain the meaning the differences in the society. Therefore,
society will look with every doubt of character, mind, even body; because this rigidity
of a society is a possible sign of an activity, in other words, an event, which is moving
away from a sleeping activity, from a common center around which the community is
surrounded, which is at the same time disjointed. Society does not, however, interfere
with real pressure here; because it is not tangibly impressed, it is against something

that worries him, but it is only a symptom; it cannot be threatening too much; it can

137 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.297
138 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298

139 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298.

85



seem like a gesture. So, society will respond to this gesture with a simple gesture.
Laughter must be something like this; namely a kind of social gesture.140 Laughter is
a necessary mechanism for the society to survive in harmony. However, laughter ought
not to be just and good or just create a harmony. Its main function is to frighten by
humiliating. Instead of the bad characteristics of laughing Bergson concentrates on the
positive. Consequently, laughter shows the goodness of natural life and culture as
he continues, ‘As society evolves, it is increasingly sophisticated within its employees,
becoming more and more equilibrated inside it, scattering more irregularities on its
surface in a such a big uncertain state; laughter serves a useful role in deciding the
form of these fluctuations.’141 Main theme on Bergson’s ideas based on the ways of

the existence of humour that is its incompliance to the basic social patterns.

For Sigmund Freud, humour has functions both for individuals and for the overall
society. His view regarded as ‘The Relief Theory’ in which ‘humour can unmask social
repressions and give vent to socially proscribed inhibitions and internal restraints.’142
It is also known as ‘Defense Theory’ in which humour has a purpose to disguise
internal drives and to outwit the Superego that is our internal censor.143 When we

laugh, we experience a catharsis both personal and socially. Laughter has essentiality

140 Henri Bergson, ‘Gilme’, p. 20.
141 Henri Bergson, ‘Gulme’, p. 112.
142 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.297

143 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.297
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in the socialization of a person and the functioning of the society. An accident can also
reveal humour or created on purpose. ‘The ego shields itself from prospective attack
by a preemptive humour strike and, in doing so, brings pleasure to itself and others,
while gaining social acceptance and status and alleviating social pressures. The egocan
make itself or other comical, whichever best achieves these ends.’ 144 Freud also states
‘that the creation of der Witz — jokes and witty comments- is an unconscious process
of letting repressed thoughts and feelings into the conscious minds.’145 Society shapes
us in order to fit into it. Freud distinguishes three laughter situation theat are the joke,
the comic and the humour. “In all three, laughter releases energy that was summoned
to a psychological task, but then became unnecessary when that task was abandoned.
In joking that is the energy of repressing feelings; in the comic, it is the energy of
thinking, and humour it is the energy of feeling emotions.’146 For him, humour occurs
‘if there is a situation in which according to our usual habits, we should be tempted to
release a distressing effect and if motives then operate upon us which suppress that
effect in statu nascendi... The pleasure of humour... comes about ... at the cost of a
release of the effect that does not occur: it arises from an economy in the expenditure

of effect.”147 Since humour is useful for relief, Freud also states that the ego refuses to

144 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.297

145 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)

146 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 18.

147 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 19.
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let the painful life imposed by external truths be influenced by itself; refusing to admit
that the external world's impacts can affect him; Beyond this, it shows that these darks
can even turn into an opportunity to enjoy themselves. [...] Humour does not comply,
it challenges.148 In the Incongruity Theory, people laugh at what surprises them, is
unexpected, or is odd in a non-threatening way. According to this theory, ‘An accepted
pattern is violated, or a difference is noted — close enough to the norm of the
remarkable. It is not this difference, too shocking nor too mundane, that provokes
humour in the mind of the receiver, according to the incongruity theory.’ 149. “While
the Superiority Theory says that the cause of laughter is feelings of superiority, and
the Relief Theory says that it is to release of nervous energy, the Incongruity Theory
says that it is the perception of something incongruous — something that violates our
mental patterns and expectations.’1s0 Therefore, ‘while the Superiority Theory says
that what causes laughter is feeling superior to someone, the Incongruity Theory says
that it is the perception of something incongruous.’ 151 The theory of superiority claims
that the trigger of laughter is emotions of superiority. The theory of relief says it can
be to release negative energy. The theory of incongruity claims it is the awareness of

something unappealing, something which violates our psychological patterns and

148 Iréne Fenoglio & Francois Georgeon, ‘Dogu’da Mizah’, YKY, p. 8.

149 John C. Meyer, ‘Humour as a Double- Edged Sword: Four Functions of Humour in Communication’,
Communication Theory, p. 313.

150 http://plato.stanford.edu/entries/Humour/ (last entry 12.5.2016)

151 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 10.

88


http://plato.stanford.edu/entries/humor/

expectations. In contrast, the theory of superiority says that what causes laughter is

feeling morally superior.

It is the dominant ideology of this time; incongruous things are ‘characterized by a
lack of harmony, consistency, or compatibility with one another.’1s2 The main thema
of incongruity theory is basing on the fact that human experience works with learned
patterns. ‘What we experienced prepared us to deal with what we will experience’1s3
says Immanuel Kant while he focuses on the character of laughter; ‘in everything that
is to excite a lively convulsive laugh, there must be something absurd (in which the
understanding, therefore, can find no satisfaction). Laughter is an affection arising
from sudden transformation of a strained expectation into nothing. This
transformation, which is certainly not enjoyable to the understanding, yet indirectly
gives it very active enjoyment for a moment. Therefore, its cause must consist in the
influence of the representation upon the body, and the reflex effect of this upon the

mind.’ 154

In defining The Incongruity Theory, Michael Clarke sets three defining features of
humour. Firstly, a person has to perceive (thinks, imagines) an object as being

incongruous. Secondly, the person has to enjoy (thinking, imagining) the object.

152 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p.10.
153 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 10.

154 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 11.
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Lastly, the person enjoys the perceived (thought, imagined) incongruity at least partly
for itself, rather than solely for some hidden reason.iss For him, ‘humourous
amusement is primarily a physical pleasure arising from the ‘changing free of
sensations’ that accompanies the play of thought. [Figure 7. Micheal Clarke’s

features of humour]

An
incongrous
object

Having a
physical
pleasure

Figure 7. Micheal Clarke’s features of humour

James Beattie argues that laughter ‘seems to arise from the view of things incongruous
united in the same assemblage.’1s6 Likewise, the object of the laughter is ‘two or more
inconsistent, unsuitable, or incongruous parts or circumstances, considered as united

in one complex object or assemblage.’157 For Schopenhauer, ‘amusement is being

155 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 13.
156 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 13.

157 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 12.
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struck by the mismatch between a concept and the real objects which have been
thought through it in some relation, and laughter itself is the expression of this
incongruity.’1ss Per Parveluscu, ‘laughter has a crucial social function, that of
correcting dangerous eccentricities. These can be bodily, mental or character
deficiencies, which from the sociological standpoint Bergson wants to inhibit laugher,
are nothing less than sources of misery or potential causes of crime. [Quoted from
Bergson] ‘In Laughter, we always find unavowed intention to humiliate, and
consequently to correct our neighbor.” Laughter is a useful social gesture, to be used
in the formation and reproduction of a group.” 159 Novelist and literary critic George
Meredith had focused on the ‘comedy of manners’ by revealing that at their core they
were critical commentaries on social values. In Meredith’s opinion, ‘the humourous
aspects of politics, legalities, class structures, gender roles, and other issues by
proclaiming ‘the true test of comedy is that it shall awaken thoughtful laughter.’
Therefore, the comic critigue may highlight flaws in society but does not overtly
subvert the society itself in so doing.” 160 Film historian Gerald Mast in his work The
Comic Mind reflects that ‘Humour functions to cause people to evaluate social ideals

and beliefs on the culture on the safe terrain of the fictional world.’161 For Mikhail

158 John Morreal, ‘Comic Relief: A Comprehensive Philosophy of Humour’, Wiley — Blackwell, p. 13.
159 Anca Parvulescu, ‘Notes on a Passion: Laughter’, p. 87.
160 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298.

161 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298.
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Bakhtin ‘Humour functions formally as a culturally permitted violation of supposed
and accepted societal norms.’162 For Bakhtin, as Urish states, the violation of a norm
protects and upholds social structure since ‘Humour creates a license to transgress
social norms and that license is the cultural domain of the comedian.” 163 As for
Kuipers, ‘First, the ambiguity of humour makes it possible to deny and escape the
meaning of humourous utterances. Second, humour’s connection to power excludes
those who are not ‘in on the joke,” and tends to follow social hierarchies. Third, the
pressing nature of the funny framing leaves people with few elegant ways to escape,
disrupt or protest against this frame. To challenge jokes successfully requires power.
164 As Plato and Avristotle state, it is not appropriate for an optimal state and Henri
Bergson claims to be the instrument to overcome fluctuation in culture, humour
becomes the medium of the transgression of social norms or Bakhtin argues that humor
can be regarded as a medium. For the challenges of Freud, humour doesn't satisfy a
condition where we can view ourselves as a insurrection toward society to fit in. Then
the incongruity theory comes to the fore. The unthinkable distinction between two
different artifacts and contexts such as the perceived difference between excellent or
narrow, slim or fat relies on the way humour creators present themselves in social

environments as well as how the characteristics of political struggle are represented.

162 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298.
163 A Companion to Popular Culture, Humour in Popular Culture — Ben Urish, p.298.

164 Giselinde Kuipers, The politics of Humour in the public sphere: Caricatures, power and modernity in the first
transnational Humour scandal, p. 73-74.
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The incongruity theory with regard to Henri Bergson is much more convenient for

reading humour in the Turkish context.

4.2 Hegemony & Humour with Freedom of Expression

There are three components of both humour and political humour; these are reflected
as interpersonal and societal relationships, linguistics and the specific context of the
humour. Humour is relative for each and every society, then, ‘in order for humour to
be effective, it must be understood what the humour refers to while basing on which
cultural, social or linguistic context.” 16s When it comes to the nations of the Middle
East, as Fatma Gocek notes, the Middle East Countries have met with satirical
caricatures with an increasing influence mainly by the West. As she argues,
‘Caricatures have become a site of negotiation between ‘borrowing, mixing and
inventing forms’ from both Western and indigenous contexts. They were both indeed
many local forms and meaning structures that contributed to the transformation of the
medium. The preexisting forms sources of Humour deriving from intentional linguistic
blunders, misapplications of the Holy Scripture, and reinterpretations of historical
incidents were immediately added to the repertoire of political caricatures.’ 166 Both
Turkish along with Ottoman caricatures ' borrow, mix and invent ' new types,

therefore the East and the West satire co-exist together. Moreover, mockery in the East

165 Iréne Fenoglio & Frangois Georgeon, ‘Dogu’da Mizah’, YKY, p.9.

166 Ed. Fatma Mige Gogek, ‘Political Caricatures in the Middle East’, p 7.
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and West becomes a tool for targeting and charging the governing power. Thereupon,
“The emergence of this unique medium was closely followed, as in Europe, by the
development of censorship clauses and laws. In the Ottoman Empire, even though the
ninety — two satire newspapers sprang up during the year of Sultan Abdithamid’s
dethronement, they could not escape the impact of press law in 1909 and based on the
French one which limited freedom of the press. Most of these satirical periodicals were
censored first by the Ottoman military government during the World War | and then
by the Allied Powers that occupied Constantinople until the end of the Turkish War of
Independence. During this period, Ottoman caricaturists tried to resist censorship by
many creative measures — for instance; some sent erasable drawings for approval that
they replace with their initial more provocative material.” 167 Also, humour's range is
not restricted to Ottoman times, but with the establishment of printing houses, nine-

two periodicals were printed, and eventually had become the targets of the press law.

Making sense of a specific type of humour depends on the the circulation space of
that political culture correspondingly. Humour itself is a tool for disorientation on the
given political order. ‘This " irregularity ' places energy into the opposite direction and
serves as a means of continuity and free flowing energy. Humour affects the cultural

environment, both irrationally and destructively.” 168 Humour also depends

167 Ed. Fatma Miige Gogek, ‘Political Caricatures in the Middle East’, p 8.

168 Iréne Fenoglio & Francois Georgeon, ‘Dogu’da Mizah’, YKY, p.9.
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furthermore on the existence of the lowest possible freedom of speech. Gocek states
‘But also an escalation of power and influence via censorship also spurred to the
growing importance to caricatures. With suppression of free speech, political discourse
also started to change from a spot in which ideas and values are portrayed to a spot of
opposition.” 1e9 Prohibition and censorship have been strongly linked with each other
since ‘prohibition and censorship are the core targets of political satire. The elements
that are censored or prohibited by the official discourse and all the space that is
occupied by unsayable words or pictures are fruitful for a funny moment to take place.
Why is this case? For Freud (1991), the unsayable, prohibition and censorship are
constitutive elements of oppression, which is accumulated in the unconscious due to
the process of civilization. In other words, the movement of primary to more complex
societies entailed in the construction of the language is a series of prohibited spaces,
which dizer from one society to another and are relative to its power system. These
prohibitions are regarded as elements of aggression/ oppression, which demand the
moment of laughter in order to be released and relieve the subjects from their

oppression.’17o Political satire is under the threat of prohibition and censorship. In

other words, the flow of basic to more complex societies with a linguistic heritage

169 Ed. Fatma Mige Gogek, ‘Political Caricatures in the Middle East’, p

170 Efharis Mascha, Political satire and hegemony: A case of “‘passive revolution’” during Mussolini’s ascendance
to power 1919-1925, p. 70.
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means a collection of signs of a society's unique power system since they represent

aspects of oppression.

In Turkey, the years between 1947 and 1960 represents a period of transition to
democracy. Freedom of expression, freedom of press and freedom of speech go along
with each other. The law and regulations on the press and the pressure from universal
law codes line through the transition to authoritarian tendencies and in the beginning

of democratic settlement.

4.3 Press and Caricature

In the 19t century, ‘newspapers and periodicals understood that, in order to sell
advertising space to advertisers, they had to have as large a readership as possible.
Along with photo stories that kept readers in tenterhooks, they featured Humourists,
caricaturists and the first recurrent heroes, such as Ally Sloper in England or Max und
Moritz in Germany, whose adventures were broken down into series of public
stories.’171 Defining caricature and what the comic strip can be as follows: ‘a comic
strip is a series of images forming a narrative, in which the scenario is incorporated

into the images. From there, it is the imagination and talent of the authors that do the

171 From Belgium Comic Strip Museum  https://www.comicscenter.net/en/home, Three New Permanent
Exhibitions At The Belgian Comic Strip ... (n.d.). Retrieved from http://www.afnews.info/wordpress/wp-
mntem[upIQadSZZQl;’z[lQLBﬁLgLatLComlcscenter
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rest!’172 According to the Belgium Comic Strip Museum, several comic strip types are
ranging from educational to family, humourous to press caricatures. In our broader
scope, the definition of press caricatures is coming from a chronicler who comments
on current events and political developments from one day to the next. The press comic
strip may sometimes be broken down into sequences of images, making it part of the

great comic strip family, but is vocation is essentially journalistic.

Caricature is an imprecise term which also can apply to a multitude of graphic forms.
Caricatures are broadly divided into two categories: caricatures of opinion and joke
caricatures. Caricatures of opinion are primarily visual means of communicating
opinions and attitudes of summing up situations: ‘Humour may be present opinion are
primarily visual means of communicating opinions and attitudes or are primarily visual
means of communicating opinions and attitudes or of ‘summing up’ situations.’173
When dealing with the joke caricatures, Navalsky states the three notions. Primary is
‘the caricature as content’; emphasizing a caricature’s logical argument, second is
‘caricature as an image’; emphasizing a caricature’s totemic power and third, and
lastly, is ‘caricature as a stimulus.” The explanation for ‘caricature as a stimulus’
relates with neuroscience to which Navasky refers as fertile territory for further

exploration as he quotes from Milton Glaser, ‘our brains have two sides or

173 Journal of Interdisciplinary History lv:I (Summer 1973), pp. 81-93.
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hemispheres. The left is analytical and logical, or linear-thinking. The right is
corrective, making connections, expressing emotions. The emotional response is what
is important here. Imagery combined with [it is implicit] narrative is the most powerful
form.’174 Navasky comines around each other three ideas, each complementing each
other because anthropology, sociology, ethnicity, and religion — and other too far-
sighted fields and variables — should be taken into consideration to comprehend what

IS going on, rather than having to cancel each other out.

Whether described as comics, caricature or cartoon, these three different terms define
combining of words and images that involves a ‘discovery of the various relationships
between two forms of language that create meaning.’17s Caricatures sum up the
situations in an elaborative way combined with discourse and sketches at the same
time. As the term heteroglossia in Bakhtin means ‘language is heteroglossic; the
meaning is made up of many voices speaking at once, using different languages that
overwhelm the meaning of any single utterance.” 176 Caricatures are hybrid
constructions of the language and uses a multi meaningful, in other words,

heteroglossic language.

174 Victor S. Navasky, ‘The Art of Contreversy: Political Caricatures and Their Enduring Power’, p. 23.

175 Rain Newcomb, ‘(In) between word and image: reading comics’, thesis to the faculty of the Graduate School of
Western Carolina University, 2011, p. 5.

176 Rain Newcomb, (In) between word and image: reading comics thesis to the faculty of the Graduate School of
Western Carolina University, 2011, p. 7.
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The efficiency of a caricature relates to the response from the people as that ‘the
invoking of a perceived ‘reality’ and upon its subsequently breaking the boundaries of
that perception.’177 In analyzing historical times from the view political caricature,
‘the caricatures are frequently fascinating, but their value to historians lies in what they
reveal about the societies that produced and circulated them. Historians have been slow
to explore the possibilities of caricature material as evidence, and there has been
correspondingly little attention paid to methods. The concern of this article is to
suggest some approaches to using caricature material.’178 According to Ozocak,
caricature originated primarily from the Italian term ‘caricare’ which was settled in
Turkish and in other languages. The term “caricare’ refers to the Italian phrase ‘to load’
179 The caricature that based initially on the appearance and characteristics of social
stereotypes, later become conscious of the strength of the line. It is considered as one
of the primary instrument of society's opposition to the authority. In this respect, the
modern caricature is now an art branch that produces social input and makes the

society to feel which traditional connections are not eliminated.

Overall in all of the different cultures, caricature, the art of combining a simplified text

and picture is also attainable for the illiterate part of the society. As reflecting a wide

177 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911, State University of
New York Press, Albany, 2000, p. 18.

178 Journal of Interdisciplinary History Iv:I (Summer 1973), pp. 81-93.

179 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtihani: Ifade Ozgiirliigii ve Karikatiir’, p. 261.
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range of meanings under sketched simplified lines, caricatures create symbols.
Caricatures confound the dimensions of time, space, language and perceived reality. 180

Its efficiency is coming from this sole power.

180 Palmira Brummett, ‘Image&Imperialism in the Ottoman Revolutionary Press: 1908 -1911°, State University of
New York Press, Albany, 2000, p. 18.
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CHAPTER 5

MAPPING THE HISTORICAL SCENE

5.1 Press Party Paralelism Approach

A well-functioning democracy with the pertinent place of the media has a strong
connection. Hallin and Mancini identify four dimensions according to which media
systems in eighteen countries in North America and Western Europe can be classified.
Three other dimensions proposed by them besides the extent of political parallelism
are (1) the degree of state intervention in the media system, especially via public
broadcasting, as well as by legal regulation and subsidies; (2) the historical
development of media markets, especially the legacy of this process for contemporary

newspaper circulations; (3) the extent of journalistic professionalism.

The press-parallelism of a given government also corresponds to regulated economic
ties between the state and the press. When a party controls the governmental system
within the nature of statist economy, it controls the economic structure of the press
with the use of subsidies that amounts to an implicit suppression to the press. So, the
critical role of freedom of the press with a well-functioning democracy has often been

highlighted, and the standard of freedom of the press is closely monitored as an
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indication of the quality of democracyis1 ‘The conceptual framework provided by the
press—party parallelism (PPP) literature provides plenty of room for analysis of such
problematic cases where the expected role of the press for the provision of non-partisan
coverage of the news agenda is weak. PPP is defined as the partisanship of the
newspaper system in the political communication literature which is reflected in the
degree of alignment of a newspaper to a particular political party. That alignment
between the newspaper and the political party is discernible in organizational ties, in
media contents, in personal affiliations of journalists and in political characteristics of
newspapers’ community of readers as well.”182 In under such systems, for one medium
to survive, the state intervention becomes necessary, that reactively leads to an auto-

censorship on critical issues.

There are three basic components in press - party parallelism for Carkoglu and Yavuz;
the party ownership and/or management of mass media by political parties, the partisan
bias in the editorial choices of media organizations and the party affiliations of readers.
Likewise, any organizational ties to political parties, stable and intensive editorial
commitments through political parties and presence or absence of legal restraints on

the rights of the media to back individual parties are discussed in the context of Press

181 Ali Garkoglu & Goézde Yavuz, ‘Press—Party Parallelism In Turkey: An Individual Level Interpretation’, Turkish
Studies Vol. 11, No. 4, 613.

182 Ali Carkoglu & Gozde Yavuz, ‘Press—Party Parallelism In Turkey: An Individual Level Interpretation’, Turkish
Studies Vol. 11, No. 4, 614.
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Party Paralelism.1s3 Additionally, for Ure, ‘the growth of competing political parties
in nineteenth-century Europe was paralleled by the rise of the newspapers supporting
them. Certainly, this kind of one-to-one connection between media and political parties
is not common today. However, almost everywhere in the world, most of the media is
still politically differentiated along with general political orientations.’ 184 For [Hallin
and Mancini], ‘political parallelism basically refers to media content’ — the extent to
which the different media reflect distinct political orientations in their news and current
affairs reporting, and sometimes also their entertainment content.- In their analysis,
they also stress the organizational connections between media and parties or other
kinds of organizations directly or indirectly linked to political parties as important
components of political parallelism.’185 Besides,1s6 press party parallelism is reflected
in Turkish political colloquialism during most of the DP era as in the phrase "besleme
basmn’ which indicates the press associated with the political power.187 The political
zmeasures and legal actions taken will be taken into account under the legal framework

of the given era.

183 Ali Carkoglu & Goézde Yavuz, ‘Press—Party Parallelism In Turkey: An Individual Level Interpretation’, Turkish
Studies Vol. 11, No. 4, 613-624, December 2010, P. 614.

184 Ragsit Kaya & Barig Cakmur (2010): Politics And The Mass Media In Turkey, Turkish Studies, 11:4, 521.
185 Ragsit Kaya & Barig Cakmur (2010): Politics And The Mass Media In Turkey, Turkish Studies, 11:4, 522.
186 Ragit Kaya & Barig Cakmur (2010): Politics and the Mass Media in Turkey, Turkish Studies, 11:4, 522.

187 Alper Sedat Aslandas — Baskin Bigakg1, ‘Popiiler Siyasi Deyimler SozIlugi’, p. 43.
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5.2 Classification of Humour in Turkish Press History

Before the establishment of Turkish Republic, for Ongéren and Balcioglu, there has
been five humorous genres. Ferit Ongoren classified Turkish Humour in different
historical periods which are Antique Anatolian Humour, Seljuqi Humour, Ottoman

Humour, Pre-Republican Anatolian Humour.

Antique Anatolian Humour

Ottoman Humour

Pre Republican Anatolian Humour

Figure 8. Ongoren & Balcioglu’s classification of humour

Ottoman Humour is the period of transition to the printing press of the empire also
pre-press humour. Ottoman humour haa a stagnant and unchangeable structure
because of divan literature depending on Ottoman cultural values. Also, folk culture
like Karag6z and Hacivat, Pisekar and Kavuklu are emerging as two binary products.
They took over the laughing ethics and aesthetics inherited in the Ottoman humour
from both the tradition of Islam. For Aziz Nesin, in the Divan Literature and Folk
Literature, there is a period of ancient Turkish humour which is the period of Nasrettin
Hodja, newspapers of Mizah, and Diyojen Period, and the last era is equivalent to 50
Generation. Social, political, and economic factors played a role in distinguishing
humour, as said by Nesin. The humour stems from the oppression of both ruling classes

and calls for the stress of the ruling classes to give birth to it... Social, political, and
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economic factors have played a part in dividing humor from distinct phases. Humor
emerges from the ruling class oppression and calls for an influence of the ruling classes
that give birth to it.1.es Humour is the product from both ruling elite oppression, as well
as the stress of the ruling classes with political, social and economic variables, have
contributed to the description of humour of different periods. [Figure 8. Ongoren &

Balcioglu’s classification of humour]|

The relationship between caricature and authority is also contentious in all of these
mentioned periods. For Ozocak, it is useful to explain where this power of transference
of the above-mentioned 'mindsets' of this magical lineage comes from, before moving
on to the relations of political power with the development process and freedom of
expression in our country. [...] These are all instruments used to rule the perception of
man, in this way to be respected in the subconscious, or even to create the feeling of
being feared by him. From these angles, the life of the societies, especially in relations
with religious dogmas and political authorities, visual elements are of great
importance. In this way, sometimes it is tried to be believed to be a dog, and at some
time it is alleged to be allegiance to power. For this reason, when power is trying to
reinforce its political power and influence with these means, societies often take

advantage of the ‘force’ to fight against political power and dogmatism. The caricature

188 Ismail Yardimei, ‘Mizah Kavrami ve Sanattaki Yeri’, p. 6.
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has become one of the most effective weapons of this struggle. 189 As the government
seeks to strengthen its political influence and power by such method, societies use

caricatures for the fight on political power and obscurantism.

