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ABSTRACT

LIMITS OF ARCHITECTURE IN THE CONTEXT OF GENERIC CITY:
ANKARA, SOGUTOZU DISTRICT

Bakkaloglu, Hiilya
Master of Architecture, Architecture
Supervisor: Assoc. Prof. Dr. Haluk Zelef

December 2019, 127 pages

A new type of city, which is theorized by Rem Koolhaas as Generic City dominates
the contemporary urbanism discourse. Under the rapid alterations with unstable
conditions and complex forces of globalization, the city is exposed to a kind of
spontaneous, fragmented urbanism that invalidates all the previous systems and
generates unordinary planning mechanisms with a pragmatist approach. Buildings are
evaluated as isolated objects and relationship between them and urban spaces is
underestimated. As a result cities are becoming to accumulate unlivable spaces with
low standards and quality. Architecture is one of the stakeholders that contribute to
this urbanism and the aim of the study is, question limits of architecture, over the case
of Ankara Sogiitozii District. The district has undergone a transformation over the last
three decades with the idea of becoming a new central business district (CBD) and the
study argues that CBD is an outcome of “Generic City” with the aim of its nascence
and its configuration and presents an undiluted layout. After presenting the urban
theories of Koolhaas, focusing the area and investigating attitudes of architects whose
buildings are located in the district give clues for finding new ways in order to

construct more livable cities.



Keywords: Rem Koolhaas, New Urbanism, Generic City, Central Business District
(CBD), Ségiitozii
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0z

GENELGECER KENT BAGLAMINDA MiMARLIGIN SINIRLARI;
ANKARA, SOGUTOZU BOLGESI

Bakkaloglu, Hiilya
Yiiksek Lisans, Mimarlik
Tez Damismani: Dog. Dr. Haluk Zelef

Aralik 2019, 127 sayfa

Giincel kentlesme tartismalarinda Rem Koolhaas tarafindan Genelgeger Kent olarak
kuramsallastirilan yeni bir kent tiirii 6n plana ¢ikmistir. Hizli degisimler, duragan
olmayan kosullar ve kiiresellesmenin karmasik etkisi altinda kentler, onceki tim
sistemleri gegersiz kilan, kendiliginden, pargasal bir sehircilige maruz kalmakta ve
faydaci bir yaklasimla, alisilmadik bir planlama mekanizmasi sunmaktadir. Binalar
izole nesneler olarak ele alinmakta ve mekanla ve birbirleriyle olan iligkileri dnemsiz
goriilmektedir. Bunun bir sonucu olarak, sehirler, diisiik kalite ve standarttaki
yasanamaz mekanlar1 ¢ogaltmaktadir. Mimarlik bu sehirciligin paydaglarindan biridir
ve calismanin amacit mimarligin smirlarint Ankara S6giitozlii bolgesi lizerinden
sorgulamaktir. Bolge son otuz yili agkin bir siirede, yeni bir merkezi is alan1 olma
iddiasiyla doniisiim gecirmektedir ve calisma, merkezi is alaninin, varolus amaci,
bicimlenisi ve konsantre bir diizen sunmasi ile Genelgeger Kent’in bir {iriinii oldugunu
iddia etmektedir. Koolhaas’in kent teorilerinin ardindan, alana odaklanmak ve alanda
binalar1 yer alan mimarlarin yaklagimlarin1 irdelemek daha yasanabilir sehirler

olusturmanin yeni yollarini bulabilmenin ipuglarini verecektir.
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Anahtar Kelimeler: Rem Koolhaas, Yeni Kentlesme, Jenerik Kent, Merkezi Is Alan1
(MIA), Ségiitdzii
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CHAPTER 1

INTRODUCTION

Now we are left with a world without urbanism, only architecture, ever more architecture.
Rem Koolhaas

Rem Koolhaas argues that the “20™ century city is over”? under the rapid alterations
with unstable conditions and complex forces of globalization and 21" century's city is
confronted with “a mutant form of human coexistence”® which is called Metropolis.
“Rather than maintaining the unity, harmony, memory or identity of historical cities™,
Koolhaas announces a new urbanism for the Metropolis that is based on “ultimate
excitement, creative forgetting, disconnection from history and unpredictability”® and
he defines Generic City as a reflection of unconscious working response to
metropolitan condition. He emphasizes that today “cities actually grow faster than
humans™®and in order to supply the requirements and accommaodate the global world,
the city breaks all kind of connections that can be an obstacle for its development
process. Therefore, Generic City invalidates all the previous systems of articulation

and differentiation that have traditionally guided the design of cities and generates

1 Rem Koolhaas, " What Ever Happened to Urbanism"”, S, M, L, XL, Monacelli Press, New York, 2nd
edition, 1997, p.967.

2 Nicolai Ouroussoff, “Giant New Cities Offer Promise And Challenge”,
https://www.nytimes.com/2008/06/07/business/worldbusiness/07iht-
whshenzen.1.13492283.html?scp=4&sq=Koolhaas%20Dubai&st=cse& r=0

(accessed on 21.06.2018)

3 Rem Koolhaas, “Life in the Metropolis' or ‘The Culture of Congestion’”, Architecture Theory Since
1968, ed. by Michael Hays, Columbia University, New York, 1998, pp.322-330

4 1bid.

5 Ibid.

® Chris Michael, “Lagos shows a city can recover from a deep, deep pit: Rem Koolhaas talks to Kunle
Adeyemi”, http://www.theguardian.com/cities/2016/feb/26/lagos-rem-koolhaas-kunle-adeyemi
(accessed on 21.06.2018)


https://www.nytimes.com/by/nicolai-ouroussoff
https://www.nytimes.com/2008/06/07/business/worldbusiness/07iht-wbshenzen.1.13492283.html?scp=4&sq=Koolhaas%20Dubai&st=cse&_r=0
https://www.nytimes.com/2008/06/07/business/worldbusiness/07iht-wbshenzen.1.13492283.html?scp=4&sq=Koolhaas%20Dubai&st=cse&_r=0

unordinary planning mechanisms that accept whatever grows in its place. It is filled
with familiar building blocks that are constantly being assembled in different ways
and presents a strange sense of familiarity?, as if you have been there before, yet you
have not. It has no recognizable center, no single identity. It is sometimes hard to think
of it as city at all.8

Koolhaas uses Generic City as a key word to emphasize the transforming nature of the
21" century's cities and he asks whether Generic City idea is founded in America® due
to its extreme urbanism and architecture. Manhattan is a key district to become a
source of inspiration for his urban theories and he argues that it presents unique
urbanistic ideology; technology and fantasy are merged with hyper-density, under the
aim of "facilitating commercial interests" in the urban land. Grid plan with high-rise
buildings and skyscrapers, which is an exploitation of congestion, makes it a
laboratory, a mythical island where the entire city became a factory of man-made
experience.° Koolhaas calls the district with an unformulated theory; "Manhattanism"
or in other words "Culture of Congestion” and it is not wrong to say that the district

has become an archetype for contemporary cities.

" According to Koolhaas, in an age of mass immigration, a mass similarity of cities might just be
inevitable. The cities function like airports in which the same shops are always in the same places.
Everything is defined by function, and nothing by history, can be liberating. Philipp Oehmke, Tobias
Rapp, “Interview with Star Architect Rem Koolhaas: 'We're Building Assembly-Line Cities and
Buildings™, http://www.spiegel.de/international/zeitgeist/interview-with-star-architect-rem-koolhaas-
we-re-building-assembly-line-cities-and-buildings-a-803798.html, (accessed on 21.06.2016)

8 “Giant New Cities Offer Promise and Challenge”, op.cit.

®America is the homeland of nonarchitectural programs based on grid plan, skyscraper, suburban city.
Although these are not the terms of traditional city and not the concepts of European cities until the late
19th century and early 20th century, they present an urban fantasy which excites European architects
after that period. See Mario Gandelsonas, “The City as the Object of Architecture” Assemblage, 37,
1998. 128-144.

10 Rem Kaoolhaas, Delirious New York, A Retroactive Manifesto for Manhattan. New York: The
Monacelli Press, 1994.



Figure 1.1. Manhattan

According to Koolhaas, congestion in a way is an asset that offers architecture to
create, “Babylonian complexities” and sheer size with the support of technological
innovations, makes architecture megalomaniac on a modest scale. On the other hand,
existence of new urbanism brought architecture into the forefront and created a
perception that architecture has a capacity for overcoming the urban issues through
big scale buildings because, increase in the scale of the buildings gives a chance to
architecture to propose a wider, unstable and changeable program. However, the
paradox is that, “the bigger a building the less contact it has with the outside world”
and it becomes an autonomous city in itself, which Koolhaas defines it “city within a

city”. Roger Trancik presents the paradox as follows;

Buildings are evaluated as isolated objects sited in the landscape, not as part of
the larger fabrics of streets, squares, and viable open space. Decision about
growth patterns are made from two dimensional land-use plans, without
considering the three dimensional relationships between buildings and spaces and
without a real understandings of human behavior.*!

11 Roger Trancik, "What is Lost Space?" Finding Lost Space: Theories of Urban Design, Van Nostrand
Reinhold, New York, 1986, pp.1-20.



The new urbanism is based on disconnectedness; not only for relations between land
parcels, buildings and their surroundings, but also for collaborations of the disciplines.
Although dealing with the city is not a new interest for architecture, boundaries of
architecture and other disciplines such as, urban planning, landscape architecture,
engineering, sociology and economy which are essential for overcoming the urban
issues, is blurred and collaboration of them is disrupted and architecture is left alone
with an endless infrastructure in today’s world. The statement of Koolhaas; "We are
left with a world without urbanism, only architecture, ever more architecture™?,
summarizes the status of architecture in this new world of urbanism, however the
discipline in itself is not a sufficient medium and tool for designing or organizing the
development process of city neither in building nor in urban scale. As a result,
contemporary cities “develop over the resilient frames and boxes for unstable urban
programs” and Generic City becomes an inevitable reality for 21™" century's cities with

its “anonymous, authorless and neutral urban environment”.

Koolhaas -unlike many contemporary writers- has whole heartedly embraced both
capitalism and globalization and although it seems that as if he accepts the new
urbanism at first glance, as a chance for architecture to a new beginning for refining
its relationship to the city, he confesses that architecture becomes inadequate under
the pressure of global consumerist society. He emphasizes that the city has nothing

new to teach architects anymore; the job is simply to maintain it and continues;

The amount of building becomes obscene without a blueprint and each time you ask
yourself; do you have the right to do this much work on this scale if you don't have an
opinion about what the world should be like? We really feel that. But is there time for

a manifesto? | don't know."3

12 Rem Koolhaas, " What Ever Happened to Urbanism", S, M, L, XL, op.cit., p.967
13 “Giant New Cities Offer Promise and Challenge”, op.cit.



Rather than surrendering to “Generic City” and participating to the construction of
contemporary urbanism as a serving actor, the study aims to make a critical reading
about the limits of architecture in order to find alternative ways for rehabilitating the
21™ century’s city under the pressure of contemporary conditions. For discussing the
problems of “Generic City”, Ankara, Sogiitozii Central Business District (CBD) is
selected as a case area. The district has undergone a transformation over the last three
decades with the idea of becoming a new central business district of the city. The study
argues that CBD is an outcome of “Generic City” with the aim of its nascence and its
configuration and presents an undiluted layout. On the contrary to traditional city
center form, CBD produces a new centrality to the cities without historical and
geographical context and its extreme form that based on high capacity buildings and
wide roads is a laboratory for understanding the nature of the “new urbanism”.
Focusing on this particular area, questioning the quality of spaces firstly, and
investigating attitudes of architects whose buildings are located in the district, give

clues for finding new ways in order construct more livable cities.






CHAPTER 2

OMNIPOTENCE AND IMPOTENCE OF ARCHITECTURE

There has been a radical transformation in the character and organization of the city
since the Industrial Revolution. Under the vision of realizing the "ideal city”, many
theories have been produced, some of which were implemented, some criticized and
some stayed on the drawing boards. Historian lan Buruma notes that "Although
designing the ideal city is an ancient ambition of the utopian visionaries from Plato to
Le Corbusier, visions of heaven on earth can easily end up looking like hell", and he
continues that "this is why architects often are hated with a passion reserved for other
professions".** This thesis argues that this dilemma is still relevant for cities and

architecture has an important role on its continuity.

The 15™ century became a significant period for architecture when Leon Battista
Alberti defined a modern view that saw architect as the complete designer, capable of
planning cities and designing everything from palaces and churches to a humble
farmhouse.’® Although architecture as a profession was already been established
before Alberti, historian Spiro Kostof states that the place of architect in the society
was not well defined until he provided the discipline a theory of its own and that the
architect came to be seen as someone special. So only, a fraction of the built
environment has ever been affected by architectural profession in centuries. Starting
from the Renaissance however, the discipline gained more basis in approaching the
city as the ultimate object of architecture and since then the city has become more the

arena of architectural discourse. In the 16" and 17" centuries, buildings and cities

14 lan Buruma,"The Sky The Limit", Considering Rem Koolhaas and the Office for Metropolitan
Architecture, NAi Publishers, Rotterdam, 2004, p.56

15 Spiro Kostof, The Architect: Chapters in the History of the Profession, New York: Oxford University
Press, 1977, p.334



were conceived together according to principles of Baroque that was directly inspired
by natural sequencing: “the parts of a building or a city were assembled like the
branches of a tree or like the limbs of the human body”*¢. The structuring of urban
agglomeration which produced an order at an urban scale with spacious arteries
linking major buildings triggers the conception of the city as the extension of major
architectural objects. Within this discourse, a spatial entity that follows the small scale
to the larger scale is generated. Alberti's analogy, “the city as some large house, and
the house in turn like some small city"!” created a conception and an illusion for later
centuries, based on omnipotence of architecture. During the second industrial
revolution- from the late 19" century to interwar period- these organic metaphors
persisted alongside ‘the machine’'® metaphor and it was a time of urban utopias'®
developed by architects who had faith in science and technology.?® Architects,
preferred to distance themselves from the forms and norms of bourgeois life, and they
did so by establishing a clean slate through deliberate ahistoricism and by applying
defamiliarizing and shock techniques.?! Seeking to be scientific in their work, they
admired and emulated the engineer. The modern movement generally was a more
fundamental intellectual orientation involving a reliance upon reason, science and an

optimistic belief that, through rational analysis and greater scientific understanding,

16 Nan Ellin quoted from French architect Joseph Belmont in 1987. See Nan Ellin, Postmodern
Urbanism, Cambridge, MA: Blackwell, 1996, p.37

17 Leon Battista Alberti, On the Art of Building in Ten Books, trans. Joseph Rykwert, Neil Leach, and
Robert Tavernor, The MIT Press, Massachusetts, 1988, p.23

18 Although the machine metaphor was not new it did not attain dominance until 19th century. E.P.
Thompson (1967) points out that it had already appeared in the 17th century. See Nan Ellin, Postmodern
Urbanism, op.cit.

19 Urban utopias have their roots in the Enlightenment. See Manfredo Tafuri, Architecture and Utopia,
Design and Capitalist Development. The MIT Press, Massachusetts, 1976, p.120. Colin Rowe’s
Collage City, examines the role for architecture in the urban project that is not comprehensively utopian.
He introduces an urban collage, composed of existing fragments and new interventions. See Colin
Rowe, and Fred Koetter, Collage City, Cambridge, MA: MIT Press, 1978.

20 Sometimes the machine was itself modeled after the organic. See Dana Cuff, and Roger Sherman,
Fast-forward Urbanism: Rethinking Architecture's Engagement with the City, Princeton Architectural
Press, New York, 2011.

21 Nan Ellin, Postmodern Urbanism, op. cit., pp.268-69



humans could create a better world for themselves.?? Modernists however were
accused of being too utopian and unrealistic as well as too megalomaniac and
authoritarian in their desire to change the world through changing the physical
landscape according to their own visions.?> Omnipotence of architecture with the idea
of giving form to the city began to lose its impact under the chaotic nature of the 20™
century's city. The 1960s was the time when much criticism was directed to the
modernist approach and hence a crisis?* is seen in the architectural profession that led
to the postmodern urban design theory. Architects questioned what had gone wrong
and what could have been done for changing the situation and they began,
paradoxically to accept spontaneity and diversity; to design buildings and cities which

would become complex and contradictory, in identity and meaning.?

Aldo Rossi criticized the modernist project as neglecting the collective memory and
underestimating the permanent structure of the city.?® Bernard Tschumi evaluates
discontinuities and chaotic unknowns as opportunities for real innovation and
prioritizes flexibility rather than stability for today's cities under the influence of
simultaneous explosion of population density and invasion of new technologies.
According to him working with doubt, acceptance of error and acknowledgment of
necessary correction is not just a condition of the process- it is now fundamental and
he emphasizes organizing the city with a connected system of inspired fragments is
more useful than any master plan.?” Steven Holl minds the instability with the hybrid
programs that simultaneously aligned with transcultural continuity and with the poetic

22 Nigel Taylor, Urban Planning Theory: Since 1945, Sage Publications, London, 1998, p.164

23 Nan Ellin, Postmodern Urbanism, op. cit., p.290

24 The Chinese word for crisis (weiji) is formed by two characters, the first meaning is danger and the
second is opportunity, suggesting that inherent in all crisis is the potential for positive transformation.
Ibid., p.255

25 bid., p.291

26 See Aldo Rossi, Architecture of the City, Revised American Edition. Ed. Aldo Rossi, Peter Eisenman,
Trans. Diane Ghirardo, Joan Ockman. Massachusetts: The MIT Press, 1982.

27 Bernard Tschumi, "Coda: Dilated Time", Urbanisms: Working With Doubt, Princeton Architectural
Press, 2009, pp. 270-271



expression of individual situations and communities. According to him, working with
doubt allows an acceptance of the impermanence of technological change and under
this instability all places and cultures in a continuous time-place fusion.?® Robert
Venturi argues that architecture should adjust itself to the city by "learning from the
city". He minds everyday realities of the city, popular culture and the ordinary;

according to him these can constitute the formal vocabulary for architecture.?®

Criticism did not only come from architects. Journalist and activist Jane Jacobs
protests the modernist architecture due to its obsession with order. She sees the city as
a laboratory with its successes and failures and criticizes the modernists that made the
city unaesthetic, irrational and unhealthy. She believes that cities are nourished by
myths and not by realities.®® As a professor of urban planning Dana Cuff accepted the
contemporary urbanism as a reality and evaluated the cities as provisional. The
architecture of sporadic urbanism is politically electrified, as is the planning, but not
out of control; “The shape of discontinuity is not a postmodern cliché, but labor of the

new millennium”.3!

It looks as if architecture lost its dominant role on the city following the critics towards
the modernist approach for a while, yet its relation to the city was never lost. Starting
from the late 20" century holistic planning in relation to a master plan has been
eliminated and a kind of piecemeal or fragmented urbanism has been generated as a
solution for coping with the instable, ever changing, unknowable and chaotic

situations of cities.??

28 Steven Holl, "Edge of a City", The New City: Foundations. University of Miami School of
Architecture, Fall: 132-36, 1991.

2 See Robert Venturi, Denise Scott Brown, and Steven lIzenour. Learning from Las Vegas.
Massachusetts: The MIT Press, 1977.

%0 See Jane Jacobs, The Death and Life of Great American Cities, New York: Vantage, 1961.

