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ABSTRACT

AN EVALUATION OF iIMMIiB INDUSTRIAL DESIGN COMPETITIONS

Copur, Merve

M.S., Department of Industrial Design

Supervisor: Assist. Prof. Dr. Naz A.G.Z. Borekgei

January 2017, 227 pages

In years, many competitions have been organized in Turkey since they are one of the
most suitable ways to create a field of exploration for the stakeholders. Some of the
competitions are long-lived, and some of them could not become traditional. IMMIB
Industrial Design Competitions are one of the major ones. In this study, the
significance of IMMIB Industrial Design Competitions will be revealed. The
changes and the developments of the competition will be examined. Whether the
main aim of the competitions as bringing together designers and industrialists is
achieved or not will be discussed. The objective of this study is to find out and reveal
the role and the importance of IMMIB Industrial Design Competitions in Turkey
together with the impact of the competition to the participants. Moreover, the effects
of participation in the competition on industrial design education together with the
effects of industrial design education on the competition will be examined.
Furthermore, the expectations of the stakeholders and the realization of the

expectations will be determined.

In order to reveal all the stakeholders of the design competitions, the changes in the
composition of juries, the alterations of the terms and conditions list as well as the

perception of the competition for both jury and participants, a content analysis has



been carried out on the documents and catalogs related to the competition series,
between the years 2005 and 2015. Through this analysis, the changes in the profile of
the participants and the number of participants are investigated together with the
changes in categories. Besides, it has been possible to identify the developments in
the execution of the competitions. Finally, the study discusses the implications of the
findings regarding the progress of the competition, its benefits for the stakeholders,
and the contribution of the competitions to the development of the relationship

between industry and designers.

Keywords: IMMIB, Industrial Design Competitions, Perception of the Competitions,

Industrial Design Education
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IMMIB ENDUSTRIYEL TASARIM YARISMALARININ
DEGERLENDIRMESI

Copur, Merve

Yiiksek Lisans, Endiistri Uriinleri Tasarimi1 Bolimii

Tez Yoneticisi: Yrd. Dog. Dr. Naz A.G.Z. Borekgi

Ocak 2017, 227 sayfa

Yarigmalar, paydaslar igin bir kesif alan1 olusturmak i¢in en uygun yollardan biri
oldugundan dolayr Tirkiye’de yillardir bircok yarisma diizenlenmektedir. Bu
yarigmalardan bazilar1 uzun Omiirlii olabilmis, bazilar1 ise uzun silire devam
edememistir. IMMIB Endiistriyel Tasarim Yarigmalar1 bu yarigsmalar igerisindeki en
onemlilerden biridir. Bu ¢alismanin amaci, Tiirkiye’de IMMIB Endiistriyel Tasarim
Yarigmalari’nin roliinii ve &nemini ortaya koymak, ve ayni zamanda IMMIB
Endiistriyel Tasarim Yarigmalari’nin mevcut durumunu ve yarismalarin egitimle olan
iligkisini ortaya ¢ikarmaktir. Yarigmalarin endiistriyel tasarim egitimi iizerindeki

etkileri ve ayni sekilde egitimin yarigmalara katilanlara etkileri ele alinmistir.

Bununla birlikte yarigmadaki degisim ve gelismeler sunulmustur. Yarismanin amaci
olarak gosterilen tasarimcilarla sanayicileri bir araya getirme hedefinin
gerceklestirilip gerceklestirilmedigi  arastirilmistir.  Bu calisma ile tasarim
yarismalarmin tiim paydaslari, jliri kompozisyonunda degisiklikler, sartname
listesindeki degisikliklerin yani sira yarigsmanin jiiri ve katilimcilar tarafindan nasil
algilandig1 ortaya konulmustur. Bunun i¢in 2005 ve 2015 yillar1 arasinda yarigsma
icin iretilmis olan belge ve kataloglar taranarak bir igerik ¢ozlimlemesi

yiriitiilmiistlir. Katilimer profilindeki degisikler ve katilimer sayisindaki degisiklikler

Vil



ile kategorilerdeki degisiklikler bu bulgular dogrultusunda tartisilmistir. Sonug
olarak, bulgularin ¢ikarimlar1 yarismanin gelisimi {izerinden tartisilmis, yarismanin

sanayi ve tasarimciy1 bulusturmak olarak tanimlanan amacinin karsilanabilmesi igin

paydaslara onerilerde bulunulmustur.

Anahtar kelimeler: IMMIB, Endiistriyel Tasarim Yarismalari, Yarisma Algist,

Endiistriyel Tasarim Egitimi
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CHAPTER 1

INTRODUCTION

1.1. Background and Motivation of the Study

In today’s world, products need to differ themselves from other products regarding
the materials which they are composed of and the technologies. Design is essential to
be favored in the market. Moreover, design is the key element for products to be

purchased by the consumers.

Producing more is not a beneficial way for industrialists to compete in the
challenging market. As the importance of design has begun to be understood, firms
try to differ their products from others. Therefore, they began to realize that

competing by design is more beneficial than competing by price (Oztiryaki, 2005).

One of the most important features of world’s economy is the demand for innovation
and diversity for all sectors. Turkey is affected by the demand for innovation since it
exports goods especially to the demanding countries for innovation, in other words
developed countries. The more innovation draws attention, the more design becomes
crucial (Er, 2005). For this reason, designers and companies focus on design and
attend or organize competitions as a convenient way for competing with this

challenge.

With rapidly developing technology in almost all fields, companies need to differ
themselves from others. Rapidly developing technology entails them to improve the
performances of existing products or services, to produce new goods or to produce at
lower costs and in doing so, they may encounter some difficulties (Bhalla et al.,
2012). It is seen that companies feel obliged to organize design competitions to

survive in this challenging market. The more the technology evolves -in terms of



product development and product innovation- the more the urge to attend the

competitions increases (Bhalla et al., 2012).

In many countries, design competitions have main effect on innovation. There are
many effects of design competitions over design agencies, firms, innovators, juries,
designers and brands. In many cases, competitions can create a field of exploration

for innovators and companies and brands (Bhalla et al., 2012).

Design competitions have some advantages like creating innovative solutions at
lower costs than other efforts to reach similar innovative solutions in research and
development establishments. Some of the designers are participating in design
competitions just for winning, some of them are participating for prize/trophies, and
some of them are participating for reward/support for encouraging best designs
(Sipahioglu, 2007).

Some designers often look for design competitions to lower the costs of realizing
their designs. It is obvious that industrial design competitions result in a field of
discovery for all the stakeholders. In this study, stakeholder covers both
organizations and individuals. Organizations cover corporations, governments,
foundations, entrepreneurs, and individuals who are sponsors of competitions and the
individuals cover design students, designers, design agencies, and private

institutions.

Er (2005) stated that industrial design competitions are incentive mechanisms in the
market which bring designers and industry together when there is an absence of
efficiently functioning design market. The mission of IMMIB Industrial Design
Competitions is stated as improving the relationship between designers and
industrialists. Thus, the main aim of the IMMIB Industrial Design Competition is to
bring together the designers, and the industry especially small sized enterprises since
some of them in Turkey do not know how to establish contact with designers.

In this study, the significance of IMMIB Industrial Design Competitions will be
revealed. The changes and the developments of the competition will be discussed. It
is essential for this study to reveal all the stakeholders of the competition, the

changes in the composition of juries, the alterations of the terms and conditions list
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as well as the perception of competition for both jury and participants. Variations in
the profile of participants, and number of participants will be investigated together

with changes in categories.

With this study, the outcomes of the competition and how these results were made
use of by the stakeholders will be investigated. Besides, the yields of the
competitions for the winners and participants will be revealed. Whether the main aim
of the competitions as bringing together designers and industrialists is achieved or
not will be discussed. Furthermore, this study focuses on the impact of the

competition to the participants.

The effect of participation to the competition to industrial design education together
with the effect of industrial design education to the competition will be examined.
Besides, the expectations of the stakeholders and the realization of the expectations
will be determined. The relationship between education and design competitions will
be examined for a better understanding of the effects.

1.2. Aim and Goal of the Study

The aim of this study is to find out and reveal the impacts of the IMMIB Industrial
Design Competition to the participants. This research seeks to identify and present
the current aspect of industrial design competitions, especially IMMIB Industrial
Design Competitions. In addition to that, the study aims to determine the relationship
between industrial design education and design competitions. With this study, the
impacts of the competition to the participants will be investigated. Finally, the study
aims to present recommendations to the stakeholders of the competition to better

utilize the results.

The goal of the research is to provide a basis for a further reference knowledge
source about IMMIB Industrial Design Competitions together with the impact of the
competitions on industrial design education. It can be a guide for all the stakeholders
of the competitions like organizers, small and medium-sized enterprises and large-

scale firms, universities, students, public institutions and professional associations.



1.3. Research Questions
Based on these aims, the thesis attempts to answer the following questions.

1. What are the effects of the competition on the participants?

2. What is the relationship between industrial design education and
design competitions?

3. In which ways, does the competition fulfill the purpose of bringing the
designer and the industrialist together, as stated in the terms and
conditions lists?

4. What could be done to make better use of the results of the
competition for all stakeholders?

1.4. Structure of the Thesis

This thesis consists of seven chapters.

In the first chapter of this thesis, the background and motivation of this study are
presented with the aim of the study. In addition to that, the research questions are

presented through a brief introduction.

In the second chapter, the review of literature related to design history, historical
background of industrial design education in Turkey, and the relationship between
the competition and industrial design education together with the collaboration
between industry and industrial design education is given for a better understanding

of the background of the research problem.

Chapter 3, explains the methodological approach of this study with the thorough
overview of the research process. This chapter covers the scope of the study with the
stages of the research as well as the reasons of the selected methodologies including
the online survey and semi-structured interviews together with content analysis

method.

In the fourth chapter, the changes and the transformations of IMMIB Industrial
Design Competitions are presented based on a chronological review of the terms and
conditions lists of the competitions from 2005 to 2015. This chapter is to present the

changes in the structure and context of the organization.



Chapter 5, covers the analysis of the competition catalogs. In this chapter, a thorough
analysis of IMMIB Industrial Design Competitions is explained based on the
investigation of the catalogs. The main topics of the chapter are the changes and
alterations of the competition regarding the participation numbers, the profile of the
participants, the categories, the composition of the jury, the perception of the
competition for participants, the organizers, and the selection committee. In addition
to that, how IMMIB Industrial Design Competitions are detected among

industrialists, designers and educators are presented.

Chapter 6, put the findings forwards on the results of the conducted research together

with the analysis and discussions on the findings for a better understanding.

The last chapter covers the overall conclusions by revisiting the research questions as
well as discussing the implications of the research together with the limitations of

this study and recommendations for further studies.






CHAPTER 2

LITERATURE REVIEW

This chapter presents an overview of the literature which is in accordance with the
aim and scope of the thesis. Firstly, the background of the study will be given along
with the reasons for the selection and the relationship with the literature review.
After, historical background of industrial design education in Turkey will be given
for a better understanding of the background of the study. Finally, the relationship
between the competition and industrial design education together with the

collaboration between industry and industrial design education will be presented.

2.1. Historical Background of Design Education in Turkey

The World Design Organization (WDO) is an international non-governmental
organization which was founded in 1957, formerly as the International Council of
Societies of Industrial Design (ICSID), for promoting the industrial design discipline
(WDO, n.d.). WDO defines industrial design as follows:

"Industrial Design is a strategic problem-solving process that drives
innovation, builds business success, and leads to a better quality of life through
innovative products, systems, services, and experiences."
The emergence of design practice in Turkey differs from U.S. and Europe. When the
development of the design practice is examined, it is revealed that the appearance of
the design practice in the twentieth century was commenced as an academic activity
rather than technological development and market-driven progress (Ozcan, 2009).
According to Erkarslan (2013, 75):

"In developed countries, the profession of ID emerged and developed in line
with the requirements of the industry; however, in Turkey, the industrial
product design (IPD) profession did not emerge as a necessity but as a



consequence of international interventions and compulsory steps taken for the
sake of modernization."”
In the seventies, Turkey took place in newly industrialized countries when the
diversity in the industry started to shape (Er, 2009). Er (1993) stated that, despite the
rapid spread of design education in Turkey, industrial design itself could not be
developed and remained as a system of production in the period when Turkish

industry was still developing.

Even though industrial design has existed in Turkey since pre-republic era, the
design activity was carried out under different names and its acceptance as an
academic discipline was quite late, as well. Industrial design did not develop design-
oriented. On the contrary, it developed manufacturing-oriented. Therefore, the
demand for designers remained below the supply of designers (Er, 1998).

With the help of American designers within the Marshal Aid Program, the initiative
of industrial design education in Turkey was done by METU (Er, 2004). Industrial
design courses were given as elective courses at the METU Faculty of Architecture.
On the other hand, industrial design courses were given in the Faculty of
Architecture in the Istanbul State Academy of Fine Arts (Istanbul Devlet Giizel
Sanatlar Akademisi, now Mimar Sinan Fine Arts University) in the seventies, and the
Academy was also preparing to establish a department of industrial design (Basar
and Ulkebas, 2011). The METU Department of Industrial Design was founded as the
first independent undergraduate program in Turkey in 1979. As it was stated (Dogu,
et.al, 2015, 42):

"In 1979, an industrial design program had finally been realized in METU
under the architecture faculty. Although the main aim was to start a masters’
degree program the university administration was in favor of an undergraduate
program."
The acceptance of industrial design as a profession and the progress of the profession
has been accelerated with the help of the entry of Turkey into the Customs Union
after 1980. As seen, the reason for the delay was related to the changes in the

economic policies of Turkey (Erdzgelik, 2010).



Despite the entry to the Customs Union and the developments in the industrial rights
legislation, the rights, responsibilities, and authorities in the industrial establishments
were not determined. Indeed, there are still problems related to that area. Besides, the
conditions of employment of designers in companies were uncertain, and the

conditions were still uncertain in the early 2000s (Bayrakgi, 2004).

The professional dimension of industrial design sprang up quite early, in a period
when the design departments were few, and the profession's awareness was
insufficient. To represent industrial products design as a professional organization in
1988 ETMK was established and design competitions were organized, exhibitions
and fairs were held (Erozgelik, 2010). Moreover, Hasdogan (2015, 314) stated that:

"When ETMK was founded in 1988, apart from the Industrial Design
Department at Ankara, METU, two other institutions situated in Istanbul also
offered undergraduate industrial design programs in Turkey, Mimar Sinan
University, and Marmara University."
In those years, only those departments were providing industrial design education. In
the 1980s, exports-based growth strategies created an environment in which design

can stand out as a strategic tool according to Kagar (2013, 93).

"The importance of design culture in the world countries with Turkey's policy
of outward opening, the commercialization of international relations and the
widespread use of technology are the reasons for the development of industrial
products in the last fifteen years."

(translated from Turkish to English by the author of the thesis)

The main concerns of industrial design were (Er, 2009):

How can an industrial/product design be realized (produced)?
How would it be positioned in the market?

On the other hand, industrial design education in Turkey did not develop as desired
as there has been a gap between the industry and designers since the beginning of the
development. Erkaslan (2015, 76) indicated the following about the development of

industrial design education in Turkey:



"There seems to be a serious gap between the mission of ID programs and the
needs of the industry from a general perspective. Since design education seems
reluctant to move beyond basic aesthetics and form-giving, the balance
between theory and practice has become a crucial issue for curriculum
development in the discipline."

As mentioned before, the importance of industrial design has been understood

recently. The reasons for that were as follows according to Er (2009):

» Dramatic development of the industry due to the liberalization of the
Turkish economy.
» The impact of the European Union in the 1990s.

The main question related to this topic remains whether the industrial design
education would address the needs of the industry, or not. In this context, it can be
said that the needs of the industry are not addressed enough despite the design

policies and strategies (Erkarslan, 2015).

The increasing trend related to the export-oriented products in the world in the 1990s
paved the way for the design competitions as they were seen as the way for
producing an export-oriented product as well as decreasing the gap between industry
and designer. After the understanding of the importance of design in many fields

firms seek opportunities to possess design.

Therefore, design competitions were seen as the most suitable way for creating
awareness. Oztiryaki (cited in Gelmez, 2011) pointed out that, the presence of design

awareness could be mentioned to be taking place in large scale corporate companies.

However, in SME’s (small and medium-sized enterprise) the design awareness was
not yet created in 2005. It was thought that the competitions were a way to create
design awareness for SMEs by bringing together designers and industrialists. In this
context, the first of IMMIB Industrial Design Competitions were organized in 2005
with the endorsements of ETMK.

2.2. University/Industry Collaboration in Turkey

According to Carayannis et al. (2000, 482), university/industry collaborations
became more critical since the 1970s for the field of R&D, especially in developed
10



countries. In general terms, university and industry collaboration can be defined as
follow: (Topgu, 2013, 61)

"It covers the whole systematic work of universities and industry with their
existing facilities for the development of scientific, economic and
technological aspects.”

(translated from Turkish to English by the author of the thesis)

In recent years, the collaboration between industry and universities gained more and
more importance day by day and reached a significant phase (Baysal, 2007).
Companies need to keep up with the technology. On the other hand, universities are
the centers of science and technology. Therefore, university and industry
collaboration has gained significance more and more. According to Lambert (2003,
3):

"Companies tend to collaborate with others in a new form of open innovation."

Baysal (2007, 18) indicated the following related to collaboration between university

and industry that:

"This fact gives an important role to universities in the process of stimulating
economic growth. The laboratories of universities, which are constantly being
invigorated by the arrival of fresh ideas, are forming a good partnership
potential for companies that look for collaboration in their R&D activities all
over the world."

Carayannis et al. stated the following as the reasons of the collaboration between

university and industry:

» Sharing of risk and cost for long term research,

» Access to complementary capabilities,

» Access to specialized skills,

» Access to new suppliers and markets,

» Access to state-of-the-art facilities. (Carayannis, et al., 2000, 483)

On the other hand, Yiicel (1997) stated that, the reasons of the collaboration between
university and industry are as follows: development of the academics, development

of studies regarding applied and fundamental sciences, publishing the results for
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contributing to science, developing new technologies for the market, finding

solutions for manufacturing, and increasing the market share.

University and industry collaboration was categorized by Evyapan and Korkut in

2005 into three types: structured, semi-structured and unstructured (Baysal, 2007).

They defined the structured collaboration cases as following (Korkut and Evyapan,

2005):

Institutional communication, and an actual attention in the project,

The large-scale companies with R&D facilities,

Long-term design needs,

Regular participation of the companies to the departmental evaluation
sessions,

Response to the requests of the students for assistance,

Expectancy of the outcome of design projects in high level by all
companies,

Importance given to intellectual property rights.

Semi-structured collaboration was defined in two subcategories (Korkut and

Evyapan, 2005). The first sub-category comprised of medium to large-scale

companies with in-house facilities. This type of collaboration was primarily for

supporting design education.

There is not a real design problem for the collaboration projects,
Technical information, design guidance, and model making supports are
offered,

As the company is represented by a person, the institutional interest is
deficient.

The second sub-category consisted of small-scale production companies, which had

no previous collaboration experience.

Main motivation for collaboration is their design needs,

There is not a design related department in the company,

Companies provide technical information, and assist in model making
process of the students,

The students’ interest is important for the success of the collaboration.

The third sub-category is unstructured collaboration. This type of collaboration can

be explained by the following:
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* This type of collaboration is deficient in terms of institutional
commitment,

« There is no real need of companies,

« Companies are not interested in the outcomes of the project,

« All contact persons are designers,

« Contact persons and the students affect the success of the collaboration,

+ Students can organize the task planning by their motivation.

Hasdogan (2006) stated that, collaboration cases can be categorized into three types.

They are as follows:

« Company focused,
« Education focused,
* Need focused.

In company-focused collaboration, the company needs to reach a real design solution
with the help of the approach of the student. It provides them to get to know the

sector and design facilities.

In education-focused collaboration, companies aim to support education and with
this type of collaboration, companies act as a second school for the students since

they are guided by design experts.

In need-focused collaboration, company needs an urgent design solution. Therefore,
the student acts as a design consultancy. The student can access the facilities of the

company in this type of collaboration.

Both students and companies can benefit from collaboration projects. The students
can benefit from this collaboration by realization of their projects. They can meet
new people in specific sectors. On the other hand, companies can benefit from the
collaboration by following new ideas of students. University can help the companies
by performing a research related to their work. They can benefit from design
consultancy service from the potential professionals. Lastly, instructors can benefit

from the collaboration by following the developments related to the sectors.

As the missions and culture of universities and companies differ from each other,
they can learn new things from each other with the help of collaboration projects. For
example; design students can learn to work with companies and gain experience on

the production methods. On the other hand, companies can observe the design
13



students and get new ideas. As the university and industry collaboration is gaining
more importance, more companies are interested in collaborations with universities.
However, the number of companies which are interested in industrial design and

collaboration with universities are very few.

2.3. IMMIB Industrial Design Competitions at the Focus of Study

The significance of design is being understood nowadays since it is one of the key
elements in making a product sell. There are many factors in the acquisition of a
product, but the design is one of the most important factors among others. As the
design is one of the most appropriate ways for reaching innovation and diversity, the

companies try to achieve it in many respects.

Design competitions started to be organized after understanding the importance of
design. Design competitions are activities that offer monetary rewards and other
benefits to participants. Competitions appear to find solutions to the problems that
are related to the design area (Meir et al., 1996).

Design competitions take place in many different areas, but in this study, industrial
design competitions will be examined, in particular, IMMIB Industrial Design
Competitions. These are sponsored competitions that support winning and successful
designs. The participants of the competitions can vary from amateur individuals or
groups to professionals. They can be design students, design agencies, designers or

private institutions.

In years, there have been organized many competitions in Turkey, and IMMIB
Industrial Design Competitions is one of the major ones, and the competition is long-

lived and has become a traditional one.

IMMIB Istanbul Mineral and Metals Exporters’ Association is an establishment
organized on the basis of materials subject to export, and covers six associations in
its body namely Istanbul Minerals Exporters’ Association, Istanbul Ferrous and Non-
Ferrous Metals Exporters’ Association, Istanbul Chemical and Chemical Products
Exporters’ Association, Istanbul Electrical, Electronical, Machinery and Information

Technology Exporters’ Association, Istanbul Precious Minerals and Jewelry
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Exporters’ Association, Istanbul Iron and Steel Exporters’ Association (IMMIB
Industrial Design Competitions Catalog, 2015).

IMMIB aims to increase exports as it is accepted as a priority goal for the
development of Turkey. IMMIB realized one-third of the total annual exports in
Turkey in 2015, with more than 26,000 member companies (IMMIB Industrial
Design Competitions Catalog, 2015).

They have been organized regularly for the past ten years.

They have been endorsed by public institutions, associations, and non-
governmental organizations.

The composition of the jury has been selected from among renown academics
and practicing designers, as well as industry representatives.

They draw governmental and sectoral attention, and with the help of this,
people are more and more interested in design.

Applications and participations to the competitions are increasing every year.

They stand on a sectoral basis.
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CHAPTER 3

METHODOLOGY

In the previous chapters, initially, the historical background of the development of
industrial design and industrial design education in Turkey were given. The
relationship between the industry and education was given based on the collaboration
between them. However, the literature review showed that the review was inadequate
for revealing the perception of the stakeholders on the competition, the profile of the
participants, and the impact of the competition on participants. Therefore, it was

needed to design a study for revealing the reasons mentioned above.

In this chapter, the methodological approach will be given with the thorough
overview of the research process. First, the scope of the study will be presented with
the stages of the study. After that, the reasons of the selected methodologies will be

explained.

3.1. Scope of the Study

With rapidly developing technology, firms have needed to differ themselves from
other companies both regarding their technologies and design. With the increasing
value of design in almost all fields, design competitions have drawn more attention
year after year, as well. Design competitions are seen as one of the most proper ways
for competing in the challenging market. In years, there have been organized many
competitions in Turkey, but some of them could not survive. On the other hand,
some of the competitions have become long-lived. IMMIB Industrial Design

Competitions is one of the major ones.

The study was designed not only for presenting the changes and the developments of
the competition, but also presenting the effects of the competition to participants. For
finding out the relationship between industrial design education and the

competitions, it was needed to execute a study. Another reason for designing the
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study was finding out whether the main aim of the competitions as bringing together

designers and industrialists is achieved or not.

Initially, a larger study was planned for all participants of IMMIB Industrial Design
Competitions. However, after a pilot study conducted with participants from
different universities and departments, it was found that this approach was not
appropriate for the intended aim of this study in an allocated time and the
accessibility of the participants as the number of participants from 2005 to 2015 was
3410.

