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ABSTRACT

MARUF ¥NAL AND THE PRODUENTIETE RENDBRYMI D
MODERN ARCHITECTURE I N KSTANBUL

Tok, Tuj ba
M.A., Department oHistory of Architecture
Supervisor: Prof. DIT. Elvan Altan
September 2019175pages

This study focuses o0n20l®ras a&pramnent acttdafr uf ¥ nal
architectural practice in Turkey, who also contributed to professional education and

organization besides his prolific architectural production from the 1940s to the
1980sowo¥rnkasl, mostly in Kstanbul, include a w
from different types of dwellings to buildings for work, recreation and

transportation. These buildings answered the demands of the routine needs of

modern urban life while composingh e f sd rachidmardy 6 pattern of
architecture in the built environment of the rtllatetwentieth century in Turkey.

Investigatingthe architectural practice inmtdtwe nt i et h cleynwt¥mgl Kstanb
who also characteridehi ms el f ma&r yam droahdiitect , t he aim
contemporary architectural production that was realized by either individuals or

team work, and created new aesthetic approaches to answer the new functional
requirement®f buildings that emerged with the novelte@fsnodern urban life.

Keywords. Mar u f ¥ n a | Moderq sArchitacture,] Twentieth Century

Architecture
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MARUF ¥NAL VE KSTANBULGOGDAKK 20. Y!zZYIL
MKMARLI K ! RETKMK

Tok, Tuj] b a
Yé¢ksek,Miinsaan sel&® ITamd hi
Tez YP©° rPeot Dr.d.iEkan Altan

Eyl ¢ 1 1729ayfa9 ,

Bu -alékma, 1940061l ardan 198006l ere uzanar
akt°r¢ olan ve mimar.i uygul akmamhir gingihe ye
mesl eje katkéda bul unmuk -2@l0) smcelemekieda.r Mar

¥nal , deji ki k tipteki-ejkloemmuad aveanl akeérmne
uzanan geni Kk bir -er-evede yapéelar t as:
yapeéel modern kent yakaménéwe rwitrimi ncdit iyeé
ortasénda T¢rkiyednin yapeéelé -evresinir
ol ukturmaktader . Kendi si ni de Aséradano
yirminci yitaypybdblul douvunadaaslei Kmi marl ek prati]j
gerek bireysel gerek ekip -aléexkmaseéyl a
yenili kleriyle ortaya -ékan yapeéelareén ye
estetik yakl akéemmar |l élgel ket rmhni m de

hedeflenmektedir

Anahtar Kelimeler: Mar u f ¥nal , Kstanbul , Modern N
Mi mar | é] é
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CHAPTER 1

INTRODUCTION

This study examines thprofessional identity and the architectural designs of
architect Ma2010j in then aontext (of1tie IpBoduction of modern
architecture in Turkey. ¥nal graduated 1in
Kstanbul, the fir s tkeysandiworkell asa prolifec desitnert ect ur e |
of various types of buildings from the 1940s to the 1980s. As one of the important

actors of modern architectural production in Turkey, he designed projects for private

clients, and participated in architectural cotitpens organized for public projects

as a designer or a jury member. He was among the important actors of the
professionalization of architecture in the country, playing a role in the establishment

of the Chamber of Architectdi ma r | a)rin 19bd,ad the Foundation for

Architecture Mi mar | ¢k i MakKfO®9. ¥nal al so worked as
1958 until 1985 aKst anbul TKlsniaknbQk ulTechni cal School
Kstanbul Devl et M¢ hendKstl arkb uwle Suiaraer | &da dAekn
Engineering and Architecture in 1969, transformed @ | d e z |-yigélveeaxs i t es i
University in 1982 and renamed as Yeéldez Te
also undertook significant administrative positio¥%n al r ecei ved the Sina
ofthe Cm mber of Architectsd National Architect
chosen as the architect of the National Architecture Awards Commemoration

Program for the period of 2048182

'See Appendice A, Maruf ¥nal: Biography

2Anma Progr amélj mslasd3g®RolAd.dal
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=407&ReclD=4093
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1.1.Aim and Method of the Study

Despite his significant endeavors on diverse aspects of architecture, architect Maruf

¥ nal geserally méntioneth most prevalent sources of architectural history

of Turkey. Vanl é, in a way, unearthed |
modern Turkish architecture while criticizing the narssgoped history writing

approach in his book ote twentiethcentury achitecture in Turkey.In recent

decades, the attempt to widen the scope of architectural historiography increased by
drawing attention to the need ofegaluating and reforming the subject matters.

For example, Altan states that conventional approabhes mostly focused on
isignificant o examp]l &ellovnt thdicariem eritigficiot ant 0
this type of an exclusionary method, this study aims to unfold the story behind
¥nal 6s architectur al pr oduc tmemtationiofn or de
modern architecture in Turkey. ¥rral def
Taking this definition as the starting point, this study evaluates the aspects of his
architecture as exemplary of the ntidentieth centuryfi or d i maderry 0

ardhitecture.

Her ei n, doesmatieferdorayesser design approhohisused aselated
to the fact thammodern architectural production is mostly constituted by anonymous

and standard buildings. These buildings are taken as anonymous beeasisgais

3I,<evki MY anralr@ den Konukmak: Bilinmek Kstenmey

en 2(
Bakée® vols (Ankar a: kevki200anl & Mi marl ék Vakf |

é
4 Elvan Altan,iCu mhur i yet &iZamande Kk ©Khamanl ar é: Mi mar |l ék Ta

Dedrlendi r nCeudmihrur i yet 6i n Mek ©n Jedst AtanElsamé&imamg] Knsanl
Bilge (Ankara : Di pnot Y a y2.rFbraicompreh@ndivie Gtidy onlthe topic, see also:

Boyaceéeoj |l u, B i logskuction 62T0rkisB Modéri ArahiteaBurén Architectural
Hi story Writing". Master's Thesis, Kzmir Instit:
SMaruf¥ na,l AMi marl ékta Ge-en 60 Yélén Ardéndano, Y

Sinan G¢gzel Saiat hMobembenll20@3r si t esi |
http:/Mww.yunusaran.org/mimarliktge - -®Qyilin-ardindan
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mostly unaware of the information about their architects despite their familiarity in

daily routines.In contrast to the monumental buildirthst are mostly the concern

of conventional historiography s uch A or diindeedsgtdhe tdegi | di ngs
standards of modern architecture that were sufficient in shaping the changing daily

l i ves o f peopl e. Thus, Aordinaryo signifie
produced in a variety of approaches by the architects of the period that together

contributed to form the general urban pattern. This study attempts to understand the

Aordi nar yo mod e r-twentethcdntury ia Cutkeyringhe sepkecifieni d

case of ¥nalds education, practice, and des

The analysis of this studpcuses otheurba cont ext of Kidt anbul dur
twentieth centurywhich was theplaceo f a major par fThiso f ¥nal 0s
chronologically and geographically defined context requires a comprehensive

analysis concerning the various impacts of contemporary-gosoimmic changes,

developments in construction technologies, and evolving architectural tendencies in

the international scene, which also affected the transformation of the modernization

process and the implementation of modern architeétditaus, the limied but

increasing studies on modern architecture in Turkey that especially focus on the

postwar decades are helpful for the analysis of this study by providing a framework

to evaluate architectural production in relation to the wider soaiitical context.”

8 For the initial comprehensive studies that included an analysis efvaosirchitectrue in Turkey,
see:Afife Batur, A Concise History: Architecture in Turkey during the 20th Cenfistanbul:
Chamber of Architects of Turkey, @8); ModernTurkish Architectureed. Renata Holod and Ahmet
Evin (University of Pennsylvania Press, 1984)

" Besides articles on specific contemporary architects, buildings and building types, the

comprehensive recent sources that study the architedttire period in a general frame are:

Si bel B oz do] anTurkey: dModErsArchitectirkescinaHistoryLondon: Reaktion

Books, 2012)MeltemG ¢, r. Midl-Century Modernismrmi Turkey: Architecture Across Cultures In

The 1950S And 1960&ew York: Routledge, 2016)DuanfangLu, (ed),Third World

Modernism: Architecture, Development and Iden(ittNe w Y or k : Routl edge, 2011); U’
Mi mar | €] én Akt %2000€Krain,b uTl ¢ r kGayrea nt900Gal eri Yayénl areée, .
Mager theses and PhD dissertations that focus on modern architecturetimenigéth century

Turkeyinclude E1 a Ka - éntelledtuali@nd éhdConsumerismlideologiesPractices and

Criticisms ofCommonSenseModernism inPostwar TurkeyK | ke Te)k i h¢ f RiOM86de KKi nci

3



Considering thissocip o | i t i c all context in a wider s
comprehensive book on modern architecture in Turkey over the last century, as a

part of Modern Architectures in History series, unfolds the intricate circumstances,
differ ent | ocal pfcadttiucead a@a&xac hédogess, wi t
ficosmopol it &Thisapprosetr defines theé architects in Turkey as the

fiactive participants of internalization of modern architeciuféde most common

criticism towardsthe modernist architects in Turkey was their appropriation of
American modernism in the pesta r er a; however, Ka- el
Acommemse moderni smo, because she port
creative designers but also intellectuals witoduced ideas and consciousness,
addressing their architectural practice and its collective influeBe&ur stated that

this adaptation phase was the initiation of the link with internationalism, which was

not only relevant for Turkey but also for diféat countries in the context of
modernizationt? In this regard, this study is conducted within the framework of the
pluralist paradigm of modern architecture in pasir Turkey. The analysis of

¥nal 6s wor ks will be bas ehitects andthehsecietye ci pr
influenced by the particular circumstances of the period that formed the

architectural production in Turkey.

D¢nya Savaké Sonrasé Betonarmenin Knkasé; Ahmet
Cities Of Turkey, 1954 98 0: An Eval uation Of Modern Architec
¥zorhon (-2060) D1aBMi nde Kstnaénnb u2ll .K oYneuzty EMi nkaornl uétj ¢
ter-evesinde Dejerlendirilmesi, Klker Fatih ¥zor
19501960 Arasé T¢rkiye Modernliji, Selda Bancé (2
658: A Study On AioelhTutkey®tringrThel19500 d er ni z a't

8Si bel Bozdo] anTurkey: ModErs Archite&ures ia Histofizondon: Reaktion
Books, 2012), &

°El © Ka-el, fAHiltonculuk and Beyond the Dialecti
Candide no.3 (2010)9

10 Afife Batur, A Concise History: Architecture in Turkey during the 20th Cenfistanbul:
Chamber of Architects of Turkey, 20098-49;
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This study wil/| f ocus o0 naimkgta ¢évéluate theiroj ect s b u
place in the urban character of watly the city center but aldbe peripheryof the

city. Duringtheposvar decades, the city center of Kst
it the expansion of the cityy the production of new building typesrom the 1950s

onwar ds, K's t a nnhaticlproogss bf medersizatibn and wtbarazation

in an expeditious way compared to Ankara in the early Republican period. At the

ti me, Kstanbul was more permeable to the i

including those of Western capitalism and theatesl features such as free market

economy, and private entrepreneurships. Apart from that, due to the rapid expansion

of the city and the industrialization process, the crucial demand for the construction

of different buildingtypestransformed the cityspe!! Therefore, centering this

study on ¥nal s architecture in Kstanbul , i

transformation of modern architecture in atneentieth century Turkey.

Besides the literature on the architecture of the perigemeral, this study initially
depended on an overview of2afthmughséveral st udi es

“For more infor mat i oTurkey:svedern ArBhiteztdres jnadistqryORA k c a n ,

111; Batur, A ConciseHistory, 4560, il 950" | er T ¢ r k D preedamentiod(2015Mi mar | é k

84-119 ;K| h an Modkelnii,zm, Modernite ve T¢K&gi gebonin Kent PI
Tari h Vakfée wazpsnl are, 2008) ,

2 These include the following articleld:a k k € ¥ n e | Profevt MimdrMa,r ulf9 8b5n.a |

Mes | ekt e 4-EserémBiyograly-&mmaké i | i k Aé dRizt dmé& versitesi, Mi 1
Fak¢l tesi kehir ve B°lge Planlama B°l ¢m¢, kehircilik
Bilgisi Anabili m Dal & ,DoK saatha rHlawslo;l , AKki ¥rnek Knsan, Kki Usta
Utaritrabgi @46 (200Q@da TM™MarriudHi échead ,Port Ksetl @mbulMar uf ¥
TMMOB Mi marl ar Odasé Kstanbul Be¢yeée kiEWnt kubesi ; 2006
Sajduyunun S 8aonadri24)Fl646K9t;i rBiisrio.l , Radi . 2011. AMIi mar |l at
¥d¢l ¢ Sahibi Prof. Mamaurfl Birg | & rk ¢Ar-d é MAd abni d ,. 201 2. M
Kl 'k Yapét: Mi mar Mar uf ¥FasabE ®méwme B BBEHhr etti n Bel en E
¥tke¢n-, Arlkei ICorbaGi4e)yod6nin AMIi marl ar i-in |- Anémsatr

Apar t vhama&r3d7®;k Ho-®Miamar Ol ar ak MManmaunb.3D% 2GL7): 2B1) ,

A Ho-Miamar Ol ar ak Mamdyrid. 8967 (2017):1336Mi,Mar uf ¥nal ve

Mi mar | € én Kurumsall akmasé:MiBga md. 8B, @4AL7)j0 , ¥r g¢tl enme
1L;Mar uf ¥ nMilmarHociant ervi ew by AMAredem&at el M&m&rgivek kener
no.128 (Septemter 2017): &65;Cok kun, Burcu Selen. & ¥tk¢gn-, Arbil.