According to Aziz Nesin, Turkish humour was stagnated in the years between First
World War and Independence War. To him, on the one hand, traditional (Karagoz,
1908, Nekregu and Pisekar, 1909, Esref, 1909, Cadaloz, 1911); on the other hand,
modern Humour periodicals (Kalem, 1908, Bosphorus and Giillabi, 1908, Cem, 1910,
Hande, 1916, Diken, 1918) are published.’ 190 During the Détente period, two satirical
periodicals were distributed naming Karag6z and Diken (1918-1920). Inside the
Détente period, and Autonomy War, absolutely twenty - two sarcastic periodicals were
distributed. Karagtz (1908 — 1950), Diken (1918-1919), Gulerylz (1921 — 1923),
Aydede (1922), Ayine (1921 — 1923), Akbaba (1922 — 1977), Zumrudianka (1923-
1925) and Kelebek (1923 — 1924). ‘Gileryiiz’ of Sedat Simavi and Cevat Sakir
(Karaagacli) and Refik Halit's Aydede were staying as rivals of one to other. In spite
of the fact that Simavi underpins the Anatolian resistance, Refik Halit was the
adversary of the Independence War. 191 The First World War in Turkey was indeed

an unsettling era and the battle against the Sovereign Class of Ottoman Empire was

189 Giirkan Ozocak ‘Tiirkiye’de Siyasi iktidarin Mizahla imtihan1: ifade Ozgiirliigii ve Karikatiir’, , p. 265
190 ‘Karikatiirya: Karikatiirlerle Cumhuriyet Tarihi: 1923-200’, p. 20.

191 Karikatirya: Karikattrlerle Cumhuriyet Tarihi: 1923-200’, p. 22.
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commenced. In the press, an ideological reorganization of Humourous Periodicals has
occurred like the defender of Ankara government of Mustafa Kemal or the Ottoman
Empire. The “State of Turkey’ under Mustafa Kemal who genuinely took the initiative
in the pro-Sultanate Government and transformed the ‘government of the Republic of

Turquia’ with the ‘war of independence’.

Humour periodicals were the direct side of this deal; Glleryiz issued by Sedat Simavi
in one direction and supporting the Ankara government, Aydede, which was issued by
Refik Halit Karay and supported the Istanbul Government. With the victory of War of
Independence under the leadership of Mustafa Kemal, Aydede is closed down, and the
owner and head of the periodical Refik Halit Karay and the most important
caricatureist (Hain) Rifki remain forced to flee abroad.’192 The Latin Alphabet
transformation set in 1928 altered the satirical press structure. The subsequent periods
are obliged throughout the Turkish Republican era, provided with the acceptance of
the Latin Alphabet. In RPP rule, the prime satirical periodicals were Karagtz, Akbaba,
Zumriidiianka, Papagan, Cem, Kalem, Karikatiir, Saka, Amcabey, Markopasa, Mizah
and Aydede. The Ottoman constitutional humour tradition began to crumble in the
independence war, and the Republican era was built up as just a primary form of

humour. The year 1928 is both an abnormal closure and an extraordinary early

192 Levent Goneng — Levent Cantek, ‘Toplumsal Degisme ve Mizah Dergileri’, Tiirkiye’de Toplumsal Yap1 ve
Degisim, p. 510-511.

108



periodigs Throughout that time, as Kuyas contends in exaggerations there iS a
trademark in which ‘in numerous toons, Turkish nationalism emerges; ‘a favored,
awkward, resolute mass’ is stressed. Turkish youth, military and intellectual ought to
be not one or the other ‘left’ nor ‘right’; ‘Kemalism’ was all over the place. Different
perspectives were not accessible. Whether the FRP, Progressive Workers, or Farmers
Party, the Progressive Republican Party. The Socialists were portrayed as ‘double
crossings into the nation’ in the midst of the 1927 communist appeal. Therefore, ‘the
foundation of the Free Party on August 9, 1930, and the short period of meeting
preliminaries, following the adoption of new letters, started forming the structure of
humor, as indicated by Ongoren. The First World War is one of the times in which

humour has evolved.

From 1945 to 1950, humor has phased from a long adjustment period. And Marko
Pasa was a herald of this war started to develop the brilliance of the Young Republic
in such situations.192 The birth of Akbaba satirical periodical comes after this
ideological separation. So, a new humour periodical called Akbaba in order to fill the
vacancy of Yusuf Ziya (Ortag) and Orhan Seyfi (Orhon) Aydede, whose works are
published with intervals. The Akbaba will be the longest-running periodical in the

republic’s history, which will not only fill the void of Aydede but will be published

193 Karikatirya: Karikattrlerle Cumhuriyet Tarihi: 1923-200’, p. 22.

194 Levent Goneng — Levent Cantek, ‘Toplumsal Degisme ve Mizah Dergileri’, Tiirkiye’de Toplumsal Yap1 ve
Degisim, p. 510-511.
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until 1977 with intervals. Sedat Simavi will be recognized as a publisher of periodicals
with the removal of Humourous periodicals during the Republican era and will
continue on its way to a different stage by establishing Hurriyet, one of the most

important newspapers in the Turkish press history in 1948.

5.3 Literacy Rates between 1946 and 1960

25.10.2017 Atatirkiye > Devrimler > Harf Devrimi > Okuryazarlik Istatistikleri
o .
Atatiirkiye
Belgeler

1935 - 2000 NUFUS SAYIMLARINA GORE OKURYAZARLIK ORANLARI

7. Okuma yazma bilen niifus
[ 6 ve daha yukar yastaki niifus ]

Sayim Okuma yazma Okuma yazma Okuma yazma Okuma yazma
yil Toplam bilmeyen bilen  Bilinmeyen bilmeyen orani bilen orani
4) (4)
Toplam
1935 12862754 10 387 105 2 475 649 . 80.75 19.25
1940 14 900 126 11242759 3 657 367 ; 75.45 2455
1945 15 166 911 10 583 606 4583 305 - 69.78 30.22
1950 17 856 865 11 997 046 5779915 79 904 67.49 32.51
1955 19 366 996 11 392 958 7915238 58 800 59.01 40.99
1960 22 542 016 13 625 086 8901006 15924 60.49 39.51
1965 25664 797 13 138 956 12 505 021 20 820 51.24 48.76
1970 29 273 361 12817 836 16 455 525 - 43.79 56.21
1975 33 530 605 12 144 188 21331 366 55051 36.28 63.72
1980 37523623 12197 323 25311211 15089 32.52 67.48
1985 43112337 9703 662 33321762 86913 2255 77.45
1990 49 163 110 9 587 981 39 555 483 19 646 19.51 80.49
2000 59 859 243 7 589 657 52259 381 10 205 12.68 87.32

Figure 9. Literacy Rates in 1946-1960

The literacy rates in the years of 1946 and 1960 were relatively low; this can be seen
in accordance with the circulation numbers of satirical newspapers. According to
population census in 1945, the literate rate was 30, 22 % while the illiterate rate was

69.78 %. In 1950 population census, the literate rate was rising to 32.51% while
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illiterate diminishes to 67.49%. In the 1955 population census, the literacy rate was
40.99 %, the illiterate was becoming 59.01%. In the 1960 population census, the
literate rate was diminishing one percent to 39,51% and illiterate increases to
60.49%.195 As Tiirkan Bagyigit states, the period between 1946-1950 has an important
place in Turkish press history. Many newspapers and periodicals are published in this
environment where the opposition, which has RPP's softening policies, strengthens. A
significant part of the press supports the Democrat Party.” According to Kuyas, © a
feature of the 1946-1960 periods, Turkey's society, is more politicized. Multiparty
political life has led the society to be more interested in politics. The spread of radio
stations in the 1950s made politics a part of everyday life. However, this politicization
did not make a significant difference in the sales of daily newspapers... There was no
significant increase in the literacy rate, and the only decline in the literacy rate of the
Republican history was observed between 1955 and 1960.” 196 [Figure 9. Literacy

Rates in 1946-1960]

The transition to a multi-party life is vital to Yasin Kayis, because, in Turkey, the
transition to multi-party politics began instantly after the Second World War and
gained momentum with the establishment of the Democrat Party in 1946, rocked in a

brief moment the political parameters determined by a single-party government. They

196 Karikatirkiya, ‘Karikattrlerle Turkiye Tarihi: 1923-2008, p. 195-196.
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also embraced the trust that democracy will eventually come. Ratip Tahir Burak, from
the old generation of caricaturists, attacked power and exalted the RPP and Ismet indnii
by the way Ramiz, who was the same as he was, had already been practicing his
periodical, the one-party administration and the dissolution of RPP. 197 As for Cantek
and Goneng, political humour has diverse consequences. First of all, ‘political humour
is one of the most important factors affecting the sale of humour periodicals. The
political laughs of people can be explained to a great extent by the opposition of this
humour to power.’198 As reflected in earlier chapters, laughter is a reaction to
suppressed thoughts and feelings. Secondly, ‘Political humour and humour periodicals
remain up to date and on the agenda.199 Thirdly, ‘an intellectual accumulation of
political humour requires an infrastructure; political humour is a direction that largely
defines the intellectual identity of humour periodicals... Political humour gives the
periodicals a reputation and a political identity.’200 While using Serif Mardin’s
ideological stance in defining political and social characteristics of the era, for Cantek
and Goneng, the center-periphery relationship has an important role as they reflect a

distinction between state and society. ‘The 'progressive' elites, who hold power in the

197 Yasin KAYIS, 1950°’LI YILLARIN KARIKATURLERINDE POLITIKACI IMGESI’, CTTAD, VI/14,
(2007/Bahar), P. 161-175.

198 Levent Gonen¢ & Levent Cantek, ‘Muhalefet Defteri — Tiirkiye’de Mizah Dergileri ve Karikatur’, p. 25.
199 Levent Goneng & Levent Cantek, ‘Muhalefet Defteri — Tiirkiye’de Mizah Dergileri ve Karikatiir’, p. 25.
In Turkish: ‘politik mizah, mizah dergilerinin giincel ve giindemdeki kalmasini saglar.’

200 Levent Goneng & Levent Cantek, ‘Muhalefet Defteri — Tiirkiye’de Mizah Dergileri ve Karikatiir’, p. 25
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center, will undertake the modernization mission from the foundation of the Republic,
the ‘underdeveloped’ society segments... Certainly, it cannot be said that this
modernization project, which the center defines on the basis of ‘Westernization,’ is
accepted without question by the environment. From defective and violent reactions
such as the Seyh Said Rebellion to the organized and politically motivated movements
such as the Progressive Republican Party or the Free Republican Party, the
environment resists the center's comprehensive transformation / transformation project
in different forms in the early years of the Republic.’201 For Ahmet Kuyas, DP takes
a stand against the pressure for a short period. The opposition did not like the parties,
or criticism of the press. So much so that it was forbidden even to mention political
jokes in the scenes. Caricaturists were criticizing DP government. The DP, which is
known to have established the Zafer newspaper with caricatureist Ramiz Gokge
wanted to increase the opposition against the opposition. Ramiz Gokge criticized the
‘opposition,” not the ‘power’ as he has done in periodical Mizah... The Akbaba is
awakened to support the DP for long sleep! 202 Also, for Kuyas, DP remaining in
power for two terms is the creator of the most repressive political process in the history
of the press Turkey. The prints made with Humour are no different from the period of

Abdulaziz. {lhan-Turhan Selguk's minister, Dolmus, was closed many times because

201 Levent GOneng & Levent Cantek, ‘Muhalefet Defteri — Tiirkiye’de Mizah Dergileri ve Karikatiir’, p. 27-28.

202 Karikaturkiya, ‘Karikatirlerle Turkiye Tarihi: 1923-2008°, p. 24.”
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of his harsh criticism against the DP. Ferruh Dogan's album The Ascending Village
was collected (1956). Ratip Tahir Burak eighteen months due to a caricature (1957);

Halim Blyukbulut was in prison for a total of one year due to three caricatures.
5.4 Satirical Periodicals in the Turkish Republic

According to the history of humour literates, Balcioglu and Ongoren, Republican

homour have crucial authentic identifying moments. The initial phase is the 1928

Transition
Latin to multi-

Alphabet

party
politics
(1945)

(1928)

expropriation of the Latin Alphabet. [Figure 10. Republican Humour’s
Identification Moments] The second vital progress is the foundation of the Free Party
on August 9, 1930. This multi-party experiment has not been long-standing and
founded,; it couldn't create another phase. Another crucial defining moment was the
1945 period, which indicates the emergence of a multi-party system in Turkey. From
1945 to 1950, as far as humour is regarded, it is an incredibly vivid phase. Additionally,

the progress of young Republican cadre is identified within this point.2os

Figure 10. Republican Humour’s Identification Moments

203 Semih Balcioglu & Ferit Ongéren, ‘50 Yilin Tiirk Mizah ve Karikatiirii’, p. 69.
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The wake of 1950 was crucial for Balcioglu and Ongoéren because of the ruling group,
that primarily formed the Republic; the ruling power has the legislative power at that
moment. It is the aftermath of World War 11, and the transition to multi-party era is
indeed an era of newly evolving relationships. ‘The Republic wishes to continue the
reforms, especially the land reform. When those who advocate the Assembly's land
reform were a certain group with a certain desire, the transition to the multi-party
system is becoming necessary. The multi-party era had begun with the
institutionalization of the Democrat Party. With the effect of the fatigue brought by the
Independence War and their traditional tendency showed the desire to help the second
group, the political atmosphere had abruptly worsened... The basic nature of the
Republican humour was characterized by a definite statement on resistance to a given
authority -namely Ottoman Empire. Humorous opposition to the government, a way
that hasn't been seen in the Ottoman Empire since the Second Constitutionalist era,
even in the Republican era, has led people to be shocked and gain humorous and
mystical power. Two-period satirical periodicals which are Sedat Simavi's 13-year-
old “Karikatur’ and Yusuf Ziya Ortag's ‘Akbaba’ have been closed down. Although
Akbaba was closed down for a relatively short time, Ortac mentions in 1952 that,
‘When we mock DP, the people blamed us. The Akbaba, who was injured once in his

life, was then blindfolded in the opening of 1949.

For Ahmet Kuyas, the establishment of Democrat Party remarks a crucial period in
political satire and press. In the 1940s, in the US, Saul Steinberg removes writing from

caricatures and defines caricature only with drawing lines. This new approach also
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affects the artists and a new generation called 50 generation was born.204 The new way
of dealing with the press became urgent for DP. The change to vote based system
gives caricaturists different points of argumentation. Firstly, the cross-examination of
the previous twenty-seven-year single party period, secondly a switch to a generally
liberal term and lastly DP's liberal arrangements, longs for making ‘Little America’
from the nation, and unlimited guarantees. 205 One is Markopasa, a satirical publication
that is financially independent; the other is Akbaba, which is economically dependent

on state subsidiaries to be discussed throughout the Chapter V.

204 Karikaturkiya, ‘Karikatrlerle Turkiye Tarihi: 1923-2008’, p. 24

In Turkish: ‘Biz DP’ye vurdukga, millet bize vurdu. 1949 baharinda canevinden yaralanan Akbaba, bir daha
gozlerini yummustu.’

205 Karikaturkiya, ‘Karikatrlerle Turkiye Tarihi: 1923-2008’, p. 24
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5.5 A Brief History on Political Humour And Censorship Since Ottoman Times

And 1947-60 Turkish Politics

- Nedir bu hal Karagéz?
- Kanun dairesinde serbesti Hacivat!

Figure 11. First caricature censored in Ottoman Diyojen

Starting from the Diyojen’s caricature ban and satire are one of the principal targets of
the censorship mechanisms in Turkish press history. Political satire and caricature are
one of the subtopics when it comes to the use of censorship methods. A variety of
newspapers, satirical periodicals, caricatures, and event the internet is restricted in
Turkey's media history, commencing with Takvim-i Vekayi's first newspaper

published in 1831 until 2019.The political humor and censorship mechanism
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predominates from Ottoman times. [Figure 11. First caricature censored in

Ottoman Diyojen]

The pressure on the press has risen as the number of press and periodicals has
increased. Nevertheless, with the Ali Decree on Press Law of March 27, 1867, the
period has officially started where the periodicals released in Istanbul were under
control. Additionally, the power of the closure of the newspaper was granted. Then,
as can be seen by the provision of Kanun-i Esasi's 'Freedom in the House of Law' in
1876, after the short parliamentary life after the Abulhamit Second's despotism

(Istibdat) period, a more challenging period began on the press. 206

Historically, for Yilmaz and Doganer, ‘Since the period of Independence War, there
have been significant changes in the functioning of the press. While the press had
served as an opposition body to the government by this turn, the control over the press
was increased by both the Istanbul government and the representatives of the Entente
powers, and the press was tightly controlled. New arrangements have been made
especially in order to prevent the emergence of favorable movements in Anatolia.
Efforts by the entente states to control the Istanbul press have been very effective and
the Meclisi Viikala [Council of Ministers of Ottoman Period] Censorship Board has

been given the opportunity to conduct more careful examination. ‘207 In the first

206 Mustafa Yilmaz & Yasemin Doganer, ‘Cumhuriyet Déneminde Sansiir(1923-1973)’, p. 3.

207 Mustafa Yilmaz & Yasemin Doganer, ‘Cumhuriyet Doneminde Sansiir(1923-1973)’, p. 5
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period of the Turkish Republic, the press law was becoming severe on criticisms over
president. For Yilmaz and Doganer, ‘[[Mustafa Kemal], after the declaration of the
Republic, felt the influence of the administration on the press seriously and informed
that on 3 November 1923, with an extraordinary article, the negative comments to be
made about the President would be punished for three months and three years.’20s After
the Seyh Sait revolt directed to liberal, fundamentalist and left-wing periodicals,
another serious change in legislation appeared: ‘With the Takrir-i Sukun Law issued
on 4 March 1925, many newspapers and periodicals were closed on the grounds that
the role of the opposition press was the cause of the Sheikh Said rebellion. (...)
Moreover, with the decree of May 3, 1925 (...) liberal, islamic or left-wing newspapers
were completely abolished, and publications outside the pro-regime publications were
not granted the right to live. ‘209 The litigations against caricatures and caricaturists
also were becoming an instrument for censorship. Caricaturists who criticized political
power had received heavy penalties or months of imprisonment for their work. The
legal basis of these cases was on ‘insulting personality rights through the press;
publicly harassing and insulting the military personalities of the state, the security
preservation forces; publishing with the intent to infringe national sentiment and
infringe upon national interests in a misleading manner; to hurt the feelings of the

people and the animals; to make a separatist organization or propaganda of

208 Mustafa Yilmaz & Yasemin Doganer, ‘Cumhuriyet Déneminde Sansiir(1923-1973)’, p. 6.

200 Mustafa Yilmaz & Yasemin Doganer, ‘Cumhuriyet Déneminde Sansiir(1923-1973)’, p. 7.
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communism; threatening the state's internal and external security; rape a private family
life.” 210 In liberal democracies as Turkey, ‘it is of the supreme interest that these
(particularly dissenting) groups be guarded against political authority. In the course of
the state's ruling authority solidified in the government body and the society's members
who could also be defined as the' cultural group' in dispute with the ultimate legal
decision in the community, rights, and liberties are guaranteed. Some of these forces
who were in politics in the shape of government were the political entity. In this
context, freedom of expression in the name of power. 211 It is of the highest interest
that dissident) communities are excluded from political authority. Within the ruling
body of the state, rights and freedoms are guaranteed in the government body and the
representatives of the society, that can be defined as a cultural community in dispute
with the ultimate legal decision of the community. Most of those political factions in
the form of a coalition are the political entity—freedom of expression in the interest

of power in this sense.

210 Giirkan Ozocak, ‘Tiirkiye’de Siyasi iktidarn Mizahla Imtiham: ifade Ozgiirliigii ve Karikatiir’, p. 279.

211 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtiham: ifade Ozgiirliigii ve Karikatiir’, p. 275.
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— Allah ran olsun yu hiikimotte
Bizo at oynatacak bir meydan verdi!
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Figure 12. Describing a race for obtaining government advertisements

Freedom of thought does not make sense at a legal level where the freedom of

expression is not recognized. Freedom of expression is also the freedom to freely
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transfer and disseminate the results that a person freely considers. 212 This is one of the
most important means of 'spreading’ activity, especially in the conflicts of society and
individuals with political power, namely caricature. [Figure 12. Describing a race for

obtaining government advertisement]

Since the beginning of the Ottoman era and since the caricatures have emerged as a
communication tool for reaching masses, the political pressures on caricaturists have
also been worsened. As mentioned above, in the single-party rule in the first years of
the Republic and in the multiparty of DP period that ruled the country with ‘single-
party dictatorship.” The multiparty regime came to power with a despotic method, but
also in the period of May 27, and after March 12, the pressure on caricaturists and
humour were always imminent. When we look at the caricature’s political power
relations in Turkey indeed prints in the history of caricatures and most of the time to
enjoy the freedom of expression, we see that unreal to be restricted to the grounds and
even become parallel with the elimination. When we look at the case, we see
practitioners claiming that the law forces them to punish artistic works. However,
when these practices and decisions are examined, we can witness that the judicial
authorities have gone through many interpretations to limit the freedom of expression

and that the decisions made are up to human rights violations, just as we will explain

212 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtiham: ifade Ozgiirliigii ve Karikatiir’, 275.
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in the future. This situation was the most definite indicator in Article 142 of the Turkish
Penal Code No. 765, which does not fall from the agenda at one time and is identified
with the concept of ‘making propaganda of communism’ in the society. Many
caricatureists have been convicted and convicted for this crime because of the works
they have plotted. In some cases, however, Article 142 prohibits the punishment of
caricatures, and in such cases, the extremely obvious obscenity enters as a
complementary punishment weapon. When we look at the lawsuits and forced
interpretations, it will be seen that a mind that studies the works of art in the fullest
extent and studies them, ‘Is there a crime in this?’ it is in the midst of not seeing them
as a line, a novel, a novel, a color, a line, a verse, a book, a color, a line. Humour and
caricature became the crucial tools of freedom of speech starting from the Ottoman
era. For Ozocak, the position of humour as a tool for freedom of speech leads the
political humour to face severe penalties. With the conflict between authority and
society, quoted in the troubles of society, they search for a solution, often for them in
the battle of political power with humour, asking the government to account the most
essential tool is become law, humour periodicals throughout the history of Turkey's
humour, humourists, caricaturists faced countless trials, administrative sanctions,
financial sanctions, and imprisonment. As Ozocak notes, critical voices ought to be
stronger in  democratic  countries. The authoritarian  regimes tend
to impose the ideological perception in Democrat societies that cannot be accepted in
democrat societies. However, it is not enough for this regime to be a' democracy
regime' to provide this security. Because majoritarian democracies belong to a type of

justice, but the majority have recognized the society as a whole. Additionally, they do
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not hold by parties which assume that a majority was not. However, still understanding
modern democracy is the fundamental principle of ‘pluralist democracy.’ 213
Therefore, the opposition is essential to the survival of democracy in such
democracies. However, as seen in many parts of the world, the political authority that
has taken power in a given country is creating constant pressure on those who are not

themselves.

213 Giirkan Ozocak, ‘Tiirkiye’de Siyasi iktidarin Mizahla imtihani: ifade Ozgiirliigii ve Karikatiir’, p. 281.°
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BIR COK MUHARRIRLER. MAHKEMEYE VERILDI (Gazeteler)

Ecel teknesil..

(Filiz)

Figure 13. A lot of writers are in risk of imprisonment. ‘The boat of death’

The understanding that those who are in the institutions and organs that make up the
state are sacred, infallible and unqualified are characterized by not the democrat state
of law, but rather authoritarian, oppressive and totalitarian states. [Figure 13. A lot of
writers are in risk of imprisonment. ¢The boat of death’] The democrat state of law
is separated from other systems by being open to criticism with all institutions, bodies
and administrators, and subject to criticism by public opinion. When we look at the
relationship from the point of view of power relations, we see that the party and people

who constitute the political authority at the target of the caricature critique are present.’
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214 As a result, heavily criticized in the dominant figures, caricatured through the
representational typologies and character suits. As a matter of public clarity and
transparency that we have already mentioned, the breadth of the criticism of collective

political figures is different from normal people.

5.6 Legal Framework on Freedom of Speech between the years 1947 and 1960

In 10t of December 1948, United Nations adopted UN Human Rights Convention and
Turkey was accepted the universal convention in 6t of April 1949. In the adopted
article, Article 18 and 19 were setting the ways of freedom of speech. Article 18 was
Right on Freedom of Thought and Religion states that ‘Everyone has the right to
freedom of thought, conscience and religion; this right includes freedom to change his
religion or belief, and freedom, either alone or in community with others and in public
or private, to manifest his religion or belief in teaching, practice, worship and
observance.” Article 19 was on Right to freedom of opinion and expression while
stating ‘Everyone has the right to freedom of opinion and expression; this right
includes freedom to hold opinions without interference and to seek, receive and impart
information and ideas through any media and regardless of frontiers.” In addition to
UN Human Rights Convention, Turkey had also adopted Council of Europe’s

‘Convention for the Protection of Human Rights and Fundamental Freedoms’ in 4t

214 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtiham: ifade Ozgiirliigii ve Karikatiir’,p. 281.
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April 1950. Article 10 and 12 of Convention were stating the limits of freedom of

speech. In Article 10, freedom of expression was stated as follows:

‘1. Everyone has the right to freedom of expression. This right shall include freedom
to hold opinions and to receive and impart information and ideas without interference
by public authority and regardless of frontiers. This Article shall not prevent States

from requiring the licensing of broadcasting, television or cinema enterprises.

