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ABSTRACT

THE CONSERVATION OF ‘ANAFARTALAR CARSISI’ AS AN EXAMPLE
OF MODERN ARCHITECTURAL HERITAGE IN ANKARA

Kisaer, Elif Miray
Master of Science, Conservation of Cultural Heritage in Architecture
Supervisor: Assoc. Prof. Dr. Giiliz Bilgin Altingz

September 2019, 290 pages

From the 20" century, attempts for the conservation of Modern Architecture buildings
have begun; consequently, the notion of ‘modern heritage places’ emerged in the
conservation field with many issues. The state of belonging to the recent past, the
sense of aesthetics, the modern building techniques and materials and ideologic
manner in decision-making process are the main conservation issues of the modern
heritage. As varying on a wide scale from the attitude of societies to the ideology of
politics, these issues have been threating the sustainability and conservation of the

modern buildings.

Turkey also faces these challenges and many modern structures have been under the
threat of demolition; yet, some of them have been demolished. Herein, the thesis
focuses on the sustainability and conservation of modern heritage places through a
case: Anafartalar Carsisi. Anafartalar Carsisi has taken part in the urban memory of
Ankara as one of the earliest shopping malls designed within a commercial complex
including a high-rise office block. The building settled in the citizens’ minds with
qualified shops and escalators. Also, numerous public artworks of renowned artists
were placed in the building. Over the years due to the developments in the urban space,
the meaning of the building has changed and with the planning decisions, the

commercial complex’s high-rise block was demolished.



The thesis aims to define a conservation approach for Modern Architectural Heritage
buildings within the case of Anafartalar Carsisi. For this purpose, the thesis follows
theoretical and on-site surveys that are assessed in the scope of the case and ends with
the conservation principles and proposals. The main conceptions of the thesis are
comprehending the conservation issues of modern heritage places, understanding the
experience of Anafartalar Carsist, revealing its values and significance as a modern
heritage structure, determining the challenges and defining a conservation process
with the participation of stakeholders that provide the sustainability and conservation

of Anafartalar Carsisi.

Keywords: modern heritage places, Modern Architectural Heritage, conservation and

sustainability of modern heritage, Anafartalar Carsisi
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ANKARA’NIN MODERN MiMARLIK MiRASI OLARAK ANAFARTALAR
CARSISI’NIN KORUNMASI

Kisaer, Elif Miray
Yiiksek Lisans, Kiiltlirel Miras1 Koruma
Tez Danigmani: Dog. Dr. Giiliz Bilgin Altinoz

Eyliil 2019, 290 sayfa

Modern Mimarlik yapilarinin korunmas: amaciyla yirminci yiizyildan itibaren
girisimler baslatilmis; ‘modern miras’ kavrami bir¢ok sorunu ile koruma alaninda
tartisilmaya baslamistir. Yakin ge¢mise ait olma durumu, toplumdaki genel estetik
algi, modern yapim teknikleri ve malzemeleri ve Karar iiretme siirecindeki ideolojik
altyapt modern mirasin temel koruma sorunlar1 olarak ortaya ¢ikmaktadir.
Toplumlarin modern mirasa olan bakisindan, siyasi erkin ideolojik tavrina kadar genis
bir skalada g¢esitlenen bu sorunlar; modern yapilarin devamliliginin saglanmasi ve

fiziki varliginin korunmasini tehdit etmektedir.

Modern mirasin temel koruma sorunlar1 Tirkiye’nin de giindemindedir. Modern
Mimarlik Akimi’na ait olan bir¢ok bina yikim tehdidi altindadir; kimisi de yikilmistr.
Bu baglamda, tez kapsaminda modern miras alanlarinin siirdiiriilebilirliginin
saglanmas1 ve korunmasi ilizerine odaklanilmig; Anafartalar Carsisi calisma alam
olarak belirlenmistir. Anafartalar Carsisi, yiiksek katli blok ile ticari bir kompleks
icinde tasarlanmis ve Ankara’nin erken modern alisveris merkezi drneklerinden biri
olarak kent belleginin bir pargasi olmustur. Carsi, ayn1 zamanda i¢inde barmdirdigi
magazalar1 ve ylirliyen merdivenleri ile de kentlinin hafizasina yerlesmistir. Ayrica,

yapida taninmis sanatcilarin imzasini tasiyan pek ¢ok sayida eser bulunmaktadir.
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Yillar i¢inde kentte yasanan gelismeler dogrultusunda, yapt anlam kaybina ugramis

ve planlama projeleri ile ticari kompleksin yiiksek katli blogu yikilmistir.

Modern Mimarlik Mirasi yapilari igin koruma yaklasimi tanimlanmasi tezin ana
temasini  olusturmaktadir. Bu dogrultuda, teorik ve yerinde ¢alismalar
gerceklestirilmis; bu calismalar Anafartalar Carsis1 6zelinde degerlendirilerek,
koruma prensipleri ve onerileri olusturulmustur. Modern mirasin koruma sorunlarini
kavramak, Anafartalar Carsisi’nin yasantisini anlamak, bir modern miras yapisi olarak
Carsi’nin degerlerini ve 6nemini ortaya koymak, koruma sorunlarini saptamak ve
paydaslarin katilimi ile Carsi’nin devamliligi ve korumasini saglayacak bir koruma

stireci tanmimlamak; tez kapsaminda amaglanmustir.

Anahtar Kelimeler: modern miras alanlari, Modern Mimarlik Mirasi, modern mirasin

korunmasi ve siirdiiriilebilirliginin saglanmasi, Anafartalar Carsisi
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CHAPTER 1

INTRODUCTION

The architecture has been a physical metaphor of ideologic and political changes in
societies. The contemporary changes in lifestyle and habits reflect on the built
environment, that together constitutes the culture. All changes and developments in

both tangible and intangible aspects provide the enhancement of societies’ cultures.

As the conservation field aims to protect not only the physical integrity but also the
culture; the conservation of all periods’ cultural properties is an essential issue. With
the passing of time, the subject of conservation changes and evolves with new
political, ideological, technological and social approaches. Due to these approaches,
the architectural manner changes and new movements and styles of architecture have
been got into the conservation field and beginning from 20th century, the Modern

Architecture entered the heritage issues.

In order to provide the sustainability and conservation of the historic character, the
integrity of the urban culture has to be considered and the modern heritage has to be

regarded as a component of this integrity.
1.1. Problem Statement

Due to the destructive effect of the World War 11, an argument of the conservation of
the 20th century buildings came forward as ‘modern heritage places’. This century
includes many architectural styles. Some of these styles, like Art Nouveau and Art
Deco, have similar architectural approaches with the former ones; however, like the
Modern Architecture, many of them oppose with the former architectural manners in
a definite way. Therefore, in the concept and process of the conservation of modern
heritage places, various problematic issues have emerged and at the present time these

issues have been continuing.



The current issues in the conservation of modern heritage places are varied in many
scales from the attitude of the societies to the decision-making process. To begin with,
the heritage description is related with the age and historic values by general opinion.
Therefore, the modern structures are not evaluated as the heritage because of
belonging to the recent past. This common understanding also influenced the
authorities and decision makers; consequently, the conservation attempts for the
modern heritage buildings are supported by a very limited milieu.

Also, the architectural features of the modern heritage structures are another
conservation issue. These structures, majorly, do not satisfy the common aesthetic
intellection and the expectation of the emphasis on indigenous values from societies.
The modern heritage buildings have been criticized as non-aesthetic and cold
structures (Omay Polat, 2008a).

The changes and developments in the urban space and the habits and needs of the
people also generate threats for the sustainability of these heritage buildings.
According to these changes; renewal or refunctioning works for these structures are

defined and, more dramatically, the demolition of them also come forward.

There are also more technical problems in the physical conservation of modern
heritage structures. In the construction of these buildings, modern materials as
concrete, metal and glass were preferred. The incompatibility of these materials with
the traditional conservation methods; the limited lifespan of these materials; and being
unpracticed about the conservation of modern materials cause a problematic issue for

the conservation of modern heritage places.

Lastly, the change in the ideology of the political power directly affects the decision
makers and the decision-making process. Consequently, this process mainly ends with
adapting or demolishing the built environment of the previous ideology. As products
of the preceding ones’ ideologies, the structures of the modern heritage are under the

threat by the current approach of decision makers.



Turkey also faces with these issues in the conservation of modern heritage places;
many modern heritage structures have been under the threat of demolition.
Anafartalar Carsist has been one of these structures that has an essential place in the
urban memory of Ankara with its architectural features and social attributions.

The building was functioned as a shopping mall and designed in a complex; a high-
rise office block was constructed with the market block in 1960s. A very short time
after its opening, Anafartalar Carsisi became a popular commercial center for citizens
of Ankara. Most of the citizens have first met with escalators in this building; thereby,
the building has been known as ‘the escalators’ by citizens. Also, the high-rise block
of the complex had been one of the significant buildings in citizens’ mind as being

one of the highest structures of that period.

Over the years, due to the developments in the urban space, the ideologic attitude of
the local authority and the change in the shopping habits; Anafartalar Carsist began
to lose its significance in Ankara. In addition, from the 2000s, the demolishment of

the building has been announced constantly.

With the demolition decisions of the building, the citizens of Ankara went into
division; one group supported the demolition; the other one, mainly including experts,
academicians and NGOs, proposes the conservation of the building as a modern
heritage. Therefore, a dynamic legal process had been begun and due to the politic
factors, the demolition decisions began to implement primarily with the eviction of

shopkeepers in Anafartalar Carsist.

Moreover, with the passing of time, the modern image of the curtain wall facades of
the building has been damaged. The eviction process and the deteriorated facades have

been affected the social and physical significance in a negative way.

During this adverse process, the high-rise block of the complex was demolished in



2018 (Figure 1.1.). This negative process has been ceased by the court decisions® and
the alteration of the local authority in 2019. The demolition decision for Anafartalar

Carsis1 was cancelled and the new local authority plan to renovate the building.

Figure 1.1. The demolishment of the high-rise office block of Anafartalar Carsist Complex (Author,
2018)

All in all, Anafartalar Carsisi has been undergone a dynamic process in legal and
social manners. This process directly affected the significance of the building and
presented a threat to its physical integrity as being a modern heritage building of
Ankara. At the present time the cancellation decision and the vision of the local
authority would determine the future of the Bazaar. On the other hand, the significance
of the Bazaar as being one of the special places for the people of Ankara and carrying

a crucial role in the urban memory have been continuing.

! The Ankara Second Administrative Court decisions on January 23, 2019 and June 28, 2019. The court
decided to; get stay order to stop demolition on January 23, 2019 (Appendices: A) and then the nullity
of judgement on June 28, 2019.



1.2. Aim and Scope of the Thesis

The modern heritage places are the components of the architectural culture of the built
environments. Therefore, the sustainability and the conservation of this heritage is an
essential issue and many attempts have been taken by international organizations.
DOCOMOMO, mAAn and the Getty Conservation Institute have been carrying many
studies for the conservation of modern heritage. Also, European Council and
ICOMOS 1SC20C prepared documents? concentrating on the modern heritage
conservation. In these studies, and documents; the valuation and conservation
principles for the modern heritage places are defined. Also, according to the common
problematic issues about the conservation of modern heritage places, some pioneer

studies and projects have been conducted by these organizations and experts.

The thesis regards the modern heritage places as cultural properties to be protected
and it is aimed to comprehend the conservation process of these heritage places. For
this aim, there is a primary need to understand the conservation issues of the modern
heritage places. Following this need, the valuation for describing the significance of
these heritage places and the challenges in the conservation process have to be
discovered. The values and challenges contour the conservation interventions and

principles in the conservation process.

In the thesis comprehending of the conservation issues, values and challenges of the
modern heritage places is studied with a case study: Anafartalar Carsisi. The selection
was made due to its existence as a modern heritage building and being one of the

significant structures of the urban memory of Ankara.
The thesis aims to explain the following research themes:

- Revealing the process of Anafartalar Carsisi: the design, the construction

and the existence

2 ‘Recommendation on the Protection of the Twentieth-Century Architectural Heritage’ by Council of
Europe and ‘The Madrid-New Delhi Document: Approaches for the Conservation of 20" Century
Architectural Heritage’ by ISC20C.



- Defining the various stakeholders’ assessment for the valuation; problems
and foresights about Anafartalar Carsist

- Assessing Anafartalar Carsisi as a modern heritage place: values,
significance and challenges

- Proposing a conservation process for Anafartalar Carsisi as a modern

heritage place

In the thesis, it is aspired to discover and reveal the significance of Anafartalar Carsisi
and define a conservation process that sustain the values and produce solutions for the
problematic issues. At the end of the study, it is aimed to generate a route map to
define the actions and actors for the conservation of Anafartalar Carsisu.

1.3. Methodology of the Thesis

The thesis studies were initiated in 2017; in that date the demolition decision of
Anafartalar Carsis1 was valid. Beginning from that year, many communities and
organizations arranged various activities in the building in order to create awareness.
Also, the Management of Anafartalar Carsisi supported these activities and conducted
many legal actions with shopkeepers and heirs of the artists to cancel the demolition
decision. After these legal attempts, the demolition decision got stay order from the
court and in June 2019 the demolition decision was cancelled due to the significance

of artworks.

In this year, the Mayor of Ankara was changed and some renewal projects for
Anafartalar Carsist was defined by the Municipality and M.A.C.. Especially, M.A.C.
planned to renovate or alter the facades. Due to the direct personal connection with
the M.A.C. a pre-study was prepared in the scope of the thesis for presenting the
significance and possible conservation principles and actions for Anafartalar Carsist.
The presentation of this study was done by a representative of M.A.C. and it got
positive returns from the Municipality. Due to the returns, collaborative works with
the M.A.C. was done.



The dynamic process of Anafartalar Carsis: affected the thesis studies and the thesis
was adapted with these fluctuant conditions. According to the current situation, the
thesis aims to produce a conservation guideline for Anafartalar Carsis: that includes
the necessary actions and actors.

The thesis was formed by the evaluation of many theoretical researches and onsite
studies. These researches and studies were made under the main titles as: literature

review-archival studies, site survey and personal communications.

For the theoretical background of the thesis, the literature review and archival studies
were done. In the literature review; international charters and documents, pioneer
studies and related sources were used. This research provided information about the
modern heritage concept, issues and approaches for the conservation of modern
heritage. Also, for the further stages of the thesis, implemented projects of

international organizations and the publications of these studies are examined.

The literature survey was done for the historic, political, social and physical
development of the context of Anafartalar Carsist and the current situation. In this
section, also, the archival study, online sources, site survey and personal
communications were utilized to collect data about Anafartalar Carsisi, including all
kinds of written, visual and audial sources as: publications, journals, newspaper
articles, court files, online publications etc. These sources ensured detailed

information about the architectural, structural, legal and social features of the case.

The assessment and proposal parts of the thesis is mainly based on the site surveys.
Four main site surveys were conducted in 08.10.2017, 28.01.2018, 08.07.2018 and
04.05.2019. In the site surveys, it was planned to produce the documentational
information and understand the current and changing situations of the building by

physical assessments and social studies.

By the physical assessments the building’s contextual relationship, architectural

features, structural conditions were understood. Also, social studies were done onsite.



These studies mainly include personal connections with the witnesses of Anafartalar
Carsis1 from its early and recent periods: shopkeepers, customers, citizens and NGOs.®
A social survey was conducted to shopkeepers, customers and citizens in order to
understand the social significance and change of the perception of the building; also,
the future suggestions were gathered. The social surveys are done with shopkeepers,
customers and citizens from different genders and ages. The questionnaire was
conducted to 10 shopkeepers and 17 citizens who have memories in the building and
remember the previous shopping activities (Table 1.1. & Table 1.2.). The elder
shopkeepers who have been working in Anafartalar Carsist since its earlier periods
and the citizens who have done shopping in the building were chosen for the
questionnaire of the thesis.

3 Before these studies, permission from METU Applied Ethic Research Center was taken. Also, during
these studies permission of interviewees were taken in order to utilize their information.
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Table 1.1. The participants who have been working in Anafartalar Carsist for many years

Name &
Surname
Ali Aslan

Edip Kahraman
Hiiseyin
Tanriverdi
Ahmet Tevfik
Sengiil

Dogan Giingor
Ali Giirsoy

Mustafa Kara

Kerem Ali Bilgi¢

Serkan Kartal

Ekrem Dogan

Age

79
75

69

67

62
60

53

43

39

Gender

Male
Male

Male

Male

Male
Male

Male

Male

Male

Male

Occupation

Shopkeeper (Arslan Ticaret)

Shopkeeper (Katk1)

Shopkeeper (Cagri Kundura)

Shopkeeper
(Ugyildiz Tekstil)
Technical Staff

Salesman (Rekor Manifatura)

Shopkeeper (Zip Zip Bebe)

Shopkeeper

(Didem Kuyumcu & Saat)

Shopkeeper
(Serkan Kot Saray1)

Shopkeeper (Dogan Bebe)

Years of Working in
Anafartalar Carsist
55 years (since 1964)

54 years (since 1965)
52 years (since 1967)

55 years (since 1964)

20 years (since 1999)
40 years (since 1979)
53 years

(second generation)
* His father was
opened the shop in
1964.

50 years

(second generation)
* His father was
opened the shop in
1964.

20 years (since 1999)

31 years

(second generation)
* His father was
opened the shop in
1988.
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11

12

13

14

15

16

17

Table 1.2. The participants who have been doing shopping in Anafartalar Carsist

Name &
Surname

Miinire Kisaer
Miirsel Seyhan
Nesrin Duman

Adil Kisaer

Halime
Biiytikkayaci

Gerine Bayram

Omer Faruk
Kisaer

Semih Geng
Niliifer Memis
Fatma Kisaer

Aysegiil
Yiizbasioglu

Mine Ertan
Hiilya Inang
Emine Cinar
Salih Caliskan
Fulya Akin

Zeynep Akgiil

Age

78
71
60

59

58

56

54

54
54
54

52

52
52
47
41
25

24

Years of
Being in
Ankara

78

55

50

59

30

27

54

54
45
54

52

52
52
47
35
25

24
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Gender

Female

Female

Female

Male

Female

Female

Male

Male

Female

Female

Female

Female

Female

Female

Male

Female

Female

Interaction with Anafartalar Carsist

Earlier Times

every 15 days
every week
every 15 days

3-4timesina
month

8-10 times in a
year

every month

3-4 timesina
month

frequently
Twice a month
Every three months

frequently

rarely
frequently
every week
twice a month
twice a year

frequently

Recent Times

rarely

monthly

5-6 times in a year

almost never

3-5times in a year

2 times in a year

rarely

rarely

4-5 times in a year

almost never

once a month

almost never
almost never
rarely
almost never
once a month

almost never



With these personal communications and the document including all interviews in the
documentary titled Anafartalar, from Galip Kiirkcii Archive; memories, opinions and
proposals of its users, experts and NGOs’ were gathered and mentioned in the thesis.
Also, direct personal communication was provided with M.A.C. and many
information was collected from there. The building has been housed various cultural
activities of NGOs as AsiKeg¢i and AnkaraAks. Also, a documentary of the building
was shot by Galip Kiirkcii. Therefore, in order to provide a participatory process for
the conservation, interviews have been done with the representatives of NGOs and
Galip Kiirkcii.

The interview with the director Galip Kiirkcli was done on August 1, 2019. Within the
same day, an interview with the representatives of AnkaraAks; Cemre Gokpinar and
Elif Dilan Nadir was realized. Also, an interview was done with the representatives of
AsiKegi: Fahri Aksirt, Ozgiir Ceren Can, Hiilya Demirdirek, Can Mengiliborii and
Ozlem Mengilibérii, on August 13, 2019. In these interviews, the role of NGOs in the
legal process and the future foresights of them are collected. These social surveys are

the base for the proposed conservation process.

Moreover, during the thesis studies between 2017-2019, Anafartalar Carsisi has been
mentioned in various activities; presentations, exhibitions and excursions.

Participation is provided for the activities as;

- ‘Sirin Bellegi & Bellegin Sirr1: Anafartalar Carsis1 Seramik Panolariyla
Diisiinmek’ by Ozgiir Ceren Can in HUTKAM, Kiiltiirel Bellek
Sempozyumu, on November 9, 2017.

- ‘Bilinmeyen Ulus’ exhibition by TMMOB SPO, between 5-18 February in
2018.

- Anafartalar Carsisinda Seniye Fenmen’ by Ferhan Taylan Erder, on March
18,2018.

- ‘Anafartalar (Carsis1 | Miizesi | Kiiltiirii): Mimari ilkler ve Cogulluklar

Uzerine in Ankara’da Iz Birakan Mimarlar: Affan Kirimli® on December 21,

11



2018.
- ‘1 Yap1 1 Deger: Anafartalar Carsis1” by AnkaraAks on April 27, 2019.

These activities have enriched the knowledge about the building, and many experts
were taken part in those activities. Therefore, the keynotes from them are majorly used
in the thesis.
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Figure 1.2. The methodology and the sources of the information due to the chapters of the thesis
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1.4. Structure of the Thesis

The thesis titled, “The Conservation of Anafartalar Carsisi as an example of Modern
Architectural Heritage in Ankara” is consisted of five chapters. The first chapter is
the introduction of the thesis; explains the problem statement, aim and scope and the
methodology of the thesis.

In the second chapter, the information about the theoretical background of the
conservation of modern heritage places in consideration of international documents
and publications is gathered. In this chapter presentations of the concept of modern
heritage and its conservation; the international approaches to the conservation of
modern heritage places; and the similar explanation in the scope of Turkey are made.
Also, as Anafartalar Carsist is an earliest example of modern shopping malls; the
historical background and common features of shopping mall structures were gathered
and assessed as modern heritage places. Then, current issues in the modern heritage
conservation and the shopping malls are defined with examples. In this context, the
second chapter aims to understand the modern heritage notion and provide a basis for
the assessment, valuation and conservation of Anafartalar Carsist as a modern

heritage building.

In the third chapter, the presentation of the case study Anafartalar Carsist is made
under the title: Anafartalar Carsis: as a Modern Shopping Mall of 1960s in Ankara.
This chapter focuses on the case study: Anafartalar Carsisi and introduces the
historical development of its context, the design and construction process with its
features, the changing process during its existence, the current situation with its actors
and the vision proposals for its future. All in all, this chapter reveals all the features,
aspects and issues of the case study in order to evaluate the building as a modern

heritage place.

The fourth chapter is composed of the assessment of Anafartalar Carsist asa modern
heritage place and proposals for its conservation. In this chapter, primarily, a detailed

explanation of the values and significance of Anafartalar Carsisi as a modern heritage

14



place is made. All the attributed values and associations for the modern heritage
mentioned in Chapter 2 is evaluated in this chapter in the context of the case study that
is explained in Chapter 3. Due to these values and attributes, the significance of
Anafartalar Carsisi is defined. Thereafter, the challenging issues in the conservation
of Anafartalar Carsisi is described in a detailed way. These challenges reveal the

problems that must be solved in the conservation proposal.

The thesis aims to develop a route map for the conservation of Anafartalar Carsisu.
Therefore, a proposal for the conservation process is constituted in scope of

conservation vision, principles and actions.

The significance and the challenges, together, mark out the conservation proposals. In
order to develop these proposals, at first, conservation vision is developed and then
conservation principles and attitudes are defined. The conservation vision and
principles aim to sustain the significance of Anafartalar Carsist with its values,
attributes and associations and find solutions for the challenges. In order to realize this
objective, the conservation actions and actors are explained in a schedule. Moreover,
some possible conservation actions are elaborated in this chapter in order to constitute

example interventions.

The fifth chapter is the conclusion chapter of the thesis. This chapter briefly explains

the main themes of the thesis.
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CHAPTER 2

CONSERVATION OF MODERN HERITAGE PLACES

As being the subject of the conservation; the cultural heritage and the cultural property
definitions were made in the notion of ‘monument’ and evolved over the years. At the
end of 17" century, this notion was related with archeology. In the posterior periods,
the definition was associated with social memory, and aesthetic value was come
forward. Then, in addition to these attributes, the technical value of the monument has
become important. With the international acknowledgement of Venice Charter; the
description, scope and conservation methods of the cultural heritage became more
definite and stable (Omay Polat & Can, 2008).

The conservation has been a dynamic field that evolves with the advancements in
architecture. Therefore, every movement of architecture has affected the conservation
manner and content. With the end of 20" century, the buildings belonging to this era
became cultural properties that are defined as modern heritage. This heritage includes
many stylistic approaches as Art Nouveau, Art Deco, Cubism, Constructivism and
International Style. The artefacts of Art Nouveau and Art Deco have been similar to
the examples of accepted cultural heritage within the context of aesthetic, material and
structural features (Omay Polat & Can, 2008). However, the built environment of the
Modern Movement does not have similarities with them. Also, the modernist
architects’ anti-historical arguments and the practice of constructing new and modern
built heritage by mostly spiriting away the historical environment came across the

Modern Architecture and the conservation field.

Although the 20™ century modern architecture was disruptive for the previous
artefacts; it is essential to provide the maintenance of the modern heritage as a

historic layer forming a basis for social and spatial experiences. In order to
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obtain the multiply identified built environment, it is crucial to conserve the

modern architectural heritage like the former periods’ heritage. (Altan, 2017)

Cities are formed by historical layers that overlap each other. In order to sustain the
urban identity and transfer the cultural memory uninterruptedly to next generations; it
is essential to ensure the conservation of these layers. As being included in the recent
converging layer; the built environment of 20" century represents the social, political,
economic and spatial advancements of this layer. Therefore, conservation of modern
heritage became a current issue and one of the most arguable, world-wide topics in

conservation field.
2.1. Concept of Modern Heritage and Its Conservation

The emergence of Modern Architecture is majorly dated to the Industrial Revolution;
however, it is also related with Humanism and Renaissance in various sources. After
the Industrial Revolution, the positive thinking and technical advancements affected
the architectural manner. More simple and rational architectural approach arose at the
end of 19" century as Modern Architecture (Turgut Giiltekin, 2017).

In Modernism, the architecture is shaped around the social needs, therefore having a
functional and rational approaches. Also, the technological and technical
developments are followed in both the design and construction phases of modern
buildings and the integrity of the architecture and arts is implemented on the modern
structures. Especially, the modern artworks were placed in the buildings. In the
Modern Architecture, there is not historic references or ornamentation. These norms
are not special to particular geographies; consequently, the modernist approach has

universal character.

The conservation attempts of modern architecture was begun at 1960s with protecting
a limited number of concrete structures, such as; Le Corbusier’s Unité d’Habitation
and Gropius’s Bauhaus buildings are listed in 1964. In that period, a few 1930s’
concrete buildings, including Sir Owen William’s Boots Pharmaceutical Factory,

were protected by the English Heritage. Many repairment works of concrete buildings
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carrying architectural significance had been done after the World War II. Also, the
conservation works of that period had been documented. However, it is known that
“... a number of the buildings from the ‘heroic period’ of twentieth-century
architecture had been cited as being in poor condition and needing attention”

(Custance-Baker & Macdonald, 2015, p.35).

The notion of the Modern Architectural Heritage was arisen in the 20th century with
the demolition and destruction risks and threats of many modern buildings. The
acceptance and description of Modern Architectural Heritage as cultural property
began in 1970s. Especially, the destruction of Pruitt-lgoe in 1972 started the argument.
In addition, as referred by Omay Polat (2008a, p.9), various sources date the beginning
of modern heritage concept with the demolition of different buildings; Tokioter
Imperial Hotel of Wright in 1968, Esder Factory and Kaufhaus Shocken in 1955,
American Federation of Labor Medical Services Building of Kahn in 1973. Due to the
impacts of these demolitions, the recognition of the modern architectural heritage as

cultural property has handled by conservationists since 1970s (Y1lmaz, 2018).

For the conservation of the modern heritage, conservation theorists conflicted in two
main arguments. One of them states that the present conservation theory, criteria and
practice could be used to evaluate the modern heritage. On the other hand, the other
one asserts that the theory and practice of the modernism made essential to reconsider
the existing conservation theory and also the new approaches would affect the practice
(Omay Polat & Can, 2008). These two arguments came together in the difficulty of
acknowledgement of the modern architectural heritage buildings as cultural properties

to be protected.

As the architecture has been formed by socio-economic, political and cultural
enforcements; the modern architecture preferred to be ordinary rather than
monumental and aimed to fulfill the social needs of the society (Turgut Giiltekin,
2017). This ‘ordinary’ character of the modern heritage does not adjust the definition

for cultural property to be protected whose magnificent and monumental features
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catalyzed its acceptance as heritage (Omay Polat, 2008a). Therefore, a systematic
definition for the conservation process of modern heritage became urgent. Beginning
from 1990s, these issues of modern heritage have been argued in international arena
due to the scope of the term the ‘modern heritage’; the legal, structural and social

problems of conservation interventions.

To begin with, the determination of the content of the modern heritage has been the
primary issue for the following decisions. Due to its formation by social necessities,
new typologies were arisen in housing, education, health, industry, sports and
entertainment structures with the modern architecture. The modern buildings majorly
constitute housing structures that were the initial stages for the modern lifestyle.

DOCOMOMO as the first organization that aims conservation of modern heritage,
describes the modern heritage as “products that embody modern design principles
based on function, technique or spatial conditions instead of on ornamentation and
decoration, and that do not have historical references”*. This definition is thought to

be limiting the modern architecture’s regional variations (Omay Polat, 2008a).

In the Recommendation of the Protection of the Architectural Heritage of the
Twentieth Century (1991), the Council of Europe specifies the modern heritage

definition in the criteria for selection as:

- the desirability of acknowledging the value of significant works taken from
the whole range of styles, types and construction methods of the twentieth

century;

- the need to give protection not only to the works of the most famous designers
in a given period or style of architecture, but also to less well-known examples

which have significance for the architecture and history of the period;

4 DOCOMOMO’s definition for the modern heritage, cited in Turgut Giiltekin, 2017, p.3.
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- the importance of including, among the selection factors, not only aesthetic
aspects but the contribution made in terms of the history of technology and

political, cultural, economic and social development;

- the crucial importance of extending protection to every part of the built
environment, including not only independent structures but also duplicated
structures, planned estates, major ensembles and new towns, public spaces and

amenities;

- the need to extend protection to external and internal decorative features as
well as to fittings and furnishings which are designed at the same time as the
architecture and give meaning to the architect's creative work.

The time-limitation is another consideration in the scope of modern heritage
conservation. “The time between a building’s creation and its protection and
conservation has never been as compressed as it is for the heritage of the Modern era”
(Macdonald, 2013). The general legal approach for this limitation is 30-50 years
retroactively in many countries. Also, there is some recent examples that were
considered as modern heritage and registered, like in Holland. In the 8" Congress
Preserving Post War Heritage (2004), DOCOMOMO broadened this limitation to
1975 (Omay Polat, 2008a).

The products of the modern heritage are classified under main three groups as;
structures, settlements and landscape designs by DOCOMOMO. This classification
details as monolithic buildings, sites, neighborhoods, urban development areas,
gardens, landscape design, infrastructures, additional, interior arrangements, furniture
and industrial products. For the conservation of these, three categories were defined
as; local, international and global for the inventory works. Local and international
inventories are gathered comprehensively in DOCOMOMO inventory lists and the

global ones are listed in the World Heritage List (Omay Polat, 2008a).
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2.2. Conservation of Modern Heritage Places at the International Level

Beginning from 1990s, many international organizations have been carrying on
documentation and conservation works of 20" century heritage. These attempts have
been begun with the DOCOMOMO International.

In the middle of 1980s, the modern heritage conservation works by Netherland
Conservation Department revealed that the modern heritage issues had been common
to all countries. In this context, a platform was generated in order to share and argue
problems, information and solution proposals. This organization had become more
than an issue in years and the number of participants increased. The active
participation in Eindhoven Conference (1990) ended up with the foundation of
DOCOMOMO: International Working Party for DOcumentation and COnservation of
Buildings, Sites and Neighborhoods of the MOdern MOvement.

DOCOMOMO demands the conservation of modern architectural products as
artworks. In order to achieve this goal, the maintenance and continuity of iconic and
daily use values of these products were tried to be provided. Many attempts were
planned to be done for this goal. Firstly, generating a reunification on the cultural and
social values of Modern Architecture Movement and its architectural products;

secondly, providing the continuity of the economic activity of these products.

“In order to realize these aims; DOCOMOMO defines itself as an international
platform that provides; transfer of knowledge and experience, intense interest of
public on the prosperous period of the 20" century cultural history and the inventory
of significant modern architectural products” (DOCOMOMO Tiirkiye Calisma Grubu
Sekreteryasi, 2002, p.12). The target groups of this civil initiative are: the political
mechanisms, legislators, finance and business network; architects, urban designers,
landscape architects, historians and critics whose studies concentrate on early modern
architecture; researchers, technical specialists, consultants that are directly related to
conservation projects; and academicians and students who study on modern
architecture (DOCOMOMO Tiirkiye Calisma Grubu Sekreteryasi, 2002).
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“Moreover, while DOCOMOMO affords to make the criterions of the registration
institutions, especially UNESCO’s ‘World Heritage List’ including modern
architecture examples, it also helps for the national working groups to create their own
modern architecture inventories” (Yilmaz, 2018, pp. 17-18). For this aim, the
DOCOMOMO_US evaluates the modern heritage under technological, social, artistic
and aesthetic values with subsidiary values as canonic merit, referential value and

integrity.

In 1991, the Council of Europe put out the Recommendation on the Protection of the
Twentieth-Century Architectural Heritage. In this recommendation, the Council
defines the principles for the conservation and enhancement of the architectural
heritage of that century. These principles explain the identification, protection,

management and proposals for the future conservation works.

In 1992, International Specialist Committee on Registers under the DOCOMOMO
Council prepared a report about the heritage of the Modern Movement relating to the
World Heritage List. This report both evaluates the feasibility of the present WHL
criteria for the Modern Architectural Movement and presents the candidates for WHL.
“It was also agreed that DOCOMOMO should propose a worldwide selection of about
20 modern buildings, sites or ensembles of "outstanding universal value” which

respective national authorities might nominate for the list” (Henket, n.d.).

At the end of 1996; public buildings in Brasilia, Bauhaus and its sites in Dessau and
Woodlands Cemetery in Stockholm entered the list. DOCOMOMO, also, proposes the
oeuvres of Alvar Aalto, Le Corbusier, Ludwig Mies van der Rohe and Frank Llyod
Wright to enter the WHL. Moreover, many individual modern buildings and sites in
Europe, Russia, Japan, Canada and Brazil were suggested, due to their outstanding

universal value, to enter (Henket, n.d.).
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Numerous buildings of 20" century heritage were entered in the World Heritage List
of UNESCO according to criterions as:®

(i) to represent a masterpiece of human creative genius;

(i) to exhibit an important interchange of human values, over a span of time
or within a cultural area of the world, on developments in architecture or

technology, monumental arts, town-planning or landscape design;

(i) to bear a unique or at least exceptional testimony to a cultural tradition or
to a civilization which is living or which has disappeared;

(iv) to be an outstanding example of a type of building, architectural or
technological ensemble or landscape which illustrates (a) significant stage(s)

in human history;

(v) to be an outstanding example of a traditional human settlement, land-use,
or sea-use which is representative of a culture (or cultures), or human
interaction with the environment especially when it has become vulnerable

under the impact of irreversible change;

(vi) to be directly or tangibly associated with events or living traditions, with
ideas, or with beliefs, with artistic and literary works of outstanding universal

significance.

Feilden and Jokilehto (1998) reviewed these criteria and proposed a system formed by
two main criterions as cultural values and contemporary socio-economic values.
Cultural values include; identity, relative artistic or technical and rarity values. The
contemporary socio-economic values consist of; economic, functional, educational,

social, political values.

In addition, Silva and Zancheti, analyzes the UNESCO’s Operational Guidelines for

the Implementation of the World Heritage Convention (2008) in order to describe the

® The Selection Criteria is cited from https://whc.unesco.org/en/criteria/
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attributes of the building that give its own values. The Guideline draws up attributes
as: form and design, material and substance, use and function, management traditions,
techniques and systems, location and implementation, language and other forms of
non-material heritage, spirit and feelings and other intrinsic and extrinsic factors. Silva
and Zancheti adapt these attributes to modern architecture buildings, considering
Modern Architecture buildings in the World Heritage List and the crucial buildings of
the Modern Movement. According to their specifications Modern Architectures’
attributes, that give the asset its own cultural values are: form and design, material and
substance, use, function, traditions, techniques, location and setting, language,
interconnection and interpenetration and integration of the arts (Silva and Zancheti,
2014).

Many organizations have been keeping on studies for the conservation of modern
heritage. “An initiative has been launched in the Asian countries, resulting in ‘modern
Asian Architecture Network’ (mAAN), which has emphasized the particular character
of the development of the Modern Movement in Asia region” (Jokilehto, 2006, p.46).
Also, numerous initiatives were established by ICOMOS over the years; International
Scientific Committee on the 20" Century Heritage (ISC20C) is one of these initiatives.
In 2010, the ISC20C began to prepare a reference text that defines the approaches and
principles for the managing and interpreting the twentieth century sites and places
(ISC20C, 2017).

With this aim, in 2011 the Madrid Document: Approaches for the Conservation of
Twentieth-Century Architectural Heritage was presented as an international guidance
document to the 17" ICOMOS General Assembly in Paris. In 2014, a second edition
of this document was published with a need to include other modern heritage
typologies as: cultural landscapes, industrial sites and urban areas. Then a
collaborative work has been done with the ICOMOS International Scientific
Committee on Cultural Landscapes (ISCCL), the ICOMOS International Committee
on Historic Towns and Villages (CIVVIH), the International Technical Committee for
the Conservation of the Industrial Heritage (TICCIH) and the ICOMOS International
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Scientific Committee on Energy, Sustainability and Climate Change (ISCES+CC). In
2017, third version of the document was presented in the 19" General Assembly of
ICOMOS in Delhi.

The Madrid-New Delhi Document: Approaches for the Conservation of 20" Century
Architectural Heritage is prepared to be “the international guideline and benchmark
standard for conserving and managing the heritage places and sites of twentieth
century” (ISC20C, 2017, p.2). In this document, the twentieth-century heritage is
accepted as the physical document of its period. The tangible and intangible values of
the twentieth-century heritage maintain the cultural significance of this heritage.
Tangible attributes are physical location, views and design. Also, the use, historic,
social, scientific, spiritual associations and intangible values are considered for

conservation in the document.

In addition, the Conserving Modern Architecture Initiative of the Getty Conservation
Institute has been carrying on various studies, as long-term conservation projects,
training, publication etc., that focus on the modern heritage conservation. Many
special studies for the conservation work of modern heritage have been produced and
with the Keeping it Modern Project, financial support for the modern architectural
heritage was provided. The conservation projects for Salk Institute and Eames House
have been conducted by the Getty Institute. In recent years, the Institute has published
the Eames House Conservation and Management Plan that could be a guideline for

the conservation planning of modern architectural heritage.

Numerous international organizations had been established, aiming the conservation
of modern heritage. These organizations conducted many works that contributed this
area. Moreover, for the material-based conservation problems, there are some attempts
in international manner. In order to provide the repair and maintenance works of
concrete buildings many organizations were established; the Concrete Repairing
Association in United Kingdom (1988) and the International Concrete Repair
Institution in United States (1989).
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Moreover, the international charters and documents define the conservation and
sustaining process for the values of modern heritage. Articles defined in the Venice
Charter (1964), the Burra Charter (2013) and the Madrid-New Delhi Document (2017)
associate with the conservation of modern heritage places.

The Article 8 in the Venice Charter (1964) specifically relates with the conservation
approach for artworks that are one of the essential components of Modern
Architectural buildings: “Items of sculpture, painting or decoration which form an
integral part of a monument may only be removed from it if this is the sole means of

ensuring their preservation”.

The Article 7.1 of the Burra Charter also correlates with the use and functional values
of modern heritage buildings: “Where the use of a place is of cultural significance it

should be retained”.

Also, the Madrid-New Delhi Document (2017) by ICOMOS International Committee
on Twentieth Century Heritage aims to define conservation principles and processes
for the modern heritage places. Some specific articles for the modern heritage places

of this document are:

- Conservation planning and management for twentieth-century places
requires an interdisciplinary approach, considering all attributes and values
of cultural significance. Specialists in modern conservation technology and
material sciences may be required to undertake specific research due to the
use and proliferation of non-traditional materials and construction methods
in twentieth-century heritage. ... (Article 2.5: Use interdisciplinary
expertise.)

- Itis important to identify the parties who are responsible and accountable
for conservation actions for the cultural heritage of the twentieth century.
These may include, but not be limited to, owners, asset managers, heritage

authorities, communities, public authorities, local governments, city
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planning departments and occupants. (Article 2.7: Identify responsible
parties for conservation action.)

- Significant elements must be repaired or restored, rather than
reconstructed. Stabilising, consolidating and repairing significant elements
is preferable to replacing them. ... Reconstruction of entirely lost heritage
places or of their important elements is not an action of conservation and
is not recommended. However, limited reconstruction, if supported by
documentation, may contribute to the integrity and/or understanding of a
cultural heritage place or site. (Article 9.1: Interventions should enhance

and sustain cultural significance.)

To conclude, the Modern Architectural buildings have been analyzed under the
‘modern heritage’ concept at international level by many organizations. Also, the
international charters and documents define the conservation approach and

methodology for the conservation of modern heritage places.
2.3. Conservation of Modern Heritage Places in Turkey

The conservation attempts of Turkey had been begun to institutionalize with the
required organizations in archeology; the first legal regulation in conservation Asar-:
Atika Nizamnamesi (1869). In the Republican Period, there was a general negative
approach for the Ottoman heritage. However, in 1930s an inventory for the
monumental structures was prepared. Because of the tension between the conservation
and renovation, 1950-1960s became a period in which destructions and renovations in

historic environment were seen majorly.

The recent conservation approach of Turkey has been formed with the Venice Charter
that was internationally accepted in 1964. The concept of conservation has become
popular in public opinion with the increase in legal regulations and the progress in the
historic environment conscious in international level since 1973. The legal holes in

the regulations caused some uncertain conditions in registration decisions, this issue
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generally come into focus on the decisions about modern heritage (Omay Polat,
2008a).

The discussion of the issues in the conservation of modern heritage began in 2000s;
attempts of Chamber of Architects and the DOCOMOMO Turkey have progressed the
conservation of modern heritage in Turkey. The theme of “20" Century Architectural
Heritage”, in the “XIII. International Congress on Building and Living” organized by
the Bursa Office of the Chamber of Architects in 2001, was the first attempt for the
consideration of modern heritage issues. In 2002, ICOMOS arranged a meeting titled
“Conservation of the 20" Century Architectural and Industrial Heritage” in Istanbul.
After this meeting, the DOCOMOMO Turkey National Working Group was
established and gathered many specialized architects and academicians together. As
first registration practice, DOCOMOMO Turkey conducted the registration of
Stimerbank Kayseri Cloth Factory and Housings; registrations were completed in

2004 (Asiliskender, 2007).

In 2003, a survey was organized by the Chamber of Architects in Bursa for
understanding the general point of view for the 20" century architectural heritage. At
the end of this survey, a consensus was reached as the buildings of Modern
Architecture have to be registered or and accepted by people as modern heritages.
Also, conservation of the buildings that sparked a debate, documenting of the essential
points in architectural history and the iconic structures, was accepted. As an outcome
of this survey, an anthology was published including twenty buildings that were
accepted as modern heritage. Also, in 2007, the Chamber of Architects carried a
project called “Documenting, Conservation and Investigation of Republic Period
Architectural Heritage”. In this project; the determinations of the registered buildings
as immovable cultural assets and the structures, that carry values but not been

registered, were done (Yilmaz, 2018).

At the present time there are some legal regulations related to the conservation of

cultural heritage in Turkey. First of all, the Provision Item No. 63 of the Constitution
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of Turkish Republic as: “State provides the protection of historical, cultural and
natural assets and values; and takes supporting, encouraging measures for this
purpose” safeguards the conservation of cultural properties. The Ministry of Culture

and Tourism is entrusted with a task of this mission.

The Ministry of Culture and Tourism designates the definitions for immovable
cultural and natural assets to be protected, regulates the processes and activities to be
done by Law No. 2863 of “Conservation of Cultural and Natural Assets”, and
regulates conservation high councils’ resolutions and conservation councils’

decisions. The law includes definitions of the subjects and scope of the conservation:
In the Article No.3 Item a (1) the Law defines the cultural property as:

"Cultural property” shall refer to movable and immovable property on the
ground, under the ground or under the water pertaining to science, culture,
religion and fine arts of before and after recorded history or that is of unique

scientific and cultural value for social life before and after recorded history.

In the Article No.6 definition of immovable cultural and natural property to be

protected is done as:

- Natural property to be protected and the immovable property built until the
end of the 19th century (Item a)

- The immovable property created after the mentioned date that the Ministry of
Culture and Tourism deems necessary to be protected considering its
importance and characteristics (Item b)

- Buildings that were stages of great historic events during the National War of
Independence and the Foundation of the Republic of Turkey that are not
subject to time and registration rules due to their importance for national
history, areas to be identified as such and houses used by Mustafa Kemal

ATATURK, ... are examples of immovable cultural property. (Item d)
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Madran (2006) criticizes the Law in three main aspects as time, quality and spatial
features. In this criticism, the definitions in the Article 3 and 6 are found practicable

to the modern heritage.

These regulations are related to the modern heritage conservation. Especially the Item
d in the Article No.6 describes the Ministry’s role for the 20" century heritage. These
structures have to be evaluated by the Ministry in order to be registered and conserved.
Also, in the By-law N0.28232°, the Article No.4 defines the features of the immovable

properties to be protected that were dating after 19" century as’:

- Despite being built after the 19th century, being the immovable properties,
which are need to be conserved regarding their significance and importance;
the ones which are documents describing the specific qualities of the period
in which they belong; or the ones which indicates the continuation of a
tradition and contributes to their environment as part of a whole are taken
into consideration. (Item b)

- For single structures, besides having artistic, architectural, historical,
aesthetic, local, decorative, symbolic, documentary, functional, financial,
memory, impression, originality, uniqueness, rarity, homogeneity and
reparability values, having characteristics regarding structural condition,
material, construction technique, shape; contributing identity and tissue of
city and environment; reflecting local life-style are taken into consideration.

(Item c)

In the legal regulations, there are some resolutions related to modern heritage
conservation. Especially the Resolution No.662: “the Structures and Structural
Elements having Immovable Cultural Property Feature which do not have yet a

Registration” guarantees the 20" century architectural heritage from demolition

& “The purpose of this by-law is to regulate procedures and principles concerning the identification and
registration of the immovable cultural properties, conservation areas and sites except natural sites to be
conserved” (Yilmaz, 2018, pp.24-25)

" The translation of the articles is taken from Yilmaz, 2018, p. 25.
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without the confirmation of conservation councils. The definition in the resolution for

these structures are:

a) Structures having immovable cultural property feature according to Law No.
2863, but could not yet been identified and registered due to incomplete

immovable cultural property inventories,

b) Structures which are used by public institutions and organizations and have

the architectural features of the period in which they were constructed
c) Early Republican Period structures

Due to these regulations, the registration of 20" century heritage in Turkey began in
1970s with Republican Period buildings. Majorly the monumentally characterized
public buildings were registered, civil architecture was not considered. In that
registration process the symbolic feature was taken into consideration; the criterions
for the conservation in Turkey are based on age value and historic value. Kuban (2000;

Omay Polat, 2008a) classified these criterions as the primary and secondary criteria.

In the first group; aesthetical value, historic document value and environmental value.
The authentic value, refunctioning and economic possibilities are in the second group.
Also, Ahunbay (1996; Omay Polat, 2008a) defines the criteria for conservation as
historic document value, age and aesthetical values. The conservation criterions for
modern heritage, in addition to age, historic and aesthetic values; universal measures
for the modern heritage have been argued in many conservation platforms. In the 20
Century Architectural Heritage Congress, Zenger and Karatosun insisted on four
different features of the modern heritage as; new building typologies, new building
technologies, the notion of conservation relating with the architect and the
conservation of laureate buildings. Hamamcioglu (2003; Omay Polat 2008a) states the
conservation criteria of 20" century includes style, form and aesthetic quality; also,
variety, age, authenticity and sustainability. According to the survey study of Chamber

of Architects the qualified modern heritage consists of; historic value, architectural

32



value, uniqueness value with upper character and buildings that provide

environmental ethics.