Br¢talist Bir Yapé: Mar Mf m¥E,n(3PH,B& M ; KKplpairzg a lAgg kApar t ma
2017. Moderni st Bir Yap&AWNn &jein, Bddrilml eBal edcisyta t Fasrsa
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of his designs that have not been studied earlier are analyzed in thisstuthat,
acomprehensive source of documents included the drawihigis projects, as well

as the interviews that he made, which were mostly archived at the Chamber of
Architects as part of the work undertaken by the committee of the National
Architecture Awards Commemoration Prograhin order to develop the sources

of analysis, t he b uweredisitedgasd photographednd a | de:c
interviewswere made with their residents. This visual and audio documentation is
utilized as the main method to provide a detailed analysis of the formal
configuration as welaes t he wuse of the buildings a
interpreted in relation to the context of the modern lifestyle of urban dwellers in

midcentury Kstanbul

As ¥nal was a product i ve arotdfferdnetypds who ¢
from the 1940s to the 1980ghe analysis of the entirety of his architectural
production could be beyond the limits of this thé$idevertheless, as there is not

a study that undertook such a comprehensive endeavaor, this thesis attempts to draw
the outhl e afcKENntecture, and is struct
education, practice, and design, for which exemplary dages K sir defiibgu |

thebuildings types of the period are analysed.

Dergisi,199(2), 200-2 1 3 ; Bil gin, Khsan. 2017. Gt magell €k Mgt e
(394),3133.;G¢rel , Ayke Ceren. (2018). Tamamen Yitirme
tanakkal eb6de Rimafi®®al Tezgsnal p, Penar. 2018.
Mar uf ¥nal ' é&nMiRweak(d0®3667.e ma s é .

BThe committee wor ki-2018 peviod iokdedr| ElvandAltan, tAfifeeBatar0 1 6
N. M¢ge Cengi zkambhat By ¢ ¥R @luvehnsdu, T lamad

1 See Appendix B, Cand D forthe mapdoh al 6 s projects in Kstanbul an
as well as competition entries.



1.2 Structure of the Study

As an attempt to draw age2 r a | frame for understanding ¥
mid-twentieth century Turkey, this study examines a selection of his works in
Kstanbul that exemplifies his approach in r
of modern architecture in this period.tinhi s st udy, ¥nal s architec
will be examined in four chapters. Chapter One, as an introduction, describes the

aim, method, and the structure of #tedy. This chapter also states the essential

studies that contributed to the laying oé thackground of the thesis and the extent

of the discussion on ¥nal 6s wor ks.

ChapterTwo t i t¥lnemdana 8 Oiidi nar y o ofblid-€wemiettAr chi t ect

Century Turkeyp starts by giving informatono¥nal s archi tectur al ed
the early 194Qsn order to understand the formation of his modernist approach in

design within the contemporary architectural milieu with reference to both the

international and the national developments in the period. His contribution to

contemporary architectural mtéce will then be presented by examining his role in

the professional context. Examining contemporary organization and
commercialization of the profession at the time, two important developments in

architectural scene of Turkey will be discussed as thadation of Chamber of

Architects in 1954 and the establishment of architectural offices from the 1950s

onwards, in both of which ¥nal actively par

In Chapter Threet, i t | ed as @A ¥nallwesntHreotjhe cGesntiunr yMiKds t &
the architectudla desi gns of ¥nal wi || be examined i
urban context of Kstanbul from the 1940s t ¢
agenda in the Western world and in Turkey at the time will be presented to frame

the design of different pes of modern buildings in line with the new needs of

contemporary modern life. Then, the focus of analysis will be on the examples of

¥nal 6s architecture in thi sdwdlliognwoex t , and hi
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recreation, andrrban transportatiowill be studied in detail in the context of mid

twentieth century Kstanbul

As a conclusi on, I n Chapter Four, archi
modern architecture in Turkey will be addressed with reference to hisfandted

personality and modernist stance. In the face of the current negligence or even
destructiono f modern architectur al heritage i
worthy to be documented, andeds to be weknown in order to better understand

the architecture of mitiventieth century of Turkey. As sudhjs study attempts to

provide abasistooopr ehend ¥nal 6s studious approac
and professional ethics in upholding the qualified standards of an ordinary modern
architecture in the context of the so&oonomic, technological and political

conditions of the country thatfatted the dynamicef his architectural practice.



CHAPTER 2

¥NAL AS AN AORDI NARY0O MODERN- ARCHI TECT OF
TWENTIETH CENTURY TURKEY

Defining himself as an ordinary architéétMaruf ¥ nal 6 s architecture ¢
situated in the very center of contemporary urban life with his designs for dwellings
that offered an experience of fAmoderni smo a

transportation tht formed the essential types of buildings in a modern city.

Ka- el cl ai ms t hat t he anonymosigonear chitect
unnoticed, actually composes a history of cultGBanyeli argues that the majority

of the architects of theventiethcentury did not consider themselves as significant

actors. In fact, they tended to believe that they were the unexceptional actors of
architectural practice in Turkey.On the other hand, Tekeli states that the

acceptance of an independent professional identity as an architect was not possible,

and the number of professionals to raise the awareness about their professional

rights was not sufficient before the 1950s irrkiay*® While Tanyeli centers his

argument about the identity of the modern architect on the issue of being an

i ndi vidual rather than an ordinary actor, K
expressing themselves as individuals led to the dissoluwfothe Rational

BMaruf Ai¥Mmnanlar | ekta Ge-en 60 Yélén Ardéndand, Yunus Ar
Snan Gg¢zel Sanatlar | niversitesi (Kstanbul , November
http:/Avww.yunusaran.org/mimarliktg e --689-gilin-ardindan

¥El a Ka-el, "Fid¢syer: BHaluk BaysddMeekl tii hf BD ¢rks¢enlme MAirmaatriljéij,
Emek Verenler Dizisi,3 e d . M¢ gne (@Qerkgpiraka TMMOB Mi mar |l ar Odasé, 2

YUjur THinmetli é] én Akt ~2000eK$ t adigardkti iy @8y ayad®r0l ar &, 2007) ,

Kl han Tekeli, "Emin Onat'én YaxkaTmés areénmli mar| €] énén
Mi ma velMénarlar( Kst anbul : Tari h Vakfé Yurt Yayénlaré, 2011
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International architecture that began to be seen as repetitive and restrictive towards
the 1960?

In order to provide a basis for this type of a discussion to understand the identity of

an architect in midwentieth century Turkey, thidicapt er wi | | exami ne
became an architect and how he practiced architecture in this context. The first part

of the chapter will/l focus on ¥nal 6s edu
school of architecture in Turkey where significant local foreign architects of the
period were his teachers. The rol-e of ¥
1940s onwards in relation to the foundation of the Chamber of Architects, the
establishment of several architectural offices, the role of the atat the private

sector due to enhanced means of architectural production thanks to design
competitions and the emergence of demand for various building typologies will be

examined in the second part of the chapter.

21 Becoming an Arctiomtect: ¥nal s Edu

Mar uf ¥nal graduated from the Academy
architecture for five years. After his graduation, he worked at the Acabletwgen

1943 and 1946, as the assi st amytbotb f Sed.
Turkish and foeign professors were employ&¥ nal st ated t hat his
trained by some significant architects of the period like German architects Bruno
Taut and Wil helm Schg¢tt eincludeg Arifwbkmét as Tt
Ol't ay, Sedad Hayk KRregan. Hhedraim tomca df architectural

courses were mostly public buildings such as hospitals, schools, or mass housing.

¥EnisKortanT ¢ r ki yedde Mi ma k196030 e k dAnkar a: v ODEL e Mi im
4

rlé e

Fak¢ltesi Yayeénlare, 1971), 1

P2Ahmet ¥neAk &GeegniinygeMiTmaarélkdle k_ Gy Batklead aAk
0

(Kstanbul: Bajlam Yayénlare, 2
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Students also used to work in construction projects with their instructors in the

design competition&. In those years, the domant architectural style was

promoting the principles of a national architecture. Defined as the Second National

Architecture Movement in historiography in line with the nationalist ideology of the

peri od, the style was S u p teaturet Serdinard y El demb
encouraged by Swiss architect Ernst Egl. at
to work at the Academy of Fine Arts after he completed his military service in 1947

because he was rejected due to the absence of an available position by the
administration. In one of his interviews, he declared that he was excluded due to his

political inclination; thus, he started an architectural office to continue his

professional practic& The Academy was the firarchitectural schoolet another

depatment of architecture was foundedin124Kst anbul Techni cal Scho
would later transform into th€aculty ofAr chi t ect ure in Yéldez Un
addi tion, Kstanbul Techni cal University ope

where Emin Onatvas appointed as the dean and worked together with German
architects Gustave Oelsner and Paul Bonatz, who was a very influential figure in
the nationalist approach of the peridd.ekeli raises questions about the emergence
of the Second Nation&rchitecture Movement at the turn of the 1940s despite the
modernist academic formation that was supported by the employment during the
1930s of foreign architects and modernist instructors, who had mostly leftist

tendencieg?

AMar uf OMmalTari hinden P®Rt23r el er : Maruf ¥nal
2ZMaruf OMmalTari hinden P®8treler: Maruf ¥nal
ZBKl ker FatMihma¥zl oérkhtoan ,¥ z 919506 Q KAa aa§ é K¢ akdeye Modernl iji

%Kl han Tekeli, "Emin Onat'én YakaTmés areémli mar| €] énén

e
Mi mar | ék MeKsMiamabxubl kf €T aYruirnt Yayénl are, 2011), 27

o M
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Figure 1¥ n a | ( meithe fight sidge) with his friends at Academy of Fine Arts
Source: Maruf ¥nal, Courtesy of TMMOB Kst an

Towards the 1930s, a radical change of approach in architecture as well as other
fields of art and culture was witness@enying the revivalist approach of the First

National Movement, which had been heavily influenced by Ottelslamic
architectural style, and pioneered by Kemalettin Bey, Vedat Tek, Gulio Mongeri

and Arif Hi kmet Koyunoj |l u,okataretoaxrhoei ce o
international approach in architecture, as witnessed by the commissioning of foreign
architects for most public buildings and their employment as professors at the

Academy®*Thi s should be considered desel a move

K1l han ZJegfikhkddi én "Yakamé Ve MdanarBa&jjléear@ad, "Toipd uma s a
Mi mar | ék Ve Mi mavVbafée(KstanWayenfTareéh 2011), 28°
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of civilizationdo, the aim of the new Republ
architects and skilled technicians necessitated the arrival of foreign architects at the

time, and Germaspeaking architects Clemenz Holzmeister, Ernst Egli, Bruno

Taut, Herman Jansen, Gustav Oelsner and Theodore Post thus became the

prominent actors of this modernist perfdd.

As Tekeli states, at the time, the government did not want to employ the new

generation of Turkish architects, finding them inexperiencedarge public

constructions; however, through design competitions they could gain the
opportunity to design some of these buil dinq
Onat were among these competition winners, and they had the chance to realize

their desigs?’ Rising nationalist ideologies began to have an impact in architectural

understanding and praxis towards the end of the 1930s. The harsh conditions and

economic deficiencies brought by the Second World War also affected Turkey,

leading to a change imchitecture. Although Turkey did not participate in the Warr,

considering the economic hardships, the construction materials became expensive

as well, if not impossible to reach via import.

In sociopolitical context, this fueled the need of seifficiency and the sense of
national solidarity. The architectural tendencies of contemporary totalitarian
regimes also had a significant influence on Turkish architects, such as the effect of
the German Architecture Exhibition that was opened in Turkey in 3043.
Nonetheless, the Second National Movement seems to have originated from two
major topics in addition to contemporary political context: First, there was a general
objection to the employment of foreign architects, leading to a critique of their

26 Batur, A Concise History,18
27Tekeli,Seyfi Arkazdén Yakamé

2Dojan HasoYWgzkélye ,Mi(nkesrtlaégnjbaul : YEM, 2012), 115
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practice n national terms. The general critical reaction was rather about to raise the
awareness about the exclusion of Turkish architects from significant architectural
projects?® TheNational Architecture Seminar in the Academy of Fine Arts was also
influential in the development of an interest in local values of architecture. In this
seminar, Eldem formed his discourse around the research of a civilian architecture
as a national source, rather than Ottoman religious architecture. Premediating the
convenience ofanstruction in accordance with local climate while utilizing local

materials and workforce, this approach was interpreted with different tend&hcies.

As a result, not only Turkish architects, but also influential foreign architects like
Clemens Holzmeist or Paul Bonatz implemented a historicist approach in their
designs, referring to Ottoman, Seljuk or ancient civilizations of Anatolia, while still
adhering to rational and functional principles of modern architecture. The influence

of these architectsnevitably echoed in architectural educatiddespite the

dominant historicist and nationalist approach in education and general practice, it
Sshould be noted that some students, I
modernist approach as inspired by contemporary modernist architects like Oscar
Niemeyer or Le Corbusier despite the limited sources about such foreign examples.
The modernist stance of ¥nal could al so
architect k e v k-1982Bwhb aesigneduthe (Eghbifloh House in

Ankara, a building in the odernist style of the 19388.