2. The exercise of these freedoms, since it carries with it duties and responsibilities,
may be subject to such formalities, conditions, restrictions or penalties as are
prescribed by law and are necessary in a Democrat society, in the interests of national
security, territorial integrity or public safety, for the prevention of disorder or crime,
for the protection of health or morals, for the protection of the reputation or rights of
others, for preventing the disclosure of information received in confidence, or for

maintaining the authority and impartiality of the judiciary.’215

Following the adoption of both UN Human Rights Convention and Council of
Europe’s ‘Convention for the Protection of Human Rights and Fundamental
Freedoms’, Turkey was obliged to reform its press law and regulation. Therefore, the
period between 1946 and 1960 is also reflects a period of change in the press law and

regulations. Turkish media also influenced by the transition to a multiparty system in

215 European Convention on Human Rights, http://mww.echr.coe.int/Documents/Convention ENG.pdf
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1946. Firstly, the newly founded Democrat Party (DP) allied with the oppositional
press, which led to the emergence of political party press in Turkey via a political
abuse of this kind. It produced it a central subject of Democrat accountability that
perhaps the struggle for news release became. After the establishment of the Republic,
Atatlrk led Cumhuriyet newspaper to be found, also the two important newspapers
were launched. Foundation of newspapers also directed to a transformation in the
advertisement structure in the press. The press was regulated by mainly state subsidies;
both in advertisement and their supply of paper. ... After the dailies Hiirriyet and
Milliyet were launched in May 1948, a new kind of commercial press with the sole
purpose of making money rather than serving a particular political cause was born.
These dailies aimed to be financed by advertisements. However, limited development
of media markets also limited the development of a mass circulation press. As the
market conditions were poor, the commercial papers at that point were far from being
self sustaining. All newspapers were bound to be largely dependent on direct or
indirect state subsidies. Government-financed advertising was the most important
form of subsidy.’216 For Kayis, the 1950's DP government had deployed a further
approach to freedom of speech, such as: ‘During the first half of the fifties, the
Democrat Party proved that the transition to a multi-party democracy could not be

synchronized with its rhetoric along with its effective practice. First of all, the common

216 Ragit Kaya & Baris Cakmur (2010): Politics and the Mass Media in Turkey, Turkish Studies, 11:4, 521-537
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understanding of democracy was rather a pauper as it was outside of them. As an
outcome, their understanding of democracy couldn't go further than a structured
democracy. This concept of formal democracy believes which democracy was only
achieved by participating and voting in the elections. The election for each winner was
‘legitimate’ because it was based on ‘national will.” If the people did not like the
administrators ' practices, they would demonstrate their will in the next elections.
There is no problem as soon as individuals were persuaded. 217 Accordingly, Rasit
Kaya and Baris Cakmur state that the DP government used the state and carrot
mechanism to silence the criticisms. ‘With the deterioration of the financial and
economic situation, the media started to criticize government policies. The DP
government may have offered both the carrot and stick to silence these critisicms. The
press law was, on the one side, amended, and oppressive provisions were adopted
which allowed authorities to hold involuntary confinement against journalists and/or
owners. Now that the state may shut down the publication and/or enforce lengthy
prison sentences on journalists accused with defamation of public servants. On the
other side, DP established and maintained powerful business ties with certain owners
and/or personal journalists through government subsidies or trade benefits. As a
consequence, the narrative on national will was giving legitimacy since Democrat

Party won the elections. Freedom of expression is essential in freedom of thought as

217 Yasin Kayis <1950°1i Yillarin Karikatiirlerinde Politikac1 Imgesi’, Cttad, V1/14, (2007/Bahar), P.161-175,
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legally bounded by international conventions. Freedom of expression is an
indispensable part of freedom of thought. Freedom of thought does not make sense at
alegal level where the freedom of expression is not recognized. Freedom of expression
is also the freedom to freely transfer and disseminate the results that a person freely
considers. This is one of the most important means of the 'spreading' activity,
especially in the conflicts of society and individuals with political power.218 To Hifz1
Topuz, the relationship between Democrat Party and press were becoming tenser in
the second half of its reign. ‘The year 1955 is the year in which press cases have begun
to increase. Bedii Faik goes to jail for the insult of Press Secretary Mikerrem Sarol,
after a while he is forgiven. Metin Toker, who has Akis periodical, is sentenced to
guilty on the grounds that ‘Mukerrem Sarol is in some foolish ways’. Cuneyt
Arcayirek is also in prison. All of this makes the air tense.’219 The years between 1954
and 1958, 1161 journalists were under prosecution and 238 of them were sentenced.
During these years ‘Journalists who were arrested for criticizing the DP government
were recalled the Ankara Central Prision as Ankara Hilton in the name of” Ankara
Hilton ‘by the Ankara Central Prison. The narrow roads used for pace up and down
were called ‘Adnan Menderes Boulevard’.220 For Kuyas, in the process of returning

to the multi-party system, the Constitution has not been changed and some of the

218 Yasin Yasin Kayis ‘1950°li Yillarm Karikatiirlerinde Politikaci Imgesi’, Cttad, V1/14, (2007/Bahar), P.161-175,
219 Hifz1 Topuz, ‘II. Mahmut’tan Holdinglere Tiirk Basin Tarihi’, p. 197 — 198.

220 Alper Sedat Aslandas — Baskin Bigakge1, ‘Popiiler Siyasi Deyimler SozlLigi’, p. 43.
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institutions required by the new system have not been put in place, or the
overwhelming parliamentary majority has created the electoral system, resulting in the
gathering splash of parliamentary conflicts. In the late 1950s, every major event the
opposition embarked on led to conflict between party supporters. As a matter of fact,
some officers, who were later understood to be ready for a coup against the Democrat
Party's power, emphasized this point when they took over the administration on May
27,1960 in the name of the National Union Committee and said that they had come to

the brink of a brotherhood of the country as a reason for their actions. 221

5.7 Press Freedom and Its Regulations in 1950s

The freedom of the press and its regulations are the main methods for monitoring the
relations between state actors and censorship mechanisms. The modifications to the
press law reflected on freedom of expression throughout the newly-born Turkish
Republic. The freedom of the press lacked diversity under the rule of the single-party
era. Furthermore, the opposition positions had become somewhat less tolerated once
the new press bill passed in 1931. ‘As a consequence, publications were separated into
two major factions: which promoted the notions of ‘Kemalist modernization’ and
statistics as financial policies; and the other that promoted liberalism as a social and

cultural strategy while defending the traditions of conservatism. The publications

221 ‘Karikatiirya: Karikatiirlerle Cumhuriyet Tarihi: 1923-200’, p. 196.
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mainly aimed at the small elite, urban, better equipped, and politically engaged citizens
while them having political advocacy. They have minimal circulation numbers. The
two groups argued which their cause and interests would also be articulated, but other
perspectives would also be suppressed.’ 222 For Alemdar,223 there is indeed a tradition
in Turkey where the state continues when deemed appropriate, to mute opposition, and
even to practice its authority over people who criticize state organizations. This'
necessity' was justified based on potential threats to state unity. The founders of the
Republic regarded it essential to carefully establish a nation united by both the
perception of internal menace in the development of a sovereign nation-state on the
remains of the Ottoman Empire immediately following the First World War. The most
significant risks at the period were considered as ethnic and religious divisions. Most
of the current violating on freedom of expression rooted from concerns of Turkish
decisionmakers’ understanding of freedom of expression becoming acquired asunder
by the inner struggle and, despite EU law and regulation, these embedded perceptions

of threats are constrained.

222 Rasit Kaya & Barig Cakmur (2010): Politics and the Mass Media in Turkey, Turkish Studies, 11:4, 521-537

223 http://www.tandfonline.com/doi/full/10.1080/00263206.2014.886573?src=recsys&
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5.7.1 Printing houses and its relation with censorship

There is a strong bond with printing houses, press and censorship. Because, ‘The press
and the press make ten times the power of the humour. The circulation is spreading to
individual readers. It is invisible among readers on a much wider scale, so it has an
uncontrolled and dangerous communication. The individual smile was transformed
with transformed into a smile of the crowd by the printing press Without the printing
press, Rabelais would not be overwhelmed and rebelled, not even to the point of
revolt.’224 As for Navalsky, In these prints[ Luther] displayed the representations of
biblical scenes which nobody could immediately recognize, which in the 16th century
were performed in Martin Luther's era, and he would next print the same pictures but
the cartoons of representatives of the Catholic Church in the positions of antagonists.
That was the birth of the political caricature in today's press world.22s In addition,
Martin Luther also wrote to his Bishop, Albert of Mainz, in 1517 protesting his
reluctance to acquire luxuries. He added this to the text, which would eventually
become the famous Ninety-Five Thesis. ‘Gutenberg, the inventor of the printing press,
was helpful in the reformation era of Luther. Moreover, ‘caricatures, sketches give in
1922 in one term of government in France a means of disturbance which can be easily

exploited against which repressive policies can be of little assistance. Printed matter

224 Iréne Fenoglio & Frangois Georgeon, ‘Dogu’da Mizah’, YKY, p.9.

225 Victor S. Navasky, ‘The Art of Controversy: Political Caricatures and Their Enduring Power’, p. 29.
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doesn't have that many viewers as images are published, and it takes much effort for
such a script to function. Thus, judges ' vigilance can stop the ongoing upheaval by
capturing it. However, gravures and illustrations are not the same. As quickly as they
are displayed publicly, thousands of viewers have instantly seen it, and unrest also
happened. In Ottoman times, the first attempts to operate a printing house in the 16th
century by the Jewish community. It followed by Armenian printing house in 17t
century and also followed by Rums (Greeks).226 The first Turkish printing house in
Ottoman Empire was founded on the 18t Century, named Miuteferrika. In the days of
Independence War, the printing houses were located in Anatolia; ‘The Anatolian press
performed the most precious and battling days in Turkish press history during the
Independence war... In this era, the periodicals published in Anatolia in the old
provincial printing presses, some primitive, with challenging compromises under
severe conditions, spoke the language about the freedom fight. An essential
characteristic of the press at this age is that it is the consequence of a political setting
that recognizes all sorts of thoughts, opinions, and the right to freedom as long as it is

for the national group infighting. ‘227

After the Second World War, printing houses were under the scarcity of roll paper.

According to Akgura, ‘Turkey imports of paper in the paper sometimes the merchant,

226 Gokhan Akgura, ‘Tiirkiye’de Matbaacilik Tarihi’, p. 37.

227 GOkhan Akgura, ‘Tiirkiye’de Matbaacilik Tarihi’, p. 57.
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sometimes directly by the state, but it was always conducted in a strict state control.
Among the products stockists and black-marketers preferred during the Second World
War was paper in the foreground. According to Akgura, in 1950s, the manufacturing
and import of paper was monopolized by the establishment of SEKA. After SEKA,
newspaper and periodical papers will be imported exclusively by SEKA and will be
dispatched within the principles determined by the State Prosecutor. The harsh
measures the government took when struggling to cope with paper (for example, the
freedom of declaration of every merchant holding paper in hand and the decision to
distribute those papers subject to this declaration to the needy by the state) were
considered an important part of the press in the press. 228 During that period, Tan
Publishing House was one of the biggest important publishing houses in Istanbul in
years between 1945 and 1960s. The owner, Tan Publishing House, ‘hired many people
to know and trust each other by putting the printing press in many sections to prevent
them from entering business law ... Two major events passed in the beginning: The
Tan Raid in 1945 and the huge explosion in the hand right near in 1959.’229 Tan
Publishing House incident was one of the crucial attacks on freedom of speech and
freedom of press. As quoting from Zekeriya Sertel, in 1945, on the morning of

December 4, 1945, they attacked the printing press (Tan Gazetesi in Cagaloglu) with

228 GOkhan Akgura, ‘Tiirkiye’de Matbaacilik Tarihi’, p. 268-270.

229 GOkhan Akgura, ‘Tiirkiye’de Matbaacilik Tarihi’, p. 151.
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axes, sledgehammers and red ink bottles previously prepared in the hands of university
fascist youths. There are policemen waiting there and there are spectators. They did
not do their duties. The demonstrators broke off the printing house with axes and
entered. Machine breaks with sledgehammers. They put down the windows of the
building. It breaks the material inside, and it's square. Then, with their red paint bottles
in their hands, they started looking for us with the words ‘Where are the seals?” Their
aim was to strip us naked, pour red paint on us, then put them in front of us and say
‘Here red people,” in the streets. All of this was in front of the police. When the
demonstrators could not find us, they went wild in the wild. After they broke the place,
they went to Kadikdy with a ferry and tried to push us at home. For Sertel, there was
an involvement of civilian police in the attack: ‘The government did not take any
action against those who committed this murder, as it had happened before. No one
was arrested and given to the court from these fascist youngsters who had washed a
printing press in the daytime. There was no doubt that this work was carried out by the
police on the orders given by Saracoglu in the knowledge of Indnii. There were many
civilian police officers among the youngsters who performed the demonstrations and
attacked the printing press. The attack was really directing them ... ‘Sabiha Sertel and
Zekeriya Sertel were arrested instead of those attackers. ‘Do you know who was finally
arrested on account of this December 4 incident, which could be considered a
disgraceful disgrace on behalf of the government, on behalf of the government, in the
name of the law? We. | mean, my wife Sabiha Sertel and Mosque Baykurt. As the
responsible and criminal of this case, we were imprisoned and we were sent to court.

The judges knew we were right, and they understood. But they are condemned by
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following the emre of Ankara. The verdict was abolished by the Supreme Court of
Appeals, and after three months in prison, freedom was again settled. ‘Are you a
bunny? No. There was no longer a chance to re-publish the Tan newspaper. The fruit
of my forty-year-old work lay under the wreckage. Our house was turned into police.
I was behind the police. We were freed from prison and from prison, but this time we
were in a larger prison.2s0 Tan publishing house attack was becoming on of the

important points against freedom of speech.

230https://m.bianet.org/bianet/medya/160539-69-yilinda-tan-matbaasi-baskini-ve-demokrasi-mucadelesi-sergisi
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CHAPTER 6
CARICATURE ANALYSIS

5.1 The Political Position of 1950 Generation Caricaturists’
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Figure 14. The proposal of press that is trying to cut the wing of Akbaba

Caricaturists do not just create a sketch that should not question at all. On the contrary,

the 1950s political developments resulted in this direction to deliver caricatures in a
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more politically driven caricatures. A sudden drop in turnout for the elections of 1957,
comparison to the elections of 1950 and 1954; it is also an indication that ordinary life
disappointment is not limited to caricature. The turnout at the 1950 general election
was 89%, while the attendance at the 1954 general election was 88%, while the
gathering at the 1957 election dropped to 76% with a steep decrease. That is, a part of
the electorate which was not understated in 1957 influenced the current political
system, elections, and leaders. This situation indicated the disappointment of political
developments and caricature reviewers ' political criticism that overlap at least part of
the culture. Unfortunately, it is not possible to say how effective caricatures are in
shaping the political consciousness of readers. At this point, it should be taken into
consideration that the caricature, like all communication activities, is not enough to
‘persuade’ the reader and that the ideological structures of people can not change their
beliefs13. Nevertheless, this situation can not overshadow the success of caricatureists
in visualizing the distortions of ‘democracy’ they perceive in the 50s.’231 With their
transition to life in Turkey, multi-party activities began to take place in many voices
in the press. In this period, a significant part of the newspapers supported the Democrat
Party. The RPP, which has started preparations for the elections, has made
amendments to the 1931 Printing Law Act, which has been a major obstacle to the

freedom of the press in recent years in order to be able to support the press. From 1946

231 Giirkan Ozocak, ‘Tiirkiye’de Siyasi Iktidarin Mizahla Imtihani: ifade Ozgiirliigii ve Karikatiir’, p. 174.
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to 1950, Adnan Menderes was the Democrat Party's most significant supporter of press
freedom to gain the assistance of the press. Celal Bayar commented on press freedom
as like “Today's press law is far from free; that we are creating the Freedom of the
press act.” Before the government announced its choice to go to the elections, it
provided several adjustments to the press law. Parliament debated the Statute on
Elections, the Legislation on General Meetings, the Law on the Elimination of the
Press Union and the amendment of Article 50 of the Press Law. [Figure 14. The
proposal of press that is trying to cut the wing of Akbaba]. On June 1, 1946, the
removal of the 50th article was accepted, and the authority of the government to close

the publications was withdrawn.

The humorous tendencies shifted to a simplified standard in the 1950s. ‘In the same
years, the approach of young caricatureists was different. They also tended to make
political caricatures and bring out the oppositional understanding of the nature of
caricature art. In this simple sense, however, there would be no person-and-party-
dependent opposition. Turhan Selcuk, one of the leaders of the ‘50 Generation’,
offered a new route to young caricatureists in a 1952 article published in the New
Istanbul Newspaper: ‘Political proprietors seem to come and seem temporary, and we
think caricatures have a short lifespan of political caricatures. Like the butterflies will
die the next morning. This is a false belief. Now, there is a science of politics today
that wants to enact laws from the political asylum, and whether or not politics looks
different, the similarity of the hawks is a continuation of the periodic; it is possible to
make caricatures that will be able to withstand time. But if we understand the strength

of the caricature in this way in terms of ridiculing politics, or rather trying to persuade
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the physical imperfections of [people], we are doing caricatures and opposition to
idiotic meanings. The artist who carries such a caricature is no different from the daily

egg-seller shopkeeper. 232 [Figure 15. A caricature of Turhan Selcuk, a prominent
representative of 50 Generation]

Toeflw Stcvi

“Marvaniasas inean Tarsan TUrAnvede

Figure 15. A caricature of Turhan Selguk, a prominent representative of 50

Generation

232 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 121-122
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The 1950 Generation was analyzing Democrat Party as ‘...This point of view, which
will dominate the lines of ‘50 Generation’ in the following years, was almost a
revolution in the concept of political caricatures that have been going on since the
Ottoman period. Selguk proposed a permanent, universal and supra-party opposition
in the Turkish political life, which is connected to many people. Young caricaturists
have entered this search from the beginning of the '50s, although the goal of making
permanent and universal caricatures, which are about the subject of human beings for
young caricatureists who have not yet escaped the effects of Cemal Nadir and Ramiz,
is quite high. They started to criticise whoever was in power. Because it would have
fallen out of power or criticizing a party in the opposition would make them
disreputable. That's why in those years there was a Democrat Party under their lenses.
They have been closely interested in political developments and frequently reflected
their criticism on their lines. Especially until 1956, they were able to maintain a fair
degree of opposition over the party. ‘233 A group in the opposition would have
collapsed out of power or would find them untrustworthy, which is why there was a
Democratic Party under their optics. They were strictly interested in political
developments and sometimes reflected their criticism. They were able to sustain a high

degree of hostility to the party, primarily until 1956.

233 Yasin Yasin Kayis ‘1950°1i yillarin karikatiirlerinde politikact imgesi’, CTTAD, VI/14, (2007/Bahar), p.161—
175 <1950°1i yillarin karikatiirlerinde politikac1 imgesi’, CTTAD, V1/14, (2007/Bahar), p.161-175
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5.2 Markopasa Satirical Periodical
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Figure 16. The coverpage of Markopasa

Marko Pasa Satirical Periodical with its short term of life in the press is one of the
special publications on satire, in this era. Its first issue was published on 25 November
1946 with the financial support of members of Turkish Socialist Party Members and
the contribution coming from Sabahattin Ali and Aziz Nesin. It was published on 25
November 1946 with the funding coming from Sabahattin Ali and Aziz Nesin. ‘Turkey
Socialist Party members have gathered the workers were not enough to be 260 liras
for releasing newspapers. At least 700 liras were needed. The solution came from
Sabahattin Ali [quoting from Aziz Nesin] Sabahattin wanted to own both the owner
and the publishing director. Sabahattin gave me a thousand pounds that day (...) It was

like a very difficult responsibility to carry over a thousand pounds | got from
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Sabahattin. His trust in me was greatly boosting my fear of losing this money. ‘234

[Figure 16. The coverpage of Markopasa]

Figure 17. Mim Uykusuz's caricature showing the boss and ministry of labour

pressing
the . j /(W employee
with o L 4 labour act.

The

. Demirciler, Demir Déver Tung Olurl..
3 ““'Markopasa, 7.1.1949, Mim Uykusuz

distribution of this periodical was also becoming a problem because no newsstand

wanted to sell it. Aziz Nesin maps the situation as follows: ‘Suddenly an idea came to

234 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 11. Tiirkiye Sosyalist Partisi tiyesi is¢ilerin topladiklar1 260 lira
gazetenin ¢ikmasi igin yeterli degildi. En az 700 liraya gereksinim vardi. Coziim Sabahattin Ali’den geldi (...)
[quoting from Aziz Nesin] Sabahattin hem sahip hem de yaym miidiirii kendisinin olmasini istedi. Sabahattin o giin
bana bin lira verdi... Sabahattin’den aldigim bin lira iizerimde tagimasi ¢ok zor bir sorumluluk gibiydi. Onun bana
giiveni, bu paray1 ziyan edecegim korkusunu biisbiitiin arttirtyordu.’

144



mind. | took two newspapers under the arm and went out on the road. | would sell
Markopasa myself ... When Eminonii came to the square; | closed my eyes and started
screaming as ‘Markopasa’ came out. The newspaper was almost covered (...) Two days
after the release of the periodical, no journalist Markopasa remained, all sold. Letters
and telegrams from the province, provinces, and districts, ‘send another 100°, ‘send
200 more.23s Later becoming one of the Turkey’s important authors especially in
Humourous genre, Aziz Nesin wrote his first Humourous articles in Markopasa. With
4 pages and a 26X41 cm size, it was published as 6 thousand pieces. Its identity was
formed as ‘Political Satire Periodical for The People.’ Its main proposition for humour
was as follows: ‘... We came to a season of seasons that night; the nightingale suffered,
the pool was in trouble, whoever we are, we will suffer more than we do. However, he
could not find a remedy who did not mention his problem. The troubles are so above
us that no one remained to listen to ‘Marko Pasa.” In Marko Pasa, a weekly political
humour newspaper, our readers will find different Humour from the usual. Our reason
is not just laughing; it was to laugh and think. ‘Marko Pasha’ is not convinced that this
is the perfect way to do this. But every week he will try to be more beautiful and
perfect.”’236 Since the left in this period shouldered the tendency to overthrow the
single party in general opposition, those who confuse the pages of the Markopasa do

not encounter socialist attitudes, words, and views, except in the writings of Sabahattin

235 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 15.

236 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 15.
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Ali.237 Markopasa mainly dealt with the daily politics and politicians. [Figure 17.
Mim Uykusuz's caricature showing the boss and ministry of labour pressing the

employee with labour act.]

In view of Mehmet Saydur, as quoting from Zekeriya Sertel, Markopasa is the first
newspaper to appear in the form of political humour. If the periodicals such as ‘Kalem’
and ‘Cem’ were not counted in the term of Union and Progress Party and they saw
Markopasa, the biggest interest in terms of Humour. With his writings, he was uneasy
about the people in power. Even people who had little knowledge of the political issue
and who did not hold a political side was impressed by Markopasa articles. ‘238 The
discourse of Markopasa rested Turkey's relations with the United States, anti-
Democrat laws, the black market, inflation and so on were the topics have been
criticized through humour. ‘239 For Balcioglu and Ongoren, MarkoPasa was a
movement reflecting a socialist worldview. [Figure 18. Criticing the

blackmarketers of the period showing it a man as an octopus]

237 Semih Balcioglu & Ferit Ongdren, ‘50 Yilin Tiirk Mizah ve Karikatiirii’, p. 81.
238 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 20-21. <

230 Inugur, 1992: 215.
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Kan Emdikge Sisen Canavar

Figure 18. Criticing the blackmarketers of the period showing it a man as an octopus

BIZOEN PASO




Figure 19. Title: The PM Recep Peker visits Markopasa. The title is ‘The

bureaucrats showing themselves as people had applaused the PM’

First published in 6000 pieces and mostly sold in Istanbul, the third issue was
published as 20 thousand and sent to Anatolia, too. In its fifth and sixth issues, 60
thousand pieces were sold. During that period, daily journals like Vatan and
Cumhuriyet were sold as 20 thousand pieces. As a result, with the higher number in
circulation, the political pressure was also started. Edit rial articles were written by
Sabahattin Ali, and Aziz Nesin and the political caricatures were drawn by Mustafa

‘Mim’ Uykusuz. [Figure 20. The timeline of Markopasa]
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MARKO VII

MARKO PASA DiZiSININ CIKIS SIRASI

Tarihi Gaz. ach ve sayist _Sahibi Miidiirit __Matbaa Adresi

25.11.46 Markopasa 1 S. Ali S. Ali Emek Ankara C.lzzettin H. N:23 C.o.
02.12.46 Markopasa 2 S. Ali S. Ali Tan X ; v .
09.12.46 Markopasa 3 S. Ali S. Ali 2 ft . X .
16.12.46 Markopasa 4 S. Ali S. Ali Berksoy (1) " . J !
06.01.47 Markopasa 5 S. Ali S. Ali Emek . " . v
13.01.47 Markopasa 6 S. Al S. Ali Berksoy o : . :
20.01.47 Markopasa 7 S. Ali S. Ali Ly 9 2 ¥ o
27.01.47 Markopasa 8 S. Ali S. Ali 2 e 4 N:24 *
03.02.47 Markopasa 9 S. Ali S. Ali 4 ] p L ..
10.02.47 Markopaga 10 S. Ali S. Ali . o y " "
17.0247 Markopasa 11 S. Ali SAli " " " " "
24.02.47 Markopasa 12 S. Ali S. Ali . L [ » ¥
03.03.47 Markopasa 13 S. Ali S. Al Stad . " » o
10.03.47 Markopasa 14 S. Ali S. Ali o s ~ " s
17.03.47 Markopasa 5 M.Ofluoglu M.O. g o - . .
07.04.47 Markopagal6 M.Ofluoglu M.O. Gutenberg " o ¢ £
14.04.47 Markopasa 17  M.Ofluoglu M.O. Berksoy » . L “
21.04.47 Markopasa 18  M.Uykusuz M.U. ¢ N Y N:23 - *
28.04.47 Markopasa 19  M.Uykusuz M.U. » \ . ¥ "
05.05.47 Markopaga 20  M.Uykusuz M.U. . . . . .
12.05.47 Markopasa 21  M.Uykusuz M.U. . # b - o
19.05.47 Markopasa 22  M.Uykusuz M.U. " L] L] L "
26.05.47 Merhumpasal  S. Ali S. Ali 3 - % 5 b e

08.09.47 Maldimpasga 1 O. Erkip  O. Erkip  Bilyitk Dogu Posta kutusu 797 Ist.
15.09.47 Malimpasa 2 O. Erkip  O. Erkip = ¥ e
" " "

22.09.47 MalGmpasa 3 O. Erkip  O. Erkip

29.09.47 Malimpasa 4 O. Erkip  O. Erkip AMesgit $bencler SGinili H. N:1/2 B.og.

06.10.47 Malimpasa 5  O. Erkip  O. Erkip * VRS
10.10.47 Markopasa 23 M.Uykus. H.Yetis N:18 " N:1/2: ¥
16.10.47 Merhumpaga 2 S. Ali H.Yetig 2 L4 » .
25.10.47 Merhumpasa 3 S. Ali H.Yetig s ' 8 4
01.11.47 Merhumpasa 4 S. Ali H.Yetig Babidli M. H % . "
25.11.47 Alibaba 1 N.Ofluoglu H.Yetis  Biyik Dogu " " . .
02.12.47 Alibaba 2 N.Ofluoglu H.Yetis " . ¥ s e
09.12.47 Alibaba 3 N.Ofluoglu H.Yetis " - " " .
16.12.47 Alibaba 4 Rllgaz H.Yetig L ’ ' # .
29.10.48 Markopasa 1(35) R.lgaz Rllgaz  Osmanbey  Derinkuyu S. N:4  Kumkap
05.11.48 Markopasa 235) R.llgaz Rllgaz " = . x
11.11.48 Markopasa 3(35) R.lgaz Rllgaz " = . o >
19.11.48 Markopasa 435) R.lgaz Rllgaz * ’ . J »
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Figure 20. The timeline of Markopasa

Marko Pasa Satirical Periodical has a special place in our press history: Marko Pasha
has the socialist identity which established in 1945 by Aziz Nesin, Mim Uykusuz,
Rifat Ilgaz but also Sabahattin Ali. The periodical criticizes a very high the government

blaming they ignored the people's constant and significant requirements. As the RPP's
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era had created corruption, Turkey is started to effecting from Americanization;
second world war smugglers and black marketers are not missing the Marko Pasha's
gaze during this era. Humor and caricature periodicals are perhaps the most critical
representations in Turkey's history, and they are a significant foothold in the struggle
against the political power of society as such an instrument of freedom of expression.
Often closed and subjected to non-stop pressures the name altered like Malum Pasha,
Pasha Our Marko, etc. This expression of humour constitutes Turkey's first real
opposition to political power. Thus, in our caricature culture, Marko Pasha has a
unique place in demonstrating how central the amusement is to social change and
freedom of speech toward authority. The newspaper's head caricaturist Mim Uykusuz
says the nature of his work is to argue about the caricaturists who are not related to
people's problems: ‘We have masterminds claiming that caricature is only a smiling,
laughing art. Who else would be expected of those who have shattered their
connections with the men and followed the orders of those who have gone. In the future
we will not find anything other than a couple of women's sisters who will do research
about the caricature art in our country; It is supposed that the art should not be the
incitement of the spiritual feelings, should appeal to the public, its order it should enter.