In addition to these criterions in the academic world, the architects practicing their
jobs described different criteria as; high-design talent, being special to its location,
regional a contemporary and the spatial qualifications. Both academician and
practitioner, being a symbol, contributing the architecture, reflecting its own period

and contributing to its environment.

Madran and Ozgdniil (2005) defines the attributions of the cultural property as;
continuity value, historic value, memory value, mythologic value, artistic and
technical value, authenticity, uniqueness value, unity and group value, abundance
value, homogenous value, economic value, functional value, traditional value,

education value and document value.

Also, Madran (2006) summarizes the values as documentation value, identity value,
architectural value, functional and economic value, continuity value, memory value
and authentic value. In the same article Madran points to the social and memory values

of the modern heritage as:

Some buildings or building groups are witnesses of an event in the history;
therefore, memorialized by people of the region or country with that event.
20th century buildings have distinct importance in that sense. Because, the
individuals who study for the documentation and conservation of these
buildings and places, and the individuals and institutions that would take part
in this platform, have memorial associations with this period’s architecture;

and this point carries especial significance to concern this period’s buildings.

More specific valuation was done in 2005 for the registration of the buildings in Ulus
that were under the risk of demolition by Municipality decisions. The report was

prepared by academicians® with the demand of Ankara Office of the Chamber of

8 The academicians from Middle East Technical University: Elvan Altan Ergut, Nimet Ozgoniil and
Emre Madran

33



Architects, and presented to Ankara Cultural and Natural Heritage Preservation
Council. The report evaluates these structures with their architectural, document,
unique, authenticity, aesthetic, functional, memory, social, economic values and being

the common cultural heritage.
2.4. Shopping Malls as Modern Heritage Places

Shopping has been one of the earliest habits for human beings. This activity has been
taken place in the public spaces initially as Greek Agora and Roman Forum; then
market, bazaar, fair structures and arcades; and after department stores, supermarkets,
chain stores and in recent times the shopping malls.

Beginning from the ancient times, the places for trade and shopping have been crucial
public spaces in which social relations of the society have been provided. These places
affected the urban life with constructing near the political and religious structures in
ancient times. The politic and economic power of the city had been reflected through
these commercial places. The Greek Agora and Roman Forum are the earliest places
in which the planned shopping activity had begun. In the Medieval Ages, the shopping
activity was conducted in; marketplaces around cathedrals in the West and; khans,
covered bazaars and markets in Anatolia. After the Industrial Revolution; arcades,
multistory stores, chain stores and supermarkets were constructed for the trade. The
approach for commercial buildings changed over the years and the 20" century

became a period for the evolution of these structures (Sariakgali, 2018).

By the middle of the 20™ century, modern shopping malls came forward initially in
the suburbs of North America. Designed by Victor Gruen and opened in 1956, the
Southdale Center is accepted as the ancestor of this new typology (Figure 2.1.). The
building provides direct pedestrian transit and includes numerous shops and two-
storied parking lot. Also, in the construction, air conditioning system was
implemented. Besides the shopping activity, the Southdale Center has been housed

many cultural activities as art exhibitions, balls, antique car exhibitions etc.
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Figure 2.1. The Southdale Center in its earlier years
(Source: (left) https://interactive.wttw.com/tenbuildings/southdale-center, (right)
https://www.theguardian.com/cities/2015/may/06/southdale-center-america-first-shopping-mall-
history-cities-50-buildings#img-2)

The number of shopping malls in America was increased over the years® and according
to this rise; in 1957, the International Council of Shopping Centers (ICSC) was
established.

The spatial and social features of the shopping malls have evolved over the years. At
the beginnings these structures were mainly include clothing brands; however, in
1970s, the cinema and catering spaces were added. The entertainment and recreation
spaces were added in 1980s and the dimensions of the shopping malls were increased.
In 1990s the number of shopping malls were decreased and a new design approach for
these structures was emerged in 2000s. In this approach, the buildings have been

designed as open spaces that reflects the traditional street tissue (Sariakgali, 2018).

Turkey also followed this development in the shopping activity and many structures
were constructed with this approach. In contrast to the American approach, the modern
shopping malls were constructed in the prestigious areas of the urban centers. The

initial examples of modern shopping malls were constructed in 1950-1960s.

Modern Carst and Anafartalar Carsisi®® in Ankara; and Istanbul Manifaturacilar

Carsis1 (1.M.C.) in Istanbul are earliest examples of the modern shopping malls. These

® The number of shopping malls in America was 45 in 1945; and in 1958 this number was 2900
(Sariakgali, 2018, p.25).
1As being the case study Anafarzalar Carsisi is explained in detail in further chapters.
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three structures were the winner projects of the architectural competitions and
designed with International-Rationalist approach.

Modern Carsi and 1.M.C. were constructed with the attempts of cooperations at the
end of 1950s. After their openings, buildings became important shopping places for
the citizens. These two modern shopping malls carry similar features (Figure 2.2. &
Figure 2.3.). To begin with, the construction systems and architectural features of
these structures have similarities. These buildings were constructed with reinforced
concrete. The International Style was adopted in their design; the prismatic masses,
horizontal organization of facades, rectangular plans and flat roof.

Figure 2.2. Modern Carsi (Source: https://www.labmedya.com/show_file.php?attachid=41)

In addition to those aspects, these two modern shopping malls carry more similarities
due to their location. Modern Cars: was constructed in the historic city center and also
the commercial center of Ankara: Ulus. Moreover, I.M.C. was constructed in the
Historic Peninsula of Istanbul near to Valens Aqueduct (Bozdogan Su Kemeri) and

Siileymaniye Mosque.
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These two modern shopping malls also important with their building components. The
escalator was firstly used in Modern Carsi in Ankara. And in I.M.C. there are
numerous artworks: mosaic panels of Bedri Rahmi Eyiiboglu, Eren Eyiiboglu and
Nedim Giinsiir; ceramic panels of Fiireya Koral and Sadi Diren; a decorative

composition of Yavuz Gorey and reliefs of Kuzgun Acar and Teoman Germaner.

Figure 2.3. The complex of .M.C. (above) and the relief of Kuzgun Acar (below)
(Source: http://tekelisisa.com/?portfolio _page=istanbul-manifaturacilar-carsisi)

Over the years, every newly built example for shopping mall has taken a step further
the shopping experience. Today, in Turkey, the shopping malls are constructed within
a commercial or residential complex. This complex majorly consists of a shopping

and a high-rise office or residence blocks.
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All in all, the modern shopping malls carry the potential of being modern heritage
places due to their architectural and social aspects. These structures carry most of the
tangible and intangible values that are defined for the modern heritage buildings, such
as; architectural, technique and technological, aesthetic, document, social and memory
values. As being products of Modern Architecture structures, that answer the needs of
society, and examples of a recent typology in architecture; the Modern Period’s
shopping malls carry the cultural significance as modern heritage places.

2.5. Current Issues in Conservation of Modern Heritage Places and Modern
Period Shopping Malls as Heritage Places

Even if the conservation studies of the 20" century buildings have accelerated,
countries all over the world are facing many issues about the conservation of modern
architectural heritage (Altan Ergut, 2013). At present, the current issues in the
conservation of modern heritage places are mainly related to the age value of modern
structures, aesthetical and architectural features of Modern Architecture, building
materials and techniques of the modern heritage structures and the ideologic approach

in the decision-making process.

To begin with, the common approach and previous experiences on heritage places
generally based on age and historic values. Consequently, as belonging to the recent
past, the modern heritage buildings have not been seen as cultural properties to be
protected by the public and also by the decision makers due to the public opinion.
Also, the conservation of modern heritage is an effort to “protect the not yet loved”*.
Although the buildings of Modern Architecture were designed due to the necessities
of the society, people have been criticizing these structures as non-aesthetic,
antihuman, cold and intellectual (Omay Polat, 2008a). The people’s negative attitude
toward modern buildings is also related to the universal approach of this architecture.
The idea of Modern Architecture does not relate to society’s memory, habit and

culture, and it denies indigenous values that made societies to reject the modern

11 This definition is cited from Macdonald, 2013.
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heritage as a cultural property to be protected (Turgut Giiltekin, 2017).

As the modern architecture structures have been constructed according to the
requirements of societies; the functional feature of these structures has been important
component of the design. With time, the societies’ needs change and the functional
role of these buildings fade. Consequently, the renovation or refunctioning of these
modern buildings come insight or the demolition of them is realized. Therefore, the
change in the needs of people and recent conditions form a current issue for the
conservation of modern heritage buildings.

Another problem in conservation of modern heritage is the lifespan and technical
features about buildings as being unpracticed about the conservation techniques for
modern building materials. In Modern Architecture new materials or traditional
materials, used in non-traditional ways, are utilized. This preference of materials
brings many problems to the building, because these materials’ performances have not
been proven (Macdonald, 1996).

The conservation of modern heritage also involves the physical protection of
structures and building materials of the modern buildings. Modern Architecture
buildings were generally constructed with concrete. Also, the use of curtain walls with
metal and glass materials were seen mostly. The industrial materials were not proper
for intervention and conservation of the original fabric, therefore the representation of

the architecture by materiality and appearance of the concrete was damaged.

The political changes in countries directly reflected in the architecture of the cities.
Therefore, every ideology tried to change the built environment due to their politic
approaches by city planning strategies. In this understanding, rejecting the heritage of
the former one is common throughout the world. As being the former one for today,

the modern heritage places are under threat by the ideological context.

Today, Turkey is one of the countries that have a trouble in conservation process of

modern architectural heritage as a result of many obstacles from the negative
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consciousness and approach to modern heritage buildings, the change in the physical
and social structures, the conservation of the modern building materials and the
decision-making process.

In Turkey, similar to the general approach in the World, the heritage term is associated
with the historic value of the property. “Values such as antiquity, uniqueness and rarity
are still at the forefront of the criteria for being cultural heritage on the conservation
platform” (Yilmaz, 2018, p.28). There is a general negative consciousness that is the
modern architectural heritage does not worth to be conserved. Also, the modern built
heritage was produced with demolition of historic layers and the new modern
buildings were constructed with the demolishment of those modern structures after
decades (Altan, 2017). Therefore, this demolition practice leaded the society’s

approach to the modern heritage in a negative way.

In addition, the architectural features of the Modern Movement do not fit with the
general aesthetic manner in Turkey. Thus, the modern structures are not considered as
cultural properties to be protected. The demolition of the modern structures has been
done easily and the society does not react. For the conservation of modern heritage,
there is no acceptance from the society and the legal regulations remain incapable
(Altan, 2017).

In Turkey, the change in the physical and social structures of the urban life determines
the future of buildings. The change in the urban space such as transfer of the
commercial axis or settlement areas, the functional character and vitality of built
environments alter and, generally, undergo an adverse process. Especially, as the
modern heritage structures are found in the historic centers, that are majorly affected
from this change, these buildings have been under threat of being dead spaces. Also,
the alteration in the social structure of the cities end with changes in the user profile
and usage of the spaces. The profile includes the age, gender, occupation and income
groups. Different groups need different things. Therefore, the use of these modern

buildings have been changed and many problems have been revealed.

40



Furthermore, the building materials and construction techniques of the modern
heritage structures have not been experienced in the conservation field in Turkey.
Also, the material qualities have been changing due to the material type. Thus, there

is not a proven method for the conservation of modern materials and structures.

These values of modern structures are not limited with the architectural character and
social attributes; also, these structures are significant in terms of artistry. Most of
Modern Architecture buildings house artworks from renowned artists of their periods.
Especially; sculptures, ceramic mosaics, ceramic panels and mural paintings were
majorly used and became as components of these structures as public artworks. This
artistic approach mostly seen in the 1950-1960s’ architecture. The architecture had
been designed with the consideration of the collaboration of artworks; also, artworks
were designed with consideration of their context in the architecture. Therefore,
another conservation issue related to arts has been emerged according to the

disappearance risks of modern structures.

The decision-making process with the stakeholders of modern heritage places is the
main problems in conservation of modern heritage in Turkey. The modern heritage
places have numerous stakeholders that participate in the decision-making process. In
order to realize any kind of legal attempts, the permission of the project owner has to
be taken. Therefore, any kind of conservation intervention needs this permission.
However, this situation is not considered by local authorities and the decision-making

process is generally conducted with limited actors as local authorities.

Also, the ideological approaches and the rent-based strategies in city planning works
have been threats for the modern heritage buildings. Every political power holder
adapts the built environment due to its ideology; as being the previous ideology’s
products the modern heritage buildings in Turkey have been under the threat. With
this manner, the local authorities arranged many planning strategies ignoring the
values of the modern heritage places. Also, the field of these heritage places have been

estimable; therefore, these places have been turned into income areas and demolition
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of these heritage buildings have been announced and some of them already have been
demolished.

The current issues in the conservation of modern heritage places base on common
situations at the international and national levels. For the conservation of these
heritage places, there are various conditions that have to be considered.

Firstly, the conservation of the modern heritage places needs social sensitivity in terms
of the memory value. As Madran (2006) states, the 20" century buildings are essential
to the social memories; the people and institutions have relations with these structures
in their remembrances. Therefore, it is crucial to respect the memories of society in

the conservation process of modern heritage.

Also, the continuity merit must be considered. The buildings that still carry their
original function are the potentials of modern heritage as having the continuity value.
Moreover, this continuity has to be provided by meeting the expectations of today.

With this, the sustainability of the heritage place would be provided actively.

Moreover, the aesthetical properties of the modern buildings have to be considered in
the conservation process. In Modern Architecture, the structure and materials are
generally displayed, therefore the conservation interventions have to be proper to the

features of the elements and materials as color, tissue etc.

Also, the building components of the modern buildings have to be considered in the
conservation process. The Modern Architecture buildings include contemporary
artworks and the conservation of these works have to be provided in their context. The
Vakko Factory building in Turkey is a crucial example for the conservation of

artworks in modern buildings.

The Vakko Factory building was constructed in 1960s and opened in 1969. The
Factory has been housed mosaic panels, reliefs, stained-glass panel and sgraffito mural

painting of renowned artists as; Bedri Rahmi Eyiiboglu, Metin Sahinoglu, Nevzat

42



Yiizbasioglu, Haluk Tezonar, Tankut Oktem, Jale Yilmabasar Ertuga (figure 2.4.),
Sadi Calik and Eren Eyiiboglu.

In 2007, the owner of the building decided to transfer the factory and sell the property.
Therefore, the conservation issues about the artworks emerged and the owner decided
to transfer the artworks to the new building (figure 2.4.). In the transformation process,
many technological advances were used, and the artworks transferred to their new
places. However, this process was criticized because of the change in the context of
the artworks.

Figure 2.4. The transfer process of the ceramic panel of Yilmabasar Ertuga
(Source: https://v3.arkitera.com/h54574-kaleydoskop-etkili-bina.html)

After the transformation process, the demolition of one of the modern heritage
structures in Istanbul was done and a new shopping mall-residence-office complex
was constructed on that field. In the current situation, the conservation and sustaining

of the artworks have been provided; however, the modern structure was demolished.

Since Modern Period’s shopping malls have been considered as modern heritage
places with their architectural, social, memory, use, functional and economic values;

these structures also face various problems in recent years. There are macro- and
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micro-scaled causes for this situation. Macro causes are; economic problems of the
country, competitive environment, developments in the trade, changing demography
and consumer behaviors. The failures in location, accessibility, design, renting
process, administration and management are the micro-scaled reasons (Sariakgali,
2018, p.83). Also, the shopping malls are huge investments; not only for the owners
but also for the urbanity (Kocaili Ergun, 2010). Therefore, providing the sustainability
of these structures are crucial attempts for the urban life and economy. Due to these
situations, many actions have been defined for the modern shopping malls as;
renovating the conditions and spaces, refunctioning structures and demolition of the

buildings.

The renovation of modern shopping malls includes both the physical renovation and
arrangements in the administration and management. In order to adapt the modern
shopping mall to recent conditions some functional and spatial additions have been
done in this context. As the ancestor of shopping malls, the Southdale Center in
America has been adapted to recent conditions from very beginning of its existence as
generating place for cinema, addition of new masses, renewal works in interior spaces
(Figure 2.5.).

Figure 2.5. The current conditions of the Southdale Center after the renovation works
(Source: https://interactive.wttw.com/tenbuildings/southdale-center)

Also, in Turkey, as being contemporary shopping mall that was constructed in 1999;

Ankamall in Ankara has undergone similar process. New mass was added to increase
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the number of shops, recreational areas and open-air terraces were arranged over the
structure (Figure 2.6.).

Figure 2.6. The current situation of Ankamall after mass additions and open-air arrangements
(Source: http://www.torunlargyo.com.tr/ankamallcrowne.php)

Another method for providing sustainability of modern shopping malls is the
refunctioning of the structure. As the shopping malls complete their functional
lifespan before their physical lifespan; this method could be analyzed as the recycling
method in architecture (Sariakgali, 2018, p.100). There are various worldwide

examples for the refunctioning of modern shopping malls.

In Venezuela, the Helicoide was constructed as a large-scaled shopping mall including
320 shops and ramps for new shopping experience, as shopping while driving, in
1950s (Figure 2.7.). The architecture of the structure has been remarkable that Neruda
and Dali expressed their admirations (Tovar, 2017). However, the construction of
Heliocoide was half-finished due to the political developments in Venezuela. Between
1979-1982, the squatter families were settled in the structure. Then, the building was
adapted as headquarters of a police agency. Today, the Heliocoide is a jail for political

prisoners (Figure 2.7.).
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Figure 2.7. The Heliocoide in its early years (left) and its current condition (right)
(Source: https://mww.citylab.com/design/2017/05/how-an-icon-of-venezuelan-architecture-became-a-
prison/528270/)

In addition, there are many cases for refunctioning of shopping malls for public use.
In Finland, one of the former shopping malls that was constructed in 1930s and listed:;
the Lasipalatsi was turned into a museum: Amos Rex Art Museum (Figure 2.8.).
Moreover, the Lexington Mall (1975) in America was refunctioned as the Southland
Church in 2013. Also, in Turkey, some contemporary shopping malls, Keypark AVM
and Minasera in Ankara, were transformed as medical centers.

Figure 2.8. The Lasipalatsi in 1937 and the Amos Rex Art Museum
(Source: http://lwww.abitare.it/en/architecture/projects/2019/03/30/jkmm-new-amos-rex-
helsinki/?refresh_ce-cp)
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As a modern shopping mall completed its functional lifespan and
renewal/rehabilitation works are costly, the demolition of this structure come insight.
However, the demolition work is also costly and damages the environment. This
demolition method is hazardous for the conservation of Modern Era’s shopping malls.

There are some shopping malls that were demolished due to their state as dead mallst?.

The Midtown Plaza in America was one of the modern shopping malls that was
opened in 1962 (Figure 2.9.). After 2000s, the shops in the Midtown Plaza were moved
to other locations and the vitality of the shopping mall was lost (Figure 2.10.). “It was
agreed by the City Council that the suggested renovation and revitalization would cost
so much for this ‘heritage’ building” (Ergun Kocaili, 2010). Therefore, the shopping
mall was demolished in 2009; after being a dead mall.

Figure 2.9. The Midtown Plaza in 1960s
(Source: http://mallsofamerica.blogspot.com/search?q=Midtown+Plaza)

12 The dead mall means one having an occupancy rate in slow or steady decline of %70 or less (Ergun
Kocaili, 2010, p.85)
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Figure 2.10. The Midtown Plaza in 1960s (left) and in 2005 (right)
(Source: http://mallsofamerica.blogspot.com/search?q=Midtown+Plaza)

In Turkey, as a former shopping mall; Modern Cars:t was demolished after the fire in
2003 (Figure 2.11.). The fire destroyed the fagade and interior spaces; only the carcass
structure of the building was remained (Figure 2.12.). The decision makers decided to
demolish the structure instead of renewal of the building. At the end, one of the earliest
examples of modern shopping malls, carrying the potential of being a modern heritage
place, was extinguished (Figure 2.12.). At present, on the building’s field; there is a
parking lot.

Figure 2.11. The fire in Modern Carst (Source: http://arsiv.ntv.com.tr/news/249638.asp, )
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Figure 2.12. The condition of Modern Cars: after the fire (left) and the demolition of the structure
(right) (Source: (left) https://www.labmedya.com/show_file.php?attachid=41, (right)
https://tuncerurban.files.wordpress.com/2013/03/1.jpg)

Moreover, in Turkey, some old shopping malls were reconstructed after the
demolition. As being one of the recent examples for this implementation, Atakule in
Ankara has been argued in the conservation fields. At the end of 1980s, Atakule was
constructed as a horizontal shopping block with a tower; soon it became a landmark
for Ankara (figure 2.13.). Over the years, the building lost its vitality and in 2010 the
idea of reconstruction of the shopping block was emerged. After, the original block
was demolished (figure 2.13.) and a new building was constructed on that field (figure
2.14)).

Figure 2.13. Atakule before the demolition of the shopping block (left) and the demolition works
(right) (Source: (left) https://www.sabah.com.tr/ekonomi/2018/10/09/300-milyon-liralik-yatirimla-
yenilenen-atakule-29-ekimde-acilacak, (right) http://www.hurriyet.com.tr/yeni-ruhsata-yeni-dava-

27455780)

49


https://www.labmedya.com/show_file.php?attachid=41
https://www.sabah.com.tr/ekonomi/2018/10/09/300-milyon-liralik-yatirimla-yenilenen-atakule-29-ekimde-acilacak
https://www.sabah.com.tr/ekonomi/2018/10/09/300-milyon-liralik-yatirimla-yenilenen-atakule-29-ekimde-acilacak

After the opening of the new shopping block in 2018, many arguments in physical,
legal and social aspects have begun. The architecture of the new building is one of the
discussions. Also, in the construction process legal rights of the original project owner
was not taken into consideration and the demolition of the original block was done.
Today, the shopping mall consists of luxurious restaurants and shops; that address to
the middle and high-income groups.

Figure 2.14. The current condition of Atakule (Source: http://atasarim.com.tr/tr/proje/atakule)

Also, I.M.C. has been experienced the demolition threat for the complex. After its
opening in 1967, the building has undergone a fluxional process and in 2005 the
demolition of I.M.C. building was announced due to the master plan of the Istanbul
Metropolitan Municipality. With the demolition decision, the conservation issues
about the modern heritage structure with the artworks came out: If the building is
going to be demolished then how the broad scaled artworks are going to be conserved.
This argument was ceased in 2009 with the cancellation of the demolition decision

due to the application of the Istanbul Office of Chamber of Architects.
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These developments threatened the physical integrity of I.M.C. with its artworks.
Also, interventions by the users affected the architecture and artistry of the building
in a negative way. In 2013, the relief of Acar was removed in order to be restored and
before its reposition (Figure 2.15.), it was exhibited in Sakip Sabanc1 Museum in 2016.

Figure 2.15. The reposition of Acar’s relief on the facade
(Source: https://www.kulturbilinci.org/kuzgunun-kuslari.asp)

The current situation of .M.C. has many problematic issues mainly based on the legal
and physical conditions of the complex and artworks. The planning strategies and
users’ attitudes have been generating potential risks for the conservation of this

modern heritage structure and its artworks.

In recent studies, many methods for providing the sustainability and conservation of
the shopping function of these structures are defined. Taylor (2002, pp.49-50)
describes four strategies for the maintenance of shopping malls as; externalizing,

mixing and multiplying, going green and adding transit.

First of all, in order to maintain the vitality; shopping malls have to be accessible by
pedestrian and public transit. This could be provided by integrating with local grids
and this solution also provides the integrity with the urban. Also, diversity of the
components of these structures have to be provided. The scales and types of shops
could be arranged in this mean. This mixing and multiplying strategy would bring

uniqueness and sense of place notions to these structures. Moreover, due to the recent
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attitudes of societies as preferring outdoor spaces, these structures could be rearranged
to create outdoor spaces. Lastly, the community friendly transit could be arranged for
these buildings. With this arrangement, the pedestrian vitality and the social
integration with the urban fabric could be provided.

In addition, to these strategies, some operations for the sustainability could be
implemented on these structures. Energy saving methods would be arranged in the
mechanical, electrical and plumbing systems. This would bring energy efficiency and
the sustainability of the sources (Zak et al.).
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CHAPTER 3

ANAFARTALAR CARSISI AS A MODERN SHOPPING MALL OF 1960S IN
ANKARA

In the thesis, Anafartalar Carsist is considered as one of the modern heritage buildings
having an important place in the urban memory of Ankara. The location of the building
is also significant. It is located in historic city center: Ulus. Ulus was the central district
of Ankara at the Republican Period and is one of the crucial districts for trade and
shopping in today’s Ankara. The building took its name from the street; Anafartalar
Street (Anafartalar Caddesi) where the modern urbanization and early examples of
modern architecture buildings were placed around. Starting from Ulus Square (Ulus
Meydani) and ending at Samanpazari, Anafartalar Street is interactive with many
crucial points of Ankara; such as Ankara Railway Station, Ulus Square, Ankara Castle,

Parliament Buildings etc.
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Figure 3.1. Ulus map showing historic and commercial buildings around Anafartalar Carsisi (1):
demolished high-rise block of Anafartalar Carsist (2), Ulus Square and the Victory Monument (3),
Ulus Ishant (4), Ulus Carsisi(5), 100.Yil Carsisi (6), Ankara Palas(7), 1. TBMM (8), . TBMM (9),
Siimerbank-ASBU (10), Is Bankas: (11), Ulus Sehir Carsist (12), Ruins of Roman Cardo-Maximus

(13), Zincirli Camii (14), Julian Column (15), Hal (16), Merkez Bankasi(17), Ziraat Bankasi(18)

3.1. Setting of Anafartalar Carsist before Its Construction

Ankara is full of amazing combinations of its great history. Invasions, fires
and swags for centuries; left very few numbers of artefacts of the past times.
In a weird confusion, this history is always insight of. There is few if any place
in which Turkish culture randomly joins and mingles with the past

civilizations. (Tanpinar, 1960, p.7)

Ankara is an old settlement place that had been housed many civilizations: Hittites,
Phrygians, Galatians, Romans, Byzantines, Seljugs, Ottomans and the Turkish

Republic. The city took its name by the transition of the former nominations as
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Ancyra, Ankuriya, Ankuva, Angora, Engiirii and Engiiriye (Aktiire, 1984).

In 1354, Ottomans occupied Ankara. Under the Ottoman Rule, the town became a
commercial and urban center with its location on the caravan route to the East
(“Ankara”, 2019). “From the 16th to the 18th centuries the city thrived on the
production and processing of mohair and angora. The population is estimated to have
been around 50,000 by the end of the 18th century” (Giinay, 2012, p. 4). The
improvement of the economic well-being resulted in the increase of the population.
New residential areas arose at fields that surround the present districts. In order to
meet the need of those new quarters, several mosques, masjids, hammams etc. were
also constructed (Ayhan Kogyigit, 2019). In those years, according to the progress in
trade, Karaoglan Carsisi, where Anafartalar Carsist is located now, became the city
center (Figure 3.4.). Near that area, a training school for teachers: Dariilmuallimin was
constructed in the 1880s, now Ulus Ishan is located at this place.

In Central Anatolia Region agricultural production and income began to increase as a
result of the extending of the railway line to Ankara in 1892-1893. In Ankara,
according to this development, a new center where the city connected with the railway
was formed. Opportunity of the cheaper and faster transformation of goods improved
the commerce, especially in Karaoglan Carsisi. The storage and trade of agriculture
products and products for daily consumption gained importance and the number of
shops and stores had been increased. In those years innumerous stores and shops were
opened. Also, around Karaoglan, many khans and a grand khan-Tashan were opened.
Both the opening of Tashan and the construction of the railway, resulted in rise of a
square: Taghan Square. The westernization and modernization efforts of the Ottoman
government shaped the Square and its surroundings. The cemetery at the lower part of
the Square was cleaned and rearranged; paths intersecting the Square became more
defined streets; Millet Bahgesi, as the first green area, was arranged across
Dariilmuallimin; major roads were enlarged, paved and trees were planted on; many
monumental buildings were constructed. At the end, the Square and Karaoglan

developed as the main commercial and leisure centers (Ayhan Kogyigit, 2019).
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Especially in those years, Karaoglan was the most crowded place of Ankara. Also, in
the Second Constitutional Monarchy Period, construction of the club building of the
Party of Union and Progress (/ttihat ve Terakki Cemiyeti) into the Tashan Square was
a significant situation. The architectural features of the building reminded the Turkish
identity and consciousness of nation to the citizens, on the contrary of others that
reflected the westernization approach (Yalim, 2002).

Ankara became the ‘center of the resistance movement’ against government and Greek
forces, after the World War I (“Ankara”, 2019). In the War of Independence period,
the headquarters were constituted in the city. Also, the coffee houses (Kuyulu is the
most famous one) in Karaoglan Carsisi were qualified as the meeting places in the
period of the War. With the opening of the Turkish Grand Assembly (Tiirkiye Biiyiik
Millet Meclisi) on 23™ April of 1920, the political power of the Ottoman government
moved to Ankara. Therefore, the city became “life source” of the War and began to

grow rapidly with its 20-25 thousand inhabitants (Cengizkan, 2010).

After the opening of the Grand Assembly, Tashan Square was renamed as
Hakimiyet-i Milliye'® due to its crucial and strategic role in the War. The club building
of the Party of Union and Progress was utilized as the new gathering place for the
parliament that fell in Istanbul. A new class was formed with the new coming

nominees, parliamentarians, bureaucrats, soldiers, civil servants (Akdogan, 2018).

On 13" October 1923, Ankara was announced as the capital of the new government.
According to this, on 17" October of the same year, the municipality was reorganized.

Then, Turkish Republic was proclaimed on 29" October 1923.

Ankara as the capital city of the Republic of Turkey was intended to be the
representation of republican ideology. The construction of the capital city was one of
the primary objectives of the new regime that had succeeded in the War of

Independence (Altaban, 1998). Ankara was thought as a model for modern Turkish

13 National Sovereignty
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city; not only with urban-spatial properties, but also with its all social and cultural
features. Therefore, the city is one of the significant components of the republican
history and culture as a symbol of all these values. Ankara was constructed with an
urbanization policy that aimed modernization and westernization of the city (Cantek,
2003, p.42). Also, as Cengizkan mentioned (2010), the planning of the city was carried
out with an approach, claiming that the Republic is distinctively different from the
Ottoman Empire.

From the Proclamation of Republic, in order to be a stage for national-communal
reforms, institutionalization and reconstruction period for Ankara began (Altaban,
1998). For the progress of the city as a capital, many works had been carried by the
government; including planning, legal-administrative arrangements. The Municipality
of Ankara, Ankara Sehremaneti was established and in 1924, the first map of Ankara
in 20" century: Sehremaneti Haritas: was prepared (Figure 3.2.). In this map some
planning decisions on the road-line plan of route between Tashan and the Station was
done (Tekeli, 1980). Also, for the urban development, many arrangements and
improvements were done in various areas such as infrastructure, transportation, street

and road construction etc.

The city designed as the representative of modern life; has a modern city planning
with its social and symbolic values. The first planning of the city was prepared by
Kesfiydt ve Insaat Tiirk Anonim Sirketi. Then, plans of Lércher (1924-1925) and

Jansen (1928-1932) had important effects on the formation of a modern capital city.
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Figure 3.2. Sehremaneti Haritasi: Map of Ankara, 1924 (Ahmet Yiiksel Archive, cited in Giinel &
Kilei, 2015, p. 80)
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Figure 3.3. The Anafartalar Street in the 1924 dated Map of Ankara; Dariilmuallimin (A), Tashan
(B), The club building of the Party of Union and Progress (C) and Millet Bahgesi (D). The signed
field shows the current location of Anafartalar Carsist (Maps are gathered from Yiiksel, 2013, p.30
and Ayhan Kogyigit, 2019, p.41)

In order to modernize the city life, daily routines had to be changed. The arrangements

made for this purpose are mostly concentrated on public spaces.

Hakimiyet-i Milliye Square, the main public space of Ankara, was cleared out
of dust and paved with cobblestones. Additional buildings were also
constructed at the Square... These additions made the square more defined and
suitable for daily activities, gatherings, meetings and celebrations, as well as

for the requirements of modern transportation. (Ayhan Kogyigit, 2019, pp.40-
41)

Being known as commercial center of Ankara; Tashan and Karaoglan, also, became
administrative center after the Republic. After the Proclamation of Republic, the
development of the Square was accelerated. The spatial organization of the Republic

was developed around the Square where newcomers for the Parliament and the new
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bourgeoise were seen (Batuman, 2001; Akdogan, 2018). In that period, many
significant banks, restaurants, hotels and places of entertainment were located in that
district. The First TBMM, Grand National Assembly of Turkey, Building was located
at the west side of the square. After the opening of the TBMM, the Hakimiyet-i Milliye

Square turned into a place for formal ceremonies.

Celebrations for the first and second anniversaries of the opening of TBMM
and regaining of cities, protests for invasion news from the War, marches,
meetings, ceremonies of sending the army to the War and, the most
magnificent; celebrations for the Great Victory were carried out in that Square.
(Yalim, 2002, p.179)

As a result, formation of new memory and identity that aim to develop the nation-state
consciousness was started in the Square (Akdogan, 2018). Furthermore, after the
opening of TBMM, Karaoglan Street (today’s Anafartalar Street) became an active
place that fulfilled the need of accommodation and shopping. The name of the street
came from Karaoglan Carsis: that had been the commercial center in 19-20%
centuries. Buildings at Karaoglan had been majorly used for the trade and storage of
the agricultural products. Then, due to the developments, they were functioned as
modern shops, cafes, patisseries, restaurants, khans and hotels. Two sides of the Street;
were full of khans, hotels, stores and shops responding to social and cultural needs
(Tunger, 2013). The street was paved with cobblestone in 1923 (Erdogan et al., 2007;
Keskin, 2008 p.3).
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Figure 3.4. Karaoglan Carsist (today’s Anafartalar Street) in 1920-1930s. (Source: (left) Bayraktar,
2016, p.76; (rigt) Dinger, 2014 p.36)

Shops with awnings located along the Street and because of the variety of goods in
those shops, the Street was defined as the main shopping axis of Ankara. Also, one of
the preliminary cinemas of Ankara; ‘Yeni Sinema’, the architecture office of Arif
Hikmet Koyunoglu and the building in which the newspaper of Arif Orug; Yeni Diinya
Gazetesi was prepared located around Karaoglan Carsisi. Tashan, the First TBMM
Building and Dariilmuallimin and Zincirli Mosque were important buildings around
Karaoglan Street. Tashan building was used by the assembly members after the
republic.

With the placement of the Victory Monument (Zafer Aniti) (Figure 3.5. & Figure 3.6.),
one of the first monuments of the Republic, the development of Karaoglan was
accelerated. In 1930s, the Hakimiyet-i Milliye Square was renamed as Ulus Square
according to the Turkish Linguistic Society’s (Tiirk Dil Kurumu) studies for
translating the name into Turkish. Beginning from 1930s, Ulus Square has become
both the commercial and cultural center of Ankara. Besides various shops, cinemas
were opened, and concert activities were done in the Square. However, Yalim (2002,
p.192) states that the most important activities for the vitality of the Square were
ceremonies, meetings and celebrations. Also, execution of individuals that disagree
the republic idea and foreign spies were done in that Square. In those years, Ulus

Square housed activities in which the social consciousness reached the peak. The
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consciousness was recreated with the meetings and celebrations; also, the
commemorative ceremonies reproduced and transferred the common memory with

repeating the historic moments of the nation-state (Yalim, 2002, p.194).

Figure 3.5. The opening ceremony of the Victory Monument in 1927 (Source: Altindag Municipality
Archive, cited in Yiiksel, 2013,p.41)
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Figure 3.6. The Victory Monument and its setting: Karaoglan Carsisi (Source: (left) Vekam Archive,
cited in Ayhan Kogyigit, 2019, p.43; (right) Altindag Municipality Archive, cited in Yiiksel, 2013,
p.57)
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Figure 3.7. A view from Karaoglan to the Square (left) and to the Ankara Castle (right) (Source:
(left) Alundag Municipality Archive, cited in Yiiksel, 2013, p.25; (right) Ahmet Yiiksel Archive,
cited in Giinel & Kilei, 2015, p.90)

Figure 3.8. The view of Karaoglan Street from the Monument; Taghan building is on the left.
(Source: Altindag Municipality Archive, cited in Yiiksel, 2013, p.42)

In 1935, Taghan building was demolished and in 1938 Siimerbank building was
constructed on that field. The building reflects both International Modern and the
national identity properties. Then, several banks; such as Merkez Bankasi, Emlak
Kredi Bankas:, and official buildings were constructed in Ulus. Karaoglan Street,
Tahtakale and Balikpazari streets united and renamed as Anafartalar Street. The street
become widened and lengthened and the silhouette of the street began to adapt the

needs of its period; the modern urbanism and concrete structures were built around

this street.
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Figure 3.9. The 1936 dated Cadastral Map of Ulus; at present, Anafartalar Carsisi is located on parcel
123. (Source: Altindag Municipality Archive, cited in Yiiksel, 2013, pp.137)

Over the years, in Ulus, the small-scale buildings around the Square and on the
Karaoglan Street have been demolished and new ones; representing the architectural
style of the period were built. The shops around Anafartalar Street were demolished
in 1955 (Figure 3.10.), and after Ulus Ishan: and the Anafartalar Carsisi buildings

were constructed on that locations (Tunger, 2013).

Figure 3.10. The shops that were demolished before the construction of Ulus Ishan: and Anafartalar
Carsisi. (Source: (left) Bayraktar, 2016, p.69; (right) Altindag Municipality Archive, cited in Yiiksel,
2013, p.70)
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As being one of the significant nodes of Ankara; development of Ulus Square and its
inner circle had begun in the Late Ottoman Period and continued in Early Republican
Period; as being the central place for establishing the national memory. “Political and
social developments determined Ulus as the area of struggle for new ideologies”
(Akdogan, 2018, p. 389). That progress has pursued by adapting the social and
economic conditions of 1950s and many commercial complexes were built in that

period.

Dating from the end of the Second World War, the transition from multi-party system
and the close relationship with America; the principle of etatism gave its place to
liberalism in Turkey after 1950s. With the new economic policy, the agriculture lost
in value and the industry began to develop. In those years, in order to promote the
industrial investments, foreign funds, especially American payments were used. At
the end, Ankara was presented as the most ‘modern metropolis’ of the Middle East

(Yalim, 2002).

After the Proclamation of Republic, Ankara was developed in and around the Ulus
Square with 1924 Lorcher Plan. Then the city was progressed to south; from Ulus to
Kizilay in 1932 Jansen Plan. According to the changing ideology the migration from
rural to urban began. In those years, the population of Ankara increased due to the
migrations from immediate surroundings. The immigrants generally settled around the

center, Ulus and the profile of the people of Ankara led to change.

The increase in the population emerged the need of new planning projects. After the
1955 Uybadin-Yiicel Plan, the city rapidly expanded to south and west. Also, with the
state routes, proposed in the Plan, Ankara was connected to Turkey (Imamoglu &
Ergut, 2007). Therefore, the city began to expand. Till that date, the business center

of Ankara was Ulus.

In Ankara, previously, the commerce was pursued with small retailers and old habits
in the traditional center and there was no central business area (Baykan, in

Anafartalar, 2019). However, in the advancing years, the significance of Ulus has
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been increased as commercial center; in spite of beginning to lose its politic and
cultural center features (Bayraktar, 2013). Many commercial buildings were
constructed in Ulus in 1950s.

In the first ten years of Republic, the modern building and planning works was done

by the government. However, due to the liberal economic policies that process was
changed (Imamoglu & Ergut, 2007). The leading private sector took the role of the
government in the formation of the built environment, especially in Ankara. The
Retirement Fund made its investments under its establishments, such as Emek
Construction and Management Inc. (Emek Insaat). In 1958, the company was
established with the partnership of German associate Dyckerhoff and Widmann
Commandit Incorporation. “The main purpose of that partnership was to transfer
technology know-how and related technologies” (Keskin, 2008, p.13) Also, for the
design of many buildings in that period, architectural competitions were held.

According to imamoglu & Ergut (2007), those competitions were tools not only for
the understanding of governmental and economic conditions; but also, for
understanding the culture and progress of the architecture. Those buildings in Ankara
have been carrying common properties. Firstly, the formation of architecture has been
associated with the building technologies and industries. The limited sources of the
Turkey for the building technology and industry were forced and the technical
expertise support was taken from foreign countries (Imamoglu & Ergut, 2007).
Moreover, most of those buildings, especially functioned for public use, have housed
artworks. That changing built environment has been carrying the features of

International Style that was spread over the world after the Second World War.

Construction of Ulus Ishan: in 1954, was the first step of that change (Bayraktar,
2013). A national architectural competition was arranged for the design project of this
building. Architects; Bozkurt, Bolak and Beken won the competition. The project

formalized the Ulus Square and the location of the Victory Monument was changed.

66



Figure 3.11. Ulus Ishan: behind the Victory Monument and Anafartalar Street in 1970s. (Source: 50
Yillik Yasantimiz, 1975, p.53; cited in Ayhan Kogyigit, 2019, p.54)

The building was constructed on the field of Dariilmuallimin that was destroyed by
fire. During the foundation works, ruin of a Roman structure was found. The ruin was
90m x 68m sized and it has thirty-five spaces. According to the studies on the ancient
waterworks in Ankara, Kadioglu (2009) states that; the ruin was a Roman bath or a
palatium that includes hypocaust system. Ulus Ishan: was built on that Roman

structure. Also, there is a Roman Cardo-Maximus at the north of that ruin.
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Figure 3.13. The drawing of M.Kadioglu, showing the Roman ruins around Anafartalar Street:
Cardo-Maximus (above) and the Palatium (Source: Kadioglu, 2009, p.30)
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In the following years, the architectural competitions for Anafartalar Carsisi and
100.Y1l Carsist buildings were held and projects were constructed around the Ulus
Square. The architectural approaches of these buildings were examples of 1950s
architecture in Turkey. In those years, the architecture was impressed by the forms
that were created during the liberal economy and international capitalism (Yalim,
2002). Those forms include many sensibilities, styles and opinions together; especially
the rationalist-purist, brutalist and the reinterpret of the traditional architecture
(Tunger, 2013). At the end of 1950s, similar to mentioned buildings, an architectural

competition was arranged for the design of Anafartalar Carsisi complex.

3.2. A Competition Project for a Modern Shopping Mall in Ankara: Anafartalar
Carsist

Competitions are the powerful tools for the formation of the spatial structure with
being democratic, scientific, creative and objective. In the first years of Republic,
competitions took role in the formation of the nation institutively and spatially by
choosing the best and befitting alternatives for the young republic (Ozaydm et al.,
2010, p.78). On the other hand, after those years, the competitions began to choose

alternatives that respond the needs of the government.

As Batur states (1998), the adaptation of the liberalism after the Second World War
changed the architectural manner in Turkey more than a stylistic change; an extensive
and a structural change. To begin with, the economy gave priority to the private sector
and that situation expanded the capacity and content of the construction demand of
this sector. Moreover, according to the needs of the new economy and its growing
internal volume; new typologies had been arisen in the Turkish Architecture. Office,

bureau, supermarket and such types entered in the architecture agenda of 1950s.

Also, as a result of mechanization in agriculture, the rural-urban migration increased.
The cities became enlarged and the existing urban tissue began to change. As a
consequence of these, the architectural manner had been progressed according to new

requirements. The most crucial alteration of 1950s is the introduction of the private
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sector into the design demand and presentation of the architecture (Tanyeli, 1998, p.
238). For instance, the first commercial-office centers were constructed in that period.

The reform of the architecture majorly observed in the competitions. The changed
architectural manner was reflected in the architectural competitions between 1950s
and 1960s. According to Gencal’s evaluation; in that period, most of the competitions
were held for public administration buildings and office, commercial and industrial
buildings. Furthermore, most of the competitions were run in Ankara. (Gencal, 2011,
pp.67-68)

In that period, according to the changed space requirements, shops around the
Anafartalar Street were demolished, in order to construct commercial buildings that
meet the needs of the new context. For the design of those buildings, national
architectural competitions were held. That process was initiated in 1953 with the
architectural contest of Ulus Ishani. Orhan Bozkurt, Orhan Bolak and Gazanfer Beken
won the contest. Then, in 1957, Riza Askan won the competition of Modern Carsi. In
the following years, the architectural competition for Anafartalar Carsist was run.
Finally, in 1967, a contest for 7100. Y1l Carsis: building was held and the winner project

of Semra Dikel and Orhan Dikel was constructed.

Anafartalar Carsist is one of the significant buildings that was constructed as a winner
of an architectural design competition. Also, for its interior design and decoration
another competition was held, but the winner project was not implemented. Therefore,
the building has a crucial character that shows the progress of the architectural

competitions’ in Turkey.

At the end of 1950s, Ankara Development and Real Estate Management Inc. (Ankara
Imar ve Emlak Isletmesi T.A.S.) held a competition for the architectural design of a
complex including a shopping building and office block on the Anafartalar Street,
Ulus.

Ankara Development and Real Estate Management Inc. was established on

08.02.1957 by cooperation of real persons with the aim of meeting the needs of Ankara
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by means of commercial centers and office blocks. In the 1967, 1968, 1969 reports of
the Prime Minister’s Supreme Auditing Board (Basbakanlik Yiiksek Denetleme
Kurulu), the total capital of the company was defined as 25 million Liras. After the
foundation, the company spent 24,1 million Liras to buy most of the building lots of
Karaoglan Commercial District (1970 report cited in Keskin, 2008, p.6). Therefore,
the company spent considerable amount of the capital to those lots. In order to raise
the capital and carry out the projects and build the shopping mall and office block
complex, the Retirement Fund (Emekli Sandigr), founded in 1950, affiliated to the
company. “After completion of preparations, the company organized an architectural
design competition to get a modern building for the business owners located on

limited, narrow and separated areas of Ankara” (Keskin, 2008, p.7).

There is no certain information for the exact date of the competition. Because the
competition files could not be found, and the architects of the building are not alive
today. The date differs in different sources. In the List of Competitions between 1930-
2004, from the archive of Chamber of Architects, the date is 1967. But in the article
titled “Tiirkiye'de 1950-1980 Dénemi Kurumlar, Olaylar, Olcekler: Planlama
Yarismalar” (Ozaydin et al.); 1963 is the year for the competition. However, Orhan
Dikel, the winner of 5th honorable mention in the competition, said that the
competition had been held in 1958-1959 (Keskin, 2008). Furthermore, the
architectural drawings of the buildings’ application project are dated 1960 (Figure
3.14). Also, the competition for the interior design and decoration of Anafartalar
Carsist was held in 1963. In the specifications of the competition, it was proposed to
the contestants to analyze the building on site; this means at that year, 1963, the
building was constructed. Moreover, the opening of the shopping mall is dated 1965
according to the Prime Ministry Supreme Auditing Board Reports. Therefore, the date
of the Anafartalar Carsisi competition must be at the end of 1950s, as Dikel’s
mention: 1958 or 1959.

14 Source: http://www.mimarlarodasiankara.org/yarismalardizini/
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Figure 3.14. The Letterhead of the drawings dated to 1960 (Source: Anafartalar Carsist Archive)

The jury members of the competition were Cemal Goktan, Orhan Eren, Medeni Berk,
Sabahattin Tulga, Cemil Topgubasi, Ertugrul Mentese, Talat Ozisik, Mithat Ercetin,
Recai Akgay, Cihat Burak, Sururi Sayari, Yunus Erk, Arif Belit, Reha Ortacli, Turgut
Tuncay. The design proposals of architects; Ferzan Baydar, Affan Kirimli and Tayfur
Sahbaz were declared as winners. The architects had achieved experiences in many
competitions and Ferzan Baydar and Affan Kirimli, also, had worked in the

administrative boards of the Chamber of Architects (Keskin, 2008).
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Table 3.1. The rewarded projects of the Anafartalar Carsisi Competition (Source:

http://www.mimarlarodasiankara.org/yarismalardizini/)

15 Prize
2" Prize

3" Prize

15t Honorable Mention
2" Honorable Mention
39 Honorable Mention

4" Honorable Mention

5" Honorable Mention

Ferzan Baydar, Affan Kiriml, Tayfur Sahbaz

Can Egeli, Yilmaz Sanl

Kadri Kalaycioglu, Vedat Yalcinkaya, Ertugrul
Ozakdemir

Maruf Onal, Sahap Aran

[rfan Bayhan, Gazanfer Erun, Necip Ozsan

Engin Ozdiner

Sevket  Giiran, Matboz  Kogpulos, = Vanuglos
Linmerspulos

Semra Dikel, Orhan Dikel

In 1963, Ankara Development and Real Estate Management Inc. held another design

competition: Ankara Imar ve Emlak Isletme A.S. Anafartalar Carsi Sitesi Tefiis

Projesi for the interior design, furnishing and decoration of the shopping mall. The

company planned to use the whole block as a department store. It was stated in the

specifications of the competition that:

The market floors are intended to be used as a single place in the character of

a department store, as a preliminary idea. However, the management of the

building that will be resourced by leasing out by the company, requires large

capital investment. Since the economic situation and capital accumulation of

Turkey does not allow such a business. In the competition it is mainly

requested from the projects that these floors are going to be rented in open

stands, similar to bedesten (covered bazaar) approach and the integrity of the

floors should be ensured.