At first, content analysis method was used for the analysis of the catalogs and the
terms and conditions lists of IMMIB Industrial Design Competitions from 2005 to
2015. For a better understanding of the changes and the developments in the
competition, the terms and conditions lists were analyzed from 2005 to 2015 together
with the chronological review of the competition catalogs and inventory documents
of the competition.

For revealing the implications of the findings in terms of the progress of the
competition, its benefits for the stakeholders, the outcomes of the competition for the
winners, the relationship between the competition and industrial design education,
and the contribution of the competitions to the development of relationship between
industry and designers; a group of stakeholders was found appropriate for the study
which covered an instructor, a group of former winners, and an organization officer.
The reasons for the chosen group in the study was the representation of all the parties
and their thoughts as stakeholders of the competition. The selected method was

carrying out interviews.

The participants from Middle East Technical University was chosen for a focused
study. The participants comprised of postgraduates, graduates, and undergraduates of
Department of Industrial Design at Middle East Technical University. One of the
reasons was the accessibility of the competition participants in a limited time since
the researcher is a teaching assistant in that university. Moreover, participants from
Department of Industrial Design at METU participated in the competition more than
participants from other universities according to the documents. As seen in Appendix
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J, the highest number of participants who have participated in the competition since
the beginning, was from Middle East Technical University. Therefore, survey study

was selected for participants at METU.

3.2. Aim and Methodology of the Study

The main purpose of the study was to find answers to the questions related to the
relationship between industrial design education and design competitions especially
IMMIB Industrial Design Competitions and whether the answers are in accordance
with the literature review or not. Moreover, changes and alterations regarding the
competition were aimed to reveal with the content analysis method as the first part of
the study.

On the other hand, second part of the study comprised of other stakeholders of the
competition except for the student participants. They were as follows: an instructor
with experience in this competition as a participant and a jury member; a group of
two of jury members and former winners of the competition; and an organization
officer. This group was chosen for the second part of the study to gather insights

from all the stakeholders as well as obtaining factual data for the survey.

The instructor was chosen as a part of the study as the observations and suggestions
of the interviewee about the competition and thoughts regarding how student
participants perceive the competition could give valuable insights. Moreover, the
instructor was chosen since he had attended the competitions many times both as a

jury member and a participant.

It was important for this study to find out how the organization was operating the
competitions. For revealing that, the organization officer was chosen. Furthermore,
another consideration for choosing the organization officer as a part of the study was
examining the opinions and suggestions about the development of the competition
and questioning the thoughts related to the success of the realization of the aim as

bringing together the industrialists and designers together.

Finally, a group of two former participants was chosen since they were one of the

most awarded groups among all the participants. Their observations and suggestions
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about the competition together with what the impact of the competitions was in their

professional lives were the concerns of this choice.

nd

For the online survey, the target group consisted of 1St, 2, 3rOI and 4th grade

industrial design students of Middle East Technical University. The students from all
grades were chosen for the recognition of the IMMIB Industrial Design Competition
among student participants. To find out their perception about design competitions
all grades were included together with graduates and postgraduates and they were

chosen as the third part of the study.

By collecting information from undergraduates, graduates, and postgraduates of
METU Department of Industrial Design, the objective was fulfilled. The participants
of the competition were chosen since their opinions related to the competitions was
valuable for the study. The questioned views of the participants were related not only
to IMMIB Industrial Design Competitions but also to other design competitions that
they participated in. Besides, the perception of the participants about the competition,
the implications of the winners, and their expectations about the competitions was

questioned.

Three types of research methods were applied to the study for obtaining those. The
first one was content analysis method which was applied for the analysis of the
documents of the competition (see Chapter 4 and Chapter 5) The second one was the
interviews with a group of stakeholders as mentioned above. Finally, the third type
was an online survey which was sent to the undergraduates, graduates, and

postgraduates of METU Department of Industrial Design.

3.2.1. Content Analysis

Throughout the study, the content analysis method has been used. Content analysis is
a method for analyzing the data. This method can cope with large volumes of data
(Krippendorff, 2004). According to Krippendorff (2004, 18), the definition of

content analysis is as follows:

"Content analysis is a research technique for making replicable and valid
inferences from texts (or other meaningful matter) to the contexts of their use."”
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In content analysis method, not only textual data can be used, but also interviews,
visual data, observations, drawings, and videos can be used to make inferences from
(Julien, 2008). In this study, the collected data from the survey, interviews, and

documents of the competition were used in this method.

Content analysis has two stages. The first one is categorization, and the second one is
interpretation. Firstly, the collected data was categorized for the analysis of the
catalogs and the terms and conditions lists of IMMIB Industrial Design Competitions
from 2005 to 2015. Then, the similarities and the changes were searched (see
Chapter 4, Chapter 5). For a better understanding of the changes and the
developments in the competition, the terms and conditions lists were analyzed from

2005 to 2015 together with the chronological review of the competition catalogs.

By analyzing the terms and conditions lists, the inventory documents of the
competition and the catalogs, it was aimed to reveal the profile of the participants,
composition of the juries, competition categories, and changes in the structure and
context of the organization. It was aimed to gather the changes and developments of
the competition in terms of the organization, calendar, prizes, participant categories,
themes, assessment criteria, the composition of the selection committee, topics,
application format, participation conditions, objectives of the competition,

participation numbers, and the profile of the participants.

For the three interviews, the content analysis method was used for transcribing the
raw data and interpreting, as well. At first, the interviews were transcribed into
writing and printed. Secondly, the same questions which were asked to the three
interviewees were categorized into one category and interpreted according to that
category. On the other hand, there were some different questions for all the
interviewees. To make necessary inferences, those questions were interpreted

separately. Finally, the similar comments were searched for the same questions.

For the survey, the categorization was done in accordance with the parts of the
survey. However, each question was evaluated separately to make critical
interpretations from the answers to the questions. Therefore, the determination of the

diverse categories was made according to the evaluation of the answers to each
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question. Finally, the interpretation of the data according to the categories was made

through the importation of the data to the computer.

3.2.2. Interviews

For a better understanding of the effects of the competition on industrial design
education and vice versa, the interview method was chosen as the second part of the

study. Burns (1997, 329) describes an interview as follows:

"An interview is a verbal interchange, often face to face, though the telephone
may be used, in which an interviewer tries to elicit information, beliefs or
opinions of another person.”
In qualitative research, interviewing is one of the most appropriate ways for data
collecting. They are widely used in research studies for exploring the personal

opinions, perspectives, individual experiences, and feelings (Ritchie & Lewis, 2003).

In a semi-structured interview, the interviewer prepares the questions and determines
the order of them according to the research topic. In this study, a semi-structured
interview was chosen due to its ability to obtain the data by predetermined open-
ended questions (Hancock, Windridge & Ockleford, 2007). With this research
method, both the interviewer and the interviewee have an opportunity to discuss the
topics in more detail. Moreover, the researcher can use prompts when the
interviewee needs (Hancock, Windridge & Ockleford, 2007).

In this study, three interviews were made with four interviewees with the aim of
exploring the perceptions of the interviewees about IMMIB Industrial Design
Competitions and gathering factual data about the competitions. The combination of
the interviewees was various as the representation of the stakeholders from all parties
were essential. Therefore, an instructor with an experience both as a former
participant and a jury member, a group of two former winners of the competition
who were one of the most awarded groups among others, and the organization officer
of IMMIB Industrial Design Competitions were chosen for the representation of all

parties. The interview questions can be found both in Turkish in Appendices.
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3.2.2.1. Interview with an Instructor

The interview with the experienced instructor in the competition was realized during
the studio hours, in the studio, where he has been giving lectures. With the semi-
structured interview method, seven questions were prepared and asked to the
instructor according to the order (see Appendix E). The method was chosen as it
gave the ability to ask prompt questions when needed. The questions are listed as

follows:

+ Q.1. In the first years (2005-2006) of the IMMIB Industrial Design
Competitions, you encouraged your students to participate in the
competition. How did you encourage your students to take part in the
competition and what were the reasons?

* Q.2. In the following years, you have stopped encouraging them to
participate in the competition. What were the reasons for this?

» Q.3. Based on the information in the catalogs of the past eleven years of
the competition, only three products have been produced. How do you
think this influences the competition (participant, industrialist, and jury),
and what are the underlying reasons of this?

* Q.4. How do you think that the competition fulfills the purpose of
bringing designers and industrialists together, as stated in the terms and
conditions lists?

* Q.5. What do you think about the contribution of the competition to
design culture, as frequently mentioned in the competition catalogs?

* Q.6. It is seen that the competition organization has a vision on education
by contributing to the projects such as ETKI Project, IMMIB Erkan Avci
Technical and Industrial Vocational High School, Rapid Prototyping
Center, workshops, and seminars. What do you think about the additional
benefits of participating in the competition for the participants, related to
their education and self-improvement?

* Q.7. What are your future opinions about the competition to make it
more beneficial for all the stakeholders?

With these questions above, it was aimed to obtain valuable insights from the
instructor as he was an experienced participant in many design competitions and a

jury member, as well.

The first question of the interview was about the encouragement of the instructor to

the competition. It was aimed to find out the reason of that and in what ways he
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encouraged the students. That question was followed by the question that was about

the reasons of why he gave up on encouraging the students.

The third question was aimed to obtain valuable insights from the instructor about
the causes and consequences of the production of only three products since the
beginning of the competitions. The following question was for getting opinions and
perceptions of the instructor related to the realization of the aim of the competition as
bringing the designers and industrialist together. After that, the contribution of the

competition to the formation of design culture in Turkey was questioned.

The next two questions were asked for getting the insights related to the relationship
between design education and the design competitions. One aimed to find out the
significance of the academy in the competitions, and the other aimed to gain the
opinions of the instructor on the effects of the competition on education and vice
versa. Finally, the last question was asked to reveal the suggestions and future
foresights for the competition to make it more efficient for all stakeholders.

3.2.2.2. Interview with a Group of Former Winners

The second interview was conducted with a group of two former winners. They
contributed to the competition as jury members, as well. They were chosen as part of
the study because they have been one of the most awarded groups in the competition
since the beginning. The interview with the winners was carried out via telephone

due to the busy schedule of the interviewees (see Appendix F).

Nine open-ended questions were asked as they were prone to allow the interviewees
to express themselves more comfortably (Gillham, 2000). Some of the questions
were common with the first set of questions asked to the instructor, as the aim of the
interviews was getting insights related to the effect of the competitions on design

education. The questions are listed as follows:
+ Q.1. What grade were you in when you participated in IMMIB Industrial

Design Competitions for the first time, and what was the reason for your
participation?

24



Q.2. Did your instructors encourage you and your friends to participate in
the competition when you participated in the competition for the first
time? If so, can you explain in what ways?

Q.3. You have participated in IMMIB Industrial Design Competitions
many times and have won many awards, and as jury members, you
contributed to the competition, as well. What were the effects on you
participating as jury members and participants? Moreover, what were the
reasons for you not to continue participating as jury members?

Q.4. It is seen from the catalogs that, only three projects have been
produced, and one of these products was yours. What are your thoughts
about the implementation of the projects?

Q.5. How did participating in the competition, receiving awards and
being members of the jury affect your life?

Q.6. How do you think that the competition fulfills the purpose of
bringing the designer and the industrialist together, as stated in the terms
and conditions lists?

Q.7. What do you think about the contribution of the competition to
design culture, as frequently mentioned in the competition catalogs?

Q.8. It is seen that the competition organization has a vision on education
by contributing to the projects such as ETKI Project, IMMIB Erkan Avci
Technical and Industrial Vocational High School, Rapid Prototyping
Center, workshops, and seminars. What do you think about the additional
benefits of participating in the competition for the participants, related to
their education and self-improvement?

Q.9. What are your future opinions about the competition to make it
more beneficial for all the stakeholders?

With the first two questions, it was aimed to reveal educational statuses of the

interviewees when they participated and the relationship between the encouragement

of the instructor and their success in the competition. The third question was asked to

find out their insights and experiences as competition participants and jury members.

The aim of Question 4 was the same as in the interview with the instructor. It was

aimed to get insights related to the contribution of the competition to the formation

of design culture. The following question was asked to reveal the effects of the

competition on the winners’ both professional and personal lives. Questions 6, 7, 8,

and 9 were the same questions as it was in the previous interview. Therefore, the

aims of them were similar, as well.
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3.2.2.3. Interview with the Organization Officer

The last interview was done with the organization officer of IMMIB Industrial
Design Competitions. The reason for this choice was to cover all the stakeholders in
the research. Therefore, a representative from the organization was chosen. Nine
open-ended questions were asked with the aim of finding out the organizational
process of the competition and general thoughts about the competition together with
the realization of the objectives (see Appendix G). The questions are listed as

follows:

* Q.1. How does the competition organization handle all the competition
process?

* Q.2. How does this competition affect the organizational process in the
event of change? How does the process change?

* Q.3. Could you describe the schedule of the competition of the
organization?

* Q.4. How do you decide on things that are included in the terms and
conditions lists, such as evaluation criteria, topics, and themes? By
whom?

* Q.5. How and through which criteria are the jury members selected?

*+ Q.6. How do you think that the competition fulfills the purpose of
bringing the designer and the industrialist together, as stated in the terms
and conditions lists?

* Q.7. What do you think about the contribution of the competition to
design culture, as frequently mentioned in the competition catalogs?

« Q.8. It is seen that the competition organization has a vision on education
by contributing to the projects such as ETKI Project, IMMIB Erkan Avci
Technical and Industrial Vocational High School, Rapid Prototyping
Center, workshops, and seminars. What do you think about the additional
benefits of participating in the competition for the participants, related to
their education and self-improvement?

* Q.9. What are your future opinions about the competition to make it
more beneficial for all the stakeholders?

From the first question of the interview to the sixth question, it was aimed to find out
the organizational process of the competition. Those questions were important since
this study covers a comprehensive analysis of the terms and conditions lists and the
competition catalogs together with the inventory documents of the competition. The

accuracy of the data was examined with the help of the questions about the
26



organizational process of the competition. On the other hand, Questions 6, 7, 8 and 9
were the same questions as in the previous interviews. The general thoughts,
perceptions and opinions about the realization of the aim of the competition, the
relationship between the competition and education, and the contribution of the

competition to winners were questioned.

3.2.3. Survey

According to Isaac & Michael (1997), survey research is used:

" To answer questions that have been raised, to assess the needs and set the
goals, and to determine whether or not specific objectives have been met."

(pp 136-137)

The survey method was found appropriate for the final step of the study due to the
accessibility of a vast number of industrial design students together with graduates
and postgraduates. For determining the perceptions of and opinions on the design
competitions, the most applicable method was considered to be a survey in an
allocated time. Moreover, the method was found suitable to reach the widest possible

number of people, to obtain a high response rate.

On the contrary, focus groups and interviews were not considered useful for that step
of the study, to get the significant information from the members of Department of
Industrial Design. Therefore, an online survey was sent to the undergraduates,
graduates, and postgraduates of METU Department of Industrial Design for
obtaining the suggestions and opinions of its members on industrial design

competitions, in particular, IMMIB Industrial Design Competitions.

According to Glasow (2005), survey method is an efficient strategy to obtain the
widest data possible from the population. Besides, the survey can be used as a data
collection tool since they are one of the most appropriate ways to get valuable

information from the target respondents.

Survey design has two stages. The first one is selection of the sample and the second
one is selection of the sample size. The sample should be large enough to be trusted

according to Salant and Dillman (1994). As the sampling refers to the representation
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of a greater population by a smaller group, selecting the representatives of the
population is critical. The main target group for IMMIB Industrial Design
Competitions was industrial design students, graduates, and postgraduates as it has
been stated in the terms and conditions lists since the beginning. Therefore, all the
members (students and graduates) of METU Department of Industrial Design were
chosen without any age restriction as the respondents of the survey. The survey was
online and sent to the respondents as an electronic mail by their educational mail
addresses. In total, 58 surveys were filled in a week. Furthermore, a consent form
was prepared and sent with the online survey. The Turkish and English versions of
the form can be found in appendices (Appendix A: Turkish, Appendix B: English).

The opinions, demands, needs and perceptions of the target group about industrial
design competitions were needed to be revealed. It was also aimed to investigate the
recognition of industrial design competitions among industrial design students, the
impact of industrial design competitions to participants, the relationship between
design competitions and their education, and the motivations of the participants to

attend the competitions.

In an earlier informal inquiry among students carried out by the researcher, it was
stated by the potential respondents that, they would express themselves more
comfortably in Turkish. Therefore, the questions of the survey were prepared in
Turkish. The survey can be found in Appendix C; the English translation of the
survey questions can be accessed in Appendix D.

3.2.3.1. Part 1 of the Survey

The survey consisted of three sections. The first part of the survey embodied 14
questions related to the industrial design competitions organized in Turkey so far and

their recognition among the participants.

The first part of the questionnaire was expected to be answered by those who have
participated in any design competition in Turkey so far. This part consisted of mostly

close-ended questions.
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There are three types of close-ended questions (Salant, Dillman, 1994). The first type
is close-ended with ordered choices. The second type is close-ended questions with
unordered options. Finally, the last type is partial close-ended questions. In this type
of questions, the respondent chooses the possible answer among others or write
down the answer as "other" (Salant, Dillman, 1994).

All three types of close-ended questions were asked to the respondents in the first
part of the survey. To obtain a general data for design competitions’ recognition
among METU Department of Industrial Design members, firstly, the educational
statuses of the respondents was questioned together with their participation in the
design competitions. The first two questions aimed to provide statistical data for the
analysis of the survey. After that, the reasons of why the respondents did not
participate in any design competitions were questioned. Respondents could choose

the main causes of not participating in a design competition from a list.

That question was followed by an open-ended question in which the respondent
could write in the names of the design competitions that they have participated in so
far. Except for the fourth question, others were close-ended questions to obtain the
statistical data of the participants. After, whether they have ever won awards from
these competitions or not was questioned. If they have won awards from these
competitions, at what grades and how many awards they received were the following
questions. The eighth question was "When you participated in a competition for the
first time, which stage of your education were you at?" Up to that question, the
statistical data were collected with the help of those close-ended questions. The
following question was for revealing the reasons and the motivations of the

respondents with the help of multiple choice questions.

The following questions were asked to assess the recognition of merely IMMIB
Industrial Design Competitions among the participants. Therefore, there were four
questions asked to the respondents about IMMIB Industrial Design Competitions.

They were as follows:

+ Q.11. Have you ever participated in IMMIB Industrial Design
Comepetitions before?
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+ Q.12. From which sources did you get information about IMMIB
Industrial Design Competitions?

+ Q.13. Do you think there is enough information available on IMMIB
Industrial Design Competitions?

* Q.14. If your answer is no, in which ways is the information on the
competitions inadequate?

Except for the last question of this part, other questions were close-ended questions.
With the last question, it was aimed to get information about the inadequacy of the

information related to the competition.

3.2.3.2. Part 2 of the Survey

The second part of the survey consisted of six questions which were for the
respondents who had attended IMMIB Industrial Design Competitions before. With
the questions that are listed below, it was aimed to obtain statistical data of the
participants’ application information in IMMIB Industrial Design Competitions.
Moreover, it was aimed to get information about the competition preparation of the

participants.

* Q.15. In which years did you participate in the competition?

* Q.16. In which categories did you participate in the competition?

* Q.17. What was your participation status in the competition?

* Q.18. How long did you prepare for the competition you attended?
¢ Q.19. What was the starting point of your project(s)?

* Q.20. How do you describe the preparation of your project(s)?

Except for the third and fourth questions, other four were close-ended questions in
which the respondents could choose one or more choices among others. For the third
and fourth questions, the respondents were expected to choose one of the most

suitable options.

This part of the survey attempted to reveal the preparation process of the competition
participants and their choices including the categories and the participation status.
With the first and second question of this part, it was aimed to find out the
participation year choices of the respondents together with the categories in which

the respondents mostly participated.
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The respondents were expected to answer the third question whether they
participated in the competition individually or with a group. The following question
was "How long did you prepare for the competition you attended?" Obtaining
information about the preparation duration and process of the respondents was
important since one of the main concerns of the survey was the examination of the
preparation to the competition. The last two questions were to evaluate the
importance given to IMMIB Industrial Design Competitions by former participants.
Therefore, what the starting point of their projects was and how they would describe

the preparation of their projects were questioned.

3.2.3.3. Part 3 of the Survey

The third part of the survey consisted of eight open-ended questions for getting the
respondents’ opinions, expectations, and suggestions about the competition. For the
last part of the survey, open-ended questions were chosen as they allow the
respondents to write their opinions, beliefs, and expectations more freely than close-

ended questions. The questions of the last part were listed as follows:

* Q.21. What are your expectations about the competition?

* Q.22. If you participated in the competition more than once, what were
the reasons for your repeated participation?

* Q.23. If you have decided not to participate in the competition again,
what were the reasons for that?

* Q.24. What kinds of contribution do you think the process of preparation
and the participation in the competition provided for your self-
improvement and education?

* Q.25. What were the negative aspects of the course of the preparation
and the involvement in the competition (if any)?

* Q.26. In what ways, do you think the subjects that you took in the
university education contributed to your participation? (Computer-aided
drawing, presentation preparation, production and material knowledge,
idea development methods, etc.)

* Q.27. Could you please state your views on whether the competition
fulfills the aim mentioned in its terms and conditions lists as bringing
designers and industrialists together?
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* Q.28. What are your suggestions for the development of the competition
in terms of participation and for the participants to get benefits of its
results?

This part of the survey was aimed to assess the expectations of the participants and
their suggestions about IMMIB Industrial Design Competitions. Firstly, the
respondents were questioned about their expectations related to the competition. The
purpose of the question was to determine what the expectations of the respondents

before and after participating in the competition were.

The second question was related to the repeated participations. With this question, it
was aimed to determine the motivations of the participants for their repeating
participations. On the other hand, the following question was for examining the

reasons of the participants for not participating again.

Two of the following questions were for determining the effects of the competition
on the education of participants. Moreover, the questions were aimed to assess
whether the subjects which respondents took in university had an effect or not on
participants during the preparation process. On the other hand, the effects of the
participation in the competition to participants’ lives and self-improvement were

questioned.

For the following question, the respondents were expected to write down their
thoughts about the implementation of the aim of the competition as bringing
industrialists and designers together. Finally, the last question of the survey was

related to the suggestions of the participants for the development of the competition.
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CHAPTER 4

IMMIiB INDUSTRIAL DESIGN COMPETITIONS: CHANGES
THROUGHOUT THE YEARS

With this chapter, the changes and the developments in IMMIB Industrial Design
Comepetitions will be revealed from the beginning of the competitions. The aim of
this chapter is to present the changes in the structure and context of the organization.
The analyses are compiled from the chronological review of the terms and conditions
lists of IMMIB Industrial Design Competitions from 2005 to 2015.

4.1. Terms and Conditions Lists

IMMIB Industrial Design Competitions have been organized for eleven years. The
first one was organized in 2005 in collaboration with Industrial Design Society of
Turkey (ETMK). With eleven years of history, IMMIB Industrial Design
Competitions have changed in terms of organization, aim, categories, evaluation
criteria, themes, awards, participation conditions, selection committee, format, and
calendar. By investigating the changes and the developments of the terms and
conditions lists of the competition, it was aimed to present the significance of the
competition for choosing it for the study. In this chapter, the aim, scope, and
outcomes of the competitions will be investigated based on a chronological review

with the help of terms and conditions lists of the competitions.

4.1.1. Organization

In a global economy, reducing costs, focusing on specific markets and customer
groups and diversification are essential to achieve sustainable competitive advantage.
In other words, it is crucial to focus on design process to compete in global economy.
Besides, exportation is as important as design, since the most reasonable way to

overcome the economic difficulties is selling different goods and products (Doyran,
33



2005). Therefore, IMMIB Industrial Design Competitions was thought to be a way

for bringing together industrialists and designers and supporting the creative ideas.

IMMIB Industrial Design Competitions are organized by IMMIB Istanbul Mineral
and Metals Exporters’ Association. The association is one of the establishments
organized on the basis of materials subject to export, considering the products of six
associations in its body. Since 2005, the organizer of the competitions has been
IMMIB istanbul Mineral and Metals Exporters’ Association (IMMIB Endiistriyel
Tasarim Yarismalari, n.d.). The endorser of the competitions has been mainly ETMK
which is one of the professional organizations working in the field of industrial
design in Turkey since 1988 (ETMK, n.d.).

In 2005, the organizer was IMMIB and ETMK was the endorser of the competition
and the name of the competition was IMMIB Metal-Plastic 2005 Industrial Design
Competition. As the organizers of the competition had begun to understand in 2005
that producing more was not an efficient way to compete in the global market, they
started to organize this competition to make a difference. Because they believed that
making difference by design was more crucial than producing at lower costs (Oktem,
2005).