240 [Figure 20. The timeline of Markopasa]

240 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 34.
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On 16 December 1946, in the parliamentary debates for extension of the period of the
state of emergency, deputy Cemil Sait Barlas claims Markopasa has ‘roots outside’
referring to communist and has a ‘foreign ideology.” Sabahattin Ali responds as
follows: ‘Is it because we want to be vigilant against the exploiting capital that wants
to get us into a fraudulent way and drag us back to semi-dominance? Or is it because
this foreign state is outraged, as we do not praise the wrong politics, which is strongly
criticized even in its own parliament and in its newspapers, like some of our editorials
... Should political passions be taken as far as a person to be taught by others?’241
[Figure 19. Title: The PM Recep Peker visits Markopasa. The title is ‘The

bureaucrats showing themselves as people had applaused the PM’]

These articles, also adding an article from Aziz Nesin, were followed by a mass arrest
wave. ‘Sabahattin Ali, the owner and responsible editor of the newspaper, was brought
in on December 16 and filed a lawsuit against Aziz Nesin, the writer of this issue of
Markopasa, for which all the texts are unsigned, on the grounds that he insulted Cemil
Sait Barlas. This number of journalists was confiscated by Martial Law. ‘Great arrest’
began on this date. 40-50 people were arrested in a few days. Many of them were
tortured. Two socialist parties, many periodicals, newspapers and printing houses were

closed down. Markopasa was among the closed newspapers. ‘242 The case was seen

241 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 35.

242 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 37.
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under the article 30 of Press Law. According to the article 30 of the Press Law ‘A case
can be opened about members of the Grand National Assembly and the Council of
Ministers or members of official delegations or those who obey the honor and dignity
of the writings and images of the nature which would invite the ambiguity and
misappropriation of one or more or all of the civil servants' names. As a matter of fact,
the county prosecutor's office does not change the direction of the real aim in the three
columns of the allegations on the merits and in the humour column of the humour
column, ‘and’ Humiliation in a Humourous newspaper does not change the nature of
the crime ... ‘and’ In the Humourous newspaper Marko Pasha, it is a crime to be
infatuated with a waggery [latife] to receive air money, there is no possibility to be
accepted as such.’243 For the occasion, another censorship was coming from the
government for articles which claimed to be creating a dispute between Britain and
Egypt. ‘A letter entitled’ Princess Elizabeth Birthday, ‘in the November 26, 1948, issue
of the newspaper Marko Pasha published in Istanbul was published on December 3,
1948, because of the fact that the birth of the British culprit found the national feelings
of the friendly and allied English nation to be national. The column is banned in the
article under the heading ‘A Woman Is Wanted’ because of the use of humiliating
expressions of the Egyptian King Faruk, who left his wife. (...) The Ministry of Foreign

Affairs, in relation to the matter, stated that ‘The need and importance of legal

243 Sabahattin Ali, ‘Mahkemelerde’, p. 136.
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proceedings on the newspaper, which produced these ugly writings which could
infringe on the political relations between the people of the friendly and allied member
of the country and us, it was requested that the relevant authorities be provided with
the necessary orders on this issue. 244 Yet, another censorship measure was coming
from publishing house. According to Aziz Nesin ‘... We were pressing the periodical
in Tan printing house. They were given to the fourth printing press, but they left the
machine, did not print. Halil Lutfi, Sabahattin and | have been very pleased, but we
have not accepted. After the Tan print was demolished in a known manner, Halil Lutfi
was rightfully intimidated. One reason for this fear was the offensive against
Markopasa in the newspapers. Hussein Cahit gave his first attack mark in his editorial.
(...) Many towns have been indicted not to print newspapers in their printing houses.
Time passed, too, and we could not step on the newspaper. ‘245 In 7 April 1947,
Sabahattin Ali wrote an article on the problem with the printing houses. ‘Markopasa
was a big hit in the pit. We are afraid of them, us. Fear, the mountains are waiting; now
the printers are waiting. No printing houses published Markopasa ... Now we print our
newspaper with a duplicator. We gave GUTENBERG printing machine to this

machine. Those who are influenced by all the printing presses in order not to suppress

244 Mustafa Yilmaz & Yasemin Doganer, ‘Cumhuriyet Déneminde Sansiir(1923-1973)’, p. 128.

245 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 39.
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our newspaper do not fall into such a ridiculous situation as to seal and break this ten

- kilo machine.’246 [Figure 21. A coverpage of Markopasa]

Figure 21. A coverpage of Markopasa

246 Sabahattin Ali, ‘“Markopasa Yazilar1 ve Otekiler’, p. 162-163.
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According to Cantek ‘Under Single Party rule it was under constant investigation and
prosecution by the ruling, closed; Markopasa is a publication that has become the
height target of different political groups... Printed newspapers have been threatened,
sold in stores have been prevented, even keeping Markopasa in the house has been
dangerous. ‘247 For twenty-two issues, Markopasa was published continuously. On 8
September 1946, after publishing 22 issues, Sabahattin Ali, in his article, defines this
process like this:’... this newspaper could only score 22, sir. (...) It broke the record in
Turkey with this edition number 22. He made much money by printing 60 thousand.
However, he filled himself with cowardice and hungry eyes, paying for the
unpredictable difficulties, the only way to walk, the practical signifies he needed, and
the higher prices to be amazed at their ruthless and cowardly owners. In these 22 issues,
covert orders were given. In many provinces, challenges were also made to be sold by
official authorities, even to men to those who buy this newspaper Those who buy this
newspaper - the first time-as peddle documents in Turkey, has asked the examination

paper. ‘248 [Figure 21. A coverpage of Markopasa]

On 19 May 1947, the periodical was published under the name of Merhumpasa. After
a prosecution, it was published under the name of Malumpasa. The name Markopasa

was stolen so after four issues it was published under the name of Alibaba, then as

247 Levent Cantek, ‘Markopasa: Biz Mizah ve Muhalefet Efsanesi’, p. 14.

248 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 91.
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Yedi Sekiz Pasa and Hiir Markopasa and ended with the name Medet. Markopasa on
total was published as 38 issues, Malumpasa as 5 issues, Alibaba 4 issues, Yedi Sekiz
Pasa 4 issues and Hiir Markopasa 19 issues which make 74 issues in total. In four
years, this satirical periodical was published under seven names, nine printing houses
and had to change 7 editors in charge. With 16 litigations, the authors of the were
arrested for a period of 2 years and 2,5 months in total. 249 The Markopasa period was
ended in 1948 when the owner and editor in chief Sabahattin Ali was assasinated.

[Figure 22. Coverpage on Sabahattin Ali's murderer Ali Erkip]

Figure 22. Coverpage on Sabahattin Ali's murderer Ali Erkip

249 Mehmet Saydur, ‘Marko Pasa Gergegi’, p. 26.
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5.3 Akbaba Satirical Periodical

From 1922 to that of the 1970s, Akbaba Satirical Periodical had a prosperous life.
Unlike Markopasa, which had a very brief life it has a long life depending on the owner
Yusuf Ziya Ortag's shifting its political stance and its financial soruces. Akbaba is
called as a humorous mainstream periodical since it was quite often compatible with
the struggles of political authority. According to Necati Tolga, ‘between 1922 and
1977, Akbaba is Turkish literary longest-lived humour periodical in the Republican
era with fifty-five years of its existence. Sedat Simavi's Karikatir, Cemal Erksan's
Saka, and Cemal Nadir Guler's Amcabey have such a weight-a bit from the past —of
the other humour periodicals.2so  No doubt the Akbaba has been so long in our
publication history Yusuf Ziya's efforts have been influential, he appended. ‘The boss,
the editor, the lead editor, and the most important component of Humour for Akbaba,
Yusuf Ziya Ortag, who entered the realm of literature as a poet, found himself to be an
actual figure in humour. 251 A significant factor behind this satirical periodical's
success is, Akbaba humour periodical is the best-standing Republican History humour
periodical. Yusuf Ziya Ortag, owner and editor of the periodical, is the publisher who,

at different moments, had been capable of maintaining close ties with governments

250 Necati Tolga, Tiirk Edebiyati Tarihinde Miithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3/ 2 Spring 2008, p. 676.

251 Necati Tolga, Tiirk Edebiyati Tarihinde Mihim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3 /2 Spring 2008, p. 670.
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and political leaders.2s2 Akbaba had three periods in its publication time. ‘The Akbaba
was published in three separate periods. The first term starts in 1922 and ends in 1931.
The closure of the periodical depends on the large drop in sales. The second period,
which started in 1933, it ended in 1949. The last period started in 1952 is finalized in
1977. The journal has been numbered in different ways throughout the life of the
publication. Between 1922 and 1931, 875 issues were published. In the second output
of 1933, it was numbered starting from the first one, and until 1944, it was numbered
517. In the same year, the numbering was once again started from the first one.
Between 1944 and 1947, the number was 163. Between 1947 and 1949, he was
numbered 1 and re-emerged three times, all short-lived. Between June 25, 1947 - July
23, 1947, December 16, 1948, and April 14, 1949 - May 12, 1949, we have been able
to determine the number of 11 that we can identify. It was numbered until 489 from
the third exit in 1952 until 1961. From 3 August 1961, 126 numbers were published
starting from 1. From the year 1964 until the closing of 1977, there were a total of 744
numbers starting from 1 every year. According to our calculations in different
publication periods, the Akbaba has published a total of 2925 numbers. 253 Starting
from Ottoman era, ‘Glleryiz and Aydede Periodicals took over the tradition of two
humour periodicals of the previous period like Cem and Kalem, filled the gap in this

area of our literature with their rich staff. These two periodicals, which have opened

252 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 81.

253 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 81.
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their pages by opening up many authors and chart pages, have also laid the groundwork
to be published after them. As a matter of fact, after the War of Independence has been
gained, a new periodical is published with the same form and structure that closes:
Akbaba.’254 The ownership of the satirical periodical was as follows: ‘The Akbaba
periodical first started to be published by Yusuf Ziya Orta¢ and Orhan Seyfi Orhon on
7 December 1922. The Akbaba is the continuation of the format and content of the
Aydede periodical, which was published between January 2 and November 9 of the
same year. This publication, written by Refik Halit Karay, is generally remembered
for its anti-liberation content. The owner and editor of the periodical, Refik Halit, and
the master chart Rifki, Aydede is closed because they have to flee abroad. Aydede,
Humourous content and producers in terms of the most ambitious staff have.zss
Additionally, ‘The Akbaba is the first newspaper to intrigue in Istanbul after the
establishment of the national will,” and all the aims are ‘to work together with all the
subtleties of humour, poetry, and art.’2s6 The political position of Yusuf Ziya Orta¢
remained controversial. In the Republican era, Yusuf Ziya is often described as close
to Gokalp's circle, but Hurriyet and Entente Party have become closer to Hurriyet and
Entente Party by considering the friendship with the philosopher Riza Tevfik as well

as from the Unionists like Refik Halit Karay. The development of the Anatolian

254 Necati Tolga, Tiirk Edebiyatt Tarihinde Mithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3/ 2 Spring 2008, p. 666.

255 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 82.

256 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 82-83.
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movement and the conditions of war are changing day by day. Yusuf Ziya's political
preference is not as clear as black and white as life-changing rapidly. In fact, depending
on the circumstances, there are writings that can be interpreted as ‘black or white.” So,
in the years to come - choosing one from black or white - he will use very clear
expressions about the period. 257 Akbaba in the beginning published with only two
sheets. It continued its format, which was twice weekly, until the end of the first
period, and continued in the publication period, which was twice a week in the first
year of the second period. Since 1934, the Akbaba has started to be published once a
week and 20 pages. The new format with color cover will last until it closes with partial
changes. The number of pages will decrease at different times depending on sales and
paper stress. For example, the paper shortage experienced during the Second World
War was overcome in 1944, and the periodical could be published again after that date.
Due to the war, in those years newspapers and periodicals can be published by limiting
the number of pages.’ 258 On the other side, ‘The Akbaba, despite its long lifespan, has
not been a prestigious publication. It receives official advertisements, subscriptions are
provided from official or semi-official institutions, and the Prime Ministry receives
financial support from its disguised payment. For this reason, the content of the
Akbaba is a prerequisite for the establishment of the organic link. The continuity of

the bond requires the continuity of the content. On the other hand, Akbaba is

257 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 83-84.

258 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 85.
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commercial propaganda trying to exist in market conditions. It is not a publicly known
phenomenon, albeit to be predictable due to the relative measure of criticism with
governments. After May 27, the newspapers passed to the minutes of the court and
finally became publicly publicized by the declaration of Ortac.’2s9 Despite having a
long life, the audience of Akbaba also remained unclear. Yusuf Ziya Ortag claims to
be a major bureaucrat, ministers and prime ministers of the periodical but is in the
collective memory as a barber periodical. When we examine Akbaba, the longest-
running satirical periodical, we find a remarkable weight against the line. In fact, this

is a general situation specific to the period that Akbaba published. 260

With the balance of written humour, one of the most criticized aspects of the Akbaba
periodical is his training on caricature. Yusuf Ziya's subtle humorous intelligence has
broken this deficiency in periodical caricature staff; we can tell there is a relatively
separate desire to reflect his soul’261 According to Resat Ekrem Kog, Akabba's sense
of humour was as, satire, the most active instruments of humour in the battles of
ideological political disputes, never lost its meaning in Akbaba. 262 As quoting from

Balcioglu, Tolga states that ‘There was no reason why you should not stand up if you

259 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 85.

260 Necati Tolga, Tiirk Edebiyati Tarihinde Miithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3/ 2 Spring 2008, p. 669.

261 Necati Tolga, Tiirk Edebiyati Tarihinde Mithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3/ 2 Spring 2008, p. 671.

262 Necati Tolga, Tirk Edebiyati Tarihinde Mithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3 /2 Spring 2008, p. 672.
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add to your humour and politicians. Standing was due to Mr. Ziya’s personality... It
was always good between the state and the governments. It was a great effort to be
good. Critics did not include the heavy texts and caricatures in the periodical. He stays
as blindfolded to the alterations in the political system in the transitional period from
asingle party to multi-party politics. However, even one of these events was important
for a political humour periodical. And that was the duty of hmour. The Akbaba chose
to dress instead of punching. (Balcioglu 2001: 75). ‘263 * At the beginning of this period,
the Akbaba maintained a publication policy that did not publicize its organic ties with
the governments but took care to use its criticism in a balanced manner... The criticism
of the opposition against the government was considered politically inadequate,
heroisation identifying with Turkey's Prime Minister in matters relating to foreign
policy; the opposition party leaders were children, the ruling party leaders were like
parents. The continuous publication of Akbaba raises the market value of the
periodical as a brand, raising the opinion that it maintains its existence for ‘selling and
appreciating. The fact that different humour periodicals cannot compete with the
Akbaba was perceived as a commercial failure, and the short-lived ones were
considered as speculation and political claims. However, it is understood today that

the same and non-cash aid to different Humour periodicals has not been made and

263 Necati Tolga, Tiirk Edebiyatt Tarihinde Mithim Bir Mecmua: Akbaba Turkish Studies, International Periodical
For The Languages, Literature and History of Turkish Volume 3 /2 Spring 2008, p. 671.
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restrictions have been introduced in the allocation of papermaking difficulties and

being a part of the support given to Akbaba in consequences. 264

Akbaba satirical periodical has ties with the governments. It both received financial
support from the discretionary funds both in RPP and DP times. ‘If the difficulties of
paper allocation and economic troubles are considered, Akbaba's commercial
impression seems to have been realized with the support of political power.” 265
According to Kayis, ‘The publishing policy that Yusuf Ziya Ortag, who has identified
his life with the life of Akbaba, not only in DP administration but throughout his
publishing life, is to publish Akbaba at any cost. Whatever this is, the principle is
always to turn the power of Ortac closer. Whoever in the middle power ruled him and
supported him. It makes a great effort to make it good for power. It comes from
ignoring what is happening, and even if you criticize, you can not go beyond dressing
instead of punching. Even if this is questioned by young people, the cunning journalist
Ortag, who has been in politics since the Mesrutiyet in the long-running publishing
life, defends the right of publication policy by saying, ‘What do you do if you do not
know them?’ 266 Accordingly, Akbaba has gained certain habits over the past four

decades, from its ascendancy to the death of Yusuf Ziya Ortag, and has had an

264 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 101.
265 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 86.

266 Yasin Yasin Kayis ‘1950°1i yillarin karikatiirlerinde politikaci imgesi’, CTTAD, VI/14, (2007/Bahar), p.161—
175, ‘DP Déneminde Siyasi Karikatir (1950 — 1960)’, p. 145.
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experience of how to behave, especially in the face of political power. Failing to be in
close contact with governments that use official advertising revenues in the hands of
paper monopolies arbitrarily, and where necessary provide official support through
subscription and purchase, means shortening the life of all publications. Akbaba's RPP
between 1923 and 1950, the support of the DP in the period of 1950-1960 to receive

direct and indirect financial support is an unwilling commercial success.267

267 Yusuf Ziya’nin Akbaba Mizah Dergisi — Levent Cantek, p. 100.
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5.5 Analysis of caricatures

| 45

—

Figure 23. DP leader, dancing with the year reflected as a woman in red entering the

year 1946, Akbaba

According to Tachau, ‘The prospect of liberalization constituted an implicit threat to
the power and influence of this heavily dominant elite, particularly given the

development of a burgeoning new middle class of professionals and commercial
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elements during the preceding years of relative political calm and stability.’26s8 For
Bagyigit, the Second World War had created a grueling situation both economically
and politically. Ismet Indnii, although had left the country out of the world war, the
economic shortage had created pressure amongst the people. ‘Turkey's troubles and
crises of the war had created a great pressure on the people affected. With this
bottleneck brought by the war economy, economic power and capital began to gather
in the hands of certain people. The officer, the worker and the narrow incomes crushed
under heavy taxes. The ‘national protection law’ issued to oversee the economy caused
these sections to be crushed under heavy taxes, causing them to become stronger by
being interpreted in favor of the industrial and trade bourgeoisie. In the cities, war
riches also started to form. The Tax on Crops, reminiscent of the tax on the rural area,
caused the village to be crushed thoroughly. In the process of collecting taxpayers, the
heavy pressure created by the gendarmerie led to the villagers putting a serious
reaction to the RPP government. This process will be an important factor in increasing
the opposition to the RPP. Immediately after the war, the RPP will encounter a serious
opposition to the Parliamentary Grounding Law for the peasants, who constitute a
significant part of the people. The masses of the broad peasants, unfortunately, are
unaware of the possibilities that the law will bring for them. Large-scale

parliamentarians will react to this law and the process of establishing the Democrat
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Party will take place.” 269 [Figure 23. DP leader, dancing with the year reflected as

awoman in red entering the year 1946, Akbaba]

iki cami arasinda:

Tekel — Rak: fiatlarint indirmek istememizin sebebi hayat
ucuzlatmaktir!
Yegilay Evet amma, bu zavalhnin hayatia!

Figure 24. At the top ‘Between Two Mosques’. A man confused with the arguments
between ‘The Turkish State Liquor and State Monolopy’ and ‘The Green

Crescent’ over the prices of Turkish alcohol beverage Raki.

269 Erik Jan Zircher, ‘Modernlegen Tiirkiye nin Tarihi,” p. 310.
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Additionally, as Tachau states, ‘Despite the lopsided result, the RPP was shaken by
the inauguration of legal opposition. An internal party struggle ensued, pitting
liberalizers who sought to strengthen the development of a competitive political
system against authoritarians who favored suppressing the opposition and continuing
one-party rule. The liberalizers ultimately won due in no small measure to the support
they received from President Ismet Inénii. [Figure 24. At the top ‘Between Two
Mosques’. A man confused with the arguments between ‘The Turkish State
Liquor and State Monolopy’ and ‘The Green Crescent’ over the prices of Turkish

alcohol beverage Raka.]|

The party was forced to abandon its traditional elitism and seek voluntary support to
compete with the opposition DP.’270As a result of the economic shortage and economic
pressure amongst the people, for Tachau, there was a political and social pressure
against RPP to change its policies, started in 1946, ‘Beginning in 1946, when the
government allowed opposition parties to organize, the pressure of competitive politics

induced changes in the RPP's policies.

270 Frank Tachau, Turkish Political Parties and Elections: Half a Century of Multiparty Democracy’, p.129
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Peki, ya Meclisten de

citkmak isterlerse gikar misin ?
Cikarim... Ama partiden!

- Secime girmediniz...

Figure 25. About the arguments on leaving the parliament [sine-i millete dénmek]:
Woman: “Your party did not participate in the elections. If they want to leave the
Parliament, what would you do?’ Man: ‘I leave... Not the parliament but the

Party.’

For instance, the government reinstated religious instruction in schools, established a
at the University of Ankara, and failed to implement meaningful land reform, despite
enacting a far-reaching law to that effect. Clearly, the RPP was responding to the new

situation in that it had to compete for rural votes, and was in danger of losing its
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traditional support among local notables and landowners.’ 271 [Figure 25. About the
arguments on leaving the parliament [sine-i millete donmek]: Woman: ‘Your
party did not participate in the elections. If they want to leave the Parliament,
what would you do?’ Man: ‘I leave... Not the parliament but the Party.’]As Tank
states, ‘resistance to republican secularization led by sheikhs, imams and religious
orders who had lost their position in society remained underground from the
establishment of the Republic in 1923 until the mid-1940s.’ 272 According to Erogul,
Inénii took steps for transition to the democratic system. [Figure 26. In 1952, Adnan

Menderes is searching for opposition]

211 Tachau, Frank(2000) Turkish political parties and elections: Half a century of multiparty democracy', Turkish
Studies, 1: 1, 131.

272 Pinar Tank, ‘Political Islam in Turkey: A State of Controlled Secularity’, International Peace Research Institute,
Oslo, Norway, p.7.
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Biiyfik Millet Meclisinde:
— Kimi aryor?
— Muhalefeti!

Figure 26. In 1952, Adnan Menderes is searching for opposition

Although there were motivations to change the electoral system, there was an
underground opposition to the new secularist rule was arising. Keyder states that
religion constitutes a second focus, as he adds first focus of change on market
liberalization. ‘The creation of a modern society according to Western norms had been

an avowed goal of all reformers since the eighteenth century.
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— Bak Celil, Bayar : «Biitiin millet bizin"e beraber> diyor...
— Yaaa!.. Acaba bizi Tiirk tabiiyetinden mi ¢ikardilar ?..

Figure 27. “Celal Bayar says "all the people are supporting us.” The man: ‘Really?

Are we expelled from Turkish citizenship?’..

As Tank adds ‘One-party rule between 1923 and 1946 made it difficult for the Islamist
groups to take part in the political process. With the establishment of the multi-party
system, the opportunity arose for alliances with the center-right Democrat Party, which
held power from 1950 to 1960.’273 (Figure 27. ‘Celal Bayar says 'all the people are
supporting us.” The man: ‘Really? Are we expelled from Turkish citizenship?’.

Ismail Cem argues that the 1923-1945 period of the Republic resembles the general

273 Pinar Tank, ‘Political Islam in Turkey: A State of Controlled Secularity’, International Peace Research Institute,
Oslo, Norway, p.7.
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features of the Ottoman Empire. Power is shared between bureaucracy and bourgeoisie
again... It is formed by a large number of military and civilian bureaucrats with
administrative staff. The bourgeoisie did not get rid of the tutelage of the bureaucracy...
1950 is the revolution of the bourgeoisie in a sense, Turkey. The interests paralleled
by the aspirations of the masses and the same paralleling power for a certain time frame

make the bourgeoisie alone in power. 274

274 Ismail Cem, “Tiirkiye’de Geri Kalmighgm Tarihi’, p. 299-300.
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— Devletcilik busbltiin kalkarsa bu fabrikalari kimler ahr?...
— Kimlerin eli uzunsal...