31 Dana Cuff, The Provisional City; Los Angeles Stories of Architecture and Urbanism, The MIT Press
Cambridge, Massachusetts London, England, 2000, p.343

32 Koolhaas states in an interview that; “As an architect, one operates in an unstable ideological
environment. What is true today can be completely wrong in five years, and in 25 years it's most
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Ellin emphasizes that, architecture and urban planning proceeded to develop parallel
organizations, journals, and schools with little interaction between each other. The two
disciplines defend their respective intellectual and professional turfs from incursion
by the other and rather than engaging in productive collaborations, each discipline
tended to see the other as a deterrent to its progress. According to Ellin, the antagonism
between architecture and urban planning was symptomatic of the development in a
capitalist society, with architects representing the interest of individual clients and of
unleashed free enterprise while planners representing the usually opposing interests of
the larger community and the need to check growth.®® Although cooperation of these
two disciplines should become an obligation for development of the city, constituting
a compatible relation between is one of the hardest and problematical issues for the
21™ century. Expressing the dissatisfaction within both the architectural and the
planning disciplines and the perceived need to achieve a rapprochement the term

"urban design" gained fluency in the 1960s.3* Ellin emphasizes as follows:

[A]rchitects have largely been the ones to generative visions for change, while
planners have tended more toward offering piecemeal band-aid solutions after the
fact. This tendency of architects to constitute the vanguard and planners to
rearguard may be attributed to temperament, training and the conditions of their
respective professional practices. The relatively recent designation of "urban
designer” usually denotes an architect who is designing a fragmented of a city
(with or without the buildings) or someone with a degree in "Urban Design”, a
prerequisite for which is usually a degree in architecture.®

The paradox that survived through the centuries is that evaluating the city as the
biggest architectural production is an assertive idea which presents an incompatible

relation with the nature of the city. Diana Agrest evaluates it as; "to think of the city

certainly wrong.” See “Interview with Star Architect Rem Koolhaas: 'We're Building Assembly-Line
Cities and Buildings", op.cit.

33 Nan Ellin. Postmodern Urbanism. op.cit., p.249

% 1bid., pp. 249-250

% 1bid., pp. 107-108
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is to think of architecture™ and continues with "the city is the limit of architecture™ .3
Philosopher Jean Attali describes this relation as a circumstance that architecture goes
ahead for dealing with urban issues. According to Attali, urbanism creates a possibility
that architecture fulfills, but it does so by exhausting it. What is more, this limit and
sense of exhaustion have the effect of placing the architect in a very special relation
to chaos.®” Dana Cuff argues that, within architecture, the city has always been
something in a conundrum. The city, as a project has proven to be too large, or at least
too comprehensive leading architects down the slippery slope of utopian thinking.
Cuff asserts that the paradox of the city is that, it intrinsically demands design, yet at
the same time inherently resists it and that can be viewed as the source of thought
about the city in a number of architectural schools.*® Le Corbusier, as a key figure of
modern movement argues that social, economic and political forces of the city can
take control by imposing a rational order, however architectural theorist Mario
Gandelsonas evaluates the issue in a skeptic manner. According to him "Architecture
is too slow or too fast, it rebuilds the past or projects an impossible future, but it can
never insert itself into the contingency of the urban present”.3® Architecture as a
profession is a stable structure, which gives form to permanent values and consolidates
an urban morphology.*® As a result, any architectural attempt to take control of the
social, political and economic forces of the city by imposing a rational order becomes
problematical. In the light of this opposite stance, alternative approaches are
generated. Some of the architects accordingly defend the necessity of historical
continuity for cities (Aldo Rossi, Leon Krier), some of them provide radical, futuristic

% Diana, Agrest, Architecture From Without, Theoretical Framings for a Critical Practice.
Massachusetts: The MIT Press, 1991.

37 Jean Attali, "In: Le Plan Et Le Detail. Une Philosophie De L' Architecture Et De La Ville, Nimes",
Considering Rem Koolhaas and the Office for Metropolitan Architecture, NAi Publishers, Rotterdam,
2004, p.51

38 Dana Cuff, Roger Sherman, Fast-forward Urbanism: Rethinking Architecture's Engagement with the
City. Princeton Architectural Press, New York, 2011, p.14

39 Mario Gandelsonas, "The City as the Object of Architecture”, Assemblage 37, 1998, p.130.

40 Manfredo Tafuri, "Toward a Critique of Architectural Ideclogy", Architecture Theory Since 1968,
ed. by Michael Hays, Columbia University, New York, 1998, p.14
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etc. suggestions (Archigram, Archizoom), and the others such as Rem Koolhaas,
Bernard Tschumi, Steven Holl defend the necessity of a flexible program which

organizes the city with its unstable conditions.

Koolhaas emphasizes that architecture remains insufficient within the contemporary
urbanism as “it defines, excludes, limits, separates from the “rest” — but it also
consumes” and underlines the architect's limitations not only in terms of omnipotence,
but also impotence as follows; "architecture is a dangerous profession because it is a
poisonous mixture of impotence and omnipotence, in the sense that the architect
almost invariably harbors megalomaniacal dreams that depend upon others, upon
circumstances, to impose and to realize".** Although his statement; "We are left with
a world without urbanism, only architecture, ever more architecture? can be
understood as if contemporary urbanism is controlled and directed by architecture,
the reality is that architecture stays as a serving actor that takes direction from
investors. According to Koolhaas, the market has supplanted ideology today and
architecture is subservient to it, as a result, architecture has turned into a spectacle.*?
He explains that, under neoliberalism, architecture lost its role as the decisive and
fundamental articulation of a society and architecture has been turned into a "cherry
on the cake" affair.** Although it seems as if he accepts neoliberalism with its
destroying effect, he is never pessimist about the era. He argues that, neoliberalism
has assigned architecture a new role and limited its range. Critic Manfredo Tafuri
evaluates the reality as; “[I]n face of the new techniques of production and the
expansion and rationalization of the market, the architect as producer of objects had

indeed become an inadequate figure*®. Tafuri continues that; “If architecture is now

41 Rem Koolhaas, Conversation With Students, Princeton Architectural Press, New York 1996, p.12

42 Rem Koolhaas, " What Ever Happened to Urbanism", S, M, L, XL, op.cit., p.967

43 Matthias Matussek and Joachim Kronsbein, “Interview with Dutch Architect Rem Koolhaas: "Evil
Can Also Be Beautiful"”, http://www.spiegel.de/international/spiegel/spiegel-interview-with-dutch-
architect-rem-koolhaas-evil-can-also-be-beautiful-a-408748.html, (accessed on 25.06.2016)
#<Interview with Star Architect Rem Koolhaas: 'We're Building Assembly-Line Cities and
Buildings™, op.cit.

4 Manfredo Tafuri, Architecture and Utopia, Design and Capitalist Development, op.cit., p.107

13



synonymous with the organization of production, it is also true that, beyond

production itself, distribution and consumption are the determining factors of the

cycle™®. Tafuri argues that “the architect is an organizer, not a designer of objects”*’.

Michael Dear states as follows;

It can be said that architecture can be seen as a way finding device in this new
world of urbanism. Visionaries are needed who understand a nonlinear world,
who will invent a hinterland aesthetic and revitalized professional practice not
confined to ambitions of plutocratic spectacle. They will help recover local
democracy by opening up autonomous public spaces, virtual and real, they will
empower urban informality and the kind of spontaneity and connectivity..., and
they will encourage street level presences. They will also understand that
architectural theory and practice are not involved with aesthetics, but must be
grounded within a broader theory of urban form and process if they are to
understand and invent the urban future*®

%6 Ibid., p.125

47 Ibid.

48 Michael Dear, “Cities without Centers and Edges”, Fast-forward Urbanism: Rethinking
Architecture's Engagement with the City, op.cit., p.240
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CHAPTER 3

REM KOOLHAAS ON URBANISM

Theoretical background of the study is based on the architectural-urban theories in the
writings of Rem Koolhaas, which analyze the contemporary cities. His concepts such
as “Metropolis”, "New Urbanism", "Manhattanism / Culture of Congestion”,
"Bigness" and "Generic City" are presented as the key words in the third chapter of

the study.

Koolhaas -unlike many contemporary writers- has whole heartedly embraced both
capitalism and globalization. According to him “architects allow things to take their
natural course and adjust to reality”*®, so “he chooses not to resist but to go with the
flow, to invent it as the inevitable substrate of the whole world and he metaphorically
mentions world culture as a huge ocean wave and offer - as an architectural strategy
for dealing with it- the figure of the surfer, riding the crest”. Koolhaas emphasizes
that the force and the direction of the wave are uncontrollable, it breaks at an
unpredictable point and the surfer can only, 'master' it by choosing his route.>! But
Michael Sorkin sees him deeply romantic and criticizes his attitude to be
contradictory.>? Esra Akcan states that he is receptive to reality and turns it into
opportunity for his architectural practice that Koolhaas did not take sides, he could

(and still can) work in any ideological context, with leaders from any mainstream or

49 Stephan Burgdorff and Bernhard Zand, “Rem Koolhaas: 'An Obsessive Compulsion towards the
Spectacular™, http://www.spiegel.de/international/world/rem-koolhaas-an-obsessive-compulsion-
towards-the-spectacular-a-566655.html, (accessed on 10.06.2016)

%0 Michael Sorkin, "Some Assembly Required”, Considering Rem Koolhaas and the Office for
Metropolitan Architecture, NAi Publishers, Rotterdam, 2004, p.40

51 lan Buruma, "The Sky The Limit", op.cit., p.66

52 Michael Sorkin, "Some Assembly Required",op.cit.
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extreme political conviction, he could survive in any governmental structure.>
However, lan Buruma argues that if urban life will be reinvented under the
contemporary conditions, surfing is not always good enough and political questions
and epochs should not be underestimated. Koolhaas in Buruma's words, "is not an
utopian architect with a political vision of the ideal city or society", he "has shrewd
idea of the architect's limitations" and grand ideas for contemporary cities.>* Michael
Gilbert states that, Koolhaas seeks to identify and define concepts and methods
through which the planner can make meaningful interventions in the urban
environment that confront us today.>® According to Gilbert, Koolhaas proposes
conceiving urbanism and planning in new ways that recognize and respond to the

global consumerist society.

3.1. “Metropolis”

Metropolis is one of the key words for Koolhaas, which he defines as "a mutant form
of human coexistence under the effects of simultaneous explosion of modern
technologies and human population on their limited territories”. Koolhaas mentions
that the Metropolis invalidates all the previous systems of articulation and
differentiation that have traditionally guided the design of cities. According to him the
Metropolis annuls the previous history of architecture. But if the Metropolis is true
mutation, it can be assumed that it has also generated its own Urbanism: ... an
architecture with its own theorems, laws, methods, breakthroughs and achievements
that has remained largely outside the field of vision of official architecture and
criticism, both unable to admit a fundamental rupture that would make their own

existence precarious.>® Rather than maintaining the unity, harmony, memory or

%3 Esra Akcan,"The Generic City: Retroactive Manifestos for Global Cities of the Twenty-First
Century", Perspecta, 41, 2008, pp. 144-152. http://www.jstor.org/stable/40
% lan Buruma, "The Sky The Limit", op.cit., p.56.

% Michael Gilbert, “On Beyond Koolhaas: Identity, Sameness and the Crisis of City Planning”,
http://www.uibk.ac.at/wuv/pdf/ehem/gilbert_city.pdf
% Rem Koolhaas, “Life in the Metropolis' or ‘The Culture of Congestion’”, Architectural Theory

Since 1968, Massachusetts: The M.1.T. Press, 1998, pp.322-330
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identity of historical cities, Koolhaas called for the Metropolis of ultimate excitement,
creative forgetting, disconnection from history and unpredictability. According to him
the true ambition of the metropolis is to create a world totally fabricated by man to
live inside "fantasy”. Movement in the Metropolis becomes ideological navigation
between the conflicting claims and promises of "islands" of a metaphoric archipelago.

3.2. “New Urbanism”

Koolhaas claims in his manifesto, What Ever Happened to Urbanism that "Modernism
is a failure and magic that didn't work and is finished with its ideas, aesthetics,

strategies”. He identifies his New Urbanism theory as follows:

If there is to be a new urbanism it will not be based on the twin fantasies of
order and omnipotence; it will be the staging of uncertainty; it will no longer
be concerned with the arrangement of more or less permanent objects but with
the irrigation of territories with potential; it will no longer aim for stable
configurations but for the creations of enabling fields that accommodate
processes that refused to be crystallized in to definitive form; it will no longer
be about meticulous definition, the imposition of limits, but about expanding
notions, denying boundaries, not about separating and identifying entities, but
about discovering unnamable hybrids, it will no longer be obsessed with the
city but with manipulation of infrastructure for endless intensification and
diversifications, shortcuts and redistributions — reinvention of psychological
space. Since the urban is now pervasive, urbanism will never be about “new,”
only about the “more” and “modified.>’

This urbanism is “Lite Urbanism”, in which architects and urbanists are relieved from
the fantasies for control and that they “conceive new modesties, partial interventions,
strategic realignments, compromised positions that might influence, redirect, succeed
in limited terms, regroup, begin from scratch even, but never reestablish control.”
Koolhaas announces that within this new urbanism, architects and urbanists refine

their relationship with the city, not as its makers but as mere subjects and its

5" Rem Koolhaas, " What Ever Happened to Urbanism", S, M, L, XL, op. cit., pp.961-971
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supporters; through this way, chaos and unknowns become not a crisis but a possibility
which makes architecture as a ‘chaotic adventure' and brings urbanism to a chance for

a new beginning. Gilbert evaluates Koolhaas's theory of urbanism as follows;

While it seems at first glance to be Koolhaas's bleakest assessment of city
planning, closer inspection offers much hope. How territories and processes
would interact with the chaos that engulf us? For this would not be chaos
where "nothing happens”, it must instead be a dynamic and growing chaos,
not produced by external planning, but by internal governors. As part of this
dynamic, chaotic system, we can interact with it; we cannot resist or control
it, but we might be able to influence and target it attractors and the patterns
that it forms.®

3.3. “Manhattanism / Culture of Congestion”

Koolhaas started to disseminate his ideas on cities as an architect with the book
Delirious New York: A Retroactive Manifesto for Manhattan and continues with S, M,
L, XL. The books can be seen as keystones in terms of two cases; understanding his
provocative architectural-urban theories and, drawing a critical frame for today's
cities. First book focuses on Manhattan and can be seen as an exploration, which
presents the faith of Koolhaas, based on ™"another architecture” and "another
urbanism™. The key words "Manhattanism / Culture of Congestion™ are invented by
Koolhaas in his book over the observations about Manhattan. It differentiates from
European cities in terms of its developing aim and scheme; it was organized over the
tabula rasa for "facilitating the commercial interests” in the 19" century. Beginning of
the 20" century, the city presents an extreme urbanism that has been oriented by a grid
with high-rise buildings and skyscrapers. Koolhaas defines Manhattan as "a
laboratory: a mythical island where the invention and testing of a metropolitan

lifestyle and its attendant architecture could be pursued as a collective experiment in

8 Michael Gilbert, “On Beyond Koolhaas: Identity, Sameness and the Crisis of City Planning.”, op.
cit., p.11
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which the entire city became a factory of man-made experience, where the real and
the natural ceased to exist".>® He marks its origin with Coney Island that is invented
and established as an urbanism based on new technology and fantasy. Under the aim
of "facilitating commercial interests™ in the urban land, technology and fantasy are
merged with hyper-density and a unique urbanistic ideology got emerged. Koolhaas
identifies it with an unformulated theory which is called "Manhattanism™ or the other
words "Culture of Congestion™. He emphasizes that, the theory "has fed, from its
conception, on the splendors and miseries of the metropolitan condition-hyper-
density- without once losing faith in it as the basis for a desirable modern culture™ and
defines Manhattan's architecture as a paradigm which is an exploitation of congestion.
It is a remarkable point that although "Manhattan's performance and implications have
been consistently ignored and even suppressed by the architectural profession”,
Koolhaas explores the city as a source for the idea: "another architecture, another
urbanism™ and the city proves the idea. Briefly, Manhattan not only presents a basis
for the idea of Koolhaas, but also become an archetype for today's cities and Koolhaas

names this reality with the key words "Manhattanism", "Culture of Congestion”.

3.4. “Bigness”

Koolhaas is also obsessed by the notion of Bigness®, of extra-large. Sheer size, he
believes creates Babylonian complexities that no architect can hope to control, and
that is precisely the beauty of it; skyscrapers and other outsized buildings contain so
much human activity that they become autonomous cities in themselves.®! The bigger
a building the less contact it has with the outside world.62 Koolhaas defined it as

follows: "Beyond a certain critical mass, a building becomes a Big Building and such

%9 Rem Koolhaas, Delirious New York, A Retroactive Manifesto for Manhattan, op.cit.
8 According to Ingrid Bock, "the vastness of the Grand Palais in Lille (started in 1990) functions as a

direct application of the theory of Bigness—though he does not explicitly refer to it as such”. See
Ingrid Bock, Six canonical projects by Rem Koolhaas: Essays on the history of ideas, Graz University
of Technology, Austria, 2015

61 Jan Buruma, “The Sky The Limit", op.cit., p.54

62 «“Rem Koolhaas: 'An Obsessive Compulsion towards the Spectacular”, op.cit.
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a mass can no longer be controlled by a single architectural gesture or even by any
combination of architectural gestures”.®® Congestion in a way is an asset that offers
architecture a chance to make interventions in urban scale however, the borderline
between architectural scale and urban scale is blurred. The increase in the scale creates
an urban condition enveloped by the boundaries of architectural production. Koolhaas
argues eloquently that the “programmatic alchemy” of bigness reinvents the
collective, reclaims maximum possibility, engineers the unpredictable, creates
freedom, provides serenity and excites perpetual intensity; enthusiastically, he even

promises that big buildings will start a nuclear reaction in the social world.s

3.5. “Generic City”

Koolhaas is always interested in special and unique cities.ss After the "Delirious New
York™ he went on to analyse cities like Atlanta, Singapore and Lagos and his discovery
is that; differences between these cities actually aren't all that interesting, so he wanted
to uncover their similarities. "Generic City" is related to his observations about these
kind of cities and it is detailed in his second book S, M, L, XL. He identifies the 21"
century's cities to become "Generic" under the complex forces of globalization. The
main challenge is that, today “cities actually grow faster than humans’é¢ under the
rapid alterations with unstable conditions and cities are shaped randomly with
unordinary planning mechanisms. They are built at phenomenal speeds and have no
recognizable center, no single identity. It is sometimes hard to think of them as cities

at all.s” They present a strange sense of familiarityes, as if you've been there before, yet

% Rem Koolhaas, "Bigness: or the Problem of Large”, S, M, L, XL, op. cit., p.499

8 Michael Gilbert, “On Beyond Koolhaas: Identity, Sameness and the Crisis of City Planning.”, op cit.
85“Interview with Star Architect Rem Koolhaas: 'We're Building Assembly-Line Cities and Buildings"’,
85“Lagos shows a city can recover from a deep, deep pit: Rem Koolhaas talks to Kunle Adeyemi”,
op.cit.

67“Giant New Cities Offer Promise and Challenge”, op.cit.

8According to Koolhaas, in an age of mass immigration, a mass similarity of cities might just be
inevitable. The cities function like airports in which the same shops are always in the same
places.Everything is defined by function, and nothing by history, can be liberating. “Interview with Star
Architect Rem Koolhaas: 'We're Building Assembly-Line Cities and Buildings"™’, op.cit.
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you haven't. It's all the familiar building blocks that are constantly being assembled in

different ways.