According to M. Mutlu Oktem who is the Secretary General of IMMIB, in global
competition, it was an undeniable fact that design strategy is one of the most
important cases (Oktem, 2005). Oktem believed that IMMIB Industrial Design
Competitions would become a tradition as industrial design paved the way for firms
to keep on the market in both domestic and foreign markets.

IMMIB has believed that the competition will become a tradition since the beginning
of it. The participation to the competition was quite a few in 2005 which made the

organizers believe that the competition would become a tradition (Oktem, 2005).

The organization scheme did not change between 2006 and 2010, as seen in Table 1.
In 2010, the winners had the chance to attend Messe Frankfurt since the endorser of
the competition was Messe Frankfurt Exhibition GmbH in conjunction with ETMK
Istanbul Branch. 2010 was the only year that Messe Frankfurt was one of the

endorsers of the competition.
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Table 1. Organization scheme of the competition according to years.

Organizer of the Competition Endorser of the Competition
2005 IMMIB ETMK
2006 IMMIB ETMK Istanbul Branch
2007 IMMIB ETMK istanbul Branch
2008 IMMIB ETMK istanbul Branch
2009 IMMIB ETMK Istanbul Branch

2010 iMMIB ETMK Istanbul Branch, Messe Frankfurt Exhibition

GmbH
2011 IMMIB ETMK Istanbul Branch
2012 IMMIB ETMK
2013 IMMIB ETMK
2014 Respectively IMMIB, IDDMIB, IKMIB, ETMK, TIM, Ministry of Economy

IEEMBIB

Respectively IMMIB, IDDMIB, IKMIB,

2015 {EEMBIB

ETMK, TiM, Ministry of Economy

Messe Frankfurt is one the leading trade show organizers and it has the second-
largest exhibition grounds in the world. This fair has been organizing one of the most

prestigious events worldwide (MesseFrankfurt, n.d.)

In 2012 and 2013, the organizer was again IMMIB istanbul Mineral and Metals
Exporters’ Association and ETMK central office were the endorser of it. For the
tenth year of the competitions, Coskun Kirlioglu (2014), the Deputy Secretary
General for Istanbul Minerals and Metals Exporters Association, stated that IMMIB
has been focusing on branding, design, R&D and innovation for the last ten years
and that they believed to have shouldered a huge role in the creation and

improvement of an industrial design culture overall in Turkey.

TIM (Turkish Exporters Assembly) has been the chief supporter of ETMK since
2004 (Hasdogan, 2009) and ETMK has been an endorser of IMMIB Industrial
Design Competitions since 2005. For the reason of TIM being the chief supporter of

ETMK, TIM has been among the endorsers of the competition since 2014.
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In 2014 and 2015, the competition was organized jointly by IMMIB and Istanbul
Ferrous and Non-Ferrous Metals Exporters’ Association (IDDMIB), Istanbul
Chemicals, and Chemical Products Exporters’ Association (IKMIB), and Electrical
Electronics and Services Exporters’ Association (IEEMBIB), with the endorsement
of ETMK, and supports of Turkish Exporters Assembly and Ministry of Economy.

To sum up, there have been few changes in the scheme of the organization of
IMMIB Industrial Design Competitions from the first year of the competition to the
last year. The organizer was mainly IMMIB from 2005 to 2012 and endorser of the
competition was mainly ETMK central office. However, from 2006 to 2011 the
endorser of the competition was ETMK Istanbul Branch. Besides, TIM has been an

endorser of the competition since 2014.

4.1.2. Calendar

In the terms and conditions lists of the competitions, the calendar has been
announced from the beginning of the competitions. For the first years of the
competition, IMMIB was only accepting the hard copies of the projects and because
of that, there were not electronic submissions and electronic logging dates for
projects. Applicants had to submit their projects by postal services. Furthermore,
there was not a date for announcements of the competition in the first years of the
competition and the results were announced on the official web page of IMMIB

Industrial Design Competitions.

In 2005, as seen in Table 2, the selection committee had to choose the winners within
two days and the award ceremony and exhibition of the projects were held on 8 May
2005. Different from 2005, in 2006 the results were announced both on the official
web page of IMMIB Industrial Design Competitions Wwhich is
http://tasarim.immib.org.tr/tr/ and on the official web page of ETMK, which is
http://etmk.org.tr/tr.

There was another date for the announcement of the competition as listed in the
terms and conditions list of the competition of 2007. The date was added for giving

participants enough time to prepare well for the competition. Moreover, 2007 was
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the first year for electronic logging of the competition. Ersayin (2007) stated that
there was an increase in the number of projects compared to the previous years and
more importantly the projects had advanced much more in three years. The
advancement of the projects was related both to the increasing interest from the
contestants and to the perception of the competition becoming traditional (Ersayin,
2007). In addition to that, more than two months of time participants had a chance to

prepare the projects elaborately in that year.

On the other hand, it has not been allowed for the applicants to send their projects by
postal services since 2007. There were electronic logging dates after the
announcement of the competition. Furthermore, the award ceremony has been held
since the beginning of the competitions but the exhibition of the projects was
canceled in 2007. In 2012, electronic logging dates were not indicated in the terms

and conditions list, since participants had to register at http://tasarim.immib.org.tr/tr/.

Unlike 2012, in 2014, it was noted that the results would be announced on the
official web page of the competition within a week after the selection committee

meeting.

To conclude, within eleven years of history of the competitions, the calendar and the
period has changed along with an increase in the number of participation for the
competitions. In the first year of the competitions, there was nearly a month between
the submission of the projects and award ceremony but year after year the given

period was prolonged.

Due to that extended duration, applicants had more time to prepare their projects for
the competition as mentioned above. The extended duration gave the opportunity for
more applicants to enter the competition and more detailed and qualified projects to
be submitted. In eleven years, the period was nearly six months and that was quite an

amount of time for the participants.
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Table 2. Calendar of the competitions.

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

Announcement
of the
Competition

21 November
2007

18 December
2007

26 December
2008

23 August 2010

1 June 2011

28 May 2012

1 January 2013

14 October 2013

January 2015

Electronic

Logging
Dates

1 December
2006-2
February
2007

18
December
2007

26 February
2008-16
April 2009

23 August
2010-11
November
2010

28 August
2011-28
October

2011

8 May 2015

Submission
Date of the
Projects

10 March
2005

1 March 2006

9 February
2007

26 February
2008

26 April 2009

11 November
2010-21
November
2010

28 October
2011-11
November
2011

22 October
2012

5 April 2013

7 February
2014
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Selection
Committee
Meeting

12 March
2005

4 March
2006

17 February
2007

8-9 March
2008

9 May 2009

27
November
2010

19
November
2011

3 November
2012

5 April 2013

22 February
2014

16 May 2015

Announcement
of the Results

14 March 2005

Award
Ceremony
and
Exhibition of
the Projects

8 May 2005

24 March
2006

21 March
2007

28 May 2008

16 June 2009

22 December
2010

15 December
2011

20 December
2012

6 June 2013

18 March
2014

29 June 2015



4.1.3. Participant Categories, Themes and Scope of the Competitions

In the first years of the competition there were not any themes and scope of the
competition stated in the terms and conditions list, however, the participant
categories remained same as professional and student. Besides, in the first years of
the competition, the topics covered product groups under the name of the sector
groups. Thus, the themes and the scope of the competition were added in some of the

years of the competition for supporting the varying topics.

4.1.3.1. Participant Categories

The categories for participants have not changed since the beginning of the
competitions. They are professional and student. Other than that, the competition

comprises many themes and product categories.

4.1.3.2. Themes

There were only two years the competition had themes. The first year in which a
theme was given, was 2012. The theme was ‘design for the disabled, elderly and
children’. With this theme, participants were expected to design products for the
disabled, elderly and children for their special needs related to their nutrition,
sanitation, education, health, security, entertainment, and recreation. Moreover, the
designs were expected to have the quality for providing for the need of the users
within or out of the scope of the theme, provided that they include the need for at

least one user group within the scope of the theme.

The other theme listed in the terms and conditions of the competition was in 2013.
The theme of 2013 was again, design for the disabled, elderly and children. Terms
and conditions lists of both 2012 and 2013 had the definitions of disabled, elderly
and children. They were defined as (IMMIB, 2012: 2; 2013: 2):

“Disabled is defined as ‘person who has lost his/her physical, mental, spiritual,
sensual or social abilities congenitally or acquired for any reason in various
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degrees for adapting to social life and who meets the challenges of daily needs
and requires people for counselling and support services for their protection,
care and rehabilitation’ (Definition of Law No. 5378).”

Elderly was defined as ‘65 years and older persons’. Children were defined as ‘those

between ages 0 and 12°.

4.1.3.3. The Scope of the Competition

In some years of the competition, it was not stated among the terms and conditions
list of the competition that the competition had a scope that supported the purpose
and the product categories of the competition. From 2010 to 2013, the scope of the
competition was indicated. In 2010, the scope of the competition was designing
products that were suitable for home, hotel, office and restaurant use. 2011 was the
same in terms of the scope of the competition.

In 2012, one of the usage areas, the office, was subtracted from the scope of the
competition. The scope was designing suitable products for home, hotel, and
restaurant use. In 2013, the scope did not change. Indicating scope for the
competition was a positive approach not only for the participants but also for the
organizers and the selection committee. As a result, it gave the chance for the
participants to understand what they were supposed to design. Moreover, it gave a
reference and thus prevented any possible misunderstandings for the selection

committee and the organizers.

4.1.4. Prizes

In the first years of the IMMIB Industrial Design Competitions, the prizes were
lower and cover only pecuniary rewards. The more the prices increase, the more the
applicants enter the competition. Since 2007, the winners have been able to attend
international fairs, seminars or workshops and since 2008, they have been able to get

the chance to have one year of education abroad.

From the beginning of the competition, some of the winners have attended domestic
fairs like I- deco, Muder, Zuchex and Ideal Home (IMMIB Endiistriyel Tasarim
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Yarigmalari, n.d.). In addition to that, since 2008, the winners of the competition
have attended the Frankfurt Ambiente 2009, 2010, 2011, 2012, 2014 and 2015,
which is one of the most prestigious international fair organizations of the world
related with kitchen and household appliances, with the national participation
organization of IMMIB. Besides, there is a total of 30 winners who received a
scholarship from IMMIB to study abroad (IMMIB Endiistriyel Tasarim Yarismalari,
n.d.).

The winning projects of 2009 were exhibited at Tendence 2009 fair in contribution
with Frankfurt Messe and the most popular four projects were chosen by the
exhibition management. The owners of the chosen projects had the chance to exhibit
their projects at the Ambiente 2010 fair in the Talents department and the travel and
accommodation expenses were met by the organizers (IMMIB Endiistriyel Tasarim

Yarigmalari, n.d.).

4.1.4.1. Professionals

As mentioned above, for the first year of the competition, winners received only
monetary awards but year after year that has changed. For instance, in 2006, the
winner of the competition had the chance to attend Hong Kong Houseware Fair. The
following year, the winner of the competition got the chance to have a one-year
education in an institution abroad thanks to the 2007/3 numbered Education and
Counseling Help Annunciation according to the terms and conditions list of IMMIB
Industrial Design Competition 2007. If they could not, they had the chance to attend
an international fair, seminar or workshop of choice without paying the expenses.

The difference of 2008 was the chance to have a one-year education abroad. In
2009, a press special award of 2500 TL was given. It was the first and only year for
the press special award. In 2010, the honorable mention was different from the
previous year, it was 4000 TL. Unlike the previous year, the press special award was

canceled.

In addition to the pecuniary rewards, in 2011 the expenses of the winners were met

for international fairs. Moreover, in 2011 the terms and conditions had another
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change in terms of the rewards. The change was related to the education abroad.
Winners of the competition of 2011 could go abroad for education up to two years
without paying the education and living expenses. However, the scholarship was

limited up to two years.

Another prize was added to the terms and conditions of the competition in 2014. It
was for the most rewarded university. The most awarded university was awarded

10000 TL worth of hardware components.

Moreover, the education in an institution abroad award and most awarded university
prize were included to the prizes list. In this context, with the help of 2008/2 Design
Support Annunciation, winners of the competition could study abroad for two years
without paying the education and living expenses. However, the participants were
limited to one representative of the group if the winners were a group. The chosen

representative from the group could benefit from that opportunity.

4.1.4.2. Students

For the students, the prizes were lower than the professionals. However, the
international fair, seminar or workshop, education in an institution abroad, and most

awarded university prizes were the same as in the professional category.

The increase of the prizes provides to the competition to be known more and more.
When the competition is known day by day and participants attend more, the trust of
the endorsers also increase and they want to invest more on the competition. With
the increase of the prizes, it can be understood that both the state and the industry

have shown more interest in the competitions.
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Table 3. Awards of the professionals

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

First Prize

6000 TL

5000 TL+ Hong Kong Houseware Fair

6000 TL+ International fair, seminar or
workshop

6000 TL+ One year education in an institution
abroad

10000 TL+ International fair, seminar or
workshop + One year education in an
institution abroad

15000 TL+ International fair, seminar or
workshop + One-year education in an
institution abroad

15000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

15000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

15000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

15000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad + Most awarded university
(10000 TL)

15000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad + Most awarded university
(10000 TL)

Second
Prize

4000 TL

3000 TL

4000 TL

4000 TL

7000 TL

10000

10000
TL

10000

10000
TL

10000
TL

10000
TL
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Third
Prize

3000
TL

2000
TL

3000
TL

3000
TL

5000
TL

7000

7000
TL

7000

7000
TL

7000
TL

7000
TL

The Honorable
Mention Prize

1000 TL

1000 TL

1500 TL

1500 TL

2500 TL

4000 TL

4000 TL

4000 TL

4000 TL

4000 TL

4000 TL

The Press
Special
Prize

2500 TL



Table 4. Awards of the students

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

First Prize

3000 TL

3000 TL+ Hong Kong Houseware Fair

4000 TL+ International fair, seminar or
workshop

4000 TL+ One year education in an institution
abroad

6000 TL+ International fair, seminar or
workshop + One year education in an
institution abroad

7000 TL+ International fair, seminar or
workshop + One-year education in an
institution abroad

7000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

7000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

7000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad

7000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad + Most awarded university
(10000 TL)

7000 TL+ International fair, seminar or
workshop + Two years of education in an
institution abroad + Most awarded university
(10000 TL)

Second
Prize

2000 TL

2000 TL

3000 TL

3000 TL

4000 TL

5000 TL

5000 TL

5000 TL

5000 TL

5000 TL

5000 TL
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Third
Prize

1000
TL

1000
TL

2000
TL

2000
TL

3000
TL

3000

3000
TL

3000

3000
TL

3000
TL

3000

The Honorable
Mention Prize

500 TL

500 TL

1000 TL

1000 TL

1500 TL

2000 TL

2000 TL

2000 TL

2000 TL

2000 TL

2000 TL

The Press
Special
Prize

1500 TL



As seen in Table 4, the prizes have increased and varied year after year. In the
beginning, there were only monetary rewards but in time the prizes have diversified.
It can be understood from the prizes that IMMIB Industrial Design Competitions
have given importance to education as they have given to the winners’ scholarships
and opportunity to attend international fairs, workshops or seminars.

The organizers of the IMMIB Industrial Competitions are keen on investing in
participants’ education and governmental efforts were taken into account to invest in
the participants (Ersayin, 2007). Both students and professionals in different
departments or faculties chose to apply to the competition when the prizes increased
and diversified. In other words, the prizes have great significance for participants to
apply for a competition both for economic reasons and educational reasons. Prizes
also contributed support and motivation for universities by offering 10000 TL for the

most awarded university.

4.1.5. Assessment Criteria

Assessment criteria are the set of measures, rules, and objectives against which the
submitted designs were evaluated by the jury members. From 2005 to 2009 the
assessment criteria were the same. In 2005, it was stated that innovation, usability,
and visual aesthetic qualities were primarily considered by the selection committee.
Besides, marketability, export potential, and manufacturability criteria were kept in
mind when the selection committee evaluated the projects. In 2006, the assessment
criteria did not change but the placement of them in the terms and conditions list
altered as seen in Table 5.

Innovation was listed as the second criterion in the assessment criteria list in 2006
although it was listed as the first assessment criterion of 2005. Even though the main
aim of the competition was promoting innovative design as stated in the terms and
conditions list of the competition, innovation was listed as second in the assessment
criterion of 2006. In 2006, the placement of the secondary criteria was also altered.

Manufacturability was listed as the first among the secondary criteria.
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2007 was the same as 2006 in terms of the criteria and the placement of them. In
addition to the assessment criteria, there was other information related with the
originality of the projects. If the awarded projects were found to be a copied or
imitated design, the jury’s counter-verdict would be final. This statement pointed out
that the originality of the projects was vital. The criteria were the same in 2008,
2009, and 2010.

In 2010, some other criteria were added and listed as respectively: recyclability,
environmentalism, energy saving, hygiene, and safety of users and consumers. The
assessment criteria were prioritized in 2010 and the expression about the originality

of the projects was added to the list.

In 2011, the definitions of the altered assessment criteria were added. The definitions

of the criteria were listed as follows (2011; 6):

» Innovation: Design proposal to be innovative and original.

« Export Potential: Design proposal to be carrying export potential and to
be sold in the global markets.

» Aesthetics: Design proposal to be sufficient in design aesthetics in terms
of visual integrity, attraction, and appeal to emotions.

* Functionality: Design proposal to provide the pledged technical
functions and meet the needs of the users (ergonomics, ease of use,
product language).

» Realizability: Design proposal to be suitable for production and to select
the appropriate materials for the function of the design.

« Safety: Design proposal not to jeopardize the user’s safety.

« Sustainability: Design proposal to be sensitive to the environment, to be
oriented to user needs, to use effectively water, materials, and energy
(during the production and use).

In 2013 and 2014, the assessment criteria did not change. The lists started with
compliance to the theme. The last one was the competition of 2015. The criteria
altered in that year. Technical competence was added to the criteria. The definition
of the term was design proposal to conform to the terms and conditions of the
competition mentioned in the application format. This change can be interpreted as
the participants applying to the competition in the wrong format.
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Table 5. Assessment criteria

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

The Assessment Criteria

Firstly; innovation, usability, and visual aesthetic qualities. Secondly: marketability, export potential, and
manufacturability

Firstly; usability, innovation, and visual aesthetic qualities. Secondly: manufacturability marketability,
and export potential

Firstly; usability, innovation, and visual aesthetic qualities. Secondly: manufacturability marketability,
and export potential

Firstly; usability, innovation, and visual aesthetic qualities. Secondly: manufacturability marketability,
and export potential

Firstly; usability, innovation, and visual aesthetic qualities. Secondly: manufacturability marketability,
and export potential

Firstly; usability, innovation, and visual aesthetic qualities. Secondly: manufacturability marketability,
and export potential

Usability, innovation and visual aesthetic qualities, manufacturability, marketability, export potential,
recyclability, environmentalism, energy saving, hygiene, and safety of users and consumers.

Innovation, export potential, aesthetics, functionality, realizability, safety and sustainability, compliance
to the theme

Compliance to the theme, innovation, export potential, aesthetics, functionality, realizability, safety and
sustainability

Compliance to the theme, innovation, export potential, aesthetics, functionality, realizability, safety and
sustainability

Compliance to the theme, innovation, export potential, aesthetics, functionality, realizability, safety,
sustainability, and technical competence
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The comprehensibility of the criteria might not be sufficient for participants to
understand since the beginning of the competition. In addition to the definitions, the
change and adding new criteria were referred to, due to the complexity of the
assessment criteria and strengthened the estimation about not to be understood
enough by the participants (Gelmez, 2011).

In 2012, the only difference was the compliance to the theme criteria and it was
defined as design proposal to be in accordance with the related theme. Since there
was a theme given as design for the disabled, elderly and children, adding

compliance to the theme criteria was helpful for informing the participants.

A final alteration was related to the realizability criterion. In addition, the design
proposal was expected to be suitable for production and participants were expected
to select the appropriate materials for the function of the design, provide realistic cost

estimations and suggest appropriate production methods.

To sum up, since the beginning of the competitions there have been many alterations
related to the assessment criteria. The changes were both because of the indifference
of the participants and the complexity and obscurity of the terms and conditions of
the competition, but not only in the assessment criteria. To solve that issue, the
competition evolves year after year in terms of the terms and conditions, the
assessment criteria evolve and become easily understandable with the help of those

alterations.

4.1.6. Topics

In 2005 the name of the competition was “Metal-Plastik 2005 Endiistriyel Tasarim
Yarismalar1 (Metal-Plastic 2005 Industrial Design Competitions)” and the topics
were related to those sector groups. For both categories, original and innovative
design proposals were expected since the beginning of the competition. For the metal
category, they were metal utensils, including four-set cookware, teapot set, and
cutlery set. For the plastic category, they were plastic-rubber households, including
non-electrical kitchen utensils, bath/cleaning utensils, garden furniture and

accessories.
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The following year the topics were altered. The categories related to the sector
groups were metal Kitchenware, electric—electronics, plastic houseware and
cosmetics packaging. The metal kitchenware category covered the product groups of
four-set cookware and cutlery set and service equipment. Plastic houseware covered

plastic kitchenware and plastic bathroom accessories.

Electric-electronics category embodied electrical small appliances and Kkitchen
appliances, personal care products. Another category was lighting for homes, offices,
tabletop, over-plaster, built-in, hanging devices and spots. The last category was
cosmetics packaging comprising of personal care and cleaning products packaging
(hair, skin, body and oral care products, shaving cream and cologne, soap) and the
last product group under this category was cosmetics, perfumes and deodorants

packaging.

In 2006, the packaging sector was included in the competition, which brought variety
to the projects. In addition to the packaging sector, another different category was
electric-electronics. In 2006, the largest three electric-electronics companies in
Europe were in Turkey and Turkey had great potential in the electric-electronics
sector (Korezlioglu, 2006). Thus, Turkey had the great potential and the good
position at that time, the scope of the competition was expanded to involve the

electric-electronics category.

The topics of 2007 were metal kitchen appliances, plastic home and kitchen
appliances, and electric-electronic small home appliances. The detailed list of the
product groups was removed since the topics covered not only specific product

groups but also covered all products of those sector groups.

In 2008, another topic was included as households and kitchen appliances from
marble and other natural stones. The other topics were: metal kitchen appliances,
plastic households and kitchen appliances, and electric-electronics small kitchen
appliances. The new category was included since natural stones sector was one of the
fastest growing sectors in export in those years. Although one-third of the natural

stone reserves were in Turkey, the exports accounted for only %8 of total exports
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(Keles, 2008). The competition paved the way for the natural stone sector for

increasing the export rates.

In 2009, the topics were the same topics as in 2007 but households and kitchen
appliances from marble and other natural stones category were removed from the
topics and the topics covered all the product groups of those sector groups. In 2010,
the topics were: metal products, plastic products, small electrical appliances and

concept 2010: tea and coffee cooking and service equipment category.

A theme was given for the concept category. The categories were determined by
following world trends (IMMIB Endiistriyel Tasarim Yarismalar1 Bilgi Notu, 2015).
It was expected from participants that design proposals had to be related to those
sector groups and the concept group in 2010. In 2011, the topics were: metal
products, plastic products, electrical small appliances and concept 2011. The title of

the concept 2011 was plastic products sets and it covered:

« Kitchen Sets:

« Food/drink preparation Kits:

« (measuring tanks, cutting boards, plastic cutting blades, etc.)

« Food/drink service sets:

* (service components; plates, cups, bowls, salt-pepper shakers, napkin,
etc.)

+ Food/drink carrying sets:

* (nutrition sets, lunch box, flasks, etc.)

« Storage Kits: Storage containers used in the cellar or fridge, etc.
« Bath Kits:

« Accessories

« Toothbrush holder

« Soap dish

« Bathroom garbage, etc.

* Cleaning Sets:
» Home Cleaning Appliances:

» Mop cleaning buckets
* Brushes
« Liquid soap or foam dispenser
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* Paper towel holders, etc.

» Personal Hygiene Appliances
« Industrial Cleaning Appliances: Cleaning equipment used in industrial
environments, etc.

In 2012 the topics returned to the initial ones. The competition theme was disabled,
elderly and children. Participants were expected to design original and innovative
products for disabled, elderly and children for their special needs related with those

sector groups.

In 2013 the topics were: metal products, plastic products, electrical small appliances
and concept 2013: Souvenir Design for Istanbul. The theme of 2013 was the same.
As Istanbul was rapidly becoming a trade, culture and art center, the concept 2013
category aimed to reflect the uniqueness of Istanbul and to give a direction to the gift

industry by supporting innovative designs.