Figure 28. ‘If the statism abolishes totally, who will buy these factories?” — “The ones

with light-fingered’

For Cem, Democrat Party movement was consisted of merchants and notables. While
the merchant party members are trying to look nice to America and the big city
bourgeoisie, the notables were collecting a new party against Westernization and the
RPP values with the habit of giving the traditional leadership the Islamist - birth

masses. Notables were seeing some economic behavior of the RPP as dangerous for
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his own existence and they were hunger for a social lineage (hierarchy) where the town
counselors will not stand in front of the officers. 275 [Figure 28. ‘If the statism

abolishes totally, who will buy these factories?’ — ¢The ones with light-fingered’]

The farmer’s landing law gave way the underground opposition to come to power. The
statist economic policies led to a crack within the RPP leading the four prominent
figures of RPP to form Democrat Party. Although the law was accepted, four members
of the RPP, Adnan Menderes, Celal Bayar, Refik Koraltan and Fuat Koprult named
as ‘Dortli Takrir’ demand for the full implementation of the constitution and

democratic elections.

275 Ismail Cem, “Tiirkiye’de Geri Kalmighgm Tarihi’, p. 321.
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Horriyet misaki:
ider - Haydi, sen inde ben bineyim!

Figure 29. DP [After ‘Freedom Pact’] ‘let me ride that horse!”’
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Parmagimi tramvay kapisina sikigtirdim... Ne
yapaymm 7

Hemen postahaneye gidip Demokrat Partiye
bir sikayet telgraf: gek!

Figure 30. ‘I squeezed my finger to the tram door, what should 1 do?’ ‘Go to post

office and send a complaint telegram to DP!”

According to Cemil Kogak, Democrat Party had faced with a dilemma whether or not
to stay in Parliament. As Menderes states ‘the first reason for our participation in the
parliament is the result of a tolerant view of our belief that a democratic mind cannot
be accrued in a short time. If we did not participate as a parliamentary opposition, we
immediately saw the possibility of a breakdown of spiritual order by creating an
internal crisis. Only those who wanted to confuse the enemies and the country would

be satisfied. (...) | must add that there is a strong current in the party that is anti-

177



inflammatory.z276 [Figure 30. ‘I squeezed my finger to the tram door, what should

I do?’ ‘Go to post office and send a complaint telegram to DP!’]

Although the ruling RPP allowed opposition parties to form and compete in the first
post-World War 1l elections in 1946, only one managed to do so convincingly - the
Democrat Party (DP), led by four prominent members of the RPP who opposed the
authoritarian tendencies and especially the statist economic policies of the party
leadership. Amid widespread charges of fraud and official pressure, the governing RPP

won an overwhelming victory, capturing 390 seats against only 65 won by the DP.

Besides in 1946, after the victory of DP, The RPP has taken a more liberal attitude
towards secularism and has made some concessions to the public in religious matters.
In this sense, the RPP's exploitation of religion as a party began before the DP ... In
the RPP Congress convened in 1947; the secularism question became the most debated
issue. The traditionalist face of the party has not rejected secularism and wanted to
soften its implementation by finding it contrary to hard and true secularism. ‘277 In
dealing with the fundamentalist reaction to Westernization values in Turkey, Ismail
Cem states that, ‘When the economic essence of Westernization is not noticed and
becomes an enemy to the image, economic differentiation and class contradictions are

ignored; an artificial, inefficient duality is born. This duality has benefited from it in

276 Cemil Kogak, ‘Tiirkiye’de iki Partili Siyasi Sistemin Kurulus Yillar1 (1945-50): Rejim Krizi’, p. 18.

277 Bayram Kagmazoglu, ‘Demokrat Parti Dénemi Toplumsal Tartigmalar1’, p. 30.

178



keeping with the importance of keeping up the importance and continuing the social

structure of the dominant clan back. 27s

278 Ismail Cem, “Tiirkiye’de Geri Kalmighgim Tarihi’, p. 307.
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:.:gft- Bayar — Secim segim leq;n segiiiiim !

2 Gegim gegim gecim gegiiiiiim! -

Peker — Biktim artik, bir senedir hep
ayni nagme |
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Figure 31. Bayar - Elections, elections, elections; livelihood, livelihood, livelihood.

Peker - ‘I'm fed up, the same rhyme in a year’

As Erogul states, on 7 January 1947, in the first congress of the DP, they accepted a

document called ‘Freedom Pact.” (Figure 29. DP [After ‘Freedom Pact’] ‘let me
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ride that horse!” )According to the Freedom Pact, if the anti-democratic provisions in
the law are not cleaned up, and the legislative election law is not clear, if the party
presidency and the presidential presidency merged in the personality of Inénii are not
separated and the leadership is not ensured, the DP headquarters will abandon the
parliament and take the struggle to the he could decide. Faced with this policy of
pushing the boundaries of democracy, the Peker government's attitude is only about
maintaining the habits of the Single Party era.’279 Continuing from Cem, ‘The RPP's
compromise on the Islamic look on the people's front during 1947-1950 was
ineffective due to the current economic hardship. (1949), the allocation of foreign
exchange to Hacca (1948), the opening of the Imam Hatip courses (1949), the opening
of the Faculty of Theology did not change the people's assessment of the
RPP.2so[Figure 31. Bayar - Elections, elections, elections; livelihood, livelihood,
livelihood. Peker - ‘I'm fed up, the same rhyme in a year’] When DP declared National
Emnity Oath in its Second Congress. After the declaration of the Oath, the legislation
on elections was changed accordingly. To Cem Erogul, ‘With that, secret ballot and
open-counting principles were adopted, these councils were put up as presidents of the

judges, and a Supreme Election Board of Judges was established to oversee the entire

279 Cem Erogul, ‘Gegis Siirecinde Tiirkiye’, p. 117.

280 Ismail Cem, ‘Tiirkiye’de Geri Kalmishigin Tarihi’, p. 309. ¢
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electoral legality. Thus, for the first time in Turkey's history, it was happening adopted
an election law respecting democratic rules. * 281

Y

SN

SN

!

Haydi, silihlarimizi birakalim1.

Figure 32. Russia ‘Let's disarmed’ while US holding an Atom Bomb

281 Cem Erogul, ‘Gegis Siirecinde Tirkiye’, p. 119.
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For Cavdar, the first months of 1946 Turkey - is a turning point in US relations. After
certain that the fate of the war in 1943 and in all the summit meetings held between
allies Turkey has always constituted one of the agenda items. In particular, Yalta and
Potsdam were brought to the table about the Soviet Union’'s demands in peak straits ...
left alone in the Soviet first open support to Turkey came from the United States. 282
In the 1950s, Turkey was under the influence of United States with the Marshall Plan
and Truman Doctrine. ‘Under this program, US military aid to Turkey and Greece
would agree economically. Later, according to the Marshall Plan, new aid began to
arrive. Especially the construction of the roads, the rehabilitation and the installation
of the cheap tractor with the farmers' installments was the highlight of this program.
Came to Turkey in 1950, he had completely entered the US line. In this case, during
the indispensable nature of the DP won a national policy ... This attitude of Turkey,
the Korean War and was thoroughly rooted after its entry into NATO. ‘283 [Figure 32.

Russia ‘Let's disarmed’ while US holding an Atom Bomb]

282 Tevfik Cavdar, ‘Demokrat Parti Donemi (1950-1960), p. 29-30.

283 Tevfik Cavdar, ‘Demokrat Parti Ddnemi (1950-1960), p. 31.
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Bugiinlerde Amerikadan gelmesi beklenen kiymetli ithal mal!

Figure 33. A boat full of credits. ‘Imported goods waiting from US’

Concisely, after the Second World War, both RPP and DP had the same orientation on
the relationship with the US. Most of the academicians were supporting political
liberalization as a logical result of economic liberalization. [Figure 24. A boat full of

credits. ‘Imported goods waiting from US’]

For Feroz Ahmad, ‘In Western Europe, the process has matured reversely; political
liberalism has been the result of economic liberalism. While DP was in opposition, it
was sincere about both economic and political liberalism. However, the primary issue

in power was the economy. They share the aspirations of the RPP this respect: both
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Turkey for ‘Little America’ wanted to achieve tangible progress to be made. ‘284
Continuing from Kagmazoglu, ‘It has not been seen that the RPP and the DP or the
revolutionary thinkers in 1945-1950 and 1950-60 period did not go out of the
American economy and produced different models of economic development. 1945-
1960 period expresses the mentality of a very short form: Turkey with a system
incorporating the private sector, in liberty, can carry out the economic and social
development, as an excellent example to other less developed countries disposed to
communism in the arms of despair because of himself, the Free World and peace at
large service will be done.’2ss [Figure 34. US giving credits in condition that

sending troops to Korea.]

284 Feroz Ahmad, ‘Demokrasi Siirecinde Tiirkiye (1945 — 1980), p. 77.

285 Bayram Kagmazoglu, ‘Demokrat Parti Dénemi Toplumsal Tartigmalar1’, p. 35.
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Amerika — Ne kadar
koysam az!
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Figure 34. US giving credits in condition that sending troops to Korea.
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6.5.1 The General Elections in 1950

The elections in 1950 resulted in Democrat Party victory. According to Tachau, the
1950 election has turned rural interests for a change in the political system in which
the arguments of center and periphery cleavage came into dominance in the Turkish
political system. ‘Leslie and Noralou Roos call it a ‘greening’ election, typical of
developing countries, in which rural interests take control of the political system.
Others, such as Ergun Ozbudun, draw upon the paradigm of the center-periphery
cleavage to explain the outcome of the election, suggesting that the RPP spoke for the
social and political center of the society, while the DP represented the periphery. Sabri
Sayan points out that before 1950, Turkish parties tended to be ‘official,” meaning they
were instruments of the regime designed to enhance political control rather than
represent the electorate. In this sense, democracy in Turkey was imposed from above
rather than emerging from popular demands expressed by the masses.’2s6
Consequently, ‘The ruling RPP allowed opposition parties to form and compete in the
first post-World War 1l elections in 1946, only one managed to do so convincingly -
the Democrat Party (DP), led by four prominent members of the RPP who opposed the
authoritarian tendencies and especially the statist economic policies of the party

leadership. Amid widespread charges of fraud and official pressure, the governing RPP

286 Tachau, Frank (2000) 'Turkish political parties and elections: Half a century of multiparty democracy', Turkish
Studies, 1: 1, 128 — 148
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won an overwhelming victory, capturing 390 seats against only 65 won by the DP. 287
To Cem, the Islamic movements were supporting the opposition from the first
westernization movements from Tanzimat to the establishment of Turkish Republic
Single Party Rule. ‘The popular Islamic front will always come to the side of the
opposition; the Sharia will support the Ententeers, the Free Farmers' Party and the DP,
which they see close to (and therefore expect to have poverty) and the only alternative.
In the eyes of the kings is the representation of those who are “foreign’ in power, dress,
life, and everything. ‘2ss The election campaign of DP focused on the cost of living
blaming RPP as the main cause for as they did not care for people. As from Tevfik
Cavdar, some DP spokesman after World War 1l even criticized for not entering World
War Il. It was one of the promises promised to change the anti-democratic laws in
many subjects, especially the freedom of the press. DP emphasized that it would be
given a right to strike workers openly... DP spokesman only said that they wanted to
‘Freedom,’ that when they came to power, they would operate democracy with all the

rules ... All presses of the single party would be put to an end. 2s9

After 1950, the DP won 53 percent of the popular vote and 84 percent of the

parliamentary seats, in contrast to the RPP's 40 percent of the vote and 14 percent of

287 Tachau, Frank (2000) "Turkish political parties and elections: Half a century of multiparty democracy', Turkish
Studies, 1: 1, 128 — 148

288 Ismail Cem, “Tiirkiye’de Geri Kalmighgm Tarihi’, p. 310.

289 Tevfik Cavdar, “Tiirkiye’nin Demokrasi Tarihi 1950°den Giiniimiize’, p. 18-19.
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the seats. Accepting the election results, President Inonii stepped down voluntarily,
marking one of the few occasions on which a long-standing, single-party regime was
ousted by the free votes of an electorate. The elections in 1950 created an authoritarian
turn in Turkey. The Democratic Party's anti-elitist and anti-statistic discourse play a
role in the development of the new hegemonic project, which tries to link several
specific interests under the governance of an emerging bourgeoisie which didn't intend

to weaken its connections to the state.

1950 election, the wait of one-party rule, but because of putting the weight of the
president, when to accept a result that no choice authoritarianism started a new era in
Turkey ... In this new era, the party brought to power the multi-party regime, the
institutions of the authoritarian tradition started using in their favor. The government,
which takes power through an economic and political liberalization program, does not
go beyond liberal statism in economic terms, but it also suspends political
liberalization from 1954. To Yalman, ‘the general elections held on May 14, 1950,
were generally considered to be a watershed in the political history of the Turkish
Republic for signifying the end of a one-party rule. From the perspective of statist
paradigm, however, this change of government through the ballot box was celebrated
retrospectively as the victory of the periphery over the tyranny of the center, rejecting

the tradition of the reforms from above in favor of the rule of the market.’200[ Figure

200 Galip L. Yalman, ‘The Uniqueness of The Turkish State?’, p. 32.
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26. ‘What if can we live in between?’ Subtitles: Before democracy and after

democracy]

ACABA IKisl ORT AS8I OLAMAZ MI7?

Demokrasiden evvell... Demokrasiden sonral.,

Figure 35. ‘What if can we live in between?’ Subtitles: Before democracy and after

democracy

There has been a reaction against Westernization process. ismail Cem states that ‘The
‘Islamist-Eastern’ has become mass-concentrated turned as a ‘front’. The front has
made its own words, and the party that uses this current has become stronger. The front
has taken its own spokesperson and the party that uses it has become stronger. ‘291
Additionally, fundamentalist reactions always shape the economic and social
conditions for Cem. Additionally, as Cem quotes from Tarik Zafer Tunaya, Before

1945, the opposition mass was ready. In 1945, with the help of the world conditions,

201 Ismail Cem, ‘Tiirkiye’de Geri Kalmishigin Tarihi’, p. 307.
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opposition to the RPP began. The DP knew how to use the broad discontent as a
recyclable item, and a large mass identified it. Even when the single-party climate
changes, there has also been a trend in which various ideological movements, as well
as a tendency to maintain the Islamic Constitutionalism under different conditions.
This movement took place in front of the Turkish revolutionary movements, expressed
the conservative circles and became the supporter of the opposition. These ideas have
increased the political influence of the rulings with their hesitant and purposeful
attitudes. This increase is in particular proportional to the development of the policy
of collecting votes within the economic depression of the RPP government. The
multiparty regime has revived the religious currents that have been suppressed in social
life but have continued to live for. These are themselves connected to the Islamist

movement of Constitution.

In the 1950s, RPP was soundly defeated in the 1950 elections, and that it remained a
minority party throughout the 1950s. With the benefit of hindsight, what is remarkable
is that this sharp reversal of political fortunes seems to have been entirely unexpected,
particularly by the Inonii regime. Naturally, RPP partisans sought to understand and to
explain what happened to them and their party. The explanation which found the
greatest favor among them suggested that the RPP had become a minority party

because its strong advocacy of reform and secularism no longer appealed to the less
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educated peasant voters who had been successfully mobilized by the DP.292 For
Keyder, ‘the elections of 1950 constitute a watershed in Turkish history. Until then
politics had been the business of the elite, with power being transferred within the
bureaucracy, or shared with a bourgeoisie who were few enough to permit face to face
negotiation.’2e3 [Figure 36. Upcoming. Reactionary periodicals. Outgoing: the

periodicals of opinion.]

| Gelenies

Gidenler! ..

Figure 36. Upcoming. Reactionary periodicals. Outgoing: the periodicals of opinion.

Merchants and notables were the main supporters of DP. While the merchant parties
are trying to look nice to America and the BIG city bourgeoisie, the rider collects the

new party against the RPP and the Islamist-birthright folk with the custom of the

202 Frank Tachau, ‘The Republican People’s Party: 1945-1980°, p. 105.

203 Caglar Keyder, ‘Populism and Democracy’, State and Class in Turkey: A Study in Capitalist Development, p.
117.
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traditional leadership. The greatest fear of the DP was that the army to make a coup.
In order to prevent this, on June 6, 1950, the DP administrators faced the army with an
assault... The leading commanders of the armed forces have been replaced, and new
commanders have been appointed, who are believed to be loyal to the DP. In 1953,
all the assets of RPP were confiscated by the Treasury. Parliamentary Investigation
Committee was founded as in contradiction with the foundation principles 1924
Constitution, ‘Because the 1924 Constitution did not bring an institution like the
constitutional justice, it gave the legislature the power to change the laws and to
evaluate the statutes that are contrary to the law. In reality, this authority is the ‘Great
Leader’ and the ‘National Chief’ who prepares and supervises the law in advance. The
commissions of inquiry are not against the constitution more than the parliamentary
practice which constitutes the Independence Courts in itself and which operates to
destroy the opposition against the person who represents them in the political center
or even in this central person. On the contrary, they are anti-democratic and they are
willing to remove the opposition's control facilities. ‘... Moreover, the DP supports the
traditional state bureaucracy, support of large farmers, new industrialists, big
merchants, religious-political conservative circles. DP is akind of ‘counter-revolution’
party in the eyes of the military-civilian bureaucracy, in which resistance to reforms is
focused. ‘In addition, in 1951, they realized the most comprehensive ‘communist’
arrest campaign ever seen. After that, they did not allow the slightest movement of all

kinds of left wing ... One of the first applications of his rulings was the abolition of the
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Arabic crushing ban on June 16, 1950. ‘294 On 18 February 1952, Turkey joined
NATO. The foreign investments were allowed with the change in the laws. Law on

Encouragement of Foreign Capital Investments dated August 1, 1951, and Petroleum

Law dated 7 March 1954.

294 Cem Erogul, ‘Gegis Siirecinde Tiirkiye’, p. 120.
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Figure 37. The head cook: ‘My dear Lord, can you organise my salary, to0?’

For rising prices forced the importer to shorten commercial loans to prevent further
inflation, property shortages, and trafficking, the government, speculative commodity
stockpiling, and other measures to combat inflation and profiteering. (Figure 37: The

head cook: ‘My dear Lord, can you organise my salary, too?’)
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In 1953, DP has confiscated RPP’s treasury. [Figure 38. Exchanging Bairam

Greetings between DP and RPP]

BAYRAMLASMA. .,

Figure 38. Exchanging Bairam greetings between DP and RPP

The DP government was not able to control the economic crisis. Turkish agriculture,
which seemed quite dynamic until 1953, began to give signs of stagnation. Production
is not due to increased production per acre, increasing the effective area and had
increased due to good hunting conditions ... At the end of the year, Turkey was forced

to import US wheat. In October, airline companies operating flights to Turkey, the
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price of tickets purchased with the Turkish lira increased by 25%. 205 For Ahmad, the
change in the press law was directly related to the economic crisis. Failure in the
economy was another reason why the Menderes had to silence the opposition. [Figure

39. Shelter: Shooting under the cover of Penal Code]

295 Feroz Ahmad, ‘Demokrasi Siirecinde Tiirkiye (1945 — 1980), p. 80.
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Figure 39. Shelter: Shooting under the cover of Penal Code
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6.5.2 The General Elections in 1954

In 1954, the press law amended, while penal sections were to be charged on the news
of state officials ' popularity, celebrity status or fortune. After the elections, ‘A
widespread oppression started on opposing journalists. Several famous journalists
have imprisoned, many of whom have subjected to heavy fines. RPP meetings are
being banned or forcibly dispersed.’ 296 [Figure 40. Ottoman historical movies in the

theatres. ‘Are there any future in these turkish movies?’]

To Bayram Kagmazoglu, the limitations of the state, religion, and society have
loosened up, and religion became a communication tool inbounding with the

conventional segments of society.297

296 Cem Erogul, ‘Gegis Siirecinde Tirkiye’, p. 126.

297 Bayram Kagmazoglu, ‘Demokrat Parti Dénemi Toplumsal Tartismalar1’, p. 32.
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— Yahu, yu yerli filmeilikte hic mi istikbal yok

Figure 40. Ottoman historical movies in the theatres. ‘Are there any future in these

turkish movies?’

Although DP and Adnan Menderes’ election as a prime minister in 1954 was a
significant success, stagnation characterized last of its three years. The main reason
underneath for the crisis of 1955s and on for Zlrcher was breaking through the

intellectuals, the bureaucracy and the support of the army members. In part, it has been
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supplemented by increasing financial pressure, especially inflation (which affects
more paid workers such as civil servants, teachers, university lecturers, and officials
than other communities in culture), whereas the increasing totalitarianism of the
government has become much more significant. 298 [Figure 41. ¢-The founders of our
party’ ‘They don't look like us...” ‘They will turn us to themselves.” ] The
government, which came under a program of economic and political liberalization, has
fed a massive amount of political liberalization since 1954. However, this was

necessary under international agreements.

208 Erik Jan Zircher, ‘Modernlegen Tiirkiye nin Tarihi,” p. 335.
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— Bizim partinin kuruculari...
— Bize hig benzemiyorlar...
— Bizi kendilerine benzeteceklermigl...

Figure 41. *-The founders of our party’ ‘They don't look like us...” “They will turn us

to themselves.’
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Secimlere biyle mi girecefiz:

Partiler — Re'yini bana veeeer!.. ‘

Figure 42. Will we vote like this? Parties: ‘Vote for mel”
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The ideological division between RPP and DP for Tachau centered on different phases
of political polarization. ‘Turkish electorate divided into two mutually hostile camps,
one enlightened, progressive, civic-minded and altruistic, the other uneducated,
parochial and led by an unscrupulous self-interested elite willing to cater to the most
obscurantist and reactionary sentiments among the masses.” As Tachau adds this
polarization created a dilemma ‘If the RPP represented the best hope for continued
reform and progress, and if its political base was indeed a small and permanent
minority, then it could not hope to regain power by democratic means. Therein lies the
perhaps the greatest paradox of recent Turkish political history: the voters, its

presumed beneficiaries soundly rejected the party that introduced democracy. 299

In supporting the perspectives of Tachau, —so much further as Cem was concerned—
he notes that polarization discourses between progressivism and reactionism have been
infertile and artificial. ‘“The struggle against' system' is all about superstructures of
hierarchy. so0 It summarised as like many who favor the image of Westernization are
progressive, and those who oppose it are fundamentalists. The essence of

Westernisation or economic nature is not even a matter of discourse. There is a

299 Frank Tachau, ‘The Republican People’s Party: 1945-1980°, p. 105, Rpp In Multi-party Politics. (n.d.).
Retrieved from http://istanbulmuseum.org/muze/old_site/multi-party.html

300 Ismail Cem, ‘Tiirkiye’de Geri Kalmishigin Tarihi’, p. 313.
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consensus between political power and opposition in this regard. [Figure 42. Will we

vote like this? Parties: ‘Vote for me!’]

Metinsoy asserts that the move to democratic elections was a smooth one, ‘that taken
place without a violent or revolutions social movement, owes a great deal, among other
factors, to the flexible features of the single-party state and self-awareness of its fragile
hegemony.” 301 As Yalman adds ‘strangely enough if granted, this depiction of the
transition to the multi-party rule would signify a rupture in the legacy of the state
conceived as a ‘sublime entity.” Following his argument, he adds that ‘as socio-
economic groups had not played a significant role in the transition to democracy, there
were no effective demands for increased political participation.” 302 [Figure 43. The

transfer period of the parties have begun. DP wants MP members to join DP.]

301 Murat Metinsoy ‘Fragile Hegemony, Flexible Authoritarianism, and Governing From Below: Politicians’
Reports in Early Republican Turkey’, s. 714.

302 Metin Heper, ‘The Consolidation of Democracy versus Democratization in Turkey’, p. 140.
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TRANSFER AY! BASLADI (Gazeteler)

Son goll..

Figure 43. The transfer period of the parties have begun. DP wants MP members to

join DP.

For Yalman, ‘this change of government hardly involved any change in the balance of
forces either within the Turkish power bloc or between the latter and the masses.’ 303
However, this exaggerated evaluation added to the fact that the authoritarian structure
of the state that prevailed since the formation of the Republic remained intact despite
a transition of the political regime from one-party government to a multi-partisan
parliamentary system. To Keyder, the two components of the opposition strategy were
economic and religious freedom, respecting the market against statist interference, and

cultural traditions against political oppression and the center's ideological onslaught.

303 Galip L. Yalman, ‘The Uniqueness of The Turkish State?’, p. 33.
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304 For Tachau, the control of state resources enhanced the potential to deliver support
and privileges to its supporters, enhance the voting support of those communities that
backed DP from the beginning and gain approval between such new resident groups
from the crowded squatter urban districts.sos [Figure 44. A chorus in Ottoman,

Turkish, fabrication, etc... words cut more than swords.]

304 Caglar Keyder, ‘Populism and Democracy’, State and Class in Turkey: A Study in Capitalist Development, p.
117.

305 Frank Tachau, ‘The Republican People’s Party: 1945-1980°, p. 106.
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MEKTEPLILER KOROSU:
— Dil yiresini andiracak yire bulunmaz

Figure 44. A chorus in Ottoman, Turkish, fabrication, etc... words cut more than

swords.