Generic City portraits the contemporary city as an inevitable reality without any
suggestions. It indicates the end of the architectural programming of the city. It
produces an anonymous, authorless and neutral urban environment. Its properties are
directly determined by cycles of space production and consumption in the city.
Abandoning all methods that become functionless and accepting whatever suitable for
valid requirements are the dynamics of Generic City. It develops over the resilient
frames and boxes for unstable urban programs. It is an outcome of a direct and
unconscious working response to metropolitan condition and it could be “applicable

to any city”ee,

Koolhaas presents the Generic City under seventeen titles and some are to be
introduced in order to understand the nature of the 21"century's city. One of the best
definitions for Generic City is "it is nothing but a reflection of present need and present
ability." In order to supply the requirements and accommodate the global world, the
city breaks all kind of connections that can be an obstacle for its development process
and "accept whatever grows in its place”. History and identity are ignored. Identity is

erased and "Tabula Rasa" is convenient; with Koolhaas words:

If there was nothing, now they are there, if there was something, they have
replaced it. It is the post-city being prepared on the site of the ex-city. It is big
enough for everybody. It is easy. It does not need maintenance. If it gets too
small it just expands. If it gets old it just self-destructs and renews. It is equally
exciting — or unexciting everywhere." It "presents final death of planning™ not
to be unplanned, "but its most dangerous and most exhilarating discovery is
that planning makes no difference whatsoever." It is fractal with an endless
repetition of the same simple structural module. Business is the dominant
program and offices, shopping malls and hotels are the main typologies.
Skyscrapers can exist anywhere without any connection to its natural and

% 1bid.
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urban environment. They are evaluated as the way to supply density in
isolation. Generic City develops from "horizontality to verticality". It has a
relationship with a more or less authoritarian regime- local or national.
Usually, the cronies of the "leader" -who ever that was- decided to develop a
piece of " downtown" or the periphery, or even to start a new city in the middle
of nowhere, and so triggered the boom that put in the city on the map".
Infrastructure does not connect the urban functions each other, but "spin off"
them. Roads are designed with the aim of "automotive efficiency" and
"pedestrians are led on ride". As a result, urban land cannot be measured in
dimensions; ten mile can last five minutes or forty; it can be shared with
almost nobody, or with the entire population. It supports development of the
Generic City efficiently, due to provide a faster application without any
guestion based on whether architectural desires of investors are suitable or
not. Buildings are constructed in an incredible speed from unbelievable
variations of alternatives.”

Koolhaas argues that “20th-century city is over”?t and the city presents a passive role

to architecture with an endless infrastructure. He emphasizes that the city has nothing

new to teach architects anymore; the job is simply to maintain it and continues;

The amount of building becomes obscene without a blueprint and each time
you ask yourself; do you have the right to do this much work on this scale if
you don't have an opinion about what the world should be like? We really
feel that. But is there time for a manifesto? I don't know." "2

Koolhaas uses Generic City as a keyword to put attention on the nature of the 21%

century's cities and he asks whether Generic City idea is founded in America’ due to

its unusual urbanism and architecture. Koolhaas confesses that, he is a critical spirit

0 Rem Koolhaas, " The Generic City", S, M, L, XL, op. cit., pp.1248-1264
L “Giant new cities offer promise and challenge”, op.cit.

2 1bid.

3 America is the homeland of nonarchitectural programs based on grid plan, skyscraper, suburban
city. Although these are not the terms of traditional city and not the concepts of European cities until
the late 19" century and early 20™ century, they present an urban fantasy, which excites European
architects after that period. See Mario Gandelsonas, “The City as the Object of

Architecture.” Assemblage, 37, 1998, pp.128-144.
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and an architect at the same time, but he does not feel obligated to constantly validate
his own theories in his specific work.”* However, his urban project in Dubai, which is
called Waterfront City is an influential project for reflecting his urban theories.
Waterfront City is an urban island inspired by a section of Midtown Manhattan and
combined the two concepts, creating a hybrid of the generic and the fantastic.”

Figure 3.1. a,b,c. Waterfront City

The design linked a dense grid of conventional towers to the mainland by a system of
bridges. It was designed for 1.5 million people and includes a series of stunning
buildings. It seems that as if a fragment of Manhattan had been removed with a scalpel
and reinserted in the Middle East.”® Koolhaas said he hoped to infuse this entirely new
development with something of the feeling of an older city, but while the outlines are

intriguing, he is still coming to terms with how to create an organic whole.”’

Although his early period discourse based on sanctification of tower, he launched a
campaign in his book ‘Content’ in 2003 which is a rebellion to the skyscraper. The

book has a chapter that is titled ‘Kill the Skyscraper,” and introduces disappointment

4 “Rem Koolhaas: 'An Obsessive Compulsion towards the Spectacular™, op.cit.

> Nicolai Ouroussoff, “City On The Gulf: Koolhaas Lays Out A Grand Urban Experiment In Dubai”,
http://www.nytimes.com/2008/03/03/arts/design/03kool.html?_r=0 (accessed on 21.06.2018)

76 The scale of these undertakings recalls the early part of the last century in the United States, when it
was confidently pointed toward the future. However, it would be unimaginable in an American city
today, where, in the face of shrinking state and city budgets, expanding a single subway line can seem
like a heroic act.

" “Giant new cities offer promise and challenge”, op.cit.
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of the skyscraper typology. He argued that “skyscrapers as a genre had been reduced
to a vacuous race for height and it has not been refined, but corrupted”’®. And he
presented a CBD proposal at Beijing which is an alternative typology to the
skyscraper. The proposal argues that, the tower has made the Central Business District
into a structure that is identical everywhere and it has minimized interaction in the age
of information technology. In order to distinguish itself in a forest of towers, the CBD
proposal offers a lowrise network of dispersed cores with flexible office courtyards.
According to the proposal, “same amount of urban substance can be configured in
many different ways from a compact tower to a dispersed network™’®. However, after
a decade, he fessed up that, his declaration of war went completely unnoted, and his
campaign was completely unsuccessful while he was accepting the tall building award
from the Council on Tall Buildings and Urban Habitat (CTBUH) in Chicago.®°

Figure 3.2. a,b.Proposal for Beijing CBD

8 Marcus Fairs, “Rem "Kill The Skyscraper" Koolhaas Wins Tall Building Award”
https://www.dezeen.com/2013/11/08/rem-kill-the-skyscraper-koolhaas-wins-tall-building-award/,
(accessed on 21.06.2018)

™ Beijing Central Business District, http://oma.eu/projects/beijing-central-business-district (accessed
on 21.06.2018)

80 «Rem "Kill the skyscraper" Koolhaas wins tall building award”, op.cit.
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CHAPTER 4

CENTRAL BUSINESS DISTRICT (CBD) AS AN OUTCOME OF
“GENERIC CITY”

4.1. A Transformation process from City Center to CBD

Until the 20" century, the city was formed with a coherent whole that “was organized
around a center within which the social practices of politics, religion, business, and
culture were exercised.”s! ‘City center’ is the focal point that “gives the city an identity
and constitutes the heart and image of the city”s2. It is a civic and cultural center, that
houses multiple uses-residential, commercial, industrial, and institutional- and people
come together to produce and trade goods and services, to meet, and to exchange
information and ideas.s3 But, with the passage of time, alterations of demographic and
economic conditions and technological innovations has changed organization of the
densities and functions of the city and a new type of dispersion and concentration has
emerged in the metropolitan area. Development of industrial construction techniques
and dependency on private car accelerate the suburbanization process, and movement
to periphery from the center has reduced the role of the city center in daily life and the
center has faltered and declined. Beside of that, industrial zones began to be
decentralized and their co-ordination functions has centralized and constituted a new

urban typology which is called ‘central business district’8* (CBD).

81 A, Loukaitou-Sideris and T. Banerjee, “Postmodern Urban Form”, Urban Design Reader, Edited by
Matthew Carmona and Steve Tiesdell, 2007, p.43

8 Martin Meyerson, The Face Of The Metropolis, Random House, 1963

8 Cy Paumier, Creating A Vibrant City Center: Urban Design And Regeneration Principles,
Washington D.C.: ULI-The Urban Land Institute, 2004, p.9.

84 The term is attributed to Ernest Burgess, who proposed a socio-economic model of the American
city, where highest order economic activity, essentially business in the 1920s, was concentrated,
surrounded by concentric rings of lower order activities and social classes.
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Since the late 20" century, world economy has become more integrated and
production operations have become more dispersed globally and managing the process
have become increasingly complex and information intensive. International
corporations, who are the main actors of the global capital, constitute a worldwide
system of control over production and market expansion and centralize their
management functions, where they can source the necessary skills and expertise.
Therefore, they have preferred to construct separate centers for their special needs.
Growing demands for large office spaces are not available or practical in the central
urban fabric so, vacant nodes®®, holding the main transportation networks are chosen
for locations of the CBD.

4.2. CBD Examples around the World

The first examples of CBDs are seen in American cities like New York and Chicago,
as a distinctive financial district in the early 19" century and spread all over the world
by turn of the century.

Figure 4.1. Manhattan (around 1950), (Abramson, pg.187)

85 Derelict industrial lands or agricultural areas are preferred in order to supply many opportunites such
as, lower cost, big building plots, effective parking lots and accessibility.
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During this period CBD was functioning as a mix of governmental, commercial and
financial center with a uniform urban structure and Americans use commonly the
term ‘downtown’ in place of CBD. In order to revitalize their centers, Americans
encircled downtowns with freeways, demolished older buildings for surface parking,
and reengineered two-way street systems into one-way networks to enhance traffic
flow.2® They have planned for their downtowns within a continually changing
framework of images and assumptions about the nature of central business districts.87
From decade to decade the new model has dominated with different themes. Carl
Abbott presents a brief history in his article®®, which focuses on the late 20th century’s
downtown strategies of America and he divides the period into five parts and
introduces variable concepts for each decade. In the first decade, (1945-1955)
downtown is seen as unitary center, which “required improved access through
highway improvements and downtown ring roads.” And starting from 1955, it was
“understood as a failing real estate market appeared to require the land assembly and
clearance associated with the urban renewal program.” The period between 1965-1975
downtown was evaluated “as a federation of subdistricts called for community
conservation, historic preservation, and "human scale” planning. The decade 1975-
1985, a set of individual experiences like; cultural facilities, retail markets, open space,
and other amenities were seen in downtown. And after 1985, downtown has viewed
as a command post in the global economy, with its expanded office districts and

supporting facilities.

8 Eugénie L. Birch, “Downtown In The ‘New American City”’, The ANNALS of the American
Academy of Political and Social Science 626, 2009, pp 134-153

87 1hid.

8 Carl Abbot, “Five Strategies for Downtown”, Journal of Policy History 5, 1993, pg.20
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Figure 4.2. Skyline of Paris, La Defense

Paris La Defense is the early examples in the Europe, after the American CBDs.
France wanted to regenerate its cities rapidly after the Second World War, by the help
of new construction technologies and with the effect of consumerist culture and strong
economic growth, the state decided to construct a business center in the capital Paris.
It was a new typology not only for France but also for all the European countries in
that time. In order to eliminate possible disasters of the CBD over the historical skyline
of Paris, a vacant node which is include several shanty towns, small farms and
factories was selected at the end of the west side of the historical axis. A state
controlled firm EPAD was constituted for realizing and managing the process. La
Defense has built a modern extension of the historical center of Paris. The urban form
of La Defense consist of a large pedestrian plaza with an alignment of high rise
buildings on both sides. The plaza includes the services, roads and technical
infrastructure and separate traffic flows in order to promote comfort for users. Beside
of that maintaining the historical axis, which is the main structuring line, and

communication axis of Paris, is an important factor for its creation. Although the idea
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includes considerable investment and very complex engineering process, these
advantages make it viable. The CBD is one of the most intensively used transport hub
in the region and firmly anchored with central Paris. Since its creation in 1958, La
Defense become one of the major landmarks of the Paris and internationally

reknowned.

ez Q% =

Figure 4.3. London, Canary Wharf

London, Canary Wharf is the other leading CBD in the world, which is a regeneration
project of the London Docklands.® After all of the major docks had closed down in
the East End in the 1980s, the land became an unpleasant area that suffered from
poverty and crime and in order to bring back to business and rehabilitate the area, the
government constitute a corporation which is called LDDC. The corporation has
coordinated and managed the redevelopment of huge swatches of derelict industrial

land and created a project to build what became known as Canary Wharf development.

89 Beside of the Canary Wharf, Central City of London is an extraordinary and contemporary example.
In order to eliminate the car use and, traffic congestion, the government prefers to make historical city
center more dense and promote a policy that encourages high density development at key transportation
nodes. By this way, the city grows inside of itself rather than the periphery and the historical city center
of London becoming more ‘CBD like’. Building super tall buildings in the historical urban fabric has
become the new trend. See appendix B.
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The district is a former heavy industrial area located along the Thames River in East
London. The CBD is supported by rapid transit systems and London City Airport also
opened at the Royal Docks in 1987, in order to invigorate the connection of the CBD

in the global network.

Figure 4.4. Napoli, Centro Direzionale

Napoli, Centro Direzionale is the third example that is located near the central station
of the city and it is the first CBD that have been built in Italy. It was designed by
Japanese architect Kenzo Tange. In order to disburden to the existing city center,
government had decided to build a new center mainly for office functions from the
mid-60s. After several projects, Tange’s proposal was approved finally in 1982 and it
completed in 1995.The proposal consists of a main pedestrian axis at the center of the
CBD, separates traffic and pedestrian movement and promotes an impressive urban
agglomeration with high-rise office towers. Large scale parking areas and train station
is located under the main pedestrian axis and a clear separation between vehicles and
pedestrians is constituted. The scale of the buildings present a panorama that
symbolizes the modern face of the city and create a contrast between the existing city

center and historical urban fabric.
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4.3. Contextual Relation of CBD to Generic City

The study argues that CBD is an outcome of “Generic City” with its nascence and its
configuration. It emerges from a necessity of commercial interest and presents an

extraordinary centrality to the city with its character, form and social functions.

CBD emerged as a physical reflection to the commercial and industrial acts of
globalization.*® In order to take a bigger portion from the global network, cities
competing to each other for attracting the global investors, independent from their size
and location. They develop strategies in terms of economy, politics and urban systems.
Planner John Zacharias and Wenhan Yang state that, cities do not troubled to express,
whom they are and from where they have come, but evaluates the CBD as a tool, in
order to join a select club of power centers launching on the world stage.®* Authors
assert that, the CBD is not a public place and certainly not a visitor destination except
for a very narrow range of high culture activities.%? Carl Abbott refers to landscape
critic John Brinckerhoff Jackson that “the urban center has lost its role in daily life
and transformed instead into an impressive symbol of remote power and unattainable
wealth."® Abbott argues that CBD as command post is dedicated to power and money

and technology, not to traditional human activities or institutions.®*

CBD is shaped as a world center for commerce, and solidifies its existence according
to strong customer-supplier linkages in the global arena. It becomes a concentration
node of international capital and houses the main institutions of government, trade,

banking, finance and industry. Beside of that, it becomes the centers of information,

% According to Saskia Sassen, CBD is a spatial form of globalization and symbolizes the global face
of the city.see Sasskia Sassen, "The Global City: Introducing a Concept and Its History", Mutations,
Actar, 2000

%1 John Zacharias & Wenhan Yang, “A short history of the Chinese Central Business District”,
Planning Perspectives, 31:4, pg. 629, http://dx.doi.org/10.1080/02665433.2016.1152909

% |hid.

93 Carl Abbot, “Five Strategies for Downtown”, op.cit.

% 1hid.
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technology, entertainment and commercial sectors. “It draws its business from the
whole urban area and from all ethnic groups and classes of people”® and many
national and international corporations locate their headquarters in there so, it becomes

a magnet for diverse cosmopolitan workforce.

CBD creates new node in the urban macroform and constitute essentially a small city
or “city within a city” that houses high rise towers and mega scale buildings and
includes necessary services and infrastructures for mobility. Despite the implication
of its name, CBD often is not located the urban core of the city but it is accommodated
in the most accessible location which is supported with efficient transportation
network. On the contrary, to traditional city center, CBD prioritizes the demands of
commercial and corporate developers. So, privatization, commercialization and
deregulation are key words for the new form and rather than coalescing to the city and
reflecting its unique features, CBD generates almost a typical environment without
any sensitivity to the historical, geographical, physical or cultural context. In order to
the goals of commercial and corporate developers are similar everywhere, a franchise
culture which promote same standardized environment dominates the new
downtowns. This resulted with a common soulless environment that is the similar from
city to city. Mega scale buildings and high-rise towers make the CBD visible from
almost any point of the city. These megablocks are constructed not only for supplying
the congestion in the limited territories; their powerful iconic and representational
form are accepted as a landmark®® so, the city becomes a showplace for the private ego
at the expense of public realm. Concentration, accessibility, dense population, high
land values make the CBD a high density urban development and cities do not to stay

indifferent to this unique urban typology.

% Raymond E. Murphy, The Central Business District: A Study /» Urban Geography, second edition,
2009, p.2

% “Downtown skylines offer visual identity to a place; high land values and the presence of
employment nodes make them strong contributors to a city’s tax base and help position their metros
in the global economy.” See Eugénie L. Birch, “Downtown In The ‘New American City’”, op.cit
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Mobility, communication technologies and feared of the unwanted political, social and
cultural intrusions reduce the values of the traditional public spaces and CBD offers a
sterile, disjunctive, fortress publicity to the city. Public spaces are no more the streets,
parks or squares; the traditional meaning of them are lost and they are almost replaced
with enclosed and segregated places. Galleries, arcades, plazas or atriums of the
megablocks are the new public gathering places and they are more contained, more
controlled and ultimately less free than traditional public spaces. Access to and use of
the space is only privilege, not a right and this creates a class polarization. Beside of
that, citizens are subjected to pseudo public spaces without a sense of time and place.
William Whyte accepted them as an extension of freeway culture and evaluated them
as a wretched model for the future.
They borrow a sense of place from their surroundings; they deny it within.
Where, indeed, is here? And when? Is it night? Or day? Is it spring? Or
winter? You cannot see out. You do not know what city you are in, or if you
are in a city at all. It could be on the West Coast. It could be on the East. It
could be in a foreign country. The piped music gives no clue. It is the same

music everywhere. It is the same place everywhere. You are in the universal
controlled environment.%’

Architecture is almost always at the forefront here with all determinations of private
developers and producing these places with a real sense of traditional urbanity is not
cared. More than a half century ago, Jane Jacobs criticized this soulless environment
and argued that creating the CBD with an atmosphere of urbanity and exuberance is
not a frivolous aim. She charged with architects, planners and businessmen with being

interested only with buildings and states that;

From city to city the architects’ sketches conjure up the same dreary scene;
here is no hint of individuality or whim or surprise, no hint that here is a city
with a tradition and flavor all its own.%

97 William Whyte, City; Rediscovering The Center, op. cit., p.206
%Jane Jacobs, “Downtown is for People”, http://fortune.com/2011/09/18/downtown-is-for-people-

fortune-classic-1958/
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Briefly, CBD reveals a new model for the center of the cities and differentiates from
the traditional city center form in terms of its aim and configuration model. It is
organized according to economical and financial targets and rather than the traditional
human activities and public spaces, buildings and their symbolic values are minded.
It provides a genesis that reflects the properties of the Generic City effectively and
discussing the “Generic City”, Ankara, Sogiitézii Central Business District (CBD) is
selected as a case area. Focusing on the area, questioning the quality of spaces first,
and making interview with architects who designed the buildings in the district give

clues for finding new ways in order construct more livable cities.
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CHAPTER 5

READING THE “GENERIC CITY”: ANKARA, SOGUTOZU DISTRICT

Ankara Sogiitozi District is a laboratory in terms of its development process with its
big scale buildings such as office towers, hotels and shopping malls and it is believed
that the case illustrates Koolhaas's urban theories effectively and presents a common
discussion ground. Accordingly two properties of the district will be the focus in the
study. The first is related to its ‘function’; its centralized character inherits an idea for
being the new center of Ankara. Evaluating this idea in relation to the development
process of the center of Ankara has potentials for understanding the nature of the
Generic City. The second correlates with its ‘big scale buildings’ and relations with
their environments; the capacity of the buildings exceeds the boundaries of
architectural design and requires a collaboration between architecture, planning,

engineering and other related disciplines.