Instead of the usual arcade-bazaar, it will be in the forefront to remove all kind

of obstacles between the goods and the customer; and ensure the direct contact
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of the various products with the buyer. Various kind of goods are going to be
sold together in the same floor; such as furniture, carpets, shoes, newspapers,
clothing, toys etc. Moreover, the design must be flexible that allows new
arrangements for new leaseholders. As far as possible, it must be avoided from
the fixed arrangements. Only the architectural elements as walls, slabs and
ceilings will remain constant. In this respect, it is worth the advice of the
contestants to examine the structure on site. (“Ankara Imar ve Emlak Isletme
A.S. Anafartalar Cars1 Sitesi Tefris Projesi Yarigma Sartlagsma Tasaris1”,

1963).

In many sources Rusen Dora is known as the winner of that competition. However,
the winner project is the collaborated design proposal of master architect Rusen Dora,
master architect Engin Aydin and decorator Ozden Aydmn. This information was
confirmed by the clarification in 314 issue of the magazine Arkitekt (Figure 3.15)
(“Clarification”, 1964).

D Tavzih :

Dergimizin 312. sayisinda yayinlanan
Ankara imar ve Emlak isletmesi A. Sirke-
tinin Anafartalar Cars: Sitesi tefris proje
miisabakasinda, birinciligi kazanan projenin
miiellifinin szhven yalniz Y. Mimar Rusen
Dgcra olarak yazildigimi diziintii ile bildirir,
prcjeyi R. Dora'nin, Y. Mimar Engin Ay-
din, Y. Dzkorator Ozden Aydin ile miiste-
reken hazirlamis olduklarini, tavzih ederiz.

ARKITEKT

Figure 3.15. The clarification for the winner project (“Clarification”, 1964, p.13)
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In the report of the winner project (Figure 3.16 & 3.17), it was mentioned that:

In order to fulfil the demanded conditions, the project was prepared to be
within this panorama instead of the idea of shopping outside of the bazaar
shops, to arouse the curiosity of the customers and to establish the basic, simple

intimacy and to present the goods to the customer with the simplest details.

For the continuity of the block’s interior panorama and its’ external links, the
design includes; slight exhibitions, sittings and the other arrangements in front

of the joinery that do not prevent the light flux to the interior.

The central spaces, that are the market-bedesten, tolerate and gather the crowd
and ensure the continuity with the similar characterized side spaces. (“Ankara
Imar ve Emlak Isletme A.S. Anafartalar Cars1 Sitesi Tefris Projesi Yarigsma

Sartlagma Tasaris1”, 1963).
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Figure 3.16. The display of stands in the interior space from the winner project of the interior design
competition (Source: http://dergi.mo.org.tr/dergiler/2/254/3509.pdf)
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Figure 3.17. The proposed stands in the winner project (Source:
http://dergi.mo.org.tr/dergiler/2/254/3509.pdf)

3.3. Construction of Anafartalar Carsist

After the competition, the construction of the complex was begun in 1960s.*® The
Emek Construction and Management Inc. handled the building of the complex. The
finance of the construction was provided by the Retirement Funds as Emlak Kredi
Bankas: (Cengizkan, in 1Y 1D, 2019).

3.3.1. Main Concept of the Anafartalar Carsist Project

In the architectural design competition; a complex including a shopping block and
high-rise office block was expected in order to meet the needs of the changing

commerce and business manner in Turkey.

In the Prime Minister’s Supreme Auditing Board report of 1967, it was mentioned
that: the winner project had a high-level design and cost; therefore, the project was
revised due to the economic conditions and technical impossibilities (Keskin, 2008,
p.9). The united shopping and office blocks in that project was adapted and with the

revision, the market and office blocks were separately constructed (Figure 3.18).

15 The exact date of the construction of the complex is not appeared in the sources. However,
constructional drawings are dated to 1960. Therefore, the date of construction is accepted as 1960s.
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Figure 3.18. Site plan of the Anafartalar Carsisi complex: A Block is the office block, B-C-D-E
blocks represent the market block. (Source: Anafartalar Carsisi Archive)

In that project, last floors of the high-rise block were planned for the use of TRT
studios (Figur 3.19.) Although the building license of the office block with TRT

studios was taken; the design was revised and TRT studios were not constructed.

Figure 3.19. The Anafartalar Street Elevation of the high-rise block with TRT Studio and
the shopping block (Source: Anafartalar Carsist Archive)
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Figure 3.20. Constructional drawings of the TRT Studio (Source: Anafartalar Carsist Archive)

Due to the revisions, the separated office and market blocks formed the complex. It
was reported by the Supreme Auditing Board in 1967 that; the bazaar building was
constructed on an area of 4142 m? and the built area of the office block was 1555 m?.
On 31 December 1967, the cost of the bazaar block was 57.254.472,45 Liras,
including cafeteria revision and installation of escalators; and the cost of the office
block was 21.920.230,90 Liras (Keskin, 2008).
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The market block consists of 2 basement floors, 2 mezzanine floors, a ground floor
and 3 typical floors, with approximately 24.000m? usage area. There were 217 shops
and 23 stores in the bazaar building. The high-rise office block contained 2 basement
floors, one ground floor and 14 typical floors.

3.3.2. Architectural Features of Anafartalar Carsist

Both the horizontal shopping block, Anafartalar Carsisi, and the vertical office block
were designed with the same architectural approach (Figure 3.21.). As being
representatives of Rationalist-International Style in Ankara, the architectural design
and characteristics, construction techniques, plan organization and artistic features of
them reflect the modern approach of its period.

Figure 3.21. The Anafartalar Carsist Complex: vertical and horizontal blocks ( left: Author, 2018;
right: 2017)

After the Second World War, due to the American liberalism the Rational Architecture
spread over the Europe. Horizontally prismatic mass with a uniform facade
characteristic constitute the main architectural features of this style. Also, in order to
answer different functions in different spaces, another mass is designed and connected

with the main block. The designs of architects Le Corbusier, Mies Van der Rohe and
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Walter Gropius reflect this architecture.

According to the liberal economic model, this architectural style was implemented in
Turkey; not only the architectural characteristics but also building materials were
transferred from the West. In 1960s, an industry to produce building materials that did
not necessitate a high technology was established. At the same time, brutalist bearings,
bended plate and aluminum joineries were begun to reproduce. With these, the
technology was progressed in the construction phase of architecture. The development
of the building technologies and the industry of the building materials resulted in the
utilization of aluminum and other metal joineries to be used as a facade element

(Ertemli, 2018).

The Rationalist Architecture has been adopted in a short time and mainly in the
commercial buildings in Turkey. The western examples of this style include modular
facade organization with glass and steel materials. These examples were adopted
according to the Turkey’s limited sources. The first applications of the special
shuttered concrete and first curtain wall technique are seen in the building facades in
Ankara (Ertemli, 2018). Also, the International Style is concentrated on the effect of
pure volume and ornament is not used. General aspects of the buildings are flat roofs,
uniform walls and windows that are perceived as continuations of the surface in
another material (Whiffen, 1969)°. Also, the integrity of the building with technology

and art is very important in modern approach.

The architectural characteristics of Anafartalar Carsisi carries these approaches,
especially similar to Mies van der Rohe’s designs. In Miesian architecture: rectangular
forms, regularity and a modular pattern are established by the structural frame; glass
walls, and over-all symmetry are used (Whiffen, 1969)*’. In this rational approach,

rather than the form problems; the types of building materials and the interior

16 The description of the International Style is also cited in https://www.docomomo-
us.org/style/international-style

17 The description of the Miesian Architecture is also cited in https://www.docomomo-
us.org/style/miesian
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arrangements of the functions have more importance (Kortan, 1996). The rational
characteristics of the buildings were reflected with the building materials as industrial

steel and glass plate.

The plain fagade character and organization and the used techniques of Anafartalar
Carsist and the high-rise office block resemble the basic approach of Mies’s designs.
In the facades, as one of the latest technology of that period, the curtain wall technique
was used with aluminum, similar to steel preference of Mies, and glass. The fagades
were constructed with rectangular aluminum curtain wall modules that constitute
windows. These aluminum modules and windows, together, form the plain and
modern fagade (Figure 3.22.). Therefore, in addition to the functional character of
windows as lightning and ventilation, these elements are the significant components
of the facades. The symmetry and the rectangular emphasis of the fagade organization
were supported by this glass material in every floor (Figure 3.22., Figure 3.24., Figure
3.25., Figure 3.26 & Figure 3.27)).

Figure 3.22. The rectangular fagade organizations of the blocks (Source: Galip Kiirkcii Archive)
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The facades were organized due to the functional distribution of spaces. Anafartalar
Carsist is positioned east-west direction longitudinally. There are four entrances that
are located on the longer facades, from Anafartalar Street and Alsancak Street. In the
ground floor, there are shops that are facing with the street on the longer facades: north

and south. Therefore, there are broad eaves, shaped with the slope (Figure 3.23).

Figure 3.23. The wide eaves on the longer facades (Author, 2019)

In these longer elevations, the facade organization is the same; but the shorter ones’
differ from each other and the longer ones’. The north and south facades were formed
by floor to ceiling rectangular windows and the aluminum modules between them
(Figure 3.24.). These modules were placed both horizontally and vertically. In the east
and west facades, the floor to ceiling windows are larger (Figure 3.25.). The middle
of east facade includes rows of windows; between them there is no vertically
positioned aluminum module. In the west facade, due to the service area; the middle
part has smaller windows that were placed in every floor, near to ceilings like

clerestories. Therefore, it has more non-transparent character.
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Figure 3.25. The East, West and South Facades of Anafartalar Carsisi (Author, 2019)

In the office block the facade materials were similar to the market’s; however, the
design was differentiated (Figure 3.26. & Figure 3.27.). The fagades of the high-rise
office block have the same organization, as a consequence of the square plan. The
facades were formed by rectangular windows that laid together horizontally. This
glass line turns over the square mass in every floor. There are aluminum module lines
above and below of this transparent line. The facade organization shows an alteration
at the top floor. There are larger windows and more aluminum module rows above

them.
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Figure 3.27. The Anafartalar Street Facade of high-rise office block (Author, 2017)
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The aluminum modules have yellow color; the hue changes due to the location. In the
shopping block; the light-colored modules were placed in the horizontal rows between
the windows, the railing of the flat roof and on the eaves (Figure 3.28.). In the office
block, the light-colored modules have shorter width and placed at the top of windows
(Figure 3.28.).

Figure 3.28. The hue changes in the aluminum modules: in Anafartalar Carsisi(left), in high-rise
block (right) (Author, 2017)

The building of Anafartalar Carsisi has a rectangular plan organization with
approximately 24000 m? usage area including more than two hundred shops. The
building consists of two basement floors, two mezzanines, a ground floor and three

more floors. In addition, at the flat roof, there is an office.

“Looking like a rectangular prism covered with an aluminum plague; Anafartalar
Carsisi 1s located on a sloping land” (Akdogan, 2018, p.395). The drawings of the
plan show that the building was defined with four blocks due to their locations on the
slope as B, C, D, E blocks. On this location it has four entrances that are crucial for

the circulation from the street.
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Figure 3.29. The entrances of Anafartalar Carsisi from E block (Author, 2019)

The ground floor was designed as two main entrance blocks (C and E blocks) and
between them there are shops (in D block) that face with the streets (Figure 3.29. &
Figure 3.30.). Shops that are facing with streets have their own entries and providing
direct access (Figure 3.30.). Also, most of these shops have mezzanine floors (Figure
3.31.). Shops in C and D blocks have mezzanines however due to the slope, shops in
E block do not have mezzanines. In the original design of these shops, the shop
windows were profiled iron and the entrances were from the edge of the shops (Figure
3.32. & 3.33.) (A.T. Sengiil, personal communication, May 4, 2019).
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Figure 3.30. The ground floor plan (Source: Anafartalar Carsis1 Archive)
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Figure 3.32. The original shop window in a shop on the Anafartalar Street (Author, 2019)
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Figure 3.33. The original elements in the shops that have entrance from the street; the mezzanine,
timber railings and staircase, floor finishing and suspended ceiling (Author, 2019)

The four main entrances of the building are placed facing one another on the long
edges of the north and south facades in C and E blocks (Figure 3.30). The ground floor
is raised by 2-3 steps from the street. In the constructional drawings; the entrance doors
were named as A doors in C block and B doors in E block (Figure 3.29.). The A doors
are by side of the office block and B doors are near to Ulus Ishan: and the Ulus Square.
In the original design, these doors were double doors (A.T. Sengiil, personal

communication, May 4, 2019).

Figure 3.34. The entrance areas (Author, 2019)

The ground floor is higher than upper floors, because of balancing the slope. The two

entrance blocks have the same plan organization (Figure 3.30). The entrance doors are

89



placed across each other and the elements for vertical circulation, as stairs, escalators
and elevators, are placed at two sides of these blocks and around them; stores are
placed. In C block, there is one elevator; however, in E block there are two elevators
for customers and a service elevator. In E block, there is a service area including stairs
and a service elevator at the western edge. In block C, there are two escalators; one
goes up, one lead down. On the other hand, in E block, there is only one escalator for
going up and a timber flier in front of the service area.

At the upper floors, there are three main shopping floors. Also, there is a mezzanine
floor between the ground floor and the first floor of E block (Figure 3.35. & Figure
3.36.). According to the shopkeeper Aslan?8, who has been working in the bazaar since
its opening, this floor was designed for a restaurant (A. Aslan, personal
communication, May 24, 2019).

R

Figure 3.35. The restitutive plan of mezzanine in E block (Drawing was made due to the original
plans of ground and 1st floor by author)

18 Ali Aslan is the shopkeeper who has been working in the bazaar since its opening and remembers the
construction period of the building. But the reliability of the information is arguable.
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Figure 3.36. Photos of mezzanine in E block (Author, 2019)

The first, second and third floors have the same plan organization (Figure 3.37 & 3.38)
and same height, approximately 4m. The shops were placed on the long sides of the
rectangular plan. There are two core areas in which escalators, stairs, restrooms and
elevators were found. In these cores, there are 4 restrooms; 2 for women, 2 for men
and a storage. Between these cores, stores were placed to the panel wall. The architect
preferred to interspace between the stores and the panel wall. The shopping corridor
surrounds these areas till the east and west facades’ windows. The escalators and
timber fliers were located at the end of the short edges. In E block, on the western
edge, there is a service area including the stairs and service elevator.
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Figure 3.37. The 1% Floor Plan (Source: Anafartalar Cargisi Archive)

w
_
|
|
|
|
|

INYHSL SR ¥

~ o B e B
Loz oty i 0oz, i
Sl EE @
L2 Moo e i yE Rk B |s _
% 1 frper—mi ' 2
019 ¥ | N !
- f

, | - .

|

s 3 e T eten

EETEE N

92



INVId 1vM°Z [dvN018 303
oy st

N ; . , : , ) ; ; ; | \ |

oes

24

oes

{ = Seg

eBg

cox

oo

€cor

oze '

[T e

993"

559

9917

Figure 3.38. The 2" Floor Plan (Source: Anafartalar Carsis1 Archive)
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Figure 3.39. Photos from the 1%, and 2™ floors showing the organization of the shops, corridors and
vertical circulation (Author, 2019)

Above the third floor, the building has a flat roof. On the terrace, there are two low-
rise solid masses that were formed around the cores (Figure 3.40 & 3.41). In the
eastern one, there are stairs and the mechanic equipment room. The other one includes,
the machinery room, stairs and a bureau for the use of building management. This
bureau consists of 6 rooms, a kitchenette and a restroom. Also, this mass includes a
space for the fagade elevator.

Figure 3.40. The two low-rise masses on the flat roof (Author, 2019)
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Figure 3.41. The terrace floor plan (Source: Anafartalar Carsis1 Archive)



Moreover, the building has two basement floors under the ground floor. Between the
ground and the first basement floors, there is a mezzanine floor (Figure 3.42 & Figure
3.43), along the C block. In this half story, the vertical circulation core of the C block
is continued by timber fliers and an elevator. The restrooms were also located in this

floor and the shops are placed around them. This floor gets the sunlight hardly.

Figure 3.42. The restitutive plan of mezzanine in C block (Drawing was made due to the original
plans of ground and 1st basement by author)

Figure 3.43. Figure: The mezzanine in C block (Author, 2019)

The first basement floor is larger than the upper floors. A similar plan organization of
the main shopping floors is utilized in this floor (Figure 3.44.). The cores and vertical
circulation areas are continued in this floor. Shops were placed along the long edges
and between the cores, also an interspace was left. In addition to these spaces, there is

a cafeteria space in this floor at the west end.

96



EOL

hot

=
=1

5
5
»

odlsy

i

oF%
B

oy

N2

s e

spwsa
s

=

)

1ve

Anafartalar Carsis1 Archi

“Tebov
T
97

Figure 3.44. The plan of 1% basement floor (Source



The office block of the complex has a square plan and includes two basements, a
ground floor and fourteen typical floors (Figure 3.45., Figure 3.46. & Figure 3,47).
According to the constructional drawings; the square plan has a core in the middle that
consists of stairs, two elevators, two restrooms and a storage area (Figure 3.45., Figure
3.46. & Figure 3,47). The ground floor has a trapezoidal form and gathered around the
core of the building (Figure 3.45.). The entrance for the upper floors is provided from
the core at this level. In the typical floors, the offices are scattered around the core

(Figure 3.46.). The fourteenth floor is differentiated from the others. In this floor there
is a dining hall and kitchen (Figure 3.47.).

770 4 70 r-iLO _

A_BLOK ZEMIN KAT PLANI

Figure 3.45. The ground floor plan of the high-rise office block (Source: Anafartalar Carsis1 Archive)
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Figure 3.47. The 14" floor plan of the high-rise office block (Source: Anafartalar Carsis1 Archive)
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3.3.3. Structural and Material Properties of Anafartalar Carsist

In the construction, the technological and technique developments were followed, and
many innovative solutions were done; The Emek Construction and Management Inc.
carried the construction process. According to some shopkeepers, German experts had
been worked during the construction. However, this information has not been proved
by sources; the existence of the German associate Dyckerhoff and Widmann
Commandit Incorporation, makes this statement possible. The association of these
corporations on the information exchange; therefore, the construction of the complex
has many innovative attempts. In the structures of the complex, as one of the latest
technical developments, the reinforced concrete carcass system was used, and the

facades were constructed with curtain wall technique.

In the carcass system; rectangular section reinforced columns and reinforced panel
walls carry the load. In Anafartalar Carsisi, the columns have 60x120 centimeters
section and the horizontal distance between the columns is 5.50 meters; that
constitutes the shops placing on the longer sides of the plan. The vertical distance of

the columns varies between 6 to 7 meters.

As the latest technology of that period, the concrete structure was covered with the
metal and glass curtain walls. With this technique the construction of the building was
done in a short time. This kind of prefabricated constructions were seen in
Scandinavia, East Germany and Yugoslavia in those years and Anafartalar Carsisi
complex has been the first implemented example of the curtain wall technique in
Ankara (Cengizkan, in 1Y 1D, 2019). In the curtain wall application, the rectangular

brass-plated aluminum modules were used with glass plates.

The mechanisms in the shopping block is also crucial in the building. In addition to
the curtain wall application; some special mechanisms were used in the building as;
the facade elevator system, the window system etc. For the cleaning of curtain wall
facades, a fagade elevator system was arranged at the flat roof of Anafartalar Carsist

(Figure 3.48.). The system was generated with elements of a German brand. Also, the
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use of fagade elevator in Ankara was experienced for the first time in this shopping
block. In addition, the floor to ceiling windows on the curtain walls were constituted
of three parts, the middle partition was designed as horizontal pivoting windows
(Figure 3.49.). In front of these windows, timber railing was placed. In addition, this

arrangement was specialized in the east fagade for the fire escape (Figure 3.50.).

Figure 3.48. The facade elevator and its mechanism with rail (Author, 2019)

Figure 3.49. The window arrangement on the curtain walls and the horizontal pivoting window
(Author, 2019)
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Figure 3.50. The arrangement of iron joinery for the fire escape (Author, 2018)

The interior space of Anafartalar Carsisi was arranged with the same manner; the
modern approach of the structure has been reflected by the building materials and
elements of the interior space. To begin with, the covering materials in the interior
space of Anafartalar Carsisi have characteristic features. On the floor covering
30x30cm ceramic tiles were used (Figure 3.51.). In the basement, mezzanine of C
block and 3 upper floors, two colored ceramic tiles were used. The finishing on the
two blocks of ground floor and the mezzanine of E block was covered with textured
tiles. Furthermore, for the wall finishing, marble facing was preferred; thin rectangular
panels were used in this covering (Figure 3.52.). In every floor, physical appearance

of the marble facing is changed.

Figure 3.51. 30x30cm ceramic tiles; the two colored (left) and the textured tiles (right) (Author,
2019)
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Figure 3.52. The marble facings in the ground floor (a,b) and upper floors (c.d,e): (a) C block
entrance, (b) E block entrance , (c) mezzanine in E block, (d) 2nd floor, (e) 3rd floor. (Author, 2019)

The appearance of the service areas was also designed and implemented in the same
quality of main spaces (Cengizkan, in 1Y 1D, 2019). In these areas, similar finishing

materials of the main space were used (Figure 3.53.). A steel ladder was placed in the
core area.
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Figure 3.53. Finishing materials and the steel ladder in the service areas (Author, 2019)

In the design and construction period of Anafartalar Carsisi, the developing
technology was also followed in the interior space. Escalator was used in the building
for the second time in Ankara.’® As a result the building was remembered with its
escalators and called as “the shopping mall with escalator” by citizens. Another
technological element is the suspended ceilings of the floors, where ventilation system

was installed (Figure 3.54.).

Figure 3.54. The suspended ceilings and the air grating panels on the ceilings (Author, 2018)

19 The escalator was firstly used in Ankara at Modern Cars1.
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3.3.4. Artworks as Components of Anafartalar Carsist

In addition to its modern architecture, Anafartalar Carsisi pursued the modernization
attempts of its period by housing many Contemporary Turkish Plastic artworks. As
one of the features of International Style, the integrity of the architecture and art was
implemented in the building.

The civilizations have been demonstrating their perfection of art by means of
architecture. The buildings and spaces have been the media in which the art object and
the civilization have been presented to people (Ertemli 2018).

After Second World War, architecture was evolved with international
approaches that end up reproduction of similar building blocks. This mass
production preference of modern community ends with a period in which the
identity and the character of the architecture have been vanished. At this point,
art objects are thought to be good assets of spaces that give them their own
identity. (Ertemli, 2018, p.34)

In that period, mosaic and mural paintings became popular. On the exterior surfaces
of many modern buildings as international expo pavilions, multi-storey buildings and
shopping malls; artworks in modern style were placed. In some examples, those global
modern buildings were combined with artworks that has folkloric and native items
(Ertemli, 2018).

In 1960s, the social consciousness became crucial and the necessity of the
strengthening the relation between architecture and society came to the fore.
Architecture created more humanist spaces in order to connect with the society. In
modern architecture, the combination of architecture and art objects, that consist of
familiar images and references from the common history, provide that connection and
the art objects were the tools of it. Also, with the placement of artworks in architecture;
the concern of artists as being disconnected with common man was ended (Yavuz,
2017).
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In Turkey, those developments were implemented by the attempts of intellectuals who
experienced this situation in Europe. After the proclamation of the Republic in 1923,
the transformation to modern lifestyle brought developments in many areas, also in
art. Art schools were opened, the young artists were posted abroad for art education
and many personal art studios were opened. For the progress of arts in Turkey, many
legal attempts for the integration of arts in architecture had tried to be taken since
1933. The artist and philosopher Namik Ismail prepared a report?® that includes a
legislative proposal for the arrangement of the artworks in buildings. In this regulation,
European examples of this situation is examined and adaptation of this manner
especially to the public buildings of Turkey is proposed. Ismail (1933) believes that
the arts is the special tool for understanding the culture of the nation. The regulations
propose, determination of the financial value of the artwork by calculating a certain
percentage of the construction budget. Also, a national competition between Turkish
artists for these artworks are suggested. Over the years, many attempts were done for
legislating the integration of arts and architecture. However, none of them became
fact. Only an enactment dating 1938, is relevant to this situation and suggests that: a
jury has to be charged with choosing the artworks that would be placed in the buildings

financed by government.

Although there were not any legal necessities for placing artworks in buildings;
budgeting a certain percentage of the income, approximately %22, for arts had been
carried since the first years of Republic. That practice was realized firstly by state
sectors, then in 1950s the private sector supported it. According to the interview of
Yavuz with Cengiz Bektas (2015, pp.477-482) it was understood that the integration
of arts into architecture was maintained as a habit in 1950s. Also, in the interviews of
Can (2018), artists mentioned that they produced artworks for buildings sometimes
through competitions and sometimes with direct orders received from architects.

Moreover, in Yavuz’s interviews (2015), artists stated that the cold image of the

20 Giizel San‘atlarin Memleketimizde Inkisafina Dair Proje ve Kanun Layihalar1 Esbabi Mucibe Raporu
21 This value was taken from the interview documents of Yavuz with C.Bektas and D.Tekeli (Yavuz,
2015, pp.477-482, 487-494).
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modern architecture was softened with art objects. These situations were also seen in
the construction of Anafartalar Carsist, in 1960s. Due to the memories of Ferhan
Taylan Erder??(2018), Ismail Hakki Oygar®® stood between the Retirement Fund-
Emek Construction and artists. He found the artists and connected with them. That
situation was seen as a golden opportunity; order for ceramic artists to produce
ceramic panels in a building. Also, Erder remembers that Attila Galatali received the
order while he was at Taylan’s factory (Erder, in Anafartalar, 2019). For the ceramic
panels, Emek Construction only determined the locations; artists decided
independently for the design and composition of the ceramic panels. The art objects
were thought together with the mall building and designed according to their place
and context: where the artworks would be placed and how/where they would get light
(Tekinalp, in Anafartalar, 2019).

Shopkeepers who have been working in the bazaar since the opening assert that, all of
the artists worked in situ during the construction period. Can (2018, p.106) interprets
that claim as, these shopkeepers probably remember the installation of ceramic panels
and meant that installation as the production process. Also, the date 1963 on these
panels demonstrate that these were produced for the bazaar. In addition to ceramic

panels, mural paintings were also produced for the building.

The ceramic panels and mural paintings of Anafartalar Carsisi were produced by
significant artists who were accepted as pioneers of Contemporary Turkish Plastic
Arts. They were trained by the artists who went abroad for the art education in
Republican period. The works of these artists have abstract expressions?*. In
Anafartalar Carsist, these expressions are seen in the ceramic panels of Fiireya
Koral, Seniye Fenmen, Cevdet Altug and Attila Galatali; acrylic mural paintings of

Nuri Iyem and Arif Kaptan and a sgraffito mural painting of Adnan Turani. With

22 Ferhan Taylan Erder is the witness of that process as being the daughter of Seniye Fenmen whose
numerous ceramic panels were placed in Anafartalar Carsist.

23 Ismail Hakki Oygar is an artist whose attempts were enhanced the Contemporary Ceramic Arts in
Turkey.

24 This approach is related with the notion of social equality. Because the abstract expression become
universal (Yavuz, 2017).
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these; the building brings together the users and art while shopping. Tekinalp claims
that: the Anafartalar Bazaar is a building in which the trade, the architecture and the
art have come together and got in contact with each other. At the same time, it is the
place in which the aesthetic training is given to its users involuntarily (Tekinalp, in
Anafartalar, 2019).

At the ground floor, there are large scaled ceramic panels of Attila Galatali (Figure
3.55.) and Fiireya Koral (Figure 3.56.) placed on the walls of elevators. Koral’s
ceramic panel is in the C block and Galatali’s is in the E block. At the first, second,
third and the first basement floors; the places of the ceramic panels and mural
paintings are the same. In each floor, there is two ceramic panels of Seniye Fenmen
(Figure 3.60. & Figure 3.61.) on the walls between the core’s narrow corridor and
showcases in E block; and two ceramic panels of Fiireya Koral (Figure 3.56., Figure
3.57., Figure 3.58. & Figure 3.59.) on the same location in C block. Also, the mural
paintings were on the four faces of the panel walls in first, second and third floors
and on the panel wall face between showcases in the basement. Nuri Iyem’s acrylic
mural paintings are at the first and basement floors (Figure 3.62.); Arif Kaptan’s
acrylic mural painting is at the second floor (Figure 3.63.) and the sgraffito mural
painting of Adnan Turani is at the third floor (Figure 3.64.). In addition to these
artworks, a composition with ceramic panels, was designed by Cevdet Altug at the
gallery space of E block, on the service areas’ walls (Figure 3.65.). This composition
was arranged with using the whole surface of the wall with nine ceramic panels. In
front of this composition, timber fliers were placed that did not disrupt the view of
the ceramic panels.?®

Anafartalar Carsist includes 27 ceramic panels and 4 mural paintings of significant
Turkish artists. These artworks show the ‘public art’ characteristic; aimed to enter
the daily life routines. In Anafartalar Carsisi, the shopping and art come together,

and the art become a part of the daily life.

% These fliers were changed with escalators in 2010, and the current escalator disrupts the composition
of Cevdet Altug.
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Figure 3.56. Ceramic panels of Fiireya Koral in the entrance of C block (a) and in the 1st floor (b, ¢)
(Can, 2018, pp.88-90)
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Figure 3.57. Ceramic panels of Fiireya Koral in the 2nd floor (Source: (left) Can, 2018, p.91; (right)
Author, 2018)

Figure 3.58. Ceramic panels of Fiireya Koral in the 3rd floor (Source: Galip Kiirkcii Archive)

Figure 3.59. Ceramic panels of Fiireya Koral in the basement floor (Source: (left) Author, 2018;
(right) Can, 2018, p.89)
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Figure 3.60. Ceramic panels of Seniye Fenmen in the basement (a, b) and the 1st floors (c, d)
(Author, 2018)

(a) (b) (©) (d)

Figure 3.61. Ceramic panels of Seniye Fenmen in the 2nd (a, b) and the 3rd floors (c, d) (Source:
(a,b,c) , p.Author, 2018; (d) Can, 2018, p.100)
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Figure 3.62. Acrylic mural paintings of Nuri lyem in Anafartalar Carsisi: in the Lst floor (left), in the
basement floor (right) (Author, 2018)

Figure 3.63. The acrylic mural painting of Arif Kaptan in the 2nd floor (Author, 2017)

Figure 3.64. The sgraffito mural painting of Adnan Turani in the 3rd floor (Author, 2017)
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Figure 3.65. The composition with 9 ceramic panels by Cevdet Altug in the stairwell of E block
(Source: Can, 2018, pp.101-102)

3.4. Anafartalar Carsist from Its Opening till Today

In 1960s Ulus became a business and shopping center for middle and low-income
groups. The construction of Anafartalar Carsisi and the office block were finished in
that context and opened in 1965.26

The responsibility of the Ankara Development and Real Estate Management Inc. was
renting the blocks after the construction was finished. Then, the administrative board
decided to discharge the company. Therefore, the company began to sell its shares and
Retirement Fund (Emekli Sandigr) bought all of them. The company was liquidated,
in 1969 and in the same year the Retirement Fund gave the management of the blocks
to its company: Emek Construction and Management Inc. (Report of 1969; Keskin,

2008). Emek Construction and Management Inc. managed the renting of blocks

%The opening date of Anafartalar Carsis: differs in sources. According to the Ertemli (2018, p.38), the
building was opened in November 10, 1964. Also, according to the memories of shopkeeper Aslan who
has been working in the bazaar since its opening; the construction of Anafartalar Carsist was done step
by step (A. Aslan, personal communication, May 24, 2019). Primarily the entrance floor was opened
in 1964; one year later in 1965 other floors were opened. On the other hand, the report of Prime
Minister’s Supreme Auditing Board mentions that the building was opened on 1% January 1965 (the
report cited in Keskin, 2008, p.8). Due to the reliability, the date mentioned in the report was accepted
as the exact opening date.
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between 1969 and 2014. %

The complex including two building blocks; office building (Block A) and the market
building (Block B), was situated in a crucial place for politics and trade. The blocks
were functioned according to that. First of all, the office building was used primarily
by the Ministry of Village Affairs (Koy Isleri Bakanligi), then it was the additional
service building of Under Secretariat of Customs (Giimriik Miistesarligr). The ground
floor of the block was leased by Ziraat Bankas: in 1966. Secondly, the market block

was functioned as a bazaar and continuing its use.

With its architectural character, Anafartalar Carsist complex, including the market
building and office block, had an apparent image in citizens’ mind. The buildings of
the complex were designed and constructed to represent the changing ideology and
modern lifestyle. Both the market and the office blocks have been important structures
of the urban memory of Ankara.

The International Modern style of the market block, Anafartalar Carsisi, had different
character when compared with the old buildings in the historic center. Also, the
materials and technologies used in the building were innovations of that period.
Therefore, in citizens’ mind, Anafartalar Carsist had a modern image. Also,
architectural elements of the market block were definitive for its users, especially, the

escalators were prominent ones.

Escalator was used for the second?® time in Ankara at Anafartalar Carsisi. Most of
the citizens met with that technologic device in the bazaar. Those moving stairs were
renowned particularly between children. “When we got in the ‘dolmus’?®, we
requested the driver to go to escalators” (S. Kartal, personal communication, May 4,

2019). Children went up and downstairs in order to have fun; an image of technology

27 For the ownership of the complex; shopkeeper Aslan claims that: “The bazaar was a local authority
with 200 shopkeepers. Then, the partners were changed at times. Lastly, the bazaar’s ownership passed
to Social Security Administration (SSK) under the name of Emek Insaat” (Aslan, in Anafartalar, 2019).
28 The escalator was used for the first time in Modern Carsu.

29 A minibus
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was experienced by this way. Also, most of adults used escalators for the first time in
this building. Therefore, those stairs gave some customers hard and humorous times.
“With the escalators, I always went down to the wrong places and lost in the building”
(M.Kisaer, personal communication, May 12, 2019). ““... when a guest came, we took
him/her to Lunapark® or we brought him/her to the escalators here (Anafartalar
Carsist)” (Cantek, in Anafartalar, 2019). As a result, Anafartalar Carsisi was on the
front burner with its escalators and citizens called the building as ‘the bazaar with

escalators’ or ‘the escalators’.

The ceramic panels and mural paintings of famous Turkish artists have been
describing the importance of the building in the urban memory. However, in those

years, very few users were aware of them.

Furthermore, the architectural approach of the office block was similar to the market
block that had same characteristics. Also, the office building of Anafartalar complex
was one of the highest blocks of Ankara silhouette in those times. Some citizens called
this block A4/nindis according to the color and height of the block (Figure 3.66.). That
situation impressed also visitors and newcomers. “I came Ankara in 1968 and when I
first saw the building, I wondered how people go upstairs and downstairs” (D. Glingér,
personal communication, May 17, 2019). These attributes of the office block, also,
made it as an important component of the memory. As a complex, these buildings

have been good representatives of the modern capital image of Ankara.

80 Funfair in Ankara

115



Figure 3.66. The high-rise blocks of present day and the height of the office block of Anafartalar
Carsist (Author, 2018)

Anafartalar Carsist became a popular place in a short span of time after its opening;
the building became one of the preferred shopping places of Ankara. Memories of
shopkeepers®! support this situation. “The period between 1965-1970 was the quiet
period of the bazaar. When the escalators were heard by citizens, the popularity of

Anafartalar Carsist was appreciated” (lyiis, in Anafartalar, 2019).

The quality of the shops and the product range were quite large; such as toys, clothing,
shoes, fabric, dowry, domestic appliance, carpets, dry goods, drapery etc. As Erder
states “... in the bazaar every kind of products could be seen”.3? But there was not
permission for the shops of foodstuff (A. Aslan, personal communication, May 24,
2019). Many upscaled shops were opened in that period. For instance, according to
Gokge’s memories, there was a toys shop selling imported products that was popular

for the children in that period (F.Gdkge, personal communication, December 5, 2017).

31 Memories of shopkeepers were cited from the Anafartalar documentary files of G. Kiirkcii and
personal interviews with shopkeepers by the author.
32 In the presentation by Ferhan Erder: Anafartalar Carsisin’da Seniye Fenmen, March 18, 2018.
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Figure 3.67. Anafartalar Carsist at 1970s (Source: https://mwww.trthaber.com/haber/yasam/ilklerin-
carsisi-anafartalar-408730.html)

The bazaar was so busy and so crowded that there was not a place like this in
Ankara.... Our business was good, everyone was contented. We did a roaring
trade, in short, it was so crowded. The bazaar was so good that everybody was

willing to come. (Sahin, in Anafartalar, 2019)

It was told by elder shopkeepers that the bazaar was so crowded in its early years.
Shopkeeper Kara (in Anafartalar, 2019) states that in some cases when the bazaar was
so crowded, the entrance doors were closed to prevent new visitors. They were
allowed to enter one by one when a customer in the bazaar exited. 3* Also, shopkeeper
Kahraman (in Anafartalar, 2019) says that in those years they worked until 11-12
p.m., especially in the eve of feasts (bayram arifeleri), it stringed out 2-3 a.m.3* Many
of the citizens remembered the feast shopping habits in the bazaar. Shopkeeper lyiis
(in Anafartalar, 2019) tells that during the feast shoe sellers put all of the shoes in
front of their shops and all of them were sold at the end of the feast. In that dense and
busy period, the assignment of shops was for profit. The economic contribution of the

building was very high at that period.

33 Mustafa Kara interview in G.Kiirkcii’s documentary: Anafartalar.
34 Edip Kahraman interview in G.Kiirkcii’s documentary: Anafartalar.
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Figure 3.68. Newspaper advertisements of the shops in Anafartalar Carsis: between1960s-1970s:
Ankara Kiirkevi, 15.10.1966; Baykal Triko, 21.12.1968; Reklam, 23.02.1969; Yildiz, 14.09.1970;
Yildiz, 23.10.1971; Moda Digme, 01.01.1975 (Source: http://gazetearsivi.milliyet.com.tr/)

The building addressed middle and upper-middle class in those years.
Parliamentarians, ministers and their families and acquaintances also preferred to do
shopping in Anafartalar Carsisi.®® Also, many customers came from the nearby
places of Ankara; as Cankir1, Corum, Yozgat and villagers. In villages weddings were
done after the harvest season. Therefore, in September-October months, the bazaar
was so crowded due to villagers’ marriage portion shopping (Cantek, in Anafartalar,
2019). Furthermore, according to shopkeepers, there were tourists came from the
foreign countries; India and Europe as Belgium and Germany. Generally Turkish

people living in Germany preferred to come to the bazaar and did shopping every year.

The relation between shopkeepers and customers were fair and sincere. Shopkeepers
sold qualified products with prizes including a room for negotiation. Therefore,
customers had opportunity to bargain. That situation improved the shopping habits of
customers. Moreover, women constituted the general profile of customers because of
the abundance of dowry, fabric, cloth, underwear and tailor shops. However,
countermen were mostly male, even the underwear shops. But female customers felt

no nervousness or disturbance from them (Cantek, in Anafartalar, 2019).

% Edip Kahraman interview in G.Kiirkcii’s documentary: Anafartalar.
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Figure 3.69. Photos of shopkeepers from 1970s (Source: G. Kiirkcii’s Archive)

The number and profile of the population in Ankara began to change at 1970s with
integral migrations. As the population increased, new housing zones appeared away
from the city center. Ulus, as the city center, began to lose its attraction to high income
groups; then, Kizilay took its role. Therefore, Ulus became commercial center for
middle- and low-income groups. In that context, Anafartalar Carsist continued its

activity intensely until the shopping malls began to change the shopping habits.

Anafartalar Carsist was a proper place for moderate marriage shopping and therefore
preferred by customers in 1990s. For many couples, it was possible to buy every needs
of their wedding ceremony and their new home in that building. Also, the shopping
for clothes for the traditional ceremonies; as feasts, weddings, henna nights,
engagement etc., most of the citizens preferred this bazaar. There were various

clothing shops for special ceremonies in the building.

In those years, 1990s, some shopkeepers changed their showcases. In the original
showcases (Figure 3.70), profiled iron and glass were used and the entrance for the

shop was provided from left or right corner. Shopkeepers found that access unsuitable
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therefore in this new design, the entrance door was placed at the center and two sides
of it was curved (Figure 3.70.). In the new showcase aluminum, glass and marble were

used and the front face was decorated with mirrors.

Figure 3.70. Original showcase (left), changed showcase in 1990s (right) (Source: Author, 2019)

After the opening of new shopping malls in Ankara, after 1988s, the shopping density
of the bazaar was decreased when compared to the older times. By the way, the
shopping activity continued with lower income groups. However, in 2000s a rumor

about the demolishment of Anafartalar Carsisi and the office block came insight.

Beginning from the mayoral elections in 2004, the apprehension about the
disappearance of crucial components of the urban memory have been increased
according to the projects of the local government (Tunger, 2013). Ankara Metropolitan
Municipality announced Ulus Historic City Center Project (Ulus Tarihi Kent Merkezi
Projesi) in many publications®, also in its own weekly publication dated 1-7.12.2004.
In that project, buildings including the Municipality building at Ulus, Modern Carsu,

Hal®*” and the additional service building of Under Secretariat of Customs (Anafartalar

% These publications include newspaper articles and weekly journals of Ankara Metropolitan
Municipality: Digli, 2004; “Ulus ayaga kalkacak”, 2004; “Ulus’un ¢arsilart tarih oluyor”, 2004; Atay,
2004.

37 the Marketplace
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Carsist office block) were going to be demolished and a new huge commercial
complex, composed of offices, shops, parking areas etc., planned to be constructed on
those buildings’ fields.

Also, the buildings around the Victory Monument; 100.Yil Carsisi, Ulus Ishan,
Anafartalar Carsisit and the General Directorate of Youth and Sports (Genglik ve Spor
Genel Miidiirliigii) were going to be demolished in order to provide a green urban
square that would integrate the monument. That project got reactions, especially from
Ankara Office of the Chamber of Architects.®® On 13 January 2005, the Ankara Office

applied for the registration of Anafartalar Carsisi.

On 14 July 2005, Ankara Metropolitan Municipality Council decided the cancellation
of all the plans of the Ulus Historic City Center Conservation Rehabilitation
Development Plan (Ulus Tarihi Kent Merkezi Koruma Islah Imar Plant), dated 1980.
The resolution explains this situation as; fundamental changes or adaptations could
not have been done because of the site decision. The existing buildings in the historic
city center began to demolish, wear off and the area gained a bad appearance.
Therefore, the Municipality decided to prepare a new “Ulus Historic and Cultural
Urban Transformation and Development Project Area”. The decision of the new
project area that was prepared with the cancellation of 1980’s plans, was accepted by
a large majority (Municipal Council Decision 210, 2005). Then, the Municipality

announced Ulus as Ankara Historic City Center Renewal Area on July 15, 2005.

In the Municipality’s Ankara Historic City Center Renewal Area Conservation Plan,
the complex of Anafartalar Carsis: is included in the urban renewal project site and
this plan decides the demolish of the many buildings around the Ulus Square including
the office and market blocks of the complex. With the demolition of these buildings a
green area that integrates with the Victory Monument would be arranged. In addition

to those decisions, Ankara Cultural and Natural Heritage Preservation Council

38 The opposition of Ankara Office of the Chamber of Architects could be seen in the newspaper
articles: Demirkaya, 2004; “Mimarlar yarin Ulus Heykel’de”, 2005; “Ulus eylem alani olacak”, 2005;
“Son kez goriiyor olabilirsiniz”, 2005.
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rejected the registration application of the Chamber of Architects on 09 December
2005. However, two years later, on 17 May 2007, a collective registration decision for

the registration of artworks was made.

In those years another situation that posed a threat to Anafartalar Carsisi was
happened. On 22 May 2007, a bomb was exploded under a terrorist attack in front of
the building that caused eight people’s death (Figure 3.71.). The building’s front
fagade was damaged by this attack, mostly the curtain wall. Almost all windows were

broken, also according to the power of the explosion, showcases burst at the interior.

Figure 3.71. The front facade of Anafartalar Carsisi after the bomb explosion (Source: (left)
http://www.medyafaresi.com/haber/ulustaki-patlamanin-asil-hedefi-kimdi-pkkli-teroristten-sok/8017,
(right) http://fotogaleri.hurriyet.com.tr/galeridetay/2273/2/17/ulushomba)

After the terrorist attack, according to the Prime Minister’s instruction, the Ankara
Metropolitan Municipality started the treatment works. Some windows and showcases
were renewed by Municipality and some shopkeepers regenerated them with
Municipality’s financial support. Also, as a quick treatment method, the front facade
of the bazaar was painted with a similar color like the aluminum material of the curtain
wall. Those works were finished in four days and the bazaar was reopened on May 26,
2007 (Figure 3.72.).
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Figure 3.72. Photos from the re-opening of Anafartalar Carsisi after the treatment works (Source:
https://www.sabah.com.tr/galeri/turkiye/anafartalar_carsisi_yeniden_acildi)

In that year, 2007; the Retirement Fund’s ownership of the bazaar was ended with the
tender offer. One year later, Ankara Administrative Court (4dnkara Idare Mahkemesi)
cancelled Ankara Metropolitan Municipality’s Ankara Historic City Center
Restoration Site Conservation Plan. Moreover, the 10" Administrative Court of

Ankara cancelled the collective registration decision, dated 17 May 2007.

The announcement of the demolition decision and the terrorist attack affected the
density of the shopping in Anafartalar Carsisi after 2000s. The changing condition of
the demolition decisions discomforted the shopkeepers about their future. At the same

time, the attack showed how robust is the building.

According to shopkeeper Aslan, many citizens came to the bazaar, also the ones who
never came before, in order to see how the building was strong (A. Aslan, personal
communication, May 24, 2019). On August 13, 2008, main service unit of Prime
Ministry Under Secretariat of Customs: TASIS was opened at the 3™ floor.3 In
TASIS, goods that were detained by customs were sold at an affordable price.

Therefore, the circulation in the bazaar was reactivated. And according to that progress

39 Retrieved from: http://www.hurriyet.com.tr/anafartalar-esnafinin-yeni-umudu-tasis-oldu-9567903

123


http://www.hurriyet.com.tr/anafartalar-esnafinin-yeni-umudu-tasis-oldu-9567903

many other shops were opened in the 3" floor that also sell same kind of products.
However, according to interviews of Akdogan with shopkeepers (2018, p.396); the
number of customers of bridal shops and watch stores that have been performing since
the opening of the bazaar, have decreased. Also, drapers were not able to withstand
the economic crisis and liquidated their shops. Those shops were then turned into toys
shops and mobile phone shops.

In 2010, the Association*® of shopkeepers did many renewals. To begin with, some
architectural elements were renewed or changed. The maintenance and repair of
elevators were done, and the timber fliers were changed with escalators. The four
entrance doors were turned into revolving doors. Moreover, the lightening of the
corridors was increased, and the lightening of the front and back facades were done.
Monitor systems were placed at the building, both interior and exterior. Also, sitting
benches were put at every floor and the appearance of the empty shops were adorned
with landscape pictures. Until that year, restrooms in the bazaar were pay toilets and
the cost was taken by Emek Insaat. But with the works of the Association this situation
changed; restrooms have been free of charge. Also, according to the memories of

Hikmet Sahin, tea houses were opened at every floor in order to serve customers.

In 2014, the Social Security Institution (Sosyal Giivenlik Kurumu) agreed with the
Metropolitan Municipality to assign the Institution’s immovable properties in Ulus to
the Municipality. It was told that meetings about that transfer had been arranged in
2013. Those properties include: Anafartalar Carsisi, Ulus Ishani, Hal, the office block
of Anafartalar Carsist, the parcel including the Victory Monument and the building
of Ministry of Youth and Sports (Boyacioglu, 2014).