The basic confrontations of the era have become the transition to democratic elections,
the representation of Islam in public sphere and the cultural change within these
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structural changes. As Niliifer Narli quotes from C. H. Dodd, the conflict between RPP
and DP were rooted mainly in Islamic restoration. ‘In contrast to the Republican
People's Party, which ruled Turkey from 1923 until 1950, the Democrat Party of Prime
Minister Adnan Menderes lacked strong historical ties to the military and the
legitimizing influence of Ataturk's charisma. More seriously, the Democrats
progressively departed from the principles of Atatiirkism and started an ‘Islamic
restoration.” Moreover, the government of Adnan Menderes increasingly restricted
political freedom by purging judges and university professors, curtailing political
parties, confining the press, and using the police to suppress popular protest.’sos

[Figure 48. ‘they hunt grouse in plain’]

According to Cem, the conception of the traditional reaction to the DP has been an
important contribution of the RPP bureaucrats, who look down on the public. The RPP,
which has been seen as alien and alien from the people since the beginning, adopted
an attitude that would increase this distance, especially with the surprise created by the
DP's growth.... called the DPs Hasos & Memos was planted like a hostile
counterattack against the RPP. This, in the poorer classes, further strengthened the
RPP's feelings.so7 [Figure 45. New rich: 1000 TL?... Wow, her picture is much

more expensive!’]

306 C.H. Dodd, Politics and Government in Turkey (Berkley and Calif: University of California Press, 1969),

307 Ismail Cem, ‘Tiirkiye’de Geri Kalmighgim Tarihi’, p. 322.
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Figure 45. New rich: ‘1000 TL?... Wow, her picture is much more expensive!’

The RPP, that had been in crisis since 1950, rapidly recovered from February 1956 a
violent opposition whose main objective was to Menderes, and whose desire continued

to increase until 1960. At the end of a series of meetings in the mansion of the' neutral’
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president in April-May 1956, they determined that smooth political discourse would
still not be enough and also that the opposition had to be aggressively counter-attack.
Furthermore, both opposition and the government's rule in unbending politics soon led
in representative democracy moving out. For Yalman ‘this reformulation of the
centre-periphery cleavage as a mode of explanation of the transition to the multiparty
system is interesting, however, in another respect since it provided the theoretical
premise for the construction of a new hegemonic strategy.’sos [Figure 47. The

ampflier in the Mosque. ‘Here? No, it is not Ankara State Radio’]

In 1955, the opposition against Menderes’ authoritarian rule has begun both inside and
outside of the DP. As for Zirkher, DP has been forming a broad coalition of almost all
savvy members of the coalition from the very beginning, the pieces of this coalition
have gradually cooled down and departed, partly due to the authoritarian politics of
the DP against the press, universities and the judiciary. sos [Figure 46. Menderes

holding the opposition in hand.”Who are you? Opposition...’l can not hear you’.]

The second period of Menderes era was defined by Cyprus issue. The degree of tension

was first apparent in Turkey in September 1955. The press triggered a growing

308 Galip L. Yalman, ‘The Uniqueness of The Turkish State?’, p. 33.

309 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 335.
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nationalistic excitement between August and the destiny of Cyprus, Greece, and

Turkey. A Greek citizen of Turkish descent had placed a bomb at the Turkish consulate

— Sen kimsin?
— Muhalefet
— lgitmiyorum!..

1/
\ //

Figure 46. Menderes holding the opposition in hand.”Who are you? Opposition...’|

can not hear you’.
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ANKARA CAMILERINDE HOPARLOR...

- Buras) mi?., Yok canim, Ankara Radyosu delil..

Figure 47. The ampflier in the Mosque. ‘Here? No, it is not Ankara State Radio’
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Figure 48. ‘they hunt grouse in plain’
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YUNANISTANA ESEK SATTIK! (Gazeteler)
— Yunanlilar bizi neye satin aldilar acaba?
Yoksa Kibris davasimi mi miidafaa ettirecekler?
— Yok camim, bic okadar egek degiliz!

Figure 49. We sold Greece donkeys. ‘On what purpose does the Greeks buy us? Is it

for Cyprus issues? No dear, we are so donkey (silly) after all’
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In the summer of 1955, the problem of Cyprus became the definitive in Turkish
politics, and the state used this issue to cover its inadequacies ... 6/7 September Istanbul
incidents turned out to be repressed conflicts in Turkish cities. Int he London
Conference, the rumors distributed that the state arranged this chaos. However, this
organized demonstration of high school and university students turned into a
spontaneous turmoil-the rebellion of Istanbul's’ lumpenproletariat, the town's relative
luxury and shores of village-based shoe painters, implements, congregants, and
beggars who barely survived among the rich. This uplifting crowd did loot the stores
of both the Greeks and Turks with a cruel hostility to the rich people. These incidents
were the first mass reaction against the DPwhich had never seen before. [Figure 49.
We sold Greece donkeys. ‘On what purpose does the Greeks buy us? Is it for
Cyprus issues? No dear, we are so donkey (silly) after all’] In the oral history work
of Rifat N. Bali, the 6/7 September incidents were narrated as [from the words of Vural
Oger]: ‘Half of the locals, most of my schoolmates were from Greece. Cyprus was in
political chaos in those days. The ruling Democrat Party made a huge mistake. They
organize September 6-7 to intimidate the Greeks in Cyprus and Greece. Thousands of
bastards were stuck here in their hands. Their accents were not Istanbul accents. 20-25
people entered our street with their sticks. They ask, ‘Who are the Greek here?’ There
was a grocery store Hristo on the corner. They got there first. The shop is broken. |
was very scared ... At that time we had hidden about 30 Greeks in our house. (...) The
houses were broken, the doors were broken, the shops were looted (...) All the Greek

churches were attacked. 17-18 pastors were Killed (...) within a few months after this

216



incident.” 310 In Ankara, Istanbul and izmir, state of emergency has declared and
Interior Minister had to resign. In total, 5622 residences were plundered; most of the
minority groups were escaped abroad. In Yassiada trials, it was understood that both
the bombing and the attacks were planned in accordance. 311 [Figure 50. After 6 - 7
September incidents. ‘get up on the offender’] [Figure 51. The censored pages of
caricatures after 6-7 September.] [Figure 52. The censored pages of caricatures

after 6-7 September.]

310 Rifat N. Bali, ‘6 — 7 Eyliil 1955 Olaylari: Taniklar — Hatiralar’, p. 32.

311 Alper Sedat Aslandas — Baskin Bigakge1, ‘Popiiler Siyasi Deyimler SozlLigi’, p. 22.
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— Suclular, ayaga kalkimz!

Figure 50. After 6 - 7 September incidents. ‘get up on the offender’
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Figure 51. The censored pages of caricatures after 6-7 September.
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Figure 52. The censored pages of caricatures after 6-7 September.



The Cyprus issue had created crisis within the Democrat Party, As Zirkher, ‘The
tendency to shift to authoritarianism continued in 1956.’312 In June 1956, Menderes
led the high ranking judges to an early retirement. Again, in June 1956, with two
changes in the press law, the pressure against press has become harder. The freedom
to protest was prohibited. ‘The laws for authoritarion tendency were beginning to be
applied immediately. In August 1956, RPP General Secretary Kasim Giilek, who was
on a tour to the Black Sea region, was sentenced to six months imprisonment on the
grounds that the shopkeepers of Rize had performed their demonstration marching in
turn. Also, in August, the Hurriyet Party provincial presidents who were gathered in
Ankara were banned from placing wreaths at Anitkabir. In February of 1957, Metin
Toker, an imprisoned journalist of Inonii, was arrested. In April 1957 the
Confederation of Trade Unions was closed. In June 1957, the Republican National
Party's Osman Bolukbasi's immunity was abolished and in July 1957 he was arrested
on grounds that he insulted the parliament.s13 In September 1957 Menderes, The
Homeland Front launched an attempt to expand the base of the DP and mobilize the
popular masses. The main element of this campaign was the reading of the endless

lists of people joining the homeland on the radio. The list includes babies, dead people,

312 Erik Jan Zircher, ‘Modernlesen Tiirkiye’nin Tarihi,” p. 336.

In Turkish: ‘Otoriterlige Yasin Kayis ‘1950°’li yillarin karikatiirlerinde politikact imgesi’, CTTAD, VI1/14,
(2007/Bahar), p.161-175 egilimi 1956’da da devam etti.’

313 Cem Erogul, ‘Gegis Siirecinde Tirkiye’, p. 129.
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and even fake names. This campaign, which lasted a year and a half, gathered such a
big reaction that many communities have established ‘Non-Radio Listeners Society’

[Figure 53. The names of the people who supposedly joined the Homeland Front]
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Figure 53. The names of the people who supposedly joined the Homeland Front

The political motives of DP before 1950 had profoundly changed in the 1958. In those
days, the freedom defender party Democrat Party increasingly adopted a one-party
philosophy. The most significant difference between the two periods was that DP
administrators never seemed to see signs that were dangerous to them. For example,
at the beginning of 1958, it was revealed there was a fusion in the army. The DP
frontline had been seized entirely by the mainstream media and the university. The
rapidly worsened life circumstances and neglect of their surrender saddened the civil

servants and soldiers. [Figure 55. Meetings over Homeland Front]
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Increasingly, also industrialists protested about unplanned, unscheduled economic
policy. [Figure 54. In a Bairam morning: ‘Oooo! The election propaganda has
begun!’] The road to the end of DP period was begun in 29 April 1959, when RPP
leader Ismet indnii was targeted in Istanbul. ‘If there was no accidental military unit
intervening there, Inonii was lynching. In the DP democracy, the opposition leaders no

longer have the safety of life. ‘314

314 Cem Erogul, ‘Gegis Siirecinde Tirkiye’, p. 132.
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Figure 55. Meetings over Homeland Front

In 1959, the DP had formed an Investigative Committe to investigate the main
opposition party’s political activities. When disciplinary punishments were given to
professors because they were dealing with politics-student demonstrations and
rebellions were begun. The government decided to use soldiers to suppress the revolts
of the students and closed the universities. A student has been assassinated. The use of
soldiers to suppress the demonstrations resulted in military academy students to do a
sizeable quiet walk in Ankara on May 21. The press, which due to censorship

restrictions could not publish these rebellions, replaced the protests that in those days
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overthrowing President Syngman Rhee in Korea. [Figure 56. DP is cheating

democracy with anti-democracy.]
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Figure 56. DP is cheating democracy with anti-democracy
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Menderes ordered that the Investigation Committee should finish its work in a month.
It is understood that the relationship between the RPP and the Army has indeed been
researched. In the early hours of May 27, 1960, military soldiers confiscated all public
buildings in Ankara and Istanbul; all DP members of parliament and representatives
arrested, along with Prime Minister Menderes and President Celal Bayar. Prime
Minister Adnan Menderes, Foreign Minister Fatin Riistii Zorlu, Finance Minister
Hasan Polatkan was imprisoned. 3i5The death sentence of Prime Minister Adnan
Menderes, the Foreign Minister Fatin Riistii Zorlu and the Finance Minister Hasan
Polatkan ratified by the Supreme Court of Justice. The confiscated President Celal
Bayar, who was sentenced to death with a consensus and only because Celal Bayar
fulfilled his 65t aged eath penalty turned into a prison sentence. [Figure 48. Atatiirk
reflected as a sun. Sunstroke.] Also the people who were sentenced to life
imprisonment were Refik Koraltan, Agah Erozan, Ibrahim Kirazoglu, Ahmet Hamdi
Sancar, Nusret Kiriscioglu, Bahadir Diilger, Emin Kalafat, Baha Aksit, Osman
Kavrakoglu, Zeki Erataman, and Riistii Erdelhun. [Figure 58. Army in Chief: We're

on guard, Atam!’]

On 27 May 1960, The DP period ended with military intervention. In Turkish political

history, it was the start not the end of military interventions. The scope of this thesis
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ends on 27 May 1960. A transitional military rule remained until the Constitution of

1961 was written between the years 1960 and 1961.
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GUNES CARPTI!

Figure 57. Atatlrk reflected as a sun. Sunstroke.
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Figure 58. Army in Chief: We're on guard, Atam!’

229



CHAPTER 7

CONCLUSION

Media systems are shaped by political history, the structure of a given society and
culture underneath. Almost everywhere in our world media systems are shaped by the
wider context of economic and political history, structure, and culture. The early press
was commercial enterprises concerned with the ‘production of texts for use in law,
medicine and trade. 316 The press becomes an important tool just as with the same
period when the caricature comes to prominence. At the beginning of 19t century, in
France, the caricature was under the magnifier of the state. ‘Legislative deputy Louis
Bonnet declared that ‘there is nothing in the world more dangerous and whose danger
is propagated more quickly than the sale and exhibition of the drawings which offend
mores or law or which manifest factious intentions.’317 Accordingly, ‘the press became
the major arena of the political strifes in the 1860s as the authoritarian political system
was characterized by the concentration of power and the absence of institutionalized
means of political competition.’s18 For instance, in the 19t century, in France,

caricatures were denounced by government spokesmen and their supporters with an

316 Rasit Kaya & Barig Cakmur (2010): Politics and the Mass Media in Turkey, Turkish Studies, 11:4, 523.
317 Robert Justin Goldstein, ‘Censorship of Political Caricature’, p.1.

318 Ragit Kaya & Baris Cakmur (2010): Politics and the Mass Media in Turkey, Turkish Studies, 11:4, 523.
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emotional en extreme language which makes it clear that caricatures are seen as posing
a threat to social order.319 The 19t century Ottoman Empire was shaped by emerging

printing houses and press with the emerging intellectual opposition.

For Kaya and Cakmur, there was a tradition called party and press parallelism in
Turkey as they told its reflection from the Ottoman times as follows: The Ottoman
Empire was expected to come to the center of the 1800s to delay institutionalization
and use the press as an essential aspect. The period of Tanzimat, the very first
constitutional monarchy as well as the period of Istibdat (1876-1908) and the second
constitutional period (1908-1918) could be summoned to 1876 when the journalist
published the essence of the law from 1831 when the Ottoman Empire commenced the

press life. 320

Caricatures were seen as more dangerous than press itself since they are seen as a more
powerful means of communication. This was also how the politicians have seen the
caricatures in late Ottoman times. In the 1870s, the newspapers were spread throughout
the empire while newspapers were differentiated with their ideological stands. For
Ozdis, ‘With the increase in journalism activities, socio-cultural developments have

changed so that Humour periodicals to emerge. In the changing era, verbal humour

319 Robert Justin Goldstein, ‘Censorship of Political Caricature’, The Kent State University Press, p. 1.

320 Yasemin Doganer, Hiirriyet Ve Modernlesme Enstriimani Olarak Osmanli’da Basin, Edebiyat Fakiiltesi Dergisi
/ Journal Of Faculty Of Letters, Cilt/Volume 29 Say1/Number 1 (Haziran/June 2012), P. 110.
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will gradually become a part of the printed story. ‘321 However, censorship follows the
flourish of satirical periodicals. With ‘Ali Kararname’, the satirical periodical Diyojen
was closed down for four times depending on: ‘The Diyojen periodical has been
pretending to be a magical newspaper and has made it difficult for the government to
administrate the administration in a way that the government can not show.’s22 In a
well-functioning democracy, the critical role that freedom of the press performances
is often emphasized and the level of freedom of the press is monitored as a criterion of
the quality of democracy. Representative democracy theories suggest three major
media roles. First, the role of news media as a public forum is given to promote
pluralistic public affairs Secondly, a watchdog function is tasked with guarding against
misuse of power and thirdly, it is seen as a mobilizing agent encouraging public
learning and participation in the political process. Media outlets are expected to be

distant from political commitments to fulfill these functions. 323

As is known there is a close and direct relationship among the well- functioning of a
democratic life and the existence of a well-functioning free press. This is why the level

of the press freedoms are generally taken as the common and major criteria for the

321 Hamdi Ozdis, ‘Osmanli Mizah Basininda Batililasma ve Siyaset: 1870 — 1877, p. 59.
322 Hamdi Ozdis, ‘Osmanli Mizah Basininda Batililasma ve Siyaset: 1870 — 18777, p. 60.

323 Ali Carkoglu & Gdzde Yavuz, ‘Press—Party Parallelism In Turkey: An Individual Level Interpretation’, Turkish
Studies Vol. 11, No. 4, 613-624, December 2010, P. 613.
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assessment of the quality of democracy in all countries. In this connection, the increase
in number and variety of journalistic activities naturally leads to a certain
diversification in the press contents. Consequently, in the course of its development,
political humour and satire have become an indispensible component of the modern

printed press.

However, in many countries a certain peculiar kind of censorship has immediately
followed this development. The focus was on the control of this new genre in media
contents. Special attention was given to the control of satire communicated through
press portrayals. In countries where the other institutionalized means of political
competition are absent press emerges as almost the sole means of expression for the
opposition movements. Thus, the use and/or control of the press becomes a major issue
in the political strifes. Consequently, elaborations as to the role and significance of all
cultural representatipns in the press in acquiring the hegemony and gaining and/or
keeping the political power became a major concern and a pricipal theme for the
scholarly political tought. In this study, bearing in mind such considerations, the
political humour and satire contents of two distinct periodicals are selected and their
discourses are analysed in the light and frame of themajor political developments in
Turkey during the 1947-1961 period. This scrutiny is expected to shed more light on
an important period in Turkish politics known as ‘transition to multi-party democratic
system’. Principal outcome of the research is that ‘party-press paralellism’ as a ‘trait’
atributed to the Turkish media(press) system is manifestly illustrated by the discourses

of analyzed periodicals.
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The case (trajectory) of periodical Akbaba and its content clearly reveals that in the
first instance power holders (proponents of the party in power) tried to establish
clientalistic type of relations with the publisher. If and when they did not obtain
satisfaction from the periodical’s content they did nor hesitate to employ repressive
measures and even legal sanctions to ensure satisfaction. This is a manifest example
of using carrot and stick as a political practice which can not be considered as

compatible with a democratic gdvernment.

As for the case of Markopasa, a periodical with a socialist leaning, sole choice of the
power holders in their relations with the publishers was the employment of severe
repressive measures and sanctions leading even to the ban of the publication. The
insistance and the perseverence of publishers to the continuation of the publication
despite repressive sanctions indicates, on one hand, their lack of alternatives to
publicise their opinions and view points. On the other hand, this attitude may also be

attributed to their strong belief in the effects of satire and Humour in politics.

The authoritarian type of political power leads the caricature to flourish as a tool for
freedom of expression. In different phases of Turkish political life whenever a political
power turns into to gain an authoritarian character, caricature and use of political satire
as a tool for freedom of expression becomes prominent in press and media. The period
of 1947 and 1960, a transitional phase from single party rule to multi-party politics
was chosen as it represents a fracture in Turkish political history in a constant swing
from authoritative tendencies to emancipating tendencies in where use of political
satire gains significance. The transition to multi-party politics and democratization
process went hand in hand to an oblique pressure to press that is paraphrased by
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‘carrot-stick’ relationship is one of the parameters of this period. Two satirical
periodicals naming Akbaba and Markopasa was chosen as their financial relationship
with the changing political powers with DP and RPP in different periods while Akbaba
had a direct connection with the political power, Markopasa had an exclusionary
character. Markopasa with a socialist tendency stems from independent financial
background does not reproduce the political power on a discursive level hence it had
an independent character. Therefore, the other satirical periodical naming Akbaba
reproduces the polarizing nature of DP and RPP on the discursive level. It has a
function for both retaining the hegemony of a given party period and opposing the

hegemony at the same time.

Laughter and humour are one of the main protesting tools against the hegemony.
Humour, as for its nature, otherizes the chosen subject and opens it to argumentation.
The authoritarian tendencies of any given government lead to pressure against humour
because humour gives a question mark to the actions of the government while giving

a sign that its actions can disputable.

The ownership nature of satirical periodicals and their relationship with the
government leads to either being supportive or bracketing off the politics of the
government. For this reason, the independent balance between media ownership and
government and public interest are crucial to examine. If one government becomes
authoritarian, they develop specific methods to continue on their hegemony. Freedom
of speech and media ownership structure is under pressure by using different methods

for pressure. This is one of the essential emphasises in Turkey’s democratic nature.
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Under state pressure, humour is an opposing tool for freedom of speech. State pressure
becomes a tradition under the influence of state over the public. Another and but not
less important finding of the study is that everybody, regardless of their political
tendencies, considered ‘caricature’ and ‘mockery’ as an important —and dangerous for

power holders- means of communication for inflicting political influence.
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APPENDICES

A: TURKISH SUMMARY / TURKCE OZET

Tiirkiye Cumhuriyeti’nin siyasi tarihine, demokrasiye gecis donemi olan ve 27 May1s
1960’a kadar siirecek olan 1947 ve 1960’11 yillar tek parti yonetiminden ¢ok parti
yonetime gegisi temsil etmekte ve de bir kirilma donemini olusturmaktadir. Bu
kirilmanin izdiisiimlerini ise siyasi mizah tlizerinden okumak miimkiindiir. Osmanl
Imparatorlugu’nun son dénemleri ile Tiirkiye Cumhuriyeti’nin ilk dSnemlerine kadar,
muhalif yayinlar hem iktidar mensuplar1 hem de yasal yollarla kontrol altinda tutulmak
istenmistir. Muhalifligin kabul gérmedigi anti-demokratik siyasi atmosferde, karsit
goriigler basin yoluyla kamuoyuna agiklanir. Bu durumda, siyasi mizah bir yontem
olarak yayginca kullanilmaya baslar ve de kaginilmaz olarak 6n plana ¢ikmaya baslar.
Siyasi anlatilarda da yansitildig1 gibi, devletin siyasi mizaha kars1 tuttugu tavir bir
devletin ile toplumsal kiiltiiriin de niteliklerini gdstermektedir. Bu baglamda, Tiirkiye
ornegi, ifade 6zgiirliigiinde engellemek icin gerekli araglari kullanan bir devletin
yaptiklarini sergilemek i¢in 1yi bir 6rnektir. Siyasi mizah, muhalefetin uyusmazligimi
ve hosnutsuzlugunu ifade etmenin bir yoludur. Siyasi mizahin igerigi ise Tiirk hukuk
tarihinde yasal arayislari da yansitmaktadir. Ozellikle, 6zgiir ve agik siyasetin
kisitlandig1 veya muhalefete yer vermeyen rejimlerde, mizah 6nem kazanmaktadir.
Mizah ve mizah de dahil olmak {iizere kiiltiirel temsillerin durumu iizerine yapilan
herhangi bir arastirma, siyasi anlatilarin dogasi ile bunlarin siyasal sistem ve siyasal

kiiltiire yansimalarinin anlagilmasina da 1s1k tutabilir.
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23 Ekim 1923'ten itibaren, “Cumhuriyet” in yeni devlet ideolojisi olarak ilan
edilmesinin ardindan siyasi sahnede yeni hegemonyalarin insas1 iizerindeki isaretler
lizerindeki miicadele de baslayacakti. 1924 yilinda Terakkiperver Cumhuriyet Firkas1
kuruldu, ancak yeni kurulan Cumhuriyet'e itaatsizlik nedeniyle 1925 yilinda kapatildi.
Serbest Firka ise 1930'da kuruldu. Her iki parti de, Osmanli yonetimine yakinliklari

nedeniyle kapatildi.

1947 ve 1960 arasindaki donem, Tiirkiye Cumbhuriyeti tarihinde essizdir. Tek partili
hiikiimetin demokratik secimlere gegisini yansitan bu dénem, Ikinci Diinya
Savasi'ndan sonra ¢ok partili bir siyasete gecis, daha 'demokratik' bir sisteme gegis
olarak kabul edilmektedir. CHP’nin iginden Demokrat Parti adin1 alarak yeni kurulan
parti, eski siyasi seckinler ile yeni siyasi seckinler arasinda bir gerilim yaratmaya
baslar. Demokrat Parti (DP) yonetiminde yasanan siyasi gelismeler hakkinda oldukca
tartismali goriigler bulunmaktadir. Bu tezde, CHP ile DP arasindaki ¢atigma, farkl
siyasi anlatilarin lizerinden farkli catigma alanlar1 kullanilarak insa edilmistir. Bu
calismanin ana sorusu, Tiirk basimninda siyasi mizahin incelemesinde iki alt basliga
dayanmaktadir. Ilki ifade o&zgiirliigii ile ilgili siyasi giiclerin siyasi hegemonya
iizerinde verdigi miicadelelerinin analizi. Diger baglik ise, bu zaman araligmin
kutuplagmis anlatisin1 incelemek i¢in iki farkli siyasi mizah dergisinin, yani
Markopasa ve Akbaba'nin analizidir. Bu iki siireli yayin, kurucu yonlerinden birini
iceren finansal ge¢misleri nedeniyle secilmistir. Akbaba, finansal olarak devlete veya
hiikiimetlere baghdir. Sonug olarak, bu tezin yazarinin akilda birka¢ sorusu vardir:
hegemonya kirilgan bir karaktere sahip oldugundan, siyasi gii¢ ve araglarinin

kullanimi1 ile bir hegemonya olusturmak miimkiin miidiir? Ikinci soru,
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'tamamlanmamis hegemonyalar' ifade 6zgiirliigii igin bir alan mudir? Ugiincii soru
siyasi anlatilarin  kutuplagsmis dogasina dayanmaktir; demokrasiye gecis siyasi
karikatiirlere nasil yansimaktadir? Son soru, karsit hegemonik bir karaktere sahip
olarak siyasi mizahin varligina odaklanmaktir. Bu nedenle, bu tezin arastirilma igin
sectigi tarihler olan 1947 ve 1960 arasindaki donemin analizi, bu ge¢is doneminin

kirilgan ve kutuplagmis dogasi ile birlikte ele alinmistir.