2% As Baturasserts, referring to both economic and cultural concerns, these objections were not
addressing the accquiished architects such asut or OelsnerSee: Afife BaturA Concise
History, 36

¥Sedad Hakké EI dem, 0 Arkteki3t4ino. Mitlim2 (194§):e6F7Doj r u 0,

31 The buildingwas opened to public in 1934 with the aim to convey the ideology of new

republican regime to the mass&he design competition for the building was held internationally;

however, despite sharing the first prize withhah al i an ar chitect, a Tur ki sh
design was executeBeeTomr i s EIl van Al t an, AThe Exhibition H
the 6énati onal 6TheaJoudnal of ehitectond &i6e(Desenber 2011), 8HHO,

866; and jKmci OAshleana al "@enConyrTbuki ®h AocBiOtec
Environmental Design: Journal of the Islamic Environmental Design Research Qemise
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¥nal stated that some of his peers such as
Cemyan besides him followed a modernist approach unlike their instructors, and

they were criticized at the school because they designed lgsldwthout the

elements of National Architecture such as ed¥ess s uc h, al though ¥na
educated in a period when historicist applications and nationalist ideology were

dominant in architecture of the country, he could be taken as a representdiae of t

new generations of architects in Turkey who followed international developments

of modern architecturdrom the first half of thetwentieth century onwards

Nonetheless, the search for a reconciliation between the international and the

national, i.e. mdern ad traditional, was defininghe architectural approach of

those new generatioddHence, despite his adoption of an international modernist
approach from the early stages of his car ece

decades modern buildingsrielation with the local context.

Asitwi | | be examined in detail in the next «cft
indeed in line with the postar political as well as cultural inclination towards a
modernist approach applied again from the 1950waoths with a growing

relationship with the international scene of architecture, which dissolved the

(1990): 1581 6 0 . ¥ n aBalmandcuas hre ¢odk him to haweoborated the status of the

Turkisharchitect by being as competent as the foreigttgsvas fascinated when he first saw

Balmumcu during the construction of the Exhibiton Hose e: Mar uf ¥nal, O0OAnél arda

Mi marAnre&ldéar da MikKmsatra nébku | :158YTReMonvettiOnSothe Exhibitiod

House tahe Theatre and Opera House by Bonatz in 1948, despite the rejections of Balmumcu

caused a tragic t uburingtheselat® arbblematicyaad¥sn acla raesesri st e d
Bablmumcuand they developed a close friendst8peTomr i s EIl van Al tan (ed. ), A Bi
Ki mlikl erib S8 BAOpkeirsai Bi nas é o, ( An-R;andMaruf T MMOB , 2009) ,
¥nal :-MHon@aa , interview by E620 Ka- el & G¢ven kener, 61

2Maruf OMdmalTari hinden P®5treler: Maruf ¥nal

3 Tomris Eva n A lEtkenrCumhidr y et D° ne mi v e TéplWimsalsTarih Mi mar | é k o,
no.189 (September 200),-B2.

“Maruf OMmalTari hinden Pd&2treler: Maruf ¥nal
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dominance of theationalarchitecture tendency in favor of the worldwide accepted

International Stylé?®

22.Practicing Archi t ec tolessmnal Cémteatl 6 s Rol e i

The changing modes of professional organization, and architectural production and
commi ssioning wil/ be evaluated in this
efforts on those issues. ¥naftheChmmber an ac
of Architects, which created a union among the professionals. Additionally, as a
freelancer architect, he was one of thefmenders of one the first architectural

offices in Turkey. The dynamics between architects, clients, and commisscamer

be unfolded by examining the practice of architecture offices. In this practice, as the
foremost means of producing distinctive designs on a larger scale, architectural
competitions had a significant impact. Either as a part of the collective design
process or with an individual effort, the design competitions held an importance in
¥nal 6s career since he was a participan

jury member of many other®

In addition to his education examined in the previous par,v est i gati ng :
activities in the field of architectalpractice this part of the chapter will provide a
basis for understanding his approach in designing architeotrieh will be

analysed in the next chapter of the study

B¢l ent ¥zer, Rejyonalizm, Universal.istanbul Ve ¢aj da
Techical University 1964 P h . D. di s s e rKiTat iMinmma rHK sétka nFbawkl¢:l t esi , 1
¥Arbil ¥Wtlkegn-en K-kinliji: Maruf ¥nal 6én Yar &k ma

D¢kended deMilmanl ék, -8 . 400, (2018): 72

16



2.2.1.The Chamber o Architects

The foundation of the Chamber of Architects
the Union of Turkish ArchitectsT(¢, r k Y¢ksek Mi¥wmal awadSBialiii
member of the administrative board of the former organization in ¥ou&.

continued to participate to this organization until 185Ppon the foundation of

the Chamber in 1954, he partake a role in the first administrative board. In later

years he became the President of the Chamber of Architects 693681 1970¢°

The ongoing financial struggle and objections about the employment of foreign

architects during the early Republican decades made the establishment of a
professional organization obligatory. In the 1930s, the number of the architects and

engineers increased wmost 200. Although economic problems were always

declared by Turkish architects, the numbers were not sufficient for this kind of an

organization. Towards the 1950s the number of Turkish architects and engineers

increased; therefore, thisledtothe eneence of Aprotest meetings
to some economic rights. As a result of protest marches and negotiations,

Chamber of Architects was founded in February 1, 1954 under the Union of

87 The first organization of architects, Society of Turkish Architects, was established in 1927 in

Ankara, while the Architecture Branch of Union of Fi
same year, turning into Society of Turkish Architectsin4l88d unified with the organization in

Ankara forming Union of Turkish Architects in 1939. The Union was renamed as Association of

Turkish Architects in 1965 after the foundation of the Chamber in 1954. For more details on the
history of architecturalorgmi z at i on i n Tur Kleyw,k sMEaemardetri niCejnm ayleé&n," nd

Mi mar |l ar Def(Aekbr a92Fiwar|l ar Dernefji 1927, 2002)
Maruf ¥nal, Oda Taufh¥ndbkn B1Portreler: Mar

®¥Maruf ¥nal was the one of the members of the admin
bookkeeper in 1946 and the secretary of the board of

OMaruf ¥rAvMIimaHodanterview withGMaen fhredersahtp by EIl a Ka- el
Mi ma,md.8&(X008): 66

“Somer Ural, Te¢rkiyednin MSonamd lE2(BOK4): B840 mi si ve Mi marl é
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Chambers of Turkish Engineers and Architecis¢(r ki ye Mg mandive
Odal ar g . Biwhli il jsit Emin Onat was Tregister e
registration number was t hgreenee.r aAy daénnd BZosw
¥z7dek was the Head of the Chamber in th
initial years, despite economic deficiencies, the board members worked on some
important regulations about the wage scale of architects and architectural
competitions as an i mportant means of ¢
first headgqua r,iteasselocatadsin Ankara K 495% Due tolthe
insufficiencies of the office building in use, the construction of the new building of
Chamber and Turkish Architects Associ ati
president of the Chamber during thame; thus, he gave a speech at a
groundbreaking ceremony to mark the start of the construttibo.elaborate his
efforts during the foundation period of
to the preparation of thedesiddhbfasofii@atséas r e g u
and head letters, and annual address catalogue. In the following meetings, he was
responsible from managing the minimum w:

he prepared the regulations for architectural competitions aypdhembership*3

Figure2Mar uf ¥nal as the President of the Cham
Ersin, kevki Vanl é, Ahmet Menderes, Ksmet B
groundbreaking ceremony of111I¥MOBS&ds buil di ng
Source: TMMOB archives

' nalTgmk Mi marl ar Cemiyeti' mé@en Mi marl ar Dernej i

BMaruf ¥nal , Oda Tar imi3i-82en / Portreler: Mar uf ¥
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Later, the focus of the Chamber shifted to the remediation of the abrupt intervention
of the government on town planning and construction activities. Therefore,
architects took a critical stance towards the 1960s due to current power politics and
economiqolicies of Democrat Party, which caused housing problems as a result of
rapid, and unplanned urbanization and uncontrollable migration, and the destruction
of cities because of the abrupt efforts of the government in the name of
reconstructing roads anéycplanning in generaf* All these rapid transformation
regarding urbanization also influenced the social and political climate in the 1960s
and the 1970s. In this highly politicized period, urban problems became a part of

the daily politics.

In this @ntext, the Chamber also became a medium which provided publicity for
professionals and this enabled them to express their opinions and solutions in terms
of the distorted aspects of urbanizatidhln the 1950s, migrants to cities were
antagonized as regsentative of undeveloped rural areas which led a social discord.
However, towards the 1970s, these doome members of the society who
inhabited squatter houses were perceived as the public under oppression and they

were supported by urban professiotféls

The Chamber also participated in the Revolutionary Education Council Meeting

with a committee of prominent architects in
and Turgut Cansever, Demirtak Ceyhun, YéI m
“Ertujrul Menteke, Hézl é& kehirl ek mekitektinm3g®Z Kar késénda

(1968): 149150

B¢l ent Batuman, Organic Intellectuals of Urban Poli
Agents, 19601980 Urban Studés 45/9 (2008)1928 946.

B¢l ent Batuman, The | mage of Urban Politics: Turkis
Representation as a Site of Strugdlayrnal of Architectural Educatiqr62/2 (2008): 5465.
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19684 ¥ n a | s t thet Chanber Waa advocating the public access to coasts
against the exploitation of coastal areas. It was opposing the irregular interventions
in town planning. Moreover, it was objecting to the private higher education
institutes?*® As a result, due to itstance on such contentious issues, Chamber of
Architects faced the repression of authorities unlike the other professional

organizationg?

2.2.2 Architectural Offices

¥nal performed a prolific architectur al
as a freelancer architect. In this period, the demand of the private sector in
architectural production gradually increased in addition to the productions of public
administrations, providing an atmosphere which did not strongly impose on the
building activity the political agenda of governments as in the previous yhrs.

the case of Kstanbul , new building typ
buildings for banks and companies and residential buildings became prominent.

New legislations in an attempt to regulate construction assignments and

architectural competiins encouraged the establishment of architectural offtces.

Concordantl vy, as in the <case of ¥nal ,

architects of this period depictured a

“AMi mar|l ar Odasé DevrlidnktiinaEoi 60k{1968)dur aséna Kat é

48 For more information on the stance of Chamber of Architectsyedat Dalokay, '‘Mimarlar
Odasé 1968 Yeéel é ¢ aMiénkanah/ERe6).d3l4 Uzeri neo,

“¥nal , Oda Tari hinden37Portreler: Mar uf ¥nal , 36

Metin GPrahewnr,i yet D°ne231DP8BR , Mi(makiasia: Te¢rkiye
K¢l tegr Yayénl ar é, 1984), 77

SM'st¢n Al sa-, AMi magd éMit ma2i (980 25K uk aj € 0,
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architect right after his gradtion in the miel940s; however, it was from the 1950s
onwards when he established a continuous office practice. In the 1950s, the
iNational Archi t e c® Thiseas relatedsto the chasgepfop ul ar i t
government in 1950 when Democrat Party caongotver with a liberal ideological
agenda that emphasized the developmenhefcountry via modernizatiod.he
changing conditions of economy with the financial assistance of and loans taken
from the United States of America as part of the Marshall Ft@nrelated rising
amount of import of construction materials, and the establishment of branches of
foreign companies, had an impact on architecture in Tutk&ontemporary
American design approach began to affect Turkey with the impact of the aid
agreemats including many aspects such as economic, military or technical issues

beside cultural influence$.

As such, contemporary modernist architectural understanding, called as the
International Style, which was dominant in the United States and spread dheu
world, also began to be applied in Turk&he liberal approach of the 1950s
affected the increase of private enterprises, which began to increase their role in the
construction field in addition to the continuing role of the state. Consequetly, th
generated new fields of practice for architects who began to be commissioned by
private clients. Under the influence of the developing cosmopolitan culture in a
modernizing country like Turkey, architectural productions began to withess a
remarkable diersity with different building types such as hotels, banks, office

buildings, shops and collective housing rather than public buildmggditionally,

52 Batur,A Concise History46

3B 0 z d oAkeam Modern Architeates in History: Turkey105

54 Duanfang LuThird World Modernism?7. Indeed, Turkey was not the only subject to this exposure
which also influenced other regions such as India, Latin America and Middle East. See: Duanfang

Lu, Third World Modernism10-11.

55 Batur, A Concise History, 46
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the use of modern construction materials and structural systems, the support of the
government to encoage free market, and the promotion of an international culture

relatively granted a stylistic freedom to architeéts.