In 2014, the topics were metal products for industrial kitchen equipment, plastic
products particularly rattan motif product sets, electrical small appliances for a
sustainable environment, and concept 2014: Toys for cognitive development. In 2014
all the topics had their own themes as seen above. For the metal products: industrial
kitchen equipment category, participants were expected to investigate the products
available on the market, as well as the industry's needs and user experiences, and
then to redesign such products in terms of their physical appearance. Participants
were welcomed in the contest with cultural or practical aspects of innovative product

designs, as well.

For the plastic products: rattan motif product sets category, the design proposal was
expected to consist of at least five different products with stand-alone functions.
Moreover, the pattern on the surface of the proposal had to have a rattan motif and
they should have been designed. The originality of the rattan pattern was important
for the evaluation. Therefore, the detailed layout of the pattern had to be attached to

the presentation. The expectations for the design proposals were as follows:

» Kitchen and bathroom products sets (storage containers, garbage cans,
laundry, baskets, dish rack, etc.)
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« Garden furniture and accessory Kits (pots, tables, chairs, stools, chairs,
etc.)

It was allowed to use additional materials like metal, glass, porcelain or textile where

it was necessary for the designed products.

For the electrical small appliances category design for sustainable environment,
design proposals had to be related to topics, such as environmentally friendly,
recycling, energy conservation, reuse, waste reduction, extended product life,
environmental awareness, clean water, air quality and alternative energy sources.
Design proposals had to be electrical. Moreover, design proposals were expected to

be produced with the current technology of that year.

The last category of 2014 was concept 2014: Toys for cognitive development. For
concept 2014, design proposals were expected to enhance intelligence, offer multiple
solutions to people who play with the toys that could not be consumed rapidly, or
encourage creativity. There was not an age restriction for those who were going to
play with the toys. The design proposals could have supporting materials such as
textile and ecological materials, on condition that the main material of the toy should
be metal or plastic. Participants were allowed to apply for the competition with
electrical toy designs. Finally, the participants had to add packaging ideas for their

toy design proposals.

In 2015, categories of the competition were: metal kitchen hand tools, plastic storage
products, lighting products, and concept 2015: ‘Turkey discover the potential’
themed promotional gifts. For all the categories of 2015, there were several
considerations. Optionally, packaging recommendations regarding the design could
be presented, as well as the placement and position of the final products on the rack.
Other options, were a short animation and a prototype if applicable, to be considered

for evaluation.

The design proposal could be an entirely new product that currently did not exist in
the market. If it was necessary for the design of the product, other materials were
allowed such as plastic, glass, porcelain, textile, and so on. Finally, the design

proposal was expected to be produced by existing technology.
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For the metal kitchen hand tools category, functional design proposals which
simplified and accelerated things for food preparation in the kitchen and the service
process were expected. Products had to be non-electrical and used manually. The
main material of the design had to be selected from among the metal varieties (iron,
steel, aluminum, copper, etc.). If it was necessary, other materials were allowed such
as plastic, glass, porcelain, textile, and so on. Moreover, the design proposal was

expected to be produced by existing technology.

Examples of the desired products were given as slicers (chips, eggs, etc.), choppers
(knives, etc.), crushers (walnut, hazelnut, etc.), grinders (pestle, etc.), graters,
strainers and sifters, juicers (fruit presses, etc.), mixers (hand mixers, whisks, etc.),
mills (hand mills, etc.), openers (corkscrew, can opener, etc.), measuring
instruments, decorators (pies and cookie decorations, etc.), functional ladles, tongs

and spatulas.

Within the scope of the plastic storage products category, functional and aesthetic
design proposals, which could be made of plastic materials and which could be used
in the kitchen and during travel having the ability to cover or store food, health, and
personal care products, were expected. Moreover, the design proposal could be a
single product or include a product family. The given product examples consisted of
storage sets for grains, vegetables, fruits, cheese and so on, bread boxes,
travel/business storage boxes (lunch boxes), liquid storage sets, refrigerator or
freezer storage boxes, storage boxes for babies and children, thermos bottles, flasks,
school lunch boxes, etc.

Under the lighting products category, new lighting product designs for domestic use
(home, office, hotels, public spaces, etc.) and outdoor use (parks, gardens, stadiums,
etc.), adding visual aesthetics and functionality, were expected. The examples given
for lighting products included home and office lighting, night lights, decorative
lighting, furniture interior lighting, cinema and hall lighting, stadium and concert
lighting, park/garden and road lighting, traffic lighting, display window and store
lighting, etc.
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In the terms and conditions list of 2015, it was stated that 2015 was chosen as the
‘International Light Year’ by the United Nations and UNESCO. This was found
important and it was aimed to raise awareness on the relationship of science and

technology with illumination.

With the concept 2015: ‘Turkey Discover the Potential” promotional gifts category, it
was aimed to design original and innovative promotional gifts inspired by the new
logo of Turkey, for giving direction to the gift and promotional products industry.
Examples given for the expected products were gifts for office use (business card
holders, cases, desk set, clock, vases, bowls, coasters, book braces, etc.), badges,
frames, cultural gifts (tea and coffee sets, bowls for Turkish delight, Turkish bath
sets, etc.), digital gifts, and, promotional products that could be distributed at fairs

(umbrellas, moneyboxes, keyrings, door decorations, magnets, etc.).

The main and subsidiary materials had to be determined from among the appropriate
materials within Istanbul Mineral and Metals Exporters' Association’s field of
activity. Materials could be metal (iron, steel, stainless steel, aluminum, copper, gold,
silver, etc.), types of plastic (PVC, silicone, rubber, PE, PP, PS, etc.), natural stones

and precious stones.

Within eleven years of the history of the competitions, the topics have changed many
times, as the topics and the categories were determined according to world trends.
From the beginning of the competition, there were two unchanging categories. They
were metal products and plastic products. In addition to these two topics, since 2006
the electric-electronics topic was included in the competition because of the good
position of Turkey in the global market. With the passing years, the categories have
altered and have covered not only the product groups but also the sector groups,

which allowed more projects to be applied.

For all the years of the competition, it was expected to design original and innovative
design for the related topics and categories since two most remarkable issues for the
organizers were the originality of the project and the contribution made to

innovation.

54



4.1.7. Objectives of the Competitions

IMMIB has been organizing fairs in foreign countries since 1995 with the
participation of Turkish firms. The first ones were related with the natural stone
sector, it was followed by the kitchen sector (Cobanlioglu; cited in Gelmez, 2011).
When IMMIB first had organized the fair, the representatives of IMMIB recognized
that they did not participate the fairs with original and innovative products. In that
year, Oztiryaki (cited in Gelmez, 2011) who was at the time the chairman of IMMIB,
stated that contract manufacturing was not sufficient for Turkey and it was needed to

produce more high value-added products for Turkey to develop.

After a fair organization in America, Oztiryaki (cited in Gelmez, 2011) noticed that
stands that were tagged with the marking ‘new’, attracted more visitors and stated
that more ‘new’ products had to be produced in Turkey. For this to happen, in

Turkey it was needed to create awareness on the importance of design culture.

The solution of that problem was thought as organizing industrial design
competitions, so it was aimed to implement the model of textile competitions already
organized in Turkey. In light of that information, IMMIB Industrial Design
Competition was first organized in 2005 with the aim of bringing together designers
and industrialists as stated in the first year’s terms and conditions list. Objectives of
the competition were stated in the official web page of IMMIB Industrial Design

Competitions as:

“IMMIB Industrial Design Competitions are organized for the development of
high value-added products, disseminating and promoting industrial design
activities, increasing the competitiveness of the export sector and supporting
innovative design by the General Secretary of IMMIB and in collaboration
with ETMK (Industrial Design Society of Turkey)” (IMMIB Endiistriyel
Tasarim Yarigsmalari, n.d.).

In 2005, the first year of the competition, the objectives of the competition were

defined for metal, kitchen appliances, plastic and rubber household goods sectors for

certain product groups were as follows:

» the development of high value-added products
+ disseminating and promoting industrial design activities
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* increasing the competitiveness of the export sector
* supporting innovative design.

Oztiryaki (cited in Gelmez, 2011) pointed out that, the presence of design awareness
could be mentioned to be taking place in large scale corporate companies. However,
in SME’s (small and medium-sized enterprise) the design awareness was not yet
created in 2005. It was thought that the competitions were a way to create design
awareness for SME’s by bringing together designers and industrialists. It was
difficult to work together without knowing each other for designers and
industrialists. In this context, IMMIB Industrial Design Competitions was thought to
be a common ground both for designers and industrialists (Oztiryaki; cited in

Gelmez, 2011).

The objectives of the competition did not chance until 2014. As the objectives were
formed according to the categories, in 2014, there were alterations to the objectives

of the competition. The objectives were stated as follows (IMMIB, 2014: 1):

« To support the innovative ideas in metal, plastic and electrical products
industry.

« To improve the export competitiveness in the world market and to
prepare the ground for designing unique and modern products.

» To bring together the sector and the student and professional designers.

« To promote and encourage design culture in Turkey.

« To carry out parallel operations to 2023 export strategy of Turkey.

Since 2014, there have been a few alterations of the objectives after the organizers of
the competition diversified. In 2014 and 2015, the competition was organized with
the endorsement of ETMK, and supports of Turkish Exporters Assembly and
Ministry of Economy. The change in the organization scheme has affected the
objectives of the competition the alterations related with objectives of the
competition have occurred related to this.

4.1.8. Application Format

The application format has changed with the help of technologic developments since

the beginning of the competitions. In the first year of the competition, participants

were supposed to submit both two-dimensional presentation and a project report.
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They had to send their project drawings on a CD. Participants had to use
pseudonyms in their presentations and they had to send application and identification

envelopes.

The project report was supposed to describe the project at which points the novelty
of the design proposal and the product’s production method and was not supposed to
exceed 300 words in length in the following year. In the terms and conditions list,

there was a descriptions list which covered the following (IMMIB, 2006: 2):

» Presentation sheets and project reports should be submitted digitally on a
CD with the application file.

* In the A3 layout, there should be a 2-cm blank area and to the left of the
A3 sheet should be written IMMIB 2005 INDUSTRIAL DESIGN
COMPETITION, while on the right side a 7-digit pseudonym should
take place consisting of three letters and four digits (e.g. VYZ 0123)
consists of.

« The project report cover page, application envelope, and application
CD’s cover should include the pseudonym on them.

* None of the materials to be delivered are supposed to keep a nickname or
any kind of signs that indicate the identity of the participants.

+ Participants should never use the handwriting on the project reports and
presentation sheets.

« Competition Application Envelope and Form could be obtained from the
universities’ departments of industrial design, from the competition
secretariat of IMMIB, from www.immib.org.tr web page and from
www.etmk.org.tr address.
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Table 6. Application format

The Application Format

2005 Two-dimensional presentation (hardcopy) and a project report, CD Presentation
2006 Two-dimensional presentation (hardcopy) and a project report, CD Presentation
2007 Online application, application form, two-dimensional presentation (softcopy) and a project report, CD
Presentation
2008 Online application, application form, two-dimensional presentation (softcopy) and a project report, CD
Presentation
2009 Online application, application form, two-dimensional presentation (softcopy) and a project report, CD
Presentation
2010 Online application, application form, upload necessary documents, two-dimensional presentation
(softcopy) and a project report, CD Presentation
2011 Online application, application form, upload necessary documents, two-dimensional presentation
(softcopy) and a project report, CD Presentation
2012 Registration, upload necessary documents, upload the project
2013 Registration, upload necessary documents, upload the project
2014 Registration, upload necessary documents, upload the project (optional video/animation upload)
2015 Registration, upload necessary documents, upload the project (optional video/animation upload)

As seen in Table 6, in 2007, the application format changed. 2007 was the first year
for online application. Applicants had to fill in the application form from the

www.immib.org.tr web page.

« Online Application: Participants were supposed to fill in the application
form online which was in the official web page of IMMIB
www.immib.org.tr. Participants were supposed to use the nicknames
which were specifically designed for each application by the system and
application form label.

« Application Form: After the online application form was filled,
participants were supposed to print out the application form and sign it.

« 2D Presentation: Maximum three A3 size sheets with a thickness not
exceeding 5 mm photo block support presentation sheets were expected.

+ CD Format Presentation: Once the online application form was filled
in, a project CD was to be prepared by the participants including the
project drawings, project reports in Turkish and English and a digital

photograph of the participants. The project drawing had to be maximum
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three pieces of drawings made in digital media (minimum 300 dpi
resolution PDF or a minimum of 600 dpi resolution jpeg). The
photographs of the participants were supposed to be minimum 300 dpi.
The 3D drawings of the projects had to be on the CD since it was thought
to prepare the solid models of the projects.

« Application Envelope: After filling the online application form, the
envelope label created by the system in PDF was supposed to be glued
onto the A3 size envelope.

« ldentification Envelope: The envelope label was to be glued to an A4
size envelope after filling the online application form. The project reports
in both Turkish and English, application form and application CD were
to be put into the identification envelope.

2007 and 2008 were similar in terms of the consideration for the application. In
2009, it was allowed to send up to five images of the projects and an animation for
their projects. Furthermore, all visuals and drawings were to be a soft copy. Hard
copy presentations were not allowed in 2009.

In 2010, the first step of the application was similar but the second step of it was
different. In the second step of the application, participants were expected to upload
the necessary documents to the official web page of IMMIB Industrial Design
Competitions. The necessary documents were (IMMIB, 2010: 2-3):

» Photograph of the participant

* Education/Graduation Certificate
» Project Drawing

» Project Reports

Besides, participants had to upload their student certificate or if they were a graduate,
they had to upload their certificate of graduation or ETMK membership certificate.
From 2012 to 2014 the application format did not change and the steps of the
application were firstly user registration; the second one was document uploading of
the photo and student or graduate certificate, and the final step for application was
project uploading. 2012 was the first year for registration for the application.
Participants were supposed to choose ‘Application and Registration’ option from the

www.immib.org.tr address.

In 2014 and 2015, the formats of the project report and the video for the projects

were changed. The project was expected to be maximum 1800 characters long
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describing the product’s material and production method. In addition to that, a
project video or animation was suggested to the participants since they had a positive
effect on the assessment of the project. Finally, the minimum information required to
take part in the presentation sheet was as follows (IMMIB, 2014b: 6-7, 2015a:8-9):

» The overall appearance of the product, information on the size and scale
of the product, including technical drawings and sections.

» Problems that the product solves and the novelty offered.

» Product usage scenarios.

The application format has changed since the beginning of the competitions because
of Internet. The effect of Internet was undeniable since it made the application easier.
Since 2007, participants have not been required to send their projects by postal
services. Therefore, one of the reasons for the increase in the participation to the
competition was the simplification of the application process with the help of online

application as mentioned in the survey study.

4.1.9. Participation Conditions

In 2005, the first condition of the competition was to be a Turkish citizen. Groups
could be up to four members and two of the group members had to be students of
departments of industrial design or architecture, or else they were supposed to study
in a fine arts faculty. As for the professionals, they were supposed to be a graduate of
the departments of industrial design, architecture or fine arts or they were supposed
to be a member of ETMK. These conditions had to be provided by at least two of the

members of the group.

Another major condition was authenticity; it was indicated that the submitted
projects must be original, not manufactured elsewhere, and not awarded in any other
design competition. The first-degree relatives of IMMIB staff, even though they
withdrew or were jury members and rapporteurs, could not participate in the
competition. Moreover, designers who were working in the sectors of the
competition could not participate in the competitions. If it was found out, the
participant would be disqualified from the competition and the prize would be

recalled.
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In 2006, the change in the participation conditions was that a participant could
submit only one project for each sub-group of products. In addition to the
participation conditions of 2006, there was a change related to the group
participation in 2007. Groups had to choose a group representative for their projects.
Moreover, engineers could apply for the competition as seen in Table 7 in 2007.
Some participants could be a student or graduate of engineering departments. In
2009, the competition was opened to non-Turkish citizens who were students of the

related departments.

In 2013, the responsibility for the originality of the projects submitted to the
competition belonged to the participant if a claim by the third person asserted that the
projects were not original. In 2014, for the metal products: industrial kitchen
equipment’s professional category, the competition was opened to professional chefs
(the journeyman’s certificate or certificate of mastership was to be produced) when
at least one of the group member was a student of the departments of industrial
design or architecture, or they were supposed to study in a fine arts faculty. As for
the professionals, they were supposed to be graduates of the departments of
industrial design, architecture or fine arts, or else they were supposed to be a member
of ETMK. In 2015, the conditions did not change except for the condition related to
the chefs.
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Table 7. Participation conditions of the participants

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

Professionals

Turkish/a graduate of the departments of industrial design, fine
arts or architecture or were expected to be a registered MSc or
Ph.D. student, or else a member of ETMK.

Turkish/a graduate of the departments of industrial design, fine
arts or architecture or were expected to be a registered MSc or
Ph.D. student, or else a member of ETMK.

Turkish/a graduate of the departments of industrial design, fine
arts or architecture or were expected to be a registered MSc or
Ph.D. student, or else a member of ETMK. /Engineering added

Turkish/a graduate of the departments of industrial design, fine
arts or architecture or were expected to be a registered MSc or
Ph.D. student, or else a member of ETMK. /Engineering

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering / Visual communication

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering / Visual communication

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering / Visual communication

Turkish and Non-Turkish/a graduate of the departments of
industrial design, fine arts or architecture or were expected to
be a registered MSc or Ph.D. student, or else a member of
ETMK. / Engineering / Visual communication
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Students

Turkish/studying in departments of
industrial design, fine arts or
architecture.

Turkish/studying in departments of
industrial design, fine arts or
architecture.

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering added

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering / Visual
communication

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering / Visual
communication

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering / Visual
communication

Turkish/studying in departments of
industrial design, fine arts or
architecture. /Engineering / Visual
communication



The significance of the changes in the participation conditions, seen as the possibility
of non-Turkish students, visual communication design students, engineering students
and professional chefs to participate. The opening of the competition to the non-
Turkish citizens was a chance to become an international competition since
becoming international is the most reasonable way for competing in world markets
and meeting the objectives of the competition (Oztiryaki, 2015). Besides, the
organizers recognized the fact that there are many foreign students studying in
related departments. Therefore, the changes and transformations in the participation

conditions paved the way for a better and more professional competition in years.

4.1.10. The Composition of the Selection Committee

IMMIB Industrial Design Competitions are one of the best organizations for showing
the power of competitiveness provided by industrial design (Ersayin, 2007). Ersayin
stated the following (2007, 10):

"As the reputation of the competition has increased in years, it provides more
recognition in international areas. Experienced jury members from different
areas of work and discipline also add a different value to the competition. The
contribution of foreign jury members is valuable. Moreover, the participation
of foreign jury members strengthens the relationships. Strictly speaking, the
contribution of the jury members from the first year of the competitions to the
last year of them are extremely important for all the stakeholders of the
competition."
The composition of the selection committee was balanced with the participation of
both industrialists and designers for all the years of the competition. The distribution
of the selection committee for all categories has been even, since the beginning of
the competition according to the examination of the terms and conditions lists of the
competitions and the catalogs. In addition to that, the participation of foreign jury
members was well enough. The total number of people who have participated since
the first year of the competition was 254, the number of foreign jury members was

23 and 93 of the jury members participated more than one year (Table 8).
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Table 8. Comparison of Turkish and Foreign jury members.

Foreign Jury Members Turkish Jury Members
Participation only once 19 72
Participation more than twice 4 89

In 2005, there were five kinds of representatives taking the role as jury members for
the competition. These were: IMMIB representatives, ETMK representatives, NGO
representatives, industrialists, and designers. In this section, the total numbers for all
the representatives will be investigated. It was seen that importance was given to
represent industrialists and designer nearly in the same number of all the years of the
competition. For the investigation of this part, the numbers for the categories of the

competition will not be presented.

The jury members that participated for the IMMIB Metal-Plastic 2005 Competition
were categorized in Table 9. The analysis is based on the number of people who

were participating as industrialists or designers.

Table 9. Composition of representatives for the 2005 competition.

The Number of Representatives

IMMIB Representative 5
ETMK Representative 2
NGO Representative 1
Industrialist 4
Designer 6
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In 2005, the number of designers participating in the competition as jury members
was ten, and the number of industrialists was ten, as well. There were two jury
members who were designers but these were the representatives of industry in 2005.
Therefore, the representations of jury members for both industrialists and designers

were almost equal in number in that year.

2006 was the first year for the participation of foreign jury members. There was only
one foreign jury member who was a designer. In addition to that, the contribution of
academicians was included to the selection committee in 2006. There were four

academicians in the selection committee of 2006.

Table 10. Composition of representatives for the 2006 competition.

The Number of Representatives

IMMIB Representative 10
ETMK Representative 12
NGO Representative 2
Industrialist 7
Designer 9
Academic 4

There were 44 jury members in total in 2006 (Table 10). For the metal category,
there was a jury member who was a designer but representing the industry. Designers
were 25 and the representatives of industrialists were 19. The numbers were close to
each other as this was a chance for the selection committee to assess the projects
fairly. The even representation of the designers and industrialists could be an
indication of a concern for representing concerns of both parties in the evaluation

process.
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Table 11. Composition of representatives for the 2007 competition.

The Number of Representatives

IMMIB Representative 7
ETMK Representative 1
NGO Representative 0
Industrialist 6
Designer 13
Academic 0

According to Table 11, the designer representatives were increased in 2007 and at
the same time there were no representatives of NGOs. Moreover, academicians did
not participate in the selection committee as jury members. The total number of the
jury members were 27. The number of designers was 14 and the number of
industrialists was 13. It can be understood from the numbers, the equal representation
of the both parties.

In 2008, the marble and other natural stones were added as a new category for
Households and Kitchen Appliances. The total number of the jury members were 38
as seen in Table 12. The designer representatives were 18 and the industrialist
representatives were 18. In 2008, there was another difference from the previous
years. In that year, the press special award was started to be given. Due to that prize
category, there were two jury members representing the press. Therefore, it gave a
great possibility for the competition to be recognized more. Press coverage made it
possible for the competition to reach more people in 2008.
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Table 12. Composition of representatives for the 2008 competition.

IMMIB Representative
ETMK Representative
NGO Representative
Industrialist
Designer
Academic

Press

The Number of Representatives

12

14

Table 13. Composition of representatives for the 2009 competition.

IMMIiB Representative
ETMK Representative
NGO Representative
Industrialist
Designer
Academic

Press

The Number of Representatives

12
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The press special award was given in 2009. Therefore, there were two press
representatives in that year. The designer representatives were 16 and the
representatives of industry were 17, however, one of the members representing the

industry was a designer (Table 13).

Table 14. Composition of representatives for the 2010 competition.

The Number of Representatives

IMMIB Representative 13
ETMK Representative 2
NGO Representative 1
Industrialist 8
Designer 13
Academic 3

Fair Representative 1

There was a contribution of Messe Frankfurt GmbH in 2010 since it was one of the
endorsers of the competition in conjunction with ETMK. Therefore, one of the
representatives of 2010 was the representative of Messe Frankfurt GmbH. There was
no representation of the press since the press special award was canceled in 2010.
Moreover, designers were represented with 18 jury members and industrialists were
represented with 22 jury members (Table 14). The participation of foreign jury

members increased, with a total of four members, one for each competition category.

There were no representatives of ETMK in 2011, although ETMK has acted as the
main endorser of the competition since the beginning and ETMK Istanbul Branch
was helping for IMMIB for the writing up the terms and conditions of the
competition (Gelmez, 2011). In addition to that, the fair representatives did not

participate in 2011 since Messe Frankfurt GmbH was the endorser of only 2010. In
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total, there were 48 jury members, 25 of them were designer representatives and 23

of them were industrialist representatives (Table 15). The chosen jury was arranged

in a way that, both parties were represented almost equal.

Table 15. Composition of representatives for the 2011 competition.

IMMIB Representative

ETMK Representative

NGO Representative

Industrialist

Designer

Academic

The Number of Representatives

12

10

18

Table 16. Composition of representatives for the 2012 competition.

IMMIB Representative

ETMK Representative

NGO Representative

Industrialist

Designer

Academic

The Number of Representatives

11

11

13



The selection committee consisted of 45 jury members in 2012. As seen from Table
16 that, there was a great increase in the participation of academicians compared to
the previous years of the competition. Moreover, the representation of designers was
26 in total, but two of them were represented in 2012 as industrialists. Lastly, the

industrialists who participated in the competition as jury members were 24.

In 2013, in the other considerations list, there was a specification related to
intellectual property rights. It was stated in this specification that, all the participants
had the right to apply to the Turkish Patent Institute for the protection of their design
and they were entitled to receive the ‘Industrial Design Registration Certificate'. Due
to intellectual property rights getting more and more attention in years, one of the

patent consultants was invited for being a jury member in 2013 by IMMIB.