On October 14, 2014 Ankara Metropolitan Municipality confirmed Ulus Historic City
Center 1/5000 Conservation Development Plan. In order to cancel this project, Ankara

Office of the Chamber of Architects applied to the Ankara Administrative Court, at

40 The association called: Emekli Sandigi Ulus Anafartalar Cevresi Esnaflari Yardimlagsma ve
Dayanisma Dernegi

124



the end the court cancelled the project and the Regional Administrative Court upheld
the decision. Then the Municipality went for an appeal (TMMOB, 2018).

On the other hand, the judicial process of the demolition decisions continued and the
Under Secretariat of Customs emptied the office block. On October 5, 2016, Ankara
Cultural Properties Preservation Regional Board (Il) explained that there was no
obstacle about the demolishment of Anafartalar Carsisi according to the Law on the
Conservation of Cultural and Natural Property (2863)**. Then, some applications for
the conservation of the art objects with registration were made.

For this application, Ministry of Culture and Tourism demanded a report from General
Directorate of Fine Arts (Giizel Sanatlar Genel Miidiirliigii). The report had to include
the acceptance of the paintings and the ceramic panels as intellectual and artistic works
and the determination-registration of the works under this category (T.C. Ankara 2.
Idare Mahkemesi, Esas No 2018/492). The Directorate’s report remarked that the
registration of the art works with their surrounding as Anafartalar Carsist is
compatible. However, another report*? from Ankara Cultural Properties Preservation
Regional Board (11)*3, opposed that opinion. According to that report, the artworks
could not be qualified as cultural properties to be protected. Therefore, on 26.12.2017
the Regional Board took an action to continue on the decisions that were made in
2005.

During that judicial process, the mayor Melih Gokgek forced to resign from his
position on October 28, 2017 and Mustafa Tuna was appointed on that mission. As
the demolishment of the building was one of the topical issues, it was wondered if the
demolition decisions would be changed. However, after judicial processes, notice to
quit documents were sent to shopkeepers whom all of them were leaseholders.

According to those documents many shopkeepers brought a lawsuit. By the way, many

41 2863 say1l1 Tabiat ve Kiiltiir Varliklarin1 Koruma Kanunu

42 The report (numbered 5015) was prepared by an expert (art historian) from Ankara Cultural
Properties Preservation Regional Council (11) on December 22, 2017.

43 Ankara Il Numaral Kiiltiir Varliklarin1 Koruma Bélge Kurulu
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of them were emptied their shops, especially elder shopkeepers. Also, some of them
were discharged by court decisions with the aid of municipal polices.

Until 2019, approximately 85 shops of 187 were empty.** That process dramatically
damaged the shopping intensity of the bazaar, also the winnings of shopkeepers. Some
shopkeepers told that many customers saw that situation as opportunity and bargained
too much. Those claimed that the building was going to be demolished in a short time
and those all goods were left over. Therefore, many shopkeepers were in financial
difficulties. In those years, M.A.C. gave permission to put stands on corridors.
Therefore, many shopkeepers moved stands to the corridors and the appearance of the
circulation area affected in a bad way.

The demolition decisions of Anafartalar Carsist activated communities, artists,
academicians and specialists. As an initiative, AsiKeci arranged an event called
PERSONANONGRATA between October 15-20, 2017 (Figure 3.73.). In that event an
exhibition was organized, and many works were placed in Anafartalar Carsisi. Also,
shopkeepers joined that event. In addition, many specialists made statements about the

significance of artworks and the buildings.

The artist Ferhan Taylan Erder is one of these specialists. She gave an interview about
the values of the ceramic panels and other art objects; and proposed their registration
(Cenikli, 2017). Moreover, between November 7-9, 2017, a symposium was held at
Hacettepe University. In that symposium, artist Ozgiir Ceren Can presented the
ceramic panels of Anafartalar Carsisi as a part of cultural memory.*® Also, the artist
Erder arranged a presentation titled “Anafartalar Carsisi’'nda Seniye Fenmen ™ in
March 18, 2018. As a part of a cultural event, in the presentation the ceramic panels

and the working process of Seniye Fenmen in Anafartalar Carsisi was explained and

44 These numbers were obtained from site survey studies on 04.05.2019. The shops that were combined
with side shops were counted as one shop. Therefore the total number differs from old sources.

45 Can O. C. (2017, November 9) Sirin Bellegi & Bellegin Siri: Anafartalar Carsist Seramik Panolariyla
Diisiinmek [Presentation]. In Kiiltiirel Bellek 2017- HUTKAM.

46 Erder, F.T. (2018, March 18). Anafartalar Carsisi’'nda Seniye Fenmen [Presentation]. Orta Dogu
Camlik Sitesi Galerisi.
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the memories of participants were shared. In December 2018, a book titled Bir Kentin
Bilinmeyen Hazinesi: Anafartalar Carsisi*” was published. The development, features
and the values of the bazaar building explained in this book by author Miige Ertemli.
At the same month, the building was presented in Ankara’da Iz Birakan Mimarlar:
Affan Kirimli.*®

15-20 EKIM 2017

ANAFARTALAR
CARGIQ

ULUS MEYDANI
ZAFER ANM

Figure 3.73. The poster of PERSONANonGRATA event and a photo from this event organized by
AsiKegi (Source: (poster) https://www.asikeci.com/png, (photo) https://www.asikeci.com/sergi-
turu?lightbox=dataltem-jap2uim4)

According to the last decisions made for the Ulus Historic City Center Project, the
demolition of the office block of Anafartalar Carsis: that was formerly used by Under
Secretariat of Customs, was began in May 2018 (Figure 3.74.). This block was
designed and built together with Anafartalar Carsisi and this mass loss destroyed the

perception of the bazaar as being a part of a complex.

47 Ertemli, M. (2018). Bir Kentin Bilinmeyen Hazinesi: Anafartalar Carsisi. Ankara: Gece Kitapligt
48 Sarica, S. (2018, December 21). Anafartalar (Carsist | Miizesi I Kiiltiirii): Mimari ilkler ve gogulluklar
tizerine [Presentation]. In Ankara ’da iz birakan mimariar: Affan Kirimli.
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Figure 3.74. Photos from the demolition of the office block (Author, 2018)

3.5. Anafartalar Carsist Today

From 2000s, the threats for the physical unity of Anafartalar Carsisi complex has been
at the forefront; even, the high-rise block was demolished. Also, due to the local
authorities’ ideologies the surrounding of the Bazaar collapsed. On the other hand,
2019 is the year in which positive developments for the sustainability of Anafartalar

Carsist structure has been come forward.

The Management of Anafartalar Carsisi sued the Ministry of Culture and Tourism. In
the lawsuit, an expert’s report was prepared for analyses of values of the ceramic
panels. It was reported that 27 ceramic panels’ and 4 mural paintings’ stylistic features
held the qualification of the cultural properties to be protected due to the Act 2863. To
this respect, the decision made by Ankara Cultural Properties Preservation Regional
Board (1) on 26.12.2017 was not approved as legal and on January 23, 2019, Ankara
2"d Administrative Court decided to get stay order to stop demolition of Anafartalar
Carsist due to the significance of artworks. However, in the court file it was mentioned

that: the conservation of art objects could be provided by transferring them to another
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place. Therefore, the decision did not accept Anafartalar Carsisi as an immovable

cultural property to be protected.

On March 31, 2019, Municipal Elections were held in Turkey. In Ankara Mansur
Yavas won the election. The Mayor Yavas planned to transform Ulus as a center of
attraction. With this aim, he explained that the demolishment of Anafartalar Carsist
would not be realized and shops are going to be leased after some maintenance and
repair works. Also, it was said by the operating manager of the bazaar that during the
renting process the old shopkeepers that emptied their shops due to notice to quit

would be prioritized (M. Agici, personal communication, July 2, 2019).

Meanwhile Anafartalar Carsisi has sustained its role in the cultural and artistic
activities. In this year, AnkaraAks; another community based on Ankara, arranged “1
Yap1 1 Deger” series in Ankara. In that activity, significant buildings of Ankara was
visited with academicians and experts. Within this scope, a site survey was done with

Ali Cengizkan at Anafartalar Carsisi, on April 27.

In addition, documentary of Anafartalar Carsisi was shot by Galip Kiirkcii. In the
documentary, the analysis of the significance and the history of the building is done
by academicians and the memories of shopkeepers enriches the expressions. The
demolition decisions and the future of the bazaar are argued by interviewees. The first

run of Anafartalar documentary was held on May 20.

After the court decision on January 23, 2019, the legal process of Anafartalar Carsisi
has been continued and court decided the nullity of judgement for the demolition of
Anafartalar Carsist on June 28, 2019.

Today, the Municipality and the management of the bazaar make attempts on
Anafartalar Carsist in order to reactivate its shopping density. According to the
personal communications with the Management, renting process of the empty shops

have begun. Also, the maintenance, repair and renewal work of the facades and
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interior of the building have planned to be done. Moreover, the registration process of
the artworks has been continuing.

According to the recent developments, the Municipality has planned some
arrangements around Ulus Square. These arrangements include the demolition of
‘100.Y1l Carsis1’ and it was stated that the shopkeepers would transfer to Anafartalar

Cargsisi before the demolition (“Kizilay ve Ulus’un profili degisecek”, 2019).

Tarihi kent projesinde iki plana iptal davasi
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Figure 3.75. The headlines and posts about Anafartalar Carsisi

According to these developments many actors have been emerged as stakeholders in
the dynamic process of Anafartalar Carsisi. Today, these stakeholders are grouped
as decisionmakers, legal shareholders, users, NGOs and scientific partners (Figure
3.76.).
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Figure 3.76. The Stakeholder Map of Anafartalar Carsist

The decisionmakers are Ankara Metropolitan Municipality and the Management of
Anafartalar Carsis1 & Ulus Ishani and conservation councils. The Municipality is the
owner of the property and the administration of the bazaar is provided by the
Management of Anafartalar Carsis1 that works under the Municipality. The
Municipality is the current decisionmaker of the bazaar and the Management
implements the decisions. In the conservation process, the building is considered as a
cultural property. Therefore, the conservation councils also joined this group as

making decisions for this property.

Second group is the legal shareholders; having legal rights in the conservation process.
This group involves the owner, tenants, heirs of architects and artists. The owner is
the Ankara Metropolitan Municipality and all of the shopkeepers are the tenants. Heirs
of architects and artists have moral rights of the building and artworks. In the recent

years, heirs of the artists Seniye Fenmen and Cevdet Altug have filed a legal action in
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order to register the artworks against the demolition decisions and these lawsuits have

been continuing.

Users of Anafartalar Carsist as shopkeepers, building staff, customers and citizens
compose the third group. This group represents the social values of the building in the

urban memory.

As it was mentioned in previous sections, many non-governmental organizations have
existed in Anafartalar Carsisi with various cultural activities. This group had a role in
creating awareness and cancellation of the demolition decisions. AsiKe¢i, Galip
Kiirkcii, AnkaraAks, TMMOB appear in this group.

There are scientific partners in the stakeholders of Anafartalar Carsisi, including
academicians and experts. There are numerous academicians and experts that have
been produced studies about the modern heritage conservation and Anafartalar
Carsist. In addition, many of them has expressed opinion against the demolition

decisions and proposed conservation and sustainability projects for Anafartalar

Carsist.

3.6. Visions for the Future of Anafartalar Carsist

Some buildings or building groups are witnesses of an event in the history;
therefore, memorialized by people of the region or country with that event. 20™
century buildings have distinct importance in that sense. Because, the
individuals who study for the documentation and conservation of these
buildings and places, and the individuals and institutions that would take part
in this platform, have memorial associations with this period’s architecture;
and this point carries especial significance to concern this period’s buildings.

(Madran, 2006)

Anafartalar Carsisi has been a significant component of the urban memory of Ankara.
Similar to Madran’s statement; the building appears in the people’s memories with

many events as the escalators, the terrorist attack and the demolition decisions.
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Especially after the demolition decisions, the awareness of the people about the bazaar
had been increased and many predictions for the future of the building was described.
In this section the visions of these groups for the future of Anafartalar Carsisi is
explained, according to the literature surveys, personal connections and interviews.

The groups are identified as: decision makers, users, NGOs and experts.
3.6.1. Visions of Decision Makers

Anafartalar Carsist is under the ownership of the Ankara Metropolitan Municipality.
Therefore, major decisions were taken by the Municipality. After the municipal
elections, the new mayor Yavas stated that the destruction of the building was not
going to be done; quite the contrary, the necessary repairs would be done, and it was
expected to turn to its earlier crowded times. Also, the management of the bazaar has
been working with the Municipality. These two decision makers have been planning
to reactivate and maintain the shopping in the bazaar. For this aim, the empty shops
are planned to be rented, the old shopkeepers would be preemptor and the repair and
renewal works planned to be done, in both interior space and the curtain walls, in a
short time. Also, due to the personal connections with the management many activities
that are found in the contemporary shopping malls were planned to be implemented

to the bazaar (S. Kartal, personal connection, on May 24, 2019).
3.6.2. Visions of Users

The users of Anafartalar Carsist is composed of shopkeepers, personals, technical
staff and customers. The information of their predictions for the future was gathered

from the personal connections and social surveys with them.

Shopkeepers generally indicate that facades need care or reconstruction or renovation,
because the facades condition negatively affect the visual perception of Anafartalar
Carsist. They also want the shops that were vacated by the evacuation to be rented

urgently.
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For the possible future scenarios of the building, shopkeepers, technical staff and
customers defined three alternatives. Firstly, many shopkeepers state that the building
must sustain its original function as a shopping mall. All of these users think that the
bazaar should be reorganized by taking account of today’s shopping habits. In
addition, in order to be similar to other contemporary shopping centers; the
arrangements for hosting cinemas, cafeterias restaurants etc. are also recommended
by them. Secondly, with the attempts of art initiatives and experts, the conscious about
the artworks in the building was increased. Due to this awareness, some users

proposed the future function of the building as a museum, especially art museum.

Because of the artworks and the location of the building, this function was accepted
as the most proper one for those group. The rumors in Ankara affected the third group.
This group believes that similar to many buildings in Ulus, the ownership of
Anafartalar Carsist would be given to the Social Sciences University of Ankara and
the university would utilize the building as an office block. Also, some citizens

proposed this use by themselves.
3.6.3. Visions of NGOs and Experts

After the demolition decisions Anafartalar Carsisi has drawn the attentions of non-
governmental organizations, art initiatives, experts and artists. For gathering the
visions of this group for the future of Anafartalar Carsisi, personal communications

including interviews and literature survey were done.

To begin with, as heir of the artist Seniye Fenmen, Ferhan Taylan Erder proposes this
building to be a culture and art center including a kindergarten (Erder, in Anafartalar,
2019)*. She has visited an empty factory that turned into a center for culture and art
in Switzerland in which there had been exhibitions, spaces for artists and musicians, a
theater and a structure for a kindergarten. Erder wishes for the transformation of
Anafartalar Carsisi to a center in which art and design would be produced, exhibited

and children would be cared in the same structure, similar to the Switzerland example.

49 This proposal is taken from the Anafartalar documentary’s document including the text of interviews
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This art and children togetherness is thought to be important for the art and culture
education for children and also for the society. However, Erder hesitates about the
shopkeepers that have been working in there for decades. She insists on the

Municipality’s role for this kind of transformation.

AsiKec¢i has been an important figure for Anafartalar Carsisi; consequently, an
interview was done with the representatives of AsiKeci; Fahri Aksirt, Ozgiir Ceren
Can, Hiilya Demirdirek, Ozlem Mengilibérii and Can Mengiliborii, on August 13,
2019. As an art initiative, AsiKe¢i organized an interdisciplinary event called
PERSONANONGRATA between October 15-20, 2017. The demolition decisions and
the physical features of Anafartalar Carsist made initiative to prefer this building. The
management and shopkeepers supported this activity for create awareness about the
possibility of destruction.

After the event, the collaboration of management and initiative continued. When
representatives of AsiKeci noticed the unregistered conditions of the artworks, the
representatives, especially Ozgiir Ceren Can, began to get in contact with the
management and the heirs of artists to apply the registration of the artworks and cancel
the demolition decision. The managements application was ended up with the issue of

stay order and then nullity of judgement.

Therefore, AsiKegi has a role in the present condition of Anafartalar Carsisi. For the
future of the bazaar; the mentality of demolishing the old structure in order to construct
much better, the limited customer profile of the bazaar and the urgent decisions of

management and the Municipality without an expert’s opinion compose the threats.

The initiative defines a vision for the future of Anafartalar Carsisi as ‘living
museum’® that is not isolated from the urban life. This definition includes; the in-situ

conservation of artworks, the responsibility of the management and shopkeepers for

50 The vision is retrieved from
https://www.facebook.com/asikeci/photos/a.803831786304047/1702793506407866/?type=1&theater
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the conservation of artworks, the importance of the research and documentation of the
memories about these public art objects, bringing the society together and integrating
the building and artworks into the social life. For the conservation of artworks, training
of the management and shopkeepers about the consciousness and the correct repair

methods would be effective. Also, a conservation expert could be a consultant.

The documentation of memories would be essential for the scientific studies for the
artworks in public spaces. Also, the suitable values for the heat, moisture and lightning
should be provided. Moreover, this vision consists of some interior arrangements that
would not interrupt the activities in the bazaar. Partitions could be used to provide
spaces for arts, archive, meeting, library etc. that would harmonize with the

architecture and implemented with limited intervention.

This approach was also described in the interview: the conservation of the bazaar with
its shopkeepers; return of the old shopkeepers who had emptied their shops because
of court decisions; raising the awareness of the management for the significance of
artworks and in case of need, a permanent employee must be charged for the

maintenance and supervision of works.

The maintenance of the artworks is one of the most important cases in the building;
the initiative suggests giving special trainings for the maintenance and cleaning of
them to the staff. Also, the governance of these cleaning and maintenance works is

crucial; thus the Municipality has to impose sanction on this subject.

In addition, AsiKeg¢i put emphasis on the enhancements of the art culture in Ankara.
Housing these special artworks; this awareness could be started in Anafartalar Carsist
and expand to Ulus. For this aim, the Municipality could allocate some spaces to artists
and ceramic tours could be organized in the building. Also, representatives make a
point of the recent function of the building as a passageway. They proposed that there
should be some spaces for daily life routines such as cafes, restaurants, playground for

children, cinema etc. Also, the terrace could be used for this purpose.
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The renovation of the current condition, facades, restrooms, service areas etc., is one
of their suggestions. In addition, Demirdirek offers to do some arrangements that
would provide more people in the middle-income group to come to the bazaar.
Another propose is; numerous arrangements could be done for students due to the

existence of the Social Sciences University of Ankara.

AsiKeci, mentions to crucial role of universities in the conservation process. The
departments related with conservation and restoration issues like city planning,
architecture, sociology etc. have to be take part in this process. Also, the professional
chambers like TMMOB and the NGOs have to participate. In addition, they suggest
to use foreign sources for the research and documentation phases; this sources could

provide documents including older photos, memories etc.

Thirdly, Galip Kiirkcii shot a documentary film about Anafartalar Carsisi. The
documentary discusses the significance of Anafartalar Carsisi that was under the
threat of demolition. The documentary consists of fifteen interviews with shopkeepers,
technical staffs, artists, art historians and academicians. In the interviews, the
significance of the bazaar in the urban memory of Ankara, the importance of the
artworks and the struggle of shopkeepers against the demolition and evacuation

decisions are narrated.

Also, Kiirkcii directed a video in 2017 titled “Sirin Bellegi ve Bellegin Sirr1” for the
presentation of Ozgiir Ceren Can in the symposium of HUTKAM. This video includes
interviews with shopkeepers and personals of the bazaar about the artworks.
Therefore, Kiirkcti is important for the evaluation of the transformation of the bazaar
and enhancing a vision for the future of the bazaar. On August 01, 2019; an interview
was done with Kiirkcii in the scope of the thesis. The demolition decision was the
starting point of his works. After the cancellation of these decisions; Kiirkcii, assesses
the future vision of the management and the Municipality as a threat and insists on the
assignment of specialists that have more experiences about administration of this kind

of structures.
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Also, he states; possible future implementations to Anafartalar Carsis: could cause a
gentrification problem. Therefore, it is important to conserve the structure with its
present shopkeepers; also, this kind of conservation would maintain the existence of
shopkeepers for generations. In addition, he suggests conservation works to convey
an apology to the olders who had emptied their shops and not to disturb the existing
shopkeepers because the bazaar has its own habitat with all of its users.

Moreover, the current legal situation of the Anafartalar Carsist does not satisfy
Kiirkcii and he proposes an upper stage decision from local authorities, like
registration of both the building and artworks. For the physical conditions of the
bazaar, Kiirkcii suggests improvement of the services and renewal of lightning; also,
a system including solar panels could be placed on the terrace that meets the energy
needs of the building. His proposals for the interior space are: the gap in which the
mural paintings are found could be enlarged by opening shops, and these areas could
be used as exhibition or movie screening spaces; the showcases could be transformed
to earlier appearances in 1990s, the curved type, that is proper for the popular retro

approach of today.

For the image of the bazaar, he offers to remove all the advertisement boards on the
facades. The Social Sciences University of Ankara is very close to Anafartalar
Carsist, therefore in the bazaar some arrangements could be done for university
students; for instance, the shops on the Anafartalar Street could be turned into cafes

or student-friendly brands, a laundry could be open etc.

Kiirkcti states that: the academy should lead the conservation process, as departments
of architecture, restoration, art history, fine arts, interior architecture, city planning
etc. Also, the cooperation with trade association, the communities and individuals that
organized activities in the bazaar, the art initiatives could be provided in this process.
Especially the artworks could be regarded as a world heritage; therefore, the
collaboration with international organizations would be important for transforming the

information and developing the vision. In addition, he insists on the needs of the users
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have to be fulfilled by the conservation plan; as a result, a participatory planning has
to be conducted in this process.

Lastly, the AnkaraAks organized the “1 Yap1 1 Deger” series in Anafartalar Carsisi
on April 27, 2019. According to interview with representatives of AnkaraAks; Cemre
Gokpinar and Elif Dilan Nadir on August 01, 2019; the selection of the building for
this activity is based on the demolition decisions. In this activity AnkaraAks planned
to be a supporter and stakeholder for finding alternatives to integrate the bazaar, that

was under the threat of demolition, into today and future with different functions.

The deterioration on the facades is seen as a threat that corrupts the perception. They
said the destruction of the bazaar might not affect today’s young people. They state
for the maintenance and transferring Anafartalar Carsisi to the future would be in the
theme of creating awareness and adaptive use. They insisted on the significance of
consciousness that would be provided to shopkeepers about the artworks. The
proposed adaptive use by AnkaraAks aims to draw attention of different population
groups; for this objective, leasing some empty shops to designers periodically and

utilization of the terrace, that has a great panorama, was suggested.

Also, in this approach, Anafartalar Carsist is seen as a place for urban interaction
where all classes of the society come together. Also, in the conservation process;
collaboration of urban initiatives, trade association and academicians are considered
as significant. AnkaraAks criticizes the propose of refunctioning the bazaar as a
museum. The assertion is: in this case, the building would turn into a ‘barrier’ for the

present users; they would not prefer to get in the building.
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CHAPTER 4

ASSESSMENT OF ANAFARTALAR CARSISI AS A MODERN HERITAGE PLACE
AND PROPOSALS FOR ITS CONSERVATION

4.1. Values and Significance of Anafartalar Carsist as a Modern Heritage Place

The evaluation of the values that attributed to Anafartalar Carsisi are described due
to the international documents including the valuation of cultural significance and
more specialized studies on the values of the modern heritage that are explained in the
Chapter 2. According to the values for cultural significance or cultural heritage
definitions in these documents, Anafartalar Carsist bears the cultural heritage

significance with its varied values.

As being one of the standing building of the 1960’s Modern Architecture in Turkey,
Anafartalar Carsisi reflects that period’s architectural approach. Moreover, the
building is the winner project of a design competition; also, the building presents that
period’s design competition approaches. The Bazaar was designed with the
International Style and carrying a rationalist architectural approach. The facades of
the building are similar to the Mies van der Rohe’s Rationalist Style. These Miesian
facades with functional plan organization and with the art objects, Anafartalar Carsisi
carries the architectural value. The architectural value of the Bazaar is also

mentioned in the court file:

The complex has the characteristics of a document as; plain cubic structures of
both the market block and the high-rise office block, and the aluminum curtain
wall materials and technology, that is a very new innovation for that period,
together, reflect the design approach of its period artfully. Also, Anafartalar
Carsist represents the Modern Architecture manner of that period and makes

the Ulus Square as a “square”; this structure is a cultural property and entitles
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a conscientious conservation. (Ankara 4™ Administrative Court, File No:
2007/1411; cited in Tunger, 2013, p.25)

Moreover, at the construction phase of the Anafartalar Carsisi technological
developments of its time were followed, and many innovations were placed at the
building. The curtain wall system was used in the building’s facades for the first time
in Ankara. In order to provide these facades’ cleaning, the first facade elevator in
Ankara was placed at this building. Another innovation is the escalators. In Ankara,
first escalator was placed in Modern Carst, and secondly in Anafartalar Carsist. But
most of the citizens remember Anafartalar Carsist as the first one; because, they said,
in Anafartalar Carsisi the continuation of these moving staircases was firstly
constituted. Also, the utilization of suspended ceiling for hiding the ventilating system
is the other modernist approach of the design. Those innovations are important for the
technique and technological values of Anafartalar Carsisi.

In addition, the Bazaar has an essential place in Art History with the art objects in it.
As a habit of modern approach, the building includes many art objects that belong to
renowned Turkish artists. These art objects are crucial artefacts of Contemporary
Turkish Plastic Arts that bring invaluable artistic value to the building. Erder (2019)
claims that there is no place in Ankara that consists of that kind and number of ceramic
panels; when thought in the scope of a city, the ceramic is the most important visual
art. The significance of artworks in Anafartalar Carsisi is also explained in the
expert’s report in the court file of 2" Administrative Court of Ankara No: 2018/492.
The artworks have been evaluated as Turkish representatives of the “integrity of
architecture and fine arts” approach, widespread in Europe after the Industrial
Revolution. Also, it is mentioned that: these art objects have the characteristics of the
“reinterpretation of traditional values” attitude in 1960s in Turkey. The report decides
that all of the artworks of famous artists in the building, 27 ceramic panels and 4 mural
paintings, have to be considered as cultural properties to be protected with their
stylistic features (T.C. Ankara 2. idare Mahkemesi, Esas No 2018/492).

142



According to its’ art and architectural values, Anafartalar Carsisi carries the
aesthetical value. This value includes all attributes of the Modern Movement
approach of Miesian architecture and artwork of Contemporary Turkish Plastic Arts.

With these values, especially the architecture and technique and technological values,
the document value has been emerged: Anafartalar Carsist is the document of that

period’s architectural approach and the building technologies.>

Anafartalar Carsist is located in the historical site of Ankara, consisting of many
historic layers as Republic, Ottoman, Seljug and Roman. Ulus is the historic center
where historical, cultural and social developments with the Proclamation of Republic
were staged. The ideology of the republic was applied on the buildings in Ulus with
the aim of adapting the citizens daily routines to the new modern lifestyle. Also, in
addition to the Republic Period’s buildings, there are Ottoman buildings and Roman
ruins. Right across the building, the Roman Road: Cardo Maximus were found, also
under Ulus Ishan, close to Anafartalar Carsisi, there is a palatium ruin. Furthermore,
the Ulus Square where people from all strata could be met, is very close to the Bazaar.
As being one of the modern structures in this historical center, Anafartalar Carsisi is

estimable with its location.

Besides these tangible attributes, Anafartalar Carsist has intangible attributes that

contribute to the urban memory of Ankara. To begin with, the construction of the

51 These values make the building as scientific research source for many disciplines. Up to the present,
there are various studies and researches that handle Anafartalar Carsisi as a resource for architecture,
arts and the city life. In 2004, in Yeditepe University Graduate School of Social Sciences a master’s
thesis titled ‘Mimari ve Sanat Iliskisi A¢isindan Anafartalar Carsist Duvar Resimleri ve Seramikleri
Analizi Cergevesinde Bir Uygulama Calismasi’, Ertemli focused on the artworks and interior
architecture characteristics of the commercial center (Ertemli, 2004). In 2005, DOCOMOMO Turkey
organized an event called “Tiirkiye Mimarliginda Modernizmin Yerel A¢ilimlar: II”” and in the poster
presentations, Anafartalar Carsist was studied as a Modern Movement Building of Turkey by Ertemli.
Another master’s thesis was published by Hacettepe University Graduate School of Social Sciences in
2018, entitled ‘Ceramic Murals in Public Spaces in Ankara’, the art objects of the commercial center
are analyzed in a detailed way (Can, 2018). In addition, at the same year, a book titled ‘Bir Kentin
Bilinmeyen Hazinesi: Anafartalar Carsisi’ was published by Gece Publishing. In this book author
Ertemli, describes Anafartalar Carsisi by examining the context, architectural features and art objects.
Finally, a documentary film called ‘Anafartalar’ was run in 2019 directed by Galip Kiirkcii. In this
documentary main theme is the influences of the demolishment decisions of the commercial center and
many interviews were done with experts, specialists, artists and artisans.
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building was done for the public weal by the Retirement Fund. Also, Anafartalar
Carsist gets in contact with the citizens with its function, architecture and architectural
elements. Especially, the escalators are very important for citizens: the citizens of
Ankara called Anafartalar Carsist as ‘the escalators’. The relation of the Bazaar with
Ankara’s people is not limited to its architectural elements; the ongoing function of
the Bazaar brings the social attributes. At this point, the relation between the structure
and shopkeepers and the relation between the building and the customers are crucial.
Most of the shopkeepers have been existing from the opening of the Bazaar and most
of them carry on their occupations for generations, mainly handed down from father
to son. Therefore, shopkeepers regard the Bazaar as their ‘home’ and ‘breadwinner’.%2
Also, for the customers the shopping tradition in this Bazaar continues for generations.
It is learnt from the personal connections with shopkeepers and citizens that: the one
who bought her bridal dress from one of these shops, bought her daughter’s bridal,
even her grandchild’s bridal from the same shop. Also, many of the shops have their
own customers that always prefer to buy their needed goods from same shops. These
habits create a sincere and reliable shopping between artisans and customers, and
indirectly with the Bazaar building. In addition, in Anafartalar Carsist the morals of
Ahi Community®® is adopted and pursued by artisans. These intangible attributes,

associations and meanings enrich the social value of the Bazaar.

Besides the social values, Anafartalar Carsisi has memory value according to both
individuals® and citizens’ memories. As Madran (2006) states, the 20" heritage
buildings carry social and memory values, Anafartalar Carsisi is one of these
structures. Customers generally prefer the Bazaar for the traditional ceremonies that
have essential place in the individuals’ own memories; such as wedding, circumcision
feast etc. In the citizens’ memories, Anafartalar Carsist have both positive and
negative remembrances. Almost all citizens remember the Bazaar with its escalators

that were the plaything of children and an innovation for adults in 1960-1970’s.

52 These descriptions were made by most of the shopkeepers during interviews.
3 Ahi Community: The community of artisans in which the sincere, honest and reliable relations
between the artisans and the customers were maintained in Seljukian and Ottoman periods.
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Nevertheless, the terror attack in 2007 is an unforgettable negative memory for the
people of Ankara.

Ulus Square has been a crucial place for housing and presenting different architectural
approaches of built environment during 20" century. The Square and buildings around
Ulus have been important components of the cultural identity and urban memory
(Tunger, 2013). Anafartalar Carsist is one of these components that has an essential
place in the urban memory, therefore the building also carries the identity value.

The building took its name from the Anafartalar Street that also nominated from one
of the conquests of the Republic and the building carries the modernization ideology.
Therefore, the Bazaar also has a symbolic value with both of its naming, its modern

architectural approach in historic center and the ideological manner of its design.

Anafartalar Carsust is designed with the function of a commercial and shopping mall
in Ulus. The Bazaar is found in the commercial center of Ankara where the tradition
of shopping is still sustaining. Also, the use of Anafartalar Carsisi has been continued
since it’s opening. Therefore, Anafartalar Carsisi is essential with its use value. Also,

with the continuation of its original function, the building carries continuity value.

“All buildings have their own economies” (Cengizkan, 2019). Anafartalar Carsist
also carries economic value with its own structure in the historic center, its rent prices,
the priceless art objects in it and also with its precious field. The field of the Bazaar is
important as being in the historic center and the urban center. These features together

constitute the economic value.

As well, many attributes that are defined in international documents and studies about
the valuation of modern heritage are also found in the Bazaar. In Anafartalar Carsist,
the slight change of the building and the sustainable character of material nourishes
the authenticity. The original condition of the building is mostly conserved in both
exterior and interior; also, the original function is still continuing. In addition, with its
architecture, use and social values; the Bazaar carries the integrity notion. The

modern architecture of the building integrates with the same characterized buildings
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in its environment, also these modern structures are essential in the continuity of the
architectural culture in Ankara. Also, the Bazaar had been designed as a component
of a commercial complex. The high-rise block and the market block had been
constructed with the same architectural approach. Moreover, the place of the Bazaar
in the urban memory and the ongoing function of it, integrate Anafartalar Carsisi into
the daily routine and memory of citizens of Ankara. Another attribute of the building
is the sustainability: the sustainability of the materials and architectural elements of
the Bazaar is very crucial. Many of them have been utilizing since the opening of the
Bazaar, approximately fifty-five years, such as; finishing materials on the floors and
the walls, curtain wall materials, the suspended ceiling etc. Cengizkan (2019) suggests
that: the notion of ‘labor’ has to be considered in the sustainability concept. Therefore,

the sustainable features of the materials and techniques also maintain the ‘labor’.

In addition, the time-limitation for the modern heritage places is done by
DOCOMOMO (2004) as 1975. The construction date of Anafartalar Carsist is 1960s
and the building was opened in 1965. Therefore, the building exists in the modern

heritage scope.

With these values and attributes Anafartalar Carsist carries cultural significance in
every scale; the city, the setting, the building itself and the building elements. The

Bazaar is significant as;

- having crucial place in the urban memory of Ankara

- being one of the representatives of the Modern Movement in the historic city
center

- continuing the shopping tradition in itself, in Ulus

- carrying social values

Also, the architecture, the artworks and the special building elements of the Bazaar

together appreciates the significance of it.
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Figure 4.1. A graph showing the significance of Anafartalar Carsist in multi-scale.

4.2. Challenges in Conservation of Anafartalar Carsist

As carrying the cultural significance and being a modern heritage structure; in
Anafartalar Carsis1 case, the common challenging issues in the conservation of
modern heritage structures have been occurring as well. The ideologic and rent based
attitude in the city planning strategies of the local authority had threatened the physical
existence of the building; in fact, the high-rise block of the complex was demolished.
Also, the social structure of its setting had been influenced by the same attitude. The
economic value of its field directed these implementations. Moreover, the public
opinion to the modern heritage places and the Modern Architecture create another
problematic condition for the conservation of Anafartalar Carsisi. As Altan (2017)
states; the modern structures have been demolished easily and the society has not been
responding this demolition. Due to the date of its construction and aesthetical aspects,
the general opinion does not consider the Bazaar building as a heritage structure and
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a score of people had supported the demolition of Anafartalar Carsisi.>* This public
manner also affected the decision-making process. Moreover, in spite of the solid
character of the reinforced-concrete structure; the material deteriorations on the
facades damaged the visual perception of the Bazaar. The dirty and rusty appearance
of the Miesian facades has been creating a negative image on the citizens’ and

authorities’ mind and this situation posed a challenge for the conservation.

These common challenges in the conservation are detailed in more specific themes as
the changing process of the Bazaar, the condition of the structure and building

materials and the decision-making process with stakeholders’ opinions.
4.2.1. Changes as a Challenge

The changing political and social conditions affected Anafartalar Carsisi in many
ways, the Bazaar has witnessed many events and alterations. From 1960s to 2019
Anafartalar Carsisi has undergone an undulant process in which the structure and the
complex altered in various cases. Including the change in the meaning, context, user
profile and architectural features; this changing process generates challenging issues

in the conservation.
4.2.1.1. Change in the Meaning

Due to the architectural and technological aspects of Anafartalar Carsisi, the complex
has prominent place in the urban history as being the first example of the commercial
complex including a shopping mall and a high-rise office block. The market block is
considered in many sources as the first closed shopping place and the high-rise block
had been one of the highest buildings in Ankara. In 1970s, Anafartalar Carsist had
been a popular and qualified shopping mall for the citizens. Citizens defined the
Bazaar as an outstanding, modern and European structure and the “first shopping

mall*®. Also, the Bazaar was nominated as ‘the escalators’ due to its technologic

% In the social survey of the thesis; the demolition of the Bazaar has supported by the proportion of
3.7%, only 1 of 27 interviewees is proposed the demolition.
% This definition was made by many of the interviewees; mentioned in Appendix D.
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elements. In 1970-1980s, the Bazaar had become a place for daily routine activities; a
place for meeting, strolling, shopping and a playground for children with the
escalators. The economic profit was very high in those years therefore many
shopkeepers preferred this building for trading. In those years, the Bazaar has a
significant role in the urban memory. However, this qualified character of the Bazaar
has been altered into a collapsed shopping place over the years due to the many
changes in the urban space and shopping traditions. Today this building is only
preferred for the low-cost shopping and remembered with the demolition decisions.
These decisions and the deteriorated building materials of the Bazaar damaged its
meaning in the citizens’ mind. Today, many citizens remember the Bazaar as ‘the
escalators’; however, many of them, especially the youth, do not know the building.
This change in the meaning of Anafartalar Carsis: undermines the its cultural
significance and threats its social existence in the urban memory. Therefore, it has to

be evaluated as a challenging issue in the conservation process.
4.2.1.2. Change in the Context

In Early Republican Period, Ulus was the place for applying the modernization
attempts of the new regime. In that period, Ulus was both politic and commercial
center; there were many shops and stores in Ulus. However, the ideology of 1950s
revealed new typologies in the architecture, such as commercial centers, high office
blocks etc. Most of those new buildings, including Anafartalar Carsisi, were

constructed in Ulus after the demolishment of those structures.

Over years, due to transfer of the governmental buildings, the commerce in the district
has been continued by addressing middle- and mostly low-income groups. With the
growth of the city and the change of the commercial axis; the historic city center
became a settlement place for low-income groups and some criminal events took place
in there. Due to this adverse alteration, the district has become a collapsed area in

Ankara. Consequently, beginning from 2000s the Municipality produced many
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projects for the historic city center. In those projects, the demolishment of many

buildings in Ulus was planned and some of them were realized.

Today, Ulus has been suffering from these alterations; its initial social and physical
features had begun to fade away. Most of the citizens do not prefer to go Ulus because
of its collapsed perception. Also, the historic built environment of Ulus has estreped
and begun to disappear. Consequently, Anafartalar Carsist has been directly
influenced by this condition. The adverse change in its context, the sustainability of
the Bazaar has been under the threat. Also, the high-rise block of the complex was

demolished and the integrity of Anafartalar Carsist was damaged.
4.2.1.3. Change of Users and Usage of the Place

In 1970s Anafartalar Carsist was a popular place with its wide product range and
qualified shops in Ankara, mostly addressed middle- and high-income groups. After
the transformation of the commercial axis to Kizilay then to the shopping malls, the
profile of the customers turned into middle- and low-income groups and the product
quality decreased. Today the products of the shops are relatively poor qualified and
trying to reach low class. Moreover, in 2000s the announcements of the demolition
decisions began. Over the years, due to these decisions some shopkeepers preferred to
leave their shops and many of them was evicted by the court decisions. The fact that,
the vacated shops were not re-leased, due to the demolition decision, caused a
significant decrease in the number of customers. Today, approximately 85 shops of
187 were empty. Also, the place of the Bazaar due to the shopping preferences of

customers changed.

In its early years, many citizens saw Anafartalar Carsist as a nice place for shopping
according to the fair trade and the quality of goods. At the present time, mainly prior
customers and people having a small income preferred to do shopping in Anafartalar
Carsisi. Moreover, in its initial periods, there were some luxurious shops and the
shopping activity was realized ‘in the shops’. However, over the years especially after

the evictions, this activity spread over the structure; the stands and products have been
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placed in the corridors and the price tags and publicity posters have been attached to
the walls of corridors or to the artworks. Nowadays at the third floor, this attempt is

seen densely (Figure 4.2.).

Figure 4.2. The current usage of corridors for shopping in the 3" floor (Author, 2019)

The change in the user profile and the usage of the building together influence the
social and physical character of Anafartalar Carsisi. The change between the qualified
shopping experience in its earlier years and the current condition of the shopping in
Anafartalar Carsisi reflects the alteration of the social character. Moreover, the large
number of empty shops has been a problem for both of these characters. Furthermore,
the usage of corridors for shopping affects the physical character by preventing the

visibility of the architectural organization and artworks.
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In addition, another issue is the empty shops that is also argued by stakeholders. The
empty shops are considered as the main problem; the Municipality and the
Management have initialized the re-renting process and prioritize the old shopkeepers.
Shopkeepers, customers, AsiKe¢i and Kiirkcli support this idea and AnkaraAks
proposes to rent some of these shops to designers periodically in order to expand the

customer and user profile.

In order to sustain the values, Anafartalar Carsist has to be utilized. Therefore, future
usage is another challenge for the conservation. Meanwhile, many future scenarios
have been described by stakeholders; a museum, a culture and art center, an office
block and continuing the original function as a shopping center. The museum proposal
is majorly described by its users. As housing numerous and big scaled artworks, the
building could be turned into a modern art museum. However, this proposal would
change the character of the building and possibly disturb the social values. As Giinay
mentions (in Anafartalar, 2019), adapting the buildings into museums creates decayed
towns: The active character of the place is essential, if it goes the place becomes dead.
Also, for this proposal AnkaraAks hesitates that the current users would not like to
utilize the building. AsiKeci, also, sees this situation as be alienated to the daily life.
In addition, this kind of transformation could cause a gentrification problem, and if
the proposed museum would have private ownership, the public features of the
artworks damaged, only seen with ticket. Another propose for the function is made by
Erder as a culture and art center including spaces for child-care. This proposal is
suitable with the artistic feature of the building and the existence of children is very;
nevertheless, the profile of the users would totally change. The hesitation of
AnkaraAks is valid for this situation. Furthermore, the office block proposal would
provide the use of the building; on the other hand, this situation would prevent the
public interaction to the artworks. Therefore, the public use and character of
Anafartalar Cargsist would fade. Carrying on the original function of the building is
majorly proposed by all partners; the Municipality, the management, shopkeepers and

customers and NGOs. This utilization needs some arrangements for adapting the
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building to recent conditions; this approach is compatible with the Modern
Architecture approach. For this purpose, the proposals of AsiKegi about introducing
spaces that meet with the daily routine needs into the Bazaar is suitable. Also,
considering the possible student use could be a case for adapting the building. In
addition, similar to recent shopping malls, spaces for cultural activities could be
provided in the building. The users, NGOs and experts mainly support this idea. Also,
the proposed arrangements in the building like placing cafes, cultural activities etc. is
possible with the flexible architecture. The use of the flat roof, terrace is proposed
generally and Kiirkcii suggests setting solar panels on this floor. This suggestion could
be considered as an energy saving method. In addition, the proposal of AsiKeg¢i for
the use of artworks for cultural and art activities like ‘ceramic tours’, is feasible for

the conservation of the building.
4.2.1.4. Change in the Architectural Features

During its existence, Anafartalar Carsist complex has undergone some physical
changes. To begin with, competitions are determinants in its design period. The
architectural design competition determined the structures of the complex and an
interior design, furnishing and decoration competition was held for the Bazaar block.
According to the memories of shopkeeper Sengiil, the whole market block was
planned to be leased a big German brand; but according to the economic problems in
Turkey, that opinion was renounced (A.T.Sengiil, personal communication, May
4,2019). In the construction period, the winner project of that competition was not
implemented, and the Bazaar block was partitioned as shops according to the
application projects of architect Baydar. Moreover, in the construction drawings, it
was seen that the high-rise office block’s building permit was taken as TRT Studio.
However, that project was not applied, and the office block was designed as repetition
of the same characterized bureau floors. Over the years, according to the changing
living conditions, that block’s facades were equipped with air conditioning units. In
2018 this high-rise block of the complex was demolished. Another change in the

physical condition of Anafartalar Carsist according to the narration of shopkeeper
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Aslan is that; in the initial project the ground floor was designed as a circulation and
resting space. But due to the long construction period, after opening of the ground
floor in 1964, some shops were placed in there. Also, the high mezzanine floor
between the ground and the first floor, was designed for a restaurant, but never been
used for this function (A. Aslan, personal communication, May 24, 2019). Also, today
this floor was used as a shopping area.

In addition, many changes and renewals were done in the interior space of Anafartalar
Carsist with the attempts of the Association and the Management. Firstly, some of the
showcases were changed in 1990s, also, after the terrorist attack many of them were
changed too. Today there are three main types of showcases in the building as the
profiled iron, the original one; the curved and mirrored, the transformed ones in 1990s;
and the aluminum ones, after the attack and 2000s (Figure 4.3.). Also, there are some
changes in the interior organization of the mezzanine floor of the C block (Figure 4.4.).
In this floor, the original shops had been divided into tiny shops and the original design
and material were changed. Furthermore, some architectural elements were changed
in 2010. The timber fliers in front of Altug’s ceramic composition were removed and
escalators were placed on these parts (Figure 4.4.). Also, four entrance doors at the

ground floor were altered with revolving doors (Figure 4.4.).
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(b)

Figure 4.3. The three main types of showcases: the original one (a), the transformed one in 1990s (b),
the aluminum one from 2000s (c) (Author, 2019)

@) (b) ©

Figure 4.4. (a) the altered organization of shops, (b) the escalator in front of the Altug’s composition,
(c) the revolving door (Author, 2019)

The changes in the architectural features of Anafartalar Carsisi affected the original
installation and revealed some challenging issues for conservation. The demolishment
of the high-rise block damaged the perception of the Bazaar as being a part of
commercial complex. Also, the alteration of the stairs to escalators in front of the

composition of Altug, has been preventing the visibility of the ceramic panels.
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Figure 4.5. The analysis of the ground floor due to the change in architectural features
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Figure 4.6. The analysis of the 1% floor due to the change in architectural features
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Figure 4.7. The analysis of the 2" floor due to the change in architectural features
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Figure 4.8. The analysis of the 3" floor due to the change in architectural features
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Figure 4.9. The analysis of the basement floor due to the change in architectural features
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4.2.2. Structural and Material Conditions as a Challenge

As a modern heritage structure, the common conservation issues about the structural
and material features of modern buildings are also seen in Anafartalar Carsisi. These
issues are commonly occurred in the structural material and the building materials of

facades.

To begin with, Anafartalar Carsisi has been standing for fifty-five years that was
constructed with reinforced concrete carcass technique. According to information
received from the Management, in previous years the Municipality made an
earthquake test and it was understood that the building was resistant to the severity of
9. In addition, on site surveys it has been observed that there is no crucial structural
problem in the building scale. However, a detailed structural analysis is needed for the

future acts.

In terms of the physical conditions of building elements, the major problem is the
material deteriorations on the aluminum cladding on the facades (Figure 4.10.). In
time, materials of the curtain wall facades have been deteriorated by the life-span of
materials, sunlight and air pollution. The brass-plated aluminum modules have

oxidized and dilated.

The deterioration is mostly seen on the Anafartalar Street fagade, the main and front
elevation; because of the ‘band-aid’ repair works. After the bomb attack in 2007, the
front fagade of the Bazaar building was damaged and treated with painting the
aluminum modules of the curtain wall and changing the broken windows. Also, the
cladding of the north fagade’s eaves was renewed with different material. Painting of
the facade and repairing the eaves with different material, changed the facade’s
original character and within years the curtain walls aluminum material suffered from
the chemical reactions by painting, sunlight and air pollution. Therefore, the image of

the Miesian fagade has been turned into a rusty-looking curtain wall.
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Figure 4.10. The material deteriorations on the facades are majorly seen in the Anafartalar Street
elevation. (Author, 2019)
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The physical sustainability is one of the aspects in conservation. Therefore, these
material problems about the structure and the curtain walls create a challenging issue

for the conservation of Anafartalar Carsisi.