It was in this context that private architectural offices began to increase in number.
Before the 1950s, the majority of clients foclitectural projects consisted of

public institutions. Also, most of the architects worked as state employees at public
institutions such as the Ministry of Public Works and municipalities; and some of

them were covenanted employees in public projédtene of the foreign architects

of the earlier decades had their own private architectural offices but they were
working at their offices in the universities. In the 1950s, this situation began to
change as the transformation and liberalization in the ecosbaped architectural
supply and demand. Knkaha5 lv,e ¥MidiMA fl &kn dA
(Construction and Architecture Atelier)
Cansever as one of the earliest architec
and Suha Toner al so joined as partner :
architectural office drew the attention of their colleagues and students because it
was also |i ke an extension of the archit
recalled inclue Sevin- Hadi, Altu] ¢inici or Ay
the time who spent time in their office, and would then become-kmeilvn

architects®

Met e Tapan, f#Alnternati onalinM&eryTuekish Atchiteceipea | i s m i r
ed. Renata Holod & Ahmet Evin (Pennsylvania: University of Pennsylvania Press, 1984), 112

5" For an analysis of early Repuldim  ar chi tects working at state of:
AArchitectur al Production in State Offirees: An |
i n Early Repubpublishesl doct@ uisskratiory TU Délft, 2010)

BMar uf OMmalTari hinden Po3treler: Maruf ¥nal
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Figure3A cel ebrati on at KMA: Y. ¢ékénojlu, M. ¥nal,
SourceMar uf ¥nal, Courtesy of TMMOB Kstanbul Met r c

Cansever narrates that the initiative purpose of the establishment of their office was

their concerns about the urban interruption
he claimsthat hese col |l ective discussions | aid the
regulations about the professional rights of architects and the principles of design

contests latet® As private architectural practice was still in the process of

development, the officesstablished from the 1950s onwards mostly consisted of

mul tiple partners who supported each other,
Tekeli and Sami Sisa, Haluk Baysal, Melih Birsel, and Kemal Ahmet Aru, Mehmet

Ali Handan, Altay Erol, Hande Suher andlYa én Emi roj |l u ( AHE) , or
Kam- &l and ARauchndolleddive avarkzof architects was significant for

this period, sometimes also resulting in the collaboration of architects from different

offices especially for participating in competitions

The coll abor at iBoah and BaysiBiteel officdg and [Faruk
Sér mal e, for exampl e, generated a new busi

thinking, critical approach and debate about architectural design. This collective

®PUjur Tanyel iT,urAtutti ICansewvelr,, DEKshaasbAbHam®sm
Bankasé Arkive ve Arakteérma Merkezi, 2007
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workforce gained eposure with the design competition held by Generate
Directorate of Highways for their headquarters in 195Ehey developed a project
equipped with advanced technological features of its period such as steel
construction considering the sustainability dhd ease of the implementation of
materials besides the possibility of local manufactutiy! things considered, the
emergence of architectural offices in this period cannot be evaluated as a mere new
business model . The #fTicdlectivathinktstdoewas n g s o0,
not only consisted of architects. Economists or engineers also joined the meetings
while some patrticipants used to come from Ank@he main topics of these debates
were the urbanism i ssues might hate ldeenrthie u |l . K
closest medium to the naxistent avangarde milieu in architecture in Turkey

thanks to their contribution to collective thinking and mutual discussion in
architectural discourse built on progressive and idealist approaches of the

paticipants on modern architectute.

Figure 4 Model of the Generate Directorate of Highways Headquarters Building design
competition project, 1955
Sour ce: Maruf ¥nal , Courtesy of TMMOB Kstan

OE]l a KRiFr@é¢sydr: Bir KobdeMihmdr ID&jkagnmdehBesiir \ae rri | i
Haluk BaysalMelih Birsel e d . M¢ge Cengizkan (Ankara: TMMOB Y

61 Although this group won the first place at the competition, their project was not implemented
because of bureawucrati c puebylsthtiagtisat the $iasadl attitede afb or a t e
authorities towards the Chamber of Architects, jeopardized the execution of the winning project.

Mar uf OdMmalTari hinden P®B4treler: Maruf ¥nal

2E]l a KRie¢syd@dr: Bir KobeKléf De¢egkegnme Pratif]i
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w- : MUDUBLUK BiNASI PROJE MUSABARASL ROATITE S

Figure 5 Architectural drawings of the Generate Directorate of Highways Headquarters
Building design competition project, 1955
Source: Maruf ¥nal, Courtesy of TMMOB Kstanbul

2.2.3. Architectural Competitions

The architecturatompetitions occupy an essential place in the period of the couple
of decades from the 1950s onwards, and they provided the freelancer architects the
opportunity to be commission&dAs the most prominent source of architectural
media of twentieth century in Turkey, theArkitekt journal gave an important
coverage on architectural competitions. Before the 1950s, the competitions were
fewer in number, and as they were held by public institutions, the capital city Ankara
was in the spotlight. With the revisadenda of the new government in the 1950s,
the focus s Hiab the Demdcrat Pty gosemnment wanted to put

Ks t a ntheifbrefronhas an international center of trade and culture. Although

8For further information on architectur al competitio
of Architectural Design Competitions in Evaluation of Architectural Design Trends For a Secular

Identity 19331 9 5 @QUinpublished doctoral dissertatioB, 0 k u z Eyl ¢l UnkElifer sit Y, 199
¥z-elebi, AAn I nquiry on the I mpact o i
Architectural Design Competitions in Turkey Between the Years-19916 @ & ,p u b |
thesis, Middle East Techricl University, 1999)20KDh

>
(¢}
o
3
m
n
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Bir Proje El de Etme Y°ntemi Ol arak T¢

crkiyeoddeki Mlm
(unpublished mastero6s thesi)s, Yéldéz Tec

hni cal Uni ver

4Kl han Tlaskealgianr | Mk ve Mi marl ar, Tg¢rkiyeod
2

e rl e
(Kstanbul: Tarih Vakfeée Yurt Yayénl ar é, 011), 138
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the state continued to play an active role in thetpar decades in the field of
construction also by opening competitio

enterprises also became significant as the new clients of architects.

Due to the expanding urban aredfomi n Kst
rural areas and smaller towns from the 1950s onwards, construction activities both

by the state and the private sector cor
architectural competitions indicate the prominent buildings that mark the beginning

or the end of the period of architectural styles in Turkey. In the 1940s, the design
competitions held by state, majorly guided by Bonatz, set the accepted nationalist
tendencies as he served as a jury member in the most important design competitions
suchas those for Radio Hal % lLaterathedwin@irgu r t  H
project of Kstanbul Justice Palace Proj

Eldem and Emin Onat, points at the end of the nationalist tendencies if®1949.

In 1953, the winningp r oj ect of Kstanbul City Hall ¢
Erol, is exemplary of the canonic modernist look of office and public buildings of

the 1950s. In other words, architectural competitions enhanced the design
opportunities and enriched the vayiébr Turkish architects and encouraged them

to experiment with their individual styles. However, these competitions also
incorporated discussions about not only administrative processes or economic
restrictions but also architectural culture and developna the profession
considering the annulment of some winner projects or problems encountered in

construction processés.

K|l han Tlaekae Iéim, Mi marl ék ve Mimarl ar, 13r ki yedde

56 Batur,A Concise History46

57 Elvan Altan, Bilg Kmamoj |l u. #AMi marl &k Tarihi Arakteér ma ¢
D¢kender de kda rNi: maArrBRENK e & ms. B8 53. From the midl960s
onwards, such issues were criticized by the Char
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Since his years of education at the Academy
architectural competitions. He initially woh h e Republican Peopl ed:
Architecture Award with his village house project in 1941 when he was a student.

In his later years of practice, he participated in competitions together with his

colleagues, and won prizes such as the second prize in 19%4fora k k al e Mar t yr 6s
Memori al , the second prize in 1949 for Kste
the first prize in 1954 for Etibank Karak?®y
second prize in 1957 for Koc at%®apdtheMosque in
and the second prize in 1974 for Turkish Lat

Aran, Abdurrahman *Hancé and S¢ha Toner.

As a conclusion, after the 1950s, freelancing appeared as a business option for

architects who used to work as bureauanahe past. As a result of the dynamics

of the freemarket economy of the period, architects also started their design offices.

¥nal was one of the prominent actors as a
architectural offices. During his professional practisea freelancer architect, he

joined in a great number of architectural design and city planning coffteésts.

mentioned before, these design competitions provided a medium for collective
thinking and creative wor k, thegpirit ¥fn al stat et

ProeYa ékmal aré Hakkéndaki A-éklamasé; Bayéndeérl| ék Bak.
Odaseée A- akiteky mza3581969): 115.

®According to the ¥nal s statement, this design won
pl ace and Vedat Dal okaybds proj 8%t Wasl chogeedasthahe
Dal okayés design was i nf |l uemosjude whsyonstructed ipsteadj ect . At t
of D a | odelacied winningeproject, because of the objections of Directorate of Religious

Affairs and other state authorit€edd a Tar i hi nden PmB83rel er: Maruf ¥nal

®fAYar ékmal a2 0Di4Di, niT MMDBO
http://www.mimarlarodasiankara.org/yarismalardizini/?durum=info&yid=86

"See Appendice B: List of ¥nal b6s Work
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discussion and critique; thus, competition contributed his professional
development! On the other hand, architects strengthened their position as
professionals with their demands about the legitimation of their profession from the
Ministry of Public Works along with the foundation of Chambers of Architects.

¥nal appears as one of the architects wl
the foundation years of the Chamber beside his administrative duties. Additionally,
¥nal 6s c corMilliyet Mewdpaper mdvice column as an expert to answer

the questions that related to architecture and construction also shows that he wanted

to spread the popular information on architecture among the public.

“TMar uf AWmaluf ¥ nraél mlvaer SEaceh (192): 108
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Figue6¢anakkal e Martyrdés Memor Mprike, 1®4si gn compet it
Sour ce: Maruf ¥nal , Courtesy of TMMOB Kstanbul

———

Figure7/Kst anbul Justice Palace design competition
Sour ce: Ksetta nBbi unla sfed aPr oj e(1949;18alBa kasé&é, Arkitekt,
Accessed fronhttp://dergi.mo.org.tr/dergiler/2/165/2068.pdf

{
s e

Figure8Et i bank Karak°y Branch OffK®MA, d&e85§gn compet
Source: Ha k kFer o¥n.elY, . eMi nmaalr. ,¥. Maruf -¥nal , Me s |
EserleriBiyografi-Eme k| i | i k( KAsnte¥ Kb d mdb el1885v er si t y
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Figure9Kocat epe Mosque design competition proj
SourceHa kké ¥n®rpfet Yal Mj mar ¥, Maruf -¥nal ,
EserleriBiyografi-Eme k| i | i k( KAsnte¥ &Kb d b e 1885 er si t y

Figure10¥ nal 6 s for KazdtepehMosque competition project855
Source: Maru¥k nal , Courtesy of TMMOB Kstanbul Metr
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CHAPTER 3

¥NALOS PROJHIDITWENTIETH CENTURY KSTANBUL

In this chapter, the changing dynamics of architectural tendencies along with the

emergence of new adels of professional lifera daily lifestyle during the mid
twentiethCent ury wi | | be evaluated; and within
architectur al production in different build
In this period, Turkey became more open to internatiarfhlénces in contrast to

the nationalist approach and closed economy of the former era of the Second World

War. Therefore, radical changes were witnessed in the built environment along with

the implementation of new building types or the transformatidheoéxisting ones.

¥nal 6s designs for dwellings, and places of
be analyzed in this chapter in terms of the current modernist architectural approach

and the social contributions of this architecture to the modiestyle of urban

dwellers and their experiences with modernism and modernity incemtlry

Kstanbul

3.1.The Building of aModern Urban Life

After the end of the Second World War, Democrat Party came to pow&s50

electionsand Turkey underwemhany changes to achieve its goals towards being a

part of the international market under the influence of American capitalism.
Turkeybébs admission to NATO in 1953 accompa
which had started with Marshall Aid given by the Udit8tates of America in

194772 Considering the novel business sectors that slowly bloomed in developing

free market economy, Kstanbul eventually b
country. In order to understand the reflections of this influence on artchégthe

2Mete Tapanl nt er nati onal Styl e: Liberalism,ilth Architectur
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developments in Turkey cannot be considered apart from the developments in the
United States or Europe. At the time, modern architecture, once formed of avant
garde approaches in Europe during the @argntiethcentury, became the canonic

apprach accepted worldwid€. In the United States, the 1950s appear as a
modernistrationalist era that embodied the values of the International Style based

upon the principles of CIAM? Mies van der Rohe and Walter Gropius led the

spread of this style inthebni t ed St ates while Le Corb
affected Europa&vhere the reconstruction of the damagéhef Second World War

shaped the citie® In the United States, private sector became the prominent

financial resource even for public projects.

In parallel to this international influence, although the primacy of the state did not
diminish, private enterprises became the majority of clients of architects also in
Kstanbul t hroughout the following decad:¢
and the increasing imports of construction materials, construction activities
dramatically increased in this contéXtArchitects in Turkey were able to follow

the current architectural tendencies thanks to foreign architecture magazines
published in th&nited States, Europe or Japan, which became more accessible and
popular at the time. Therefore, the latest concepts such as international architecture,
necregionalist architecture, ndwutalist architecture or organic architecture were

put into practice ats in Turkey by architects who were following these

7 USA: Modern Architecturein History, G. Wright Pax Americana: Architectuiea America:
194565, p232

“Dojan HasoVgzkélye eMdiBar | e
“Kl han Tekeli, fAThe Social Context ®dbdderh he Develc
Turkish Architectureed. Renata Holod & Ahmet Evin, (Pennsylvania: University of Pennsylvania

Press,1984), 284

76 Afife Batur, A Concise History46
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publications’’ On the one hand, the American influence was indirect such as the
circulation of architectural magazines or foreign exhibitions; significant
architectural projects were executed by foreigchiectural firms as well. The
rising tensions and the protest against foreign architects of the previous periods,
following the architectural discourse of the Second National Movement, thus
dissolved, because both stylistic preferences of prominentestshdf this era and

the new ideology of the new government oriented the country in a position that was
more exposed to the social and aesthetic tendencies in the international context.