Table 17. Composition of representatives for the 2013 competition.

The Number of Representatives

IMMIB Representative 9
ETMK Representative 1
NGO Representative 2
Industrialist 15
Designer 16
Academic 11

The jury members were distributed evenly in terms of the designers and the
industrialists in 2013 (Table 17). There were 29 of designer representatives and 25

industrialist representatives.
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Table 18. Composition of representatives for the 2014 competition.

The Number of Representatives

IMMIB Representative 7
ETMK Representative 1
NGO Representative &
Industrialist 15
Designer 22
Academic 7

In 2014, one of the patent consultants was invited for being a jury member as in the
previous year. The number of the designers in the selection committee was 30 and
the number of industrialists was 25 (Table 18). The number of designers was
increasing in years. The given importance to the designers having raised and the
contribution of the designers to the assessment process being found valuable.

Therefore, the number might have been increased by IMMIB.

In 2015, the last year of the competition, the total number of jury members were 56
(Table 19). Among them, 28 were the representatives of industry and the other 28

were designers.
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Table 19. Composition of representatives for the 2015 competition.

The Number of Representatives

IMMIB Representative 11
ETMK Representative 4
NGO Representative 0
Industrialist 14
Designer 22
Academic 2

As seen in Figure 4.1, the composition of the jury members as industrialists and
designers were distributed evenly for almost all years. Both the designers and the
industrialists being represented well enough since the beginning of the competitions.
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Figure 4.1. Distribution of designers and industrialists in the selection committees
according to years.

Participation of both designers and industrialists created the opportunity to get to

know each other. The more they get to know each other, the more it is possible for
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them to find a common ground for interaction. As Oztiryaki (2009) explains, the aim
of the competitions was primarily to promote the importance of design, to bring
together industrialists and designers, and to contribute to the production of value-
added designs. Bringing together industrialists and designers in the selection
committee was a good step both for the participants and jury members, and can be

seen as an act to achieve the mentioned aims.

To sum up, the selection committee members were chosen from different work areas
and disciplines that gave the chance to know each other. Because of this, the unifying
power of the competitions made working together much easier. This was a step for
the main aim of the competition was started to be realized.

4.1.11. Other Considerations

From the beginning of the competition, there has been a section in the terms and
conditions document, related to the other considerations for the competition. In the
first year of the competition, the considerations were as follows (IMMIB, 2005: 4):

« Award-winning projects and honorable mentions of copyrights belong to
the owner of the design proposals.

+  Members of the unions of Istanbul Mineral and Metals Exporters'
Association General Secretariat may purchase the projects. Therefore,
there will be a 6-month period following the announcement of the
competition results on IMMIB, for the pre-emptive rights of the winning
projects.

+ IMMIB will have had an indefinite right to publish, archive and exhibit
all the projects participating in IMMIB Industrial Design Competitions in
both domestic and international fairs.

« The award-winning projects will not be returned to the owners for two
years with the purpose of exhibiting and publishing. Moreover, the
unseeded projects will be reclaimed by the participants 9 months after the
announcement of the results from the IMMIB contact address.

In 2006, the additional consideration was that IMMIB claimed the right to announce
and publish the names of the participants. In 2007 there were two other
considerations for the competition. One was that IMMIB could request the original

documents if found necessary and the other one was that the projects that were found
73



unfit to the terms and conditions lists of the competition would not be assessed by

the selection committee.

In 2009, the 6-month pre-emptive right was prolonged to a year for the member
firms of IMMIB. Moreover, the property right of the award-winning projects,
honorable mentions and press specials were indicated as belonging to the owner of
the design proposals. On the other hand, the following year, the one-year pre-
emptive right was again shortened to six months. The press special award was
eliminated from the terms and conditions list. From 2011 to 2013, the pre-emptive
right for the member firms of IMMIB union was prolonged to a year again and it
continued as a year in 2011, 2012 and 2013.

In 2014 and 2015, there were several alterations made on the intellectual property
rights. The first consideration covered the responsibilities related with the originality
of the design proposal. It was stated in the other considerations list as follows
(IMMIB, 2014c: 11-12, 2015b: 16):

« All the legal responsibilities arising from not being an original design
belonged to the participants.

« All the participants had the right to apply to the Turkish Patent Institute
for the protection of their design and they were entitled to receive the
‘Industrial Design Registration Certificate'.

In the light of this information, in the beginning of the competition, there were some
considerations related to the rights of the participants and the firms. In years, it has
evolved. Intellectual property rights gained more importance in comparison with the
first years of the competition. Furthermore, the pre-emptive right for member firms
of IMMIB union was prolonged to a year for most of the years since it gave a chance
to the member firms to benefit from good designs and gave a chance to the
participants to realize their projects. It had both economic and social benefits for both

stakeholders.

IMMIB had an indefinite right to publish, archive and exhibit all the projects
participating in IMMIB Industrial Design Competitions both in domestic and
international fairs. Due to IMMIB had this kind of a right, it was beneficial for both
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the participants and IMMIB. Participants could have a chance to be recognized as

designers.

For IMMIB, it was beneficial, considering that the main objective of the competition
was increasing the competitiveness of the export sector and improving Turkey’s
recognition. In other words, the chance to publish, archive and exhibit all the projects
participating in the competition was a very reasonable way for IMMIB to promote
Turkish designs in domestic or international arenas. In conclusion, the competitions
with the new designs could give added value to the companies, and they could give

the opportunity of competitive power (Ersayin, 2007).
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CHAPTER 5

ANALYSIS OF THE COMPETITION CATALOGS

In this chapter, a thorough analysis of IMMIB Industrial Design Competitions will
be given based on the investigation of the competition catalogs. The main topics of
the chapter are the changes and developments of the competition in terms of the
participation numbers, the profile of the participants, the categories, the winner
numbers, the university affiliations of the participants, and the changes in group

participation.

Content analysis method was applied for revealing the stakeholders of the design
competitions and the changes in the composition of juries based on the documents

and catalogs related to the competition series, between the years 2005 and 2015.

5.1. Year 2005

IMMIB Istanbul Mineral and Metals Exporters’ Association is an establishment
organized on the basis of materials subject to export and covers six associations in its
body. IMMIB aims to increase exports as it is accepted a priority goal for the
development of Turkey. To fulfill the aims, producing newer, in other words,
original and innovative products was needed for the development of Turkey. In
addition, it was noted that contract manufacturing was not a good way to competing
in global markets. Therefore, organizing industrial design competitions was seen as a
reasonable way to reach those aims.

Producing more was not seen wrong but it was insufficient for Turkey. Selling the
same products more was not enough since it provided less profit in comparison with
selling innovative, original and high value-added products (Oztiryaki, 2005). The
difference was more demanded in developed market economies and it affected

Turkey adversely since Turkey was exporting to these countries.
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In 2005, it was stated by Alpay Er in the catalog of 2005 that, the competition was a
very important starting point with strong sectoral base and export aims to bring
together the creative forces of the industry and design. The first of the competitions
was organized in 2005 by IMMIB in conjunction with the endorsement of ETMK. It
started with two of the most ruling sectors in Turkey, metal, and plastic since the
name of the competition was IMMIB Metal-Plastic 2005 Competition.

The total participation for 2005 was 211 but three of them were disqualified. The
reason was the format of the applications being wrong. For the first year of the
competition, some of the prizes were not given since the quality of the projects were
not found sufficient enough as stated in the competition catalog of 2005 (IMMIB
Metal-Plastik Endiistriyel Tasarim Yarigmalari Katalogu 2005, 2005). Besides, the
total number of the participants for both students and professionals was high enough
for the first year of the competition. The total number of participants was 211; 137 of
them were professionals, and 71 were students who participate in the competition
(Table 20).

Table 20. 2005 IMMIB Metal-Plastic Competition participation and winner numbers
according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 37 7 73 11
Plastic Category 34 4 64 9

For the metal category, there were seven award-winning projects in the student
category among three product groups. Some of the prizes were not given in that
category. Besides, the owners of the award-winning projects were all the students of
departments of an industrial design under the different faculty names, such as art and
design, fine arts and architecture. There was not any group participation for students

in the metal category. As seen in Figure 5.1, there were two participants in the
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student category from Middle East Technical University and both of them were the

owners of award-winning projects.
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Figure 5.1. Total participation and winner numbers in 2005 Metal Category for
students

There was eleven group participation for the professional category. The participation
consisted of graduates from various departments and universities. The participants
from other universities were both from foundation and state universities (Figure 5.2).
The departments of the participants were various, but many the participants were
from the departments of industrial design. The competition was able to reach the
target audience from the beginning since the main target audience of the competition
was the industrial design students and graduates (IMMIB Endiistriyel Tasarim
Yarigmalar1 2005 Sartnamesi, 2005).

Other participants were from the departments of architecture, fine arts, and interior
architecture. Except for an architect, the winners of the professional category were
the graduates of the departments of industrial design. As seen in Figure 5.2, the
winners of that category were from various universities. There were 17 winners for

the metal category of 2005 and 16 of them were the graduates of the departments of
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industrial design. Eleven projects were awarded, but there were 17 winners in 2005

since five groups attended the competition in the professional category.
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Figure 5.2. Total participation and winner numbers in 2005 Metal Category for
professionals

As it was stated in the catalog of 2005 Metal-Plastic Competition by Turgut Doyran,
the then board chairman of Istanbul Chemicals and Chemical Products Exporter’s
Association, filling the gaps in the market, and meeting the unmet consumer needs
only can be achieved through design. For the plastic category, there were 34 projects
and 35 participants. There was only one group participation for the student category.

The departments of the participants were mostly industrial design.

The participants who were the students of industrial design departments were 26, six
of the participants were from the department of interior architecture, two were from
architecture, and one was from a department of jewelry design. She was the first
participant who attended the competition from the department of jewelry design.

Two of the owners of the award-winning projects were students of the departments
of interior architecture, and two of them were industrial design students. As seen in
Figure 5.3, only four of the prizes were given out of 12 prizes for the plastic

category. Furthermore, for the garden furniture and accessories product group there
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was only one participant with two projects and could not get a prize for these

projects.
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Figure 5.3. Total participation and winner numbers in 2005 Plastic Category for
students

For professionals, there were 64 projects applied and 17 of them were group projects.
Besides, 43 of them were for the non-electrical kitchen utensils category, 13 were for
the garden furniture and accessories category and the seven were for the bath and

cleaning utensils category.

In that category, only the honorable mention prize was given. The departments of the
professional participants not only industrial design, but also architecture, fine arts,
and urban and regional planning. Nine of them were graduates of the departments of
industrial design, four of them were architects and two of them were from fine arts

departments.

The award-winning projects of the professional category were nine as seen in Figure
5.4. Participants who attended as groups formed four groups. Participating as groups
could give the chance to share the workload of the preparation of the competition.
With the help of sharing the workload, the group participants may focus more on the

part that they were working on.
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Figure 5.4. Total participation and winner numbers in 2005 Plastic Category for
professionals

To sum up, the participation numbers were high for the first year of the competition
and such high total participation as 211 was promising hope for the competition to
become a traditional one (Oztiryaki, 2005). On the other hand, for some of the
projects, the quality of the projects was not found sufficient enough (Ersayin, 2007).
For instance; there were three product groups to be awarded for the plastic category
of professionals and so 12 prizes to be given but only four prizes were given because
of this. Furthermore, for the garden furniture and accessories product group there
was only one participant with two projects and could not get a prize for these
projects.

5.2. Year 2006

Competition by price was not found a sustainable way in exportation in 2006. In the

catalog of 2006 (pp 4), Turgut Doyran stated the following:

"Companies that compete in world markets implement new strategies every
day and launch in production these implemented strategies through reinforcing
them by research and development activities™.
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Industrial design has become almost mandatory for meeting the demands of the
customers (Doyran, 2006). The competitions were thought as the most suitable way
for contributing to the creation of the design strategy of Turkey (Korezliolu, 2006).
Besides, one of the aims of IMMIB Industrial Design Competitions was contributing

to the employment of Turkish designers.

In 2006, the number of the categories were raised to four. This caused the number of
participants to increase. There were two new categories both for the students and the
professionals. The first one was the electric-electronics category and the other one

was cosmetics category.

The total number of student projects was 191 and the number of professional projects
was 153. The number of student projects was nearly as high as the total number of
projects of 2005. The increase in the number of projects both for the students and the
professionals was related to the newly included categories. There were four
categories and their product groups under the name of the categories encouraged

more participants.

Based on the investigation on the IMMIB 2006 Industrial Design Competitions
Inventory Document, the departments of the participants were mostly industrial
design. The interest of the industrial design students and industrial designers were
raising year after year and as a result, the total number of participants increased.
2006 was the most awarded year among the other years of the competitions; the

number of given prizes were 54 out of 344 projects.

In total, there were 391 applications. Although the number of projects was so high,
the number of disqualified projects was also high. The number was 47 (Table 21).
This was the highest number among the other years of the competition for the
disqualified projects. The reasons for the 47 projects to be disqualified were
explained in the IMMIB Industrial Design Competition Introduction Catalog of 2006

as follows:

» Missing information in the application form such as signature and wrong
information related to the undergraduate education;
* Missing application form of one of the group members in group
participation;
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« Missing report;

» Missing certificate or identification;

+ 26 delayed projects; and

« Participants who participated in more than one project in the same
category.

Such a high number of disqualified projects was related both to the participants being
inexperienced and not giving the required importance to the competition, and not
fully understanding the terms and conditions list of 2006. Or else it can be argued

that the terms and conditions list were not prepared comprehensibly enough.

In 2006, there were four groups that attended the competition and two of them were
given prizes. The departments of the participants were mostly industrial design, only
two of them were from fine arts departments and one of them was from a department
of interior architecture. The higher ratio of industrial design students attending to the
competition may have been an indication of the competition getting known day by

day among industrial design students.

Table 21. 2006 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 33 8 46 5
Plastic Category 32 8 38 7
Electric-
Electronics 76 8 42 6
Category
Cosmetic Category 27 4 50 8

As seen in Figure 5.5, the students of Marmara University were very interested in
participating in the competition in 2006. Two of the winners were from the
departments of industrial design and two of them were from fine arts departments.

The number of students from the departments of fine arts was rising, as well.
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Figure 5.5. Total participation and winner numbers in 2006 Metal Category for
students

There were nine groups who attended the competition, but only one of the groups
was given a prize for the professionals. The first prizes were not given for both
product groups. The departments of them were industrial design, fine arts, and
interior architecture. Most the participants were from these departments. However,
the participation was varied in 2006 in terms of universities and departments as

mentioned above (Figure 5.6).

Eight of the projects were group projects for students. However, only one of the
prizes was given to a group of fine arts department students. Other prizes were given
to the students of departments of industrial design. There were not any other

departments’ students for this category (Figure 5.7).

Professionals from different departments and universities also participated in the
competition of 2006 for the plastic category. The departments were varied. Some of
the participants were from sculpture departments, some were from departments of
architecture, and some were from departments of interior architecture. Others were
mainly from the departments of industrial design. As seen in Figure 5.7, there were

38 projects for the plastic category and seven of them were awarded. Almost half of
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the projects were submitted by groups, the number of groups was 17. However, for
this category, there was a difference related to the combination of the groups. There
was a group that was a combination of two different universities. It was the first time

that participants formed a group from different universities.
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Figure 5.6. Total participation and winner numbers in 2006 Metal Category for
professionals

For the electric-electronics category, group participation covered 23 of the projects.
The departments were mostly industrial design and other departments consisted of
six of fine arts, two of interior architecture and one of graphic design. The participant
from the graphic design department was a member of a group and the other group
member was an industrial design student. Forming groups from different
departments was seen for the first time in 2006. Moreover, a graphic design student

participating in the competition was seen for the first time, as well (Figure 5.9).
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Figure 5.7. Total participation and winner numbers in 2006 Plastic Category for

students
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Figure 5.8. Total participation and winner numbers in 2006 Plastic Category for
professionals
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Figure 5.9. Total participation and winner numbers in 2006 Electrics-Electronics

Category for students

Professionals who participated in the competition for the electric-electronics

category received six awards. Twelve of the projects were group projects. The first

prizes were not given for both product groups.
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Figure 5.10. Total participation and winner numbers in 2006 Electrics-Electronics

Category for professionals
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The departments varied from industrial design to mechanical engineering. This was
the first time for a participation of a mechanical engineer. Others were: Five
architects, two interior architects and a graduate of fine arts department. The winners
were all from the departments of industrial design. There was only one group
participating in this category. As seen in Figure 5.10, there were three participants
from Anadolu University and all of them received a prize. That was an indication of

the success of Anadolu University and department of industrial design in 2006.

The last category for 2006 was cosmetic packaging category. There were two
product groups for this category. Eight of the projects were awarded. The distribution
of the projects to the product groups was almost equal as for the personal care and
cleaning product group there were 26 projects and for the make-up materials and

perfume packaging product group the number was 24.

The group number for that category for student participants was 25. A great majority
of the participants were the students of Middle East Technical University for that
category. From Middle East Technical University there were 45 participants as seen
in Figure 5.11. Besides, most of the participants from Middle East Technical
University attended as groups and the great majority of the group participation was

from this university, as well.

The higher participation was related to the encouragement of the instructor based on
the interview with that instructor. Furthermore, the departments of the participants
were mainly industrial design. Only six of the participants were from fine arts
departments, and three of them were from the departments of graphic design.

However, the departments of all the winners were industrial design.

For professionals, four of the projects were awarded. For the personal care and
cleaning products group, there was not any prize given. Although the number of
participating projects was nine, none of the projects were considered worthy of the

prize.
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Figure 5.11. Total participation and winner numbers in 2006 Cosmetics Category for
students
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Figure 5.12. Total participation and winner numbers in 2006 Cosmetics Category for
professionals
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The departments of the participants were again mainly industrial design but there
were two interior architects, two architects, and one graduate from a fine arts
department. For that product group, all prizes were given (Figure 5.12). Although
there was participation from graduates of many different departments, the winners
were all graduates of departments of industrial design.

5.3. Year 2007

Oztiryaki (2007) pointed out that, fairs, congresses, exhibitions, and design
competitions are valuable platforms for bringing together designers and industrialists
and approaching their relationship into an effective working level. With this purpose,
the competition has been organized for the third time. Ersayin stated that the projects
have advanced more and more in three years and this was not only because of the
enthusiasm of the participants for a competition but also from the respect they feel

toward the competition (2007).

Table 22. 2007 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 30 4 28 4
Plastic Category 37 5 24 5
Electric-
Electronics 29 4 22 4
Category

As seen in Table 22, there were 170 projects in total. The departments of the

participants were various but many participants were from the departments of

industrial design. There were participants from the departments of interior

architecture, architecture, ceramics and glass, mechanical engineering, and textile

and fashion design. The number of student participants was 96 in total and the
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number of professional participants was 74. This was the first time for the lower

number of the professional participants than the student participants’ number.

The significance of the competition of 2007 was that one of the projects was
produced by a manufacturer. This was the first time for the competition for a project
to be produced. The owner of the produced project, R. Atil Kizilbayir, was a student
of the department of industrial design at Mimar Sinan Fine Arts University in 2007.
That project called ‘Firrin’ was produced by Arzum Electrical Appliances
Manufacturing and Trading Company in 2012. The company has sold 28,319
toasters in three years. It was a success for the competition and a starting point for
the relationship between the industry and the designers (IMMIB Endiistriyel Tasarim
Yarismalar1 Bilgi Notu, 2015).
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Figure 5.13. Total participation and winner numbers in 2007 Metal Kitchen
Appliances Category for students

In the metal category of 2007, there were 30 student projects as seen in Figure 5.13,
and four of the projects were a group project. Four projects were awarded. Two of
the students were from departments of interior architecture, two of them were from
departments of architecture, one of them was from a ceramics and glass department,

one of them was from mechanical engineering, and one of them was from a textile
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and fashion design department. However, all winners of the metal category were

industrial design students.

The number of awarded projects was four out of 28 projects as seen in Figure 5.14.
There were seven participants from interior architecture. Other participants from
different departments were as follows: Two participants were from fine arts
department, and one was from architecture. The great majority of the participants
consisted of industrial designers as it was in the previous years. Although in three
years, the participation from departments of interior architecture has raised, there

were not given any prizes to interior architects.

In 2007, the total participation number for the metal kitchen appliances category has
raised as has the other categories participation numbers. For metal kitchen appliances
category, the total participation number was 58. The participation number of students
was higher than the participation number of professionals. All prizes were given both
for professionals and students. That was an indication of the increasing quality of the
projects in three years (Ersayin, 2007).
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Figure 5.14. Total participation and winner numbers in 2007 Metal Kitchen
Appliances Category for professionals
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In 2007, categories covered the sector groups, and not the product groups, unlike the
previous years. For the plastic sector, the category was given as plastic home and
kitchen appliances. Students participated in this category with 37 projects and eight
of them were group projects. There were five winners as seen in Figure 5.15. The
second prize was given to the participant from Dokuz Eylil University, this
participant was from the department of textile and fashion design. Other winners
were from departments of industrial design. For the competition, a fashion and textile

design student was awarded for the first time.

There were only three participants from different departments. One was from
traditional Turkish handicrafts under the name of the department of fine arts, the
other one was from a department of civil engineering. The participation of engineers
is increasing after the changes in the participation conditions in 2007. Lastly, one of

the participants was of textile and fashion design.
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Figure 5.15. Total participation and winner numbers in 2007 Plastic Home and
Kitchen Appliances Category for students

The professionals participated with 24 projects and six of them were group projects.
As seen in Figure 5.16, there was a winner from the other universities. The winner

was from Uludag University. From this university, this was the first time an architect
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received a prize. The competition was drawing attention not only from the industrial
design departments, but also from other departments including fine arts, architecture,
interior architecture, mechanical engineering, civil engineering, fashion and textile
design, teaching, and ceramics and glass department as they participated in that
category, as well.

"The Turkish electronics sector that has competed with world giants, sees
design as one of the most important ways for ‘advancing ahead by making a
difference’. The Turkish electric and electronics sector knows that there are
many roads to be taken concerning the field of design; and thus, knows that
IMMIB Industrial Design Competition is very important".

Temel, 2007, pp. 6
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Figure 5.16. Total participation and winner numbers in 2007 Plastic Home and
Kitchen Appliances Category for professionals

As the importance of design was getting known by the electric and electronics sector,
the participation to the competition for electric and electronics sector was increasing.
Students participated in 29 projects and six of them were group projects. The

participants were all from the departments of industrial design (Figure 5.17).
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Figure 5.17. Total participation and winner numbers in 2007 Electrical and
Electronic Small House Appliances Category for students
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Figure 5.18. Total participation and winner numbers in 2007 Electrical and
Electronic Small House Appliances Category for professionals
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For the professionals, the total participation number was 29 as seen in Figure 5.18.
There were 22 projects and five of them were group projects. Four prizes were given
to the professionals. One of the prizes was given to a group project, and others were
given to individually participating participants. There were three interior architects
and an architect participating to the competition. Furthermore, there was a participant
from the department of painting and a participant from the department of
communication design. From the department of industrial design, there were 22
participants. On the other hand, from the departments of interior architecture and
architecture, participants applied for the competition nearly for all the years of the

competition.

5.4. Year 2008

For the fourth of the IMMIB Industrial Design Competition, a total number of 251
projects participated in four product categories. In 2008, another product category
was included in the competition, which was household and kitchen appliances from
marble and other natural stones. By including the natural stones category, it was
aimed to increase the export ratios for the natural stone sector and the usage areas of

natural stones in Turkey (Keles, 2008).

The number of participants both for the students and the professionals was the
highest among other years of the competition. As the competition was gaining more
experience in years, more participants were participating. The number of projects
was 251 in total but the number of student participants was 386 and the number of
professional participants was 396 (Table 23). The higher numbers were related with
both the newly included category which was household and kitchen appliances from
marble and other natural stones and the higher number of group participation for

2008. Many students and professionals both preferred to participate as groups.

The metal sector was one of the most developed sectors in Turkey. As a result of
that, since the beginning, the metal category took place in the competition as one of
the categories. Based on the investigation of the inventory document of IMMIB
Industrial Design Competition 2008, the number of participants from foundation

universities was increasing year after year.
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Table 23. 2008 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 31 6 32 6
Plastic Category 40 6 36 6
Electric-
Electronics 30 5 34 5
Category
Marble and
Natural Stones 12 5 34 6
Category

Other universities that were presented in Figure 5.19 covered four different
universities. They were as follows: Dokuz Eyliil University, Izmir University of
Economics, Isik University, and Kadir Has University. Except for Dokuz Eyliil
University, the others were foundation universities. Furthermore, the participants
from those foundation universities were the students of the departments of industrial

design. Besides, nearly all participants were industrial design students.