This problem is also discussed by the stakeholders. Almost all criticisms associated in
the solution for the deterioration problem on facades. The Municipality and the Bazaar
management have already started the studies for solving this problem. However, as
AsiKeci and Kiirkcli mentioned, this action should be supervised by experts. The

studies should in the scope of repair and maintenance of the current-original facades.

As a Modern Architectural Heritage, Anafartalar Carsist is valuable with its
architecture. The most significant part of this architectural value is the facades that are
innovative elements with their material, technique and organization. From this point
of view, protection measures should be taken for them. The fagade materials that have
retained until today, have to be repaired and its continuity and authenticity have to be

sustained.

The current appearance of the Anafartalar Street facade of the building disturbs the
users and reduces the symbolic value of the building. Due to the architectural value of
the facades and the symbolic image of the structure in Ankara, the facades must be

conserved in their original design.
4.2.3. Condition of Artworks as a Challenge

The legal and physical conditions of artworks in Anafartalar Carsisi generate
problematic conservation issues. Primarily, the artworks of renowned artists in the
building have not been registered. This situation restrains the conservation of artworks
in legal context. Nevertheless, the registration attempts of these works have been
carrying. Also, the value of the art works in the building is not well-known by the
users and some interventions of the users could cause the destruction of these art
objects. Stickers affixed on ceramic panels and wall paintings, stands placed in front
of these works (Figure 4.11.). These implementations prevent the visibility of the

artworks and damage their material, especially by the attachment of price tags. The
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artworks are significant cultural properties and prominent components of the Bazaar.
Therefore, the protection and sustainability of these works are important.

Figure 4.11. The stands and price tags preventing the visibility of ceramic panels (Author, 2018)

Moreover, in the basement floor more hazardous problems about the art objects are
seen. A couple parts of Seniye Fenmen’s ceramic panel have been lost (Figure 4.12.).
In addition, the mural painting of Nuri I[yem was deteriorated by the cleaning materials
in this floor (Figure 4.13.). The protection and maintenance of these art works that
constitute the crucial values of the building, has to be considered as essential

challenges.
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Figure 4.13. The deteriorated mural painting of Iyem (Author, 2018)

The NGOs and experts suggest some solutions for the current issues about artworks.
They offered registration of both the building and artworks. This should be the first
step of the conservation process for Anafartalar Carsist as a cultural property. Also,
the proposal of AsiKegi for the physical problems of artworks could be evaluated as
practicable. Training of the staff and shopkeepers for the cleaning and caring methods
of artworks would provide the maintenance of these values. Also, charging an expert

for auditing and controlling of this process is an essential solution.

165



4.2.4. Stakeholders and Decision-Making Process as a Challenge

The decision-making process of Anafartalar Carsisi between 2000 and 2019 has been
conducted with many actors. The stakeholders are the determinant actors of this
process. The main conductors are the local authority and conservation councils. Their
decisions and actions have to be considered as the possible challenges for the

conservation of Anafartalar Carsisi.

Beginning from 2000s, the Municipality produced many planning projects that
threatened the physical existence of the Bazaar; also, the high-rise block was
demolished according to these plans. These actions were grounded on the ideologic
and rent based attitude of the local authority. This ideologic manner did not consider
the modern heritage buildings as cultural properties. In addition, the conservation
councils rejected the registration of Anafartalar Carsisi. This decision could be related
with the political concerns or the association with the local authority. Therefore, as
being the primary stakeholders, any act of the Municipality and the conservation
councils could be resulted in a challenge in the conservation process. The possible
solutions for this challenge would, almost always, need the collaboration of one of
these stakeholders. Thus, the local authorities and the conservation councils have

always been considered as the primary issues.

Anafartalar Carsist was built as an outcome of the architectural design competition
and the building houses many artworks. In this case, the copyrights of project owners
as architects and the owners of the artworks as artists appear in stakeholders as legal
shareholders. At present, the architects and artists are not alive; their heirs carry the
copyrights. Therefore, considering the rights of heirs and compromising with them in

the future acts for the conservation of Anafartalar Carsist is a crucial issue.

Furthermore, the attitude of the users of Anafartalar Carsisi could regarded as another
challenge in the conservation process. The shopkeepers, staff and citizens do not

aware of neither the values of the building nor the significance of artworks. The
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deteriorated facades have been created a collapsed image on the users’ mind; thus,
many of them wish to change these Miesian facades.

Also, the usage of the shopkeepers damages the architectural value of the building.
Placing the shop signs on these facades and the stands in the corridors are creating
issues in the conservation. In addition, the staff used wrong cleaning methods for the
artworks and shopkeepers put their stands in front of them and attached the price tags
on them. Also, for the greater part of the citizens, the building and the artworks do not
carry values. The challenge that was created by the users could be solved with the
attempts of raising consciousness. This kind of solution has already been experienced

in the recent years and ended with positive returns.

With the announcement of the decisions of demolishment; the Bazaar has taken the
attention of the people of Ankara; including many non-governmental organizations,
especially cultural-art initiatives. Various studies have been done in order to raise the
social consciousness to the building. Moreover, despite the court decisions, most of
the shopkeepers did not leave their shops and be against the demolishment decisions.
They are disposed to the sustaining of Anafartalar Carsisi and M.A.C. has supported
them. Also, M.A.C. and shopkeepers supported the activities of the initiatives to create

awareness against the demolition decisions.

The registration attempts of artworks are the outcome of collaborative works of
M.A.C., shopkeepers and the art initiative, AsiKe¢i (O.C.Can, personal
communication, August 13, 2019). In order to cancel the demolition decisions, the
registration of these significant art objects was suggested to the court. Due to the
expert’s report, the court decided issue of stay order and cancelled the demolition
decisions. Also, the new Municipality presented a new vision for the Bazaar and its

context. Therefore, a new decision-making process have been emerged since 2019.

There are some conditions that generate threads and potential risks for the future
actions in decision-making process. Firstly, the nullity of judgement for the demolition

of the building was announced on June 28, 2019. The registration of artworks has been
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carrying; however, there is no attempt for the registration of the building. Also, in the
court decision dated 23.01.2019, insists on the conservation of artworks and in case
of any demolition decision, the order suggests the move of these objects. Therefore,
this court judgement does not consider the significance of the structure and this
situation is an important threat; there would be no legal barrier for any intervention to
the building in coming years.

All in all, the decision-making process with the participation of stakeholders is
essential for the conservation and sustainability acts. In this process, the potential
challenges have to be considered in detail. In current condition; the method for the
repair of facades, a radical change in the user profile and the possible projects for the
field of high-rise block are the risk posing subjects.

The repair method of the material deterioration on facades has to be considered as a
potential risk for the conservation of modern architectural heritage. For instance, the
changing of the facades with different architectural approach or different materials
would be a risk; because this intervention would disrupt the image and the

architectural character of Anafartalar Carsisi.

The building is placed in the urban memory with its Miesian curtain walls that is
constituted by rectangular aluminum modules. Furthermore, Anafartalar Carsist is a
favored shopping place for middle and low-income groups. Any change in the function
or the shops’ quality, this customer profile would switch. Especially, the women’s role
in the daily life of Ankara would be affected with this situation. Another threat for the
integrity of the building with its context is the possible arrangements on the field of
demolished high-rise block. The foreseen projects for this field have to consider the
significance of Anafartalar Carsist; otherwise the physical and social attributes of the

Bazaar would be damaged.
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4.3. Principles and Proposals for the Conservation of Anafartalar Carsisi

Due to the defined values in international documents, Anafartalar Carsisi is respected
as a modern heritage place with its values; architectural, technique and technologic,
artistic, aesthetic, document, memory, social, identity, symbolic, use, continuity and
economic. From this point of view, sustaining and conservation of Anafartalar Carsist

is an essential issue.

In the conservation process of Anafartalar Carsisi, the values have to be conserved,
enriched and sustained; the challenges must be solved and regeneration of them has to
be prevented. In this scope, the vision, principles and actions for the conservation have
to be defined and implemented. Also, the conservation process has to provide the
participation of the stakeholders in order to sustain the social values that are especially
essential for the modern heritage. With this aim, for the conservation of Anafartalar
Carsist; the conservation vision, principles and conservation actions and actors are

presented in this chapter.
4.3.1. Conservation Vision, Principles and Attitudes

As being a Modern Architectural Heritage of Ankara, Anafartalar Carsist carries
cultural significance. When considered from this point of view, it is necessary to
transfer the cultural significance to the next generations and sustain and conserve these
values in order to protect the urban culture. With this view, in the conservation and
sustainability of Anafartalar Carsist with all its current attributes; as location and
setting, the architecture, architectural elements, artworks, social values etc. and with
the participation of all stakeholders is aimed. In this context, the conservation vision
is defined as: Providing conservation and sustaining; within its place in the urban
memory, the historical layers and the shopping tradition; and with its architectural

features, building elements and artworks.
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Figure 4.14. Conservation vision for Anafartalar Carsist

The conservation vision of Anafartalar Carsisi aims to sustain the current values and
produce solutions for the challenging issues. In order to realize this objective, the
conservation principles are generated.

As a modern architectural heritage; the conservation and sustainability of Anafartalar
Carsist and solutions for challenges have to be provided with an integrated perspective
that includes all attributes, associations and meanings of the cultural significance. The
significance and values of Anafartalar Carsist have to guide the conservation process.
At this point, having a symbolic image that has a special place in the urban memory
of Ankara, being a Modern Architectural Heritage, having technological and
innovative architectural elements as curtain wall, escalators etc., housing essential
artworks, still-using as a shopping mall and providing economic income have to be
the main points of the conservation. In this sense the conservation principles of
Anafartalar Carsist primarily aim to:

- Conserve and sustain the physical features of the architecture of Anafartalar

Carsist
- Provide the functional and economic sustainability of Anafartalar Carsist

- Document and share the course of life and significance of Anafartalar Carsisi
Also, the conservation principles purposes to:

- Conserve the cultural heritage significance of Anafartalar Carsisi with all of

its elements, components, meanings and associations in every scale.

170



- Generate an integrated conservation for Anafartalar Carsist and all of its
values

- Analyze the problems and threats that could affect to Anafartalar Carsisi
negatively and find solutions for them.

- Gather all the demands and suggestions about Anafartalar Carsisi and
consider them, according to their compatibility, in the conservation actions.

Due to these aims, there are many situations that have to be considered in the
development of the conservation principles of Anafartalar Carsisi. Firstly, the
building has a special place in the urban memory with its location and being a figure
in the shopping culture. Therefore, in the conservation process, the context of the
building must be considered and the sustainability and conservation of Anafartalar
Cargsist in its context have to be provided. In this case, the demolishment of the high-
rise block should be reviewed as part of this physical context. For the empty field,
special projects that include the participation of all stakeholders have to be produced.
Also, as a Modern Architectural Heritage building, the conservation of the building
with its architectural elements is another issue. Moreover, for its sustainability;
Anafartalar Carsisit has to be utilized by people and sustain its presence in the urban
memory. Lastly, as being a cultural property, Anafartalar Carsisi has to be studied
scientifically and the knowledge should be transferred to next generations. To sum up,

the conservation principles of Anafartalar Carsisi are:

- Providing the conservation and sustainability of Anafartalar Carsisi in its
social, cultural and physical contexts

- Providing the conservation and sustainability of Anafartalar Carsist with its
special building elements and components

- Strengthening the relation between people of Ankara and Anafartalar Carsist

- Disseminating the information of Anafartalar Carsisi and transferring it to the

future
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In order to define the scope of the future actions for the conservation process, many
principles and attitudes are also explained as; principles and attitudes for use and
management, and principles and attitudes for conservation interventions. In the
formation of these principles, the articles in the Venice Charter (1964), the Burra
Charter (2013) and the Madrid-New Delhi Document (2017) provide the basis.

Principles and attitudes for use and management of Anafartalar Carsisi are:

- The all decisions of management and use have to be adequate with the values
of Anafartalar Carsisi and these decisions should contribute to the significance
of the building.

- The legal and administrative regulations for the conservation of Anafartalar
Carsist must be done in order to protect its current values.

- As the analyses show that Anafartalar Carsisi has been used for shopping
activities from its opening till today; the continuation of its original function
has to be provided.

- The new functions proposed in the conservation process should enrich and
strengthen the building’s ongoing function. These new functions should adapt
the building to recent conditions. At this stage, the flexibility of the plan
provides many kinds of change; but these changes have to contribute to the
significance of Anafartalar Carsisi. In this context all stakeholders have to
take part.

- The adaptations that do not damage the architectural integrity of Anafartalar
Carsist could be done. In this part, all of the values of the structure should be
considered.

- The impacts of the conservation actions on the cultural significance of

Anafartalar Carsist have to be followed and controlled.
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Principles and attitudes for the conservation interventions of Anafartalar Carsisi are:

- Every proposed change must be considered as parts of an integrated structure.
Herein, with its values, Anafartalar Carsisi has to be treated as a cultural
significance and every intervention must be discussed as parts of a whole.

- In every stages of the conservation process, it is necessary to seek the advice
of the experts. Every decisions and interventions must be analyzed and
evaluated by the specialists.

- The structural and material conditions of Anafartalar Carsisi have to be
analyzed by experts and the consolidation of the structure has to be provided
by special works by them.

- The sustainability and the conservation of Anafartalar Carsisi; as a
representative of Modern Architecture and a cultural significance, have to be
provided. In this process, the interventions have an understanding of “as much
as much as necessary and as little as possible”.

- The conservation interventions of Anafartalar Carsist have to be maintenance
or repair levels.

- The intervention approach has to be under improvement or rehabilitation

frameworks.
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Figure 4.15. Properties, values, the significance and challenges of Anafartalar Carsisi
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4.3.2. Conservation Actions and Actors

For providing the conservation and sustainability of Anafartalar Cargsisi; the
conservation actions are developed in the scope of the conservation principles defined

in the previous chapter.

The conservation process of Anafartalar Carsist has to begin with taking legal
precautions as applying the registration of the building and artworks. This action
provides the basis for the conservation of Anafartalar Carsisi as a heritage place and
realization of the principles related with the physical conservation.

As carrying the cultural significance, an architectural conservation project and
management plan for Anafartalar Carsist has to be prepared. A team of experts and
specialists has to be formed by decision makers. The conservation process would be
conducted in the scope of ‘Anafartalar Carsist Architectural Conservation Project and
Management Plan’ that aims to provide conservation and sustainability of values and

significance and produce solutions for challenges.

The registration and preparation of ‘Anafartalar Carsisi Architectural Conservation
Project and Management Plan’ is a necessary act for the conservation. As the thesis
aims to produce a route map for the conservation process; the thesis does not produce
the conservation and management plan; but, sets the framework of the conservation

process.

In the further steps, actions are proposed under main titles, based on the Burra Charter
Process®. ‘Understanding the Place’ is the first proposed action group that includes
actions for the documentation and analyses. The documentation and analyses of
Anafartalar Carsist would support all the defined conservation principles and provide

comprehending the history, physical and social features (Figure 4.17. & Figure 4.18.).

Secondly, actions under ‘Assessments’ and ‘Preliminary Maintenance’ would be

conducted after ‘Understanding the Place’. These actions would begin with the

% The process defined in The Burra Charter (ICOMOS Australia, 2013, p.10)
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‘Preliminary Assessments’ and ‘Preliminary Maintenance’ of Anafartalar Carsist in
order to provide the physical visibility and social vitality of the building in a short
time. ‘Preliminary Assessments’ are related with the principles about conservation of
architectural features, strengthening the social relations and gathering information
(Figure 4.19.). Also, actions under ‘Preliminary Maintenance’ would support the
conservation and sustainability of social, cultural, physical and architectural features
and strengthen the relations (Figure 4.19.). After these preliminary actions,
‘Assessments’ would continue in more detailed way and provide the realization of all

principles (Figure 4.20.).

With the information and evaluation of the previous steps, actions under ‘Decisions
for the Future of the Place” would be conducted. These actions would practice the

defined conservation principles in reality (Figure 4.21.).

The last step of the proposed conservation process consists of actions under
‘Monitoring’ title. ‘Monitoring’ is crucial for all conservation principles (Figure
4.21.). This step would reveal the outcomes of the conservation process and needed

revisions.

The actions that would provide a long-term conservation and sustainability also needs
to determine the actors who are going to implement these actions or who should

participate, supervised or controlled these actions.

According to the present situation, the current stakeholders of Anafartalar Carsisi
have to participate in this conservation process. These stakeholders are grouped as
decisionmakers, legal shareholders, users, NGOs and scientific partners. The
Municipality is the main actor in this conservation actions as being a decision-maker
and the owner of the property. Also, M.A.C. and the conservation councils have to
participate as decision makers. As being the legal shareholders; all of the shopkeepers
as the tenants and main users of the building and heirs of architects and artists have to

join the process.
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Moreover, building staff, customers and citizens have to participate in the
conservation actions as users. Also, the participation of The NGOs including trade
associations, communities and initiatives has to be provided in this process. The
Ankara Office of the Chamber of Architects, AsiKeci, AnkaraAks could conduct some
of the conservation actions. The participation of academicians, specialists and experts
as scientific collaborators is crucial in the conservation process. These scientific
partners could be attended as actors, supervisors or controllers of the actions. In
addition, as carrying documentation and conservation works of modern heritage
buildings in Turkey; the DOCOMOMO_TR should participate in this process. Also,
as the artworks and the buildings are not only the cultural properties of Turkey but
also, the world’s heritage; many international organizations could participate in the

conservation process of Anafartalar Carsisi.

In addition to the determination of actors that would conduct the conservation actions
or supervised/controlled the process; timing is needed for designating the actions. In
order to determine the starting date and the duration of the actions; a time chart is
prepared at the end of this chapter. In this chart the actions, the actors and the timing
are stated in detail (Table 4.1.).

181



182



Conservation & Sustainability

of Anafartalar Gargist

in its Social, Cultural &
Physical Contexts

Conservation & Sustainability
of Anafartalar Gargisi
with its Special Building
Elements & Components

Strengthening the Relation
between People of Ankara &

Anafartalar Gargisi

()

=

L

iz Dissemination of the
= .

" Information about
i Anafartalar Gargisi &

Transferring to the Future

Figure 4.17. The relation between the conservation principles and actions defined under
‘Registration” and ‘Understanding the Place: Documentation’
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Figure 4.18. The relation between the conservation principles and actions defined under
‘Understanding the Place: Analyses’
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Stage 1: Registration & Understanding the Place

In the first stage of the conservation process of Anafartalar Carsisi, actions for
Registration and Understanding the Place have to be practiced.

Registration of Anafartalar Carsist and artworks would be the initial step for
conservation actions in order to make definition of the building as a heritage place in
legal areas. The registration works could be conducted by the decisionmakers, legal
shareholders, NGOs and scientific partners (Table 4.1.).

Understanding the Place is consisted of two phases as Documentation and Analyses.
The actions under this title aims to provide the comprehending of all features of

Anafartalar Carsist in a wide range.

As the first phase of Understanding the Place; Documentation includes many studies
for the documentation and recording of historical, architectural and spatial and
structural and material features of Anafartalar Carsisi. These actions based on;
literature survey, archival studies, on-site surveys and architectural surveys. Also, in
order to understand the intangible features of Anafartalar Carsist; many social studies
as in-depth interviews, social surveys etc. have to be done and document in this stage.
These actions would be conducted by decision makers and scientific partners (Table
4.1). Also, trade associations as NGOs could support these actions. The
documentation is the first action of conservation actions that record the features of

cultural property in a wide range.

Analyses is the second step of Understanding the Place. In this phase, the analyses of
the documented features of Anafartalar Carsis: as; architectural and spatial, structural
and material and social aspects are done by the coordinators from decision makers,
trade associations and scientific partners (Table 4.1.). Also, the determination of the
stakeholders and their needs and visions for the future is done by the participation of
all stakeholders. Analyses is a crucial step for understanding the place and determining

the features.
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In the thesis the phases of Understanding the Place are mostly done. The history, the
architectural features and the development of Anafartalar Carsis: are documented and
analyzed in the Chapter 3 according to the literature survey, archival studies and on-
site surveys. However, the measured drawings and photographs are not prepared.
Also, in order to understand the intangible aspects of Anafartalar Carsisi, many social
studies as in-depth interviews and social surveys with the stakeholders are done and
their visions are mentioned in Chapter 3. Also, the documents of these social studies
are attached to the thesis (Appendices: C & D). Therefore, the data in this thesis could
be used in the future conservation acts for ‘Understanding Anafartalar Carsisi’.
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Figure 4.19. The relation between the conservation principles and actions defined under
‘Assessments: Preliminary Assessments’ and ‘Preliminary Maintenance’
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Stage 2: Preliminary Assessments and Preliminary Maintenance

After the understanding of Anafartalar Carsisi, the second stage of the conservation
process includes the first phase of Assessments as Preliminary Assessments and
Preliminary Maintenance. The second stage is important for the conservation of
Anafartalar Carsist in short-term. This stage has to be conducted by the experts’ and
specialists’ studies.

After the documentation and analyses of the aspects of Anafartalar Carsisi, an
assessment for its current physical and social conditions, needs of its stakeholders,
determination of values and problems have to be done. However, due to the current
physical conditions of exterior and interior spaces of Anafarzalar Carsist, there is a
need to define preliminary maintenance actions in order to provide the disappearance
of the negative image of Anafartalar Carsist. Therefore, the assessment step is divided

into two as preliminary and in-depth assessments.

In Preliminary Assessments; the current architectural, spatial, structural, material
conditions of the building are evaluated in order to produce proper solutions in the
further steps. Also, the needs and visions of stakeholders have to be analyzed in this
process. These works should be conducted by academicians, experts and specialists
from various professions such as; architects, engineers, artists etc. (Table 4.1.). These

assessments would produce a base for Preliminary Maintenance actions.

In order to regain its missing physical and social features, some actions for Anafartalar
Cargsist are defined under Preliminary Maintenance. The challenges in the interior
spaces due to the usage of its users must be considered and solved in this stage. The
rearrangements in the interior spaces have to be done. Arranging proper circulation
spaces by moving away the stands, products etc. in the corridors; removing the stands
in front of the artworks and price tags on the artworks and moving the boxes,
cupboards, shelves etc. that could be seen from the outside through windows and
damage the facades image, to another places are the preliminary actions that have to

be conducted by M.A.C, technical staff and shopkeepers with experts’ opinions. The
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basic cleaning and maintenance of deteriorated facades have to be done in this stage
by trade associations and scientific partners. This action has to be conducted in a
scientific way and the methods for the cleaning and maintenance have to be defined
by experts and the cleaning process has to be controlled by them. In addition, the
preliminary maintenance of artworks has to be done by scientific partners and for
creating awareness to the aspects of Anafartalar Carsisi; cultural, artistic, scientific
etc. activities could be organized by the decision makers, users, NGOs and scientific
partners (Table 4.1.).

In the thesis, analyses for the preliminary assessments and maintenance as; the current
physical and social conditions of Anafartalar Carsis: are studied in Chapter 3 and
Chapter 4. The architectural features, structural and material properties, artworks are
explained in Chapter 3. Also, the physical and social conditions are assessed in the
Chapter 4.2. However, for the preliminary maintenance of the facades, more specific

studies have to be conducted by material experts.
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Figure 4.20. The relation between the conservation principles and actions defined under
‘Assessments: In-depth Assessments’
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Stage 3: In-depth Assessments

The third stage of the conservation process is composed of studies under In-depth
Assessments. In this stage, the features, conditions and changes of Anafartalar Carsisi
are evaluated in order to define the values, significance and challenges. The
determination of the decisions for the future grounds on this stage; therefore, the
conductors of the in-depth assessments are the scientific partners including
academicians, experts and specialists (Table 4.1.).

In this stage, the valuation of Anafartalar Carsist has to be done with the consideration
of international documents. According to defined values, the significance of the
building has to be described. Also, the current challenging conditions for the
conservation of Anafartalar Carsisi have to be determined in this stage. These actions

would set the framework of the further decisions for the conservation process.

In addition, the current management system of Anafartalar Carsisi must be assessed
with the expertise. Also, in order to adapt the structure to recent conditions; the current
requirements have to be determined by scientific partners. For the future conservation

interventions, the scientific and financial resources have to be investigated.

In the thesis; the determination of values due to the international documents, definition
of the significance and the determination of challenges are done in the Chapter 4
according to the data from previous chapters. For the future conservation acts, these

assessments could be used as a base and more detailed evaluations have to be done.
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Figure 4.21. The relation between the conservation principles and actions defined under
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Stage 4: Decisions for the Future of the Place

The actions defined in Decisions for the Future of the Place constitute the fourth
stage of the conservation process. This stage includes various actions that would
provide the conservation and sustainability of Arafartalar Carsisi according to its
assessments in the previous stages. These actions are planned to be conducted with
the decision makers, users, NGOs and scientific partners (Table 4.1.).

This stage begins with the definition of the conservation vision and principles; then
the conservation policies and strategies are generated by the decision makers and
scientific partners. In the end, the conservation actions within action planning are
developed. These actions are specialized according to the values and challenges in the

scope of conservation vision and principles.

In this stage, actions are formed according to the on-going function of Anafartalar
Carsist. Conservation interventions as: repair and maintenance of the architecture,
structure and installations; maintenance and restoration of artworks; renewal of plan
organization, service areas and installations are planned to be done. In these works,
the conservation principles and attitudes defined in the Chapter 4.3.1. must be

considered.

In the repair and maintenance works for architecture; the deteriorated facades
have to be labored primarily. In order to survive from the dirty and rusty image by the
maintenance and repair of the existing fagade, detailed research and analyzes should
be made by the material experts and the solutions should be presented. The
maintenance of the existing fagade is more economic and by the continuation of the
current material, it is a more sustainable approach. On the other hand, if the experts
explain that the facade needs a larger scale intervention; the repair or the
reconstruction of the fagade must be made by using the same or similar materials and
construction techniques in accordance with the original design and construction. In
this way, the architectural features of Anafartalar Carsist would be conserved, and its

symbolic value would be maintained.
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Also, during the maintenance and repair of the facades, each signboard, advertisement
etc. lifted or adhered to the fagade must be removed and precautions should be taken
to reduce the effects of the air conditioning units on the image of the fagades.

For the maintenance of artworks, special trainings could be arranged for the
technical staff and users and the auditing of these works has to be conducted with
M.A.C. under A.B.B. This action would be feasible for continuation of the

maintenance works for artworks.

Moreover, regarding its ongoing original function, Anafartalar Carsist has to utilized
for shopping activities in order to sustain the continuity value. In order to continue this
use, some adaptations need to be done in the interior for answering the recent

conditions.

The contemporary shopping malls meet the daily needs of the visitors with the spaces
for food and beverage, playgrounds for children, cultural activity areas as cinemas and
additional spaces for the cultural-art activities, like exhibition halls, stages for
performances or conversation-interview etc. and as the most needed in these years the
parking lots. Besides the shopping function, these spaces provide multi-functional
usage for the contemporary shopping centers. Moreover, the design of the circulation
and service spaces is important in these structures. The vertical circulation is mainly
provided by escalators and elevators and sitting areas with sofas are organized in every
floor. Also, the restrooms have been arranged with technological products and there

are special rooms for families and infants.

However, Anafartalar Carsisi only sustains the shopping function and houses shops
for clothing, shoes, watches, drapery etc. There are only two shops, on the Anafartalar
Street, for foods; a shop selling dried nuts and a shop for pastries without sitting areas.
A café was arranged in the basement floor as Dip Café. This café is one of the first
examples of today’s cafeterias; however, it has been emptied. Also, there is not a
specialized space for cultural or artistic activities and children. There is a parking lot

in the Alsancak Street and located very close to the Bazaar; nevertheless, there is no
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direct access between the Bazaar and parking lot. Also, the parking lot has a limited
capacity and due to the recent use, it is generally full. Therefore, Anafartalar Carsisi
does not fit with the multi-functional approach of contemporary shopping malls. Yet,
the same vertical circulation elements are placed in the Bazaar; on the other hand, the

service areas are inadequate for the present conditions.

As a result, many arrangements have to be done in Anafartalar Carsisi, in order to
adapt the building to recent conditions and approaches. Opening of cafes, arranging
spaces for cultural activities and renewal of service areas are some of them. The open
plan of Anafartalar Carsisi provides a great potential for indoor arrangements.
Therefore, most of these arrangements could be done easily and without damaging the
architectural character.

First of all, there is great number of empty shops in Anafartalar Carsisi, therefore
these shops could be turned to spaces for food and beverage like cafes. These cafes
could be arranged around the mural paintings that are found on the panel walls in 1%,
2" and 3" floors. Also, these spaces could be used for sitting and resting. The attitude
of these public artworks also supports that kind of usage; because with this usage the

paintings set in contact with the daily life of people.

Furthermore, the activity areas which are found in contemporary shopping malls but
not in Anafartalar Carsist; such as exhibition hall, theatre, music hall, film screening
hall, seminar hall etc. could take place in the building by new arrangements. For this
arrangement, one of the mezzanines, that is between the C block’s ground floor and
the first basement floor, could be preferred. Because, while other floors could receive
light from the facades and they are more suitable for shopping, this mezzanine receives
minor or even no natural light, and access to this floor is less visible than others. On
this mezzanine, 21 shops of 24 are empty. In order to convert this floor to an activity
area, first of all the movement of the shopkeepers on this floor to others should be
facilitated. Then, a new plan including spaces for cultural and artistic activities has to

be prepared by considering the architectural value of the building. This place should
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be designed in a manner that can serve multi-purposes in accordance with its

potentials.

This activity area should be used as a place where exhibitions, theatres, film
performances, concerts, seminars and workshops by shopkeepers like leather
manufacturing, knitting etc., could be held. In addition, this multi-purpose activity
area also enables new users. The middle- and lower-income group is the general users
of Anafartalar Carsist, but with this arrangement, the upper income group would be
added to the users of the Bazaar. With this aspect, the Bazaar would connect the

citizens of Ankara.

In addition to adaptation proposals for Anafartalar Carsist, an archive space could
be arranged in the building. In this space, all studies about the building have to be
gathered and shared with the citizens. This action would support and realize the

dissemination principle.

Another action for the sustainability of Anafartalar Carsisi is related with the
administration and management of the shopping mall. The management has to
review the current situation of Anafartalar Carsist and make comparisons with
contemporary shopping mall managements. In this action, the expertise has to be taken

in order to rearrange the administrative structure.

Also, the empty shops damage the usage of Anafartalar Carsist; therefore, a re-
renting process is stated in the conservation actions. This process would increase the
vitality of the Bazaar. In this process, M.A.C. should give priority to the former
shopkeepers. In addition, some of these empty shops could be rented to Ankara’s
brands. Anafartalar Carsist as being one of the cultural heritages of Ankara, could
host Ankara brands, which are also the values of Ankara. The empty shops in the
Bazaar could be rented to these brands, such as: AOC, Eyiip Sabri Tuncer, Ali Uzun,
Akman Boza etc. In this way, people who came for touristic purposes could also use

Anafartalar Carsist actively.
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Lastly, in this stage the area of the demolished high-rise block has to be considered
as a conservation issue. In this issue, numerous stakeholders come forward; therefore,
before taking any action, a meeting with the participation of all stakeholders could be
arranged. In this meeting; the visions, proposals and approaches for this area have to

be discussed.
Stage 5: Monitoring

The last stage of the conservation process is the Monitoring. This stage is crucial for
the sustainability of the conservation process. The monitoring actions have to be
conducted by decision makers with the expertise of NGOs and scientific partners
(Table 4.1.).

Monitoring of ‘Anafartalar Carsist  Architectural Conservation Project and
Management Plan’ and documenting all conservation interventions have to begin from
the first stage and evaluated in the final stage. Also, at the end of the conservation
process, the dissemination of the outcomes of ‘Anafartalar Carsisi Architectural
Conservation Project and Management Plan’ have to be provided in order to share the
conservation experience with stakeholders. According to the evaluation of these
outcomes, the revisions in the Conservation Project and Management Plan have to be

done by the coordinators.

In this chapter, a time chart is prepared in order to present the proposed conservation
process (Table 4.1.). In this chart, actions are defined with the responsible actors and

the timing of these actions is defined under stages.
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Table 4.1. The time chart including; actions, actors and stages of actions for the conservation process

REGISTRATION

UNDERSTANDING THE

PLACE

of Anafartalar Carsust

ACTIONS

Applying the registration of
Anafartalar Carsist building

Applying the registration of
artworks

A team for the conservation of
Anafartalar Carsist has to be
constituted with experts &
individuals

Preparation of Anafartalar
Carsist Architectural
Conservation Project and
Management Plan

ACTORS

M.A.C.

A.B.B.

Conservation Councils
Ministry of Culture and
Tourism

Heirs of Architects
NGOs

Academy

M.A.C.

A.B.B.

Conservation Councils
Ministry of Culture and
Tourism

Heirs of Artists

NGOs

Academy

M.A.C.

A.B.B.

The NGOs

The Academy

Experts & Specialists
(Conservation Experts)
M.A.C.

A.B.B.

The NGOs

The Academy

Experts & Specialists
(Conservation Experts)

PHASE 1: DOCUMENTATION

Documentation of the history
and development of
Anafartalar Carsist, based on
literature survey and archival
studies

M.A.C.
A.B.B.

TMMOB

The Academy
Experts & Specialists

204

STAGES
1 2 3 4 5



UNDERSTANDING THE PLACE

Documentation of the
architectural and spatial
features of

Anafartalar Carsist, based on
architectural surveys
Documentation of the
structural and material
features of

Anafartalar Carsist, based on
Site surveys

Documentation of the building
components of

Anafartalar Carsist, based on
architectural site surveys

Documentation of the users’
experiences and intangible
features of Anafartalar
Carsist, based on social
studies as in-depth interviews,
social surveys etc.

PHASE 2: ANALYSES

Analyzing the architectural
and spatial aspects of
Anafartalar Carsist

Analyzing the structural and
material aspects of
Anafartalar Carsisi

Analyzing the installation
systems in Anafartalar Carsist
(electrical, mechanical,
heating, ventilation, drainage
etc.)

M.A.C.

A.B.B.

TMMOB

The Academy
Experts & Specialists
M.AC.

A.B.B.

TMMOB

The Academy
Experts & Specialists
M.A.C.

A.B.B.

TMMOB

The Academy
Experts & Specialists

M.A.C.

A.B.B.

The Academy
Experts & Specialists

M.A.C.

A.B.B.

TMMOB

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Engineers)
M.A.C.

A.B.B.

TMMOB

The Academy

Experts & Specialists
(Engineers)

M.AC.

A.B.B.

TMMOB

The Academy

Experts & Specialists
(Engineers)
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ASSESSMENTS

PRELIMINARY

MAINTENANCE

Analyzing the social aspects
of Anafartalar Carsis

Determining stakeholders and
their needs and visions for the
future of Anafartalar Carsisi

M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Sociologists)

The Decision makers
The Legal Shareholders
The Users

The NGOs

The Scientific Partners

PHASE 1: PRELIMINARY ASSESSMENTS

Assessing the architectural
and spatial conditions of
Anafartalar Carsisi

Assessing the structural and
material conditions of
Anafartalar Carsist

Assessing the installation
systems in Anafartalar Carsist
(electrical, mechanical,
heating, ventilation, drainage
etc.)

Assessing the needs and
visions of stakeholders for the
future of Anafartalar Carsist

Rearrangements in the interior
spaces in order to; generate
proper spaces for shopping
activities, provide the
visibility of the artworks and
prevent the negative image on
the facades.

TMMOB

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Engineers)
TMMOB

The Academy

Experts & Specialists
(Engineers)

TMMOB

The Academy
Experts & Specialists
(Engineers)

The Academy
Experts & Specialists
(Conservation Experts;

Architects, Art Historians,

Acrtists, Engineers,
Sociologists)

M.A.C.
Technical Staff
Shopkeepers

Experts & Specialists
(Architects, Interior
Architects)

206



PRELIMINARY MAINTENANCE

ASSESSMENTS

Basic cleaning and
maintenance of facades, based
on material experts’ opinion,
with the proper methods for
the aluminum curtain wall

Maintenance of artworks

Organizing activities (cultural,
artistic, scientific etc.)

TMMOB

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Chemical
Engineers, Material Experts)

The Academy

Experts & Specialists
(Conservation Experts; Art
Historians, Artists)

M.A.C.

A.B.B.

The Users

The NGOs

The Academy
Experts & Specialists

PHASE 2: IN-DEPTH ASSESSMENTS

Determining the values

Defining the significance

Specifying the problems and
challenges

Evaluating the current
management system

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Art Historians,
Aurtists)

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Art Historians,
Aurtists)

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Art Historians,
Acrtists, Engineers)
M.A.C.

A.B.B.

The Academy

Experts & Specialists (Experts
of
Management/Administration/
Marketing for Shopping
Malls)
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DECISIONS FOR THE FUTURE OF THE PLACE

Determining the requirements
(conservation, access, fire
safety, sanitary, environmental
performance)

Finding resources for
interventions

Defining conservation vision
& principles

Determining conservation
policies & strategies

Developing conservation
actions & action planning

Specifying conservation interventions with sustaining the original function

Repair & maintenance works
(architecture, structure &
material, installations)

Maintenance & restoration of
artworks with special projects
(restoration, training,
controlling)

Spatial and technical renewal
works

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Engineers)
M.A.C.

A.B.B.

The Academy

Experts & Specialists
M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Conservation Experts)
M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Conservation Experts)
M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Conservation Experts)

M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Engineers)
M.A.C.

A.B.B.

Technical Staff
Shopkeepers

The Academy

Experts & Specialists

(Conservation Experts; Art

Historians, Artists)
M.AC.

A.B.B.

The Academy
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MONITORI

NI

(plan organization, service
areas, installations)

Adapting the building to
recent conditions

(opening of cafes, new shops,
organizing activity spaces)

Arranging an archive space in
Anafartalar Carsisi

Arrangements in management
& administration (regulations
in management & renting
process)

Sustaining the social activities
in the building

Generating concept projects
for the area of demolished
high-rise block

Monitoring the Conservation
Project and
the Management Plan

Experts & Specialists
(Conservation Experts;
Architects, Engineers)
M.A.C.

A.B.B.

The Academy

Experts & Specialists
(Conservation Experts;
Architects, Interior Architects;
Experts of Management/
Administration/ Marketing for
Shopping Malls)

M.AC.

A.B.B.

TMMOB

The Academy

Experts & Specialists

M.A.C.

A.B.B.

Experts & Specialists
(Experts of the Management/
Administration/ Marketing for
Shopping Malls )

M.A.C.

A.B.B.

The Users

The NGOs

The Academy

Experts & Specialists

M.A.C.
A.B.B.

The Users

The NGOs (TMMOB)
The Academy

Experts & Specialists

M.AC.
A.B.B.

The NGOs (TMMOB)
The Academy

Experts & Specialists
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Documenting all conservation
interventions

Dissemination of the
consequences of the
Conservation Project & the
Management Plan

Revision of the Conservation
Project and Management Plan
due to the opinions of
stakeholders

M.A.C.

A.B.B.

The NGOs (TMMOB)
The Academy

Experts & Specialists

All Stakeholders &

The coordinators of the
Architectural Conservation
Project & Management Plan
M.A.C.

A.B.B.

The NGOs

The Academy

Experts & Specialists
(Conservation Experts)
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CHAPTER 5

CONCLUDING REMARKS

The cultural property and heritage definitions in the conservation field has been
enlarged and adapted with the passing of time, changing notions and manners. The
archeological and monumental comprehension of the subject has been evolved with
new values, attributes and associations. Also, the scope of the architectural heritage
has been broadened due to the new approaches in architecture. In this dynamic process
of conservation; political, ideological, social and technical developments take an
active role by shaping the built heritage and its intangible aspects.

After the World War 11, conservation attempts for the Modern Architecture buildings
have begun and with the demolition of modern buildings in 1970s the notion of
modern heritage was arisen in the conservation field. The definitions and conservation
methods for the cultural properties till that period do not adjust with the modern
heritage places; thus, many attempts have taken in international levels and the values
and attributions of the modern heritage places have been defined as; architectural,
technique and technological, document, social, identity, memory, symbolic, functional

and economic, continuity and authenticity.

At present the conservation of modern heritage places has been one of the current
arguments in the conservation field. The main conservation issues are related with; the
ideologic attitudes in the city planning strategies, the age value of modern structures,
the sense of aesthetics of the societies and the modern building materials and
techniques. These challenging issues have posed a threat to the conservation of

modern heritage places as cultural significances, all over the world.

Herein, the conservation and sustainability of a modern heritage place is studied

through the case study: Anafartalar Carsist in the thesis. As being one of the earliest
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examples of shopping malls; Anafartalar Carsist is defined as a modern architectural
heritage and a route map for the conservation and sustaining of its significance is
prepared in the thesis.

During the studies; firstly, the ‘modern heritage’ notion is examined. The conservation
of modern heritage places is analyzed within the context of international and national
approaches and attempts. In this context, the definitions and valuations for the modern
heritage places are mentioned. The knowledge of the modern heritage places is
gathered with international documents and organizations and the legal regulations and
pioneer studies about the conservation of modern heritage places in Turkey. Also, due
to the function of the case study, the shopping malls are investigated within social and
physical aspects. In recent years, these structures act part in daily life and carry various
values; therefore, these structures are discussed in the modern heritage concept. The
common conservation issues of modern heritage places and challenges in the
conservation and sustaining process of shopping malls are explained. This knowledge

is used in the assessment of Anafartalar Carsisi as modern heritage.

Secondly, the knowledge of Anafartalar Carsisi is explained under the themes as; the
setting, the process of its design and construction, its process between opening and
present time, its current existence and current stakeholders and their future visions for
the building. In these studies, detailed information is gathered from various sources;
literature survey, site survey, personal connections etc. Consequently, the
documentation of Anafartalar Carsisi is made as; the historic background of the
context, architectural and structural features, the development of the complex over the

years, the current situation and the visions of the users.

Thereafter, the definition of the building as a modern heritage place is done due to the
values defined in international documents. These values generate the significance of
Anafartalar Cargisi. During the studies, the building is analyzed in many areas, and

the challenging issues about the conservation of Anafartalar Carsis: are assessed.

212



The main conservation issues of modern heritage places are also true in Anafartalar
Carsisi case. In addition, the change in social and physical aspects of the building, the
conditions of the building, structure and materials and artworks and the decision-
making process with the visions of stakeholders are evaluated as challenging issues in
the conservation. These issues constitute potential threats for the values and

significance.

As the thesis aims to produce a base for the conservation processes, next chapter
includes the proposals for providing the conservation and sustainability of Anafartalar
Carsist. Due to the values and challenges, the conservation process is designated with
the definition of conservation vision, principles and actors. The conservation vision

purposes to sustain the current values and produce solutions for the challenging issues.

For the realization of this vision, the principles of the conservation are determined.
These principles primarily aim to provide; the conservation and sustainability of the
architectural values, sustainability of the function and use, documentation and
transferring of the knowledge of Anafartalar Carsisi. With that purpose, conservation
actions are defined. Primarily, preparation of the Architectural Conservation Project
and Management Plan by conservation specialists is proposed. This proposal involves
many stages for the realization of conservation actions. These actions are described
and arranged under these stages due to the order of priority and the conservation and

management planning context.

In the conservation process, the determination of the actions by themselves are not
sufficient. The definition of the actors that would participate, contribute, supervise or
control these conservation actions also need to be done due to the current stakeholders.
In the planning of the conservation actions; actors are specified to the related actions.
Moreover, in order to carry the conservation actions in order; timing of the actions
have to be determined. According to these, a time chart including the conservation

actions, actors and timing is prepared.
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The thesis titled “The Conservation of Anafartalar Carsis: as an example of Modern
Architectural Heritage in Ankara” was studied with holistic approach including
multidisciplinary practices. The thesis attains its goal with these studies. To begin
with, the design and construction process and the development of Anafartalar Carsisi
over the years are revealed in detail. Also, in order to provide a participatory
conservation process, the evaluations and proposals of the stakeholders are gathered
and mentioned in related chapters. The assessment of Anafartalar Carsisi as a modern
heritage structure is done due to the valuation criterions in international documents.
At the end, the proposal for the conservation process is explained. At that point, the
thesis generates a route map for the conservation and sustainability of Anafartalar

Carsisi.

Correspondingly, the thesis become an example project for the conservation of
modern heritage structures, especially for the early shopping mall buildings. The
defined process could be used as a guideline in the modern heritage conservation.
Therefore, the thesis matters in the future projects for the conservation of modern

heritage structures.

Also, the thesis could be used as a base for the future conservation projects for
Anafartalar Carsisi. In the thesis many of conservation stages’ preliminary
preparations have been done such as; revealing the historic background and
architectural features, analyses and assessments through international documents.
Also, for sustaining the shopping function of the building, researches for
understanding the needs of recent shopping malls and the regeneration proposals of
these structures are done and briefly explained in the thesis. The conservation
proposals for Anafartalar Carsisi are constituted due to this knowledge and the
participatory process was carried. This process reveals that the building is a vital place

and the use of the building could be sustained with some basic adaptations.

In this context, the thesis has realized the initial stages of the conservation process as;

documenting the historical development, gathering information from different
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sources, analyzing the architectural, spatial, social aspects and the preliminary
assessments for the further conservation actions. Therefore in the further projects,
these studies could be used with a little overhaul.

Moreover, the thesis could be considered as document of Anafartalar Carsist that
explains the historic and architectural features. In the thesis studies, various sources
for the knowledge of Anafartalar Carsis: were used. All kind of sources were
investigated in the context of Anafartalar Carsisi such as books, academic and
scientific publications (theses, articles, papers etc.), court decisions, journals,
newspapers and websites. Also, the Anafartalar documentary enriched the studies and
the documentary transcription was used for understanding the place with views of its
users, academicians and artists. In addition, many social studies were done; in-depth
interviews with NGOs and experts, social surveys with its users and personal
connections and meetings with the M.A.C. The data gathered from all these sources
were assessed and mentioned in the thesis. Therefore, this thesis is a resource that

collects information from various sources, for the further studies about Anafartalar

Carsisi.

This thesis concentrates on the conservation of Anafartalar Carsisi as a Modern
Architectural Heritage structure. However, Anafartalar Carsisi could be studied by
many disciplines such as civil engineering, art history and sociology. The structure of
the building as one of the earliest examples of reinforced concrete carcass system
could be studied by civil engineers. Although the ceramic panels in the building have
been studied; art historians could study the artworks in detail. As being a crucial
component of the urban memory of Ankara, the sociologists could conduct more

detailed social studies with in-depth interviews with the people of Ankara.
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APPENDICES

A. The Ankara 2" Administrative Court Decision, dated 23.01.2019
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YURUTMENIN DURDURULMASINI
ISTEYEN (DAVACI) : ANFARTALAR CARSISI VE ULUS ISHANI YONETIMI
VEKILI : AV. ALI GOYMEN

G.M.K. Bulvari 54/8 Maltepe / ANKARA

KARSI TARAF (DAVALI) : KULTUR VE TURIZM BAKANLIGI
VEKILi : AV. FATMA HILAL KABASAKAL
Cumbhuriyet Bulvar1 Eski Saray Binas1 Kat:2 No:10
Altindag/ ANKARA
ISTEMIN OZETi :Davaci tarafindan, Ankara Ili, Altindag Ilcesi, Kentsel Sit

Smnirlar1 icerisinde 5040 Ada 1 parselde bulunan Anafartalar Carsist icerisindeki Seramik Eserlerin
tescil edilerek korunmasi amaciyla yapilan bagvurunun Seramik eserlerin 2863 sayili Kanun
kapsaminda korunmasi gerekli kiiltiir varlif1 niteligi tasimamasi nedeniyle reddine iligkin Ankara II
Numarali Kiiltiir Varliklarmi Koruma Bélge Kurulunun 26.12.2017 tarih ve 227/2962 sayili kararinin;
hukuka aykir1 oldugu, Anafartalar Cargisinin 17.05.2008 tarih ve 25 sayili Koruma Bolge Kurulu karari
ile tescilli kiiltiir varligi oldugu, 2015/7872 sayili Bakanlar Kurulu karari ile yenileme alani kapsaminda
kalan ¢argminanilan karar uyarmca yikilacagi, eserlerin kiiltiirel degeri oldugu ileri siiriilerek iptali ve
yiiriitmesinin durdurulmasi istenilmektedir.