Inthissenseé st anbul Hi latmiestonelforthe hewepoa of kngdern
architecture in Turkey that was d&fined as
This hotel building was designed by the famous American architecture firm S.O.M.

with El demdés coll aboration in 1952, S. O. M.
firms which created a design standard for modern corporate buildings in America,

along with the later replications worldwid&American influence on the spread of

the Al nternational Styled was not particul a
in diverse parts of the world including Europe. In contrast to Europe which had been

wrecked by the war, the United States emerged as the ruling power; therefore, the

reception of modern architecture was under different conditions in the United States

and EuropeColquhoun explains that modern architecture was endorseteby

private sector in America while it became the model for public projects innyarst

Europe considering the focus on welfare of the sftédthough the impact of

private enterprises in construction sector began to be prevalent in Turkey inthe mid

century, it was the interventions of the Democrat Party government or Prime

"Somer Ural, Te¢rkiyednin M$onaynd BX(PR4). 48 mi si ve Mi marl é
"B oz d o] a nModeinkAcchitectures in History: Turke$21-22
® Gwendolyn Wright USA: Modern Architectures in HistgrfL.ondon: Reaktion Books,2008), 159

80 Alan ColquhounfiPax Americana: Architecture in America 19850 Nlodern Architecture
(Oxford: Oxford University Press, 2002), 2233
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Mi ni ster Adnan Menderesd personatémn acti o
and built environment especially in Kst.
operatyehd®k man h these db@t puplic works attempts, which

mainly included the opening of boulevards by demolishing significant amount of
buildings, were envisioned to accelerate economic activities that relied on
construction sector and to avert the focus of the public on political problems of the
period®! On the contrary, these operations conjured the reaction of architects and
couldnothelgpos ol ve the actual problems of Kste
of population and distorted urbanization from the 1950s onwards. In the following
decades of the 1960s and the 1970s, the unforeseen transformation and the
disruption of the built environemt led to a relative alienation of architects. Namely,

rather than applying methodlogcal public construction program conducted by
architects and city planners, irregular constructions of apartment blocks in the cities

were realized by anonymous comstors or the newcomers built their squatter

houses in illegal ways themselves.

Before the legislation of flat ownership law (condominium -l&va t M¢l ki yet
Kanuny in 196%2 the apartment constructidmad mainly been consisted of
cooperative housing foded by the members of upper and middle classes like
government employees or bureaudBibesides the private ownership of the land.

As a result of the housing problem aftbe increase in population, two other
construction phenomena came intothe spatligh bui | di ng squatter :
sell 0 system after erade thelstmted ownersldpras hi p |

81 Batur,A Concise History51

2For more information on Flat Owner s heaedfrorLaw, sece
https://www.mevzuat.gov.tr/MevzuatMetin/1.5.634.pdf3.08.2019

8 T. Elvan Atan, il 950061 er de Yeni Yakam,iz-BPemir tkemt Kavm- éR

B¢e¢robsunums akodmiltar’e A195061 er TAmrke ddeema rotmal e MiMmanralr
290, (2015): 92
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propertes The dramatic increase of population and the changes in demographic

structure in cities®*led to the urban expansion towards feiphery due to the
accelerating construction of fAgecekonduso,
newcomers over a nighthe reportghatconcermdthe rapid urbanization and the

uncontrolled construction of scattesuses showed that the unj@eed for housing

projects for lowincome groups of society was a duty of the staf@eveloped as

almost a natural response to the housing shortage, the anonymous architectural
product i o-andsoefl | fobuaipladr t me n't bl ocksr and squa
architectural design and supervision of an architect, covered a vast majority of the

urban areas in Turkey. These houses were constructed without much contribution

of architects despite their loud rejections and criticisishould be pointed out that

the participation of an architeatas obligatory to legalize the construction process.

Therefore, we see a dilemma here: In squatter construction, architects were not

i nvol ved. The Abui | d and sell o0 system, on
anonymous figurg® and in a sense, hindered them to gain recognition with their

professional skills and design proficienci€sEither with the spontaneous

construction of the squatter houses of Hdmaome people or collective housing

projects as satellite townsinsuburbsbi g city were densely expa
staino towar d¥%Besides theconptriation pflindustiiaecemplexes

were moved to the peripheries to reduce the pollution and traffic problems in city

84I,<pek Akpénar, AMenderes Kmar Hareketl eri Terkl ekt
195061 er T¢r ki YAe g ied@redna n N imon2bi (26&H: 7€ k

Akp é nar s tThetpepdlationlinereased ffom 1,166/47i n 1950 t o MWhik82, 092 in 109
the rate of those born in Istanbul in 1950 was 52.9 percent and the rate of those who were not born

in Istanbul was 47 percent; In 1960, this rate changes 3qpé8cent and 56.6 percent, respectively.

85Elvan Atan,il 950061 er de Yeni Yakan;DeYmeinrit akke nkka nv-eé IRa h mi Bed
B¢er obsunuwars ak cdrgl tar e

86 Batur, A Concise History52

8Kl han Modakeealnii,zm, Modernite vihegl6bsr ki yednin Kentl ek me
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center$® Kst anbul was t madicalyc eéxpeyienceédhtlaig urbamo s t
transformation from the 1950s onwards in Turkey. Thiis center was
reconstructed and became denser while the settlement area of the city also expanded
towards its peripheral regions by the construction of houses and tggies of
buildings for work and recreation required by the changing life style, which will be

examined in the case of ¥nal 6s architect

While the military coup set another milestone in the history of Turkey in 1860;
sociaeconomic changes, which had begun in the Democrat Party era, mostly
continued in the following decades. The new constitutional law of 1961, embarked
significant transformations which generated a scene for plurality in terms of art and
architecturebeside the political and cultural spheres. The rising leftist tendencies

found followers among architects and altered the focus of the professioieal imil
relation to the professionés mission an
society®® In this pluralist atmosphere that lasted, despite economic and social
problems, until another military intervention in 1980, the general architectural
understanding continued to be modernist with various architectural styles, which

were also prevalent #te time in Western countries. Namely, organic architecture

of Frank Lloyd Wright or New Brutalism idea of Louis Kahn and Paul Rudolph

were the prominent sources of inspiration in Turkey. Likewise, principles of rational
functionalism &tytkeke BFntdodendObédsalwer e
with its universal implementation. Modernism was not weakened yet in the USA or
elsewhere including Turkey; however, it seemed to discontinue tatejsic
claims®The incoordinati on é&redhmieteenc tussde rroess pno

8KI| han Moakeelnii,zm, Modernite velZRirkiyednin Kent|
¥Sibel Bozdojan, "Art and Architect ufwkeyiim Moder i
the Modern Worldb y R e k a (ed.)Kvals4a(Mew York: Cambridge Universityd3s, 2008),

453.

9 Alan ColquhounModern Architecturg 254
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criticised. The insufficient residential stock and the emergence of squatter cities in

industrializing countries such as Turkey challenged the profession to rethink about

its current approaché$which led to posmodernist critijue and applicationis

time. During the 1960s and the 1970s, the new adaptations of modernism in Turkey

were thus centered on Aregionalismd concep
Republican period, aiming to integrate designs with local propertiels asic

topography, use of local materials, and clinfat€ekeli articulates that the novel

tendencies in architecture started to appear in Turkey after th&#9%ds, yet these

postmodernist approaches did not replace the dominancy of modernist architecture

until the 198082 Some of the prominent worksf the 1960s and the 1970s are:

Behruz and Al tu] ¢inicidos Middle East Tech
Buildings (1961), & 8auwityAskoaiktiGng19@3Jurgue més So c i
Cansever and Ertur Yeer 6 s Tur ki sh Historical Soci ety (

Cengi z Bektakdéds Turkish Language Associati o

Modern architecture applied in Turkey from the 1950s to the end of the 1970s was

part of the wider context of contemporary modernity in thentty. The modern

contextof the urbanizing society during the period can be examined through daily

life and activities in residential, commercial, and recreational/cultural places that
defined contemporary cWdstereexamplégdsnodmz doj an st
architectures as in Turkey do not present the secimomic background of

modernism such as industrial towns, capitalist modes of production and an

91 Kenneth Framptorilodern Architecture: A Critical History. Place, Production and

Scenography: International Theory and Practice since 1962ndon: Thamesand Hudson,

1992), 289

2Si bel Bozdojan, f@AArt and Architecture in Modern Tur

®BKIl han Moeakeealnii,zm, Modernite ve T3rkiyednin Kent Pl anl
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autonomous bourgeoisié.Modern architecture in Turkey was formed instead

under the impact of bbtexternal factors such as the influences of Western
architectural movements and internal ones such as construction industry, regulations

of municipalities or rapid expansion of cities due to migration from rural areas
caused by technological improvemetitat decreased the need of human labour in
agricultural productiod® During the early Republican period, ideological

i mpl ementations of modernism by Republ ic
commissions for public buildings such as municipal officagway stations (which

later lost its importance to highways during the Democrat Party era), schools and
Peopl edbs Houses as the most featured buli
political changes after 1950s, the increasing activity of prigaterprises such as

banks or corporations catalyzed the construction of office blocks, hotels, factories

and housing projects. Thus, starting during the 1950s and increasing during the
1960s and the 1970s, industrial and commercial buildingsersity canpuses,

housing projects, and tourism buildings were constructed correspondingly while

Ks t a n badelding mosition in this development. In comparison to the efforts to
create a capital city in Ankara dering t

the center of attention for the modernization attempts of thewmrsperiod.

“Sibel Bozdojan, Moder nTuwmc ay Bilrukam KKxtasrebuyl :tr
2001), 22

®Yusuf Civelek, AMimarl ék, Tarihyazémé ve Rasyor
T¢rk Mimarisinde Bi -i me Dalyearl kéi ySee mfbroal ki tké rSmayll aerne |

Dergisi, vol.7, no.13, (2009): 151.
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M.l 20

Figure 11 Istanbul European Side Master Plan by Henri Prost, 1943. The principal roads

were indicated on this picture of the model of 1/2000 scale.

Sour cneBi ICe | , ALes Transformations doélstanbul o0:
(19361951),ITU A|Z,vol. 8,n01,(2011):106

Whil e examining the urban devel opment and
drastic intervention of the Democrat Party in betvte years 1956960 cannot

be overlooked. After the introduction of the Public Works and Confiscation Law

( Kst i ml ©Rrim&Minmsterrvienderes executed almost 7.300 expropriation
operations. The operations ma i ndr)y applied
masterplan of the late 1930s, which suggested an extensive zoning program with

the aim to connect different functional zones with a transportation network while

mai ntaining the aesthetic qualities in the
K snbuawhile preserving the historical landscape of the city. Nevertheless, in spite

of his concern for the conservation of historical monument, he proposed road
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networks which harshly intervenes the historical urban fabric. Prost continued to his

duties asa planner until his departure from Turkey in 1951.

In order to elaborate on the fundamentals of the zoning program of a modern city,

Cl AM6s doctrine should be examined. CI Al
framework for urban planning for the next decades with the participation of
influential namesdlike Le Corbusier. The zones were defined as based on the
functions of dwelling, work and recreation, and later transportation was added as a

function that would connect these zones as a static asset.

Although the separation of functions, and the consegunegligence of
communication and dynamic interactiamong them would later be criticized;

Cl AM6s city planning approach was-infl ue
war decades, and its definition of the functions of the city as dwellinds arod
recreation, together with transportation, defined the modern city in this corftext.
postwar modernization of cities in Turkey presents similar features. The process
started with Democrat Partydés planning
the construction of large boulevards in order to reduce the trafficgpnobihich

was one of the emphadests propaganda. Thus, the construction of new roads and
highways hold a great value in the modernization process of Turkey. However, this
ambitiaus interference caused the eradication of a great number of historical

buildings in several districts. The aim of modernizing the lifestyle in Turkay,

%Cana Bilsel, fiARemodelling the I mperial Capital
Hi story in Henri Pr imPBdwérsandElltare) ilentityyldeoldgy, Reputasion b u | o,
edJonat han Osmond a nadPisA Ursvarsity Redss200R8805 ( Pi s

“UtePoer sc hke: -FubdtichMégma: Pother Challenge of Mixing Something That

Has Been Separated. o | n: Fel dhusen, SMiXingss t i an ;
in Architecture and Landscape d@uitecture 0 CGCuokaadland, International Journal of
Architectural Theoryvol. 21, no. 35(2016): 197210 Accessed from:
www.cloud-cuckoo.net/fileadmin/issues_ésgue_35/article_poerschke.pdB7i 210.
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also supported by the popularization of American domestic life and house

appliances through the adtisements in medi2 The domestic sphere and modern

apart ment i fe became an I mportant I nstru
appreciation for modern life. In fact, housing remained as one the main issues of
modernization in Turkey to set the criteria ofaeen living. The residential areas

also included some common spaces such as sports places, schools, shops or parks,

which would cultivate the essence of modern living by residénts.

Tanyeli argues that what is defined as modern is not the placebitéats users

who utilize it as a proof of their modernit} Bilgin expresses that Turkey was
drawn to modernization in the 1950s as in ottemtries after the grand rising of
fashion, media, advertising and consumer culture that boosted some consnoditie
such as automobiles, white goods, television, kitchen appliances, cinema,
newspaper, and other consumer goods in supermafkdts.line with these
changes lte daily life experience started to be shaped around new recreation centers
such as cinemas, rastrant, cafes, hotels or tourism establishments like pools,

beaches, motels.