5.1. From Urban Utopia to Generic City

Figure 5.1. View from Ulus to Sogiit6zii CBD
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Ankara presents an urbanization that was shaped according to the modernist ideal® in
the past and develops with a “generic” understanding at present. It was an ordinary
Anatolian town before the 1920s and its designation as the capital of the new Turkish
Republic accelerates its urban development process. At the beginning of the early 20
century, planning of the urban layout of Ankara represented the symbol of the national
and governmental identity. However, when rapid urbanization and demographic
growth encountered the liberal economy at the end of the century a kind of
spontaneous, fragmented urbanism has been adopted. The new urbanism promotes an
urban environment that is developed according to the demands of private initiatives
and unrelated settings and spaces began to dominate the city.

Figure 5.2. Skyline of Ankara

As a result modern urban nature of Ankara is lost and the city has become a Generic

City. Zeynep Uludag marks the 1980s as a turning point and emphasizes that;

[T]he new economic and political system accelerated the availability of new
technologies, construction materials and infrastructures. Urban space
constantly being restructured under the effects of liberal economy. The dense

% The planning approaches of Hermann Jansen and will of legal administrations were indicating
modernist approaches in creation of Ankara. General planning approaches of the Jansen plan was
showing parallel tendencies with ‘garden-city’ concept which is an important utopia of modernist
idealism. And providence controlled motorways and accessibility principals are also displaying the
features of ‘planning by road’. Also, zonings, neglecting the commercial facilities, promoting public
recreational facilities and exertion of public domain on urban environment are important principals
presenting the modernist approaches of Jansen Plan in creation of urban fabric. See Goniil Tankut, Bir
Bagkentin Imar, Istanbul: Anahtar Yayinlari, 1993.
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and concentrated commercial activities made the existing city center
insufficient and development of the city center began to move towards to the
new urban quarters. This is a conscious attempt developed as a result of
decentralization policies. While center of the city was exposed to an axial
dislocation, new types of buildings and urban typologies also changed the
nature of the urban context. Shopping malls and central business districts are
two of them which presented a different experiment for the dwellers in the
urban sphere and effects the dynamics of the center of the city. An attractive
consumer culture was born and the gap between the reality and representation
in the urban sphere was increased.'®

In the next part, the study investigates this transformation in relation to the city center
development of Ankara and later focuses on So6giitézii CBD which is developed as the

new central business district (CBD) of the city.

5.2. A Contextual Introduction of the ‘City Center’ in Ankara

The old city centers will become unlivable, if they are not
revitalized by the shock of the new. Making the old city
centers peripheral, you take the load off them and allow them
to breathe. At the same time new architecture should be less
apologetic, more bold in its modernity, in a word more
urban.'®

Rem Koolhaas

100 Zeynep Uludag, "The Evolution of Popular Culture and Transformation of The Urban Landscape
of Ankara" , http://www.inst.at/trans/15Nr/01_2/uludag15.htm
101 Jan Buruma, "The Sky The Limit", op.cit., p.69
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Figure 5.3. Centers of Ankara

Formation of the city center of Ankara is based on a multi-centered scheme that
consists of many centers such as Ulus, Kizilay, Kavaklidere and Sogiitozii districts, as
an outcome of the decentralization policies. Till the 1970s the city had a dual city
center that showed the influence of modernism. The city had grown on linear axis
along north-south direction according to the proposals of Jansen Plan. Atatiirk
Boulevard'®? is the main axis that begin from the historical center Ulus. It continues
toward Kizilay which is designed as a commercial and administrative center. Goniil

Tankut emphasizes it as;

The city of Ankara began to develop around the traditional city center in Ulus,
with the declaration as the young Turkish Republic capital in 1923 and in
order to build a concrete physical environment to symbolize the image of the
young republic, selection of Jansen Plan in 1928 and its approval in 1932,
changed the development axis of the city through the Yenisehir to south. As
a result, the city of Ankara formed along Atatiirk Boulevard which is a linear
route pivoted by two city centers, Ulus and Kizilay.**®

102 Atatiirk Boulevard has become main artery of the city and prestigious protocol road of the state.
103 Ggniil Tankut, Bir Baskentin Imari, op.cCit.
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With the decision of applying the Jansen Plan, Kizilay was seen as an alternative for
rehabilitating the pressure over the historical center of Ulus, however providing
shopping facilities and prestigious office spaces Kizilay also reached its ultimate
capacity by the 1970s. This overcapacity problem was tried to be solved via two ways:
increasing the building capacity in terms of demolishing and rebuilding, or opening
Kavaklidere, as a new development area, which is located at the south end of the main
axis. However, under the wave of capitalist movements, suburbanization (expanding
metropolis through west axis), promotion of export-based life-style and private car
ownership, have triggered new space creation mechanisms and building mega-scale
projects has become the new trends by the private initiatives. However, historical
center of Ulus, dense development of Kizilay, even recent developments at
Kavaklidere do not offer available conditions for mega scale projects, in terms of
lower cost, big building plots, effective parking lots and accessibility. Beside of these,
in order to prevent the pressure of the mega scale buildings over the traffic network,
private initiatives have moved away from the existing centers and totally new and
independent area; Sogiitozii district is came to agenda as the fourth and the newest
center of Ankara. It is a new attempt for Ankara to create an alternative center, which
is called central business district and presents a different urban morphology,

differentiates Sogiitozii CBD from other centers.

Ulus, Kizilay and Kavaklidere exist with their own identities that are rooted in their
regional context and reflect the values of traditional city center. They were shaped
with a sensitive manner to the public demands and aimed to provide a lively
environment with their public places, like square, street or parks which are
"traditionally the home of free speech"!®. People can come together for both
commercial and civic purposes with a sense of time and place. However, Sogiitozii
CBD presents a new centrality to the city with different priorities. Rather than the
public demands, interest of the private initiatives shaped the configurations of the

district. Glamorous megascale buildings and high-rise towers are surrounded with

104 »Shopping", Mutations, op.cit., p.154
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disorganized, neglected spaces, and the district presents a poor environment to the
citizens in terms of public uses. The problem is that, the social and physical integration
of the centers to each other and to the whole city are underestimated and today none
of these centers are preferred by citizens more than a shopping mall. Although the city
center is more richer than a typical shopping mall, in terms of social and cultural
textures and has a wide range of consumer choice, some features of the mall, such as;
highway accessibility, conditions of roads, parking facilities, availability of choice of

goods and services in a small, secured area, draw people to the mall.
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Figure 5.4. Centers of Ankara

Ulus has a historical past and hosts a choice laden variety of places for public; parks, museums,
historical places impulses of traditional characteristics of city center. As for that Kizilay
supports car and pedestrian movement together and it has open spaces, parks and squares.
Kavaklidere also hosts a lively green park inside and has a strong pedestrian activity with its
sidewalk cafes and shops.
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Sociologist William Whyte remarked the challenge of cities for their centers and stated
that consuetudinary elements of the centers like streets, squares, parks are encountered
a kind of elimination.!®® He wrote in 1988 that, “coming of age is a whole new
generation of planners and architects for whom the formative experience of a center
was the atrium of suburban shopping mall”.% It can be said that Whyte's prediction
is observed totally in Ankara and “shopping mall is becoming an undisputed center of
social life in the city; a space for the organized and surveilled mass consumption”%’
It is not a coincidence that shopping mall is one of the basic architectural types of the
Generic City and it is unlikely to host a public sphere; with Koolhaas words “it is a

caricature of a public space” 1%

Although Ankara is predominantly characterized by educational and public functions
instead of commercial facilities, and has many city centers, is the new CBD an
"economic" necessity for the city? If it is a necessity, filling the area with high rise
office towers at the expense of ignoring the city’s social and cultural environment is
an obligation? Suggesting a new area whenever faced with problems of capacity in
the existing city centers or building more shopping malls instead of enhancing the
unfavorable conditions in city centers are the common solutions today. The striking
point is that neither architecture nor urban planning can offer a better solution for the

city center and the “inhabitants is protectively encapsulated in the car or segregated in

105 william Whyte, City; Rediscovering The Center, op. cit., p.337

106 | bid.

107 Mimarlar Odas1 Ankara, “The city of lost vision: A manifesto for Ankara” in Workshop:
‘Metamorphosis and the Textual City’, 2006,
http://www.mimarlarodasiankara.org/index.php?Did=3047

108 “Rem Koolhaas: 'An Obsessive Compulsion towards the Spectacular”, op.cit.
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the mall"1%, As a result ‘city without qualities’ becomes an inevitable reality for

Ankara as well.

5.3. Reading Ségiitozii District as a ""Generic™ Urban Development

Today, Sogiitozii District is seen as the new CBD of Ankara and in order to become
the new center and new face of the city, it develops with a totally new architectural
vocabulary and urbanism. Rather than the needs and desires of the public, the demands
of private initiatives are prioritized and instead of a comprehensive plan, piecemeal
decisions are put into operations and relations to the buildings each other and the
connection between the buildings and spaces are underestimated. Megascale buildings
constitute miniature cities inside of themselves and promote many activities with a
closed safety environment that do not connect to the outside. Spaces are
underestimated, cut off, and separated and instead of creating a unified urban texture,
a fragmented, patchwork urbanism is preferred. High rise and large scale buildings;
shopping malls, hotels, congress center, office towers, residences and beside of them
hospitals, mosques, industrial or service buildings come together but they cannot

create an urban whole and a chaotic environment becomes unavoidable in the district.

Philosopher and cultural theorist Peter Sloterdjik accepts this unconnectedness and
resembles it to foam.! He states that like a physical foam constituting of diverse
bubbles that confine and deform each other, the notion of social foam suggests a new
system of multiple chambers that, though coming into contact with one another, do
not communicate and interact. According to Sloterdjik, isolation is not an
unacceptable input of contemporary urbanism. Every small entity maintain a large
degree of autonomy, segregation and privacy. However, this urbanism has handicaps.

The public realm and collective space are no more the squares, streets or the plazas.

109 Stan Allen, “Urbanism in the Plural: The Information Thread”, Fast-forward Urbanism, op.cit.,
p.38.

110 Ingrid Bock quotes from Peter Sloterdjik. See Ingrid Bock, Six canonical projects by Rem
Koolhaas: Essays on the history of ideas, op.cit., p.300
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Urban plane accommodates only the necessary services for mobility and its

infrastructures; web of highways and roads, metro lines and stations and airports.t*

Figure 5.5. Intersection of the main roads

Michael Dear evaluates this kind of urbanism as ‘keno capitalism’ and explains its
development model with a gridiron system.!2 According to this model, the land is
divided according to a grid system and constitutes infinite urban cards. Every land
parcel is evaluated independently from its surrounding. Conventions of urban
agglomeration are replaced by a quasi- random collage of noncontiguous, functionally
independent land parcels and constituting a relation between one parcel and the other
becomes meaningless. This urban process is only tangentially related to the previously
developed urban conventions. According to Dear, such a process is not illogical, it is

111 Roger Trancik. "What is lost space?"”, op. cit.
112 Michael Dear. "Cities without Centers and Edges", op. cit., pg.232
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composed of multiple rationalities that displace or mask those earlier conventions. It
is a spontaneous urbanization model that supplies the requirement of private interest
rapidly without considering any connection between land parcels, between buildings
and their surroundings and in addition without any collaboration between architecture,
urban planning, landscape architecture, engineering, sociology and economy. As a

result, the inhabitants are surrounded with unqualified spaces.
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Figure 5.6. Keno Capitalism, (Dear, 232)

Dear’s determination and his representative graphic
constitute an influential ground for understanding the nature
of postmodern urbanism and they are suitable for
understanding the contemporary urbanism of S6giit6zii CBD.

The study argues that development model of Sogiitézii CBD is a reflection of
‘Generic’ and focusing the district give the clues for ‘limits of architecture’®,

However, before that, a brief history of the district will be presented.

113 It is known that architecture is one of the stakeholders that takes part in this urbanism and it is
questioned what kind of role it has and whether it is refuser or accepter to it.
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5.3.1. A Brief History for Sogiitozii

Sogiitozii was out of the concerns of ‘republican capital building efforts’** until
the1950s, because of the distance to the Ankara and not providing a strong
transportation network. Until the late 1950s, the district was not involved in the
urbanization studies and no strategical decisions were taken. Therefore, S6giitozii kept
a rural character and and left as green or agricultural area. During the establishment
of Atatiirk Forest Farm (AOC)between the years 1925-1937, some parts of the region
were given to the possession and expropriation of the state as a green belt and some
parts of it were opened for public use. In the 1950s and 1960s the urban macroform
developed differently than the proposal'!® brought by the Jansen Plan and new
transportation arteries; Eskisehir Road (as an alternative for east-west axis/Istanbul
Road) and Konya Road (as an alternative for north-south axis/ Atatiirk Boulevard)
which were generated with the Uybadin-Yiicel Plan (1957), increased the potentials
of the Sogiitozii. Agricultural character of S6giitozii changed and industrial uses and

generation of public campuses along the arteries were triggered.

H4Jansen Plan did not propose a main road to Sogiitozii region. The two axis, Atatiirk Boulevard
(along south-north axis), and Istanbul Road (along east-west axis) were main arteries of the plan. See
Yavuz Selim Barbaros, Creation of the Commercial Node: Sogiitozii, Ankara, Unpublished Ms
Thesis, Ankara, 2005

115 Demands of the expanding city and changing economic-political deriving systems were neglected
by Uybadin Yiicel Plan as a continues decision from Jansen Plan and mass institutional green belt
system that consisted some part of the S6giitzii Region was protected. See ibid.
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Figure 5.7. Sogiitozii CBD

Yavuz Selim Barbaros states that rent value of S6giitozii increased exponentially since
from the late 1960s and several large scale corporates and entrepreneurs selected
Sogiitozii region either for commercial development or personal investment. But the
period between 1950-1990, the strict public land use principles hindered the rise of
private sectors, so rather than the private, public initiative was strong in development
process of the district. In 1970-90 Plans the lands facing Eskisehir State Road had
been spared as public uses, institutions, universities and military deployments.*'® Most
of the land at backwards had been left as green area belonging to AOC, including
recreational and educational facilities in part. However the region hadn’t been
regarded as urban land part until the late 1990s. But it’s clear that the accumulation
along the west corridor and private interest on S6giit6zii had been underestimated. For
that reason this scarce land holding three main junctions had become a focal point for
private sector. After the 1980s private sector came to be more powerful with the effect
of political and economic changes and public initiative lost its dominance. S6giitozii,

has become much more attractive for private sector and speculative situation and

116 Middle East Technical University was built in 1956 and Maden Tetkik Arama Institute Campus in
1967 on the Eskisehir Road
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concentrated commercial facilities has transformed entire characteristic of the district

117

in a short period of time.

5 SR . 2 8
Figure 5.8. Sogiitozii CBD

The new CBD develops like an oil stain on the border of four quarter that are located
in the left side of the junction of Eskisehir and Konya Road. The three of these
quarters, Kizilirmak, Cukurambar and S6giitozii are within the borders of Cankaya
Municipality and the fourth quarter, Bestepe is within the borders of Yenimahalle

Municipality.

117 Many public campuses and lands are threatened by the demands of private sector.
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Figure 5.9. Location of Sogiitozii
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Existence of strong transportation arteries, vacant, big pieces of plots
expansion along Eskisehir Road, proximity to production zones (Ostim, Teknokent,
Cyberpark), university campuses (TOBB, Cankaya, ODTU, Bilkent. Ufuk) and
several public and military offices have risen the value of the district. In addition,
proximity to residential areas where high and middle income groups settled
(Cukurambar, Mustafa Kemal, Bilkent, Bestepe, Emek, Bahgelievler, Balgat,)
promotes a consumer hinterland!!® and provide useful conditions for the rise of

Sogiitozi CBD. Before the settlement of presidential complex in Bestepe, the district

118 The land-use decision of the district promotes a flexible development for S6giitzii. Each of the
plots has been assigned for urban service that means, there is not any limit for building typologies,
and subdivision plans offer vacant, mid-scale, less restricted properties. By this way, the district gains
ultimate opportunity for the commercial activities. However, MANIA Plan, that basically regulates
the maximum height of the buildings according to the flight cones of the military and corporate air
vehicles, limits the height of the buildings. According to the plan the maximum net building height
had been allowed 115-95 meters.

119 Residential areas at the far end of the western corridor can be added to this hinterland, in terms of
accessibility by the way of private car ownership.
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has already gained a centralized character with many variable buildings; hospitals,

schools, hotels, service buildings, semi public or private offices.
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Figure 5.10. Boundaries of analyzing area

It can be said that intersection of the Eskisehir Road and the So6giit6zii-Muhsin
Yazicioglu Boulevard constitutes the backbone of S6giitozii CBD and they divide the
district into four parts. Although, every part has a different density in terms of building
types and public-private uses, east side of the S6giitozii-Muhsin Yazicioglu Boulevard
is denser and includes many buildings. Therefore, they constitute a border for
analyzing area in the west. The other borders of the analyzing area are determined as;

Ufuk University Street in the south, Mevlana Boulevard- Nergiz Street in the east and

Sakip Sabanci Boulevard in the north.
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Two categories will inform the analysis of the S6giitézii CBD; the first is based on
urban scale; public infrastructure will be investigated and the second is based on
building scale; connection of buildings with environment and each other will be
questioned. Main aim is showing the outcomes of ‘Generic’ through analyzing the
new CBD, and whether it has positive effects on the city or not is questioned, then

attitude and limits of architecture will be investigated.

5.3.2. Public Infrastructure

The image of a great city stems largely from the quality of its public realm, its streets,
boulevards, parks, squares, plazas and a well-designed and well-managed public realm
evokes community pride and creates a strong, positive image. *2° However, mobility
and communication reduce the importance of the traditional public spaces. Feared of
the unwanted political, social and cultural intrusions transforms them to the private,
enclosed spaces. Galleries, arcades, plazas or atriums of the megascale buildings are
the new public gathering places and “access to and use of the space is only privilege,
not a right”*21, Architect Charles Moore’s words are more direct, “you have to pay for
public life”'?2. As a result, megascale buildings*?® are minded more than the quality
of the overall public environment and they are evaluated as the new landmarks.