SAVUNMANIN OZETi :Davali idare tarafindan, usule iligkin olarak davacinin 634 sayilt
Yasa kapsaminda dava agma ehliyetinin bulunmadigni, esasa iligkin olarak 17.05.2008 tarih ve 25 sayili
kurul kararmin 17.05.2007 tarihinde alinan toplu tescil karar1 oldugu, toplu tescil kararinin Ankara 10.
Idare Mahkemesinin 19.11.2008 tarih ve E;2007/885 K;2008/2258 sayili karari ile iptal edildigi, dava
konusu kurul kararinda "bu elemanlara iliskin hususlarn ilgililerince degerlendirilebilecegi" belirtilerek
miilkiyet sahibi Ankara Biiyiiksehir Belediyesince tasinarak baska bir alanda sergilenebilecegi, 2863
sayili Kanunun 6. maddesinde korunmas: gerekli kiltir varliklarinin kapsaminin diizenledigi, dava
konusu taginmazin bu maddede belirtilen 6zellikleri tagimadig: ileri siiriilerek davanin reddi gerektigi
savunulmaktadir.

TURK MILLETI ADINA

Karar veren Ankara 2. Idare Mahkemesince dava dosyasi incelendikten sonra yiiriitmenin
durdurulmast istemi hakkindageregi goriisiildii:

Davali idarenin davacmin dava agma ehliyetinin bulunmadigi yoniindeki itirazi yerinde
gorilmemistir.

Dava, Ankara ili, Altimdag ilgesi, Kentsel Sit Sinirlar1 igerisinde 5040 Ada 1 parselde bulunan
Anafartalar Carsist igerisindeki Seramik Eserlerin tescil edilerek korunmasi amaciyla yapilan
basvurular neticesinde Seramik eserlerin 2863 sayili Kanun kapsaminda korunmasi gerekli kiiltiir
varligi niteligi tasimamasi nedeniyle reddine iliskin Ankara II Numarali Kiiltiir Varliklarim Koruma
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Bolge Kurulunun 26.12.2017 tarih ve 227/2962 sayili kararmnn iptali istemiyle a¢ilmistir.

2863 sayih Kiltiir ve Tabiat Varhklarini Koruma Kanunu'nun 3. maddesinde "Kiiltir
varhklar1"; tarih 6ncesi ve tarihi devirlere ait bilim, kiiltiir, din ve giizel sanatlarla ilgili bulunan veya
tarih oncesi ya da tarihi devirlerde sosyal yasama konu olmug bilimsel ve kiiltiirel agidan 6zgiin deger
tastyan yer Ustiinde, yer altinda veya su altindaki biitiin taginir ve tasinmaz varliklardir" seklinde
tanimlanmis, 6. maddesinin (19. YY.'dan sonra insa edilen yapilara iliskin) (b) bendinde; "Belirlenen
tarihten sonra yapilmis olup onem ve oOzellikleri bakimindan Kiiltir ve Turizm Bakanhgmnca
korunmalarinda gerek goriilen tasinmazlar" korunmasi gerekli kiiltiir varliklari arasinda sayilmig, anilan
Kanun'un 7. maddesinde; "... Yapilacak tespitlerde, kiiltiir ve tabiat varliklarmn tarih, sanat, bolge ve
diger ozellikleri dikkate alnir. Devletin imkanlar1 gozoniinde tutularak, 6rnek durumda olan ve ait
oldugu devrin 6zelliklerini yansitan yeteri kadar eser, korunmasi gerekli kiiltiir varligi olarak belirlenir...
Tespit ve tescil ile ilgili usul ve esaslar yonetmelikle diizenlenir." denilirken, yine ayni Kanun'un 51.
maddesinin (d) bendinde; "Bakanliklarca Koruma Yiiksek Kurulunda goriisiilmesi talebiyle gonderilen
ve giindeme alinan konularda karar vermek.", 57. maddesinin (a) bendinde; "Bakanlik¢a tespit edilen
veya ettirilen korunmasi gerekli kiiltiir ve tabiat varliklarinin tescilini yapmak" ve (f) bendinde;
"Korunmasi gerekli tagmmaz kiiltiir varliklarindan 6zelliklerini kaybetmis olanlarmin tescil kaydini
kaldirmak" Koruma Bolge Kurullarinin gorev ve yetkileri arasinda sayilmugtir.

Korunmasi Gerekli Taginmaz Kiiltiir Varliklarmmmn Ve Sitlerin Tespit Ve Tescili Hakkinda
Yonetmeligin "Tanimlar" baslikli 3. maddesinin (f) bendinde; Kentsel Sit kavramini, Mimari, mahalli,
tarihsel, estetik ve sanat 6zelligi bulunan ve bir arada bulunmalar: ve bir biitiin olarak o yerlesmenin ait
olduklar1 déonemin yasam bigimini gelecek nesillere aktarmalari sebebiyle teker teker tasidiklar:
kiymetten daha fazla kiymeti olan, kiiltiirel ve tabii ¢cevre elemanlarinin (yapilar, bahgeler, bitki ortiileri,
yerlesim dokulari, duvarlar, sokak ve meydanlar, v.b.) birlikte bulunduklar1 alanlari1 ifade edecegi
seklinde tanimlamig, 4. maddesinin (b) bendinde; "Ondokuzuncu yiizy1l sonrasinda yapilmig
olmasina ragmen 6nem ve 6zellikleri bakimmdan korunmalarina gerek goriilmesi veya bu yapilarin ait
olduklar1 donemin kendine 6zgii niteliklerini anlatan belge niteliginde olmasi ya da var olan bir
gelenegin hala siirdiigtiniin gostergesi olan ve bir biitiiniin pargasi olarak ¢evreye katkida bulunan
taginmazlardan olmas1" ve (c¢) bendinde, "Tek yapilar i¢in; tagmnmazin sanat, mimari, tarihi, estetik,
mabhalli, dekoratif, simgesel, belgesel, islevsel, maddi, hatira, izlenim, 6zgiinliik, teklik, nadirlik,
homojenlik, onarilabilirlik degerlerinin yani sira, yapisal durum, malzeme, yapim teknigi, bicim
bakimindan ozellik gostermesi, kent ve cevre kimligine, dokusuna katkida bulunmasi, yoresel
yasam bi¢imini yansitmasi" tespit ve tescil islemlerinde degerlendirilmesi gereken "kistaslar" olarak
belirlenmistir.

Dava dosyasmin incelenmesinden; Ankara ili, Altindag ilgesinde bulunan Anafartalar Carsi
binasmimn 2863 say1li Kanun kapsaminda korunmas: gerekli tasinmaz kiiltiir varligi olarak tescil edilmesi
istemiyle yapilan bagvurunun Ankara Kiltir ve Tabiat Varliklarini Koruma Bolge Kurulunun
09.12.2005 tarih ve 1111 sayili karari ile reddi iizerine Ankara 3. idare Mahkemesinde dava konusu
edildigi, anilan Mahkeme tarafindan 04.05.2012 tarih ve E:2012/701, K:2012/649 sayili karari ile
davanin reddi yoniinde karar verildigi, anilan kararin Damistay 14. Dairesinin 06.11.2013 tarih ve
E:2012/6671, ve K:2013/407 sayil karar1 ile onandigi, Ankara Yenileme Alam Kiltiir ve Tabiat
Varliklarini Koruma Bolge Kurulunun 04.07.2012 tarih ve 171 sayili karart ile anilan mahkeme kararina
uyulmas: yoniinde karar alindigi, Ankara II Numarali Kiiltiir Varliklarin1 Koruma Bolge Kurulunun
05.10.2016 tarih ve 2241 sayili karar1 ile de bahse konu ¢arsinin yikiminda 2863 sayili Yasa kapsaminda
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engel bulunmadiginin belirtildigi, Anafartalar Carsis1 icerisindeki Seramik Eserlerin tescil edilerek
korunmast amaciyla yapilan bagvurular sonucunda, davali Bakanlik tarafindan 09.10.2017 tarih ve 3957
sayili rapor ile resim ve seramiklerin fikir ve sanat eseri kapsaminda kalabilecegi ve bu kategoride yer
alan eserlerin tespit tescil islemlerinin yapilabilmesi i¢in konunun incelenmesi amaciyla 09.10.2017
tarih ve 1696 sayili yazi ile Giizel Sanatlar Genel Miidiirliigii uzmanlarinca incelenmesinin talep
edildigi, Giizel Sanatlar Genel Miidiirligiiniin 12.12.2017 tarih ve E:260715 sayili yazis1 ve ekli rapor
ilebahse konu seramik eserler ile duvar resimlerinin Anafartalar Carsisiyla birlikte tescil edilmesinin
uygun olacag1 yoniinde goriis bildirilmesi iizerine Ankarall Numaral Kiiltiir Varliklarin1 Koruma Bolge
Kurulu Mudiirligii uzmani (sanat tarihgisi) tarafindan hazirlanan 22.12.2017 tarih ve 5015 sayili dosya
inceleme raporunun diizenlenmesini miiteakiben Ankara ili, Altindag ilgesi, Kentsel Sit Sinirlari
icerisinde 5040 Ada 1 parselde bulunan Anafartalar Carsisi icerisinde yer alan resim ve seramiklerin
2863 sayili Yasa kapsaminda korunmasi gerekli kiiltiir varhg: niteligi tasimadigi,bu sebeple karar
verilmesine yer olmadigi, bu elemanlara iliskin hususlarin ilgililerince degerlendirilebilecegi,
Anafartalar Cargisina yonelik ise 09.12.2005 tarih ve 1111 sayili kararin gegerli olduguna iliskin Ankara
II Numaral: Kiiltiir Varliklarini Koruma Bolge Kurulunun 26.12.2017 tarih ve 227/2962 sayili karari
tizerine de s6z konusu Kurul kararinin Anafartalar Carsisi icinde bulunan sanat eserlerinin kiiltiirel
degeri oldugu ileri siriilerek iptaline karar verilmesi istemiyle bakilmakta olan davanmn agildig:
anlagilmaktadir.

Bakilan davada, anilan mevzuat hiikiimleri kapsaminda Anafartalar Carsisi iginde bulunan sanat
eserlerinin korunmasi gerekli kiiltiir varligi olup olmadiginin tespiti amaciyla yerinde kesif ve bilirkisi
incelemesi yaptirilmasimna karar verilmis olup, resen bilirkisi olarak secilen Sanat Tarihgisi Prof. Dr.
Ziya Kenan BILICI, Sanat Tarihgisi Dog. Dr. Muharrem CEKEN ve Dog. Dr. Tolga BOZKURTile
25/09/2018 tarihinde yerinde yapilan kesif ve bilirkisi incelemesi sonucu diizenlenen bilirkisi raporunda
Ozetle; dava konusu seramik panolarin, Anafartalar Carsisi ingas1 baglamadan 6nce siparis edilip binaya
karkas agamasinda monte edilmig tiretimler oldugu, 6zellikle sanayi devrimi sonrasinda Bati iilkelerinde
uzun miiddet devam eden "mimar ve giizel sanatlar birlikteliginin" tilkemizde de 20. Yiizyil ortalarina
kadar olan siirecte, sayili uygulamayla temsil edildiginin bilinmekte oldugu, Anafartalar Carsisinin giris
ve kat koridorlarmma farkli bir ambiyanskazandiran dava konusu seramik duvar panolari ile duvar
resimleri Tark mimarisinde 1960'h yillarda izlenen "geleneksel degerlerin yeniden yorumlanmasi"
tutumu i¢inde degerlendirilebilecek tiretimler oldugu, dava konusu seramik panolar Tiirk Cini sanatinin
yeni yorum ve ayni zamanda post modern temsilcileri olarak gosterilebilecegi, Carsi igine yerlestirilmis
olan seramik eserlerin ve duvar resimlerinin Tiirk Resim ve Seramik sanatmin nemli sanatgilar
tarafindan yapildigi, bu eserlerin Tiirk resim ve seramik sanatinin gelisimini yansitmasi bakimindan bir
belge niteligi tasidigi, bu sanat eserlerinin i¢inde bulundugu carsiyla birlikte kentin onemli
simgelerinden oldugu, Anafartalar Carsisinin gesitli katlarinda betonarme duvar yiizeylerine raptedilmis
ve Cumhuriyet Donemi Seramik sanatinda 6ncii ve 6zgiin sanatgilar olarak yer edinen Fiireyya Koral,
Atilla Galatali, Seniye Fenmen ve Cevdet Altuga ait ve tamami 1963 tarihli olan dava konusu 27 adet
seramik pano ve dava dosyasinda yer verilmemekle birlikte bilirkisi heyetinin kesfi sirasinda tespit
edilerek belgelenen Nuri Iyem, Arif Kaptan ve Adnan Turani gibi 6nemli Tiirk ressamlari tarafindan
yapildiklar: anlasilan soyut ¢alismalar niteligindeki 4 adet duvar resminin, Gslup ve stil 6zellikleri
tarafindan, 2863 sayili Kanun kapsaminda korunmas: gerekli kiiltiir varlig1 niteligini haiz eserler oldugu
kanaatine varildig: belirtilmistir.

Bilirkisi raporu taraflara teblig edilmis olup, daval idare tarafindan yapilan itirazlar bilirkisi
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T.C.
ANKARA
2. IDARE MAHKEMESI

ESAS NO :2018/492

raporunu kusurlandiracak nitelikte goriilmediginden, bilirkisi raporu hilkme esas almabilir nitelikte
bulunmustur.

Dosyadaki bilgi ve belgeler ile bilirkisi raporunun birlikte incelenmesinden; Ankara ili, Altindag
flgesi, Kentsel Sit Sinirlar1 igerisinde 5040 Ada 1 parselde bulunan Anafartalar Carsist igerisindeki
Seramik Eserlerin 2863 sayili Kanun'un 6. maddesi uyarinca korunmasi gerekli kiiltiir varligi niteligini
haiz oldugu sonucuna varildigindan, Anafartalar Carsist i¢inde bulunan seramik eserlerin korunmasi
gerekli kiiltir varhig: niteligi tasimadig1 yoniindeki Ankara IT Numarali Kiiltiir Varliklarini Koruma
Bolge Kurulunun 26.12.2017 tarih ve 227/2962 sayili kararinda hukuka uyarlik bulunmamigtir.

Ote yandan, Mahkememiz kararinin Anafartalar Carsinin korunmasi gerekli taginmaz kiiltiir
varhigr oldugu yoniinde degerlendirilemeyecegi (nitekim bu hususAnkara 3. Idare Mahkemesinin
2012/701 esasinda dava konusu edilmis olup ve kesinlesen04.05.2012 tarih ve 2012/649 sayih karari
ile bu yondeki talep reddedilmistir) igbu kararin gereginin, s6z konusu eserlerin bir baska yere tagmmak
suretiyle yerine getirilebilecegi deagiktir.

Agiklanan nedenlerle; hukuka aykiriligi agik olan dava konusu iglemin, uygulanmasi halinde
telafisi gii¢ zararlar dogabileceginden 2577 sayili Kanun'un 27. maddesi uyarinca teminat alinmaksizin
yiiriitmesinin durdurulmasina, kararin tebliginden itibaren 7 giin igerisinde Ankara Bolge Idare
Mahkemesine itiraz yolu acik olmak iizere, 23/01/2019 tarihinde oybirligiyle karar verildi.

Baskan Uye Uye
HARUN CEViK ERHAN PEKTAS ELIF AKIN
37846 212513 216687
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B. Approval Form from the Applied Ethic Research Center

APPLIED ETHICS RESEARCH CENTER

MIDDLE EAST TECHNICAL UNIVERSITY

UYGULAMALI ETiK ARASTIRMA MERKEZI (D\) ORTA DOGU TEKNiK UNIVERSITESI

DUMLUPINAR BULVARI 06800
CANKAYA ANKARA/TURKEY
T+ 312 210 22 91

F: +90 312 210 79 59
ueam@metu.edu.tr
www.ueam.metu.edu.tr

sayi: 28620816 / (\49
26 MART 2019

Konu: Degerlendirme Sonucu

Gonderen: ODTU insan Aragtirmalari Etik Kurulu (IAEK)
ilgi: insan Arastirmalari Etik Kurulu Basvurusu

Sayin Dog.Dr. Giiliz Bilgin ALTINOZ
Danismanligini yaptiginiz Elif Miray KISAER’in “Ankara’daki Modern Mimarlik Mirasi érneklerinden
biri olan Anafartalar Carsisi’'min Korunmasi” baslikli arastirmasi insan Arastirmalar Etik Kurulu

tarafindan uygun gorilmiis ve 138-0DTU-2019 protokol numarasi ile onaylanmistir.

Saygilarimizla bilgilerinize sunariz

1]
lin GENCOZ

Baskan
o

Pfof. Dr. Ayhan SOL Prof. Dr. Ayhan Giirbiiz DEMIR

Prof. Dr.

Uye Uye

Prof. Dr. Yasar KONDAKGI ( ‘I) 0¢. Dr. Emre SELCUK
Uye Uye

| /( - O
Dog. Pr. Pinar KAYGAN Dr. Ogr. Uyesi Ali Emre TURGUT

Uye Uye
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C. Interviews with NGOs and Experts

Interview with representatives of AsiKegi:Fahri Aksurt, Ozgiir Ceren Can, Hiilya
Demirdirek, Can Mengiliborii, Ozlem Mengilibérii, date: 13.08.2019

E.M.K.: Oncelikle Anafartalar Carsis’’nin sizin i¢in 6nemi nedir?

F.A.: Ben bu soruya cevap veremeyecegim. Clinkii kisisel olarak bir 6nemi yok benim
icin. Ankara ile temasim yeni sayilir, bu slire¢ 2011'de basladi. Onun i¢in hani bir
bellegim yok, Anafartalar Carsisi’na dair bir anim yok. Ama bu sergi siirecinde bizim
etkinligimizle beraber girip ¢ikmaya bagladim. Etkinlikten sonra Ulus'a her yolum
distiigiinde ya da Anafartalar Carsisi’na her yolum diistiiglinde o alt katlardan kars1
caddeye geciyorum. Gegenlerde mesela bir arkadasa ‘Fiireya'yr mi tercih edersin
Atilla’y1 m1’ diye sordum, O da ‘fark etmez ama genellikle Fiireya’y1’ dedi. O
temastan sonra artik Anafartalar Carsisi benim icin bir anlam ifade etmeye basladi.
Ciinkii insanlarin belleginde ¢ok 6nemli bir yeri var bu ¢arsinin ve bu da ¢ok énemli.

Bizim bu siirecte konustugumuz, temas ettigimiz herkes oraya dair bir anisin1 anlatti.

H.D.: Cars1 benimle yasit. Ben ¢arsiyla ilk 9-10 yaslarinda tanigsmistim. Ama 6zellikle
bir cars1 gibi degil de Ulus’un ¢ocuklugumdaki halinin bir parcasi olarak bir anlami
var. Yuriiyen merdivenler sebebiyle de biraz ilging. Onun disinda kisisel bir baglantim

yok.

Ama Fahri'nin de soyledigi gibi PersonanonGrata siiresince oradaki esnafla iligki
sebebiyle ve ortaya ¢ikan sinerjinin sonradan ortaya cikardiklariyla artik devaminin
getirilmesi gereken bir konu haline geldi. Tabi ki hani Ankara'nin mirast anlaminda
da 6nemli. Nasil Ankara'da bagka bir yerlere sahip ¢ikacak olursam her yeri belki

yapmam ama Anafartalar’a da o bi¢cimde sahip ¢ikiyorum herhalde.

O.M.: Benim de bir Ankaralilik durumum olmadi1 i¢in iiniversiteyi kazandigimda
geldim. Bir donem Batikent’te otururken, Batikent dolmuslari Ulus merkezliydi.
Dolayisiyla Ulus ile bir miktar iliskimiz vardi ama yine de ¢ars1 kullanicist degildim

aslinda. Bizim geldigimiz donemde de artik merkez Kizilay'a kaymisti. Ulus daha
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merkezi olma Ozelligini biraz kaybetmisti. Yalniz sunu hatirliyorum; Ulus is
merkezinin avlu siirinda Akman Boza vardi, Kebabistan vardi. Yani oralarda
bulunmustum ama Anafartalar Carsisi ile iliskim olmadi. Mimarlik okurken biraz: bu
yap1 nedir? Ne zaman yapilmig? Bu Heykelin arkasina bunu ne zaman dikmigler

vesilesi ile 6grendim. Ama onun disinda kisisel bir seyim yok.

C.M.: Benim de yoktu ta ki bir arkadasimz (Ozgiir Ceren Can) fotograf cekmek igin
yardim isteyene kadar. Tezi i¢in seramik ¢ekmek gerekiyordu. Tabii ki asik oldum; bu
seramikleri gorlip onlardan etkilenmemek miimkiin degil ama 6ncesinde benim de

herhangi bir temasim olmamisti. PersonanonGrata ile kan bagimiz olustu.

O.C.C.: Ben kiiciikken Olgunlasma Enstitiisii’niin ana sinifinda okuyordum. Annem
de Ankara Lisesi’nde 6gretmendi. Her aksam beni bir ndbet¢i 68renci okuldan alip
Ankara Lisesi'ne gotiiriirdii. Oradan Seyranbaglar1 dolmusuna binip tam Anafartalar
Carsist’nin arka kapisinda iniyorduk ve iginden gecip; Atilla Galatali ve Fiireya
Koral’in oldugu gecitlerden, 6n tarafinda tekrar Etlik i¢in otobiis ya da dolmusa
biniyorduk. Bunu her giin her aksam yapiyorduk. Dolayis1 ile benim ¢arsiyla bagim
cok kuvvetliydi. Orada hem Libas Bebe (Zipzip Bebe) var, bugiin esnafi ile tanigmis
oldugum. Hem bir dostluk da gelisti aramizda. Libas Bebeden zaten siirekli aligveris
yapiliyordu biz ¢ocuklar i¢in. Ayrica tam kosede su an yok, bir oyuncakg¢i vardi ve
oyuncake1 benim diinyamda ¢ok 6nemli bir sey. Her aksam bir oyuncak¢inin 6niinden
gecilir ve sunu alsak, bunu alsak gibi planlar yapardim. Maddi durumumuz da ¢ok iyi
degildi ama yine de oyuncaklar alinirdi para biriktirerek. O yiizden benim c¢ok
sevdigim, ¢ocuklugumda kisisel olarak bag kurdugum bir yer orasi. Okuldan ¢ikip
gittigim, annemle gezdigim bir yer. Giiniin teneffiisti gibi bir sey. Onun disinda Ulus
ve cevresi de ayni sekilde aligveris i¢in sik kullandigimiz yerler. Akman’1 ben de
hatirliyorum; maas alindig giin gidilip pasta falan alinirdi. O yiizden hani benim i¢in
ozel boyle iligkilerim var Ankarali oldugum i¢in ¢ocuklugum boyunca. Fakat daha
sonra kopmus iliskim. Ilkokul sonras1 kopmus ve iiniversiteye kadar da Modern Cars1
vardi sonradan yanan. Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik

Boliimiinde okurken biz biitiin malzemelerimizi Ulus'tan, Modern Carsi’dan alirdik.
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Yine Anafartalar Carsis1 da bu arada ugrak yeri olabilir. Ulus’a aligveris i¢in ¢ok sik
gittigimi biliyorum. Bdyle bir iliskim vardi Ulus ile o zamanda. Daha sonra yiiksek
lisans yaptim Sanat Tarihinde; Cagdas Seramikler iizerine olunca zaten otomatikman
tekrar Cars1 giindeme geldi. Can ile cektigimiz ikinci yaps; ilki Hacettepe idi. ilk
gittigimizde ben orada birtakim panolarin oldugunu bilerek gittim ama 19 tane
cikacagini agikg¢asi beklemiyordum. O giin sicak bir giindii, yorulmustuk ama Can ile
cok heyecanlanmistik. Yani daha nerede ne var? Ne ¢ikar karsimiza falan diye. O
gittigimizde yikimdan haberimiz yoktu. Carsi yonetimi o zaman heniiz belediyeye
gecmemisti. Galiba su anda ydnetimde olan ama o zaman Emek Insaat'in personeli
olan Mehmet Acici, panolari ¢ekmek icin izin istedigimde bana bu yikim
meselesinden bahsetti. Kendisi de fotograflamisti ve onlara giiveniyordu. Bu eserlerin
burada oldugunu sdylersem yikilmayabilir diye. Bize ¢ok kolaylik gosterdi. Hani
istiyordu ki o duyulsun. Kendi de bir dosya yapmisti, o fotograflari bastirmisti. Sonra
fotograf ¢ekerken de esnaftan soyle seyler de duyduk: buraya Mimarlar Odasi’n1 alip
gelsenize gibi. Kafalar1 karisikti. Mesela klima taktiramiyorlard: tarihi bina diye ama
bir taraftan da yikim s6z konusu, ¢ikin diyorlardi. Biz o sirada bunlardan haberdar
olduk. Ama yine de durumun vahametini ¢ok anladigimiz sdylenemez. Neden? Ciinkii
diikkanlar bogsalmamisti. Hepsi doluydu. Bir sdylenti seklinde, ihtimal olarak ortada
konusuluyor, heniiz bir karar yok falan yok. Daha sonra ben orada Salt Ulus’un
organize ettigi bir tur verdim. ‘Sirli Seramikler Turu’ sirasinda Carsi yonetimi
degismisti. Yikim karar1 oldugu ortaya g¢ikmisti. Ondan sonra miilk belediyeye
gecince yonetim degismisti. Bir seneye yakin bir zaman silirecinde her sey cok
degismisti. Yikim kararinin gerilimi hissedilmeye baglanmigti. Orada tekrar algimiz
acildi bizim. Persona Non Grata ile de zaten ¢ok bambagska bir dostluga evrilen

iliskimiz oldu Carsu ile.

E.M.K.: AsiKegi ile ilgili olarak, burada gerceklestirmis oldugunuz etkinlikler

nelerdir?

O.C.C.: Carsida aslinda bir etkinlik gerceklestirdik, etkinlikler demeyelim ona. Ama

karma bir etkinlikti. Bes giin icinde farkli etkinlikler oldu. Sanat¢i konusmalari,
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konser, dans performansi falan gibi ama bunlarin tamami toplu tek bir etkinlik aslinda.

O da PersonanonGrata.

E.M.K.: Cahsmalarimiz1 gerceklestirirken Anafartalar Carsisi’m1 konu veya
mekin olarak se¢cme nedenleriniz ve Carsi’min bu calismalardaki rolleri

nelerdir?

O.C.C.: Salt Ulus programlar koordinatdrii olan Asli Alpar Carsiyr segmemizi
onermistir. Benim tur vesilesiyle ki o tura ¢ok katilim olmustu. Normal kontenjanin 3
kat1. Bir siirii insan da geri ¢evrilmisti. Insanlarm ilgisinin olmasi onun da ¢arsiya
ilgisini ¢ekti. Biz de AsiKec¢i olarak bdyle yar1 kamusal bir alan ariyorduk. Neden?
Ciinkii OHAL vardi ve sokakta etkinlik yapmak bizi zorlayacakti. Belediyenin bir
alani1 olsun. Oradan izin alalim gibi. Kapal1 bir alan olsun hatta biiyiik oranda Yiiziincii
Y1l, Pazar mekan1 konusuluyordu diye hatirliyorum. Daha 6nceki etkinligimiz Tunali
civarinda olmustu. Orada da olsun istemiyorduk ama Cankaya Belediyesi ile is birligi
yapacagimiz bir yer artyorduk. Sonra hani konusuyoruz, tartisiyoruz, toplantilarimiz
oluyor. Bu sirada Ashi Alpar neden Carsida yapmiyoruz? Orast hem 6zel miilk,
kimseden izin almamiz gerekmiyor, onlar1 ikna ettigimiz zaman bir problemimiz
olmaz, hem kapali falan demisti. O zamanin Salt Ulus programlar koordinatoriiydii.
Zaten Salt da bizim destekgilerimizden biriydi. Bir sanat¢1 konugsmamizi Salt sponsor
olmustu. O dénemdeki Salt is birligi de yine Asli lizerinden gelmisti. Asli bizim gruba
onerdi buray1. Benim kisisel olarak zaten orasi ile iliskim vardi. Ben de etkilenmistim
o turu vermis olmaktan ve insanlarin ilgisinden. Mekan da istah agiciydr agikgasi.
Oradaki sanat eserlerine de dikkat cekebilecegimizi diislinliyordum. Bu asamada
eserleri tescili olmadigini bilmiyorduk. Bize gore tescilliydi. Bu anlamda bana olumlu

geldi. Ben bu ekibin i¢inde Asli’nin 6nerisine evet diyenlerden biriydim.

H.D.: Carsinin rolii ne oldu diye diislindiigimiizde Carsiy1 belki birka¢ parcaya
bolmek lazim: Cars1 yonetimi, carsidaki esnaflar, bir mekan olarak Carsi, yikilma

tehlikesinde bir Ankara mirasi olarak Carsi.
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O.M.: PersonanonGrata temasiyla Carsinin da artik istenmeyen bir Carst haline gelmis

olmasinin drtiismesi aslinda birtakim iglerde etkili oldu.

0.C.C.: Carsinin rolii icin sunu sdyleyebilirim. Y&netim bizimle is birligi yapmasaydi
etkinlik gerg¢eklesmezdi. Hem izin almak konusunda hem de agik alanlarin kullanimi
ile ilgili biirokratik iglemleri onlar hallettiler yani valilikten izin almak gibi. Bu tiirlii
seylere hi¢ takilmadik Cars1 yonetiminin is birligi sayesinde. Emniyet ile iligkiler falan
hep onlar yaptilar. Ik gériismemiz ¢ok olumluydu. Yapin burada bir sanat etkinligi
ama ne yapacagiz bir fikirleri yoktu. Sergi hayal etmis olabilirler, konser hayal etmis
olabilirler. Onlarin derdi orada kendilerinden baska birilerinin dikkatini o Carsi’ya
vermis olmasi, mesele ile ilgilenmesiydi galiba. Asli ile gittigimiz Thsan Bey ile ilk
goriismede ben onlara sunum yapip kendimizi anlatmak konusunda israrci oldum.
Kim oldugumuzu bir anlatalim. Ne yapacagiz? Onu bir konusalim ki daha sonra yola
ciktigimizda aramizda problemler ¢ikmasin. Clinkii siyasi olarak farkli noktalardayiz
biliyiik oranda. Sonra onlar da tamam dediler. Sonra bizden bir grup; tamamimiz
olmasa bile epeyce genis bir grup, onlarin epeyce temsilcileri toplandik. Biz onlara
AsiKeci ne yapiyor? Daha 6nce ne yapt1? y1 anlattik. Cok sessiz bir bigimde dinlediler.
Ben de hatta’ yapmayin mi1 diyecekler acaba diye diisiindiim. Toplant1 sonunda tamam
yapalim iyi olur sonucu ¢ikti. Ben bunun bir sanat etkinligi oldugunu, bizim de
propagandaya yoOnelik bir sanat anlayisimizin olmadigimi fakat bu acik c¢agri ile
yapilacak, disaridan insanlar gelecek, biz miidahale eden, segen Gyle bir yapisi olan
bir ekip degiliz. Bu konularda biraz esnek olmaniz gerekiyor falan diye boyle bunlarin
altin1 ¢izdim. Yine tamam anlastik. Sonra bu noktada onlardan maddi destek
istemedik. Sadece mekan kullanimi yani Cars1 mekani kullanilacak, onlar lojistik
destek verecekler. Bize elektrigini kullandiracak, merdivenini verecek falan. Fakat
cagriya ciktigimizda karsiligi ¢cok oldu. Yani ¢ok fazla sayida insan gelmeye basladi,
projeler atmaya basladi. Sonra bir biit¢e arayisina girmemiz gerekti. Ama o noktada
biz maddi destek istedik onlardan. Ama soyle bir maddi destek istemi; hangi projeler
icin hangi kalemlerde ne istedigimizin biitgesi son derece seffaf bigimde ortaya ¢ikt1.

Bunlarin karsiliginda nakit para almadik Carsidan. Bunlarin teminini istedik, bu
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malzemelerin. Carsi’da zaten esnaf oldugu icin onlardan kablo, kumas vs. ya da kars1
pasajdan LED alinmasi gibi. Yaklasik olarak 5000 lira harcama yaptilar. Sonrasinda
acilis konserleri icin ses sistemi getirdiler. Duvar resimleri ¢cok sayida ve biiyiik
boyutlu oldugundan onlar i¢in boya alindi. Ciddi masraflar yaptilar. Bunlarin
aligverisini birlikte yaptik. Ankara’da olmadigindan Istanbul'dan sprey boya getirtildi.
Toparlayacak olursak bir; mekan verdiler bize, mekan kullanimma izin verdiler. Iki;
malzeme destegi verdiler. Ug; Biirokratik yazismalar meselesini hallettiler. Bir de
serginin kurulumuna lojistik destek verdiler. Carsi’nin teknik ekibi kurulumda calisti.
Duyurulmasi ile ilgili de destek oldular kendi kanallarindan. Onlar aslinda isin sanat
tarafi ile degil, yikilmamasi i¢in seslerinin duyurulmasi ile ilgiliydiler. Bunun bir
protesto eylemine doniismesinden, gezi eylemleri gibi olmasindan korkuyorlardi
zaman zaman. Biz bunun bir sergi, sanat etkinligi oldugunu sdylerken genelde
protesto fikirleri de hep onlardan geliyordu. Oturma eylemi gibi siddet igermeyen
seyler planliyorlardi. Sergiye katilimlar1 sdyle oldu: Serginin agilisinda biz Flamenko
Ankara Dernegi ile is birligi yaptik. Onlar sarki sdyleyip dans edeceklerdi. Bizim
acilis planimiz buydu. Onlar Ankara Kuliibii Seymenlerini getirmek istediler. Bir de
Ney performansi kattilar. Acilistaki iki performans da Carsi’nindi aslinda. Bizim de
sokak dansgilarinin bir tango gosterisi ve Flamenko Dernegi’nin sahnesi vardi. Boyle

biraz Bence bu noktadan degerlendirirsek kiiratoryal siirece de katilmig oldular.

H.D.: Aslinda ben s0yle kaygilar hatirliyorum onlarla toplantilarda: Onlarin aklinda
sanata teshir edilebilecek sanata dair fikirler bizim aklimizdakiler ile uyusmayabilir.
Oralarda problem olacak mi1 acaba diye kaygilarimiz vardi. Tuhaf bulabilirler, edebe
aykir1 diyebilirler, c¢iplaklik igerebilir, dyle uyumsuzluklar olabilir diye karsilikli
kaygilarimiz vardi. Biz, acaba onlar esnaftan tepki goriir diye bize de yapmayin derler

mi diye kaygi duyduk.

O.C.C.: Aslinda sergi sirasinda o da oldu ama is kaldirilmadi. Ciinkii kaldirilmamas:
ile ilgili Thsan bey ile basta anlasmistik. Mesela Gékhan’m ‘Patron Cildirdr’ isindeki
ciplak erkek figiirli lizerine gerginlikler oldu ama is kaldirilmadi. Ve bence kadin

ciplakligr olmadigi i¢in tahammiil edilebildi. Ben aslinda sanat¢ilardan buna benzer
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politik sivrilikler de bekledim ve bunlart ¢ézmek ile ilgili kendimce gardimi
aliyordum. Ama mesela Gokhan’in orada figilirii erkek se¢mesi gibi herkes c¢ok
dengeyi korudu. Ciinkii kendini gostermek, spekiilasyon yaratmak gibi bir
motivasyona gelen kimse yoktu. Herkes siirece katkida bulunmak i¢in boyle belli bir
mesafeyi koruyordu soyleyecegi seylerde. Forumlarda o da dikkatimi ¢ekmisti. Tek
basina bireysel hareket etse daha keskin seyler sdyleyebilecek bir sanat¢i; hepimiz

birlikteyiz, cars1 da bize destek oluyor diye bence o noktalarda biraz frene basti.

E.ML.K.: Anafartalar Carsis’’min tasarimindan giiniimiize kadar olan siirecini

nasil degerlendirirsiniz?

O.M.: Sergiyi Carsi’da yapacagimmiz belli oldugunda biraz tarihini arastirdim. Hangi
yil yapildigini bile tam olarak bulamadim. O bir muammaydi. Esnaf ayr1 bir sey
sOyliiyor, basindan beri orada duran teknik ekip baska soyliiyor, Mimarlik Tarihi
baska bir sey yaziyor falan. Bir fotograf bulmustum bir giires¢inin cenazesi ve o sirda
arkada Anafartalar Carsisi insaat halinde. Bizim bildigimiz tarih ile alakasi olmayan
bir zaman. I¢indeki seramik panolarin bilinmemesi gibi ne zaman ne sekilde, nasil
yapildi ¢ok belirsizdi. ... Aslinda Cars1 tek bir magaza olarak yapilmis yani i¢inde
reyonlarn oldugu. ik tasarimi dyle. I¢ dekorasyonunu da baska bir i¢ mimar yapmus.
Sonradan diikkanlara béliiniiyor. Once orta kisim agik avlu gibi diisiiniilmiis diye
hatirliyorum ama sonra dyle insa edilmemis, orta da doldurulmus. Ilk yiiriiyen
merdivenli Cars1 olarak 1960'larda 70'lerde liiks iiriinlerin merkezi gibi ama sonradan
gittikce kohnelesiyor, daha ucuz iirlinlerin satildig1 yer haline geliyor. Sonra da

diikkanlarin yaris1 bosaliyor.

E.M.K.: Anafartalar Carsis’nin yikim kararlarinin calismalarimiza etkisi

nelerdir?

0.C.C.: Zaten yikim kararima karsiy1z ve farkindalik yaratmak istiyoruz ama mekan
da bence yer duygusu olarak ¢ekti hepimizi diye diisiinliyorum. Ciinkii beni kisisel
olarak sanat eserleri ile c¢ekmisti yikim kararinin disinda.1960'larda ¢agdas

sanatgilarin calistigr bir yerde 2017'de biz calisiyor olacagiz. Keske bir zaman
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makinas1 olsa arada gibi bir heyecam1 vardi. Ama yikim karar1 tabi temel
motivasyonlardan biriydi. Ote yandan gelen sanatcilarin bizden daha ¢ok temel
motivasyonu oldu. Bizim ¢agrimizla oraya gelenleri daha fazla etkisi altina aldi
diyebiliriz. Persona Non Grata koymustuk temasini, biz daha ¢ok onun ¢evresinde
doniiyorduk. Sonra gelenler daha ¢ok Carsinin Mimarlik eseri olarak yikilmamasi
iizerine donmeye bagladilar forumlarda. Daha sonra bizden de yikimla ilgili duygusal
seyi yiiksek isler ¢ikt1. Tlk basta biiyiik bir motivasyonla bizi etkisi altina almis degildi.
Ama orada o hiizniin i¢inde, o gerilimin i¢inde yasadik¢a, gittikce geldikge Carsi ile
kurulan baglar degistik¢e yikimin etkisi bence oldukg¢a biiytidii. Bu sanatgilar aksinda
boyle. Basinda yer almasinda bence bunun yiizde yiiz tek etkisi bu. Bunun disinda
izleyicinin gelmesinde yikim kararinin ¢ok biiylik etkisi var.Aa orada sanat eserleri
varmis, yikiliyormus haberi ile. Carsi’nin da zaten temel motivasyonu yikim aslinda

bu isin gébeginde.

F.A.: Yaptigimiz ¢alismalara da yansidi. Mesela Ceren’in isi tamamen yikimla ilgili.
Daha sonra Can’1n isi, Hiilya’nin isi, birkag is daha var boyle. isler evirildi yani. Bir
yanda Persona Non Grata, bir yanda yikim. Bu sanat¢ilarin iiretecegi isleri de etkiledi.
Ciinkli biz zaten is f{iretirken forumlarda konusarak birbirimizle fikirlerimizi
paylasarak ya da onerileri dinleyerek islerimizi sekillendiriyoruz. O forumlarda
konusurken etkilendi insanlar o yikimdan ve islerin bir kismi1 dyle bir noktaya geldi.
Yikimla ilgili isler ortaya ¢ikt1 ve onlarin bir kismi1 halen Carsida sergilenmeye devam

ediyor. Esnaf da gozii gibi koruyor onlari.

H.D.: Gergekten bu degisim, projelerin siirec i¢cinde belirlenmesi tam da bence bizim
anlayisimizin pratik edilmesi hali. Yasadiginla ve onun paydaslariyla iletisim iginde
yogurularak meydana ¢ikt1. Ikinci olarak da bence fenomenoloji olarak gercekten bir

yer haline geldi Cars1 bu siirecle.

E.ML.K.: Yikim kararmin ve Cars’’min Ankara icin 6neminin daha genis kitlelere
aktarilmasi acisindan degerlendirildiginde, kararin durdurulmasinda bugiine

kadar gerceklestirmis oldugunuz calismalarin rolii oldugunu diisiiniiyor
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musunuz? Bu kararin durdurulmasi icin halk, Cars1 esnaflari, yonetim vs. ile

yapmis oldugunuz ortak calismalar var mi?

0.C.C.: Oncelikle eserler tescilli degilmis. Bunu biz bu ¢alismalar sirasinda 6grendik.
Tez i¢in gittigimde degil daha sonrasinda. Hemen Cars1 esnafi, yonetim ile konustuk
ve bir toplanti yaptik Asli ile. Yani onu 6grendigimiz an yaptik. O kadar panikledik ki
onu duyunca. Aninda hemen imza toplayip, dilek¢ce yazmalarimi istedik. Sanat
Tarih¢ilerden Ogrenmistim zaten Koruma Genel Miidiirliigii'ne dilekce ile
basvurmalarini istedim. Bes yliz imza ile bagvurdular. Oradan geri dondii. O ayr1 bir
macera. Thsan bey ile konusulabilir. Ikinci olarak Mimarlar Odasi ile gdriismelerini
istedik. Mimarlar Odasi’nin durumdan haberdar olduguna dair duyumumuz vardi. Bu
sekilde bir yonlendirmemiz oldu. Biz biitiin bu ¢alismalara devam ederken siireg isledi
fakat tescillenme is1 hemen olmadi. Koruma Genel Miidiirliigii 1. Daireden dondii,2.ye
gitti. Biirokratik engeller ¢ikarildi. Bu siirecte de boyle engeller ¢iktikca esnafin
morali, motivasyonu diistii. Benim temel olarak, kisisel olarak siirekli yaptigim sey
suydu; ¢ok kararli ve net bir sekilde ‘Hayir yikilamaz bunlar. Sadece Tiirkiye Kiiltiirel
Mirasi i¢in degil, Diinya Kiiltiirel Miras1 i¢in de ¢ok 6nemli bir sey. Boyle bir sey
olamaz ‘diyordum. Fiireya’nin panosu yikilamaz, boyle sey olamaz diye. Bunu tim
sakinligim ve netligimle belki bin kere falan sdylemisimdir yonetim katindaki odada.
Yani sakin olun, devam edin, 1srar edin diye. Ettiler de gercekten. Ciinki
kaybedecekleri bir seyleri kalmamisti. Bu siirecte bosaltmalara, tebligatlara
baslanmisti. Dolayisiyla ruh durumlar belki s6yle oldu yani ¢ikacagiz ama Gyle kolay
olmayacak. Bu davanin pesini birakmadilar. Birincisi buydu. Ikincisi; birileri
cikartildi bir seyler oldu, farkindaliklar olustu, biz sergi yaptik. O siirecte akademik
olan insanlarla yani iste Mimarlik Fakiilteleri ile Sanat Tarihi Fakiiltelerini ve
hocalarini sergiden haberdar ettik yaptigimiz islerden. Onlar geldiler, gezdiler, orada
burada konustular. Ellerinin ulagtig1 yerlere; Kiiltiir Miidiirliigii’ndeki 6grencilerine
falan anlatabiliyor muyum? Filiz Yenischirlioglu, Pelin Sahin Tekinalp, Ali
Cengizkan’in bdyle miidahaleleri oldu. Aslinda ben bunlar1 ¢ok fazla bir yerde

anlatmadim sana anlatacagim bu bir akademik ¢alisma oldugu i¢in. O sirada fakat bir
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ilerleme kaydedilmedigi gibi iste tescillenmedi ilk seferinde isler. Ben bunu carsiya
gittigimde Ogrendim. O sirada Galip Kiirkcii belgesel yapmaya baglamisti. Sergi
bitmisti ama ¢ekimler i¢in Carst ile iliskilerimiz devam ediyordu. Galip’e yardima
gidiyorduk. O gidislerin birinde tescillenmedigini dgrenince ben 0 sinirle Cevdet
Altug'un varisi olan oglu Kerem’i aradim ve o eserlerin tescillenmedigini ve
yikilacagimi sdyledim. Hakkinizi koruyun ve dava ag¢in dedim. O da zaten Oyle
diisiinliyormus. Sonra o sirada Seniye Fenmen’in kizi Ferhan Taylan Erder de hem
sergi siirecinde bizimle birlikteydi hem de benim tez siirecinde tanigsmistik. Ferhan
hocaya soyledim. Onun esi de ODTU’de Koruma, Restorasyon hocasi. Ciinkii ben
tezimi hazirlarken sanatgilarin varislerinin kamusal eserler lizerinde manevi haklarinin
oldugunu 6grenmistim. Hak talep edebilir, dava agabilirlerdi. Eserin sahibinin isminin
yazdig1 tabelalarin olmamasi bile haklarina miidahale ki nerede kald1 yikimi. Carsi
yikilip eserler yerinden kaldirilacaksa bile restorasyon kriterlerine uygun olmali diye
diretebilirsiniz dedim. Sizin bu konuda haklarimiz var diye Ferhan Hoca ve Kerem
Altug ile konustum. Onlar bu siiregte galiba Filiz Yenisehirlioglu aracilifiyla Avukat
Berkay Kirca bu konudan haberdar olup beni aradi ve destek olmak istedigini soyledi.
Ben de onu varislere yonlendirdim. Siireyya Koral’in varisi davaya katilmak istemedi.
Atilla Galatali’nin oglu Omer Galatali daha dnce bdyle bir hukuk miicadelesi vermis
ve yilmis oldugu icin oldugu i¢in; su an Hakimler Savcilar Yiiksek Kurulu’nda olan
pano i¢in.O artik yilmist1 ve katilmak istemedi. Ferhan Taylan Erder ve Orhan Taylan
ile Kerem Altug dava actilar. Varis davasinda kendimiz bilirkisi onerebiliyorduk.
Berkay bey beni aradi ve ben Hacettepe Universitesi Seramik Fakiiltesi’nden Candan
Hoca, Hacettepe Universitesi Sanat Tarihi Fakiiltesi’nden Zeynep Yasa Yaman gibi
hocalarin yani bu konuda ¢alisan, alan1 Cagdas Tiirk Sanati olan, seramik sanati olan
Hocalarin iletisimlerini verdim. Hocalar1 tek tek aradi, tezimi gonderdim. O davadaki
bilirkisileri durumdan haberdar ettik. Bu bdyle devam ederken esnafin davasi diger
tarafta devam ediyordu. O daha ¢ekismeli, daha biiyiik, siirekli avukatlar degisiyordu.
Esnafin mahkemesinde bilirkisiyi mahkeme atadi. Ankara Universitesi’nden Sanat
Tarihi hocalari; biri profesor, biri dogent ve bir yardimci dogent. Fakat uzmanlik

alanlar1 Selguklu Sanati olan hocalardi. Bu da bizi tedirgin etti. Bunun iizerine Ankara
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Universitesi’nden Koruma ve Restorasyon Boliimii arkadaslarim, Hacettepe Sanat
Tarihi hocalarindan Pelin Sahin Tekinalp ve ben ne yapabiliriz diye konustuk. Bilirkisi
listesini aldim. Bu bilirkisilere itiraz edebiliyordu Cars1. Oyle bir hakki vardi. Listeyi
inceledik fakat o hocalardan baska alani sanat tarihi olan bagka isimler yoktu. itirazdan
vazgectik. Sonra o Koruma Restorasyon boliimiinden arkadaslar ve akademisyenler
bilirkisideki hocalara durumu izah etmek istediler. Benim tezimden de
bahsedeceklerdi. Kenan Hoca’y1 degil ama diger hocalardan birini buldular ve durumu
anlattilar.... Kiiltiir Bakanlig1 personeli ile mahkeme gorevlileri ve bilirkisiler tiim
Carsiy1 geziyorlar. Bayagi uzun zaman ayiriyorlar her isin basinda. Esnaf da onlarla
geziyor. Esnafin bana aktardiklari su yonde; ¢ok ciddi uzun detayli bir ¢alisma
yapiyorlar ve bu ¢alisma sirasinda da ellerinde benim tezimin Carsi ile ilgili olan
boliimiiniin fotokopisi var. Ve biitiin bu Kiiltiir Bakanlig1 personelinin de artik hani
dogrudur degildir tam dogru bir degerlendirme midir bilmiyorum ama hani farkl
yonlendirmesine biz bunu Restorasyon Kriterlerine uygun toplariz argiimanina
ragmen daha raporu yazmadan Kenan Hoca’nin: Yani hadi hepsini topladiniz da
Cevdet Altug panosunu nasil kaldiracak ve nereye koyacaksiniz diye sormasi Carsi
esnafini umutlandirmisti. Zaten hemen sonrasinda bilirkisi raporu bunlar sanat eseridir
diye geldi ve eserler tescillendi. Bu daha bu senenin basinda oldu. Yani iki senelik bir
sire¢. Bizim katkimiz bu yonde oldu. Bu sirada kamuoyu degil belki ama

akademisyenler arasindaki seyi hep canli tuttuk biz ama bir taraftan.