The concepbf workspace also underwent many changes. International influences
of Mies van der Rohe and Gropius led to the appearance of a corporate style that
integrated higfrise buildings as prismatic boxes with repetitive abstract facades or

glazed curtairwalls also in Turkey% Emek Business Center in Ankara, designed

®Kpek Akpénar, AMenderes Kmar Hareketleri T¢grklexktir

®Si bel Bozdo] ani Tahned Mosdrear MArkegodloseen d\rchitattures in
History, 90

100y ] uranyeli,Mi mar | €7 én Akt °2000e t(iaknsbTd r k iGyae an900 Gal eri Yayeé
2000)

VKhsan Bilgin, fA20.yy Mimarl éjé BaréenmaXLK¢gl t gregnegn ok
no.2, (May-June 2000)110-116
25i bel Bozdojan, #fAArt and Architecture in Turkeyo,
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by Enver Tokay and KI han-sdaperaidurkey. @nl1 95 8)

the other hand, the architecwho later adopted the -soa | | e d Aor gani

Aregionalisto approaches applied the fr
opposition to the massive blocks of the International Stjl@ther prominent

examples of commercial spacescanbelistedad Teke Si sa and Hepggl
Manufacturer Retail Mar ket (l ate 1950s),
and Baysal and Birsel s Vakko Factory (1

The development of the transportation system, on the other hand, helped in the
expansion of citis. The development of transportation networks as well as private

car ownershiff, together with the right of paid holidays, legalized in Turkey in
1960, helped the development of tourism in the following decades as it became
easier for people to travel to@ spend their leisure times in farther plat8#s a

result of the tourism planning of the state via the Act for the Encouragement of
Tourism( Tur i z mi T eik 1050kto bidastnthe rprofits provided by the
tourism sector along with the popularization of the related lifestyle, the 1960s
witnessed a rapid increase in tourism activitesThis contributed to the
construction of hot el stanbul ascweltas ia soastal i k e

areas; and also increased the demand for summer houses which appeared at the time

3B o0 z d 0§ a nModetnkAccliteatyres in History: Turkeyl75
04Kl han Moekeelnii,zm, Modernite velZBsgrkiyednin Kent |

0571 E|l v a ModéArh Spmaes of firavel and Leisure: Tourism Architecture in-\Rast

Turkeyo , unpubl i shed | ect ur eGradhate Pldgramr3cth Anbiversaryu r a | H
Lectures, April 24, 2019, METU Faculty of Architecture.
https://www.facebook.com/archistetu/videos/166824747659447/UzpfSTEWMDAYOTK1INzY5
MTEWMTpWSzoxMDE1NjEXNDcwODE1MTc4Nw/
https://www.facebook.com/archist.metidfgos/166882090987046/UzpfSTEWMDAYOTK1INzY5
MTEWMTpWSzoxMDE1NjEXNDcwOTU2MTc4Nw/

6T, El van Altan, fiModern Tourism Architecture ir
Overview of Hotels, Holiday Villages and Houses in P&&t r Turkeyo, ed®d)] i na Se
Enchanting Views: Romanian Black Sea Tourism, Planning and Architecture of the 1960s,and 70s
(BucharestAssociation pepluspart2015), 24243
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https://www.facebook.com/archist.metu/videos/166824747659447/UzpfSTEwMDAyOTk1NzY5MTEwMTpWSzoxMDE1NjExNDcwODE1MTc4Nw/
https://www.facebook.com/archist.metu/videos/166824747659447/UzpfSTEwMDAyOTk1NzY5MTEwMTpWSzoxMDE1NjExNDcwODE1MTc4Nw/
https://www.facebook.com/archist.metu/videos/166882090987046/UzpfSTEwMDAyOTk1NzY5MTEwMTpWSzoxMDE1NjExNDcwOTU2MTc4Nw/
https://www.facebook.com/archist.metu/videos/166882090987046/UzpfSTEwMDAyOTk1NzY5MTEwMTpWSzoxMDE1NjExNDcwOTU2MTc4Nw/

as a complementary asset of modern urban life. Summer houses also provided a
business opportunity for architects to make a showcase of thigindsls within

the framework of mietentury aesthetic highlight§’ Summer houses and domestic
tourism centers developed in the peripheral areas outside of cities, especially of

K s t kandlater in coastal cities in southern regions.

In conclusionjt can be stated that modernist architecture was prevalent during the

postwar period in Turkey. Under the term of t
with the sociepolitical changes of the period and the American influence, this

architectural productiowitnessed the emergence new building typologiBisese

new building types such as new housing types and summer houses, office buildings,

hotels, cinemas, restaurants etc. shaped the built environment of cities along with

the lifestyle of urban dweller®ue to the new approaches in the architecture of

Europe and the USA, and the internal problems in Turkish cities caused by rapid

urbanization and the increase of population, architects in Turkey continued to their

practices by experimenting different atelitural styles and techniques.

WMel tem G¢grel, f20. Y¢gzyeéel Ortasé Modernizminin Tger k
veBirKtap o in A 1950061 er Avrirrekd eymeasn tpan. @80 (20E5)mM4& K € k 0,
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3.2.Designing Modern Architecture

Maruf ¥nal 6s designs for dwel |l i ng, wor k,
other commercial spaces which emerged with the expanding transportation network
will be examined in tla following parts to analyze how theansformations

mentioned in previous chaptessonated in his architectural production.

3.2.1. ¥nalds Projects for Dwelling fror

To elaborate on the developments of housing design in Turkey, theesmeiomic
transformations and the evolving reception of modernism among the classes of the
society should be taken into consideration. In the Early Republican era, modernist
single houss, the s al | ed @ C uepresented thd nodesnizgtion of the

life style of the Republican elites. For the lower income groups, collective housing
blocks were built under the patronage of the state, although few in number. These
houses were lowise buildings with backyards, designed according to the garden
city modell®® While the public works of the Early Republican period were mainly
focused in Ankara, the apartments designefrirDeco or modern style were built

i n  Ks'% mnthb ©930s, althmh apartment buildings were representing the
modern life, traditional wooden houses, mansions with gardens, and low rise

masonry buildings were also still inhabited.

8B 0 z d 0 | a nModetnkAcchitectures in History: Turke§3

Nurbin Paker, Funda Uz, f5006!l er Modernizmi K-i/
Sahnesi Olarak fAApartémanoo AmrfRdEMAaMG e Mi Tar Kk iéy
290 (2015): 99

si bel Bozdojan, f@dAModer n Yak aKmakki, k EEvkee,n iCu mhaurriih
Géenegmegze Anadol 6da Konut ve Yerl ekme, ed. Ujur
Yayénlaré, 1996.)
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The popularity of modern architecture in residential buildings increased in time

during the 1930s; however, nationalist tendencies and historicist approaches

appeared in modern Turkish architecture towards the turn of the decade. As
mentionedn the previous chapters, Eldem pioneered in the nationalist architecture

movement and based his Wwarpon the traditional civil architecture of the past in

the 1940s albeit his practice followed the International Style in later years. He
designed many |l uxurious estates and waterfr
houseod for we al thisyareet} The conssuctipnhof poestigidu® u

single houses for wealthy families created new job opportunities for architects of

the period. However, architectsd I mpact on
remained in insufficient due to the ineffictemttempts to solve the problem of the

housing shortage in the growing citfés.

The lowcost collective housing constructions aided by the financial support of the
government aimed to supply affordable housing for workers and public employees;
however these housewere still available mostly for the middle class. Therefore,
they did not have the potential to avoid the development of squatter houses. Before
the acceptance of Flat Ownership Law, cooperative housing was presenting the
common means of thebllective housing constructidd® These cooperatives were
usually established by middle and upper class bureaucrats and government officers,
and aimed for rather high standards of modern life with maid rooms or service doors
and elevators. Under the influge of American modernism in the 1950s, the middle
class families of Turkey were introduced with new forms of accommodation.
Offering a new way of life and novel experiences, which modernism promised to

provide was also considered as a task by the axtBitd the period. The reciprocal

1B o z d 0] a nModeMkAcchitectures in History: Turkey45
2B o0 z d 0 ] a nModeMkAcchitectures in History: Turkeg41

3T, Elvan Altan, fAModern Ankaraodonén Yeniden Knkasé E
Kent ve Rahmi BedizDe mi rt ak Kam- él Begrosubdbnun Konut Tasar éml a
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relationship between the clients and the architects developed and transformed
through time. Besides the evolving interactions among contractors, residents and
architects, the procedures of architectural design also chabgéstent types of
design and construction processes emerged in theenitdiry due to change of

regulations, increase in urban population and rapid shift in real estate market.

I n the | arger cities of Tur key  ,beeespeci
familiar with apartment buildings since the beginning of the century. Modern
apartments were in demand in the 1950s, and the modernist apartments of the period
coexisted for a while together with those built in a nationalist style After the
migrationsfrom the rural areas to the cities from the 1950s on, and the new
regulations about housing production and legislations about property ownership in

the 1960s, significant changes happened in residential architecture in Turkey, in

specially big cities, and dramatic increase was seen in apartment contruéfion.

TheFlat Ownership Law in 1965 promoted the construction of apartments as a new
way of business model thereal estate market. However, this allowance would be
exploited in later years by tlwort r act or wnde & (y§ips @ it |- sgsterd, k )
whose main concern was profit rather than convenient city planning or aesthetic
standards. This system became the common practice used to meet the housing
demand of the middle class from the 1960s onwaydsnely, contractors brought
landowners and customers together to execute the construction project; causing the
relationship between architects and users weaken and even diminish. Later, this
method of rapid construction spread and began to produce aoosyand
monotonous buildings that shaped the urban texture of cities in Ttifkdgwever,

4Nur bin Paker, Funda Uz, 506l er Modernizmi K-in
Ol arak AApartémano, 99

115 Batur, A Concise History, 52
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Tanyel i 6s damposed passivwsm offurbawellers in the posivar era

was the reminder of the impact of dwellers as actors in shaping the urban pattern
although they are generally accepted as the victims of the corruption brought by the
interventions of the higher authorities. He claims that what urban dwellers labeled

as distorted have formed the actual properties of a metrdpblis.

In the context of these transformations in residential architecture and housing
constructi on i n hduserakdapartmedt hudding designgwillbea t e

examined in order to evaluate the transformation of his professional practice in

terms of styé, collaboration with his partners, and understanding of modernism.
¥naprivasechouse projects will be examined to tr
modernist approach, along with summer houses to understand his search for new
interpretations. Whereaseahapartment typology became prevalent in the cities,

¥nal 6s focus on the production of apart ment
His range of apartment designs varies from modest but functional cooperative

housing to luxurious family apartment. Thered, his @sign approach also

demonstrates the kaljfferences in terms of style in parallel to the transformation

on the architectural trends and reception of modernism in Turkey, a rationalist

design approach remained constant for ¥nal

3.2.1.1. EarlyManifestations of Modernist Approach in Single Houses

In the 1940s, housing ownership still required the ownership of the building land.
Thus, only higher income families who possessed a certain amount of capital or land
were able to buildheir private houses. As a status symbol for modern urban
dwellers, these projects were commissioned to architects to obtain prestigious

results. Consequently, the relationship between the property owners and the

8yj ur Tanyeli, fAKenarén Metropol ¢ndet Mibmalr |l Epe0Ove Mo
2000 Konutu ve Moder nl,e k(nmkesytia nMeutl r:o pdfl sdeet Oaupnéanke v i Y a
12-17
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architects were much integratedand denset hi s peri od. On t hi s
house projects were also commissioned by udhaellers with the aim of owning

a modern family house in the city. In particulirn al 6 s e a Dt Beeest wor |
House and Ar daik beBamiaeds gésening a modernist style

instead of the prevalent historicist/nationalistic design approach in architectural

education as wel |l as practice in 1940s60

3.2.1.1.1. Dr. Belen House

¥nal 6s debut wor k Dr . B etoreyrbudihgdesgeedi n Bet
with a modernist approach in 1943, when the architect graduated from the Academy

of Fine Arts!!’ The construction was completed in 1946, and as Mete Belen, the
current owner of the house and son of Fahrettin Belen, remembers, the family

movedto the house in 1947. Despite the later modification of the facade covering

done by the ownerods son, the builing st
This private house is | ocated in Viknez
Par kéguianed cl ose to the central hub witfF

However, before the opening of the Barbaros Boulewai®58as the mairraffic
arteryof the district, |deehtink deaselgonstrictedst i |1 a

According to Vanl e, this housenodermas one
architecture fowardin Turkeyfrom the 1930s to the 1950s, in such a period when

antirmodernism waslsopromoted in extreme level®®l n Hasol 6s st ater

7MeteBelel son of the deceased owner Fahrettin Belen
to his father by one their acquaintaces who said that he was capable of executing their requests as a

good architect. During the design process, his father also gaveaideaxfered guidance, which

were taken into consideration by ¥nal. Met e Bel e

118 Mete Belen, interview by the author, July 2019

WkevkdanMiémar i den ,wld 6k mlk al so states that the
building without a balcony in kikli of 1943. Acc
with ¥nal 6s approach, as if they were the forer.
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house summarizeshe¢ worldview and architectural approach of his architect;
although it was his first production, ¥nal
was an assistant at the Academy of Fine&fts.n one of his interviews
that this building was hifrst work which he did not regret to have completed

throughout his caregf!

Dr. Belen House was designed as an adjoining building, which has two visible
facades that display an abstract and geometrical aesthetics. The order of the
windows on the front faade also reflects the functions of the floors where the
windows are placetf? The ground floor was designed as a consulting place for the
owner of the house who was a pediatrician. In the consulting room, the waiting area
was elevated and could be reach&dsix-stepped stairs, while the windows were
placed higher than the ground level to block the viewthef waiting hall for
passersby on the streén. the first floor, the windows in the living room were
lowered to provide a generous view of the Bospidaundscape. The bedrooms on

the second floor have narrower windows that create a rhythmic pattern. The top
floor serves as an attic room that includes a terrace spacthe front facade, the
basement floor has three slit windows, which are not easgticenn the current
condition of the buildingbs exterior that h
the later generation owners of the hotiSdgFigure 13) The modifications in the
building include the replacement of the fireplace at the living room, the

refunctioning of the basement floor as a workshop, the renewal of flooring, the

2Dpoj an HasoYe¢gzyeéel TdMMkiye Mimarl é&j é
2l Maruf ¥nal o, Anélarda Mimarl dk, (Kstanbul: YEM Yay

2Ar bil ¥tke¢gn-. fAModernist Bir ilk Yapét: Maruf ¥nal ¢
t asar & m§, koulB, §20612): 886

122t k¢n-, AModernist Bir ieltk i Yha Bétl:e nMa&Ervi fo ,¥ B8l 6én Dr .
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placement of a hepermanent covering on the roof as a temporary solution f

insulation, and the replacement of the main entrance'dbor.