Birinci bolimde, mizah ve siyaset arasindaki iliskiler iizerine teorik diisiinceler,
Demokrat Parti hegemonyasi ile birlikte olusan kutuplagsma doneminde ‘kirilgan
hegemonya’ terimi ¢ergevesinde ele almmustir. O donemde toplum, mizah
dergilerindeki gostergeler lizerinden bir miicadele yoluyla bu politik kutuplasmanin
ayrimindaydi, reklam gelirleri ile ifade 6zgiirliigii lizerindeki tiim miicadele, mizah
dergilerinin yiiksek tirajlar1 ile de tartisilan siyasi olaylar1 ele aldiklari i¢in daha
belirgin hale geldi. Antonio Gramsci, dili giindelik duygular, yasantilar ve diisiinceler
arasindan gegen Kkigisel olani siyasi olarak gordiigii bir koprii olarak betimler.
Voloshinov, Gramscinin gostergelerin ideolojik alanda derin farkliliklar
barindirdigini ifade eder. Sonugta sanatsal goriintiiniin alani, dini semboller ile
bilimsel formiiller ile ideolojik yaraticiligin her alanmin gerceklige karsi kendi
yonelimi vardir ve gercekligi bu yonelimlerle olusturmaktadir. Biitiin ideolojik
yaklagimlar1 ayni1 genel tanimin altina yerlestiren gostergelerin semiyotik karakteridir.
Her ideolojik gosterge sadece gergekligin bir yansimasi, golgesi degil, ayn1 zamanda
bu gergekligin maddi bir pargasidir. ideolojik bir gosterge olarak islev gosteren her
fenomen, ses, fiziksel kiitle, renk, viicudun hareketleri veya benzeri olsun, maddi bir

diizenege des ahiptir. Bu anlamda gostergenin gergekligi nesneldir ve iiniter, monistik,
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nesnel bir ¢alisma yontemine katkida bulunur. Gramsci’nin dile odaklanmasi, diinyay1
nasil yorumladigimizi ve anlam yarattigimizi anlamak i¢in ¢ok 6nemlidir. 'Dilbilimsel
doniislerde’ oldugu gibi, Gramsci’nin dili kullanmaya olan ilgisi giinliik siyasi iktidar
okumalarina bir i¢gdrii saglar. Dil Gramsci'de bir mecazdir ve ayrica okullar, gazeteler
ve popiiler romanlar gibi dil ve kurumlarin gergek rolii ile de ilgilidir. Bu bdliimde,
Gramsci'nin hegemonya tanimini kendine temel alarak, yeni bir terimle devam eden
David Laitin’in,'kirilgan hegemonya' ve 'tamamlanmamis hegemonya' tanimlar
demokratik gecisteki kutuplasmis anlatilar1 ve konular1 analiz ederken seg¢ilmistir.
Mizah, tanimli bir kurali egip biikebilen muhalif bir sdylem tiiriidiir. David Laitin ise
hegemonyay1 ideolojik bir listlinliik durumu degil, esitsiz de olsa ¢esitli topluluklarin
katildig1 anlamlar igin siirekli bir miicadele olarak nitelendirir. Bu bakis agisiyla,
ideoloji sadece iktidar iktidarinin bir araci degildir, ayn1 zamanda iktidarin
diistincelerin ifadesi diizeyinde nasil miicadele ettigi ile de ilgilidir. Bu baglamda, bir
ideolojinin nasil hegemonize etmeyi amagladigina dair farkli anlatilarin ortaya
¢ikmasi, ideolojinin ¢oziilmesini yansitmaz, ancak onun dinamik yapisina zarar verir.
David Laitin, Gramsci'nin hegemonya teorisini sosyal sistemlerin yetersizligini ve
rasyonel secim teorisini ele almak icin insa etmektedir. Laitin, hegemonik giiciin
kimlik olusturmak icin tamamen oOzgilir olmadigim1 ve de toplumun sembolik
repertuarinda gercek bir temel olmasi diisiincelerini dile getirmektedir. Hegemonik
iktidara yonelik zorluklar, toplumlarinin agik¢a ve ebedi olarak mesru gordiiklerini
yetkisiz hale getirmeye calismalidir. Bir toplumun siyasi kiiltiirii, hakim kiiltiirel
sisteme gomiilii olan endise noktalariin bir fonksiyonu olarak diisiiniilebilir. Mizah

kiiltiirel olarak spesifik oldugu i¢in, David Laitin'e gore, bir toplumun siyasal kiiltiiri,
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hakim kiiltiirel alt sistemde gomiilii olan endise noktalarina bagli diistinmelidir.
Ideolojinin gergek olan1 gizleyerek asimetrik gii¢ iliskilerini de kapatmaya ¢alismas,
ideolojinin toplumdaki bazi gruplarin hegemonik amaglarina yoénelik bir pencere
olarak goriilmesinin de 6n plana almaktadir. Bu bakis acisi, Ideolojiyi, bazi toplum
gruplarinin otoriter arzulari i¢in arag¢ olarak kabul ederken, ideolojinin kaginilmaz

olarak asimetrik gii¢ iligkilerini orijinal bir seyi gizleyerek besledigini savunmaktadir.

Konusma eylemleri, tutarlilik ve metinlerarasilik sdylemsel uygulamalarla basa
c¢ikmada baglica {i¢ yaklasimi tanimlar. Fairclough'un yaklasimi Bakhtin'in dilin
onemini ifade eden yaklasimini Gramsci'nin hegemonya kavramsallastirmasiyla
birlestirmektedir. Bu nedenle sdylemsel uygulamalari siyasal karikatiir bigiminde
incelerken hegemonik iligkileri ramscian terimleriyle birlestirmek gerekmektedir;
yani metin arasindaki iligski (bu tez metninde karikatiir olarak dikkate alinir) ile onun
iktidar kurumlariyla iligkisi. Bu tezde, iktidar kurumlar1 yasal ¢erceve degisiklikler,
bunlarmn siireli mizah yayimlarda islenmesi ile analiz edilecek sansiir mekanizmalar1
ile yansitilmaktadir. Benzer sekilde, alt simiflarin ve gruplarin ¢ikarlarinin, siyasi
faaliyetlerinin ve ideolojik miicadelelerinin sinirlandirilmasi veya tarafsizlastirilmasi
temelinde yeni bir hegemonya kurulmasi kavrami da ele alinmaktadir. Burada, hakim
smif i¢cin en Oonemli nokta, istikrarli bir denge kurmak adina ekonomik-kurumsal
faydalar ile yeni bir kolektif irade yaratmak degil, aksine tim muhalif gii¢lerin siyasi
yoneliminin onlenmesidir. Tirk siyasal tarihinde, bu tiir bir devlet¢iligin anomali bir
durum olarak kaldig1 Tiirkiye Cumhuriyeti'nin teorik formiilasyonu ile ilgilidir -
Cumhuriyet, devletci siyaseti yaklagimi ile yatirimlarin koordinasyonuyla bir burjuva

smifim  yikseltmeye calistigindan ve Cumhuriyetin  hegemonik kirilganligi
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konusundaki farkindaligi agiktir. Yeni Cumhuriyet'in ilk yillarinda kirilgan bir
hegemonyaya kurulmaya baslamistir. Tek partili donemin kirilgan hegemonyasina,
David Laitin'in tamamlanmamis hegemonya yaklasimina gore, yeni donemde, yeni
anlatilar inga etme araci olarak goriilen demokrasiye gecis donemi eslik ediyordu.
Siyasi durum, elektrik saglanmamasindan c¢ift¢iler iizerindeki vergi yiikiine, 1942
varlik vergisine, 6rnegin II. Diinya Savas1 sonrasi ddSnemde Cumhurbaskan1 Inénii'niin
destekledigi ¢iftciyi topraklandirma yasasi, Tiirkiye'de liberal bir siyasi muhalefetin
ortaya ¢ikmasinda hayati bir rol oynamistir. Cumhurbaskani Ismet Inonii, 1944'te
demokrat ve parlamenter sisteme gegcisin gerekliligini ilan etmesine ragmen, 1945'te
hiikiimetin ¢ift¢iyi topraklandirma kanunu ile CHP i¢inde ilk ¢atlak ortaya ¢ikmustir.
Kanuna aykir1 olanlar toprak agalaridir ve onlarin lideri olan Adnan Menderes de bir
toprak sahibiydi. Oncelikle, yeni muhalefet ekonomik kaygilara odaklandi — zira
Onerilen yasa tasarisi 6zel miilkiyeti yatirimlari engelleyecek ve tarim gelirlerini
tetikleyecekti - ancak Menderes’in anlatisi, hiikiimetin ulustaki demokrasi eksikligine

odaklanan otoriter durusuna kars1 olmasina dayaniyordu.

Bu kirilgan hegemonya, DP hegemonyasinin ortaya ¢ikmasiyla bir kutuplasma cagi
yarattigindan, halk gostergeler iizerinde bu siyasi kutuplagsmanin ¢ilinkii bu durum
mizahi stireli yayinlarla, reklam yasaklar1 ve ifade 6zgiirliigii tizerindeki tiim miicadele
de 6n plana ¢ikiyordu. Demokrat Parti'nin devlet karsiti sdylemi, bir devletin otorite
sinirlamalar1 dahilinde uygulanan demokratik haklar1 stirekli olarak kisitlamasini
oncelemisti. Ancak, Tirk burjuvazisinin hegemonik bir kategori olarak ortaya
cikamamasi, devlete bagimliligindan degil, is¢i smifinin, rakibinin hegemonyasina

meydan okumaya hazir bir orgiit olarak gelisini gormemesinden kaynaklaniyordu.
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Demokrat Parti yonetimi ise hem otoriter gelenegini siirdiirecek, otoriter gelenek
icindeki kutuplagsmay1 yiikseltecek ve halkin destegini saglamak i¢in muhafazakar
temalar On plana ¢ikaracak ve de askeri-sivil biirokrasinin giiclinii azaltan girigimler

baglatacaktir.

Bu tez CHP'nin hegemonyasinin hakimiyetinde kullanilan ve gecise katkida bulunan
tiim prosediirlerle kirilgan oldugunu bildigini iddia etmektedir. Bunun temelinde ise
CHP’nin demokratik secime geg¢is karar1 yatmaktadir. Se¢imlerin ardindan CHP
Demokrat Parti'ye karsi kaybeder. DP ilk olarak yerel se¢imlerde cogunlugu elde etti.
Bu tezde, CHP ve DP'nin hegemonyalar1 arasinda anlagmazligi siyasi anlatilarini
karikatiir iizerinden kullanarak degerlendirmektedir. CHP ve DP'nin birbirleri arasinda
nispeten demokratik bir ¢atismaya girdigini varsaymak miimkiindiir. Siireli mizah
yayinlarina yaklagimlari, kurduklar1 anlatilar1 ve ekonomik arka plan, 1947 ve 1960
doneminin ana tartigsmali siyasi ifadelerinin bir gosterimini yansittig1 i¢in 6nemlidir.
Zira siyasi bir karikatiir, karmasik olaylar1 veya durumlar1 birkag basit, kabataslak
siyah ¢izgide toplayan bir gérsel denemenin temsili oldugundan, bir konusma eylemi

olarak goriilebilir.

Donemin ana anlatilar1 toplumun endise noktalarinda [points of concern] goriiliir. Bu
endise noktalari, siyasi karikatiirlerin temel anlatilarina doniismesi nedeniyle temel
sOylemsel unsurlardir Karikatiirleri analiz etmenin altinda yatan neden: bu partilerin
mubhalif anlatilar1 karikatiirde okur yazarlik oraninin géreceli olarak diisiik olmasi ve
mizah basini ayr1 disiincelerin ifade edilmesinde 6nemli bir ara¢ olarak hizmet
ettiginde politik karikatiirde basit olarak yansitilmigtir. Bu nedenle, devlet ve basin

arasindaki baglant1 onemlidir. Bu donemde sayisiz mizah dergisinin yaymlanmasina
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ragmen, finans kaynaklarina ve siyasi duruslarina dayanan iki birincil mizah dergisine

odaklanmaya ¢aligacaktir: bunlar Akbaba ve Markopasa dergileridir.

Siyasal tarihte siyasi kutuplagsma arastirilirken siyasi karikatiiriin insanlar1 siyasi
giindemdeki konulari, tartismay1 belirledikleri i¢in anlatilar1 etrafinda birlestirmek
iizerine ele alabiliriz. Akademik bir ¢alismada mizah analiz edilirken, 6ncelikli olan
karikatiirleri ve altinda yatan sdylemleri ele almaktir. Mizah olas1 kaosa kars1 hazir bir
panzehir ve hem atalete hem de degisime direnmek veya yeniden yaratmak i¢in zaten

tanidik bir semboller dizisi sunar.

1947 ve 1960 arasindaki donem, yeni dogan Tiirk demokratik sisteminin pargalanmasi
ve kutuplagsmas1 ile karakterizedir. David Laitin’in of endise noktalar1 ’ve
Volosinov’un ‘igaretler iizerinde miicadele’ terimleriyle siyasi kutuplasma noktalari
karikatiirler araciligiyla daha uygulanabilir hale geldi. Anlati analizi kullanilan tezde,
Laitin’in endise noktalari, Akbaba Dergisi’nin Arsivi araciliiyla belirlenirken, ana
deyimler, donemin siyasi gelisimine gore ‘Popiiler Siyasi Terimler S6zliigii 'nden
cikarilmistir. Giinliik politika, isaretlerin kullanimi ile ana politik argiimanlar

belirlemede bir inceleme aracidir. Bu tezde “isaretler” karikatiirdiir.

Ucgiincii béliim, metodoloji olarak segilen siyasi mizah anlati ¢6ziim aktariimaktadir.
Anlat1 ¢oziimlemesi, temel siyasi catismalarin gosterilmesinde dnemli bir rol oynadigi
icin secilmistir. Bunun i¢in, Tiirk basininin genel ve kisa bir tarihsel incelemesinden
sonra, siyasi gelismeler ve 1947-1960 donemindeki olaylarin basin portreleri esas
olarak, genellikle kabul edilen iki siyasi mizah dergisi, yani Markopasa ve Akbaba'nin

iceriginin analizi ile degerlendirilmektedir. Boylesi bir arastirmayla, donemin siyasi
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sisteminin ve kiiltiirliniin daha iyi anlasilmasmi saglamasi planlanmaktadir. Bu
cercevede, karikatiir ile mizah, yeni kurulan toplumun okuryazarlik oranlarinin diisiik
seviyesi diigiiniildiigiinde, ¢izgileri ile kolayca anlasilabilir ve daha genis bir kitleye
sahiptir. Bu tezde, siyasi mizah karsisinda multidisipliner teorik yaklagimlar
nedeniyle, ¢esitli siyasi anlatilarin degerlendirilmesinde gii¢liik yasanmistir. Bu zorluk
nedeniyle, siyasal anlatilarin segilen donemdeki konumu, siyasal kutuplagsmanin
nedenleri, mizah ve otoriter egilimlere kuramsal yaklasimlar ile basin hukuku ve ifade
ozglirliigii tizerindeki diizenlemeler farkli boliimlerde incelenmistir. Popiiler kiiltiiriin
kurucu yonlerinden biri olan siyasi mizah, ¢esitli teorik yaklasimlarda ele alinmakta
ve yogun bir sekilde incelenmektedir. Anlatilari, temel siyasi ¢atigmalarin
gosterilmesinde ¢ok 6nemli bir rol oynamaktadir. Bunun i¢in, Tiirk basinimnin genel ve
kisa bir tarihsel incelemesinden sonra, siyasi gelismeler ve 1947-1960 donemindeki
olaylari, donemin iki siyasi mizah dergisi yani Markopasa ve Akbaba'nin igerigi
tarihsel anlat1 ile birlikte analizi ile degerlendirilir. Siyasi iktidar ve hegemonya
miicadelesinde siyasi kullanimi i¢in en etkili unsurdur. Bu arastirma, donemin siyasi

sisteminin ve kiiltiiriiniin daha iyi anlagilmasini saglamay1 amaglamaktadir.

Anlati, edebiyat ve antropolojik calismalardan tarih ve psikanalize kadar cesitli
disiplinlerde bir¢cok uygulama alanina sahiptir. Anlati, insan iletisimindeki en yaygin
ve etkili sOylem bi¢imlerinden biri olarak kullanilir. Anlati, diger birgok ifade tilirtinden
ve diger deneyim organizasyon big¢imlerinden ¢esitli birincil bigimlerde farklilik
gosterir. Ilk olarak, anlati, insanlar1 karakter ya da aktdr olarak igeren ajansi gerektirir.
Bu karakterler ykiiniin bir parcasidir. Anlati, insan eyleminin amacin1 vurgularsa,

cesitli bireylerin siireci nasil organize ettikleri ve hedeflerine ulasma yolundaki
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bilgileri ve ilerlemeleri nasil yorumladiklar1 hakkinda bir fikir verir. Anlati sadece
sOzlii yanitlarda degil, ayn1 zamanda bosluklarda ve sessizliklerde de analiz i¢in veri
saglamaktadir. Ugiinciisii, belirli bir olay zincirinin gerceklestirilmesini gerektirir.
Onemli olan konusmacmin kendilerine anlam vermek icin faaliyetleri nasil
diizenledigidir, ¢linkii konugsmaciin zihni hakkinda c¢ok sey agiklayan orgiitsel
stirectir. Dordiinciisii, anlatim anlatic1 perspektifini gerektirmektedir. Konugmacilarin
etkilesimlerini nasil diizenlediklerini ve insanlarin giinliik yasamlarinda nasil ayrim
yaptiklarint ~ gosteren, konugmacilarin  konumunun sagduyuya isaret eder.
Konusmacilar, elestirel kiiltiirel etkiler {izerine diisiinerek analiz i¢in baglam
olustururlar. Kollektif anlamlarin temsillerinin politik 6nemi, siyasi sdylem konusunu
da yonlendirir. Sonug olarak, 'anlatilar aktorleri sekillendirir' diinya goriislerini ve
davraniglar1 kisitlar, fakat ayn1 zamanda politik aktorlerin stratejik olarak kullandiklar
araclardir. Anlati, nedensel bir doniigiimiin etrafinda goriiniiste baglantisiz olgular
arasinda baglant1 kurmaya ve boylece ge¢mise, bugiine ve gelecege kararl bir anlam
veren bir gercevedir. Ge¢misi (sorunlarm nedenleri ve belirli aktorlerin rolii) ve
gelecegi (belirli aktorlerin sorunlaria ve roliine ¢dziimler) verilen belirli bir yorumu
empoze ederken aktorleri, olaylar1 ve sorunlar1 ana hatlariyla belirtir. Hikayenin
bilesenlerinin se¢imi ve aralarindaki baglantilarin ¢ercevelenmesi, anlati lireticisinin
stratejik tercihlerine degil, aym1 zamanda {ireticinin karsilastigi kisitlamalara da
baghdir. Anlatilar, insanlarin fikirlerini ve inanglarini ve kisitlama eylemlerini etkiler,
ancak bunlar politik aktorler tarafindan yaratici bir sekilde kullanilan araglar. Anlatim,
potansiyel olarak baglantisiz olaylarin iliskisel doniisiime baglanmasii saglayan,

tarthe, simdiki ve gelecege kesin bir anlam saglayan bir ¢ergevedir. Gegmisin ve
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gelecegin belirli bir tanimin1 uygularken aktorleri, olaylar1 ve sorunlari tanimlar. CHP
ve DP arasindaki ideolojik boliinmesiyasi kutu plasmanin farkli noktalari 6n plana
cikarmaktadir. Tiirk se¢gmenler, biri aydinlanmus, ilerici, sivil diisiinceli ve fedakar,
digeri egitimsiz, dar goriislii ve kitleler arasindaki en miistehcen ve gerici duygulara
hitap etmek isteyen vicdansiz, kendi ¢ikarlariyla ilgilenen elit bir lider tarafindan

karsilikl1 olarak diisman iki kampa boliindii.

1947 ve 1960 arasindaki siyasi kutuplasmanin tarihi kokleri 19. yiizyilin ortalarina
dayanmaktadir. 19. ylizyilin ortalarindan itibaren, yeni egitimli orta sinifin - 6zellikle
Jon Tiirkler olarak bilinen anayasal ve reformcu aydinlarin - ve ortaya ¢ikan sosyal ve
milliyet¢i hareketlerin artan etkisi siyasi ve idari alanlarda geligsmistir. Osmanli
Doénemindeki  hareketlerinden  ittihat ve Terakki Firkasi’'nda, Osmanl
Imparatorlugunun dagilmasindan sonra Kurtulus Savasi’na, Tiirkiye, Balkan
Savaglar1 ve Birinci Diinya Savasi'ndan sonra donemin ruhuyla derin ve kaginilmaz
bir degisim gegiriyordu. Imparatorluklardan kopan ve varliklarmi milliyetgi
hareketlere dayandirarak yeni devletlerin olusumuna kadar Osmanli Imparatorlugu,
diger Hiristiyan Avrupa imparatorluklarmin yani sira, Hiristiyan Yunan ve Ermeni
niifusunun azinligina sahip olarak, islam'a bagli olan Osmanli Imparatorlugu'nda yer
aldi1 icin gorece farkhidir. Tiirkiye’de ulus-devlet kurulurken Islam devlet kontroliine
verildi ve laiklesme siireci yogunlasti. Pozitivist bir diinya goriisii ile Kemalist elit,
tim ilerlemenin Bati'min degerleri ve uygarligi yoniinde oldugunu belirtti.. Tiirk
milliyet¢iliginin 6nde gelen ideologu Ziya Gokalp, Islam'1 kisisel bir inang ve Tiirk
milli kiiltiiriiniin ayrilmaz bir pargasi olarak korurken, dini, Hiristiyan Kilisesi'nin

Bati'da yaptig1 gibi Tirkiye'deki devletten ayirmanin miimkiin olduguna inantyordu.
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Kemalistler, Islam'in dogas1 geregi siyasi dogas1 nedeniyle bunun asilmaz zorluklara
yol agtigin1 diisiiniiyorlardi. Sonug olarak, halifeligin 1924'te kaldirilmasi karar1 alind1.
Diger yandan, Anayasacilik hareketleri, Bati'nin demokrasiye ge¢is siirecinin bir
devamiydi, fakat anayasal bir kuralin benimsenmesi ve hukukun istiinliigii en biiyiik

arglimanlardan biri olarak benimsendi.

IV. Boliimde, siyasi mizah, mizah ve giilme kavramlari, yasal yaptirimlar ve ifade
Ozgirligli kapsaminda tartisilmaktadir. Mizah ve giilme bir kuralin ihlalini
anlatmaktadir.  Sanslir ise sOylenemeyen konularin, neye doniistiiriiliip
susturulabilecegini smirlar. Bu ¢ercevede, Osmanli doneminden 1947-60 Tiirk
Siyaseti'ne kadar olan dénemde, basin-parti paralellik yaklasimi, mizahin Tiirk basin
tarihindeki siniflandirilmasi, okuryazarlik oranlari, siyasi mizah ve sansiir hakkinda
kisa bir gegmise sahip okuma yazma oranlari, mizahli siireli yayinlar tartisilacaktir.
Ayrica, 1947-60 yillar1 arasindaki ifade Ozgiirliigii de yasal bir cergceveyle

Ozetlenmektedir.

Cogu mizah analizi, Ingilizce kelime haznesinde “satire”, “humour” kelimelerinin
veya Tiirk¢ce kelime haznesinde “mizah” kelimesinin tanimiyla baglar. “Satire” ve
“mizah” terimleri Bat1 kiiltiirlinde yatarken, “mizah” kelimesinin kdkeni, ¢ogunlukla
Anadolu ve Dogu toplumsal kiiltiiriinde yer aldigindan, tiim bu terimlerin alternatif

anlamlar vardir.

Alternatif olarak {i¢ kiiltiirel sistem var. Bunlar dncelikle evrensel kiiltiir, ikincisi genel
kiiltiir ve son olarak spesifik kiiltiirdiir. Ayrica, tiim kiiltiirler, baz1 farkli sekillerde ve

0zet olarak benzersiz sistemlerdir. Sonug olarak, bazi mizah ifadeleri 6zel ve farklidir
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ve bu nedenle kiiltiire baglidir. Tiim kiiltiirler essiz kiiltiirel sistemler oldugundan, tiim
kiiltiirlerin kendine 6zgii ve benzersiz mizah anlamlar1 vardir. Mizahin bir kiiltiire gore

farkli 6zellikleri vardir ve bu nedenle mizahin belirli bir kiiltiirel genelligi vardir.

Mizah, iki ucu keskin bir kili¢ oldugundan siyasi durumlarda karmasik bir fenomen
olarak goriilmiistiir. Mizah, dilbilimden psikolojiye, siyaset biliminden sosyal
politikaya kadar bir¢ok alanda arastirma i¢in kullanilan bir konudur. Mizah tanimini
belirli bir baglamda yogunlastirmak zor bir gorev olabilir. Eski Yunan zamanlarindan
beri farkli alanda c¢aligan teorisyenler mizahin anlami ile tim igeriginin nasil
islenebilecegini belirleyen yontem ve teknikleri arastirmaktadir. Nihayetinde, mizah

kelimesinin tanimiyla beraber birbirinden farkl teorileri de icermektedir.

Henri Bergson'a gore, toplumun birlikte yasayabilmesi i¢in siirekli bir uyuma ihtiyaci
var. Ancak toplumlar siirekli bir degisim igerisindedir ve bireylerin bu degisikligi
benimsemeleri gerekmektedir. Birey toplumdaki degisiklikleri kabul edemedigi igin,
sosyal uyaranlara uygunsuz yanitlar vermeye devam eder. Ayni zamanda, mizah
sosyal kaliplarin bozulmasina ve dolayisiyla sosyokiiltiirel sozlesmelerimizin
keyfiligine de isaret edebilir. Toplum siirekli bir uyum i¢inde yasarken, insanlar
arasindaki basit bir anlagsma, toplumdaki farkliliklarin anlamin1 agiklamak i¢in yeterli
degildir. Bu nedenle toplum, karakter, zihin ve hatta bedenin her kuskuya bakacaktir;
¢linkii bir toplumun bu katiligi, bir degisimin de olas1 bir isaretidir, baska bir deyisle,
toplulugun ¢evrelendigi ve ayrik olan ortak bir merkezden hareket eden bir olaydir.
Ancak toplum burada gergek baskiyr engellemez; c¢ilinkii somut bir sekilde
etkilenmedigi i¢in, onu endiselendiren bir seye karsidir, bu durum sadece bir semptom

olarak goriinse de ¢ok fazla tehdit edemez; bir jest gibi goriinebilir. Boylece toplum
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bu jeste basit bir jestle yanit verecektir. Kahkaha bu g¢ercevede bir tiir sosyal jesttir.
Kahkaha, toplumun uyum iginde yasamasi i¢in gerekli bir mekanizmadir. Ancak,
kahkaha adil ve iyi olmamali veya sadece bir uyum yaratmamalidir. Ana islevi
asagilayarak korkutmaktir. Gililmenin kotii 6zellikleri yerine Bergson olumluya
odaklanir. Sonu¢ olarak kahkahalar, dogal yasamin ve kiiltiiriin iyiligini devam
ederken gosterir: toplum gelistik¢e yasayanlar i¢in gittikce daha karmagik hale gelir,
bu kadar biiyiik belirsiz bir durumda ylizeyinde daha fazla diizensizlik sacar;
kahkahayla bu dalgalanmalarin bi¢cimine karar vermede yararli bir rol i¢inde girer,
toplumu dengeye kavusturur. Bergson'un fikirlerindeki ana eksen, temel sosyal
kaliplara uymayan mizahin varolus yollarina dayanmaktadir. Michael Clarke’a gore,
Uyumsuzluk Teorisi’nde tanimlarken, mizahm ii¢ tanmimlayici dzelligi vardir. i1ki, bir
kisi bir nesneyi uyumsuz olarak algilamak (diisiinmek, hayal etmek) zorundadir.
Ikincisi, kisi nesnenin tadin1 ¢ikarmak (diisiinmek, hayal etmek) zorundadir. Son
olarak, kisi algilanan (diisiince, hayal edilen) uyusmazligin sadece gizli bir nedenden

ziyade en azindan kismen kendisi i¢in hoslanir.