C.M.: Burada ama biz degil burasi aslinda. AsiKeci olarak degil. Bu Ceren’in sahsi

becerisidir bu.

0.C.C.: Ama AsiKegi olarak bir éneri yazmstik. Ben her yere elimde onunla gittim.
Bu 6neriyi herkese yolladik. Akademisyenlere, Odalara, Sivil Toplum Kuruluslarina
yolladik. Boyle bir sey yaptik. Bir de yine ben iki, ii¢ yerde konusma yapip durumu
oraya buraya anlatmaya calistim. Ama o ben kisminin arkasinda da Can’in soyledigi
Ceren kisminin arkasinda hocalarim da var. Filiz Yenisehirlioglu, Pelin Sahin

Tekinalp; onlar da isi siki tuttular. Bence Ali Cengizkan da tuttu diye diisiiniiyorum.
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Savas Zafer Sahin tuttu. Yani hocalar cok arkasinda durdular. Ustelikte popiiler

olmaya ¢aligmadan.

E.ML.K.: Anafartalar Carsisi’nin yikim karari durduruldu; ancak Carsi’’min
korunmasi, yasatilmasi ve gelecege aktarilmasi konusunda tehdit olarak

gordiigiiniiz durumlar ve dikkat edilmesi gereken konular nelerdir?

F.A.: Bence asil tehdit; bu zihniyet meselesi. Eskimis olarak goriilen her yap1 igin
buray1 yikalim da daha iyisini yapalim. Daha biiyiigiinii yapalim. Diinyanin en biiytigii
olsun. Daha giizel hale getirelim anlayis1 degismedigi siirece bu tehdit maalesef her
zaman olacaktir diye diisiinliyorum. Umarim bu zihniyet degisir. Kente dair,
insanlarin yasanmisligina, bellegine dair yerler, mekanlar, yapilar 6nemsenir ve bu

tehdit ortadan kalkar m1?

C.M.: Aslinda Ozgir Ceren Can’in tezi igin fotograf cekerken seramiklere
baktigimizda hi¢ 6nemsenmedigini, 6nlinde mallarin oldugunu, tstlerine bir seylerin
asildigimi gordiik. Seramik dayanikli bir malzeme olmasa ¢oktan onlar yok olmustu.
Bu ¢ok acik. Carsinin kendisi de aslinda o eserler i¢in bir tehditti. Simdi sanirim biraz

daha kollayacaklardir. Yine oniinii kapatiyorlar galiba ama.
O.C.C.: Evet 6niinii kapatiyorlar yine ama bizim gittigimiz vahimlikte degil.

E.M.K.: O zaman eserler acisindan diisiiniildiigiinde; Cars1’nin bir ¢arsi islevine

devan ediyor olmasi sizin icin bir tehdit unsuru mu?

O.C.C.: Yok gérmiiyoruz. Oyle bir dnerimiz de yok zaten. Bir &neri yazmistik garsinin
yikilmadan igindeki esnafi ile korunmasi i¢in. Esnafin eserlerle ilgili farkindaligi
arttirilabilir. Cok fazla sayida eser oldugundan bunlarin korunmasi i¢in bir kisi
istihdam edilebilir ya da Kiiltiir Bakanlig1 personeli tarafindan sik denetlenebilir.
Koruma ve Restorasyon kriterlerine uygun olarak ilk 6nce bir restorasyon yapilmasi
gerekiyor. Havalandirmasi, iklimlendirmesi, 15181 vs. gibi. Bunlarin tek tek gozden
gecirilmesi gerekiyor. Temizligi ile ilgili Cars1’da deterjan kullanilmamasi gerektigini

o0grendim. Bunlar, uzman kisilerden 6grenilir. Seramik alaninda uzman kisilerin
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bilgisi alinir. Duvar resimleri ¢ok harap olmus durumda. Seramikler dayanikli oldugu
icin daha iyi durumdalar fakat duvar resimleri ¢ok kotii durumda. Onlarin tekrar
restore edilmesi, uygun sekilde isiklandirilmast ve Carst esnafinin bu anlamda
bilinglendirilmesi ve gerekiyorsa orada bir personelin siirekli istihdam edilmesi gibi
Onerilerimiz vardi. Ama kesinlikle Carsi’nin bosaltilmasi, miize yapilmasi bilmem
nereye verilmesi ve su anda var olan dogalindan boyle bir sey doniistiiriilmesiyle ilgili
bir diistincemiz yoktu. Bu konuda da hemfikirdik. Zaten birlikte bir metin kaleme

aldik. AsiKe¢i’nin metni ‘Yasayan Miize’.

Kisisel fikrime gelince bu sanat etkinliginde ben sunu anladim: Birtakim hatalar
bilingsizlikten ve egitimsizlikten yapiliyor. Yani soyle bir egitimden bahsediyorum:
Gergekten bir Koruma ve Restorasyon uzmani gidip, tiim temizlik personeline onu
ogretse kimse inadina gidip oray1 deterjanla yikamaz. Aslinda esnafin Carsi’y1 bakimli
tutmakla ilgili motivasyonu ¢ok yiiksek. Ciinkii orada ¢aligmaya devam ettikleri i¢in
aslinda yani mesela ben sunu duydum: AVM ler ile yarigsin, bir ¢cekim merkezi olsun
gibi hevesleri var. Para bulup oraya bakmak, dis cephesini yaptirmak gibi. Ama bunlar
hataya da yol agabilir. Dis cephe ile ilgili tuhaf fikirleri vardi mesela. Onlar1 biz ilk
duydugumuzda Oyle olmamasi gerektigini sdyledik. Fahri’nin sdyledigi gibi yani
yenileme fikri. Bu konuda, hani buranin var olan haliyle temiz ve bakimli bir sekilde
korunarak bir ¢ekim merkezi olabilecegi ile ilgili bir farkindalik yaratip sonra da ilgili
egitimler verilse bence O yasar diye diisiiniiyorum. Bosaltilan diikkanlarin esnafi geri
gelse orada bir sinerji olusur. Ciinkii aslinda c¢ekim merkezi derken Carsi’y1
kullanmayan Ankaralilar i¢in sdyliiyorum bunu yoksa kullananlar var zaten. Carst bos
ve izbe degil. Biz orada calisirken de gayet aktif ve kalabalik bir yerdi. Hala da
diikkanlarin {icte biri bosaltilmis oldugu halde gayet kalabalik ve kullanilir bir Cars1.
Dolayisiyla belki i¢ine bir seyler katilabilir diye diislinliyorum. Su an yapinin
miilkiyeti belediyede oldugu i¢in hepsini kiraya verip, oradan bir gelir elde etmek gibi
bir motivasyon yerine belediye bazi alanlarini kentin sanat¢i guruplarina tahsis
edebilir. Orada bir takim etkinlikler devam edebilir. Seramikler ile sanat ile ilgili olan

turlar devam edebilir. Hatta bu Cars1 ile ilgili olan farkindalik Ulus’un geneline
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sigrayabilir. Clinkii etrafta da 0yle bir problem var. Yanlis kentsel doniisiimler var
Kale civarinda falan. Bu zincirleme aslinda ama bir yerden baslamak i¢in iyi bir yer
oras1. I¢inde eserler oldugu i¢in. Ama bu isin kesinlikle gerceklesmesi gerekiyor. Yani
sadece belediyeye birakmamak gerekiyor. Kiiltiir Bakanligi m1 yoksa Koruma Kurulu
mu yani bu eserlerle ilgilenen birilerinin bunun denetlemesini devamli olarak yapmasi
gerekiyor ve Carsiya bunu sdylemesi gerekiyor. Yani ben gitmisim, gidenmis gitmis
bunlar Sanat eseridir demis ¢ok yaptirim olan bir sey degil. Bunlarin sanat eserleri
oldugu, varislerinin iizerinde hakki oldugu, dyle kafalarina gore tizerine etiket falan

yapistiramayacaklar1 gibi netlikte bilgiye ihtiyag var bence.

H.D.: tehlike olarak gordiigiiniiz seyler nedir diye sordunuz. Fahri, zihniyet ile basladi.
Ben de birlikte yasam pratigi eksikliginin bir tehlike oldugunu diisiiniiyorum. Sonug
olarak, bu carsinin biinyesinde farkli sinifsal yasam pratikleri ve estetik kaygilar1 var.
Birinin 6biiriinii asimile etmeye ¢alismasi ¢arsinin su anki halini 6ldiirecektir. Birlikte,
farkl1 sekillerde yan yana birbirini bogmadan birlikte olmay1 6grenebilirsek biz

Ankaralilar Anafartalar 6zelinde iyi ama bence bdyle bir tehlike var.

E.M.K.: Bu Cars1 yonetimi daha iist kesimin de buraya gelmesini istiyor aslinda.

Oyleyse bu da bir tehdit olarak diisiiniilebilir.
O.C.C.: Mutenalasma tehdidi var. Aslinda yok sanirim bdyle bir tehdit ama heves var.

H.D.: Yani evet gelsin ama yan yana dursun. Neyse ki Ulus oldugu i¢in hop diye orasi

‘gentrification’ olamaz.

O.M.: Ama etraftaki binalarin iiniversiteye veriliyor olmasiyla bu tehlike orada var.

Alisveris mekan1 olmaktan ¢ikabilir.

O.C.C.: Trabzon'da, Eskisehir'de bu olmustu. Merkezlerinde kafelerin, 6grenciye
yonelik aligveris magazalarinin yogunlagsmasi oluyor. Oradaki eski esnaf birden

tepetaklak oluyor. Mesela ayakkabi tamircisi yerine fotokopici oluyor.

H.D.: Mekanlar degisiyor, belki kabul etmek gerekiyor degismeyi. Ben kabul

ediyorum ama bir grup insanin oradan siiriilmesi kotii olan.

254



C.M.: Bilingli bir eylem mi yani tasarlanmis bir eylem mi?
H.D.: Az ¢ok

O.C.C.: Beni iirkiiten seylerden biri de Ulus Ishani’nin tamamen bosalmis olmasi.
Carst’nin yikilmast ile ilgili ¢ok telasa kapilmamigtim. Ciinkii i¢inde insan olan bir
yeri yikmak o kadar kolay degil. Ama iste orasinin tamamen bosalmasi, karsidaki
Yiiziincii Y1l Carsisi’nin bos olmasi, oralarin birazcik kriminallesmesi erken saatlerde.
Bunlarin diizeltilmesi i¢in mutenalasma hevesini anliyorum aslinda ama su an
bozulmus, erozyona ugratilmis seylerin yerine ne koyulacak ile ilgili ciddi ¢alismalar
yapmak lazim. Ben Yiiksek Lisans Tezimi calisirken Kent Estetigi ile ilgili bir
makalede Roma kentinin yerel yonetimi paydaslarinin da i¢inde oldugu bir ‘Renk
Konseyi’nin’ oldugunu yani kentin rengi ile ilgili ortak kararlar alan, okumus ve sok
gecirmistim. O zamanlarda insanlar iste kentini de kiiltiirel mirasim1 da koruyor.
Kimseyi stirmeden, dislamadan, incitmeden ortak kararlar alabiliyor. Ama seyden de
hoslanmiyorum: Burasi Tiirkiye, burada olmaz kafasi, dogru degil. Olabildigince
olmali. Biz bu Cars1 yikilmasin, tescillensin diye ugrasirken bir siirii insan bize bosa

kiirek ¢cekiyorsunuz dedi. Ama neler oldu.
C.M.: Ama Iller Bankasi’n1 yiktilar.

E.M.K.: Anafartalar Carsisi’nin gelecegi hakkindaki diisiinceleriniz ve

onerileriniz nelerdir?

O.C.C.: Bence ¢ok ciddi kafa karisikliklar1 var su anda. Bir; esnaf acilen oray1
yenilemek istiyor. Iki; yerel yonetim de bikmis vaziyette, bir an dnce bir seyler
yapalim diye hizli karar alma cabasi i¢inde. Biiyiiksehir Belediyesi’'nde ‘Kent
Konseyi’ gibi yapilanmalar oldu. Bunlarin icinde de sagduyulu ve konuda bilgili
insanlar var ama ne olacagi konusunda ¢ok da bilgimiz yok. Benim fikrim yanlis bir
seyler yapilacagi yoniinde; dis cephe ile ilgili 6zellikle. Yapinin mimarisi ile ilgili.
Ondan c¢ok endise duyuyorum. Ama seramiklerle ilgili bir sorun olacagini
diistinmiiyorum. Duvar resimlerinin restorasyonuna biit¢e ayirilir mi emin degilim.

Tamam yikim tehdidi ortadan kalkacak yani Can ile ilk gittigimiz zaman ki gibi bir
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yere tekrar geri donecek Carsi. Esnafi i¢inde calistyor, bunlar sanat eseri ama yine bir
sey yapilmiyor olacak gibi geliyor bana bir siire. Ondan sonra belediyecilik anlayisinin
vizyonuna bagli olarak durum degisebilir. Kent Komisyonu’ndan da bu konu ile ilgili
sunum yapma teklifi aldim. Ben kisisel olarak yapacagim. AsiKeci’ye de teklif giderse
bir noktada destek i¢in, bence onlar da katilir. Ama acilen hemen bir seylerin
coziilecegini diistinmiiyorum. Tek kazanimimiz farkindaligi olusturduk ve art1 olarak
yikim kararini1 durdurduk. Zaten isin yarisi bitti diger yarisi restorasyon ile ilgili kisim.
Ama o, biitge istiyor; para isi. O konu ¢ok sikintili ¢iinkii bakimi i¢in hem esnafin hem
Kiiltiir Bakanligi’nin hem de belediyenin biitge ayirip bu isleri yaptirmalar: gerekiyor.
Bakalim yaptiracaklar m1? Artik bu noktadan sonra artik ne benim ne Fahrinin,
Ozlem’in, Hiilya’nin, bu artik bizim isimiz degil. Halkin da isi degil. Kendi aramizda
para toplayip seramik panoyu mu yaptiralim yani. Yazdigimiz metnin arkasindayiz.

Onun agilimlar1 da olabilir. O metin neyi Oneriyorsa ben onu 6neriyorum.
O.M.: Bu arada Cars1’nin ydnetimi degisti. Yonetimin rengi de belli oldu.

E.M.K.: Hangi kurum, kurulus, topluluk ve Kisiler koruma calismalari sirasinda

dikkate alnmahdir?

O.C.C.: Universitelerin Koruma ve Restorasyon Boliimleri, Sehir Boélge

Planlamacilar, Mimarlar, Mimarlik Tarihi ¢alisan kisiler, Sanat Tarihgiler.

H.D.: Biitiin bu akademisyenlerin bu isleri yaparken oralar1 ¢ok iistenci iistenci
gezerek istila etmemelerini saglayacak denge unsurlari. Eski bir akademisyen olarak

sOylilyorum. Ben korktum biitlin bu kurumlardan.

O.C.C.: Bence tiim Sivil Toplum Kuruluslar1 katilmali. Mimarlar derken sadece
tiniversiteleri diisinmemistim. Mimarlar Odasi, tiniversiteler, sivil toplum kuruluslari,
onlarin birlikleri falan. Ama Koruma ve Restorasyon konusunda iiniversitede
israrctyim. Ciinkii 6zel firmalar kar amach isler yapiyorlar. Burada akademik durus

Onemli.
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H.D.: Belki yabanci misyonlar; Ankara'ya dair kaynak getirmeleri acisindan. Hafiza
ve resim. Cumbhuriyet sonrast Ankara'ya gelmis yabancilarin Ankara'y1 bagkalarina
tanitmak tizere yazdigi, ¢izdigi, fotografladigi seyler var aslinda. O anlamda bunun
parcasi olarak hafif tirtiklama yapilabilir. Boyle seyler Istanbul'dan ¢ikiyor. Bir
bakiyorsun iste 1950'lerde Galata Kopriisii. Bunlar Ankara'da da olmustur. Amerikan

Ussii, Tunali’da Amerikalilar vards, elgiliklerden bunlar elde edilebilir.

E.M.K.: Anafartalar Carsisi’min ahsveris islevine devam etmesi halinde

iyilestirilmesi ya da degistirilmesi gereken durumlar nelerdir?

F.A.: Ceren bahsetmisti aslinda eserlerle ilgili neler yapilabilir. Temizlik¢ilere
bilgilendirme yapilabilir. Esnaf iizerinde farkindalik olusturulabilir. Eserlerin adi

eserlerin lizerine ¢akilmis vaziyette. Onlarin diizeltilmesi gerekir diye diistintiyorum.

O.C.C.: Ben Cars’nin kadm dostu oldugunu diisiiniiyorum. Oras1 ¢cok gecis mekani.
Aligverisini yap ¢ik veya oradan oraya gecgerken git gibi. Kafesi bir taneydi, kapandi.
Orada vakit ge¢irmeye yonelik birka¢ yer iste sanat galerisi, kiitiiphane olabilir. Cat1
kullanilabilir; kafe olabilir. Giinii orada planlayabilecegimiz yani yemek yedik,
dolastik, eserlere baktik. Belki kii¢iik bir sinema konabilir. Bence ¢ekim merkezi
yaratilmaya c¢alisirken dis cepheye 151k koymak yerine buna caligsalar yani var olan
yap1y1 koruyup, temizleyip bakimli hale getirip, kendi esnafin1 da korumak. Ciinkii
oradan aligveris yapacaginiz ¢ok sey de varmis aslinda. Cok ucuz kaliteli seyler de
satiliyor. Bu diikkanlarin yaninda orada giindelik hayat rutini yaratacak, bir gilinii
gecirmeye yonelik mekanlara da ihtiya¢ oldugunu diisiinliyorum. Hali hazirda
Carst’nin tigte biri bos ve bunlarin tamami geri gelmeyecek. Bir kafe, bir sanat galerisi

ile bile baz1 seyler degisir. Cok da biiylik meseleler degil bunlar.

E.M.K.: Peki gelecekte de Anafartalar Carsisi ile ilgili calismalar/etkinlikler

yapmay1 diisiinityor musunuz?
O.M.: Ayagimizi kesmememiz gerektigini diisiiniiyorum.

F.A.: Kurulan temas giizeldi Cars1 ile. Ozlem’in dedigi gibi temasi kesmemek énemli.
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O.M.: Etkinlik olmayabilir ama Cars1 ugrak noktasi oldu.

F.A.: Benim igin bir ugrak noktas oldu zaten. Gidip gelirken ihsan Beyi gériiyorum,
0zel giivenlikgi ile selamlagiyorum. Temas devam ediyor. Yeni bir etkinlik olur ya da

olmaz bilmiyorum ama temas énemli.

H.D.: Benim i¢imde hafif ukde olan bir sey var. Persona Non Grata temasini
sectigimizde, bu kavram iizerinde diisiinlip ona dogru Carsi’nin i¢inde bulundugu
kosullar1 g6z oniine almadan tasarlanmis ¢alismalar vardi. O calismalar, biitiin bu
Carsi’nin yikimu ile ilgili siiregte az ilgi gordii gibi. Oyle olmasa bile dne ¢ikan
Carsi’nin yikimi oldu Persona Non Grata esnasinda. Bir yandan bu tabi ki ¢cok giizel
oldu. Belki bir seferde, Carsi ile iletisimde bulunmus birileri olarak, oranin mekanini

diistinerek ¢arsinin odak olmadigi bir seyler de diistiniilebilir.

F.A.: Sonugta sanki Carsi bizim carsimizmis gibi bir duygu olusuyor insanda.
Onceden farkli bir duyguyla Carsiya girerken artik sana ait bir mekanmis gibi ya da o
mahalledenmigsin gibi, o mahallenin bir mekaniymis gibi girip ¢ikmaya basliyorsun.
O da giizel bir sey diye diisiinliyorum yani farkli sekillerde o temas devam edecektir

diye diistiniiyorum.

Interview with representatives of AnkaraAks, Cemre Gokpinar and Elif Dilan Nadir,
date: 01.08.2019

E.M.K.: Oncelikle Anafartalar Carsisi’nin sizin icin 6nemi nedir?

C.G.: Benim i¢in 6nemi; Ankara’nin ilk ‘yiirliyen merdivenlerinin’ oldugu carsi
olmas: ile ilgili hem tasidig1 hafiza hem de ¢ocuklugumdan aklimda kalan patlama
olay1. Ankara’da yasamama ragmen bombali saldiriyla ilgili haberlerde gordiigiimde
tanismistim Anafartalar Carsisi ile. Bombanin etkisi ile olusan 6n cephesindeki hasar
hep aklima geliyor. 11k dyle tamistim. Hem kotiisiiyle toplumun iginde var ettigi, boyle
duygusal anlam tasiyan bir yer hem de o ¢ocuk hafizasindaki yiirliyen merdivenlerden
bahseden biiyiiklerin *ilk biz orada gérmiistiik *dedigi anilardan dolay1 benim igin bu

tarz duygusal hatiralar tagtyan 6nemli bir yapi.
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E.D.N.: Benim annem ile babam Ulus’ta tanigsmislar. Ben kiiciikken annem ile her
hafta sonu oraya giderdik. Anafartalar Carsisi’na da hep giderdik. Kii¢tikliigiimde o
seramikleri goriip karsisinda ¢ok baktigimi hatirliyorum. Benim i¢in bir seramik eseri
ile karsilastigim ilk yer olarak da onemli. Bir de babamin kendi kii¢iikliiglinden
anlattiklarindan biliyorum. Onlar ¢gocukken mahalledeki arkadaslariyla toplanip sirf
yiirllyen merdivenlerde oynamak icin oraya gidiyorlarmis. Ben babamin ‘Yiriiyen
Merdivenler Carsisi” diye bahsettigi yerin Anafartalar Carsist oldugunu ¢ok sonra
anladim. Oyle bir an1 olustu bende. Annemin babamin ¢ocuklugunu da goriiyor oldum

orada bir anlamda. Manevi bir anlam1 da var benim igin.

E.M.K.: AnkaraAks olarak Anafartalar Carsisi’nda gerceklestirmis oldugunuz

etkinlikler nelerdir?

C.G.: Bir tane etkinlik yaptik Carsida. Sadece ‘Bir Yap1 Bir Deger’ serisi
gerceklestirdik. En basindan soyle anlatmak gerekirse AnkaraAks’in ‘Bir Yap1 Bir
Deger ‘serisi Avrupa Birligi Sivil Diisiin Programi tarafindan desteklenmis Kiiltiirel
Miras workshop serisiydi. Ankara'da gelecegi tehdit altinda olan, yikilmasi giindeme
gelen bazi yapilarin kendi yas grubumuza; akademisyenlerle birlikte daha iyi
anlatilmas1 ve Ankara'da bu yapilarin neden korunmasi gerektigi konusunda ¢alisma
yapilmasini hedefleyen bir arsivleme, belgeleme ¢alismasiydi ayni1 zamanda. Biz de o
ylizden ilk olarak sik sik giindeme gelen bir yap1 olan Anafartalar Carsisi’n1 segtik.
Ikinci sirada Ankara Tenis Kuliibii, iiciincii sirada ise Meclis Camii’ni secmistik.
Anafartalar Carsis1 6zelinde de orada bulunan o seramik panolar, Kent hafizasinda
tasidigr Onem vesaire gibi nedenler etkili oldu. Ali Cengizkan Hoca ile etkinligi
tasarladik. Yap1 gezisinde O eslik etti bize. Daha sonra Dilan'in yiiriitiictisii oldugu
Aysu ile ‘Kavramsal Fotograf Atolyesi ve Eskiz Atdlyesi’ni orada gergeklestirdik.
Oncesinde de yaptigimiz saha gezisinde hem esnaf hem de Anafartalar Carsisi
yonetimi ile etkilesim sanst bulduk. Kendi adima sunu sdylemek isterim yani benim
de Anafartalar Carsisi’'na dair daha farkli bir bakis a¢is1 yakalamami sagladi her
seyden oOnce. Boyle bir etkinligi tasarlamak, orada esnaflar ya da yonetimi ile

caligmak, seramik panolara daha farkli gézle bakmak, Ali Cengizkan Hoca ile o yap1
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gezisini yapmak, etkinligi tasarlayanlar olarak bize de ¢ok biiyiik bir ufuk acti. Bakis
acimizi degistirdi. ‘Bir Yap1 Bir Deger ’serisi orada yaptigimiz ilk etkinlikti ve bu yil
icerisinde bagka bir sey yapmadik. Belki gelecegi daha iyi.

E.M.K.: Peki hani Ali Hoca’min da anlattiklarbm da diisiindiigiimiizde
Anafartalar Carsisi’nin tasarimindan giiniimiize kadar olan siirecini nasil

degerlendirirsiniz?

E.D.N.: Benim aklima gelen oradaki abiye diikkanlari. Zamaninda AVM’ler yaygin
olmadig1 i¢in nisanlanacak, evlenecek ya da kina gecesi olacak gencler i¢in Carsi, bir
ugrak noktasi olarak dnemliymis. Su an biz gezerken de fotograf atdlyesinden ¢ikan
iirlinlerde de gordiik ki su an agik olan diikkanlarin ¢ogu miisterisiz ve de kapali
olanlar camlar1 gazete ile kapli izbe bir durumda. Carsinin geri kalan katlart ile en {ist
kat1 arasinda gelen insanlar agisindan ¢ok farkli bir profil farki var. Biz bile oray1
gezdigimizde ¢ok sasirmistik Anafartalar Carsisi’nda bdyle bir yer mi var ya diye.
Belki de insanlar artik Carsi’nin sadece dniinden gegiyorlar, igine girmiyorlar. Izbe
goriindiigii icin olabilir, temizlenmedigi i¢in olabilir ya da insanlarin Ulus'a bakis
acisindan da kaynaklantyor olabilir. Bizim yaptigimiz etkinlik de insanlarin oraya olan
algisin1  bir sekilde degistirdi. Insanlar Ulus'a gitmekten biraz ¢ekiniyorlar.

Yasitlarimizi oraya ¢ekmek i¢in de bu bir firsat oldu.

C.G.: Son zamanlardaki o hem bakimsiz hem de atil halini diisiiniince daha farkli
olabilir miydi diye diisiiniiyorum kendimce. O yiizden belki bu yaptigimiz etkinlikle
beraber bu goz ardi edilmislik durumunu degistirebiliriz diye diistinmiistiim. Su anki
durumu hi¢ i¢ agict degil, ¢ok cazibe merkezi diyemeyiz. Hatta biz Anafartalar
Carsisi’na korumaci bir sekilde yaklasirken bazi gevrelerden ‘hayatinda kac kere
oraya gittin ki’ seklinde elestiriler de aldik. Oray1 korumak istiyorsun da oradan
aligveris yapiyor musun? Oraya gidiyor musun? Tarzinda elestiriler de aldik. Bunu
degistirecek Onlemler ya da gelecek hamleleri yapmak lazim belki de. En azindan

bizim jenerasyonun ‘haydi Ulus’a gidip bir Anafartalar yapalim ‘diyecegi cazip bir
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yer haline gelebilir. Sonugcta oranin yeniden ¢aga uygun bir sekilde yenilenmis olmast

gerekili.

E.M.K.: Anladigim kadariyla yikim kararimnn sizin calismamzda etkisi olmus.
Carsi tehdit altinda oldugu icin siz bunu yaptiniz. Bir sonraki sorum da buydu
ashinda; Cevabimi almis oldum. Peki, yikim kararimin ve Carsi’nin Ankara icin
oneminin daha genis Kitlelere aktarilmasi acisindan degerlendirildiginde,
kararin durdurulmasinda bugiine kadar gerceklestirmis oldugunuz cahismalarin
rolii oldugunu diisiiniiyor musunuz? Bu kararin durdurulmasi i¢in halk, Carsi

esnaflari, yonetim vs. ile yapmis oldugunuz ortak calismalar var nm?

C.G.: Biz zaten geg bir donemde etkinligi gerceklestirdik. Ama belki son bir sey de en
azindan hem paylasimlarla hem akademik camiaya olan yansimasi ile belki bir katkida
bulunmustur. Kendi jenerasyonumuza arti bir doniisii oldu ama yikim karar
bozulmasinda etkili bir rolii oldu mu diye sorarsaniz pek oldugunu diisiinmiiyorum o

kadar yani biiyiik capta bir etkinlik degildi zaten.

E.D.N.: Carst’nin yikim karar1 giindeme geldiginde belki yasitlarimiz i¢in bir sey ifade
etmiyordu oranin yikiliyor olmasi. Hi¢ gormedikleri, hi¢ gelmedikleri i¢in. Ama biz
bu etkinligi yaptiktan sonra katilanlar ya da paylasimlarimizi gérenler Anafartalar’in
nasil bir yer oldugunu anladilar. Buranin yikilmasiyla nelerin yok olacaginin farkina

vardilar. Yani farkindalik artti.

E.M.K.: Anafartalar Carsisi’nin yikim karari durduruldu; ancak Carsi’nin
korunmasi, iste yasatilmasi ve gelecege aktarilmasi konusunda tehdit olarak

gordiigiiniiz durumlar ve dikkat edilmesi gereken konular nelerdir?

E.D.N.: Ulus Meydan1 Projesi’nde; ben onceki projenin videosunu izledigim zaman
Anafartalar Carsisi’n1 gérmedim. Yapilan ¢evre diizenlemeleri ¢ok farkli bir tasarim

algisinin {iriinii. Anafartalar Carsis1 tasarim algisi ile ortlisecek seyler degil.

E.M.K.: Anafartalar Carsis’'min gelecegi hakkindaki diisiinceleriniz ve

onerileriniz nelerdir?
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C.G.: Hem mevcut dis cephesinin yipranmis hali ve kirliligi zaten disaridan iyi bir alg1
iiretmiyor. O yiizden her seyiyle en azindan temizlense, daha bakimli bir hale gelse ve
gercekten aktif bir sekilde tekrar Ankara'nin hayatina geri donse belki ¢cok daha farkl
seyler diistinebiliriz. Yani dedigim gibi bizim jenerasyon ac¢isindan Anafartalar Carsisi
yarin yikilsa birkag¢ tane post atilir ama kimse derinden bir {iziintii yasamaz. Ciinkii
anist yok. Bir sekilde dokunmamis sonraki nesle ya da kentte {iniversite okuyan
kitleye. Oradaki seramik panolar1 da gilizel sanatlar Ggrencileri ya da seramik

okuyanlar disinda ¢ok goren ve bilen de yok ilgilenenler disinda.

E.D.N.: Biz etkinliklerde sunu fark etmistik. Mesela, bu yaptig§imiz yine kavramsal
fotograf atdlyesi sonucunda katilimcilar ile konustugumuzda seramik panolarin
oniinde hep ayakkab1 kutular1 vardi, panolar gériinmiiyordu bile dediler. Bu durumu
sOyle yorumlamistik; esnaflar, bu seramikleri sahiplendikleri, benimsedikleri i¢in
aslinda diikkanlarin onlara dogru tasimiglar. Ama Oniinde kiyafetler ya da ayakkabi
kutular1 olunca gergekten orada gezenler fark etmiyor. Biz orada durup panonun
fotograflarin1 ¢cekerken oraya devamli aligverise gelenler ilk defa gérmiis gibiydiler.
Bence biraz esnaflarin da umudunu kesme durumu var gibi. Biz Carsi’nin ¢atisina
cikmistik. Orada bir odada Carsi ilk insa edildiginde dis cephesinin temizlenmesi i¢in
bir asansorlii yikama sistemi vardi ve kullanilmiyormus artik. Oranin c¢aligsanlari bile
temizliginden ya da insanlarin goziine giizel gosteriminden umudunu kesmis gibiler.
Kimsenin umurunda degil sanki. Biz ne kadar ugrassak da esnafin bilinglenmesi ve
oraya sahip ¢ikmasi lazim. Yani belki o ¢evrede, her zaman orada olan insanlar i¢in
bizim ugraslarimiz bdyle entel isler, heves gibi gelebilir. Sadece bizimle olacak isler

degil gergekten.

C.G.: Gergekten oranin yeniden islevlendirilmeye ihtiyact var. Ben mevcut sekliyle
gelecege ¢cok da saglam temellerle taginacagini diisiinmiiyorum. Carsit miize olsun
onerisi de bence bir noktada yetersiz. O seramik panolar gercekten ¢cok dnemli eserler.

Ama bir miize oldugunda da yetersiz.
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E.D.N.: Miize olmasi yine o ¢evredeki insan profiline dnyargi olusturacak bir sey.
Belki de ¢ogu insan ugramak istemeyecek, ¢ekinecek, bilmedigi bir ortama girmek
istemeyecek. Erimtan Miizesi oniinden hep gegiliyor ama Ulus Kale g¢evresinde
yasayan insanlar ka¢ kere girmistir miizeye. Cilinkii onlar i¢in orasi bir bariyer. Cars1

da miize oldugunda bdyle bir durum olusabilir.

C.G.: Belki yine esnaf ve o magazacilik diizeni devam edebilir ama orada farkh
istisnalarin  kuruldugu, mesela farkli diikkanlarin sahibi belediye olursa farkl
tasarimcilarin ve igletmelerin bir siireligine oray1 kullanabildigi; bu hafta iste bizim
satig alanimiz Anafartalar Carsis1 gibi kullanabildigi. En azindan halkin sadece diisiik
gelirli kismu degil de farkli kitlelerini de oraya cekecek projeler tasarlanabilir.
Ankaranmin kendine ait ¢ok biiyiik bir tasarimci kitlesi de var. Onlart belki belirli
zamanlarda oraya tasiyabilirsiniz, ¢ok farkli isler iiretebilirsiniz Carst kimligini
kaybetmesinin 6niine gegerek farkli kitleleri de oraya ¢ekecek isler yapilabilir. Sadece
diisiik gelirliye hizmet eden ya da st kat1 sadece Giimriik ve artan ikinci el tekstil
iirtinlerinin oldugu bir yer degil de ger¢ekten Tunali tarafinda oturanin da ‘Bu hafta
su tasarimcilar oradaymis, Anafartalar’a gidelim’ gibi seyler sodyledigi bir yere

dontisse belki daha kalici seyler olabilir.

E.M.K.: Peki koruma c¢alismalari sirasinda hangi kurum, kurulus, topluluk ve

kisiler dikkate alinmahdir?
C.G.: Universiteler kesinlikle icerisinde olmadi.

E.D.N: Cemre’nin sdyledigi gibi ekibimizden bir arkadasiniz oray1 ¢alismis donem
projesi olarak. O donemde Anafartalar Carsist o stiidyoda donem projesi olarak
verilmese belki hala farkinda olmayanlar olacakti. O yiizden {iniversitelerin rolii orada

cok biiyiik.

C.G.: Tabii donem projesi bir zorunluluk yani okuma arastirma yapiyor. Orada bir sey
iretmek zorunda oraya ile ilgili. Bunun etkisi ¢ok biiylik. Onun disinda zaten Meslek

Odalari, Sehir Plancilar1 ile Mimarlar Odas, bizim gibi kent inisiyatifleri; ASI Keci,
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Ankara Aks gibi, yine bu anlamda 6nemli akademisyenler var; Ali Cengizkan en

Onemlilerinden.

E.M.K.: Ashinda bu soruya daha once cevap verdiniz; ancak Anafartalar
Carsis’min  ahisveris islevine devam etmesi halinde iyilestirilmesi ya da

degistirilmesi gereken durumlar nelerdir?

E.D.N.: Cemre’ye katiliyorum ben de. Sadece belli kesimlere hizmet etmemeli.
Simdiki halinde kaldiginda diisiik gelirlilere hizmet ederken, tamamen miizeye ya da
sanat merkezine doniistiiriildiiglinde de yiiksek gelirli ve farki profile hitap edecek
yani ikisi de aslinda bir siniflamaya gidiyor. Ikisini bir arada gétiiriilebilecek projeler
uygulanmali. Hem aligveris islevinin devam ettigi hem de i¢ sergi alaninin oldugu bir
kentsel etkilesim merkezi olmasi gerekiyor. Oranin terasi bile islevlendirilebilir
aslinda. Cok iyi1 bir panoramasi var oranin. Ankara’nin baska yerinde olmayan bir

panorama.

E.M.K.: Peki gelecekte Anafartalar Carsisi ile ilgili ¢cahismalar/ etkinlikler

yapmayi diisiinityor musunuz?

C.G.: Tabii neden olmasin. Ozgiir Ceren Can’m calismas: sirasinda Anafartalar

Seramik Turu daha 6nce yapildi ama biz Ankara AKS olarak da yapmak istiyoruz.

E.D.N.: Seramik Atolyesi yapma fikrimiz vardi. Katilimcilari Anafartalar’a
birakiyoruz. Begendikleri seramikten bir par¢anin fotografini ¢ekip onu ya kendileri
farkli sekilde yorumlayarak ya da birden fazla seramigin kolajini yaparak bir iiriin
irettikleri, belki bir bros olabilir belki eskizini ¢ikarip baski bile yapilabilir. Bu sekilde
bir fikrimiz vardi ama Bir Yap1 Bir Deger’e yetismeyecekti bu. Malzeme kismi vardi.

Ozgiir Ceren Can’1n programi uymuyordu. Bdyle etkinlikler yapilabilir.
E.M.K.: Eklemek istediginiz baska bir sey var m1?

C.G.: Belki gelecege daha 1yi sartlarda, farkl islevlerle tasinmasi noktasinda. Clinkii
aramizda donem projesi olarak orayr ¢alisan arkadaslarimiz da vardi ekibimizden.

Mesela oray1 bir Koy Enstitiisii'niin farkli versiyonu olarak tasarlayanlar vardi. Farkli
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islevlerle tekrar giiniimiize daha aktif bir yasama kazandirilabilir mi gibi sorularin
cevabini aradik. Bundan sonraki siirecte de zaten biz yonetime de bildirdik. Kentin
iiniversitelilerinin temsilcisi olarak biz de destek ve paydas olma anlaminda yer almak

isteriz diye sOyledik.
Interview with Galip Kiirkcii, date: 01.08.2019
E.ML.K.: Anafartalar Carsisi’nin sizin icin 6nemi nedir?

G.K.: Bunu iki zamanli sdyleyebilirim aslinda; 2017 6ncesi ve sonrasi olarak. 2017'de,
Ankara Sanat Inisiyatifi ile bir etkinlik dncesinde Anafartalar Carsisi’nin sanatsal
mimari olarak 6nemi ¢ok bilgim dahilinde degildi. O kadar detayli bilmiyordum; ama
sOyle bir 6nemi vardi: Benim ¢ocuklugumda babam ve dedemle siirekli gidip aligveris
yaptigimiz gezdigimiz bir carstydi. Hani o agidan bildigim, anilarimin oldugu bir
bolge aslinda. Hatta Ulus Meydan’inda bir kaybolma anim var. Dedem ile ayn1 takim
elbisesi olan bir adamin elini tutmus gitmisim. Sonra beni Anafartalar Carsisi’nin
kosesindeki biifeye birakmis, oradan almislar. Cocuklugumda yer etmis bir yer
Anafartalar Carsisi. Onun Otesinde 2010’lar sonrasinda evlenmeye baglayan
arkadaslarim ve etrafimdakilerden de siirekli duydugum bir c¢ars1 aslinda.
Gelinliklerini orada yaptirryorlar, alisverislerini yapiyorlar... TASIS’e gidip
geliyordum nadir olarak olsa da... Bir de 2017'de Ankara Sanat Inisiyatifi ile organize
ettigimiz bir etkinlik oldu; Disiplinlerarasi Kamusal Sanat Etkinligi. O siirecte
igcerideki seramik panolar ne kadar 6nemli, mimari olarak ne 6nemi var gibi detaylara
hakim olunca, 2017 sonrasinda yap1 daha 6nemli olmaya basladi. Hem sosyal ve hem
de bellek agisindan. Ciinkii benim ¢ocuklugumda yer etmis bir mekandi. Ustiine bir

de boyle seyler olunca benim i¢in 6nemi daha da artt1 diyebilirim.

E.M.K.: Anafartalar Carsisi’nda bugiine kadar gerceklestirmis oldugunuzda

etkinlikler nelerdir?

G.K.: Bir PersonanonGrata var; 15-20 Ekim 2017°de yaptigimiz. Etkinlik sayilir m1
bilmiyorum. Ama onun &ncesinde; Ekim bagindayd: sanirim, Ozgiir Ceren Can ile

onun sunumu i¢in yaptigimiz bir video var. Surrin Bellegi Bellegin Sirr1 diye. Belki
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bir giris etkinligi seklinde o da sayilabilir. iste bir de benim sonrasinda hazirladigim
belgesel var etkinlik anlaminda. Aslinda belgesel sergi kapsaminda bes-on dakikalik
cok kisa, Carsi’nin da 6nemini anlatan, esnaf ile birlikte yapilmis bir roportaj olacakti.
Ama bu sergi organizasyonu c¢ok yogun gectigi i¢cin benim isim olamadi; farkll
eserlere dahil oldum bir sekilde. Oyle olunca belgesel uzadi. Aslinda fikir olusmasi ve
iste oradaki insanlarla etkilesim, sergi siiresince carsidaki esnafla ve yonetimle
iletisim kurma Temmuz 2017°de basladi. Cekimler ise Subat 2018 itibariyle basladi.
Mayis sonunda biiyiik cogunlugu bitti. Kasim 2018'de de tekrar bir ek ¢ekim yaptim;

drone ¢ekimleri vs. ek goriintiiler ile Aralik basinda ¢ekim bitti.

E.ML.K.: Peki bu ¢calismalarimiz1 gerceklestirirken Anafartalar Carsisi’n1 konu
veya mekan olarak secme nedenleriniz ve Carsi’’min bu c¢alismalardaki rolii

nedir?

G.K.: Iginde bulundugum etkinlikler soyledigim gibi ii¢ tane: Kiiltiirel Bellek
Sempozyumu i¢in yaptigim video, belgesel ve sergi. Aslinda sergi ¢calismasi sebebiyle
diger ikisi olustu. Aslinda sergi de soyle ortaya ¢ikti; Ankara Sanat Inisiyatifi bir
kamusal sanat etkinligi yapmayi diisiinliyordu ve Asli Alpar’in 6nerisi ile Anafartalar
Carsist’nin da yikim tehlikesinin olmasi sebebiyle burasi secildi. Orada yapsak buna
da dikkat ¢ekmis olsak diisiincesi ile sergi ¢ikt1 ortaya. Onlar sergi oncesinde zaten
Salt Ulus ile ismi ‘Kiiltiir Turlar1’ olan bir etkinlik yapiyorlardi. Orada bir seramik
turu da vardir Ceren'le yaptiklari. Carsi ile ilgili bir hareketlenme orada baslamisti
zaten. Ondan sonra burada da boyle bir etkinlik yapalim kamusal sanat etkinligi olsun
diye karar verildi. O zamanlarda OHAL sebebiyle de etkinlik diizenlerken bir¢ok
duruma dikkat edilmesi gerekiyordu; kamusal alanda etkinlik diizenlemek bu agidan
biraz zordu. O ylizden Cars1’da bu etkinligin yonetimin bilgisi dahilinde yapilabiliyor

olmasi bu sec¢imde etkilidir.

E.M.K.: Ashinda mimari ozellikleri ve yikim karar1 Cars1’y1 se¢menize sebep

oluyor?
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G.K.: Evet hem mimari olarak hem sanatsal olarak hem de kiiltiirel bellek 6gesi olarak.
O donemde bir de umutsuz bir siire¢ var, Cumhuriyet Donemi eserleri yok ediliyor
gibi boyle bir karamsar bir hava da vardi. Onun da bir pargasi olarak zaten Ulus projesi
giindeme gelmisti. Iste Ulus'ta da zaten Ulus Isham yikilacak, karsis1 yikilacak,
Heykel kalkacak mi1? Ne olacak belli degil. O yiizden buraya birazcik daha insanlarin
ilgisini gekmemiz gerekiyordu. Zaten miisteri ilgisi de azalmis daha az insan gidiyor.
Biraz daha farkli kitlelerin dikkatini ¢ekelim; orada bakin boyle bir sey de var diyelim
istedik. Ciinkii zaten dedigim gibi benim bile aslinda bu etkinlik 6ncesinde bu
seramiklerle ilgili herhangi bir bilgim yoktu. Yani ¢ogu Ankaralinin da bu siirecte
(yikim siirecinde) etkili olabilecek yani siirece katki koyabilecek veya yoOniini
degistirebilecek konumda olan insanlarin da bu konuda bilgisi yoktu. Ancak, bazi
esnaflar ve uzmanlarin yikim kararina karsi ¢aba gosterdigini 6greniyoruz ama bunlar
kiiciik capli cabalar olarak kaliyor yani bunun degerini bilenler etrafina yaymaya
calisiyor ama daha bdyle kitlesel bir hareket yok. Boyle ufak ufak oldugunda da ¢ok

da bir etkisi olmuyor aslinda.

E.M.K.: Peki Anafartalar Carsis’’nin tasarimindan giiniimiize kadar olan

siirecini nasil degerlendirirsiniz?

G.K.: Mimarlik agisindan ¢ok boyle detayl1 bilgim yok. Ama sdyle bir sey var mesela
bu siiregte duydugumuz; ‘Carsi’y1 Almanlar yapmis’. Carsinin i¢inde yani 50 yildir
oranin esnafi olan insanlar bile hep bunu anlatiyor: Burasi sdyle saglam bdyle saglam;
bak surada su var burada bu var; sunu diisiinmiisler gibi. Hani bu sekilde boyle
birazcik da yikilmasini giliglestirmek icin sanki Tiirkler degil Almanlar yapti
yikilmamali gibi. Boyle bir etkisi vardi oray1 giindelik kullanan insanlar iizerinde.
Belgesel siirecinde mimarlar ve sehir plancilart ile konustugum i¢in sunu
sOyleyebilirim: Yapildigi donem itibariyle belki biraz da bdlgesine kiyasla aykir
denebilecek bir yapist var, hem kiitle olarak hem de tasarim tarz olarak vs. Ama
sonrasinda etrafina yapilmis diger binalara baktigim zaman ¢ok da uygun olmayan
diyebilecegim bir sey yok su an bugiinden bakinca. Ama tabii 1960'larda durum

nasilmis ne diisiinerek bunu yapmislar? Belki de bu kompleks ile hem yiiksek kalitesi
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ile hem Anafartalar Carsisi tarafiyla oranin ¢ehresini degistirmek i¢in diisiiniilmiis cok
radikal bir hareket de olabilir. Belki ne bileyim Ankara Palas tarzinda bir dis cephe ile
de oraya ¢ok daha uygun; karsindaki Tiirkiye Is Bankas1 ya da valilikle vesaire oralara
daha uygun bir yap1 da tercih edebilirlermis ama etmemis olmalarinin da mutlaka bir

nedeni vardir diye diisiiniiyorum.

E.M.K.: Yikim karar1 ¢calismalarin baslangicini olusturuyor ashnda. Acaba
yikim karari olmasaydi yine de bu kamusal sanat etkinligini orada yapalim diye

diisiiniir miiydiiniiz?

G.K.: Yani sdyle tahmin ediyorum, tabii hani bu tamamen bir varsayim, hig¢bir sekilde
bir dayanagi yok ama PersonaNonGrata orada olmasaydi bile mutlaka orada bir
etkinlik yapilirdi. Gergi sdyle bir sey var yikim karar1 olmasaydi insanlar orasi ile ilgili
cok daha rahat olacaklardi ve bu kadar da 6ne ¢ikarilmayacakti; ki yillarca olmamais
ve bugiinden geriye doniip bakinca eserlerinde bir tescili yok. Binanin mimari olarak

tescil bagvurusu var 10 y1l kadar 6ncesinde.