AT M R Ty

Figure12The ori ginal front fa-ade of Dr. Bel en
Source: Maruf ¥nal, AiMasafI®OHW&E|! ve Tasar éml

124 Mete Belen, interview by the author, July 2019
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Figure 13The current outlook of Dr. Belen House after the renovaiidnh e f r ont f a- ade
with natural stone2019
Source: Authoroés archives
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Figure 14 The bathroom in the house Figure 15 The living room with the
mostly reserves its origindixtures, neviireplaceandstone flooring
Source: Author 6s arScohuirvwcees, AuQIBAGAF 6 s ar chi ves

Figure 16 Staircase iside the building Figure 17 The boiker room that was
Source: Aut hor 6s a rcaveitedeasgrksib@speee by M. Belen
Source: Aut,BOAY 6s ar chi ves
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Figure 18 Floor plans of Dr. Belen House
Sour ce: Maruf ¥nal, Courtesy of TMMOB archives
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3.2.1.1. 2. Ardak Bezaz House

Anot her early single dwelling project o]
| ocated in Kire-burnu, Kstanbul . During
was located next to the coastline unlike its current separation and themetaayg

neighborng houses around the buildiifg. Today, the space between the building

and the sea is utilized as a park and a public beach; moreover, numerous houses and
restaurants are located around the building.

¥nal states that he enisbujdangastitesltobtkee c ut i
clientdés approach that gave freedom to t
during the construction process about the occupation of the building site and the
building permit.*2® As his earlier design for Dr. BelenoHu s e, Ar dak Be z az
is also representing the modernist approach rather than the historicist one, in
contrast to this periodo6s deowni n¥amal agtcat
thatE|l d e m, who was one of the ationpletyled ant a
visited the building once and he did not approve the design and its compatibility
with the neighborhood. ¥nal 6s absol ute

interpreted as his manifestation in his early years of architectural practice.

The main entrance to the property |l ocat
with the impressive concrete sun breaker on the roof and balconies faces the garden
instead of the street side. (Figure 18) Therefore, the privacy of the main living space

of the house is preserved. On the ground floor, an entrance hall with the circular
stairs, a toilet, a living room, a dining room, and a kitchen were placed whereas the

bedr oom, childrendés room, mai dés r oom, 1

¥ nadda Tari hinden/ P6e265treler: Maruf ¥nal

26Ar dak Be z aMuslimaéusineasmanovho is also the supplier of building materials for
the Belen House. Sééenal , OddemaPohtr el 230: Maruf ¥nal
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placedot he upper floor. On the front fa-ade, w
the wall of ground floor; however, narrower horizontal windows to maintain the

privacy of the bedrooms on the upper floor.
area, each roontss its own access to the balcony on the upper floor. This balcony

also provides a shade for outdoor living space above.-M/albll windows are

utilized on this side of each room, which were separated concrete beams at the same

length to create a symmigtal effect. The railings on the balconies are consisted of

thin metal profiles which create an impression of transparency to achieve a lightness

on the sharp geometri cal composition of thi

|gs||‘L._lJZ!lmng -
Tm‘i | lh AL

Figure I9Ar dak Bezaz House, the side front with sun
Source: Afife Baturo6s archives

This building is still in use, now by different owners, without any major alterations
apart from the addition of wowmethave bl i nds.
expanded the space under the balcony; nonetheless, they were respectful to original

design of the building in general.
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Figure 20T he fl oor pl ans of Ardak Bezaz House
Source: Maruf ¥nal, Courtesy of TMMOB ar hiwv



Figure 21 Ar d Bezaz Housghe entrance2019
SourceAut hor 6s archi ves

Figure 22Ar d a k B e zfeot yall@0i% e
Sour ce: Aut horés archives
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3.21.2. Search for Modernist Interpretations in Summer Houses

In the postwar decades, summer houses became pogusato the transformations

brought by the modernization process such as the construction of highways and new
roads which makes the coastal areas easy to access. Moreover, the concept of
summer houses were like an escape from the city life which burdepsablems

of rapid expansion and industrializatitd. To r et r eat outside of
centert?® summer houses were built in tperipheryof K s t aim theudistricts
aroundthecittts wel | as cl oser rOMhitethe dienfedi ke Pr
for summer houses was exclusively formed of higher income groups in previous
decades, middielass families started to have the means to own summer houses

from the 1960s onwards on the peripheral regions such as Kocaeli or Yalova apart

from the remote @as next to the seashore like Silivri, Kumburgaz, and Dr&fos.

Road construction and increasing accessibility due to motor transportation at the

time made the shores available formiddlé¢ ass peopl e. G¢grel de
houses of the 1950s and t kenturl @érs as ¢
ar c hi t e wgethese huildings poarayed the idealistic domestic organization,
changing habits of leisure and vacation culture by way of the characteristics of

modern desigh3!

2'Me | t e m M@-Centurdy Modernism in Turke$

2B o z d 0] a nModetnkAcchitectures in History: Turke$60

29T, Elvan Altan, "Modern Tourism Architecture i
An Overview d Hotels, Holiday Villages and HousesinRd¢ar Tur key o, 245

BT, Elvan Altan, Kpek Akpénar, Zafer Akay, @ Cum|
Anti k ¢ajdan XXI. Y¢gzyeldda CBgkxogkh K&l ammabBul KSEaainhi
2015),574

BilMel tem G¢rel, fASeashore Readings: The Road fro
Twenti eh Ce nMideCentury Kadernisman Turkey e d . Mel tem G¢rel, 27
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In line with the notable freedom of architectural expression in designing summer

h o u s eabalso p¥oduced rather extraordinary examples of this type of dwellings.

In his design for his own summer house in |
experimental yet efficienegriven design method considering the construction

technique, by using builh furniture and other architectural features to encourage

a Aimodern | ivingo. Similarly, his search fo
unfamiliar, nonst andar d yet rationalized design fo
Beyéekada, whiche imodte papuylestedananeg hof Pri n

3.2.1.2.1. Bayramojl u ¥nal House
I n 1959, ¥nal built a holiday houyae for his

peninsula in Marmara Sea, was a popular resort area for summer houses of middle

class families de to its connection to the seashore and its climate. Despite being a

neighborhood in Kocael.| province, Bayramojl
on the weekends so often that there is a mi
Dar éca, thkea ecBuwurytryamo]j |l u | ocated.

¥nal 6s Bayramojlu House could be interpret

dominant influences of American modernism at the time by its genuine
individuali zed design additions. Moreover,
to create a medium between the ordinary users and the modernist expéfience.

Vanl & describes this house as one of the #fr
Turkish ration@ITihemiindiivtiduméritgyddf ¥nal 6s

in this buildngs makes itself evident in his statement about not taking advice from

E]l a Ka-el, fA¥nal 6én EviBetorBiijoB4@3009narn Sessi z El ekt i ri

B¥yvan!| @i, mkr. i den vK.4,R16k ma kK :
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his colleagues in their offi E&&huKMa in or
choice can be an indication about his r
realized in the 1958s his partners left the office th&f.

This 36 nt house appears rather small in size; on the other hand, the economic
efficiency in terms of size and material led to the completion of the construction
process in just a few days on an empty land. Thedingilwas elevated on a
structural system upon the ground floor to make the building more engaged with the
natural landscape. Although some construction elements wenegale, this house

was not completely built prabricated!*® Castin-place concrete wabe choice of
construction method in this building. To minimize the waste of the construction
material, the wooden casts were also utilized as headliners on the ceiling. The built

in outdoor furniture on the ground floor, a bench table, was also madearéts

Figure23Bayr amoj |l u ¥nal House, front side, 1950
Source: Maruf ¥nal, Courtesy of TMMOB archi
BiMar uf OMmalTari hi nden Pd04la9el er: Maruf ¥nal ,
B’Ka- el , 65

¥¥sSserhat Bakdojan, dAMaruf ¥nal Evio, Docomomo_tr
A-él émlar VIII, Kocaeli, 2012
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The ground level is completely open and the closed spaces of the house are

connected via a staircase in the ground floor. Due to the flexible qualities of the free

plan, different functions like living, eating, sleeping, studying, and cooking can be

perfomed in the same spaces. The minimalist approach was also preferred in terms

o f the interior design and decorati on. ¥na
Japanese futon beds and a curtain to separatgatikats and the childran the

living space on té upper floor. Even though heavily advertised at the time as

necessary elements of modern life, popular consumer goods of the period were

rarely used in the house. Artworks, sculptures or furniture, which were the gifts

from ¥nal 6 f ri e mwds useda®deocsrativeceleraddftini tleet s |

foll owing vyears, the open ground fl oor was
bedrooms for his daughters upon their request. Thus, the total area of the house

increased to 60 fiwith this extensiori3®

Figure24Bayr amoj | u ¥nal House, the back side, 1959
Source: Mar uf ¥nal , Courtesy of TMMOB archi ves
BKa-el, f¥nal Evi: Sap8duyunun Sessiz Elexktirisio,

By nal Oda Tari hinden , 706108 r el er : Mar uf ¥nal
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As Ka- el explains, this house may be a
modern architecture, inspired by a different imagery that could be found in
contemporay examples like Acorn House (1950), Kocher weekend house (Albert
Frey, 1934), or serander houseso; in f
Aimoderno to its residents and visitors
and furnituret3®

ﬁ
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Figure 25 Therenovated | oor pl ans of B aftgrtha coonsfrdction of n a | H
additional rooms on the upper floor
Source: Maruf ¥nal, Courtesy of TMMOB archi

¥Ka-ed69 68

Serander houses, as the tradional housing ty
childhood memoriesintheregion.mt s i nt ervi ew, ¥nal stated tha
House as a remembered project in his memories.

Acorn House was a prefabricated American housing project, see :

Arkitekt 10, no: 34 (1950): 71 Accessed frohttp://dergi.mo.org.tr/dergiler/2/168122.pdf

62



Figure26Bayr amoj | u ¥nal Hbwili-is eoncretie beaah tabley ar d  wi t h
Sour ce: El a Ka-el, ¥nal 6 ¢ BetoBawt,in034,Q@09:6L yunun Sess
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3.2.1.2.2. Z¢beyr keyhun Vill a

The keyhun family commi s s i onrthe slopéafthel i n 1
hills in the forest athelargestofthe izlandscldse st r i ¢
to Kstanbul t hat had been a summer r eso

becoming more popularized in the posir decadedAt first, the dsign of the villa

was rejected by the family because it seemed too irregular to'ff¢towever, the

aim of ¥nal was to make the | andscape Vi
breaking the rigid geometry of the plan.
pursuit against the rational onahdspaeemphasi
YFEoll owing his main principles, ¥nal ag
process by sketching the natural environment that surrounded the construction site.

I n the end, he created an fAi sl amahdvi | | ac
a ground floor, by interpreting the tra
natural construction elemerit¥.The house entrance opens out to the garden on the

seafront*3

Although built as a summer house, this building is not located tiabe beaches,
however, it has the full advantage of the height of its location to benefit the view of
the coastal landscape. A living room, three bedrooms, a bathroom, a kitchen, a

mai dés r oom, and a toilet aredviabt@rsed on
“0zibeyr keyhun contacted Maruf ¥nal with the s
because of this connection, even though they initially objected to the design, they finally accepted
¥nal ' s ¥YralMas alf. ¥nal iQdea SMayrliehkiin dieln oOP,&R006,r el er :
111-112

141 f0One of the interesting examples of rational -aational outlets from the rational generation of

the 1940s who continued to design houses in the 1970s, the-sioggkeyhun Villa built by

B ¢ y g&im 1969 should be considered as an experiment agaiostisciplines. 0 ke v ki Vanl é
Mi mar i den,vila 20K ma k

Y2Mar uf f¥myad k ada’' d Arkitekt no.37¢ (1970):47-49.

“The swimming pool in the garden is not apparen:
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on the outsidethe ground floorconsi st s of two mai ddés r ooms,

toilet, a fuel depot and a utility roort

Figure27Z ¢ beyr keyhun Villa in B¢gye¢kada, 1969
Source: Maruf ¥nal, Courtesy of TMMOB archives

/1972725
Figure28¥ nal 6 s sketches of Z¢beyr keyhun Villa in E
Source: Mar uf ¥nal , Courtesy of TMMOB archi ves
“Zeynep Ceylanlé, fAzZ¢beyr keyhun Villaséo, DOCOMOMO._
Modernizmin Yerel A-é&l émlaré Poster Sunuxklareée, (Ant a



Figure 29Z ¢ beyr Kkey hun View flromthe gardeBtg@0t9% a d a ,
Source: Authorés archives

Or han ondrHaa bfthe deceasedowne&ry, beyr keyhun, state
a local family of the island; therefore, they have been residing at this house regularly
since its construction with contelff. The original design qualities of the house are

still well preserved without any significanteration.