V. Boliimde, Tiirkiye'de 1947 ve 1960 yillar1 demokrasiye gecis donemini temsil eder.
Basin yasasi ve diizenlemeleri ve evrensel hukuk kodlariin baskisi, otoriter egilimlere
gecis ve demokratik ¢Oziimiin baslangicina kadar uzanmaktadir. Tiirk siyasi
karikatiiriinii aragtirirken, s6z konusu déonemde ¢ok sayida siyasi mizah dergisinden;
iki siyasi mizah dergisi yaym dikkate alinmustir. {lki nispeten kisa bir émre sahip
sosyalist bir siyasi mizah dergisi olan Markopasa, ikincisi ise nispeten uzun bir dmrii
olan ve devletin gizli fonlarindan mali destegi olan ana akim bir dergi olan Akbaba'dir.

Son boliimde, uluslararas1 ve ulusal diizeydeki basin hukukundaki diizenlemelerdeki
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degisim analiz edilmistir. Markopasa (1947 - 1949) doneminde ifade Ozgiirligi
sansiirii ve Akbaba (1923 - 1973) doneminde ifade 6zgiirligii ve yasal kisitlamalar
konusu da ele alinmistir. Bu donemde cok fazla siyasi mizah dergisi var olmasina
ragmen, bu iki siireli yayin devlet ve hiikiimete tartigmali siyasi yaklagimlari nedeniyle
secilmistir. Markopasa Dergisi, bagimsiz finansal kaynaklari nedeniyle derginin essiz
bir 6rnegidir. Ancak, Akbaba dergisinin goreceli olarak tiim taraflara yakin oldugu,
CHP iktidarda oldugu zaman, DP iktidardayken CHP'ye daha yakin, DP'ye daha yakin

ve devletin gelirinden fon almaktadir.

Medyanin ile iyi isleyen bir demokrasilerin giiglii bir baglantis1 vardir. Hallin ve
Mancini, Kuzey Amerika ve Bat1 Avrupa'daki on sekiz lilkede medya sistemlerinin
siiflandirilabilecegi dort boyutu belirlemektedir. Siyasi paralelligin kapsami disinda
kendileri tarafindan 6nerilen diger ii¢c boyut, (1) 6zellikle kamuya acik yayinlarin yan
sira yasal dlizenleme ve siibvansiyonlarla medya sistemine devlet miidahalesinin
derecesi; (2) medya piyasalarinin tarihsel gelisimi, 6zellikle bu siirecin cagdas gazete
tirajlar1 i¢in mirast; (3) gazeteciligin profesyonellik derecesi. Belirli bir hiikiimetin ile
basinda yer alan yaymlarin paralelli§i, devlet ve basin arasindaki diizenlenmis
ekonomik baglara da karsilik gelmektedir. Bir taraf devlet sistemini, ekonominin
dogas1 i¢inde kontrol ettiginde, basinin ekonomik yapisini basina ortiilii bir sekilde
bastirilan siibvansiyonlar kullanarak kontrol eder. Dolaysiyla, iyi isleyen bir
demokrasiyle basin 6zglrliigiiniin kritik rolii siklikla vurgulanmis ve basin 6zgiirligi

standardi demokrasinin kalitesinin bir gostergesi olarak yakindan izlenmistir.

Aziz Nesin'e gore, Tiirk mizahi1 Birinci Diinya Savasi ve Kurtulus Savasi arasindaki

yillarda durgunlagsmistir. Ona gére bir yandan geleneksel (Karagdz, 1908, Nekregu ve
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Pisekar, 1909, Esref, 1909, Cadaloz, 1911); diger yandan modern mizah dergileri
(Kalem, 1908, Bogazici ve Giillabi, 1908, Cem, 1910, Hande, 1916, Diken, 1918)
yaymlanmistir. Karagéz ve Diken (1918-1920). (1908-1950), Diken (1918-1919),
Giileryliz (1921-1923), Aydede (1922), Ayine (1921-1923), Akbaba (1922-1977),
Zimriidiianka (1923-1925) ve Kelebek (1923) - 1924) de yaymlar arasindadir. Sedat
Simavi ve Cevat Sakir (Karaagagli) ile Refik Halit'in Aydede'si “Giileryiiz”
birbirlerinin rakibi olarak kaliyordu. Simavinin Anadolu direnisini desteklemesine
ragmen Refik Halit, Kurtulus Savasi'nin muhalifiydi. Basinda, Mustafa Kemal'in ya
da Osmanli Imparatorlugunun Ankara hiikiimetinin savunucusu gibi mizah
yayinlarinida ideolojik olarak yeniden orgiitlenmesi gergeklesti; yani sultanlik yanlisi
hiikiimet'te inisiyatif alan ve “Tiirkiye Cumhuriyeti Hiikiimeti’ni kuran “Kurtulus
Savas1” na doniistiiren Mustafa Kemal yonetimindeki 'Tiirkiye Cumhuriyeti Devleti”.
1945'ten 1950'ye kadar, mizah uzun bir adaptasyon siirecinden ge¢mistir. 1946 ve
1960 yillarindaki okuma yazma oranlar1 nispeten diisiiktii; bu, mizah gazetelerinin tiraj
sayilarma gore goriilebilir. 1945'teki niifus sayimina gore, okuma yazma oran1% 30,%
22 iken, okuma yazma bilmeyen oran1% 69,78'dir. 1950 niifus sayiminda okur yazar
oran1% 32.51'e yiikselirken okuma yazma bilmeyenlerin oran1% 67.49'a diistii. 1955
niifus sayiminda okuma yazma orani1% 40,99, okuma yazma bilmeyenlerin orani%
59,01 olmustur. 1960 niifus sayiminda, okur-yazar orani yilizde bir azalarak% 39,51'e
ve okuma yazma bilmeyenlerin oran1 da% 60,49'a diisityordu. CHP'nin yumusatma
politikalarina sahip muhalefetin giiclendigi bu ortamda pek ¢ok gazete ve siireli yayin
bulunmaktadir. Bu donemde, basmin O6nemli bir kismi Demokrat Partiyi

desteklemektedir. 1946-1960 donemlerinin bir 6zelligi Tiirkiye toplumu daha da
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siyasallasmaya baslar. Cok partili siyasi yasam, toplumu siyasete daha fazla ilgi
duymaya itmistir. Radyonun 1950'lerde yayilmasi siyaseti glinliik yagamin bir pargasi
haline getirmesine yol agmistir. Ancak, bu siyasallasma giinliik gazetelerin satiginda
onemli bir fark yaratmaz. Okuryazarlik oraninda 6nemli bir artis olmaz ve Cumhuriyet

tarihinin okuryazarlik oranindaki tek diisiis 1955 ile 1960 arasinda gozlendi.

Siyasi mizah, bir konum savasi olarak faaliyet gosteren karsi-hegemonik bir projeyi
temsil eder; rejimin zayifligini ortaya ¢ikararak resmi sdylemi bozar. Siyasi mizah,
kars1 hegemonik bir projeyi ve bir muhalefet savagini temsil ettiginden, otoriter egilim,

politik mizaha verilen siyasi diizene uygunsuz atfinda bulunmaktadir.

1950 sonrasinda Balcioglu ve Ongéren icin esasen Cumhuriyeti olusturan siyasi giic
cok onemliydi; ¢linkii iktidar giicli yasama yetkisine de sahiptir. Bu durum, II. Diinya
Savasi'nin bir sonucudur ve ¢ok partili doneme gecis aslinda yeni gelisen iligkilerin bir
adimidir. Cumbhuriyet, basta toprak reformu olmak iizere yaptigi reformlari siirdiirmek

istemektedir.

Ahmet Kuyas icin Demokrat Parti'nin kurulmasi siyasi mizah ve basinda énemli bir
doneme isaret ediyor. 1940'larda ABD'de Saul Steinberg karikatiirlerden yaziy1
kaldirir ve karikatiirii sadece ¢izim ¢izgileriyle tanimlar, bu yeni yaklasim yerli
sanatcilar1 da etkiler ve 50’ jenerasyonu adinda yeni bir nesil dogar. Basinla bag
etmenin yeni yolu DP i¢in acil hale geldi. Oy tabanli sistemde yapilan degisiklik,
karikatiiristlere farkli tartisma noktalar1 vermektedir. Birincisi, dnceki yirmi yedi yillik
tek parti doneminin ¢apraz incelemesi, ikincisi genel olarak liberal bir terime gecis ve

son olarak DP'nin liberal diizenlemeleri, ulustan 'Kii¢iik Amerika' yapma 6zlemleri ve
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sinirsiz garantiler. Bunlardan biri finansal olarak bagimsiz bir mizah yaymi olan
Markopasa; digeri ekonomik olarak Boliim V'de ele alimacak devlet istiraklerine

bagimli olan Akbaba'dir.

Diyojen'in karikatiir yasagindan baglayarak, Tiirk basin tarihindeki sansiir
mekanizmalarinin temel hedeflerinden biridir. Sansiir yontemlerinin kullanim1 s6z
konusu oldugunda siyasi mizah ve karikatiir alt konulardan biridir. Takvim-i
Vekayi'den yani 1831'den bugiine 2020’ye kadar olan siirecte, Tiirkiye'nin medya
tarihinde c¢esitli gazeteler, mizah dergileri, karikatiirler ve internet olay1

kisitlanmaktadir.

Basin ve siireli yayin sayisi arttikga baski makinesindeki baski da artti. Bununla
birlikte, 27 Mart 1867 tarihli Basin Kanunu Ali Kararnamesi ile Istanbul'da
yayimlanan siireli yayinlarin kontrol altina alindig1 donem resmen baslamistir. Ayrica,
gazetelere de keyfi bir kapatilma giicii de verildi. Ardindan, 1876'da Kanun-i Esasi'nin
'Hukuk Evinde Ozgiirlik' saglanmasi ile goriilebilecegi gibi, II. Abdiilhamit
doneminden sonraki kisa parlamento hayatindan sonra basinda daha zorlu bir donem

basladi.

Osmanli déneminin baslangicindan bu yana ve karikatiirler kitlelere ulagsmak i¢in bir
iletisim araci olarak ortaya ¢iktig1 icin, karikatiiristler lizerindeki politik baskilar da
kotiilesmeye baslar. Cumbhuriyetin ilk yillarindaki tek parti yonetiminde ve DP
doneminin ¢ok partisinde, iilkeyi 'tek partili diktatorliik' ile yoneten ¢ok partili rejim
despotik bir yontemle iktidara geldi. Karikatiiriin Tiirkiye'deki siyasi gii¢ iligkilerine

baktigimizda, aslinda karikatiirler tarihinde ve ¢ogu zaman ifade ogiirliigliniin tadini
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cikarmak i¢in baski yaparken, ger¢ek disi olanin gerekgelerle sinirlandirildigimi ve
hatta eliminasyonla paralel hale geldigini goriiyoruz. Davalarda baktigimizda ise
uygulayicilarin yasanin onlar1 sanatsal eserleri cezalandirmaya zorladigni iddia
ettigini goriiyoruz. Ancak, bu uygulamalar ve kararlar incelendiginde, yargi
makamlarinin ifade 6zgiirliglinli sinirlamak igin birgok yorum yaptiklarina ve alinan
kararlarin, gelecekte de agiklayacagimiz gibi, insan haklari ihlallerine bagli olduguna
tanik olabiliriz. Bu durum, 765 sayili Tiirk Ceza Kanunu'nun 142. Maddesinde, bir
kerede giindemden diismeyen ve toplumda 'komiinizm propagandasi yapma' kavrami
ile tanimlanan en kesin gostergedir. Birgok karikatiirist, ¢cizdikleri eserler nedeniyle bu
suctan suclu bulunmus ve hiikiim giymistir. Bununla birlikte, bazi durumlarda 142.
madde karikatiirlerin cezalandirilmasini yasaklamaktadir ve bu gibi durumlarda son
derece agik miistehcenlik tamamlayici bir ceza silahi olarak girmektedir. Davalara ve
zorla yapilan yorumlara baktigimizda, sanat eserlerini tam olarak inceleyen ve onlari
'Bu konuda bir su¢ var mi1?' Diye inceleyen bir zihnin onlari gérmemenin ortasinda
oldugu goriilecektir. Mizah ve karikatiir, Osmanli déneminden baslayarak ifade
Ozglirliigiiniin 6nemli araglari haline geldi. Mizahin ifade 6zgiirliigii igin bir arag olarak
konumu, siyasi mizahin ciddi cezalarla yiizlesmesine yol agar. Toplumun
sikintilarinda alintilanan otorite ve toplum arasindaki ¢atisma ile, genellikle mizah ile
siyasi gii¢ savasinda, hiikiimetten en dnemli arac1 hesaplamak i¢in yasa, mizah siireli
yayinlar1 olmak isteyen bir ¢Oziim ararlar. Tirkiye'nin mizah tarihi, mizahg¢ilar,
karikatiiristler sayisiz dava, idari yaptirim, mali yaptirirm ve hapis cezasi ile karsi
karsiya kaldilar. Elestirel seslerin demokratik iilkelerde daha gii¢lii olmas1 gerekir.

Otoriter rejimler demokrat toplumlarda kabul edilemeyen ideolojik algiyr dayatma
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egilimindedir. Ancak, bu rejimin bu giivenligi saglamak icin bir 'demokrasi rejimi'
olmasi yeterli degildir. Ciinkii cogunluk¢u demokrasiler bir tiir adalete aittir, ancak
cogunluk toplumu bir biitlin olarak tanimistir. Ayrica, ¢ogunlugun olmadigini
varsayan taraflarca tutulmazlar. Bununla birlikte, modern demokrasiyi hala anlamak
'cogulcu demokrasinin' temel prensibidir. Bu nedenle, muhalefet bu demokrasilerde
demokrasinin ayakta kalmasi i¢in esastir. Bununla birlikte, diinyanin bir¢ok yerinde
gorildiigii gibi, belirli bir lilkede iktidara gelen siyasi otorite, kendileri olmayanlar

izerinde siirekli baski yaratir.

Hem BM Insan Haklar1 S6zlesmesi'nin hem de Avrupa Konseyi'nin 'Insan Haklarini
ve Temel Ozgiirliikleri Koruma Sézlesmesi'ni kabul ettikten sonra, Tiirkiye basin
yasasinda ve diizenlemesinde reform yapmak zorunda kaldi. Bu nedenle, 1946 ile 1960
arasindaki donem, basin yasasi ve yonetmeliklerinde de bir degisim donemini
yansitmaktadir. Tiirk medyas1 da 1946'da ¢ok partili bir sisteme gecisten etkilendi.
Birincisi, yeni kurulan Demokrat Parti (DP) muhalefet basiniyla ittifak kurdu ve bu da
Tiirkiye'de siyasi parti basininin bu tiir bir siyasi istismar yoluyla ortaya ¢ikmasina yol
acti. Demokrat hesap verebilirliginin merkezi bir konusunu, belki de haberlerin
yayimlanmast miicadelesinin haline geldigini ortaya koydu. Cumhuriyet'in
kurulusundan sonra Atatiirk, Cumhuriyet Gazetesinin kurulmasini sagladi, ayrica iki
onemli gazete daha cikarildi. Gazetelerin kurulmasi da basinda reklam yapisinda bir
dontistime yoneldi. Basin esas olarak devlet siibvansiyonlari ile diizenlenmistir, hem
reklamda hem de kagitta. ... Mayis 1948'de Hiirriyet ve Milliyet gazeteleri piyasaya
stirtildiikten sonra, sadece belirli bir siyasi amaca hizmet etmek yerine para kazanmak

amaciyla yeni bir tiir ticari basin dogdu. Bu gazeteler reklamlarla finanse edilmeyi
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amacladi. Bununla birlikte, medya pazarlarimin siirli gelisimi de kitlesel bir
sirkiilasyon basininin gelisimini sinirlandirmistir. Piyasa kosullar1 kotii oldugu icin, bu
noktadaki ticari yazilar kendi kendini siirdiirmekten uzakti. Tiim gazeteler biiyiik
Olciide dogrudan ya da dolayli devlet siibvansiyonlarina bagliydi. Hiikiimet tarafindan

finanse edilen reklamcilik en 6nemli stibvansiyon seklidir.

1950'lerin DP hiikiimet, ifade 6zgiirliigli konusunda asagidaki gibi baska bir yaklagim
benimsemisti. 195011 yillarin ilk yarisinda Demokrat Parti, ¢ok partili demokrasiyi
etkili pratigi ve sOylemiyle senkronize edilemedi. Her seyden Once, demokrasi
anlayisi, onlarin disinda olanlara oldukc¢a zayifti. Sonug olarak, demokrasi anlayislar
yapilandirilmis bir demokrasiden daha ileriye gidemezdi. Bu bigimsel demokrasi
kavrami, hangi demokrasinin yalnizca segimlere katilarak ve oy vererek elde
edildigine inanmaktadir. Her kazanan i¢in se¢im “mesru” idi ¢iinkii “milli irade”
tizerine kuruluydu. Eger halk, yoneticilerin uygulamalarin1 begenmediyse, gelecek
secimlerde iradesini gostereceklerdi. BireBuna gore Rasit Kaya ve Barig Cakmur, DP
hiikiimetinin elestirileri susturmak i¢in devlet ve havu¢ mekanizmasini kullandigin
belirtiyor. Mali ve ekonomik durumun kétiilesmesiyle de basin hiikiimet politikalarini
elestirmeye basladi. DP hiikiimeti bu elestirileri susturmak i¢in hem havu¢ hem de
cubuk teklif etti. Basin yasasi bir taraftan 6zgiirlesirken, ve yetkililerin gazetecilere ve
/ veya gazete sahiplerine hapsedilmelerini saglayan baskici hiikiimler kabul edildi.
Artik devlet, kamu gorevlilerini iftira etmekle suclanan gazetecilere yayim
durdurabilir ve / veya uzun hapis cezalar1 uygulayabilirdi. Ote yandan DP, devlet
slibvansiyonlar1 veya ticari faydalar yoluyla belirli sahipler ve / veya kisisel

gazetecilerle giiclii is iliskileri kurdu ve bunlar siirdiirdii.
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[fade oOzgiirliigli, uluslararasi sézlesmelerle yasal olarak sinirlandirilan diisiince
ozgiirliigii icin esastir. ifade ozgiirliigii diisiince ozgiirliigiiniin vazgecilmez bir
parcasidir. Diisiince 6zgiirliigli, ifade 6zgiirliigiiniin taninmadig1 yasal bir diizeyde
anlaml degildir. Ifade 6zgiirliigii ayn1 zamanda bir kisinin 6zgiirce degerlendirdigi
sonuclart 6zgiirce aktarma ve yayma 6zglrliigiidiir. Bu, 6zellikle toplumun ve siyasi
giice sahip bireylerin catigsmalarinda 'yayilma' faaliyetinin en 6nemli araglarindan

biridir.

Karikatiiristler hi¢ sorgulanmamasi gereken bir eskiz olusturmazlar. Aksine,
1950'erin siyasi gelismeleri bu yonde daha politik olarak yonlendirilen bir karikatiirde
karikatiirler dogurdu. 1957 segimleri i¢in 1950 ve 1954 secimlerine kiyasla ani bir
diisiis; siradan yasam hayal kirikliginin sadece karikatiir ile sinirli olmadiginin bir
gostergesidir. 1950 genel se¢imlerindeki katilim % 89 iken, 1954 genel se¢ime katilim
% 88 iken, 1957 se¢imlerindeki toplanma% 76'ya diistii. Yani, se¢gmenlerin 1957'de
hafife alinmayacak bir kismi mevcut siyasi sistemi, se¢imleri ve liderleri etkiledi.
Karikatiiriin, tiim iletisim faaliyetleri gibi, okuyucuyu 'itkna etmek' i¢in yeterli olmadigi
ve insanlarin ideolojik yapilarmin inanglarini degistiremeyecegi goz Oniinde

bulundurulmalidir.

Bununla birlikte, 501 yillarda algiladiklart  “demokrasi”  carpikliklarini
gorsellestirmedeki basarisim1 golgede birakamaz. Tirkiye'de yasama gegisleriyle
basinda pek cok alanda ¢ok partili faaliyetler yer almaya basladi. Bu doénemde
gazetelerin 6nemli bir kismi1 Demokrat Parti'yi destekledi. Se¢imlere hazirlik yapmaya
baslayan CHP, son yillarda basi destekleyebilmek i¢in basin 6zgiirligiliniin 6niinde
biiyiik bir engel olan 1931 Matbaa Kanunu'nda degisiklikler yapti. 1946'dan 1950'ye
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kadar Adnan Menderes, Demokrat Parti'nin basinin yardimini almak ic¢in basin
Ozglirliigiiniin en dnemli destek¢isiydi. Celal Bayar basin 6zgiirliigii hakkinda soyle
yorum yapti: “Bugliniin basin yasas1 6zgiir olmaktan uzak; basin 6zgiirliigii yasasini

yaratiyoruz.”

Hiikiimet se¢imlere gitme sec¢imini agiklamadan Once, basin yasasinda cesitli
diizenlemeler yapti. Karikatiirler basinin kendisinden daha tehlikeliydi, ¢ilinkii daha
giiclii bir iletisim araci olarak goriiliiyordu. Osmanlilarin sonlarida siyasetciler de
karikatiirleri boyle gordiiler. 1870'lerde gazeteler imparatorluk boyunca yayilirken,
gazeteler ideolojik duruslariyla farklilasti. Ciinkii  Gazetecilik faaliyetlerinin
artmasiyla birlikte, sosyo-kiiltiirel gelismeler degisti, boylece Mizah siireli yaymlari
ortaya ¢iktl. Degisen ¢cagda, sdzlii mizah yavas yavas basili hikayenin bir parcasi haline

gelecektir. ‘Ancak sansiir, mizah dergilerinin giizellesmesini takip eder.

Sosyalist egilime sahip bir siireli yaym olan Markopasa'ya gelince, yayincilarla
iliskilerinde tek basina iktidar sahiplerinin se¢imi, yaymin yasaklanmasina bile yol
acan ciddi baskilayic1 onlemler ve yaptirimlarin istthdamiydi. Baskici yaptirimlara
ragmen yayincilarin yaymin devam etmesindeki israr ve sebat, bir yandan goriislerini
ve bakis acilarii duyurmak igin alternatiflerinin bulunmadigmi gostermektedir. Ote
yandan, bu tutum ayni zamanda mizah ve mizahin siyasete etkileri konusundaki giiglii

inanglaria da atfedilebilir.

Siyasi bir giiciin otoriter bir karakter kazanmasi i¢in Tiirk siyasi hayatinin farkl
evrelerinde, siyasi mizahin ifade ve ifade 6zgiirliigii i¢in bir ara¢ olarak kullanilmasi,

basin ve medyada 6ne ¢ikmaktadir. 1947 ve 1960 doneminde, tek parti yonetiminden
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cok partili siyasete gecis asamasi, siyasi mizah kullaniminin 6nem kazandig: yetkili
egilimlerden 6zgiirlesme egilimlerine stirekli bir gegisle Tiirk siyasi tarihinde bir kirigi
temsil ettigi i¢in secildi. Cok partili siyasete ve demokratiklesme siirecine gegis,
'havug-sopa' iliskisi ile yeniden ifade edilen basina egik bir baskiya el ele gitti, bu
donemin parametrelerinden biri. Akbabamin siyasi iktidarla dogrudan baglantisi
varken Markopasa DP ve CHP ile degisen siyasi giicler ile finansal iligkileri olarak
secildi, Markopasa diglayici bir karaktere sahipti. Sosyalist egilimi olan Markopasa,
bagimsiz finansal gecmisten kaynaklaniyor, mevcut siyasal giicli sdylemsel diizeyde
yeniden {iretmiyor, dolayisiyla bagimsiz bir karaktere sahip. Belirli bir parti
doneminin hegemonyasini korumak ve ayni1 zamanda hegemonyaya karsi ¢gikmak igin

bir iglevi vardir.

Mizah ve siyaset arasindaki iliskiler {izerine kuramsal diisiinceler, oncelikle Tiirk
Siyasi Tarihinde hegemonya, tamamlanmamigs hegemonya ve hegemonya, karsi
hegemonya ile tamamlanmamig hegemonya ile kirilgan hegemonyaya yol agan mizah
ve hegemonya iligkisine odaklanarak analiz alinmaktadir. Toplumun ifade 6zgiirliigii

baski altindaysa, vatandasin hakki da baski altindadir.

Kahkaha ve mizah, hegemonyaya karsi ana protesto araglarindan biridir. Mizah,
dogasi geregi, secilen konuyu bagkalastirir ve tartismaya agar. Herhangi bir hiikiimetin
otoriter egilimleri mizah karsisinda baskiya yol acar, c¢iinkii mizah hiikiimetin
eylemlerine bir soru isareti verirken eylemlerinin tartismali olabilecegine dair bir isaret

verir.
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