Ama mesela eserlerle ilgili bir caba yoktu simdiye kadar. Son birkag¢ yildir, 2016'dan
itibaren sanirim iyice artryor bu yikim muhabbeti miilkiyetin belediyeye ge¢mesi ile.
O siire¢ olmasaydi yine bu mimarlik agisindan éneminin, ger¢i zaten orada da ¢ok
biiyiik bir ¢aba yok da, onun yanina bir de seramik panolar eklenmeyecekti. Simdi
yikilmasin diye esnafin, sanatcilarin, hocalarin da gabasi var iste. ‘Ama bakin seramik
panolar da var’ diye. Ama hani dedigim gibi yikim karar1 olmasaydi seramik panolar
da bu kadar 6ne ¢ikmayacakti; Cars1 da bu kadar haber olmayacakti. Oradaki esnaf
zaten Cars1 bosaltilmadigi i¢in herkes giindelik normaline devam ediyor olurdu. Ama
bir noktada mutlaka orada bir hareketlenme olurdu diye diisliniiyorum yine de. Yikim

karariin hizlandirdig: da bir gergek tabi.

E.M.K.: Yikim kararinin ve Carsi’nin Ankara icin 6neminin daha genis kitlelere
aktarilmasi acisindan degerlendirildiginde; kararmin durdurulmasinda bugiine

kadar gerceklestirmis oldugunuz calismalarin rolii oldugunu diisiiniiyor
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musunuz? Bu kararin durdurulmasi icin halk, cars1 esnaflari, yonetim vs. ile

birlikte yaptiginiz ortak cahismalar var mi1?

G.K.: Yikim kararimin durdurulmasinda biraz énce bahsettigim etkinliklerden sadece
belgeselin haberi yapildi. Aslinda ¢ok fazla gosterimi yapilamadi. Ama haberi bile,
bana iste hocalarin ve Cars1 yonetiminin ve esnafin sdyledigi, bu haliyle bile onlar i¢in
oldukga etkili oldugu. Ama tabii ki sOyle bir etki degil, hani biz bir etkinlik yaptik ve
belgesel ¢ektim orada ve iste bir anda yikim durdu falan gibi degil. Yani dogrudan bir
etki degil, dolayl1 olabilir. Benim diisiinceme gore birazcik farkindalik yaratmastir.
Yani o farkindalik yarattig1 insanlarda bu karara etki edebilecek pozisyondalarsa
ancak Oyle etki etmistir. Ya da iste halk ilizerinde yani buray1r bilmeyen insanlar
iizerinde bir farkindalik yaratip orada bir etki alan1 olusturdugunda belki bu yikim
kararindan geri adim atmis olabilirler; bakin artik daha fazla insan biliyor ve
sahipleniyor carsiyr diye. Ama tabii yikim kararini durdurulmasinda belediye
secimlerinde belediye yonetiminin degisiminin etkisinin oldugunu da goz ardi
etmemek lazim aslinda. Carsi esnafi disinda Anafartalar Carsist ve Ulus Isham
Yikilmasin Platformu ile de ¢alismalar, réportajlar yaptim. Onlarin bdyle ¢ok fazla
yikimi durduracak dogrudan etkisi oldugunu zannetmiyorum. Mutlaka bir farkindalik
yaratmistir ama o farkindaliginda yine yikim kararmi durduracak giicte bir farkindalik
olup olmadigindan da emin degilim. O yiizden hani yikim kararinin durdurulmasinda
bu calismalarin ¢ok etkisi yok belki hatta ikinci dereceden de degil ¢cok daha dolayh

olarak {i¢iincii, dordiincii dereceden olabilir.

E.M.K.: Anafartalar Carsis’nin yikim karar1 durduruldu; ancak Cars’’min
korunmasi, yasatilmasi ve gelecege aktarilmasi konusunda tehdit olarak

gordiigiiniiz durumlar ve dikkat edilmesi gereken konular nelerdir?

Bakis ve vizyon olarak bir tehdit var. Yonetim bilgili ve isinin ehli kisilerle ortak
caligmalar yapmali ve fikirler almali. Aslinda soyle bir sikinti da var esnaf
bosaltilirken yikilacak haberleri goriince insanlar da malum ekonomik durum da ¢ok

parlak degil art1 bir de Anafartalar ve Ulus Carsilarinin ana kullanici kitlesi de orta ve
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alt orta gelir grubu oldugundan insanlar bu durumu biraz da faydaya c¢evirmek icin
gidip ekstra pazarliklar yapmaya baslamislar esnaf ile. Yani bunu ¢ok fazla esnaftan
duydum. Zaten yikilacak burasi bu kadar mali ne yapacaksiniz elinizde kalacak tice
verirsen alirim iste 6 liralik 7 liralik mali ikiye verirsen alayim. Nasil olsa elinizde
patlayacak bu mallar, yikilacaksiniz diye ekstra pazarliklar. Oradan da esnaf yogun
bir saldir1 altindaydi. Yani bir yandan yukaridan tahliye kagitlar1 geliyor, bosaltma
kagitlar1 geliyor. Iste yikilacak muhabbetleri var. Zaten yonetim ve yerel idare
tarafindan, yonetim dedigim cars1 yonetimi degil de merkezi yonetim ve yerel idare
tarafindan bir baski var ve insanlardan, halk tarafindan da destek bekliyorken esnaf bu
sefer oradan da darbe yiyince biiyiik yikim yasiyorlar manevi olarak. Bu sebeple de
mesela bizim artik burada yapabilecegimiz bir sey kalmadi, miicadele de edemiyoruz,
kimse destek vermiyor diye de giden ¢ok olmus. Yani bir kisir dongiiye doniismiis.
Kimse destek vermiyor. Destek vermeyince esnaf gidiyor, esnaf gidince burasi iyice
cokmeye basliyor, ¢okiince yikiliyor ve senin aligveris yapacagin yer kalmiyor. Bu
sefer sen 6 liralik mali 2 liraya alayim diye zorlarken onun yerine gelecek yerde sen 6
liralik mal1 sekize almak zorunda kalacaksin. Yani aslinda hani soylulastirma hareketi
oldugunu bolgeye ve oradaki aligveris aliskanliklarin1 doniistiirmeye yonelik ¢ok da
aslinda sert bir miidahale oldugunu insanlar fark edemiyor... Cok genel bir sey olacak
ama olaymn hikayesi aslinda egitim ile ¢dziilebilecek bir durum. Insanlara bunun ne
demek oldugunu; Mimarlik nedir? Kent plani nedir? Kentler nasil gelisir, nasil degisir,
neden degisir, kim degistirir, kim degistirebilir durumda olmalidir gibi seyler daha
fazla anlatilmali. SOyle bir tehdit de var aslinda soylulagtirma cabasi ile Carsi, bir
sekilde usuliine uygun veya olmayan keyfi bir sekilde yenilendigi zaman sdyle bir sey
de olabilir; belediye ne kadar kamu kurumu da olsa kamu hizmeti yapmaya ¢alistyor
da olsa sonugcta bir gelir gider dengesi olan bir yer. Zarara giriyor falan ama sonucta
bir sey bekliyor bir yerlerden de bir gelir bekliyor teknik olarak. O zaman da diyecek
ki iste biz buraya bu kadar yatirim yaptik o zaman buranin kirasi bin lira olamayacak
2500 lira yapmak zorundayiz. Gayri resmi konusmalarda, kiralama siirecinde buradan
giden esnafa Oncelik verilecegi, igerideki esnaf devam etmek istiyorsa onlara kolaylik

saglanacag1 sOyleniyor ama yani bu iki kitleye dncelik verilse bile yine ayni sekilde
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kiralar yiikseltildi durumu olacaksa bu insanlar zaten duramayacaklar orada. Tamam
bir kiiltlir mirasi, bir sanat eseri, bir mimarlik eseri kurtuldu. Tamam bu ¢ok giizel bir
sey ama diger taraftan insani taraftan bakinca bu bayagi bir kayip olur aslinda. Sonugta
burasi kiiltiirel bellekte yer alan bir yer ama hem fiziki hem sosyal yoniiyle yasayarak
kalmas1 onemli. Icindeki yani o 50 yillik 40 yillik esnafin orada kalmasi esasinda
orada bir art1 deger olusturuyor. Yoksa binalar1 tutalim, sanat eserleri, heykeller de
dursun ama onu yasamis onu hayatinin pargasi haline getirmis insanlar1 oradan
kaybettikten sonra...Hadi o cepheyi bambaska bir sey yaptik, en giizelinden kapladik,
igerisini komple yiktik yeniden boliimledik, ¢cok da modern hani Atakule gibi bir sey
yaptik. O modernlikte, o yenilikte, o parlaklikla ve aydinlikta bir yer yaptik. Tamam
giizel ama neye yaradi. O zaman ben de aman iyi yikilmad: da kurtuldu diye bir
diisiince olmuyor. Orada icindeki esnafla birlikte mevcut hali koruma, mimarlik
restorasyon usuliine uygun sekilde yapilsa ¢ok daha kiymetli o zaman. Ciinkii soyle
bir sey de olacak orada: ikinci nesil esnaf babasindan aldig1 miras1 devam ettirecek.
Onun ¢ocugu belki gelecek devam ettirecek. Mesela, teknik ekipten Ali Thsan Abi ‘ben
geldim ,benden Onceki atalarimiz buray1 yapmis bize birakmis. Biz de buraya geldik,
burada ¢alistik emekli olduk. Iyi ben kurtuldum da, benim torunum ne olacak? Biz
bunu yiktik tamam buraya yenisini yaptik ettik falan ama ¢6ziim bu degil, benim bunu
aktarmam lazim ya da bundan daha iyisini yapmam lazim ki bir sekilde iistiine bir sey

koyayim. Yoksa yikip yapmak en kolay1’ diyor.

E.M.K.: Peki, Yani carsinin gelecegi hakkindaki diisiinceleriniz ve onerileriniz
nedir? Esnafla birlikte korunmasi 6nemli diyorsunuz. Bunun disinda soylemek

istediginiz herhangi bir sey var mi?

G.K.: Aslinda ben hala yikilmas1 veya yikilmamasi agisindan ¢ok rahat degilim su an.
Ciinkii soyle bir sey var mevcut Belediye Baskant Mansur Yavas dedi ki burasi
yikilmayacak ama sunu bilmiyoruz Mansur Yavas’tan sonra buray1 yikma konusunda
ayni fikre sahip bir yonetim gelecek mi gelmeyecek mi? Bu nedenle bir garantimiz
yok Cars1 ile ilgili: Carsi’y1r koruduk, koruyoruz ve korunacak seklinde. Giincel

yonetimden daha st bir karar alinmis degil. Yani herhangi yeni bir yonetim
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geldiginde veya bir yil sonra Belediye de diyebilir ki buray1 yikmayacaktik ama Ulus
projesine baktigimizda buranin ¢éziimi yok, yikilmasi gerekiyor da diyebilir. Bunun
onilinde higbir engel yok aslinda. O yiizden biraz daha Carsi yonetiminden yerel
idareden daha {ist bir karar ¢ikmasi gerekiyor. O da ya mimari olarak tescillenecek ya
da mimari tescillenme davasi bittiyse bile en azindan, sanat eserlerinin yerinde
korunmast ile ilgili bir list bir karar ¢ikmasi i¢in ¢alismak gerekir kanimca. Bu artik
benim giictimii de bilgimi de astyor. Bununla ilgili kimin ¢aligsmasi1 gerekiyorsa onun
artik bir seyler yapmasi gerekiyor. Yani sOyle bir varsayimim da var; akademide
seramik bolliimii, giizel sanatlar ve sanat tarihi boliimiinde olmasa bile belki mimarlik
ve sehir planlama boliimlerinde bu Carsi’nin bu kadar da 6nemli oldugunu
diisinmeyen bazi hocalarin da mutlaka bu siire¢ icinde birazcik fikirleri degismistir
ve konu ile ilgili bu duruma etkisi olabilecekler de biraz hareketlenmistir diye
disiinliyorum. Ciinki ayn1 sekilde halk tarafinda Cars1 ile ilgili bilgilenmede
farkindalik oldugu kadar Akademi tarafi da ¢ok ilgilendi bu siiregte. Buray1 I¢
Mimarlik boliimleri, Mimarlik Boliimleri ¢alisti. Ulus’u ¢alisan Planlama Boliimleri,
yuksek lisans projeleri stiidyolar1 oldu. Meslek odalarinin buraya olan ilgisi artti.
Simdi artik farkli bir ¢aba gerekiyor. Bizler alt seviyede daha yerelde insanlar tizerinde
bir farkindalik yarattik. Ama buray1 daha yukaridan korumamiz gerekiyor. Daha uzun
vadeli bir ¢oziim bulunmasi gerekiyor. Onun haricinde de 6nerim keske esnafla
birlikte korusa, esnaf kiistiiriilmese. Orada sdyle bir durumda vardi: Orada bir habitat
olusmustu. Gelinlik¢iler, abiyeciler orada. Gelinlik, damatlik, i¢ ¢amasir1 satanlar bir
arada. Oraya evlenecek bir ¢ift geldigi zaman biitiin ihtiyaglarin1 alip ¢ikiyormus.
Esnafin da dedigi gibi ticaret agisindan da bdyle; gelinlikgiler gelinlik¢ilerin etrafinda
toplaniyor. Birine gelen geziyor bakiyor yani birinin ¢ektigi miisteri bir sekilde
digerine de bakiyor. Miisteriler esnaf arasinda dagiliyor. Birbirlerini etkiliyorlar
aslinda. Burada birbirine rakip firmalar degil de birbirini besleyen firmalar
halindelermis. Orada dogal bir ticaret ortami olusmus zamanla. Ama onlar simdi
dagildilar. Yani hepsi farkli yerlere gitti. Ciinkii oradan gelinlik¢iler komple ¢ikti ve
ayn1 yere tagindilar gibi sey de olmadi. Yonetimin ve belediyenin bdyle bir ¢abasi da

olmamus. Hani size yer gosterelim gibi. Sadece buray1 bosaltin gidin denmis. Oradaki
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o ortam o birliktelik ‘Birlikten kuvvet dogar’, o ticari giic de dagild1 simdi. Hani
gidenler gittiler. Kendi mahallesine ya da ne bileyim iste bagka yerlere. Ama bu sefer
de soyle bir sey oluyor kendi miisterisini oraya cagiramiyor ¢iinkli oradaki kirasi
vs.den dolay1 Uiriinleri daha yiiksek fiyatli oluyor. Bu sefer de bilmedigi bambaska bir
gelir siifi ile karsilagiyor. Yani sifirdan is kurmak zorunda kaliyor. Dolayisiyla
yaslilar1 kiistiirdiiler ve onlar evlerine gittiler. Insanlar emekli oldular. Halbuki buraya
70 yasinda 80 yasinda hala gelenler var. Her sabah geliyor diikkanini agiyor, aksam
evine gidiyor. Onun gidip de oradan baska bir yerde sifirdan is kurmasi ¢ok miimkiin

degil. Belki onlarin génliinti almak i¢in 6zilir mahiyetinde bir seyler yapilabilir.

E.M.K.: Peki sizce hangi kurum, kurulus, topluluk ve Kisiler koruma ¢alismalar:

sirasinda dikkate alinmahdir?

G.K.: Burada etkinlik yapmis insanlar da dahil edilebilir ama 6ncelik burasi ile ilgili
ne yapilacagina karar verilmelidir. Oldugu gibi mi korunacak? Cephesine bambagka
bir giydirme mi yapilacak? Icerisi farklilastirilacak, buradaki esnafa yer mi
gosterilecek? Ondan sonra birileri gelecek mi? Bizim arzu ettigimiz bilen insanlarin
diisiindiigli sistem Tlizerinden Once tabii ki Mimarlik Fakiiltelerinin, akademinin
katilmas1  gerekiyor. Ozellikle Restorasyon ve Koruma Béliimlerinin
yonlendirmesiyle siirecin ilerlemesi gerekiyor ama yaninda tabii ki Meslek Odalart;
Plancilar Odas1, Mimarlar Odas1 olmali; mimarinin korunmas1 kismu ile alakali. Iste
dis cephesinin, i¢ yapisinin nasil yenilenecegi, tesisatinin yenilenmesi gibi veya su
anda Glimriik Miistesarlig1 yikildiktan sonra ¢ok ¢irkin bu goriintii giindelik gegici bir
¢Ozlim ile halledilmis durumda. En basitinden hizli bir sekilde onun ¢oziilmesi
gerekiyor. Boyle kisa vadeli sikintilar1 da var. Ayrica Sanat Tarihi Boliimleri de siirece
katilabilir. Mimarlikla ilgili sorunlar1 ¢ozdiikten sonra bir de tabii ki igeride eserler
var. Onlar i¢in de Giizel Sanatlar Seramik Boliimleri, belki i¢ Mimarlik Béliimleri,
Sanat Tarihi Boliimleri... yani teknik olarak baktigimizda akademinin onciiliik etmesi
gerekiyor. Belki soyle bir sey bile olabilir. Burasi sonugta yani ¢ok da bize ait bir sey
de degil. Bu iilkede Tiirk mimarlar yapmis ama sonugta bir diinya mirasi da sayilabilir.

Ciinkii seramikler Tiirk Cagdas Seramik sanatinin ilk 6rneklerinden. Bu bakimdan
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Diinya Miras1 gibi de disiiniilebilir. O yiizden belki Uluslararasi Mimarlik
Camiasindan destek istenebilir. Ulkedeki Mimarlik Fakiilteleri akademisyenlerinin
onciligiinde uluslararasi katilimli bir komite olusturulabilir buranin korunmasi ve
restorasyonu ile ilgili. Clinkii o da bir sonu¢ yani vizyon getirir. Bizim buradaki
algimiz buradaki bilgimiz ve becerimiz iizerine bir de Avrupa’dan bilgi katilmasi ki
Avrupa 100 yillik mirasin1 aktif olarak korumaktadir, 1yi olur. Sonugta korumak
istiyorsak 50 y1llik bir koruma plani yapmamak lazim. Hani koruyacaksan maksimum
ne kadar korunabiliyorsa o kadar korumak lazim. Yani o yilizden daha farkl bir vizyon
daha baska bir bakisin da buraya katilmasi giizel olabilir. Onun haricinde de hani
buranin sosyal hikayesi ile ilgili halk tizerindeki etkisi ile ilgili caligmalar i¢inde sanat
inisiyatifleri, burada etkinlik yapmis kisi ve topluluklar belki {igiincii kademe olarak
hikayeye dahil edilebilir. Ama bdyle st liste konulmas1 gereken bir siire¢ gibi once
Mimarisini makul seviyede vizyoner bir sekilde koruyacaksin sonra ig¢ini
halledeceksin tesisatini vs. i¢ diizenlemesini yapacaksin. Ondan sonra sanat eserleri,

sonra da esnaf geliyor. Esnaftan sonra da buray1 kullanan insanlar gibi diisiiniiyorum.

E.M.K.: Anafartalar Carsis’nin alisveris islevine devam etmesi halinde

iyilestirilmesi ya da degistirilmesi gereken durumlar nelerdir?

G.K.: Tesisat, gider ve 1sitma tesisatlarinda iyilestirmeler yapilmasi1 gerektigi zaten
teknik ekipteki abilerin konusmalarinda vardi. Aydinlatmasi ile alakali olarak
aydinlatma sistemi ile ilgili bir giincelleme yapilabilir, daha yiiksek tasarruflu bir
aydinlatma sistemine gegilebilir. Cok bilmiyorum Ulus’un giineslenme agisin1 ama
Glines Enerjisini kullanabilir belki Cars1’da. Clinkii catist diiz ve kullanilmiyor, giines
panelleri yerlestirilebilir. D1s cephe agisindan da goriintiiyii bozacak bir durum yok.
Belki en azindan kendi ihtiyacimi karsilayacak kadar bir gilines paneli yatirimi
yapilabilir. Hatta Ulus Isham ve Genglik Spor Miidiirliigii'niin oldugu gékdelende
belki ayn1 sekilde entegre edilebilir. Ayrica etkinlik alanlar1 da diizenlenebilir. Ust
katlarda ara bollimlerde duvar resimlerinin oldugu nispeten daha genis bir
koridorumsu baglant1 var; oradaki diikkanlar agilarak orasi biraz daha genisletilip

belki bir sergi alan1 olabilir veya bir film gdsterimi yapilacagi zaman oraya sandalyeler

274



konulabilir. Ciinkii biz de sergi zamaninda o alanlardan birindeki diikkani video-art
odas1 yapip siyah kaplayip igeriye projeksiyon koymustuk. O biraz daha belki genis
katiliml1 olabilecek bir hale getirilebilir.

Onun haricinde ¢ok ticari agidan degil ama dis cephenin tamamen reklamdan
arindirilmasi gerekiyor. Belki igerideki diikkan vitrinleri eski haline géz kirpan sekline
cevrilebilir. Eski bu iste koseli camlar, bombeli vitrinler gibi o ‘retro’ halinin geri
gelmis olmasi beni etkiler. Hani o donemin tarzi bu déonemin teknolojisi falan gibi
karma bir sey yapilabilir ¢ok tatl olur bence. Keske olsa ¢linkii son yillarda bosaltip
giden diikkanlarin bayagi bir kismi aslinda eski haliyle daha sade.

E.M.K.: Son olarak; gelecekte de Anafartalar Carsis1 ile ilgili

calismalar/etkinlikler yapmayi diisiiniiyor musunuz?

Yakin bir gelecekte Carsi ile ilgili yogun bir calisma i¢ine girmeyi diisiinmiiyorum
acikcasi. Ama tabii bir sey olur da hareket alinmasi gereken bir ortam olusur o zaman
tabii ki yine yapabilece§im bir sey olursa veya yapabilecegimi gordiigiim bir alan
olursa tabii ki gerekli aksiyonu alirim. Bu iki yillik siire¢ ¢ok yogun gecti ve bayagi
bir kism1 da en son ii¢ ay1 hari¢ tutarsak on bes-yirmi ay kadar bir siiresi bayagi
karamsar gecti. Iste bosaltanlarin gdzyaslariyla zabita zoruyla gittiini falan da
gordiigiim oldu. O ylizden simdi biraz film dolassin ve sakin sakin isteyen varsa
sOylesi falan olsun gibi bir siirecteyim ama yani illaki bir seyler gerekecek sonrasinda.
Ciinkii sonugta bir ag olustu bu siirecte. Bu ag1 devam ettirip, o hani demin
konustugumuz daha uzun vadeli garantili ¢coziimiin pesine diismek de gerekiyor. Yani

umarim da yapariz.
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D. Social Surveys with the Users of Anafartalar Carsist

The Social Survey Form
ODTU 2019

Orta Dogu Teknik Universitesi - Kiiltiirel Miras1 Koruma Yiiksek Lisans Progranm
Ankara’daki Modern Mimarhk Miras1 Orneklerinden Biri Olan

Anafartalar Carsisi’min Korunmasi - Yiiksek Lisans Tezi Arastirma Formu

Isim Soyisim: Tarih:

Yas: Meslek:

Sorular

1. Kag senedir Ankara’da yastyorsunuz?

2. Ne kadar siklikla Anafartalar Cargisi’n1 kullaniyorsunuz?

3. Gegmiste ne kadar sikhikla Anafartalar Carsisi’n1 kullanirdimz?

4. Anafartalar Carsist denilince akliniza ilk ne geliyor?

5. Anafartalar Cargisi ile ilgili en 6nemli aniniz nedir?

6. Sizce yillar iginde Anafartalar Carsisi nasil bir degisime ugradi?

7. Anafartalar Carsisi’nin sizin i¢in 6nemli olan 6zellikleri nelerdir?

8. Anafartalar Cargisi’nin Ankara i¢in 6nemli olan 6zellikleri nelerdir?

9. Anafartalar Carsis1 yikilmayip korunursa ¢arsi binasi ne amagla kullanilabilir?
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Answers of the Shopkeepers and the Staff of Anafartalar Carsist

Isim Soyisim: Ali Aslan

Yas: 79

Tarih: 24.05.2019

Meslek: Esnaf (Arslan Ticaret)

1.
2.
3.

79 senedir.

Her giin diikkkanima geliyorum.

Buraya 1964’te geldim. (10 Kasim 1964)

Bu ‘Han’ 1958°de 6zel idare ile ortak kuruldu.

Tiirkiye’nin ilk merkezi olan, savaslarin kazanildig1 yer geliyor.

Carst mimarlariin 1965 yilinda Fransa’da birinci olmalari, ilk yiiriiyen
merdivenli& asansorlii ¢arsi, Tiirkiye nin ilk modern yapisi olmasi.

[lk once bir satis merkezi olarak kurulmasina ragmen icindeki seramik
eserlerden dolay1 ¢arsinin is hayati ile sanat hayati birlesti. 2000 yilina kadar
yogun olarak calisti. 2002-2003’ten sonra Cars1 zafiyete ugradi.

Tirkiye’nin ilk modern aligveris merkezi olmasi, yliriiyen merdiven&
asansOrlerin bulunmasi, iginde diinyaca {inlii seramik ve fresk eserlerin
bulunmasi.

Ankara Tiirkiye’nin baskenti, Istiklal Harbi ve tiirlii yeniliklerin olmasi
sebebiyle Ankara’ya boyle bir yer kurulmasi 6nemli (. TBMM, Ankara Palas
Vs.)

Tarihi bir ‘miize ¢ars1’ olarak kullanilabilir. Diinyanin hi¢bir iilkesinde boyle
eserlerle donatilmis. Sanatgilar bu Cars1’y1 6nemli kiliyor.

Isim Soyisim: Edip Kahraman
Yas: 75

Tarih: 27.04.2019

Meslek: Esnaf (Katki Magazasi)

1.
2.
3.

1954 senesinde Ankara’ya geldik.

Esnafi oldugum i¢in her giin geliyorum.

1965 yilinda baska bir diikkkanda cirak/kalfa olarak ¢aligmaya basladim. 1974
yilinda kendi diikkanimi agtim (Katki Magazasi). Cok eskiden pazar giinleri
gelinmezdi; simdi 15:00 gibi ¢ikiyoruz.

Eskiden maddi agidan ¢ok iyiydi burasi. Giizel, nezih bir yerdi.

1974’te diikkanimi ilk actigimda kiractydim. Bircok yerden bor¢ aldim. O
yiizden buranin ismi ‘Katki1’.
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1987-88’den sonra AVM ler agilinca Carsinin durumu kétiilesti, diisiise gegti.
Ik gdz agrim, ilk patron oldugum yer.

Tiirkiye’ nin bir numarali ¢arsisi, ilk yliriiyen merdivenler.

Cars1 olarak kullanilmasi daha uygun.

Isim Soyisim: Hiiseyin Tanrrverdi
Yas: 69

Tarih: 04.05.2019

Meslek: Esnaf (Cagr1 Kundura)

1.
2.
3.
4. Ortadogu’nun en modern, Ankara’nin ilk yiirliyen merdivenli ¢arsisi. En

o o

1960 yilindan beri Ankara’da yastyorum.
1967°den beri Cars1’da esnafim.
Cars1 1963 yilinda bitti. Thaleyle diikkan kiraladik.

biiyiik ilk AVM.

Cocuklugumuz, gengligimiz, yillarimiz burada gecti.

Bomba patlamasindan sonra esnaf daha kaliteli mallar getirdi. Su anda
Tiirkiye’nin hem hesapli hem de kaliteli alisverisi burada.

Daha rahat aligveris, miisteri yillardir tanidik, miisterilerle karsilikli gliven var,
kaliteli ve daha uygun fiyath iirlinler sunuluyor.

[k AVM, icindeki tarihi eserler

Belediye Bagskanm1 Carsi yikilmayacak, restore edilip kullanilmaya devam
edilecek dedi. Belediye esnaf ile birlikte hareket edecek.

Isim Soyisim: Ahmet Tevfik Sengiil
Yas: 67

Tarih: 04.05.2019

Meslek: Esnaf (Ug Yildiz Tekstil)

1.

2.
3.
4. Genelin ilk aklina gelen yiiriiyen merdivenler; kiigiikken oynamaya gelirlerdi.

o

67 senedir.

1964°ten bu yana araliksiz her giin.
Her giin araliksiz.

Ankara’daki ilk aligveris merkezi; Ankara’nin alisik olmadigi tarzda ve
biiytikliikte.

En korkun¢ anim; Carst’nin 6n cephesinde patlayan bomba.

Ekonomik nedenlerden dolayi ve miisteri ¢ehresinin degismesinden Otiirii
kaliteden uzaklasti. Kalite kayboldu, miisteri ¢ehresi degisti.
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7.

Bir AVM olmasinin disinda, bu denli biiyiik alana sahip, yiizlerce firmay1 bir
arada bulunduran ve downtownda bulunan bdyle m2 li bir tek bu giizel bina
var.

Ankara’nin ‘ilk’ yapilarinin arasinda; tarihin ortasinda. 1950°1i yillarda
Tiirkiye’de bdyle bir temelin atilmasi bile biiytik bir beceri.

Kesinlikle carst olarak kullanilmali. Bir baska amaca g¢evrildiginde biitiin
onemini yitirir. Ornegin; Siimerbank’1 iiniversite yaptilar. Giizelim tarihi
binay1 yok ettiler; ‘downtown’un ve trafigin ortasinda, dokuyu bozar.

Isim Soyisim: Dogan Giingor

Yas: 62

Tarih: 17.05.2019

Meslek: Tekniker (Anafartalar Carsisi)

1.
2.
3.

7.
8.
9.

1968’de Ankara’ya Eskisehir’den geldim.

Her giin.

1974’te Guimriik Miisavirligi asansor bakim ve onarimini yaptyordum. 1999
yilinda bu Carsi’da asansor ve yiirliyen merdiven bakiminda g¢alismaya
basladim.

Ankara’nin ilk AVM si. Modern Cars1 1, burasi 2. Tiirkiye’de herkes buraya
gelirdi.

Ankara’ya ilk geldigimde bu binay1 gordiim. Buray1 (yiiksek katli blok) nasil
inip ¢ikacaklar diye diistindiim.

Esnaflar degisti, AVM ler ¢ogalinca isler azaldi. Resmi daireler de gittikten
sonra misteriler %60-70 azaldi.

‘Acik Hava Miizesi’

Ik AVM, seramikler. Tiirkiye nin ilk AVM si.

Ankara’nin merkezi oldugu i¢in iyi bir restorasyondan sonra miize olabilir.

Isim Soyisim: Ali Giirsoy

Yas: 60

Tarih: 04.05.2019

Meslek: Satig Elemani (Rekor Manifatura)

1.
2.
3.
4. Ankara’nin ilk AVM si, ilk yiirliyen merdivenler. Cankaya ve Kizilay yokken

1970 yilindan beri.
Calisan oldugum i¢in her giin sabah 8, aksam 8.
40 senedir burada ¢alistyorum.

buras1 vardi.
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Goziimiizl burada agtik ve calisiyoruz.

Su anda bitti, en kotii halini yastyor.

Calisan, evine ekmek gotiireni ¢ok.

Ik alisveris merkezi.

Universite binasi olabilir ama gars1 olmasi daha iyi.

Isim Soyisim: Mustafa Kara
Yas: 53

Tarih:04.05.2019

Meslek: Esnaf (Zip Zip Bebe)

1.
. Her giin. Babam 54 y1l 6nce acti.

oo

No ok~ wd

53

Hayatim burada gecti.

Hayat. Dogma biiylime buraliyim.

Bomba olay1.

Yeni sisteme uyamadi; otopark, fastfood vs. Gelisime agik ama olmadi.
Ulasilabilir olmasi, her kesime hitap etmesi. Ankara’da ilk olmasi (Tiirkiye’de
de denebilir).

Ik olmast.

Proje belli, tiniversiteye verilecek. Carsi olur yine birkag kiiciik dokunus ile.
Ust katta fastfood diikkanlari, alt katta sinema, kiigiik kafeteryalar olabilir.
Otopark zaten var.

Isim Soyisim: Kerem Ali Bilgic

Yas: 50

Tarih: 27.04.2019

Meslek: Esnaf (Didem Kuyumcu & Saat)

1.
. Esnafi oldugum i¢in her giin.

o0 AW

50

Esnafi oldugum icin her giin.

Hayatimin gegtigi yer. Ekmek kapisi.

May1s 2007 bomba.

Kiymeti artacagina eski, modas1 gecmis bir ¢arst oldu. Bakimi geregi gibi
yapilmadi. Degersizlestirildi.

Kent hafizasidir. Mimari 6zellikleri ve icinde barindirdigi eserler nedeni ile de
sanatsal olarak ¢ok kiymetlidir.

Ik AVM olmas1 nedeni ile gogu kisinin anilarinda yer alir.

281



9.

Miize olabilir. Bakimi yapilip, 6zgiin hali korunur ise en iyisi olur.

Isim Soyisim: Serkan Kartal

Yas: 43

Tarih: 04.05.2019

Meslek: Esnaf (Serkan Kot Saray1)

1.

35 senedir.

2. 20 senedir her giin.

ok~ w

Aligverise, gezmeye gelirdik ama cok sik degil. Ayda ya da on beste bir.
Yasayan Miize. Fiireya Koral, Cevdet Altug seramikleri.

Cocukken dolmusgulara rica ederdik; bizi yiirliyen merdivenlere gotiirsiinler
diye. Yiirliyen merdivenleri duyunca gormek istedim.

Yerel, merkezi yonetimlerin miidahaleleri yikma amagli, olumsuz. Cok fazla
AVM olmasi, AVM ler AHI kiiltiiriinii olumsuz etkiler.

Anilarimiz, ahbapliklar, yasanmigliklar hafizamizda dolu dolu 20 sene. 33
senem burada gecmis; ‘gorsel hafiza’.

Tarihi eserler. Ankara’da belli bir yas iistii icin zihinsel hafiza, an1. AHI
kiiltliriinii yasatan, ilk AVM, AVM soguklugu i¢inde girip ¢ay i¢ebilecegimiz
bir yer.

Yine carst olarak kullanilmali. Diger amaglar, Carsi’nin ge¢misten bugiine
kadar gelen konseptine hizmet etmez.

Isim Soyisim: Ekrem Dogan
Yas: 39

Tarih: 17.05.2019

Meslek: Esnaf (Dogan Bebe)

1.

39

2. Esnafim. 1994’ten beri her giin.

o ks w

Babamdan dolay1 1988’den itibaren ¢cocuklugumda da gelirdim.

‘Yiirtiyen Merdiven’, Fiireya Koral Seramikleri.

Diikkanimiz1 ortaktan ayirdiktan sonra diikkan bizim olunca ilk defa
kendimize ait bir yerimiz oldu.

Miisteri potansiyeli diistii. Her magazanin kendine ait miisterisi olmasa yeni
miisteri gelmeyecek.

Saglam, dayanikli, koridorlar ferah, tavan yiiksek. Cars1 gibi dizayn edilmis
bir carsi.

[lk carsis1. Tiirkiye nin ilk kapali carsisi.
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9.

Restore edilip ayn1 amagla kullanilabilir.

Answers of the Citizens of Ankara

Isim Soyisim: Miinire Kisaer
Yas: 78

Tarih: 12.05.2019

Meslek: Ev hanimi

1.
2.
3.

78 senedir.

Iki sene &nceye kadar ayda birkag kez giderdim. Simdi ¢ok fazla gitmiyorum.
Kizilay yokken aligveris icin Ulus’a giderdik. Haci Bayram, Hal vb.,
oralardaki carsilardan aligveris yapardik. Anafartalar Carsisi’na ayda bir ya da
on bes glinde bir giderdim.

‘Yiirtiyen Merdivenler’ gelir. Hep yanlis yerlere iner, kaybolurduk. Yiinciiler
vardi; ipleri oradan alirdik.

Esimin kiyafetlerini oradan alirdik. Ayakkabici vardi ‘Madenoglu’ diye;
oradan aligveris yapardik. Bir keresinde bir diikkanda ¢ok pazarlik yaptigim
i¢cin oglum bana ¢ok kizmaisti.

Diikkanlar, esnaf degismis.

Bizim ¢arsimiz orasiydi: esnaflar iyiydi, aligverisi devamli oradan yapiyorduk.
Esnaf tanidik oldugu i¢in yardimei da oluyordu.

Ik AVM olmast.

Bir Ankarali olarak yikilmasini istemiyorum. Ayni amagcla kullanimina devam
edilmeli.

Isim Soyisim: Miirsel Seyhan
Yas: 71

Tarih: 21.06.2019

Meslek: Ev hanimi

2.

55 yildir Ankara’da yastyorum.

3. Ankara’da oldugum zamanlarda ayda bir kez gidiyordum.
4.
5

Eskiden her hafta giderdim.

Genglik yillarimdaki anilar, gezmek ve aligveris yapmak geliyor. Ankara’nin
eski hali geliyor.

[Ik “Yiiriiyen Merdivenler’ orada yapilmistr. Cocuklarimm merdivenlerde
oynamasl, arkadaslarimla ve komsularimla yaptigim gezmeler aklima gelen
anilar.
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7.

8.

10

Eskiden sik gidilen bir c¢arsiydi. Artik her semtte bir carsi oldugu i¢in eski
siklikta gidilmiyor.

Eskiden aligveris yapmak i¢in gittigim, simdilerdeyse hem seyrek de olsa
aligveris yaptigim hem de eski giinleri bana hatirlattig1 i¢in gezip, anilarimi
hatirladigim yer.

Ulus denilince akla ilk gelen ¢arsi olmasidir. Ankara’nin en eski ve ilk ¢arsisi
olmasidir.

. Bence cars1 olarak kullanilmaya devam edilmelidir.

Isim Soyisim: Nesrin Duman

Yas: 60

Tarih:

24.06.2019

Meslek: Emekli

13.
. Yilda 5-6 kez.
15.
16.
17.
18.
19.
20.

14

21

50 sene.

On bes giinde bir.

Ayakkab1 magazalari, kiyafet, doner merdivenler.
Yangin ¢ikmasi.

Aligveris merkezleri agilinca gesit cogaldi.
Etrafinin ve kendisinin tarihi dokusu.

Eski olmasi ve tarihi 6nemi.

. Cars1 olarak kalmali.

Isim Soyisim: Adil Kisaer

Yas: 59

Tarih:

12.05.2019

Meslek: Tiiccar

2.

59

3. Neredeyse hig.

©o o &

~

Algverisi oradan yapardik. Ayda 3-4 kez.

Comoglu Gomlekgisi; giyimi hep oradan alirdik.

Bodrum kattan ayakkabi alirdik. En iyi diikkanlar orada olurdu. Kirtasiye
aligverisi vs. 11k kirtasiyeler oradaydi.

Onemini kaybetti.

Ankara’da ilk biiytik ¢arsi olmasi. Otobiis duraklarina yakin oldugu i¢in daha
cok gidilirdi.

Ankara’nin ilk biiytik carsisi ve ylirliyen merdivenler.
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10.

Kiigtik imalathaneler vardi eskiden. Simdilerde ofis/biiro olarak kullanilabilir.
Daha kiigiik butik diikkanlar olabilir. Yikilmamasi Ankara i¢in daha iyi. Tarihi
eser kategorisinde sayilabilir.

Isim Soyisim: Halime Biiyiikkayaci
Yas: 58
Tarih: 22.06.2019

Meslek: Emekli 6gretmen

2.

© ooN AW

10.

30 yil.

Yilda 3-5 kez kullanirim.

Onceden yilda 8-10 kez giderdim.

Ulus’un en 1yi aligveris merkezi.

1990’da evlendigimde evimin perde ve halilarin1 oradan almigtim.

Eskiden satilan tirtinlerin degistigini, cogu magazanin kapandigini gérdiim.
Ankara’nin koklii, yerli esnaflarinin orada oldugunu diistiniirdiim.

Ankara’nin tarihini simgeliyor. Yiirliyen merdiveni orada gérmiistiim.

Yerli ve yabanci turistler Ankara’nin geleneck ve goreneklerini burada
yasayabilir.

Isim Soyisim: Gerine Bayram
Yas: 56
Tarih: 24.06.2019

Meslek: Ogretmen

13.
14.
15.
16.
17.
18.
19.
20.
21.

27

Senede iki kere.

Her ay.

Abiye diikkanlari.
Yok.

Pek degisim yok.
Yeri ¢ok giizel.
Kiiltiirel, turistik.
Korunmasi gerekiyor.
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Isim Soyisim: Omer Faruk Kisaer
Yas: 54
Tarih: 28.04.2019

Meslek: Tiiccar

1.

ok~ own

7.
8.
9.

54

Nadiren.

Cocuklugumda daha sik.

Yiiriiyen Merdivenler.

Hayatimda gordiigim ve kullandigim 1ilk ‘Yiiriyen Merdivenler’.
Cocuklugumda aligveris yaptigimiz yer.

Kizilay’in cazibesinin artmasiyla bir miktar kan kaybetse de uzun siire 6nemi
devam etti. Yikilma karari, diikkanlarin bosalmasi son donemde maalesef
Cars1’ya olumsuz yansidi.

AVM anlayisinin Ankara’daki ilk 6rnegi olmasi.

Bir devrin en 6nemli alisveris merkezi olmas.

Yapilis amacina uygun devam etmeli.

Isim Soyisim: Semih Geng
Yas: 54
Tarih: 12.07.2019

Meslek: Tiiccar

1.
2.
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55

Eskiden orada calismistim ancak son yillarda yilda en fazla 1 kere
gidebiliyorum

Cogu giyim ayakkab1 aligveriglerimizi yapardik alt kattaki kafeterya ¢ok

popiilerdi.

Duvarlardaki eserler ve tabii yiirliyen merdivenler.

2 kattaki oyuncak magazasinin vitrinini seyretmek ¢ocuklugumun en 6nemli
aktivitesi idi ilk basketbol toplumu ara kattaki spor magazasindan almistim.
Dayimin alt kattaki magazasinda calismistim. Dahili anons la yapilan
reklamlar ¢ok eglenceli olurdu.

Deyim yerinde ise modas1 gecti.

Zamaninin en kaliteli en gozde AVMsi idi.

Ankara’ya aligverise gelenlerin en 6nemli adresi idi.

Aslina uygun kalmali ancak yeterli tanitim ve yenilemelerle Ankaralilara
ozellikle yeni nesile tanitilmali.
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Isim Soyisim: Niliifer Memis
Yas: 54

Tarih: 24.06.2019

Meslek: Emekli Bankaci

1. 45 yildir.

2. Yilda 4-5 kez.

Ayda 2 kez.

Ankara’nin ilk aligveris merkezi.

Gelinlik aligverisimi oradan yapmistim.

Kendini ¢ok yenileyemedigi i¢in olumlu degil.

Cok katli olusu ve her seyin bir arada olmasi.

Ulus gibi merkezi bir yerde olmasi.

Aligveris merkezi olarak bagka sekillerde degerlendirilebilir.

© N Ok

Isim Soyisim: Fatma Kisaer
Yas: 54

Tarih: 31.07.2019

Meslek: Ev hanimi

54

Simdi kullanmiyorum.

2-3 ayda bir.

Yiirliyen merdivenler.

Anim yok.

Carsiya bakim olmadigindan eskimeye, yipranmaya terk edilmis.

Yok.

Ankara’nin ilk biiyiik ¢arsisi olmasi.

Insanlara faydali olabilecek, egitecek, meslek edindirecek kurslarin oldugu

=

© XN RN

egitim amacl kullanilan bir yer olabilir.
Isim Soyisim: Aysegiil Yiizbasioglu
Yas: 52
Tarih: 13.05.2019
Meslek: Mimar

1. 52
2. Ayda bir kez.
3. Cocuklugum Ulus’ta gegtiginden stirekli kullanirdim.
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Cocuklugum, mimari ve tarihi degerler.

Bes yasinda sagimi kestirdigim kuafor.

Bilingli olarak terk edilmeye mahkum edildi.

Tarihi degeri, mimari 6zelligi, manevi degeri. Bir doneme taniklik etmesi.
Atatiirk Heykeli

Mevcut durumu iyilestirilerek ticari hayatina devam edebilir.

© o NG

Isim Soyisim: Mine Ertan
Yas: 52
Tarih: 13.05.2019

Meslek: Ingilizce dgretmeni

1. 52 senedir.

2. Coktandir pek sik gitmiyorum.

3. Arada sirada.

4. Cocuklugum.

5. Atatiirk Heykeli.

6. Cogunlukla kullanilmaz hale geldi.

7. Ankara’nin simgesidir.

8. Cok eski tarih var. Korunmasi sarttir.

9. Restore edilmeli. Turistlerin en ¢ok ilgisini ¢eken yerler Ulus’ ta ki eski

yerlerdir.
Isim Soyisim: Hiilya Inang
Yas: 52
Tarih: 13.05.2019
Meslek: Ogretmen

1. 52

2. Senelerdir gitmedim. Giizel bir restorasyon yapilsa gidilir.
3. Cocukken giderdim.

4. Eski Ankara, ilk yiiriiyen merdivenler.

o

Cocukken merdivenlerden inip ¢ikardik. Ilk aklima gelen Atatiirk heykeli,

bulusma noktasi olmasi.

Terk edilmeye mahkum edildi.

7. Cumbhuriyet Donemi mimarisidir. Bu nedenle bana Cumhuriyet’i ve Atatiirk’ui
hatirlatiyor.

8. Bir simge ve bulugma noktasi.

9. Canl bir cars1 olur. Turistik, gezilecek bir ¢ars1 olur.

o

288



Isim Soyisim: Emine Cinar
Yas: 47

Tarih: 31.07.2019

Meslek: Ev hanimi

1.

47

2. Cocukken her hafta annemle giderdik. Su anda ¢ok nadir.

© N Ok

Her hafta.

Yiiriyen merdivenleri.

Bayramlik kiyafetlerimizi alirdik.

Cok bakimsiz kaldi.

Oniindeki heykeller.

Biiytiklerimden Ankara’nin ilk Aligveris Merkezi oldugunu biliyorum.
Sanatsal ¢alismalarin yapildig:1 bir merkez olabilir.

Isim Soyisim: Salih Caliskan
Yas: 41
Tarih: 20.04.2019

Meslek: Sigortaci

=

© XN RN

39 yil.

Hig¢ kullanmiyorum.

Ayda iki ya da ii¢ defa.

Ulus

Cocukken yiirliyen merdivenleri kullanmak.
Giincelleme olmadigi icin iyice kotiilesti.
Yok.

Higbir 6zelligi yok.

Bence yikilsin.

[sim Soyisim: Fulya Akin
Yas: 25
Tarih: 27.04.2019

Meslek: Mimar

1.
2. Alti ayda bir.

3.

4. Dedemin ¢antaci diikkani.

25

Ayda bir.
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Kiigiikken paten aldigimiz giin.

Kullanici profilinin degistigini diisiiniiyorum.
Rolyefleri ve manevi degeri.

Landmark olmast ve manevi degeri.

Eski islevine devam edebilir.

Isim Soyisim: Zeynep Akgiil
Yas: 24
Tarih: 27.04.2019

Meslek: Mimar

1.
2.

Dogumumdan (1994) itibaren Ankara’da yastyorum.

Cogunlukla ¢ocuklugumda aligveris yapmak iizere Anafartalar Carsisi’nda
bulundum. Giiniimiizde aligveris yapmak icin gitmiyorum.

Bayram kiyafetleri, diiglin, nisan, kina kiyafetleri i¢in ailem ve yakin
cevremizle birlikte bu Cars1’y1 kullanirdik.

Bayram kiyafetleri, esnafla iletisim halinde kalmak, seramikler, yogun insan
akisi...

Kardeslerimle birlikte bayramliklarimizi almak i¢in bu Carsi’ya gelmemiz,
bana bu kiiltiiriin heniiz 6lmedigi giinleri hatirlatiyor.

Kullanicilar tarafindan terk edilmeye baglandi. Fiziksel varligin1 Ulus’un yap1
taglarindan biri olarak korudugunu diisiiniiyorum.

Uretici, satic1 ve kullaniciyr bir araya getiren, iletisim halinde tutan ve bu
iletisim ile lirlinli gogu zaman kisiye 6zel hale getiren bir 6zelligi var.
Toplumun her kesiminden insanini biinyesinde toplarken sanatcilar1 ve sanat
eserlerini de ayn1 paydada bulusturuyor.

Var olan islevini devam ettirmesi gerektigini diisiiniiyorum. Fakat ¢evrenin
giivenlik acisindan saglikli hale getirilmesi ve Carsi’nin reklam degerinin
artirilmasi gerekiyor.
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