YIntervieww t h Or han ¢ol ak, Tujba Tok, 7.06.2019, B¢\
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Figure 30Thef r ont f a-ade with angul ar balconies, 2019

Sour ce: Aut horés archives
Figure 31 The glass walls of the ground flo@&019
Sour ce: Aut hor6s archives
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Figure32Si de f a-ade of the building with natural st

Sour ce: Aut horés archives
Figure 33 Front view of the villa in natural landscape, 2019
Sour ce: Aut hor s archi ves
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Zemin kati
plani

1. Salon
2. Yatak odasi
3. Banyo

4. Sofa

5. Tuvalet

6. Hizmetgi odasi
B4 2 3.4 3 p%\ 7. Muttak

Figure34Ar chi tectur al drawing and f|I |l an of

oor p
Sour ce: Maruf ¥nal , Courtesy of TMMOB



3.2.1.3. From Generic to Late Modernism in Apartment Blocks

The Aapartment 0 -Wwauerdid iTutkgys deraonstratehcemmpro s t
characteristics in terms of their facade design, organization of interioe spa

construction materials. A typical mulitorey apartment building of the 19588s

period usually features large windows and rectangular masses,dehich display

any sortornament on the facad&¥.The planning of spaces for common use of

residens such as those in the ground level and the roof as daily resting areas or
childrends playgrounds were wideliny seen in
1950s47

Architects applied some modern features such as horizontal lines, flat roof, and

pilotis, carvedout terraces or cantilevered masses on their designs thanks to the

flexible design possibilities provided by reinforced concrédher common
characteristics, which took the advantage of
designs with walto-wall glazing, repetitive balconies, open staircases, and high

ceilings4®

In this part of the chapter, examplestbht ay a n d patenensdesighed u A

by KMA, the office of ¥nal and his coll eag!
alone, will be examined. It is notable to point out the difference between the projects

that he took the lead and the projects he participated as one of the desigrspa

His individual works reflect a more personal, independent approach. Ar Apartment

stands out as a cooperative housing block, designed as a functional and modest

“Mel tem G¢grel, fADefining and Living Out the Interior
Housewi fe in Tur key d@endemRaceahdeCultu®5n0.6 (2009):d041 96 0s 0

“Ypaker ,006IUgr, Mdodderni zmi K-in Bir Okuma: ¢atékmalar v
Ol arakfiApartéemano A, 100

8B o0 z d 0] a nModetnkAcchitectures in History: Turkeyl42
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buil ding which also include the first apcg
Kapp ancal & Apart ment apavtment; lloweueo d eepresents a mi | y
multi-storey apartment building that facilitate the lifestyle of higher income group

with spacious rooms.

3.2.1.3.1 Hatay Apartment

Il n 1955, Hatay Apartment was designed b\
compl etion of its constructi on, RMAGs of
mentioned in Chapter Twis nk aat ve Mi-knMA | (E&o nAsttorl uycetsiio
Architecture A el i er ) was f ounde-partnared arthitectire y 6 s f
of fice in 1951 by Maruf ¥nal, Abdurr ahm:
S¢ha Toner and kahap Aran also joined t
remai ned as t h&MA mni95§° Aftarrthe mepartsre af btherk

partners, ¥nal operated Moaabfekptaindd
function of the collective team of KMA :
forceo. Accordi ng t oswhuidimgve givén the bupportte st o

maintain a collective attitude, they would be successfthApart from t he

partners, BaysalBirsel, BirotG¢ r e | architectur al of fice
Sérmal & were the anonymous deedliffegent t eam
artists, professionals or studen¥®s star
Ka- el states that it is important to un

KMA created by different partnes3hewi t h t
Ahi dden forceodo statement ncollective acdvisng,c an be

WMaruf ¥nal , Maruf ¥nal : Hoca Mi mar , interview
Arredemantono. 8(2008): 63

0¥ nadd,a Tari hinden Pd23trel er, Maruf ¥nal
BiMar uf, ¥inmtlerview by EI © Ka-el, (December 2005)

1525ee Chapter 2, 2.2.2. Architectural Offices
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which hints wus that they weregaheeacliomest
Turkey at the time. However, in spite of the fact that the strong relationships

betwea some of the team members and modern artists could beregsteming,

in the face of thelack of a wider avangarde circle in architecture, such

collaborations could not lead to a common manifésto/anl @€ cri tici zes

architects of this era by saying that t he

mediocrity®s, however, it could also be argued t h:
standards of this kin® of fimediocrityo in t
Locat ed i,anedf th&wealthiéstyneighborhoodshia developing center

of theNi k a distretin& s t a thid hwilding has six floors above the ground

floor, and to be utilize as an office or a store, the deasement is located under the

ground floor. Due d the highdensity construction around the building, the

modernist styling on the exterior remains rather simple compared to the other
designs of ¥nal. This building still serves
space and store. The carved opaces on the sides have been preserved,;

nonetheless, the window profiles have been repl&é&tie entrance door is located

on the side fa-ade an dplaeagsignacswitizagmphivi t h a me-
impact. The interior of the building contains airsi@se in its core which was

accentuated by horizontal window frames on the exterior.

BKa-Flide¢wmyer: Bir Kobdektif De¢gkegnme Prati]i
Bikevki Vanl é,Kimi@Epbs):2ix@hcul uko,
Ka-el, An¥nal 6én Evi: Sajduyunun Sessiz Elextirisi?o,

AT bi

¥tke¢egn-, fddeoamp mApalMegm&&nge@, Mi marl é]J énda Moder
A-¢él éml g E& kV

kehir, 2010) , 4 4
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Figure35The front and side fa-ade
Sour ce: Ar bi l ¥t ke¢gn- Kstanbul

A-él eml areée VI

Figure 36 Modernist metal name plate of Hatay Apartment
Sour ce: Ar bi | ¥t ke¢n-, 2010

of

Hat ay

Figure 37 The horizontal windows and staircase inside of the building

Sour ce: Aut hordéds archives
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Figure 38Interior of thearchitectural Figure 39Interior of Abdurrahman

office in the building, Hancéds apartment, 2008

Sour ce: Ar bi | ¥tk¢nsSpu20og0d Aldingsdfanc e, B
Projects, 1942000

3.2.1.3.2. Vezirojlu Apartment

I n Valikonajé Street in Nikantakeée, al so one
Vezirojlu Apart ment |uidng aldo wasldesignechas A9 5 6 . Thi
residential unit except the store on the ground floor; however, the housing units are

generally utilized as office spaces today. Built as an adjoining building, this floor

has eight floors and each floor contains two apartraeits. The ribbon windows

on the front fa-ade are aligned to windows
the top floor also emphasizes the horizonta
original window profiles are replaced with PVC ones. Apart ftbat, the first two

floor serve as a coffee shop now; therefor
dramatically transformed. The only flat remained as a housing unit in the building,

which belonged to the recently dghceased me
being partly renovated still depicts a classic interior in contrast to the modern

outlook of the exterior of the building’ Accessed via the entrance hall inside, each

unit includes a bathroom, a kitchen, and a closed balcony on the back side, four

bedrooms and one living room that has the view of the main street.

157 This decoration style inspired from late nineteenth cerftuoyr ni t ur e was common in 195
modern apartments of wealthy families.
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Figure40Ve zi r |l u Apartment , Valikona]Jé Street
Source: Authorés archives

Figure 41 Interior of a residential unit , 2019
Sour ce: Aut hordéds archives
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Figure 42 Floor plan of a residential uriit n

Sour ce:

Courtesy

of
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Figure43The back side of Vezirojlu Apartment
Source: Courtesy of Kstanbul ki kKl Muni ci pa
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3.2.1.3.3. Ar Apartment

Ar Apartment wasconstructed as a cooperative housing project in Balmumcu,

Beki ktak. The common features of contempor a
use of a functionalist approach, a simple and geometric style with unadorned

facades and the reinforced concrete eaysof construction, are also found in Ar

Apartment. The aim of the project was to execute an inexpensive and convenient

construction within the worlavide principles of modern architecture. Therefore,

with the aim to minimize the cost while being able teetnthe humble needs of its

users, this building was designed meticulously with a rationalist apptefach.

Serhat Bakdojan, now residing in ¥nalds f1l a
family, states that when he realized this apartment was designed in late 1950s when

he saw the original building plaft®¥t k ¢ n- anal yzes the building
leCorbusierds Athree reminders to architect
addition of a fourth reminder as regulating lin%&Furthermore, she evaluates the

design of this apartment building as an extension of the rational and functionalist

mindset bas d upon t he principles of Le Cor busi
architectureo, i.e. pilotis, roof garden, f
free %a-ade.

18Arbil ¥t k ¢fine , Corbusieronin AMi marl|l a¥nal-6&an | Ar Anémsat ma
Apar t ma magnd.3F&(2014).

¥Serhat Bakdojan, interview with by Tujba Tok, July
This delay could be a result of the unwilling participation and critisicm from other architects and

engineers among cooperative members baudide the econo
¥nadd,a Tari hinden Pdo4trel er: Maruf ¥nal

169Jeanneret Le Corbusidrpwards a New Architectu@ew York: Dover Publications Inc.,
1985), 1718. This book was first published in 1927, then translated in English from French by
John Rodker in 1931

161 Jeannerete Corbusierfi Yeni Bir Mi mar|l éjhn20DoyYeny B8ekMNmat a®i nde
Program ve Manifestolared. Ulrich Conrads, tranB.r . S e v i (Ankaravkaewukzi, Vanl é
Mi mar | ék Vakoblyg 8384ayeéenl ar é
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Figure44Ar Apart ment , Bal mumcu
Source: Aut horés archives

, Beki kt ak, 2019

Figure 45Thes d e f aAr Apartenenp2019
Source: Aut horés archives
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This fourstorey structure consists of a symmetrical and linear assembly of two

blocks, which have two flats on the both sides of the buildingdtre f r ont f a- ade
is elevaedabove columnsvhile the extraction of the ground floor provides a large

entrance terrace. Designed as a front yard in the original design, today this terrace

serves as parking 168?0O0n t he f a-ades, the back and fron
reflect the inner structurgly st em. The organization of the
the living and dining room that has two walls with walwall windows. The

ground floor also functions as a common space for residents with mailboxes and the

reception counter. The storage rooraserved for each flat are also located in the

ground floor. The circular stair connects the floors and provides a decorative quality

along with the glass wall of the entrance that creates a continuous perception

between the exterior and the interior spadereover, another decorative element,

the nameplate on the side of the building, conveys a graphic impré%sion.

Figure 46 The metal nameplate on Ar Apartment, 2019

Source: Authorods archives

182Arhil ¥t k ¢fine , Corrmoiurs i feMiémar | ar i -in ¥naAdems &t maosé ve N
Apart manéo, 638

¥tkegn-, 71

79



Despite being constructed as a residential buildingjnally, today most of the flats

are repurposed as office spaces in line with the change of the character of its urban
context!®* The housing unit consisted of two bedrooms, a dressing room, two
balconies, one small kitchen area, a bathroom, and lipagesincludes dining and
sitting area due to its open floor plaBak doj an expressed that
decorate the house according to its original layout. He also kept the original
namepl ate written Prof. MarToefrew¥umitute on t h
portraying midcentury style of the dining space and living moavere placed

accordingly to minimize the transformation of the genuine decoration of the house.

Bakdoj an, now an Associate Professor at
Architecture, was a Research Assistant w
YTU and he was the one who coll ected mo
upon his deat h. Later, ¥nalbés family of

his statement, #t there had not been a separating wall between the living room and

the bedroom, and also the bathroom area next to it. However, a plaster wall was
added behind the bookcase in the | ivin
concerns about their privacy. ather transformation made by his daughters was

the closing of the balcony at the®®back,
He also stated that there was a common space in the terrace floor in original layout;
however, this space was later convetigdhe flat owners. The service door in the

kitchen, which was a common feature of the apartments in this period, was also

canceled before Bakdojan®before he movec

¥t k¢en-, 68

¥Serhat Bakdojan, interview by Tujba Tok, July
%The wutilization of a service door in an modest,
housing unit made question its function. Bakdo]j a
understanding of comfort without | uxury. Once t'l
the flat from the same door where the trash hasbeerk e n out . 0 For instance,
in the house to maintain the open space; howeve

room to seperate his shoes and clothes properly.
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According to ¥tk¢n-, the reasontamhy this bu
deterioration is related to the fact that the building has been used efficiently mostly

by the owners of the property. During that
where the building is located, was newly opened; however, this area has tuoned int

a Aprestigious siteodo of the ci-termstayBesi des,

in the building for residential and professional purposes has probably helped the

conservation of this apartment. Architect Radi Birol had along lasting relationship

wit h ¥nal as a colleague and a friend, had a
Ar Apartment!®’ The original layout in addition to flooring, buil lighting units

and furniture, wooden doors and window profiles were preserved in his flat. (Figure

54)

’Radi Birol, fA60 Yéll ek DeNoevrelmbewe 1%e v Ri0l0i5,MaKrsutfa nAjue
accessed frorhttps://www.mimarist.org/calisma_raporlari/aramizdanayrilanlar.pdf
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Figure 47 Front corner view ofAr Apartment 2019
Source: Authoroés archi

vV es

Figure 48 Renovated terrade| oor and
Source: Authoroés archi
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Figure 49 Entrance area Figure 50 Staircases inside the building
Source: Author 6s arSwohiirwees Aut horés archives

‘Il-l I i

Figure 51 The entrance hall and the reception area
Source: Authorés archives
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Figure52I nt eri or of Bakdojandés flat, 2019
SourceAut hor 6s archi ves

Figure53Pr of . Mar uf ¥nal 6s on the doorbell, 201
Source: Authorés archives
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Figure 54 Interior of the norrenovated flat of Radi Birol, 2011
Sour ce: Arkan Birol, in Arbil ¥t ke¢n-, 2014, p .

Figure 55 Diagram of the floor plawith furnishing by Radi Birol, 2010
Source: Radi Birol in Arbil ¥tke¢n-, (2014): 71
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