The CBD is divided by a basic road infrastructure into parcels, and connection
between the parcels and streets was not minded. Rather than the pedestrians, streets
are used for on-street parking and they become a barrier for reaching the urban

functions. Instead of any public park or square, roads are at the center of CBD and

120 Cy Paumier, Creating A Vibrant City Center: Urban Design And Regeneration Principles, op.cit.,
pg3

121 Tridib Banarjee, “The Future of Public Space: Beyond Invented Streets and Reinvented
Places”,2001, Urban Design Reader, op.cit., pg.156

122 |bid., pg.157

1Z3pccording to William Whyte, megascale buildings are for people who have cars. Essentially, they
are an extension of the freeway culture, and while they provide access to downtown, they also provide
an almost closed circuit insulated from it. See, William Whyte, City; Rediscovering The Center, op. cit.
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distrupt continuity of the pedestrian network. Pedestrian links between the parts are
provided by footbridges or crosswalks. Although access to the district by the public
transport is easy which is supplied by the bus, dolmus and metro line, access of
pedestrians to the bus stations or metro line is quite the opposite. Walking is frequently
a disjointed, disorienting activity in the district and lack of a strong, continues
pedestrian transportation network is one of the weak spot of the CBD.

! park
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Figure 5.11. Map of the public infrastructure
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Figure 5.12. Street views of S6giitozii

Access to the congress center or the mosque which is more related with public uses, is
provided by car, rather than walking because there is not any continuity in the pedestrian
access.
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Figure 5.13. Footbridge

Footbridges that provide the connection of divided parts, are crude solutions and far from
constituting an easy access for pedestrians.
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Figure 5.14. Street views of Sogiitozii

Due to having impossible pedestrian access, it can be only seen buildings, cars and few people
Sogiitozii CBD.
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Street, park or square are the spaces where the real life goes on and makes a city livable
and memorable with a sense of time and place. Instead of constituting open/public
spaces or green areas, existing areas do not use efficiently. S6giitozii Recreation Area
IS @ major green space that cannot be observed from the main roads in the CBD.
However such a lively area became idle in the last decade.

Figure 5.15. So6giitozii Recreation area
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Figure 5.16. View from Mevlana Boulevard

!
i
1
q

Figure 5.17. View from Muhsin Yazicioglu Boulevard

Parks and squares, which are gathering and socializing places of public,are replaced with
enclosed and segregated places and green is theonly land which is left on the traffic island
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The lack of clear organizational structure for public uses, and pedestrian orientation
in the district increase the quality of the district. However, the alley project rises the
values of the district in order to become an attraction center for the citizens. Although
the project had already existed in the development project since 1998, its realization
become possible after more than a decade later.!?* First Street and its extension
separated from the vehicular traffic and presents a lively atmosphere to the citizens
with its pedestrian friendly environment. The remarkable point is that, although
surrounding buildings were not constructed at the same period with the alley,
integration of the buildings to the alley realized positively. Because the buildings are
predominantly designed by the same architectural firm (A Tasarim) and, efforts of the
firm for constituting a coherent whole with the buildings and alley transform the

soulless environment of the district.

i T

Figure 5.18. The Alley Project (A Tasarim Archive)

124 The project was prepared with the efforts of Raci Bademli in 1998 and included an axis, which
would link Eskisehir Road and public recreation area at far end. By this way, it had been goaled to offer
one the most beautiful green areas to the common share. Also the alley would act as a shaft to gain
commercial continuity. Raci Bademli worked as the Director of Planning and Construction at the
Greater Municipality of Ankara between 1989-1995. During these years conducted “Old Ankara”,
“Unified Ankara”, “New Ankara”, “Green Ankara” and “Beautiful Ankara” projects. In 1987, won first
prize from “Planning of the Historical City Center of Ankara: Ulus Project Competition”.
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Figure 5.19. Views of the alley
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Figure 5.20. Views of the alley
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Figure 5.21. Views of the alley from Armada

T TN
L‘\ ) L ‘ '&

EVGl EMEGE SAYGI §

-

Figure 5.22. Views of First Street (before and after the alley project)
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Figure 5.23. Social Activities on the Alley
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5.3.3. Buildings with Their Environment

The architectural development and commercial activities in Sogiitozii, have evolved
through four phases. The changing economic circumstances have first brought
proliferation in service sectors later private hospitals had been emerged on the land.
The third wave has been seen in creation of mixed used complexes, offices and finally
hotels has spread rapidly in the districts. The buildings are listed with reference to their

construction date.
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Figure 5.24. Map of the Buildings
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In order to construct their large scale service facilities, Ford Otosan (1972) and
Renault-Maiss (1973) emerged as an early constructions in the district. The service
buildings, Varan (1995), Asti (1995) and Ulusoy have increased the value of the
district and S6giitdzli has become a gate of the city. Promotion of private health-care
facilities have triggered the new private hospitals and Bayindir Hospital (1992), Ufuk
University Hospital (2003) and Tobb-ETU Hospital (2005) locate in the district.
Sophisticated office buildings have begun to appear on the land since the 1990s and
contrary to the contemporary examples, early office buildings which were owned by
the semi-public institutions (labor unions, chambers or confederations), constructed
as a low-rise blocks. Headquarters of Oyak (1990) and Turkish Metal Workers Union
(1994), Ankara Chamber of Trade (ATO-1990) are the early examples of the office
buildings in the district. It is a personal observation that, type of the utilization have
effected configuration of the building. Ak Party (2007), Turkish Association of
Notaries (2008), Republic of Turkey General Directorate of Forestry (2015) are the
latest office buildings, possessed by semi-public institutions and they are also
constructed as low-rise blocks. Although the construction of the tower is more costly
than low-rise buildings and rent value of office use is less beneficial than commercial
uses, high-rise towers recently dominate the district. However, the paradox is that,
many office towers are not constructed with a need-based context by the private
contractors and some of them lie fallow and others used by the public institutions
rather than the private corporations. In order to take attention, the latest office
buildings reflect the traces of corporate realm, with their scale and facade designs.
Wyndham (2009), Mévenpick (2011), Jw Marriott (2011), Anadolu Hotels (2015)
intensify the image value of the district as a CBD. Armada, and Next Level are mixed
used buildings and they promote extensive retailing, leisure and entertainment

facilities for high, middle-high income groups.

An interesting point is that, the evolution of the district as a CBD has effected some
of the buildings and caused to their transformation. Turkish Metal Workers Union
(1994) one of the buildings that has been regenerated recently. Ford Otosan (1972)
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which was the biggest private existence in the capital city at that time is transformed
to high-rise office towers after more than forty years, Varan is another building that
stood in the area as a service building and sixteen years later Movenpick Hotel was
constructed on site of the building. Another interesting transformation process was
occurred in the south side of the analyzing area. Before the YDA Center, there was a
huge construction on site of the building that is called So6giitozii Congress and
Commercial Center. It was constructed by Ankara Municipality as congress and
commercial center. The construction began in 2005, but could not completed due to
fund shortage. The steel construction had been stand in the area during seven years.
The paradox is that, although the land houses two underground railway stations
(metro, ankaray) and becomes a unique land in terms of accessibility, constructing a
high-dense office block instead of a congress center is preferred. Another
inconsistency is that, before the transformation process, a congress center
(Congresium) was already constructed in a more unavailable area that suffered from

pedestrian connection.

In order to make a comparison between buildings and relation to their environment, a
table is constituted and buildings are graded from 0-5. This grading system is based
on observations of the author and quality and quantity of the urban spaces are
determiner of the grade. Although the grading system can be differentiated according
to viewpoint of the observer, aim of the table is evaluating attention of the buildings
to the near environment and drawing a general frame for totality of the urban
environment. Accessibility, publicity and sensitivitiy to the near environment are three

main titles of the table and they are also divided into subtitles.
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One of the common feature is accessibility of the buildings is provided by car and
pedestrian access is not easy, if they are not located on the main roads or near the bus
or metro stations. Therefore, buildings are graded in the column a according to
accessibility by foot. Buildings, which are located far from the stations or main roads
are graded 1-3. The other common feature is most of the buildings have parking areas
for users. Except Basyacicti Mosque, most of them have high grade in column b.
Existence of public spaces such as plazas, galleries or arcades and ground floor usage,
are determiner of the buildings publicity and they are listed in column c¢,d,and e. Type
of the buildings effects existence or organizations of urban space in the building . For
example, office towers enrich their ground floors by retail, leisure and gastronomic
facilities and open them to the public uses, so they have high grade in the column e.
However, semi public offices or hotels do not provide a free usage for people as a
result they have low grade in terms of publicity. Sensitivity to the near environment is
the third title in the table and it is evaluated under the four subtitles. The buildings
show variety according to the relation to the near environment. Some of them mind
transparency (YDA, Ko¢ Towers, Armada, Congresium ), some of them constitute
strong relations to the street (Armada, Kog Towers). Besides, few of the buildings take
attention to their neighborhoods in terms of facade design. Ko¢ Towers, YDA have
high grade in column h in terms of their facade designs. Lastly, some of the buildings
come to the forefront with their ground floor organizations. For example, YDA Center,
has an urban plaza at the ground floor by the way of starting the office functions to
the upstairs, from this way constituting as possible as large area for public functions
in the ground floor becomes possible. The other example is Kog Tower. The complex
retreat from the land in order to create an outdoor plaza and a passageway is designed
for connecting the streets, which are located front and backside of the complex. These
efforts rises grade of these buildings in column i. Briefly, when it looked at the
buildings in the analyzing area statistically, only one third of the buildings shows more
or less a sensitive approach to urban environment. The problem is that most of the
buildings are evaluated with a free-standing attitude in the area and few of the
buildings come to the forefront with their sensitive approach to their environment and
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urban texture. They read the environmental inputs carefully and use them effectively

for their embodiment.
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Figure 5.25. Armada Shopping Mall and Business Center

Armada shopping mall and business center is one of these buildings. The complex
consists of three blocks. While the two low-rise blocks are shopping malls, the tall
stands as an iconic office tower. It is one of the complexes that enhances the potential
of the area and were constructed in 2002 as two blocks. The third block was built as

an extension project in 2012 with a pedestrian alley. Although the alley had already
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existed in the development plan'? before the Armada Complex, it gained a chance to

become real with the extension project.
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Figure 5.26. Armada Shopping Mall and Business Center Site Plan
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Figure 5.27. Alley Project

125 The development plans of the concerned period included a desire to create green spaces, continuity
for pedestrians and ensure transport to the university campus. Shifting pedestrian connections beneath
Eskisehir Highway to continue the pedestrian flow on Mevlana Boulevard was also targeted.
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Figure 5.28. Armada Shopping Mall and Business Center
Blocks are linked to each other with both covered and open bridges.

The thing what makes the project valuable is, the effort to create a lively atmosphere
in the area that houses indoor and outdoor activities together without any interruption.
In order to achieve this, the alley was accepted as the focal point of the project and all
design code were constituted according to it. By this way, the complex gained an

extraverted character.
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Figure 5.30. YDA Center Render View

YDA Center is the second project that is created with the efforts of reflecting not only
commercial potentials of the area, but also providing public functions in itself. The
idea for being a coherent part of its environment is determiner of the project and, it is
aimed to achieve via two ways. One of is, creating an urban plaza at the ground floor
with the way of starting the office functions to the upstairs and constituting as possible
as large area for public functions in the ground floor. The other is, giving attention to
neighboring buildings while forming itself. It has a distinctive form that rises

according to east and west side of the neighboring buildings and slightly descends

70



with an urban void at the center.1?® In addition, the park with an underground parking

that are located southern side of the building, are positive contributions to the area.

Figure 5.31.Urban Space in YDA Center

126 https://www.yazgandesign.com/yda-center
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Figure 5.32.Urban plaza in YDA Center
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Figure 5.33. Kog Towers, render view

Kog¢ Towers consist of two high-rise office towers that rise from two storey
commercial block. The two aspects of the complex make it remarkable for the study.
One is, in order to creating plaza for users, the complex retreat from the land. The
other is a passageway divides the commercial block into two for connecting the streets,
which are located front and backside of the complex. In addition to these, facade
organization of the commercial block include some traces from the neighboring
building. It can be said that Kog¢ Towers present an effort with these aspects, in order

to be a contributor complex in the area.

Figure 5.34. Kog Towers
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Figure 5.35. Passageway of Kog Towers
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Figure 5.36. Plans of Kog Towers
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Rather than connecting the urban environment directly, some of the buildings create
their own urbanity inside of themselves. These buildings show variety according to
the relation to the urban environment and try to constitute an urbanity inside of
themselves via several ways. Some of them creating a transparent facade in order to
connect outside visually. The others are arranged around a courtyard and the others
enriched their ground floors by retail, leisure and gastronomic facilities and open them

to the public uses.

Figure 5.37. Congresium

Congresium is a public building, but it cannot constitute a strong relation to its
environment. It is located at the intersection of the major roads and cannot offer a
lively environment to the users outside of the building. Its transparent facade is the
only feature that connect inside and outside of the building visually. An outdoor plaza
in the ground floor and the terrace on the roof are the outdoor public spaces of the

building.
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Figure 5.38. Congresium, a. general view, b.section, c. outdoor plaza
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Figure 5.39. Congresium, main foyer
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The other way is arranging around a courtyard in order to constitute an urbanity inside
of the building. Turkish Association of Notaries, Republic of Turkey General
Directorate of Forestry complexes and Tobb-ETU Hospital are this kind of buildings.
They include a lively environment their inside owing to the courtyard.

SITE PLAN

Figure 5.40. Turkish Association of Notaries, general view, courtyard, site plan.
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Figure 5.41. Republic of Turkey General Directorate of Forestry, general view,
courtyard, site plan, courtyard, ground floor plan
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Figure 5.42. Tobb-ETU Hospital, general view,
indoor, courtyard, general view
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Besa and Bayraktar Towers are offices raising from a commercial basement. Ground
floors of the buildings are dominated with cafes and restaurants and they can be used
independently from the rest of the buildings. They also include atriums with landscape

plantings in order to create a sense of liveliness, human scale and amenity.

X

Figure 5.44. Bayraktar Tower
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Figure 5.45. Besa Tower

5.3.4. Attitudes of the Architects

The visions and attitudes of the architects are important for the design of the buildings.
Some of them focus on the demands of investors, concentrate only their parcel, and
create autonomous buildings that do not connect to outside spaces of the building. The
others mind urban texture beside of the building and try to find alternative ways for

enriching the built environment.
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A Tasarim is an architectural firm that has a chance for producing many buildings in
the area with a sensitive outlook for enriching the urban texture of the district. The
alley project becomes real owing to the efforts of the firm. Architect Ali Osman
Oztiirk, leader of the firm states that the investors, government or people can accept
any suggestion, if it is beneficial, logical and favorable.}?’ Armada complex,
Bayraktar, Gama, Farilya, Besa Towers and Congresium are some of the buildings
that were designed by the firm and most of them more or less present an effort to
becoming a piece of the urban texture. Oztiirk states that, they suggested many
proposals not only to the investors of the buildings, but also governments in order to
create more attractive and pedestrian friendly environment, but not all of them can be
realized. One of them is extension of alley project. The firm wanted to maintain
pedestrian axis beneath Eskisehir Road to Mevlana Boulevard in the south and stretch
out the alley to the Tobb University Campus in the north, through the So6giitozii
Recreation Area. However, the suggestion cannot be realized.

Figure 5.46. Extension of the Alley (A Tasarim Archive)

127 An interview made with Ali Osman Oztiirk by the author in 12.12.2017. See appendix D.
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The other suggestion is, reevaluated Sogiitézii Recreation Area which is not used by
the people since a decade. Owner of the area, Republic of Turkey General Directorate
of Forestry (RTGDF) is a public institutions and the firm tried to connect them,
however did not mind their suggestions and the area becomes idle more than a decade.
The subway access from metro station to the Congresium is another unbuilt suggestion
of A Tasarim. Oztiirk mentioned that their insistence to the government did not avail

and access of the pedestrians to the building becomes difficult.*?®

Figure 5.47. Location of the blocks

Armada, YDA, Next Level are the biggest complexes in the district and although their
relation to the urban texture differentiate, connection of the complexes to each other
is not minded. They stand in the district glamorously and promote many activities in

themselves, but reaching one building to another directly is impossible. Eskisehir

128 From the interview 12.12.2017
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Road constitute a barrier for connection of the buildings and the problem is not minded
by the actors e.g., architects, designers, investors, developers, public authorities of the
projects in the district. Disconnectedness of the actors, buildings and spaces

unfortunately resulted with a chaotic environment.

Architect Brigitte Weber, evaluates the district as a commercial node and rather than
the urban texture, she and her team concentrate on the demands of their investor and
focus to their parcels. She states that architects have not any right over the investors
in order to forcing them to create anything in favor of public.!?® So, Next Level
Complex and Next Level Loft stand in the area with a free-standing attitude. Weber
accepts the consumerist culture as a lifestyle and designs the buildings according to
the requirements of this philosophy. Users or visitors come to the buildings by car, get

into a closed garage or secured entrance and never emerge to the outside.

Architect Kerem Yazgan aims to create a total environment that supplies not only the
demands of investor but also requirements of the public. YDA is located over the
metro station and have a chance that do not need any effort for access of pedestrians.
Yazgan and his team used this important feature of the land effectively, and open the
ground level of the complex to the public. Except the cores of the office blocks, ground
floor of the complex is designed as a huge plaza for the public. According to Yazgan,
today most of the buildings are designed with a sensitive manner to the urban
environment however, individual attitudes not enough for creating a total

environment. 130

129 An interview made with Brigitte Weber by the author in 1.10.2018. See appendix D.
130 An interview made with Kerem Yazgan by the author in 10.10.2018. See appendix D.
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Figure 5.48. View from Kog¢ Towers

It can be said that S6giitozii CBD is far from producing an urban whole in itself. It
develops with an urbanism that is not organized in reference to a comprehensive plan
and it is evaluated as a kind of provider area for the purposes of investors. Piecemeal
decisions rather than planned implementations are put into operation and each decision
is taken to respond to a single purpose without considering the relations to context and
also consequences. Sogiitozii CBD is also not coordinated by a management authority
and developed without a future vision. Beside of these, effective control mechanism
is absent. As a result the region is dominated by tall and massive buildings that do not
connect to their surroundings, and the district is organized with fragmented/

patchwork urbanism.
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CHAPTER 6

CONCLUSION

Under the effects of simultaneous explosion of modern technologies, complex forces
of globalization and human population, the city has grown rapidly in its limited
territory and turns into ever expanding metropolis. It is enlarged with instable,
unknowable and chaotic situations and in order to cope with the conditions and
supplying the demands of global consumerist society, a flexible urbanism has been
adopted. The new urbanism invalidates all of the previous systems that was used
before and creates freedom for the city that "accept whatever grows in its place”.
Unbounded space creation and consumption cycle strip the city from its own identity
and variable composition of familiar building blocks and bingeable spaces transform
it to an ordinary urban environment. The shift of the city, from individuality to
ordinariness is defined by Rem Koolhaas as Generic. Rather than an urban future,
Generic City is interested in present need and present ability and aims to promote ease
and comfort. Buildings are minded more than any other things and necessary
connection between buildings, spaces and infrastructure is underestimated. On the
other hand, hyper-density has merged with technology and they enhance the scale of
the buildings. Although, mega scale buildings contain so much activity, promote an
urbanity and create miniature cities in themselves, their agglomeration cannot create
a harmony and unity in the urban texture. They supply the density in the limited
territory, and Koolhaas calls their agglomeration as Manhattanism or Culture of
Congestion. Besides, Bigness gives chance to architecture to propose a wider, unstable
and changeable program and existence of new urbanism brought architecture into the
forefront with a perception that architecture has a capacity for overcoming the urban
issues through big scale buildings. However, the discipline of architecture in itself is

not a sufficient medium and tool for designing or organizing the development process
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of city neither in building nor in urban scale. As a result, contemporary cities “develop
over the resilient frames and boxes for unstable urban programs” and Generic City
becomes an inevitable reality for 21" century's cities with its “anonymous, authorless

and neutral urban environment”.