Professionals participated with 32 projects in a number of 40 participants. There
were five groups for this category. There were six prizes given as seen in Figure
5.20, and two of them were honorable mention prizes. Only one group participation

was awarded. Other prizes were given to individual participants.
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Figure 5.19. Total participation and winner numbers in 2008 Metal Kitchen
Appliances and Utensils Category for students
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Figure 5.20. Total participation and winner numbers in 2008 Metal Kitchen
Appliances and Utensils Category for professionals
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Nearly one-third of the student projects were group projects. For this category,
participating with a group was preferable for the students. On the other hand, the
professionals were choosing more to attend individually based on the analysis of the
IMMIB 2008 Industrial Design Competition Catalog.
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Figure 5.21. Total participation and winner numbers in 2008 Plastic Household and
Kitchen Appliances Category for students

As seen in Figure 5.21, six prizes were given including one press special award. The
winner of this category was from Isik University. That was significant since it has
shown that the participants from the foundation universities given importance to the

participation to the competitions, as well.

As for the professionals, there was a participant from a department of fashion design.
This was the first participant from that department. Moreover, there were participants
from other departments. Three of the participants were interior architects, four were
architects, two were design and construction teachers, and three were the graduates
of the departments of fine arts. One of them was from painting and two of them were
from ceramics. The participants from other universities were very interested in this

competition for this category.
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Six prizes were given in total as seen in Figure 5.22 for the professionals. Unlike the
previous years, most of the awarded projects belonged to the participants from the
departments of ceramics and architecture. The winner of this category was from the

department of ceramics.
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Figure 5.22. Total participation and winner numbers in 2008 Plastic Household and
Kitchen Appliances Category for professionals

In 2008, the electric-electronics sector in Turkey was exporting to 160 countries.
According to Temel (2008), who was the chairperson of the board of directors of
Istanbul Electrical-Electronics and Machinery Industry Exporter’s Association,
exporting to 160 countries was an indication for showing that the exporters and
industrialists had started to be in global sectors and they were ready to change. The
total number of projects was 64, 30 of the projects were student projects, and 34 of

the projects were the projects of the professionals.

Except for the participant from the department of interior architecture, and the
participant from the department of textile and fashion design, all the participants
were from departments of industrial design. Five prizes were given including one

press special award for this category as seen in Figure 5.23.
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The professionals participated with 34 projects and four of them were group projects.
There were three interior architects, an architect and a graduate of the department of
ceramics. Other participants were all industrial designers. Many participants were
industrial designers, as it was in the previous years. Although the participation was
high from Middle East Technical University as seen in Figure 5.24, there were no

winners from this university for this category of the professionals.
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Figure 5.23. Total participation and winner numbers in 2008 Electrical and
Electronic Small Household Appliances Category for students

Five prizes were given to the professional participants. The winner of this category
was a group of two participants. One of the participants was from Mimar Sinan Fine
Arts University, and the other one was from Marmara University. They were both
industrial designers. Based on the investigation of the catalogs and the inventory
documents, it is seen that forming groups from different universities were increasing

since the first year of the competition, as well.

2008 was the first year for the household and kitchen appliances from marble and
other natural stones category, the participation numbers and the promising works of
both the students and the professionals showed that the decision of the organizers of

including this category to the competition was proven right (Keles, 2008).
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The participant number of students was 12. There were three groups participating in
this category. Except for a student from the department of sculpture, all of them were
industrial design students. For 12 projects, six prizes were given as seen in Figure
5.25.
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Figure 5.24. Total participation and winner numbers in 2008 Electrical and
Electronic Small Household Appliances Category for professionals
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Figure 5.25. Total participation and winner numbers in 2008 Household and Kitchen
Appliances from Marble and Other Natural Stones Category for students
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The number of the participant for professionals was higher than students. They
participated in 34 projects and three of them were group projects. There was one
participant for each of these departments as follows: department of interior
architecture, department of architecture, department of fashion design, department of
design and construction teaching, department of metallurgical and materials
engineering, and department of ceramics. Other participants were industrial

designers.

As seen in Figure 5.26, six prizes were given. Four of the prizes were given to the
groups. The combination of the groups was diverse. For example; for this category
one of the honorable mentions was given to a group from Yildiz Technical
University. The combination of this group was one architect and one metallurgical
and materials engineer. As it was mentioned above, the departments and the

universities of the combination of the groups were varied year after year.
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Figure 5.26. Total participation and winner numbers in 2008 Household and Kitchen
Appliances from Marble and Other Natural Stones Category for professionals
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5.5. Year 2009

In 2009, 353 designers participated in IMMIB Industrial Design Competition in three
categories. For metal kitchenware, category 108 applications were made. In plastic
household and kitchenware category, there were 122 applications, and the number of
participants in electrical-electronic small household appliances was 123 (Table 24).

According to Mehmet Zeren (2009) who was the deputy secretary general of
IMMIB:
"The fact that the number of applications in professional and student categories
were close to each other and the increase in the number of applications, in
addition to indicating the fact that our competition has become traditional in all
sectors of the design community in a short period of five years, it must also be
seen as an expression of its reach to large masses™ (p. 9)
The competition was attracting more participants in years as seen in the total
participation number as 353. Oztiryaki (2009) stated that one of the successes that
has been witnessed was that there were examples of IMMIB Industrial Design
Competition for many other fields held in almost every production branch.
Furthermore, for the organizers of this competition, the increasing interest among the
professional designers as well as the students was thought as an indication of

SUCCessS.

From the catalog of 2009, it can be understood that IMMIB Industrial Design
Competitions have given great importance to education as they have given to the
winners, scholarships, and opportunity to attend international fairs, workshops or
seminars. The organizers of IMMIB Industrial Design Competitions are keen on
investing in participants’ education. Besides, governmental efforts were considered
to invest in the participants. Both students and professionals in different departments
or faculties chose to apply to the competition when the prizes were increased and
diversified. This was related to both the economic and the educational concerns.

Another fact related with the number of participants was that the number of
applications in the professional and the student categories was close to each other

and the increase in the number of applications in 2009. This is an indication of the
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IMMIB Industrial Design Competition has become a traditional competition in all

sectors of the design community (Zeren, 2009).

The competition was opened to non-Turkish students in 2009. That was a starting
point for the competition to become an international competition. Furthermore, the
number of the student participants was higher than the previous years since there
were many non-Turkish students who were studying in the related departments of the
universities.

Table 24. 2009 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 39 4 69 5
Plastic Category 59 5 63 5
Electric-
Electronics 53 6 70 6
Category
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Figure 5.27. Total participation and winner numbers in 2009 Metal Kitchenware
Category for students
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In 2009, for the metal kitchenware category, there were three students from the
departments of interior architecture, one from a department of architecture, and one
from a department of painting. Other participants were the students of the
departments of industrial design. For this category, only four projects were found to
deserve the awards as seen in Figure 5.27. However, the first, the second, and the
third prizes were not given. Only three honorable mention awards and a press special
award were given. However, if the selection committee found none of the projects
worthy of these awards, the quality of the projects should be questioned. The
selection committee may decide on how to improve the quality of the projects for the

next competitions.

The professionals participated in 69 projects as seen in Figure 5.28. Twelve of them
were group projects. Professionals participated almost twice as much as the students.
However, as Zeren stated in the catalog of 2009, the participation numbers both for
the students and the professionals were increasing in years.

The great majority of the participants were industrial designers. However, nearly %
38 of the participants was from other departments. Nine of them were interior
architects, eight were architects, one was from a department of textile and fashion
design, one was a metallurgical and materials engineer, two were from departments
of sculpture, and two were from departments of ceramics. As in the student category
of the metal kitchenware category, the first, second, and third prizes were not given.
However, five prizes were given. One of them was the press special award and four

of them were honorable mention prizes.

For the plastic household and kitchenware category, the total participant number of
the groups was seven. There were four interior architecture students and one student
from the department of architecture. The other participants were from the
departments of industrial design. The selection committee found five of the projects
worthy of an award, as seen in Figure 5.29. Unlike the previous years, there were no
prizes given to groups. All the prizes were given to the individually participating

students.
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For professionals, there were 63 projects and nine of them were group projects.
Moreover, there were nine interior architects, four architects and one graduate of
textile and fashion design. Other participants were all industrial designers, the

number was 60.
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Figure 5.28. Total participation and winner numbers in 2009 Metal Kitchenware
Category for professionals
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Figure 5.29. Total participation and winner numbers in 2009 Plastic Household and
Kitchenware Category for students
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Figure 5.30. Total participation and winner numbers in 2009 Plastic Household and
Kitchenware Category for professionals

Unlike the previous years, all the prizes were given to the participants from Middle
East Technical University, as seen in Figure 5.30. Five prizes were given and two of
them were given to the groups graduated from this university.
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Figure 5.31. Total participation and winner numbers in 2009 Electrical-Electronic
Small Household Appliances Category for students

There were three students from the departments of interior architecture, one student
from a department of architecture, one student from a department of painting, and
two students from the departments of ceramics for electrical-electronic small
household appliances category of students. All prizes were given including two
honorable prizes and a press special award as seen in Figure 5.31. Moreover, the
owners of the award-winning projects were all from the departments of industrial
design. On the other hand, there were no groups to receive a prize; individually

participated students received the prizes.

The professionals participated with 70 projects and 13 of them were group projects.
There were five interior architects, nine architects, one electrical engineer, and one
graduate of textile and fashion design. Other participants were all industrial
designers. The participant from Yildiz Technical University was an electrical
engineer and this was the first time that an electrical engineer participated in the
competition (Figure 5.32).

110



25

20
15
10
| I I
- | - - N - N
Middle East Marmara istanbul Anadolu Mimar Sinan Other
Technical University Technical University Fine Arts Universities
University University University

M Total Participation  ® Winners

Figure 5.32. Total participation and winner numbers in 2009 Electrical-Electronic
Small Household Appliances Category for professionals
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5.6. Year 2010

In 2010, the total participation number was 421 and 32 projects were deemed worthy
of an award. These numbers indicated that the organizers of IMMIB Industrial
Design Competitions that they have taken an accurate step towards promoting
Turkish designers and extending industrial design activities in Turkey (Akyiiz,
2010).

There were four categories of the competition in 2010. They were as follows: The
metal products category, the plastic products category, the electrical small appliances
category, and the concept 2010 category. For all the categories, the number of the
student participants were lower than the number of the professional participants
(Table 25).

Table 25. 2010 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 22 4 60 4
Plastic Category 39 5 98 4
Electric-
Electronics 29 5 67 5
Category
Concept 2010 30 4 76 4
Category

From the first year of the competition until 2010, a total of 1353 projects participated

in IMMIB Industrial Design Competitions. In 2005 there were 35 projects, in 2006

there were 54 projects, in 2007 there were 26 projects, in 2008 there were 46

projects, and in 2009 there were 31 projects, in total 192 projects were given prizes.

As for 2010, the total participation number was 421 and 32 projects were awarded.

According to Murat Akyiiz (2010), who was the then chairman of IMMIB and
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chairman of the board of Istanbul Chemicals and Chemical Products Exporter’s
Association, this account given above was an indication for the organizers of IMMIB
Industrial Design Competitions that they have taken an accurate step towards

promoting Turkish designers and extending industrial design activities in Turkey.

With the Figure 5.33, it was aimed to show the participation numbers of the students
according to the IMMIB 2010 Industrial Design Competitions Inventory Document.
In other words, some of the participant’s information were not included in the

IMMIB 2010 Industrial Design Competitions Inventory Document.

The departments of the students for the metal products category were mostly
industrial design. However, there were two students from the departments of interior
architecture, one student was from a department of ceramics, and one student was
from a department of architecture. Four prizes were given to the students. The
significance of this category for students was that the participation number was lower
than the previous years of this competition.
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Figure 5.33. Total participation and winner numbers in 2010 Metal Products
Category for students

According to the Figure 5.34, 16 of the professionals’ projects were group projects.

There were given four prizes and two of them were given to groups. For this
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category, the professionals participated almost three times as much as the students.
Other departments from which graduate professionals participated in the competition
were as follows: There were three architects, three interior architects, one
metallurgical and materials engineer, and one graduate from a department of

ceramics. The rest of the participants were industrial designers.

For the plastic product category, there were 39 student projects and nine of them
were group projects. There were 13 different universities that participated in the
competition. Except for one participant from a department of architecture and two
participants from the departments of interior architecture, the other ones were the
students of departments of industrial design.
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Figure 5.34. Total participation and winner numbers in 2010 Metal Products
Category for professionals

As seen in Figure 5.35, five prizes were given, and one of the prizes was given to a
group. There was no prize given to any participants from Middle East Technical
University, Marmara University, and Mimar Sinan Fine Arts University even though
the participation from these universities was high for this category. On the other

hand, all the participants from Istanbul Technical University were given prizes.
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Figure 5.35. Total participation and winner numbers in 2010 Plastic Products
Category for students

The professionals participated in the competition for this category with 98 projects.
The number was more than twice the number of student participation for the

category of plastic products. The number of group projects was 20.
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Figure 5.36. Total participation and winner numbers in 2010 Plastic Products
Category for professionals
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There were participants from different departments. It was the first time for one
industrial engineer and one chemistry engineer to participate in the competition.
Moreover, there were seven architects, eight interior architects, and a graduate from
a department of ceramics for this category. However, the prizes were given to the
industrial designers for this category. As seen in Figure 5.36, only industrial
designers from two different universities received the prizes and none of the awarded

projects were group projects.
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Figure 5.37. Total participation and winner numbers in 2010 Small Electrical
Appliances Category for students

For the small electrical appliances category, the number of groups was five for the
student category. There were participants from other departments. These were
interior architecture, architecture, and graphic design. Three of the participants were
from the departments of interior architecture, two from the departments of
architecture, and two were from the departments of graphic design. Except for the
honorable mention, the prizes were given to students from departments of industrial
design. The honorable mention prize was given to a student of architecture (Figure
5.37).
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According to the Figure 5.38, the number of group projects was 13. Based on the
investigation of the IMMIB 2010 Industrial Design Competitions Inventory
Document, there were three interior architects who participated in the competition.
Four of the participants were architects and one of the participants was a graduate
from a department of ceramics and glass.

The concept 2010 category was a new category for the IMMIB Industrial Design
Comepetitions. Although the category was new, there were 106 participations for the
category. The number of the student projects was 30 and the number of the
professional projects was 76. As seen in the numbers of the student and the
professional participants, there was a huge increase in the number of participations of
the professionals. According to Zeren (2010), the great increase in the professional
application number in the categories was the indication of the fact that the IMMIB
Industrial Design Competition was being followed closely by the graduate designers
and the competition has reached to professional mass as well as to the students in a

short time such as six years.
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Figure 5.38. Total participation and winner numbers in 2010 Small Electrical
Appliances Category for professionals

117



There were 30 projects of students and eleven of them were group projects. There
were participants not only from different departments but also from different
faculties. One of the participants in the concept 2010 category was from a
department of civil engineering. There was one participant who was a landscape
architecture student. Lastly, there was one participant who was studying teacher

training in automotive.

The concept category 2010 for the students was significant since all prizes were
given to the students of Istanbul Technical University as seen in Figure 5.39. Four

prizes were given.
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Figure 5.39. Total participation and winner numbers in Concept 2010 Tea and Coffee
Cooking and Service Equipment Category for students

The professionals participated with 76 projects and 16 of them were group projects
(Figure 5.40). The number of the participants from other departments was as follows:
Seven interior architects, six architects, one from the department of painting, and one
from the department of textile and fashion design. The participant from the
department of textile and fashion design participated in almost all the categories of
the competition in the past six years. There was a considerable number of

participants from the departments of interior architecture and architecture for almost
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all the years of the competition. Because of that, the winning ratios of these

departments were increasing year after year, as well.
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Figure 5.40. Total participation and winner numbers in Concept 2010 Tea and Coffee
Cooking and Service Equipment Category for professionals

5.7. Year 2011

In 2011, for the seventh year of the competition, the total number of projects was 452
and 32 of the projects were awarded. The competition has reached its record number
of participation in 2011. The number of student projects was 171, and the number of
professional projects was 281. Both the number of student participation and the
number of professional participation increased in 2011 (Table 26).

The first of the concept category was in 2010 and the concept 2011 was the second
one. Although the category was new, participants were interested in participating in
this category. Unlike the other categories of the competition of 2011, the number of
student participants for the concept 2011 category was 43, was higher than the

number of professional participants, it was 41 for the professional participants.
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Table 26. 2011 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 30 4 68 4
Plastic Category 66 4 98 4
Electric- 32 4 74 4
Electronics
Category
Concept 2011 43 4 41 4
Category

With the investigation of the catalogs of the IMMIB Industrial Design Competition
2011 and IMMIB 2011 Industrial Design Competitions Inventory Document, it was
found that some of the participants were continuing to participate in the competitions
since the beginning. The great increase in the professional application number in the
categories was the indication of the fact that the IMMIB Industrial Design
Competition was being followed closely by the graduate designers and the
competition has started to reach to professional mass as well as to the students. As a
consequence of that, the competitiveness of the competition has increased.

Berna Dalaman (2011), who was the then president of Industrial Designers Society
of Turkey stated that, as the Industrial Designers Society of Turkey, they have been
giving and will continue to give their support to IMMIB Industrial Design
Comepetitions since the competitions has contributed much to national industrial

design since its launch based on the observations of ETMK.

Between the years of 2011 and 2015, the data on the product categories could not be
reached. Therefore, the investigation will be based on the catalogs and inventory
documents of related years in terms of the student and the professional categories.
The number of student participants for 2011 was higher than previous years.
Oztiryaki (2011) stated that it was very important that the interest of professional

designers and of students has rapidly increased.
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For the metal products category, four prizes were given out of 30 student projects.
The owners of the award-winning projects were from four different universities. For
the plastic products category, the total number of student projects was 66 and eleven
of the projects were group projects. All prizes were given for this category. The first
prize was given to a group of two students from Isik University. One of the
participants was an industrial design student. The other one was a student of the
department of graphic design. The significance of this category was that the
participants may create groups from different departments and thus, these groups
with the participants from different departments may contribute the group with
different skills.

For the electrical-electronic small products category, the total number of student
projects was 32 and four of the projects were group projects. The first prize was
given to a group of two students from Isik University. One of the participants was an
industrial design student. The other one was a student of the department of interior
architecture. As it was similar in the plastic products category, the group members of
the award-winning project of this category was a group of students from different

universities.

The theme of the concept 2011 category was plastic product sets. The total number
of student projects was 43 and three of the projects were group projects. The owners
of the award-winning projects were from four different universities and none of the
owners of the award-winning projects participated as groups. There were four
interior architecture students among the 12 winners. As seen in Figure 5.41, the
owners of the award-winning projects were not only from the state universities but
also from the foundation universities. The interest for the competition from the

foundation universities students was increasing year after year.
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Figure 5.41. Comparison of the winner universities of 2011 for the student category

For the metal products category, the professionals participated with the total number
of 68 projects and nine of the projects were group projects. Four prizes were given
for this category. For the plastic products category, the total number of the

professional projects was 98 and 14 of the projects were group projects.

For the electrical-electronic small products category, the professionals participated
with the total number of 74 projects and seven of the projects were group projects.
Four prizes were given. Finally, for the concept 2011 category, the total number of
the professional projects was 41 and seven of the projects were group projects. For
this category of professionals, four prizes were given. All the winners were industrial

designers.

In conclusion, the total number of winner projects for the professional category was
12 and five of them participated in groups. There were three interior architects
among the 12 winners. Not only for the professional category, but also for the
student category the number of interior architects was increasing as their interest and

success in the competition was increasing (Figure 5.42).
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Figure 5.42. Comparison of the winner universities of 2011 for the professional
category

5.8. Year 2012

For the eighth of the IMMIB Industrial Design Competition, there were 238 project
applications in total. There were 49 student projects and 189 professional projects.
The competition had three product categories for 2012 (Table 27). They were as
follows: metal products, plastic products, and electrical-electronic small products.

Table 27. 2012 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
. - - Awarded
Participants Awarded Projects Participants .

Projects for
Number for Students Number -

Professionals
Metal Category 11 4 46 4
Plastic Category 26 4 84 4
Electric-Electronics 12 4 59 3

Category
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Another implication can be made from the catalog of 2012 that, the winning ratios of
the participants from other departments were increasing with the consistent
participation from other departments since the beginning. There was another
significant point related to the competition of 2012 that, the number of group
participation was also increasing. The winning ratios of the groups were increasing

along with the increase in the numbers.

Based on the investigation of the catalog of 2012, it can be said that IMMIB has
contributed to the competition not only by organizing the competitions but also with
the seminars and workshops. For instance; in 2012, IDDMIB held a kitchen and
domestic goods workshop in Antalya for contributing to the goal of achieving
exports of 500 billion dollars of Turkey in 2023. The workshop was not only for
contributing to the export goal of Turkey but also for discussing existing problems

and proposing solutions for the sector (Oztiryaki, 2012).

Ayberk Yagiz, who was at the time the president of Industrial Designers Society of

Turkey, stated that:

"Not only does IMMIB organize these competitions, it also helps participants
reach success by enriching the organization with workshops and seminars
moderated by distinguished participants. Furthermore, it undertakes the
production of the prototypes designed by the competition winners (Yagiz,
2012, p.10)”.
With these contributions to the design field in Turkey, IMMIB believed that the
implementation of three of the projects by industries from the association of IMMIB
was one of the most significant indications of the success of the association (Akyiiz,

2012).

For the metal products category, the total number of student projects was eleven and
none of the projects were group projects. The winner of this category was an
architect. Furthermore, for the metal products of student category, the number of
projects were lower than previous years. For the plastic products category, the total
number of student projects was 26 and two of the projects were group projects. None
of the group projects were awarded but all prizes were given including one honorable
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mention prize. For this category, all the owners of the award-winning projects were

industrial design students.

For the electrical-electronic small products category, the total number of student
projects was 12 and one of the projects was a group project. The selection committee
did not find any of the projects worthy of the first, second and third prizes. There
were given three honorable mentions for the electrical-electronic small products
category. One of the honorable mention prizes was given to a group of interior
architecture students from Kocaeli University. Other winners were from the

departments of industrial design.
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Figure 5.43. Comparison of the winner universities of 2012 for the student category

In conclusion, the total number of winning projects for the student category was
eleven and only one of the owners of the award-winning project participated as a
group. Except for one architecture student from Yildiz Technical University and two
interior architecture students from Kocaeli University, the owners of the award-
winning projects were all industrial design students. As seen in Figure 5.43, the

winning ratios were high for almost all the universities.
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The number of professional projects was 189 in total. For the metal products
category, the number was 46, for the plastic products category 84, and for the
electrical-electronic small products category 59. For the metal products category, ten
of the projects were group projects. Four prizes were given and two of them were
given to groups. The winner of this category was a group and one of them was an
industrial designer and the other one was an architect. The second prize was also
given to a group of industrial designers. All four of the participants were industrial
designers. The third prize was given to a participant from Mimar Sinan Fine Arts
University but the participant was an architect. As seen above, two of the award-
winning projects belonged to architects.

For the plastic products category, the total number of projects was 84. The number of
group projects was 18. Four prizes were given. None of the groups received a prize
for this category. All the winners were industrial designers. For the electrical-
electronic small products category, there were 59 projects and ten of them were
group projects. Three prizes were given for this category and two of them were given

to group projects. The first prize was not given to any of the projects.

The second prize was given to a group. They were from different universities and
departments. One of them was an architect graduated from European University of
Lefke, and the other one was an interior architect graduated from Hali¢ University.
This was important since participants’ forming groups from different universities and
departments was seen rarely. The third prize was also given to a group. The last prize
was the honorable mention but the winner of this prize did not want the disclosure of
his/her identity since participants had the right to remain anonymous according to the
terms and conditions list of 2012 (Figure 5.44).

To conclude, the total number of winning projects for the student category was
eleven and nearly half of the award-winning projects were group projects. Three of
the winners were architects and one of them were an interior architect. Others were
industrial designers. Based on the survey study with the participants and the
interview with the former winners, the increase in the number of winner groups
could be both related to some of the groups being composed of participants who

always participated with the same group members therefore building up experience,
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and to the fact that some of the participants attended the competition regularly, since

the beginning of the competitions.
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Figure 5.44. Comparison of the winner universities of 2012 for the professional
category

The universities that were usually one of the most successful could not be as
successful as in the previous years as seen in Figure 5.44. Finally, another significant
point of the professional category of 2012 IMMIB Industrial Design Competition

was the higher winning ratios of the participants from other departments.