The study argues that development model of Ankara is a reflection of ‘Generic City’
and So6giitozi district gives the clues for ‘limits of architecture’. The district has
undergone a transformation over the last three decades and considered as the new
Central Business District (CBD) of Ankara. In order to create a new center and new
face of the city public authorities, landowners, developers, architects focused on this
area, which eventually became a laboratory of a totally new architectural vocabulary
and urbanism with its big scale buildings. Thesis suggested that the case illustrates
Koolhaas's urban theories effectively and presents a common discussion ground.
Accordingly, the two aspects of the S6giit6zii district are discussed. The first is related
to its ‘function’; its centralized character inherits an idea for being the new center of
Ankara. Evaluating this idea in relation to the development process of the center of
Ankara has potentials for understanding the nature of the Generic City. The second
discussion is about the ‘big scale buildings’ of the district and their relations with the
context they are located. the capacity of the buildings exceeds the boundaries of
architectural design and requires a collaboration between architecture, planning,

engineering and other related disciplines.

After the proclamation of the Republic, Ankara presented a planned urbanization that
was shaped according to the modernist ideals. However liberal economic model with
a priority of the construction sector at the end of the century has transformed Ankara
to an ever expanding metropolis. In the recent years the city consists of many centers
as an outcome of the decentralization policies and two more location; Kazikigi
Bostanlar1 and Sogiitoza districts come to the forefront to being new business centers
of Ankara. New social and economic factors such as land speculation,
suburbanization, consumer culture and private car ownership, have triggered new

space creation mechanisms and building mega-scale projects has become the new
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trends. Unlike the existing city centers (i.e Ulus, Kizilay) the two latest locations
promote new opportunities in terms of lower cost, big building plots, effective parking

lots and accessibility.

However there is a basic difference between Kazikici Bostanlar1 CBD and Sogiitozi
CBD. The first one is a new attempt for Ankara to create an alternative center, with a
planned urban morphology. Kazikici Bostanlari is a regeneration project that aims to
transform an industrial area to be developed by the collaboration of landowners and
Ankara Municipality, and is designed by an architectural firm (A Tasarim). Currently
except an administrative office, the project has not been realized, and the area becomes
a derelict urban land. However, the Sogiitozii CBD district promotes a different
centrality to the city with its mega scale buildings. Rather than a centrally planned
scheme, this area developed incrementally. S6giitozii area have never been as being a
commercial node in the city’s planning agenda, efforts of private capital make this
area as a dense urban environment after the 2000s. Before the settlement of
presidential complex in Bestepe, the district had already gained the character of a city
center with many variable buildings and scale and type of the existing buildings gives
an image that the district develops as a CBD. Existence of strong transportation
arteries, vacant, big pieces of plots, western expansion along Eskisehir Road,
proximity to production zones, university campuses, several public and military
offices and high and middle income residential areas promotes a consumer hinterland
and constitutes a gravity force for S6giitdzii to gain a centralized character. However,
inadequate planning mechanism caused an irregular and unplanned development.
Piecemeal decisions are put into operation and relations to the buildings each other
and the connection between the buildings and spaces are underestimated. Glamorous
megascale buildings and high-rise towers stand as individualized, isolated buildings
and they are surrounded with disorganized, neglected spaces. The buildings house
miniature cities inside of themselves and promote variable activities with a closed
safety environment that do not connect to the outside. Spaces are cut off, and separated
and instead of creating a unified urban texture, the district has been developed with a
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flexible, fragmented, patchwork urbanism and presents a chaotic environment. The
highway passing through the center is a also a very significant barrier for a unified

urban texture.

CBD is a concentration node of international capital and emerged as a specialist area
for the commercial and industrial acts of globalization. It is shaped as a world center
for commerce, and solidifies its existence according to strong customer-supplier
linkages in the global arena. CBD symbolizes the power of global capital. It offers a
sterile, disjunctive, fortress publicity to the city. Public spaces are no more the streets,
parks or squares; the traditional meaning of them are lost and they are almost replaced
with enclosed and segregated places. Galleries, arcades, plazas or atriums of the
buildings are the new public gathering places and they are more contained, more
controlled and ultimately less free than traditional public spaces. Access to and use of
the space is only privilege, not a right and this creates a class polarization. Beside of
that, citizens are subjected to pseudo public spaces without a sense of time and place.
The study argues that CBD is an outcome of “Generic City” with the aim of its
nascence and its configuration. It emerges from a necessity of commercial interest and
presents an extraordinary centrality to the city with its character, form and social
functions. The reality is that CBD is an exportation from America to the world and it
produces a competitive dense urban environment with mega-scale buildings. New
York, as an ever-expanding metropolis, houses an early example of the CBD and
Manhattan is one of the early example for the CBD typology. Grid used as an operator
mechanism that divide the land in the two dimension and the tower or skyscraper
defines a freedom to the building in the third dimension. From this way, a specialized
type of urban typology emerged under the metropolitan condition and its attendant
architecture promotes a new space experience “where the real and the natural ceased

to exist" 131

131 Rem Koolhaas, Delirious New York, A Retroactive Manifesto for Manhattan, op.cit.
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When it is compared to the world cases, S6giitdzii CBD presents similarity in terms
of scale of the buildings, location preferences, transportation systems and relation to
the city, it differentiates from the world examples in views of designing process,
management authorities, implementing methods, future strategies and attention of
public spaces. Existing world examples studied in the thesis such as Paris; La Defense,
London; Canary Wharf, Napoli; Centro Direzionale are managed by special
authorities under the government control, and designed with special planning
mechanisms, also have future strategies. They accommodate strong economic
activities and they are managed with strict rules. However, Ankara, the capital city of
Turkey is predominantly characterized by public and educational functions, rather
than the industrial or commercial facilities, and its economic power and production
capacity are not comparable in magnitude to the leading global cities. Nevertheless,
with the enthusiasm to attain new modes of consumption and lifesyles and gaining a
better status in ‘global’ world, building more and big buildings become a prevalent
issue. Although the city has many city centers and do not have strong economic
capacity, constructing an excessive commercial center emerged as an aspiration of

private capital, instead of a government project.

There will always be a degree of uncertainty in the evolution of the city, but flexibility
can be harmful for the urban texture when it is organized with an uncoordinated layout.
While disciplines of architecture and urban design and planning are important in
contributing to the character of the built environment, politicians and investors are the
other collimator groups. What kind of structure gets build, when and where, is defined
by the public authorities. Although politicians have a direct role for making and
controlling the regulations, investors are also determiner for development of the city.
If regulations do not suit the whims of the investors, they can be reformulated by
government. Investors have looked at the city from a purely economic perspective, as
a result planning discipline has been absolutely eliminated from the urban scene and

architecture become a tool for symbolizing the economic power of investors.
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The case study shows that, few of the architects design their projects in S6giitozii area
with a sensitive approach and try to find alternative ways for rising not only the quality
of their building but also overall urban fabric. They try to overcome the unilateral
perception that is based on market demand. Rather than the autonomous public spaces,
they promote urban use independent from their project (Armada, yda) and aim to
establish an urbanity apart from the buildings. In order to create more lively
environment they generate many suggestions not only to their investors but also to the
governments. However, their efforts mostly proved to be ineffectual, under the
pressure of the contemporary conditions. Therefore, rather than struggling against the
contemporary conditions, most of the architects submit to this footloose system and
constitute their projects as independent entities within separate parcels. So architects
prefer to maintain their professions as an inefficient actor. This position is not a
coincidence because, architecture had already lost its idea for directing the society
through the built environment as modernism suggested.

Sogiitézii CBD creates an opportunity for reorganization of the densities and functions
of the city by the way of architecture. However, solving the problems of maximum
density exceed the boundaries of architecture and needs an inter-disciplinary
collaboration. Besides, variety and individuality are qualities to describe cities and
instead of the buildings, historical, geographical, physical or cultural context should
be the signpost. In order to eliminating devastating results for the Generic City, urban
area should be designed like a building and totality of the urban environment should
be provided. However, this can be possible, if individual actors give up to maintain

their professional separations and try to create a collaboration between each other.

This thesis studied the contemporary discussions on the capacity of architecture to
create urban spaces. Arguments of architect Rem Koolhaas was studied in depth to
explore and Sogiitozii CBD is chosen as a case for understanding the nature of the
contemporary urbanism. Buildings and their surroundings are evaluated according to

personal observations of the author and the thesis includes limited interviews with
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some of the architects whose buildings are located in the area. However further studies
can be useful for understanding the contemporary dynamics of Sogiitézii. Not only
buildings or their architects, but also attitudes and opinions of other actors such as,
developers, politicians, users are important. A questionnaire study can be helpful for
reaching their reactions to this urban environment.
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APPENDICES

A. PLANNED CENTRAL BUSINESS DISTRICTS (CBDs) AROUND THE
WORLD
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B. INCREMENTAL PLANNED CENTRAL BUSINESS DISTRICTS (CBDs)
AROUND THE WORLD

LONDON CITY CENTER
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NEW YORK, MANHATTAN

, MASLAK

ISTANBUL
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C. BUILDINGS IN SOGUTOZU

*The buildings below are grouped according to their functions and in order to prevent
inconsistency their table numbers are bracketed.

SERVICES

1. Renault Maiss (1)
2. Ulusoy Bus Terminal (16)
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HOSPITALS

1. Bayndir (4)
2. Ufuk University (6)
3. Tobb-ETU (9)
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SEMI PUBLIC OFFICES
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Ankara Chamber of Commerce (ATO) (3)

Ak Party (12)

Turkish Association of Notaries (14)

Republic of Turkey General Directorate of Forestry (24)
Turkish Metal Workers Union (30)
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OFFICE BLOCKS

Ak Plaza (8)
Gama (10)

Via Bayraktar (13)
Farilya Tower (17)
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Next Level Loft (22)
Kog Tower (27)
Neorama (26)

Besa (28)

Yda Center (29)
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©CoNoar~LDdDE

Ak Plaza (8)

Gama (10)

Via Bayraktar Tower (13)
Farilya Tower (17)

Next Level Loft (22)

Kog Tower (27)

Neorama (26)

Besa(28)

Yda Center (29)



MIXED USED

1. Armada (5)
2. Armada Extension (21)
3. Next Level (22)
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HOTELS
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MOVENPICK

Wyndham (15)

Jw Marriott (20)
Movenpick (19)
Anadolu Hotels (25)
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OTHER

1. Bagyazict Mosque (11)
2. Congresium (18)
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D. INTERVIEW WITH ARCHITECTS

ROPORTAJ 1: Ali Osman Oztiirk, 12.12. 2017, Ankara Sogiitozii

Ali Osman Oztiirk : Tiirkiye’de imar planlar1 sanki bir parselasyon plani gibi ele alindig
icin, yani bir alanin matematiksel verilerle boliiniip, pargalanip, listedeki fonksiyonlar1 veya
yiizdeleri tutturacak sekilde yamali bohga gibi bitirilmesi imar plani veya sehircilik anlayisi
gibi goriiliiyor. Belki Amerika’da da bu yasandi. Belki diyorum ¢ok hakim olmadigim i¢in bir
sey sOyleyemiyorum veya Cin ¢ok hizli bir biiylime yasadigi i¢in, Pekin’le Sangay’1 gdrme
firsatim oldu, dzellikle Sangay ‘boom city’ denebilecek bir sey. Simdi Tiirkiye’de de maalesef
cok yazik bir durumda imar plan1 dedigimiz, bir anlamda parselasyon plani dedigimiz seyle
insanlar burada bir yapilasmaya gittiginde nasil bir sonug¢ ¢ikacak, nasil bir kent dokusu
¢ikacak, nasil bir siluet olusacak, nasil bir kentsel ¢evre olusacak, hatta daha ilerisinde
kamusal bir mekan olusabilecek mi bu belli degil, aslinda biraz belli biiyiik oranda
olugamayacagi belli. Burada ben her zaman mimarlardan once sehircilerin, kent
tasarimcilarinin 6nemli bir rolii oldugunu diisliniiyorum, ¢iinkii bir takim izler birakmak,
hazirliklar yapmak miimkiin diye diisiiniiyorum. Simdi soyle diisiindiigim zaman bir tane
cocuklugumdan bir &rnek aklima geliyor. Ananem Iskitler diye bir mahalle vardir, Kazikigi
Bostanlarinin yaninda, orda otururlardi, ¢ok enteresan uzun uzun sokaklar vardi, arag yollari,
sonra onlar1 tam ortadan kesen bir yaya yolu vardi. Bu yaya yolu bir ucundan Kazikigi
Bostanlarina, 6biir ucundan da Samsun yoluna ¢ikardi. ikisini birbirine baglardi. Ozellikle
Samsun Yolu dedigimiz nokta ulasim noktasiydi, dolmus otobiis vs. hep oradan binerdin,
oradan inerdin. Ondan sonra yiiriimeye baglardi insanlar o yaya yolundan ve kendi sokagina
gelince bdyle déniip doksan derece apartmana yonelirdi. Obiir ucunda Ulus’a, Kazikigi
Bostanlari’na giderdi. Suraya gelmeye calisiyorum, ben sonra dégrendim ki onu bir Alman
planlamaci planlamis, bdyle bir yaya yolu kiiltiirii olan bir sey, ¢ok basit bir sey. O yolun eni
altt metre var sekiz metre yok, bu bir kayip degil. Ama sadece o parsellerin ardinda bu iz
birakilmis durumdaydi ve biitiin gocuklugumda orda o kadar giizel anilarim vardi ki. Bu yaya
yolunun orta noktasinda ayni plancinin planladigi bir cocuk bahgesi vardi ve o kadar giizeldi
ki orast bir bulusma noktasiydi ve o bahgenin karsisinda da dogal olarak bir pastane ve
dondurmaci olusmustu, kasaplar bakkallar diye giden yolu size bir saat anlatabilirim. Kiigiliciik
hazirlanmig bir parganin oradaki biitiin yasantiya ne kadar pozitif bir etkisi oldugunu
gorebiliyoruz. Giincel bir 6rnek yakinimizda bir pas, gilizel bir hareket bu Sark Hali
magazasinin arkasindaki bolge. Orada bir imar plani hazirlanmis. Otuz bes metrelik ana bir
bulvar, alanin ortasina gelince yaninda bir meydan olusuyor. Meydani planlamislar sonra
bunu dik kesen ve buna paralel bagka cadde ve sokaklar var, ona bakinca bir fikir olusuyor
insanda. Bu binay1 meydan dogru ¢evirelim, bu meydana bakan kafeler restoranlar olsun gibi,
iz vermeye basliyor ve sadece orada birakilmis olan o iz ilizerinden hayaller kurmaya
basliyorsun ve oradaki yasantiya ait izler birakmaya calisiyorsun. Simdi maalesef bagka bir
noktada ele aldigimiz imar planinda yan yana ¢izilmis dikdortgenler ve sadece yollar higbir
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iz, higbir fikir heyecan vermeden, en ufak bir iz vermeden higbir parselin digerinden bir farki
yok gibi adeta. Yani o ana cadde iizerindeki parsellerin biiyiikliik ve konumuyla onun bir
arkasindaki veya bir arkasindaki parseller arasinda hicbir fark yok. Ayni tiir bir yapilagmaya
iz veriyor. Bunu alip bir yere gotiirmek o kadar zor bir sey degil. Ozetle sehirlerle ilgili bu
degisim olabilir ama basit bir parselasyon planindan alip gétiiremezsin onu oraya, muhakkak
alt yap1 ve izlerini birakman lazim.

Sogiitozii Bolgesi kendiliginden, plansiz m1 gelisti?
Evet, kendiliginden gelisti. Burasi potansiyelinden dolay1 bu hale geldi.
Gayrimenkul degerinden dolayr m1?

Onu konugalim, ama ondan 6nce Ankara’nin ¢ok 6nceden hazirlanmig 2015 plani var. Ankara
Biiyiiksehir Belediyesi’nin hazirladigi Raci Bademli, Baykan Giinay, ilhan Tekeli gibi
hocalarin katki sagladigi bir ¢aligma bu. Yanilmiyorsam bu ¢aligma 1985’lerde yapilmus.
Ankara’ya o donem iki tane alt merkez diisiiniilmiis Ulus ve Kizilay’dan sonra. Biri kuzeybati,
digeri kuzeydogu alt merkezi. Kuzeybati denilen yer bahsettigim Sark Hali’nin arkasi.
Oradaki parsellerin sahipleri Tiirkiye’nin 6nde gelen miiteahhit firmalari. Bu isleri iyi veya
kotii bilen insanlar, bir araya gelmis, bir dernek falan kurmamuslar ama, birlikte hareket ederek
o planin hazirlanmasina katki sunmuslar. O meydanin oraya eklenmesinde katkilar1 oldugunu
biliyorum. Ama o bolge heniiz bir merkez olamadi, S6giitozii bolgesi oldu. Sogiitézii neden
oldu? Ankara’da ii¢ 5nemli yol var, Eskisehir Yolu, istanbul ve Konya Yolu. Buranin Konya
Yolu ile Eskisehir Yolu nun kesisiminde yer almasi alanin sansin1 ¢ok arttirtyor. ikinci olarak
Kizilay’dan  bakanliklara dogru gelisen kent merkezinin yukariya dogru fazla
tirmanamamasindan dolay1 Millet Meclisi’nden doniiyor, Kuvvet Komutanliklar ile baslayip,
arkas1 devam ederek Eskigehir Yolu’nun 6nii agiliyor. O dalga bu tarafa dogru geliyor. Bu
arada kavsaga Dis Isleri Bakanlig1 yapiliyor ve buranin énemi artiyor. Tiirkiye nin o zamanlar
en iyi hastanesi Bayindir Hastanesi insa ediliyor ve buranin prestijini arttirtyor. O zamanlar
hava yolu tasimacihig1 yaygin degilken, popiiler tasimacilik sirketi Varan Otobiis Isletmesi
burada, yani sira Tiirkiye’de iki tiretici firma biri Kog, digeri Renault burada. Biraz daha ileri
gidince ATO geliyor. Bu yapilari siraladigimizda bolgenin yildizi parliyor.

Siireyya Atalay: Baykan Hoca’nin Diis Cografyasi diye bir sunusu olmustu gecen haftalarda.
Orada Sogiitozi’niin gelisiminin, Jansen Plani’ndan sonra ¢ok kisa zamanda Ankara Bati
Koridoru dedigimiz gelisimle bagladigin1 ancak sorunlu bagladigin1 séyledi. Bolgeyi sorun
kelimesi iizerinden degerlendirdi. Bir de miilkiyetler dagildiktan sonra bir araya gelmeler ¢ok
zor. Biz karstya calisirken kag parsel birlesebilir, biiyiik parsele doniisebilir mi, yaya eksenine
nasil baglanabilir diye ¢abaladik. Bunu mimar yaparsa yapiyor, par¢alanmig miilkiyet dokusu
icinde igverenleri bir araya getirmek kolay olmuyor.

AOOQ: Cukurambar imar durumu ¢ok eskidir. Armada yapilmadan éncesine dayanir. Oras1
konut bolgesi olarak planlanmistir. Buralar ta Raci Hoca’nin déneminde planlanmisti. Bu
bolge de kentsel servis alani olarak diizenlenmisti. Konut dis1 tiim aktiviteleri kapsiyor.
Armada’nin oldugu tarafta ¢ok fazla parsel yok. Armada’nin yatirimcilart yer segerken her
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yere yakin, kolayca ulasilabilecek bir yer olmasi ve ileriye yonelik potansiyeli nedeniyle
buray1 tercih etti. Cok planli bir sey degil ama beklenenden daha iyi bir netice ortaya cikti.
Bolgedeki diger gelismelere de Armada onciiliik yapmis oldu. Ama burada bir tek Raci
Hoca’nin hazirlamig oldugu yaya aksi vardi ve burada gilizel bir sey var. Yenimahalle
Belediyesine gittik zamaninda, belediye dedi ki siz buraya ait gelen ilk parsel oldugunuz i¢in
buranin kentsel tasarimini yapacaksiniz, biz onaylayacagiz ancak ondan sonra projenizi
onaylayabiliriz. Keske her belediye boyle ele alsa. Bence izler olmali, mastir plan olmali
ancak esnek olmali ve tiimiiyle kontrolsiiz de birakilmamali. Bu nasil olabilir? Kent konseyi
kurulabilir, belediyenin biinyesinde. Bu yurt disinda var. Sehrin belediye binasina
gidiyorsunuz. Sehrin biiylik bir maketi var. Bitmis binalar makete konulmus, bitmemis binalar
veya parseller ¢ikarilabilecek sekilde diizenlenmis. Yapmak istediginiz binaya bakiyorlar bir
fikir yiriitiiyorlar. Sehrin biitliiniinii bu Sangay’da da var. Bu kadar kontrolsiiz gelisen
kentlerde bile bu var.

Halkin katilimi var mi?

AOO: Sangay’dakinde var m1 bilmiyorum ama Almanya’da halk katiliyor. Belli 6lgekler var,
belli alan ve sinirlar var o sinirlar i¢inde bir sey yapilacaksa anons ediliyor, insanlar geliyor,
inceliyor, o konudaki fikirlerini soyliiyorlar. Bu da bir metot. O durumlarda soyle seyler
oluyormus. Bdyle bir yatirimin tek tarafli avantaj saglamamasi adina o yatirimi yapanlar o
cevreye nasil bir katki sunacagini anlatiyorlarmis, sagliyorlarmis da. Halka faydali bir seye
doniistiigii icin de halk daha pozitif bakiyormus.

Mimari dlgekte Tepe Prime’da dikdortgen bir parsel iginde bir seyler yapmaya calistik,
kamusal bir seyler eklemeye ¢abaladik. S6giitézii’nde birkag parseli bir araya getirerek bir
seyler yapmaya ¢alistik. Ama alan1 ve 8lgegi biiyiitmek lazim. Sehir bir organizma. Once
sehrin biitiiniine hakim olup, sonra alt 6l¢gege inmek lazim. Sehir merkezi, sehrin beyni zaten.
Siz giizel bir sey sundugunuz zaman herkes bunu dikkate alir. Bunun hem kentsel mekana,
hem kentlilere faydali bir sey oldugunu gosterince akilli bir insan bunu neden dikkate almasin.

Koolhaas’in kent teorisine katiliyor musunuz? Kentler boyle olmak zorunda mi1? Mimar
olarak kendi sinirlarimiz icerisinde katki sunma imkanimiz var mi?

AOQ: Miicadele etmek lazim. Miicadele ederken de nereye varilmak istendigi de anlatildig
siirece, ister belediye ister vatandas hepsi anlar ve arkasinda da durur. Ama 6nce buna kafa
yormak lazim.

SA: A Tasarim’in mimarligi bdyle bir mimarlik. Sorunlari fark edip, kente dair eksik olan bir
seyi hep mimari O6l¢ekte, o pargalanmis miilki doku iginde bir kent mimarlig1 yapmaya
calisiyor. Aslinda sdylemi ¢ok giiclii. Burada yapilan tiim projeler, sagiyla soluyla, biraz
uzagiyla, yakin cevresiyle giiclii iliskiler kurar. Bu hep tartigilir, eskizler yapilir. Gergege
doniisenler suan yastyor. Halk kabul ediyor. A Tasarim bunun farkinda ve Koolhaas’in teorisi
kabul edilebilir. Bu kadar dagilmis bir miilkiyet dokusunda mimar olarak biz giigsiiziiz. Ali
Osman Oztiirk kenti bu kadar seven, hisseden nadir mimarlardan. Hep kentteki eksik olan bir
seyi projelerine entegre etme ¢abasidir A Tasarim’in ¢abasi.

118



Isveren ’in kaygisi oldu mu siz bu duyarliigimi paylasirken?

AOQ: lyi isten cok daha fazla kar edeceklerini biliyorlar. Yaptig1 imalat, doktiigii beton, icine
koydugu demir degismiyor. Ama siz ona bir ruh katabilirseniz ve farkli bir sey ortaya
koyabilirseniz, bunun insanlar1 ¢ekebilecegini, ticari degerinin de artacagini biliyorlar, diger
taraftan da bunu yapan insanlar o kadar da materyalist degiller. Duyarlilar, kendi kazanirken,
kente de kazandirabilecegini cogu isverenimiz hissediyor, bu da bizi mutlu ediyor. Ciinkii
onun cebindeki parayla biz onu yapiyoruz ama biz yaptigimiz projelerde miimkiin oldugu
kadar bir fayda, kamusal bir fayda g¢ikarmaya calisiyoruz ama ben tekrar altim1 ¢izmek
istiyorum, anlatirsaniz anliyor insanlar. Yilmamak, savasmak, ¢aba gostermek lazim. Basta
plancilar1 ardindan da meslektaslarimi elestiriyorum. Oncelikle bizler yeterince bu konuya
kafa yoruyor muyuz, yeterince buna yonelik oneriler gelistiriyor muyuz, bu 6nerileri ilgili
yerlere sunuyor muyuz? Sunuyoruz da her seye ragmen kabul edilmiyor mu? Edilmeyebilir.
Ama siz yliz tane Oneri sunarsiniz yetmisi sekseni bile kabul edilse bu kar degil mi?

O zaman yorulmaktan, miicadele etmekten mi kaciyoruz da diisiik kalitede kentsel
cevreyle bas basa kaliyoruz?

AOO: Yeterince miicadele verilmiyor. Sadece verilen parsel iginde kaliniyor, yalnizca o
parselle mesgul olunuyorsa sorun var demektir. Yanini, arkasini, oniinii, 6niinden gegen
kaldirimi, kars1 kaldirimi, bunlarin hepsinin farkinda olmak lazim. Bizim i¢in mesela vaziyet
plani ¢ok 6nemlidir. Orda en ¢ok tizerinde durdugumuz sey yaya hareketidir. Bir yaya buraya
nasil geliyor. Avrupa’da boyle bir probleminiz yoktur. Siz yayaysaniz kesintisiz yiiriirsiiniiz
ve hatta ylriidiigiiniizii fark etmezsiniz. Biz yayalar sehri yapmaya ¢alisiyoruz, tasitlar sehri
degil. Yayalar oncelikli olmali.

Ama tasit oncelikli bir planlama var, yaya oncelikli degil.

AOO: Evet. Congresium’u yaparken, bu metro istasyonundan gelenler Congresium’a nasil
ulasacak dedik ve onun i¢in alttan metrodan karsiya gegis vardi planda, iptal edildi, iist gegit
yapildi. Oradan ylizeye ¢iktiginda genis bir yaya allesi hayal ettik, orijinalinde de alttan gegit
onerdik. Binadan oOnce insanlar binaya nasil gelecek, ara¢ giris cikislarin1 planladik.
Mimarligin cephe agirlikli bir tasarim olarak goriilmesinden rahatsizim. Binalar 6nce bir
fonksiyon icra etmek i¢in var, i¢inde insan yasiyor. Cephesi de giizel olsun ama, islesin. Birde
milli servet, bu kadar para yatirtyorsun yazik degil mi? Tiirkiye’de binalar yapiliyor, kisa siire
sonra yikiliyor, tekrar yapiliyor tekrar yikiliyor. Kent hafizas1 denen bir sey de kalmiyor o
zaman, senin ¢ocuklugunda gittigin kiiltiir merkezi, sinema simdi yok. Basta cuvaldizi
kendimize batirmaliyiz, arkasindan plancilar ve karar vericiler. Karar vericilerin 6niine iyi bir
sey koyduk mu? Ben caba sarf ederek daha iyi bir kentsel ¢evreye ulasabilecegimizi
diisiiniiyorum.

Sogiitozii’niin kent merkezi oldugunu diisiiniiyor musunuz?

AOOQ: Zoraki veya dogal olarak burasi kent merkezi oldu, bilerek veya planlanarak degil.
Burasi kent merkezi olarak planlanmadi.
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Kamusallik konusunda bolgenin yeterli imkéanlara ulagtigini diisiiniiyor musunuz?

AOQ: Bence degil. Neden? Eskisehir Yolu, buray: kesintiye ugratiyor, iki taraf birbirine
gecemiyor. Metro gegisleri bunun icin iyi olabilirdi. Alttan da gegcilebilirdi, hala daha da
gegilebilir. Biiyiikk oyuncularin bir araya gelerek bir kamuoyu olusturabilecegini ve karar
mercilerine Oneriler getirebilecegine inaniyorum. YDA, Next Level karsida. Bu projelerin
aktorleri deselerdi ki bu iki tarafi birbirine akitalim, yapabilirdik. Ama isveren kendi
parselinin i¢inde doniip, durmayi yegliyor. Mimarlarin da isvereni yonlendirmesi iyi olabilirdi
ve daha sonra bir araya gelinip, karsilikli daha fazla bu baglant1 gii¢lendirilebilirdi. Bu yolun
altindan gegmek miimkiin. Otel yapilmamis daha 6nce, otelin mimar ve yatirimcilarina dedik
ki buras1 yaya aksi oluyor, bunu sizde projenizde degerlendirin. Otelin girisini alle tarafina
aldilar. Bu bir duyarlilik 6rnegi. Alleye komsu diger otelse ilgilenmedi. Sokak olduktan sonra
insa edilmesine ragmen, olusmus bir kamusal mekan varken iligski kurmay: tercih etmediler.
Sokak ve meydanlarin esprisi, girislerin kars1 karsiya bakmasidir. Insanlarin ve islevlerin kars
karsiya bakmasi. Armada sagir duvarken buraya kafe restoranlar yapilacak ve bu duvarlar
yikacagiz dedigimde isveren dnce tepki verdi sonra faydasini anlatinca tamam dedi. O nedenle
bu otelin mimarini1 elestiriyorum. Allenin potansiyelini gormedi.

Sogiitozii Rekreasyon alam ile ilgili bir sey var mi?

AOQ: Biz oranin hepsi kamuya agilsin istedik, hatta burayr Kugulu Park’la karsilastiran bir
oOneri getirmistik. Orman Bakanligi buralara yazik etti.

Brigitte Weber’le goriisme sansimiz oldu mu?
AOO: Hayir olmadi.
SA: Hassasiyetlerin arttirilmasi lazim.

AOQ: Mimarlarm kenti okumasi lazim, izleri ve ipuglarimi okumasi lazim. Buradaki her bir
parcanin bir digerine katkis1 var. Herkes duvara bir tugla koyarsa o duvar oriilityor, ama bazisi
tugla koymadigi gibi harca su katiyor. Mesela alle agsagida tek taraftan calisan bir sokak olarak
can cekisiyor.

Yakinini, cevresini, ait oldugu kenti dogru okuma becerisi, ihtiya¢ duydugumuz sanirim
bu.

AOO: Mimarlar da ¢ok sey yapabilir. Parsel bazinda da bir seyler yapilabilir, ama zor, 0
yiizden daha tist 6lgekli ele almak lazim. O yiizden plancilar ve karar vericiler 6nemli. Kimse
sorumluluktan kagmamali.

Bu bolgede kulelesme zaruri mi?

AOO: Bir kisim mecburiyetten. Arsa kiigiik emsal fazlaysa kulelesme kaginilmaz oluyor.
Ankara bes milyonluk bir sehir, Tiirkiye’nin ikinci biiyiik kenti. Cok fazla bina oldugunu

diistinmiiyorum. Daha fazlas1 da yapilsa ihtiya¢ var. Ama buradaki problem su, apartman
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dairelerindeki sirketler bu binalara adapte olamadilar. Apartman dairesindeki giderleri daha
ekonomik geliyor ama bence bu agilacak. Aligkanliklarini yenemeyenler var. Zamanla yer

degisimi kagiilmaz olacaktir.

ROPORTAJ 2: Brigitte Weber, 1.10.2018, istanbul, Taksim

Next Level projenizle ilgili 6ncesi ve sonrasindaki deneyimlerinizi paylasabilir misiniz?

Brigitte Weber: Ondan once biraz Trump projesinden bahsetmek istiyorum. Biz Trump
Tower’a baslarken etrafinda sadece iki, ii¢, bes katli binalar vardi. Oniinde sekiz on katli
binalar vardi. Sizin Oniiniize bir arazi plan1 geliyor ve o plan1 gelistirmeniz isteniyor. Mimarin
isi nasil gelisiyor normalde bir plan, bir harita geliyor. Orada ne yapilacagi belki belli belki
belli degil. Sanshiysamz &yle geliyor, sonra planlara bakiyorsunuz. Orasi suanda atryorum
birkag¢ katli bir bina ve igveren geliyor ve diyorki bunu gelistirmemiz lazim. Bu biitiin
diinyada bdyle ama belli sartlar1 var ve onlar1 zor degistiriyorsunuz. Simdi siz bir proje
hazirliyorsunuz, onu belediyeye sunuyorsunuz, belediye bunu kabul ediyor veya etmiyor.
Cogu proje boyle gelisiyor.

Belediyenin proje iizerinde simirlandirici etkisi oluyor mu?

BW: Proje iizerinde tabi ki etkisi var. Ama bunda pazarlik var. Mesela biz transfer merkezi
verdik belediyeye. Bin araglik otopark verdik. Bu belediyeyle yasal olarak yapilan bir
antlagsma. Trump’in riizgar1 nerden geliyor, bina nereye nasil yonleniyor, hepsini maketlerle,
siluetlerle, binlerce ¢alismayla etiit ediyoruz. Onden ¢ok narin olacak, sadece bir tane heykel
olacak, birisi onde birisi geride olacak, birbirinin goriis alanimi etkilemeyecek, binlerce
aragtirma, ¢aligma yapiyorsun, binay1 kotlariyla yerlestiriyorsun. Otuz metre kot farki var ii¢
yiiz metrelik bir bina. Sonra bunun teknik konular1 var. Riizgar testleri yapiliyor, maketler
yapiliyor, Almanya ‘ya yollaniyor. Tiim cepheler i¢in riizgar tiirbiilanslar1 ¢ok dnemli, ¢cok
ciddi sorunlan ¢oziiyorsun. Sonra daha bu proje bitmeden yaninda binlerce bina yapiliyor.
Sen kendi hesabina gore bir bina yaptin, yaninda {i¢ katl1 bir bina var, saygi duyarak bir seyler
yapmaya calistyorsun, ama sen binay1 daha bitirmeden yanindaki araziler alinmis ve on kath
binalar dikilmis. Ne senin riizgar hesabin tutuyor, ne mimarinin anlami kaliyor, ¢ilinkii o yer
senin buldugun yerin aynis1 degil artik. Sen agiyorsun kapini ve bakiyorsun, neler oluyor
etrafimda? Biz Next Level’1 yaparken aymi sey vardi. Karsimizda Armada vardi. Bizim
fikrimiz, fikir diyorum gelistirilmis bir sey degil, Armada ile keske bir baglant1 kurabilsek,
metro ve Armada ile bir sekilde iliski kurabilsek ama bdyle bir sey olmadi. Biz tasarlarken
etrafimizda higbir sey yoktu, vardi belki ama ¢ok dnemli bir yap1 yoktu. Daha biz projeyi
bitirmeden arkada dolu, dolu, dolu kule oldu ve &niimiizde ¢ok biiyiik bir proje oldu. Siz
devasa bir mimari proje yapiyorsunuz, ¢ok kisa siirede o gegersiz oluyor, gibi belki. Belki de
degil. Ciinkii bambagka bir ¢evre var. Biz mimarlar olarak dogru yapamiyoruz.
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Ongériilemez, kestirilemez bir ilerleme mi?

BW: Aynen. Biz ileriyi gordiigiimiiz andan itibaren acaba etrafta ne olacak kaygisina
kapiliyoruz. Klasik bir bina nasil tasarlanir buna maalesef ‘ad absurdum’ diyorum. Ciinkii
tamam bugiin i¢in gegerli, sen bir sey yapiyorsun, orada bir manzara var, sonra birden bire
Oyle bir sey yok orada.

Bolgenin bu halini o zamanlar 6ngorebildiniz mi?

BW: Bu hale gelecegi belliydi. Ciinkii biz projeye baslarken oras1 dnemli bir akst1 ve o aksta
her sey gelisecek ilerde. Tabi ki biz o isi yaparken baskalar1 da orada araziler aldilar, belki
bizden dnce aldilar bilmiyorum.

Next Level’a dogru Ali Osman Oztiirk’iin bir baglanti fikri vardi. Siz isvereninizle
goriisiirken karsihkl baglantilarin kurulabilmesi adina bir 6neride bulundunuz mu biz
bir baglanti saglayabilir miyiz diye?

BW: Biz kimiz? Isler o kadar kolay degil. Okul farkli, gercek hayat farkli. Bir mimar, bir
oOneri bir fikir getirebilir ama bir mimar bir proje yiirlitemez hi¢ kimse bunu istemiyorsa. Ben
mimar olarak belediyeye gidip diyecegim ki benim siiper bir fikrim var hadi bana burada
birka¢ milyon dolarlik bir alt gecit yap. Belediye biiylik ihtimalle ne diyecek, arastiriyorum
benim dyle bir ihtiyacim yok, siz yapin. Trump’ta alt geciti de metro baglantisint da igveren
yapti. Sen bir baglanti istiyorsan sen yapacaksin ancak belediye bu ihtiyaci tespit ediyorsa.
Ama sen bir mimar olarak igvereni zorlayamazsin, Armada’ya dogru gegit yapma konusunda.
Alt gecit yaparsin ama yarin bambaska bir diizen olusur. Mesela simdi ¢ok biiyiik bir bina
geldi ve o binanin bambagka bir ihtiyaci var. O bina ile bu baglantiy1 saglamak ¢ok daha
dogru. Biz bir sey yapsaydik belki bugiin yanlis olurdu.

Mimarin kendi parseli disinda soyleyebilecegi, ya da yapabilecegi bir sey yok mu?

BW: Sen her seyi yapabilirsin, projenin tasarim agsamasinda c¢ok g¢esitli fikirleri
degerlendiriyoruz. Her zaman bir vizyon var. Sadece isveren degil, isveren bunu belediyeye
sunuyor. Ordan da geri doniisler aliyoruz. Ama tiim 6neriler gergeklesmeyebilir. Biz Armada
ile birlikte bir striiktiir {iretseydik simdi yanlig olurdu. Yanimizda, Oniimiizde arkamizda
olanlarla, o zaman liretecegimiz sey yeterli olmayabilirdi. Bunu tahmin edemezdik.

Buray1 kent merkezi olarak degerlendirebilir miyiz?
BW: Klasik anlamdaki kent merkezi farkli bir sey.
Cbd olarak nitelenebilir mi?