5.9. Year 2013

In 2013, the total number of projects participating in the competition was 296. There
were four product categories (Table 28). With this theme for the concept category, it
was aimed to display souvenir designs that all would share the brand value of
Istanbul (Oztiryaki, 2013).

With the help of IMMIB Industrial Design Competition, the exporters were by now
quite aware of the importance of the design and the vitality of innovation (Oztiryaki,

2013). The significant points of 2013 were related to the benefits of the competition
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for the participants. The benefits were not only monetary. The participants could get

the chance to be employed in the exporter companies of IMMIB.

Table 28. 2013 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 19 4 36 4
Plastic Category 45 4 45 2
Electric-
Electronics 25 2 33 2
Category
Concept 2013
32 5 61 4
Category

Another advantage of the competition for the participants was that award-winning
designers received international scholarships. Some of them were working for global
trademarks. IMMIB has been organizing university workshops for the students.
Furthermore, there were many awarded designers with prestigious design awards in
the international arena, who were the winners of the previous years’ competitions
(Oztiryaki, 2013).

Furthermore, there was a new action for the year 2013. With the support of Istanbul
Development Agency, “Quick Prototyping Center” was to be set under the
partnership of Istanbul Ferrous and Non-Ferrous Metals Exporters’ Association
(IDDMIB), Istanbul Chemicals and Chemical Products Exporters’ Association
(IKMIB) and Iistanbul Electrical-Electronics, Machinery and ITC Exporters’
Association (Turkish Electro Technology-TET) which all were affiliated associations
of Istanbul Minerals and Metals Exporters’ Associations (IMMIB) (Oztiryaki, 2013).

In the official web page of Istanbul Development Agency (ISTKA) it was stated that:

"The agency was established on the basis of the decision of the Council of
Ministers by Law No. 5449 issued on 10.11.2008 and numbered as 2008/14306
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for the development of the cooperation among the public sector, the private
sector and the non-governmental organizations, by providing the use of
resources in an appropriate and efficient way and promoting the domestic
potential, in line with the principles and policies foreseen in the national
development plans and programs to accelerate regional development, provide
sustainability and reduce the inter-regional and intra-regional disparities
(Istanbul Kalkinma Ajansi, n.d.)”.
With the help of this center, the main aim of the competition was beginning to be
realized. The designers and the exporters could meet and execute joint projects with
this center (Oztiryaki, 2013). This center would make it easier to print the three-
dimensional projects for both the companies and designers. Lastly, another new
action for 2013 was the IMMIB Erkan Avci Industrial Vocational High School that
opened in 2012 and began to receive students in 2013. It was indicated that IMMIB

aimed to train qualified intermediate staff in the field of design in line with the needs

of the sector (Akyiiz, 2013).

This center was aimed to contribute to the joint production of the projects.
Furthermore, the designers and the industrialists were getting the chance to work
together and know each other. As mentioned before, designers and industrialists

should know each other well to work together.

With the help of this center, the main aim of the competition was beginning to be
realized. The designers and the exporters could meet and execute joint projects with
this center (Oztiryaki, 2013). This center would make it easier to print the three-
dimensional projects for both the companies and designers. Finally, IMMIB opened
the IMMIB Erkan Avci Industrial Vocational High School in 2012 after the
competition of 2012 and began to receive students in 2013. The aim of this high
school was to train qualified intermediate staff in the field of design in line with the
needs of the sector (Akyliz, 2013).

The total number of student projects for the metal products category was 19 and one
of the projects was a group project. The owners of the award-winning projects were
from three different universities. Four prizes were given and one of them was given

to an interior architecture student. On the other hand, the participants from
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foundation universities were receiving prizes, as well. The honorable mention prize

was given to a student who was studying industrial design at Okan University.

There were 45 student projects for the plastic products category. Two of the projects
were group projects. Besides, two of the group projects were given prizes. The
owners of the first and third prizes were groups. All the winners were industrial
design students. The owners of the award-winning projects were the students of three

different universities.

For the electrical-electronic small products category, the total number of the project
was 25 and two of them were group projects. Two prizes were given. The second
prize and the third prize were not given. All the winners were industrial design

students. In addition to that, no prizes were given to groups.

For the concept 2013: Souvenir design for Istanbul category, the total number of the
projects was 32 and there were two group projects. Five prizes were given. Two third
prizes were given. The winners of this category were from four different universities
and one of the winner projects belonged to a group. One of the third prizes was given
to an interior architecture student. The other third prize was given to an industrial
design student. Finally, the honorable mention prize was given to a group of four
industrial design students from Istanbul Arel University. As seen, the interests of the

participants from foundation universities in this competition are increasing in years.

To summarize, it can be seen in Figure 5.45 that, the winning ratios in parallel with
the interest of the participants from the foundation universities, such as Okan
University and Istanbul Arel University, is increasing. In addition to that, the number
of participants for the student category decreased in 2013. The number of
participants for the professional category has doubled the number of participants for

the student category.

In 2013, the total number of professional projects for the metal products category
was 36. There were two group projects. All the winners were industrial designers.

There were three universities which the participants received prizes.

For the plastic products category, there were two prizes given among 45 projects.
There were four group projects. The first and the second prizes were not given. Only
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the third prize and the honorable mention prize were given. The honorable mention
prize was given to a group of eight industrial designers from two different
universities. Five of the participants were from Middle East Technical University and
three were from Anadolu University. This group had the highest number of
participants among the other groups of the competition.

50
45
40
35
30
25
20
15

10
| I—

(S,]

0
Middle East Anadolu Mimar Sinan istanbul Arel Marmara Okan University
Technical University Fine Arts University University
University University

M Total Participation B Winners

Figure 5.45. Comparison of the winner universities of 2013 for the student category

For the electrical-electronic small products category, the total number of projects was
33 and two of the projects were group projects. There were two prizes given which
were the first and the honorable mention prizes. No prizes were given to any of the
groups. Based on the analysis of the catalogs from 2005 to 2013, the number of

group projects decreased for professionals.
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Figure 5.46. Comparison of the winner universities of 2013 for the professional
category

The last category of the competition of 2013 was the concept 2013: Souvenir design
for Istanbul. The number of projects was 61 and the group project number was four.
Four prizes were given for this category. The honorable mention prize was given to a
graphic designer graduated from Mimar Sinan Fine Arts University. A participant
graduated from the department of graphic design received a prize for the first time in

this competition.

As seen in Figure 5.46, the highest number of winners were from Middle East
Technical University in parallel with the participant numbers. The number of
professional participants was higher than students since the beginning of the
competitions. Although there was an example of a participant graduated from a
department of chemistry engineering and many other departments, the winners were

mostly from the departments of industrial design.

5.10. Year 2014

For the tenth of the competitions, the total number of projects was 242 (Table 29).
There were four product categories. Unlike the previous years, a theme was
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identified for each of the categories. For the metal products category, the theme was
“Industrial Kitchen Equipment”, for the plastic products category “Rattan Motif
Product Sets”, for the electrical-electronic small appliances category “Sustainable
Environment”, and for the concept 2014 category “Toys for Cognitive
Development”. There were 30 projects awarded in total.

Table 29. 2014 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 38 4 29 4
Plastic Category 8 3 13 2
Electric-
Electronics 32 5 29 4
Category
Concept 2014
36 3 57 4
Category

Dr. Fatih Kemal Ebiglioglu (2014) who was the then chairman of the board of
Electrical-Electronics and Services Exporters’ Association, noted that the IMMIB
Industrial Design Competition was significant since it has witnessed the background
of industrial design in Turkey throughout years. The competition has become an
awaited competition by designers and as IMMIB they have been eagerly supporting

the competitions.

In 2014, the exportation figures in Turkey were as follows:

» 4% of the exportation was based on the high-tech goods,
» 30% ratio was based on the average-high tech products.

For 2023, the aimed exportation ratios were as follows: 10% for the high-tech goods
and 50 % was expected for the average-high tech products. This was the reason why
IMMIB was dwelling on R&D, design and innovation strategies for Turkey
(Oztiryaki, 2014).
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For the metal products category of 2014, there were 38 projects and two of the
projects were group projects. Four prizes were given and there were no group
projects received prizes. Moreover, there was no participation from different

departments.

For the plastic products category, the number of projects was eight. The theme of the
category was “Rattan Motif Product Sets”. For the plastic products: rattan motif
product sets category, the design proposal was expected to consist of at least five
different products with stand-alone functions. Moreover, the pattern on the surface of
the proposal had to have a rattan motif and they had to be designed. The originality
of the rattan pattern was important for the evaluation, as stated in the terms and
conditions list of the 2014 competition. Except for the honorable mention prize, all
prizes were given. Besides, all the award-winning projects belonged to industrial

design students.

For the electrical-electronic small appliances category, the given theme was
“Sustainable Environment”. There were 32 student projects and one of them was a
group project according to the catalog of 2014. Five prizes were given, two of them
were honorable mention prizes. One of the honorable mention prizes was given to a
group of two interior architecture students from Kocaeli University. Only one of the
honorable mention prizes was given to a group and only this group was from a

different department.

For the concept 2014 category, there were 36 student projects and two of the projects
were group projects. There were three prizes given to the students of two
universities. The third prize was given to a group of industrial design students.

However, the honorable mention prize was not given to any of the projects.

In total, there were 114 projects for the student category and 15 of the projects were
awarded. As seen in Figure 4.47, the owners of the award-winning projects were the
students of eight different universities. Four of the universities were foundation
universities and the other four were state universities. Except for the winners from
Kocaeli University, other winners were all students of industrial design. As seen in

Figure 5.47 the number of participants from different universities was increasing.
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Figure 5.47. Comparison of the winner universities of 2014 for the student category

For the metal products category, the total number of professional projects was 29.
The number of professional projects was lower than the number of student projects
for 2014, unlike the previous years. Only one group participated in this category and
received a prize. Moreover, as mentioned in chapter 3, groups could be formed if one
of the participants was a professional chef. However, the winners were industrial
designers and an architect. There were four prizes given to the graduates of three

universities. The one who received the second prize was an architect.

There were 13 projects for the plastic products category of professionals. One of the
projects was a group project. Two prizes were given to the graduates of two
universities. The first and the honorable mention prizes were not given. The second
prize was given to a group of two industrial designers. The number of projects was

lower than the other categories, unlike the previous years.

For the electrical small appliances category, the number of professional projects was
29 and one of the projects was a group project. Four prizes were given but only the
honorable mention prize was given to a group of two industrial designers. The third
prize was given to a graduate of the department of textile and fashion design of

Dokuz Eyliil University.
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The last category of 2014 was the concept 2014. The number of professional projects
for the category was 57. Four of the projects was group projects. All prizes were
given to graduates of three universities. The winner of this category was a group of
industrial designers. The third prize was given to an interior architect. Other prizes
were given to the industrial designers.
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Figure 5.48. Comparison of the winner universities of 2014 for the professional
category

For the all the categories of 2014, the total number of professional projects was 128
and 14 of the projects were awarded. As seen in Figure 5.48, the numbers of
participants from Middle East Technical University, Marmara University, Mimar
Sinan Fine Arts University, and Istanbul Technical University was higher.
Furthermore, the participants from other universities were also awarded. The
participant from Dokuz Eyliil University applied to all the categories of the
competition in the professional category and was awarded for the concept 2014
category based on the investigation of the inventory documents of the competition
from 2005 to 2015.
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5.11. Year 2015

Within eleven years, there were more than total number of 3400 projects participated
in the IMMIB Industrial Design Competition and more than 330 projects were
awarded (Vurdu, 2015). The number of participants who were awarded with the
international scholarships was 27. According to Armagan Vurdu (2015), throughout

the years, the competition has been a critical reference point for designers.

There are advantages of the participation in the competition. These are as follows: A
great number of designers participated in the competition and a great many numbers
of designers were awarded. Furthermore, some of the winners were appointed as jury
members. Some of the participants were awarded with international scholarships and

some of them represented Turkey in international fairs and exhibitions.

The competition has advantages for the industrialists, as well (Oztiryaki, 2015). For
instance; the ‘ETKi (EFFECT) PROJECT’ was launched. This project allowed
designers and industrialists to perform the joint production of new products. With
this project, a total number of 17 projects met with the sector. Finally, the project
enabled the employment of designers and thus, contributed to the production of
value-added products in Turkey (Oztiryaki, 2015). It was believed that the
competition has accomplished the mission throughout the years. However, there was

another step to be taken.

For the eleventh year of the IMMIB Industrial Design Competition, and the final
year that is investigated in this thesis, there were 359 participants with 372 projects
(Table 30). In 2015, there was a subtheme for each of the product categories as it was
in 2014. The subthemes were determined according to the needs of the related
sectors. For the metal category, the theme was metal kitchen hand tools. For the
plastic category, the theme was plastic storage products, for the concept 2015 the
theme was “Turkey discover the potential” promotional gifts and the last category

was lighting products.

In 2015, the number of the professional and student projects was close to each other.

For the metal kitchen hand tools category, the number of student projects was 33 and

two of them were group projects. All the prizes were given. Unlike the previous
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years, as the number of departments of industrial design increases with the
establishment of new universities all over Turkey, the participation to the
competition also increases from both the foundation and state universities.

Table 30. 2015 IMMIB Industrial Design Competition participation and winner
numbers according to categories.

Total Student Number of Total Professional Number of
Participants Awarded Projects Participants Awarded Projects
Number for Students Number for Professionals
Metal Category 33 4 34 4
Plastic Category 30 4 43 5
Lightin
gniing 79 4 74 4
Category
Concept 2015
30 4 49 4
Category

For the plastic storage products category, the number of projects was 30 and six of
the projects were group projects. Four prizes were given to the students of Middle
East Technical University and Gazi University. The winners of this category were all

industrial design students.

For the lighting category, the number of projects was 79. The number was the
highest in participation among other categories for the student category of 2015. Two

of the projects were group projects and those groups were awarded.

The last category of 2015 was concept 2015: “Turkey, discover the potential”
themed promotional gifts. The number of student projects for this category was 30
and four of the projects were group projects. The winners were from three
universities. Four prizes were given to the participants from these universities. One

of the groups was awarded with the second prize for this category.
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Figure 5.49. Comparison of the winner universities of 2015 for the student category

The total number of student projects was 172 and 16 of the projects were awarded.
Four of the projects were group projects. As seen in Figure 5.49, there were awarded
students from nine different universities. The increase in the number of awarded
universities was both related to the mixed composition of groups with participants
from different universities and the increasing number of establishments of industrial

design departments in Turkey.

For the metal kitchen hand tools category, there were 34 professional projects. One
of the projects was a group project. The owners of the award-winning projects were
from three different universities. All prizes were given. According to the
investigation of the catalog of 2015, the participant who won the second prize was a

mechanical engineer.

For the plastic storage products category, the number of projects was 43 and three of
them were group projects. The winners of this category were from four different
universities. Five prizes were given including two honorable mention prizes. The

winner of the second prize was an interior architect.
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For the lighting products category, the number of professional projects was 74. The
number was higher than the other categories of the competition in 2015. The reason
of this interest could be the first appearance of the category in the competition. Four
prizes were given to participants from three different universities. The second prize

was given to an architect.
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Figure 5.50. Comparison of the winner universities of 2015 for the professional
category

For the concept 2015: “Turkey discover the potential” themed promotional gifts
category, the number of projects was 49 and six of them were group projects. The
participants from three different universities were awarded four prizes. Only the first
prize was given to a group and all the award-winning projects belonged to industrial

designers.

To summarize, the total number of professional projects was 200 and 17 of them
were awarded. Six of the award-winning projects were group projects. There were

seven different universities of the winners as seen in Figure 5.50.
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CHAPTER 6

FINDINGS OF THE STUDY

In this chapter, the findings of the conducted research which was described in the
previous chapter will be presented. Both the survey and the interviews resulted in
various findings that were needed to be evaluated and interpreted comprehensively.
Firstly, findings of the interviews will be presented in terms of their findings. After
that, findings of the survey will be presented according to the categories. Finally, the
analysis and discussions on the findings will be given for a better understanding of

the findings.

6.1. Findings of the Interviews

For this study, the semi-structured interview method was chosen as it gives the
ability both to the interviewers and the interviewees to express themselves freely.
The respondents were chosen based on their relation with the IMMIB Industrial
Design Competitions. Seeing that the online survey was conducted with
undergraduates, graduates and postgraduates of METU Industrial Design
Department, the other stakeholders of the competition were covered with this study.
The choices of the study were as follows:

* Aninstructor
« Two former winners
» The organization officer

The findings of the interviews will be given in three-parts. The first part of the
findings covers the interview with the instructor. The second part was with the group

of former winners, and the third part was with the organization officer.

The first one was principally aimed to obtain responses about the relationship
between industrial design education and the competition. Whether the competition
had effects on the education of the participants, or not was questioned.
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With the second interview, how the participation in the competition affected both the
professional and the personal lives of the former winners was investigated. The third
interview was for gathering data about the organizational process of the competition.
On the other hand, that interviewee was expected to answer the questions about the
relationship between education and the competition together with suggestions for the

competition.

6.1.1. Findings of the Interview with an Instructor

The interview with the instructor was significant as he was an experienced jury
member, a competition participant, and an instructor. The instructor has participated
in the design competitions several times and has received many awards. Besides, he

has contributed to the competitions as a jury member.

It was found before conducting the interview that, he was encouraging the students
for participating in the competition according to the informal inquiry with the
organization officer of the competition. Therefore, the encouragement of the
instructors and the reasons of that encouragement were guestioned. He replied that,
he was encouraging the students in the first years of the competition since the
curriculum of the second grade was appropriate for the product groups and categories
of the competition. The second-grade curriculum includes household products which

is suitable for the competition.

By participating in the competition, the students were gaining experience and
motivation. On the other hand, it provided the formation of a design culture and
design perspective for the students based on the analysis of the interview. With the
help of that encouragement, many students received awards and they motivated each

other. Therefore, the interest to the competition increased, as well.

In the following years, he decided not to encourage the students. The insights about
the reasons for him to give up the encouragement was found significant since the
reasons may have revealed the problems about the competition. Therefore, the

following issues were indicated:
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» The crowded selection committee.

» Projects being evaluated in a very short period.

» The problems with the evaluation system in the selection committee.
» The inadequacy of the awards.

» The problems with the scholarship system.

As mentioned above, the factors were both related to the evaluation system and the
awarding system which covered both the monetary awards and the scholarships. On
the other hand, he indicated that, he did not want the students to be involved in a

process which would make them stressful.

Since the beginning of the competitions, there are three products that have been
produced. Therefore, it was aimed to get the insights about the factors that affected
the production of the projects adversely. The instructor answered to that question

with these opinions which were as follows respectively:

» The participants were not experienced in production.

« Some jury members were not experienced in production.

« The competition organization did not provide a service for the projects to
be ready for production.

» The projects were not ready for production.

Due to these factors, the number of produced projects was low according to the

instructor.

Another important point for this study was the realization of one of the aims of the
competition as bringing the industrialists and the designers together. The interviewee
pointed out that, the aim was not fulfilled. There was no interaction between the
industry and the designers according to him. He thought that, the competition was
only a tool for bringing them together. In order to provide an interaction, the non-

disclosure agreements (NDASs) could be signed as stated in the interview.

The academy can be involved in the competition more effectively by providing a
connection service between the academic jury members and industrialist jury
members according to the instructor. Therefore, the competition organization may
provide that kind of a service for the more efficient influence of the academy on the

competition.
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For the following question, the interviewee indicated that, the contribution of the
competition on the formation of design culture in Turkey could be understood when
it was examined from a global perspective. With the help of the definition of
innovation which was determined in 2005, interest in export-oriented products has
increased. After, globalization became more evident and the effect of design of
export-oriented products was understood in those years, one of the responses was the
establishment of the design competitions in the World as well as in Turkey. That was
an unavoidable result of the interest to the export-oriented products. On the other

hand, he indicated that, there are many other reasons for that, which are as follows:

+ IMMIB Industrial Design Competition is a result.

+ IMMIB Industrial Design Competition is a part of the process.

+ IMMIB Industrial Design Competition is a natural formation which is
needed.

+ IMMIB Industrial Design Competition is a need.

« IMMIB Industrial Design Competition is one of the reactions to be
revealed at the end of a need

IMMIB was one of the first reactions to that trend. In Turkey, the reaction was
started with IMMIB Industrial Design Competitions and it started positively. After
IMMIB, the number of design competitions has increased a lot. Therefore, it can be
said that, the competition contributed to the formation of design culture since it was
the reaction of the exporters' associations to the increasing trend. On the other hand,
he stated that, emphasizing the importance of design with competition was one of the

less effective solutions.

The attendance to international fairs, workshop and seminars together with the
scholarships for study abroad were the contributions of the competition to the
education of the participants. Nevertheless, the contributions remained isolated as
they did not include mass education. The contribution of the competition on
education could be provided by the help of the collaborations of the industry and
universities. With more collaborations with universities, the relationship can grow
stronger and as a result of that, the competition can contribute to the education with
those collaborations. On the other hand, he stated that, design competitions were the

tools for improving the skills of students and sources of motivation.
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Finally, he suggested that, consistency in the collaboration between industry and
universities should be provided. He pointed out that, this could be provided by not
only contributing to the personal education of the award winners, but also by
contributing to mass education. At the same time, the establishments of industrial
and applied colleges and high schools should be increased to provide connection

between the industry and the academy for all the stakeholders of the competition.

6.1.2. Findings of the Interview with a Group of Former Winners

The second interview was conducted with a group of two former winners. They
contributed to the competition as jury members, as well. They were one of the most
awarded groups of the competition since the beginning and they participated in the

competition almost all years.

Firstly, when they participated in the competition was questioned and they responded
that, they participated in the competition for the first time in 2006 while they were at
first grade. One of the interviewees was very experienced in 3D programs which was
thought as a very important advantage for them. They were awarded with a second
prize which was a source of motivation for them as they were at first-grade in their

undergraduate education.

When they were at first-grade, they wanted to get feedbacks from the instructors as
they were planning to participate in the competition. Some instructors encouraged
them. Therefore, they thought that, the competitions were ways of practicing and
they participated in the competition. After they were awarded, one of the instructors
congratulated and that was a motivation for them to participate in again.

Another question was about the effects of being a jury member and a participant. As
they were contributed to the competition both as jury members and participants, the
advantages and disadvantages of them were investigated. They stated that,
both had their own advantages and disadvantages. They felt more comfortable as
participants since their competent personalities enjoyed the competition. On the other

hand, being a jury member was a more professional platform and it provides them to
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connect with the companies. They ordered the advantages and the disadvantages of

them were as follows:

To be a participant:

» Requires to compete with others and to produce new ideas.
» More creative and fun part of the competitions.

To be a jury member:

» Requires to choose the most innovative and most creative ideas you have.
» Provides professional connections between industrialists.

From the beginning of the competitions till the last year, there have been three
projects which were produced. One of the three manufactured projects was their
project. The response appeared that, there were three parties of the problems related
to those. Therefore, they replied to that question which was as follows:

» Organizers thinks that, their assignment was over after the awards were
distributed and events such as scholarships, fairs, and workshops were
organized.

« Industrialists were not very enthusiastic to take part in the production
part of the projects.

» Designers could not value their projects and therefore they could not
market them.

Being a jury member in the competition, receiving a prize, sometimes not receiving
it, but still being there made them meet new people, designers, industrialists. These
maintained associations and offered them the opportunity to make different projects
and products with the industrialists after the competition. They pointed out that, the
most significant effect of the competition on them was meeting with new people

from different work areas.

When it comes to the contribution of the competition to the formation of the design
culture in Turkey together with the realization of the aim of the competition as
bringing the industrialists and the designers together, they pointed out that, the
competition has realized its aims in many ways. Furthermore, they thought that, the
industrialist had learned what the tasks of the designers were, where it started and

where it ended, with the help of the competition. Therefore, it can be said that, the
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competition contributed to the formation of design culture in Turkey with the raising

awareness.

As stated before, the competition organization has a vision on education by
contributing to the projects such as the ETKI Project, IMMIB Erkan Avci Technical
and Industrial VVocational High School, Rapid Prototyping Center, fairs, workshops
and seminars. Therefore, the other effects of the competition on industrial design

education was questioned and the following were received:

« With all the projects, they became more ambitious and motivated.
Moreover, with all the projects they sent to the competition, they forced
themselves to design, visualize, and model better.

» They had the opportunity to study in Milan with the help of the first prize
which gave them incredible experience.

» They worked in the prestigious design offices and found the opportunity
to develop products for global trademarks.

« The workshops and fairs helped them to acquire new design vision which
was essential in industrial design education.