BW: Olabilir. Merkez ne demek? Yogunlagmis bir bolge. Ama sehrin 6zelligini tasiyan bir
merkez degil. Ciinkii birka¢ tane alisveris merkezini yan yana dizerken, bunlara arabayla
ulagirken, aralarinda baglanti olmayan bir bdlgeye sehir merkezi diyemeyiz. Sehir merkezi
olabilmesi i¢in i¢cinde bambagka seyler olmasi lazim. Yaya 6ncelikli olmali ve bir ruhu olmali.
Onun i¢inde kafeler, miizeler, kiiltiirel yerler olmali. Kiiltiirel bir yogunlasma da olmasi lazim
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ve insanlar oraya gelip orada bir seyler yapiyorlar. Simdi bu aks lizerinde bdyle bir sey
kuruyorsunuz. Bu bir merkez degil. Sag ve sol var burada, aralarinda baglant1 yok. Biz Next
Level’dan Armada’ya giderken done done gidiyoruz. Ilerde biiyiik ihtimalle bir baglanti
olacak. Burasi bir merkezden ziyade bir yogunlagma aksi. Merkezi is alan1 demek de zor. Sen
oraya gidiyorsun, isini park ettigin yerde hallediyorsun ve arabanla oradan ayriliyorsun. Ama
bir sehir merkezi olarak goriiyorsan oraya gittiginde aksama kadar vakit gecirip nerden
cikacaksin bilmeyebilirsin. Bir sey kesfedeceksin, ama biz kesfetmeye gitmiyoruz oraya,
isimizi hallediyoruz ve ¢ikiyoruz. Oyle bir durum var. Aligveris merkezi oray1 kent merkezi
yapmaz.

Ama bugiiniin gercegi bu degil mi?

BW: Evet bu ama, bu degismez degil. Bana gore daha fazla inga edecek alan bulamayacagiz
bu gidigle. Bir giin insanlar mevcut binalar1 degerlendirmek i¢in fikir yiirlitmek zorunda
kalacak. Ben iki farkli kiiltiirde biiylimiis bir insanim. Bunun avantaj ve dezavantajlar var.
Benim biiyiidiiglim kiiltiirde insanlarin arazisi varsa veya bir araziyi satilik goriiyorsa, param
var burayi alip degerlendireyim diye diisiinmez insanlar. Genel olarak boyle bir yaklagim yok,
yasa da sinirlayici. Burada belediyede, yirmi, on ve hatta bes senelik ciddi planlar var ileriye
yonelik. Benim bir ev ihtiyacim var veya bu bolgede konut yok, ben yapip para kazanayim, o
araziyi alip, yapayim. Bu Tiirkiye’ye 6zgii bir durum. Arazim oldugu i¢in yap1 yapryorum.
Ihtiya¢ olmayan seyler yapiyoruz.

Dolmayan kuleler kamu kurumlarina kiralamyor.

BW: Su anda bir doyuma ulastik. Firsat oldugu i¢in yapiliyor. Bodrum’da minik bir evim var.
Mimar olmama ragmen orada yeni bir bina yapmak istemedim. Yiiz altmis senelik tarihi bir
tag ev aldim. O dogaya beton dokmem, ¢iinkii 6yle bir doga baska yerde yok. Orada kdyliilerin
arazilerini imara agmiglar. Simdi ben oraya bes sene dnce tasindim etrafimda her sey yesildi.
Su anda etrafimda bir tane aga¢ kalmadi ve binlerce bos bina var. Kdyliiniin fikri arazisini
degerlendirmek. Hemen bina yapiyorlar, satip satmamasina bakilmiyor. Bu benim ge¢mis
mantaliteme ¢ok aykiri. Binalar satilmiyorsa neden yapiliyor? Her biiyiik proje kendi iginde
bir biiylik satalit sehir. Her site satalit sehir. Atasehir kendi iginde bir sehir. Alt yapida da
problem var. Sansliysaniz alt yapi sizinle beraber geliyor. Viyana’da biiyiik projeler var ama
bize gore degil. Yeni proje yapmak icin yillarca hazirlik yapiliyor.

Tiirkiye’deki bu é6ngoriilemez kosullar size mimar olarak heyecan veriyor mu?

BW: Viyana’da su anda biiylik bir satalit sehir yapiliyor iginde her sey var, okul v.s. bizim
satalit sehirlerimizde okul yok. Once bos bir metro hatt1 yapiyorlar ve yapimi senelerce
stiriiyor, isgiler ¢alisirken metro hattin1 kullansinlar diye. Burada devasa projeler var ve bu
projeleri elestirenler var. Daha o zamanlar bu projeler onlarda yok. Bes sene sonra bakiyorsun
projeyi elestirenler gokdelen yapmis. Ciinkii o biiyiikliik senin ofisine geliyorsa heyecandan
duramiyorsun tabi ki yapacaksin, bu senin hayatinin firsati. Ama 6nce elestiriyorlar ¢iinkii
onlara dyle bir proje heniiz gelmemis, anlamiyorlar. Ama senin ofisine gokdelen geliyorsa
yapacaksin, hayir diyeni gérmedim. Sonra Zorlu Center. Zorlu’nun yaninda her sey kus gibi
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kaliyor. Next Level da biiyilk ama YDA’nin yaninda o da kus gibi kaldi. Tiirkiye’de
tasarladigin proje en son nasil bir seye doniisecek bilmiyorsun. Konsept proje uzun siirdii. O
dénemde bizim yatirrmcimizin da ilk deneyimiydi ve karma proje Ankara’da ¢ok yoktu. Kent
icin belli bir liiks iceriyordu. Yatirimeryla birlikte calistik.

Projenin gerceklesmis halinden memnun musunuz?

BW: Next Level kapasite olarak sinirdi. Ondan daha kiigiik avm olmamali, bir ¢ekim merkezi
olmak zorundasin. Ust kattaki meydan ve birimler oraya canlilik katt1. Cok liiks markalar icin
Ankara heniiz hazir degildi belki. Cok da avm var. Zaten avm’nin oturmasi en az iki sene
stiriiyor. Tenteneler ufolar disarda olsun istemezdim. Bunlar i¢in mahkemeye gitseniz
giilerler. Tiirkiye’de bunu kaniksamak zorunda kaliyorsunuz.

Tiirkiye’de mimara verilen deger bakimindan bir iyilesme goriiyor musunuz?

BW: Cift yonlii yiiriiyor. Bazi mimarlar kendi sayginliklarimi kendileri yarattilar. Ama
piyasadaki kaliteyi diisiirenler de var ve bunlar prestijlilerin kalitesini de diisiiriiyor. Kendi
yetersizligini kabul edip gelen isi reddeden yok gibi.

ROPORTAJ 3 : KEREM YAZGAN, 10. 10.2018, ANKARA, CANKAYA

YDA Center projenizle ilgili oncesi ve sonrasindaki deneyimlerinizi paylasabilir
misiniz?

KY: Burast Ankara’nin ¢cok 6zel bir arsasi. Belki de baska simdilik boyle bir arsa yok. Soyle
yok. Hem ankaray hem metro duraginin oldugu ikisinin de kesistigi, ayn1 duragin ayni arsada
oldugu bagka bir arsa ben bilmiyorum. Birde farkli bir merkez, tiim bunlar oray1 ¢cok degerli
kilryor. Isveren tarafindan baktigimz zaman, o yatirimin altina elini koyabilmesi igin orada
ekstra bir deger iiretmesi gerekiyor. Biiyiikliik oradan geliyor. isveren tarafinda o biiyiikliigiin
bir anlami var. Ankara’daki en degerli ve en 6zel arsalardan biri. Olmayan bir arsadan
bahsediyoruz. Bu anlamda Armada bu arsaya gore daha siradan denebilir. Ciinkii metro ve
ankaray bu arsaya ¢ikiyor. Hatta ankaray direk ¢ikiyor, metro oniine ¢ikiyor. Simdi mimar
olarak da bu biiyiikliikle kendi ¢apimizda nasil basa ¢ikabiliriz diye ugrasiyoruz, onun disinda
da kente ne katabiliriz diye ugrasiyoruz. Son donem Tirkiye’deki mimarlarin biitiinliikle ilgili
arayisinda bir ara yliz fikri var bence. O ara yiizden kastim cephe degil daha ¢ok ara bir mekan.
Kentle iliski kurabilecek mekani da bu 6zel projelere 6zel yatirnmlara katmaya c¢alismak. Bu
Tiirkiye’deki bir siirii son donem mimarlarda goriilebilecek bir tavir diye diisiiniiyorum. Oyle
bir ortakliktan bahsetmek miimkiin. Ornegin Ali Osman’in Armada tarafinda yaptig1 o sokak
hem ticari, hem de kente bir acik alan, serbest gezebildigin bir yer, para 6demeden orda
oturabiliyorsun, dolayisiyla toplumsal bir alan da denebilir. Simdi biz de burada iki {i¢ sey
yaptik. Aslinda bu projede isvereni de ikna ettik. Biiylikligin bizden geldigini
diistinmilyorum. Diyorlar ki bu bilylikligii yapmamiz lazim, bu yatinim i¢in gerekli, tamam
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biz de mimarca ne yapabiliriz diye bakiyoruz konuya. Birincisi sunu yaptik. Bir plaza yarattik,
On tarafta, yiiksek binayla. Aslinda o yiiksek bina da arsanin iicte birini kaplar. Disardan ¢ok
biiyiik sanki biitiin arsay1 kapliyor gibi goriiniiyor ama bir dikdortgen diisliniin, uzun yonde
ii¢ dilime boliin, bir dilimini metro kapliyor, diger dilimini ankaray kapliyor, geriye kalan bir
dilim var, o ylizden o alana mecburen binay1 striiktiirel olarak metronun iistiine binay1
yapmamak i¢in, yiiksek bina ¢ok zor ¢iinkii, o yilizden orada kalan son banta aslinda bu
biiyilikliigii sigdirmak gibi olunca yiikseliyor filan, dolayisiyla parcalanamiyor. Altta metro ile
ankaray var, bu disardan bilinen, goriinen bir sey degil. Ama bu oray1 kendi kendine mecbur
kildiriyor. O agik alani yaptik, bir de hemen arkasinda bir park alani var, o da yapiliyor. Yesil
bir bosluk orda var, alt1 otopark olarak, iistii de yesil bir park. Orada bir kafe ve bir kres de
var.

O parsel belediyenin 6n gordiigii ya da sart kostugu bir parsel mi yoksa yatirnmcinin
inisiyatifi mi?

KY: Yatirimci oray1 da degerlendirmek istedi. Oray1 alalim hem bir nefes alma noktasi olur,
hem de otopark ihtiyacim karsilariz. Bir kismimi belediyeye zaten devrediyoruz. Bir kati
belediyeye ait olacak, metro ile iligki kurabilecek bu sayede. Arabayi oraya park edip metroyla
bir yere gidilebilecek. Dolayisiyla 6nde bir plaza restoranlarin, kafelerin , bir iki kiigiik sokak
diikkanin1 olacak, arkada da bir park, arada da bu yap1 var. Isvereni esas ikna ettigimiz konu
su, Tirkiye’de pek yapilmayan bir seye ikna ettik, o da normalde binalarin zemin katlar1 ¢ok
degerlidir, biz onu kentsel bir bosluk yapabilir miyiz diye ugrastik. Onun birka¢ anlami var,
hem Cukurambar bdlgesine bir kap1 agmak, bir agiklik yapmak, ge¢is birakmak, bina yere
diimdiiz bassa o binay1 dolanmaniz gerekecek, biz orayr sosyal olarak bir giivenlikten
gecmeden insanlarin kullanabilecegi dort tane agiklik yaptik. Ug tanesi ayn1 zamanda ofis
blogunun girisleri ama ayni1 zamanda gecis. Ayn1 zamanda plazaya hava almasinm sagliyor.
Bir tane de daha biiyiik bir tane yaptik, orasi da tam ankarayin ¢ikis noktasi aslinda. Ankaray
istasyonunun giris ¢ikisi tam o plaza. Dolayisiyla oray1 da kente kattik. Biiyiik bosluguyla
birlikte o bosluk yaklasik bin metrekare. Ayni1 zamanda diiseyde de bir bosluk var. Bu da
Panteon’dan mimarlik kiiltiirinden beslenen bir fikir hem binanin hava almasmi hem de
giinesin iceri girmesini sagliyor. Kisaca binanin alt kismini olabildigince kente birakmaya
igvereni ikna ettik.

isverenle anlasma noktasinda zorlu bir siire¢ oldu mu sizin i¢in?

KY: Bu fikri sevdiler. Tiim zemin kattaki degerli yerleri kiralamak dururken, isverene bunu
kabul ettirmek kolay degil. Fakat bunun projeye katki yapacagina inandilar ve kabul ettiler.
Bir hareket de binani yiiksekliginden gelen ofisleri de terasli yapip, ofis hayatini da disartya
agmak. Armada veya Next Level’la kiyaslarsak, Next Level da camlar bile agcilmaz, Armada
‘da da agilmiyordu sonradan agtilar. Bu projede tiim ofisler hava aliyor. Ondeki iki tane algak
olan yap1 da ana yol tarafindan plazaya bir tanim getirmek igin var. Plaza metro ¢ikisinin
oldugu kottan yukarda. Yolla plaza arasinda bir nis yaratabilmek i¢in ¢ift katli iki al¢ak yap1
var. Armada yola dik oldugu i¢in orada sokak olusabiliyor. Bir sokak olusabilmesi igin bir
tarafi da bir ¢esit yar1 tammlamak gerekiyor, o nedenle iki katli al¢ak ¢elik yap1 var. Ama bir
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yandan da yapi1 biiyiik oldu. Panoramik asansorler var, bu da kenti deneyimlemeye imkan
veriyor. Ulusoy’un oldugu arsaya da bir siireklilik biraktik. Orada bir bina yapilirsa sokak
istendiginde devam ettirilebilir. Bir de kars1 tarafla, Armada ile iliski kurabilsek.

Yatirimet ile bununla ilgili goriistiiniiz mii?

KY: Goriistiik tabi hala bu fikir gecerli. Ust veya alt gecit yapip baglamak. Cukurambar
yoniine biz o baglantinin éniinii agtik. Ister ankaray ister metrodan ¢ikin, ister iist gecitten
karsiya gecerek buraya gelin, Cukurambar’in {icra noktasina kadar yiiriiyerek gidebilirsiniz,
bunun Oniinii acgtik, yere bassaydi bina olamayacakti. Buradan parka geciyorsunuz, parkin
icinde de yiiriiyiis hatt1 var, oradan devam ettiginizde Cukurambar’daki restoran ve kafelere
veya evinize varabiliyorsunuz. Tersi de olabiliyor. Onun disinda Armada’daki sokakla iligki
kurulmasinda fayda var. Next Level’la da iligki kurmaya ¢aligtik. Binanin arkasinda da dar bir
bant biraktik. Mariott Otelle de iliskiliyiz. Birde biz kiitlesel olarak da Next Level’la Mariott’u
yanyana koydugunuzda Mariott daha algak olan, Next Level yiiksek olan bizim projenin
kiitlesel hareketi oradan geliyor. Cevreyle kiitlesel olarak da iliski kuruyoruz. Tam bire bir
degil, ¢linkil metrekare ve emsal zorlamalar1 var ama baktiginiz zaman asag1 yukar1 buradaki
siluet yiiksek buradaki al¢akken bizde bunu fit ediyoruz. Mesela Zaha Hadid’in Kartal’da
kazandig1 yarismada gabari fikri vardi. Séyle bir fikir benim anladigim. ki bina siluette
birbirleriyle iligkilenmeli. Bir bina {i¢ yliz metre yanina yirmi metre bina degil de bir
yiikseklikten baslayip obiiriine diisen, gerekirse tekrar yiikselen, birbirleriyle daglar gibi iliski
kurmak. Burada o fikir var. Alttan karsiya gecebilirsek, i¢e kapanan bir yapi fikri hi¢bir zaman
olmadi. Isverende aym fikirde. Biiyiikliigiin disinda kente katilmaya calisan, aslinda biraz
daha kiiciik olsa daha giizel olacakti ama baska dinamikler devreye giriyor.

Buramn sehir merkezi olma ihtimalini anlamli buluyor musunuz?

KY: Sehirler cok merkezli hele geliyor. Ama aslinda bu telefonlarla herkes bir merkez
durumu da var. Merkez kavramina bu donemde farkli yaklagsmak sart. Kent merkezi kavramini
da eski anlamyla siirdiirmek gii¢. Birey merkezli diisiinmek daha enteresan geliyor. Ama bu
bolge iizerinde sdylersek ¢ok pargaci bir durum var. Ama bu parcasallifi en iyi trafigi yerin
altina almakla ¢6zmek miimkiin.

Bunu kim yapacak?
KY: Belediyeyle mimarlar calisabilir.
Belediyenin projenizi etkileyecek bir yonlendirmesi oldu mu?

KY: Trafik, riizgar gibi analiz talepleri oldu, ama bunlar arsa bazinda kaliyor. Iki arsay1
bulusturmak mimarin kendisine kaliyor. Ust gegit dneriyoruz mesela kim yapacak belediyemi
Armada mu, yiliklenicimi yapacak. Boyle olunca kitlenip kaliyor mesele. Kisisel tercihim bir
sehir en 1iyi ylirliyerek deneyimlenir. Ama arabadan da bagimsiz bakamayiz. Bazi
projelerimizde cephe ara¢ hizina endeksli ele alinir. Aselsan mesela. Araci diisiinmeden de
sehre nostaljik bakamayiz. Bence tiim Eskisehir Yolu biitiinciil olarak planlanabilirdi, en
biiyiik eksik su an mimari taraf degil planlama tarafi. Bu uzun yillardir boyle. Ankara
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zamaninda yokken bir yesil kent olarak iitopya olarak diisiiniilmiis bir firsat olarak goriilmiis,
tiim o zamandan gelen parklar o {itopya fikri ile iliskilidir ve Eskisehir Yolu’da bir firsatti, o
firsat bence kagiyor. Biitiinciil bir planlama anlaminda soyliilyorum. Cok degerli arsalar ve
yatinmcilar her zaman planlamanin oniine gegiyor Tiirkiye’de. Bu nasil asilir? Birlikte
diisiinerek asilir ben baska bir yol géremiyorum. Onun disinda mimarlarda miinferit olarak
yapabildigini yapmaya calistyorlar yine. Ali Osman Oztiirk’iin projesi mesela, sokag1 yapmak
hem yatirimciya hem kentliye, bizim buradaki plaza ve bosluklar hem yatirimciya hem kente
en azindan onu yapmak siirdiirmek gerekiyor. Ondan sonra su bagi kurmak i¢in mimarlar
engel degil, o bakimdan kentsel planlamada bir seylerin degismesi lazim. Kentsel doniisiim
deniyorsa bu da bir kentsel doniisiim fikri olabilir. Binalarin eskisi yikip yenisini yapmak
degil. Kenti birbirine baglamak fikri bagli basina bir doniisiim. Eskigehir’de biz bunu yaptik.
Orada ylirtinemez bir sokagi doniistiirdiik. Siz suyu akisina birakin su akar. Akisina birakmak
icin birlikte diistinmek lazim. Yatirimci olacak mesela bence, mimarlarin olmasi lazim,
komsularin, belediyenin olmasi lazim. Birlikte burayi iliskilendirme fikri olduktan sonra, nasil
iligkilenecegi ¢oziiliir.
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