» They were involved as consultant firm in the ETKI Project. The
presence of design consultancy offices between the designers and the
industrialists enabled the process to be more efficient and effective for all
the stakeholders.

Finally, the suggestions of the interviewees were gathered. They argued that, the
competition could be transformed into a way that, the realization of the projects
could be done easier. Both the creativity and the implementation of the projects were
essential for the designers according to them. Therefore, they ended their interview

with this statement.

"Designers are respected as much as they are creative in terms of the number of
projects produced."

6.1.3. Findings of the Interview with Organization Officer

The last interview was conducted with the organization officer of IMMIB Industrial
Design Competitions. In IMMIB Industrial Design Competitions the whole
organization process was carried out by her since 2009. Therefore, the information

about the organizational process of the competition was questioned.
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First, the operational process of the competition was asked and how the organization
handle that process was questioned. She declared that, the organizational process had
many steps. Besides, every year a different problem has aroused that the organization
had not encountered before and they were improving the process so that the same
problem would not repeat the following year. The interviewee explained every step
of the organization process of the competition for a better understanding and added
that all the decisions were made by the Design Committee. The steps were as

follows:

» Design Committee has made all decisions about the organization of the
competition. The Design Committee consisted of three members of the
competition organizing associations: IDDMIB, IKMIB, TET.

« A pre-competition meeting was held every year and decision making was
done in that meeting.

« From the dates of the selection committee, to the competition prizes, to
the distribution of the educational scholarships; all were negotiated and
approved by The Design Committee.

»  When they could not physically be gathered, the interviewee reached the
committee by their electronic mail addresses and got their approval.

» The decision making was taken with a common mind.

The following issue was the competition calendar and the process of it. It was asked
to explain the competition calendar elaborately. She declared that, first step of the
competition calendar was the preparatory work. The major decisions regarding the
competition were made in that work. The decisions were mostly related to those were

as follows:

» The budget of the competition,
» The draft calendar,
« The terms and conditions list of the year.

"Despite taking most of the decisions in the preparatory work, there are still
some points that have not been decided yet. Announcements start after these
decisions are made. After the announcement period of 3-4 months, the jury
meeting is held and awards ceremony is held a month later."

Another issue was the decisions on the selection committee. How the decisions were

made and by whom were the concerns of that question. The interviewee explained
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that elaborately since it was stated by the other interviewees and the respondents of
the online survey that, the composition and the choices of the selection committee

was found problematic.

The selection of the jury members is made according to the rules of Ministry of
Economy as more than half of the jury members should be designer. Therefore, the
help of ETMK was received for the selection of the designer jury members as ETMK
has been the endorser of the competition since the beginning. Besides, the jury
members are selected according to the category and the concept of that year, as well.

After the selection, the selected jury members are informed.

The interviewee stated that, there were some important points to be considered in

selecting a designer jury member. They were as follows:

» The projects that the designer has developed,

* The expertise area,

» The prizes that the designer received,

« The institutions that the designer worked with.

Lastly, the academic jury members were invited for the balanced composition of the

selection committee.

The second part of the interview consisted of the opinions and suggestions for the
competition. First question of this part was the rareness of the implemented products.
The opinions were gathered for revealing the reasons behind this. The interviewee
stated that, the production of the awarded projects could not be determined as one of

the assessment criteria.

The ultimate goal of the competition was to create interactivity in design and
contribute to the formation of design culture. According to the interviewee other

goals were as follows:

* Being a part of the employment of the participants as a result of the
interaction with the industrialists,

« To create an awareness about design on industrialists,

« To encourage the industrialist to invest in the projects of the participants,

» Recognition of young designers through the competition,

» Providing scholarships for study abroad,
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» Self-improvement of the participants.
On the other hand, it was stated that, the production of three products was not
because of the failure of the competition, but because of the differences in the

processes followed. Moreover, it was added that:

"When the process of the competition and design processes are compared, it
can be better understood why the designs are not produced yet. The closer the
processes are brought together, the more likely the design will result in the
production of the projects.”
One of the concerns of the interview was the realization of one of the aims of the
competition as mentioned. Therefore, the opinions of the interviewee were received.
She believed that, the competition fulfilled the aims, but other changes and
developments should be considered. She stated that, they were trying to accomplish

the goals of the competition by providing the following:

+ Inviting the designers to the sector events that they organized,
» Providing network activities for the designers.

When the contribution of the competition to the formation of the design culture in
Turkey was questioned, she replied that, she believed the competition has
contributed to that and the contributions were not only related to the organizations of
workshops and seminars, but also related to the visits to the universities and
gathering opinions from the academics one by one. Other than that, she stated that, it
was contributed by holding exhibitions in many areas which helped the recognition
of the competition. By giving educations about the concept categories, providing
scholarships for study abroad, and international fairs, the competition contributed

according to the interviewee.

Finally, the effects of the competition on education was questioned and she indicated
that:

"Our vocational school has given its first graduates in the past year and some
of our students have settled in the industrial design departments of universities
and are entitled to higher education. Moreover, we participate in curriculum
studies conducted by the Ministry of National Education to increase the

existing educational qualification in the high school.”
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She stated that, the competition contributed to education in many ways. According to
the interviewee, the competition contributed to education with ETKI Project, the
establishment of IMMIB Erkan Avci Technical and Industrial Vocational High
School, Rapid Prototyping Center, workshops, seminars, scholarships, exhibitions,

and fairs.

6.2. Findings of the Survey

The online survey that was sent to the educational electronic mail addresses of the
undergraduates, graduates, and postgraduates of METU Department of Industrial
Design consisted of three parts. Therefore, the findings of the survey will be given in
three parts as presented in the methodology chapter (see Chapter 3). The educational
background of the respondents, general thoughts about the design competitions and
the recognition of IMMIB Industrial Design Competitions will be presented in the

findings on the first part of the survey.

The findings of the second part of the survey cover the preparation processes of the
respondents who participated in IMMIB Industrial Design Competitions before. The
findings will be related to the year choices of the respondents together with the
categories in which the respondents mostly participated. Finally, the findings of the
third part of the survey will be in respect to the respondents’ opinions, expectations,

and suggestions about the competition.

6.2.1. Findings of Part 1 of the Survey

The first part of the survey consisted of 14 questions related to the design
competitions organized in Turkey and their recognition among the participants. The
first part of the questionnaire was expected to be answered by those who have

participated in any design competition in Turkey so far.

With that part of the survey, it was intended to evaluate the recognition of IMMIB
Industrial Design Competitions. Not only IMMIB Industrial Design Competitions

were questioned, but also other competitions and the participation to the design
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competitions were questioned. First, the educational statuses of the 58 respondents

were questioned to gather the general background of the respondents.

P

= First Grade = Second Grade = Third Grade Fourth Grade = Postgraduates = Graduates

Figure 6.1. Composition of the Respondents based on the Educational Statuses

As seen in Figure 6.1, almost half of the respondents were the graduates of METU
Industrial Design Department. On the other hand, based on an earlier informal
inquiry among the fourth-grade students carried out by the researcher, it was stated
by the potential respondents that they had a busy schedule to fill the survey.
Therefore, the number of respondents from the fourth grade was low. Moreover, the
first grades were not willing to fill the survey since they were not aware of the design
competitions according to the earlier inquiry with the first grades.

As seen in Figure 6.2, the great number of the respondents participated in design
competitions. The third question was expected to be replied by those who did not
participate in any design competition. Therefore, the reasons for not participating
was questioned. It was expected to choose one or more choices among the options.
The options were listed as in Figure 6.3:
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= Participated = Did not Participated

Figure 6.2. Composition of the Respondents Based on the Participation to a Design
Competition

Do not find the topics interesting _
Not aware of the competitions N

Feetincompetent
Find the awards inadequate
Lack of motivation [
otner
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Figure 6.3. Reasons for Not Participating in a Design Competition

As seen in Figure 6.3, none of the respondents chose the option "Find the awards

inadequate”. It can be said that the awards are found adequate according to the
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respondents. As seen above, there were four selections for the "Other" option. Other
reasons of the respondents for not participating in the competitions are listed as

follows:

* "l do not like the idea of design racing." (Tasarim yaristirma fikrinden

hoslanmriyorum)

« "l found participating in competitions absurd." (Yarismaya katilmak
sagma geliyor)

« "l only have time for school projects.” (Okul projelerine ancak zaman
buluyorum)

« "l do not have enough time. " (Vaktim yok)
With the fourth question of this set, it was expected from the respondents to write
down the design competitions that they participated in. As seen in Figure 6.4, the
respondents participated in many design competitions. However, the great number of

the respondents participated in IMMIB Industrial Design Competition.

ASD Packaging Design Competition
Automotive Component Design Competition
Cemer National Toy Design Competition
Design For Export

Design Turkey

|
.
I
I
.
iIMMIB Industrial Design Competitions I
IMMID Natural Stone Design Competition [l
MOSDER National Furniture Design Competitions |GGG
.
Other Competitions [N

0 5 10 15 20 25 30

Figure 6.4. Design Competitions that the Respondents Participated in

Thirty-nine of the respondents participated in 90 design competitions. As seen in
Figure 6.4, 26 of the respondents participated in other competitions. Those
competitions were logo design, ceramic design, shoe design, and promotional gift

design competitions. Furthermore, mostly participated competitions were IMMIB
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Industrial Design Competitions, ASD Packaging Design Competitions, and
MOSDER Furniture Design Competitions.

= Awarded = Not Awarded

Figure 6.5. Award Ratios of the Respondents

As seen in Figure 6.5, that question aimed to reveal the composition of the awarded
and not awarded respondents. It is seen that; most of the respondents received

awards. Besides, as seen in Figure 6.6, the distribution of the awards varied.

After the grades of the prizes were questioned, the number of awards was
questioned. With Figure 6.7, it is seen that only six respondents could not get any
prize. Furthermore, it is seen that some of the participants participated in the
competition for more than once and/or in more than one category, and received

awards many times.
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Figure 6.6. Distribution of the Prizes

10

N

o
N
D
[e)]
o]

10

Figure 6.7. Number of Awards of the Respondents
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Figure 6.8. Educational Statuses of the Respondents When They First Participated in
the Competition
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Figure 6.9. Reasons of the Respondents for Participating in the Competition

The composition of the respondents’ educational statuses when they first participated

in IMMIB Industrial Design Competition was close to each other as seen in Figure

157



6.8, except for the graduates. On the other hand, based on the interview with the
instructor, he was encouraging the students to participate in design competitions.
With the help of the encouragement of the instructor, the students were participating

in the competition more.

The respondents have chosen to participate in the design competitions primarily for
the monetary rewards and testing themselves as seen in Figure 6.9. Although some
respondents have chosen to participate in the competitions for the implementation of
their projects, none of them have chosen the option "The possibility of Patent-

Registration”.

One of the respondents wrote down the reason for participating in the competition in
the “Other" option. The respondent participated in the competition "for the elective
course that was taken before the competition™. It can be said that industrial design

education encouraged the students for participating in the competition.

Other
Desire for success

Encouragement of family/friends

I
|
|
Encouragement of group members |GGG
Encouragement of instructors [N
Interesting topics NGNS
Interest in a particular sector [l
Adding a project to portfolio [N
|

Desire to work in a particular business sector

0 5 10 15 20 25 30 35

Figure 6.10. Motivations of the Respondents for Participating in the Competition

The motivations of the respondents were mainly focused on their desire to be
successful as seen in Figure 6.10. In other words, they intended to test themselves
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with the competition. However, there were four respondents who wrote down their

motivations. They were as follows:

» "To get a chance to study abroad.” (Yurtdisinda egitim gorebilmek igin.)
» "To pass my elective course." (Se¢meli dersimi gegebilmek igin.)

+ "For winning a prize." (Odiil kazanmak icin.)

» "Toearn money." (Para kazanmak i¢in.)

For the first part of the survey, it was aimed to obtain data from the respondents

whether they participated in IMMIB Industrial Design Competitions, or not.

| did not get any information
Social media announcements
Printed media announcements
Instructors

Friends

Promotional presentations
Promotional brochures

Catalogues

Web page

o

5 10 15 20 25 30 35

Figure 6.11. Information Sources of the Respondents about IMMIB Industrial Design
Competitions

With Question 12, it was aimed to assess the recognition of the competition and the
sources of information for competition. As seen in Figure 6.11, there are ten
respondents who were not aware of the competition. Furthermore, it can be said that
the effect of the instructors on the students was high for the recognition of the

competition.
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= Yes = No

Figure 6.12. Answers of the Respondents about the Adequacy of the Given
Information on the Competition

The following figure presents whether the given information about the competition
was adequate or not. Finally, for the last question of this part of the survey, the
respondents were expected to write down in what ways the information was
inadequate. In general, the opinions to that question was mainly focused on the
following:

« The lack of the use of social media,

« The inadequacy of the encouragement of the instructors,

» The lack of collaboration between the universities and the competition,
» The lack of the advertisements of the competition.

The opinions were mostly related to the inadequacy of the advertisements of the
competition (Figure 6.12). Moreover, the respondents needed not only information
about the competition, but also the encouragement of the instructors based on the
given answers. The collaborations with universities was another concern of the
respondents. The announcements and the use of social media were thought as among
the reasons of the competition not to be recognized enough, hence one of the

respondents denoted that "The advertisement of the competition can be more viral
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and catchy." Finally, the terms and conditions lists, the topics and the context of the

competition were found inadequate.

6.2.2. Findings of Part 2 of the Survey

The second part of the survey aimed to determine the participation data along with
the preparation process of the respondents. The first question was about the years the

respondents participated in the competition.

2016
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2014
2013
2012
2011
2010
2009
2008
2007
2006

2005

o

2 4 6 8 10 12

Figure 6.13. Participation Years of the Respondents

As seen in Figure 6.13, the number of participants in 2008 was higher than other
years. The reason of the higher number was the increased number of categories in
2008 as it was stated in the analysis of the competition catalogs (see Chapter 5). On
the other hand, the number of participants who participated in the competition in
"Metal Category" and "Plastic Category" was higher since they have been included

since the beginning of the competitions as seen in Figure 6.14.
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Figure 6.14. Participation Categories of the Respondents

When the participation statuses were questioned, it was found that there were 17
participants who participated in the competition with a group, and 23 individual
participants. There were respondents who participated in the competition more than
once as 34 of the respondents replied to that question and six of them participated

repeatedly.

The preparation duration of the respondents was questioned to evaluate the given
importance to preparation to the competition. It was found that more than half of the

respondents prepared their projects in 1-10 days.

On the other hand, as seen in Figure 6.16, the lessons had an impact on the
competition preparation process. Except for the personal experiences option, the
answers were related to the industrial design education. These were the indications of

the industrial design education having an effect on the competitions.
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Figure 6.15. Preparation Duration of the Respondents

Observation
Personal experiences
Market research
User research
Technical research

A method | learned in lessons

Project prepared in class

o

5 10 15 20 25 30

Figure 6.16. Starting Point of the Projects

In parallel with that, 13 of the respondents prepared their projects in class, as seen in

Figure 6.18. Moreover, more than half of the respondents prepared their projects just
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for the competition. This can be interpreted as they have given importance to the

competition by preparing their projects especially for this competition.

The project | had previously prepared in my spare
time

Project prepared in class and existed in the
portfolio

Project specifically prepared for the competition in
the class

Project prepared just for this competition _

0 5 10 15 20 25 30

Figure 6.17. Definition of the Preparation of the Projects

6.2.3. Findings of Part 3 of the Survey

With the last part of the survey, it was aimed to examine the expectations and
motivations of the competition participants, the suggestions for the competition for
all stakeholders together with the effects of the competition to the participants, the

influence of the competition to industrial design education, and vice versa.

One of the aims of the competition, as stated in the documents, was to provide a
collaboration with industrialists and designers. Therefore, it was questioned whether

the aim was realized or not.

For the first question of the last part of the survey, the respondents were expected to
write down their opinions about their expectations about the competition. The
answers were varied and some of the answers were overlapping with Question 10 of
the first part of the survey. Most of the opinions were in accordance with the answers
to Question 10. A great number of the respondents expected to receive a monetary

reward. The other most written expectation was to be a recognized designer as some
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of the respondents named it as "prestige”. The answers to the question were as

follows:

* Receiving a prize,

» Receiving scholarship for abroad study,
+ Gaining experience,

» Being a recognized designer,

» Contributing to the portfolio,

» Collaborating with industrialists.

As mentioned before, three of the projects were produced with the help of the
competition. Therefore, the respondents were hopeful about the implementation of
their projects by the industrialists and some hoped for the chance of meeting and

collaborating with the industrialists.

The results of the second question showed that, with the repeated participation in the
competition, the respondents were primarily aiming to receive monetary rewards as it

was the same for the previous question. The results respectively were as follows:

* Receiving monetary rewards,

+ Desire for success,

+ Gaining experience,

» Preserving the reputation as a designer,

« The project that fits to the competition category,

» Adding an award-winning product to the portfolio,
» Receiving a scholarship,

» The possibility of my products being produced.

Some respondents wrote that their expectation about the repeated participation was
related to the possibility of their chance to become a recognized designer by
receiving prizes from the competitions. On the other hand, many of them were
thinking about preserving their reputation as designers since those comments
belonged to the awarded participants based on the analysis of the survey. Moreover,
the given answers cover the desire for success and gaining experience, as well.
Furthermore, one of the respondents commented on the significance of adding

award-winning projects to his portfolio.

On the other hand, the importance given to the scholarships was low as only one of

the respondents was participating in the competition repeatedly for receiving a
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scholarship. Finally, the reason of one of the respondents for participating in the
competition more than once was significant since he thought that the implementation

of his project was possible with the help of the industrialists.

The following question covered the reasons of the respondents for not participating
in the competition again and the results appeared that, the respondents decided not to
participate in the competition again, primarily because of the imitation of the projects
by others and not fully understanding the expectations of the jury members. The

results were as follows:

» | decided not to participate in the competition due to the academic jury
members who did not have professional practice and awards.

+ | started not to understand the expectations of the selection committee, so
| started to see less chance of winning.

» | have experienced different field work.

» | have become a recognized designer and changed my career.

» Our product has been imitated by others and turned into a product that
many firms are considering to sell without giving any information to us.

« | decided not to participate because less than 1% of the projects were
produced.

+ | decided not to participate because the scholarship was not given.

« | cannot spend time due to the busy schedule.

» | decided not to participate for participating in other competitions.

« | decided not to participate because the categories are always the same
and the projects do not have innovative solutions.

As seen above, the results showed that, the expectations of some were not met by the
jury members, industrialists and the competition organization. Therefore, some

respondents stated that:

"Our product has been imitated by others and turned into a product that many
firms are considering to sell without giving any information to us."

"At the end of the four years | participated in the competition, | realized that
the products participating in the competition were produced but the designers
were not aware of it."
In contrast, others were thinking that their expectations were met and with the help
of the competition they became a recognized designer. They stated that, the

competition influenced their professional and personal lives.
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Question 4 was related to the contributions of the competition to the education and
self-improvement of the respondents. The analysis showed that, the competition
firstly contributed to the time management skills. Therefore, some stated that, it was
a practice for gaining experience on time management. The contributions of the

competition to the respondents were as follows based on the analysis of Question 4:

« Time management,

« Different perspective on design,

+ Self-confidence,

» Experience on product design process,
« Motivation,

« Technical skills,

* Rendering,

* Presentation,

* Brainstorming,

* Production knowledge,
 Material knowledge,

* Idea development,

» Computer-aided drawing,
* Technical drawing,

+ Contribution to group work,
« Contribution to portfolio,
« Experience in manufacturability of the projects.

Many stated that participating in the competition contributed to their project
development process by preparing their projects in a limited time. Besides, they
commented that, they were gaining experience on technical skills like: idea
development, presentation skills, rendering, material and manufacturing knowledge,
and technical research. Some stated that, the competition contributed to group work

since it is critical in industrial design education and in professional live.

The more they gained experience on those topics, the more they gained self-
confidence as stated by many. Moreover, the competition contributed to the
motivation of the respondents for participating again. One of the respondents stated
that:
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"When | first participated in the competition, | receive an award and it
contributed to my self-confidence and it motivated me for participating in it
again."
One of the respondents thought that the evaluation of the selection committee, which
consisted of different working areas, contributed to the development of their projects.
He stated that:

"It was the greatest contribution to being evaluated by a selection committee
who was not consisted of only the academics."
The following questions were related to the negative effects of the competition on
the respondents. Most of the respondents stated that, the preparation process stressed

them out. The opinions of the respondents were as follows:

"Although the instructors encouraged us to participate in the competition, they
did not support us in the product development process."

"My project was produced by others without my knowledge."
"I got used to making the details sloppier.”

"l focused on receiving monetary awards so, | participated in the competition
with an unfinished project.”

"I had trouble while trying to decide on the topic since the choice of topic is
often left to the participants.”

"l think that competitions in general have negative effects especially on
students. Competitions usually involve developing a project with a striking
idea that can be expressed in a single statement and visualizing it effectively.
Students are overly embracing this approach and this affects them when they
focus on other projects in terms of the processes of product design and
detailing.”

Many indicated that, the support of the instructors was essential for them when they

were preparing for the competition. The critics about the project was found to be one

of the most significant points when participating in a competition. Therefore, lack of

the assistance of the instructors was indicated as a negative effect of the competition.

Nearly one-third of the respondents stated that, they got used to preparing their

projects more carelessly as they were focusing on the monetary rewards principally.
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That affected the respondents adversely since they were continuing to do that in their
school projects. In contrast with the answers given to the previous question, the

development of the project in a restricted time made their project unfinished.

That question was followed by the benefits of participating in the competition to the
technical skills of the respondents. In other words, the contribution of industrial
design education to the participation in the competition was questioned with this

question. The given answers were mostly related to those below:

+ Presentation,

+ Brainstorming,

« Manufacturing knowledge,
« Material knowledge,

* ldea development,

+ Computer-aided drawing,
» Technical drawing.

One indicated that:

"l used those methods as a tool to make my idea more impressive. In my
opinion, the contribution of my education and my personal experiences to the
competition cannot be denied."
Most of the respondents indicated that education was contributing to the participation
in the competition in terms of their technical skills. The subjects that they took in the
university were seen as helpful for the development and visualization of the projects,
as well. Therefore, computer-aided drawing, idea development, technical drawing,
manufacturing, presentation techniques, and material knowledge were considered as

the contributions of the education to the competition.

The results of the following question showed that, the respondents thought that the
aim of the competition as bringing the industrialists and the designers together was
not realized. According to the great majority of the respondents the only interaction
between the industrialists and the designers took place at the award ceremony. Other

opinions were as follows:

"l think that the idea of collaboration between the industrialists and the
designers is positive, but I doubt the continuity of relations.”
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"Those who do not get the award cannot meet with the industrialists, I think it
IS because of the high number of participants."

"As the industrialists were not aware of the design culture, they were not
investing in the ideas."

"I do not think that the aim of the competition was realized in terms of the
production phase and the protection of the intellectual property rights."

"l do not think that the industry can be very competent in this issue. Risk
taking rates are very low with new designs."
Even the awarded project owners stated that, the interaction between the industry and
the designers was low. It was both because the industrialists did not give importance
to the new ideas, and because they did not want to take risks with new designs.

The last question was aimed for obtaining suggestions for the development of the
competition. All respondents wrote their suggestions for the competition. However,
the great majority of the respondents gave suggestions related to the selection of the
jury members, the implementation of the awarded projects, the possibility for giving
feedbacks both for the awarded and not awarded projects. Another suggestion was
the diversification of the categories with more creative ones. Some indicated that, the

localization of the competition would be beneficial for the local city industries.

As seen below, the suggestions about the selection of the jury members are
contradictory since some stated that the number of the industrialist jury members
should be lesser. On the other hand, others were suggesting that the number should
be increased and the number of academic jury members should be decreased. Some
of the responses to that question were as follows:

"A pre-elimination can be performed, or the competition can be two-phased."

"The selection of the jury members should be re-considered; more foreign jury
members can be invited.”

"The number of industrialist jury members should not exceed 20%."

"Competition can be arranged according to classes."
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"It can be localized. For instance; in Ankara, in Bursa. Thus, in the long run,
the accumulation to Istanbul can be prevented and the local industry can
benefit from it.”

"Only the projects which have an application for registration can be published
in the catalogs to protect the projects from imitation."

"The amount of the prize can be reduced and the winners can have the chance
to work as a part-time employee in one of the member firms of IMMIB for a
pre-determined period."

"Award ceremony and competition announcements should be well conducted
in social media."
According to some respondents, the realization of the awarded projects can be
possible by employing the awarded participants in the member firms of IMMIB.
Finally, the importance of protecting the designs from imitation was stated since the
imitation of the awarded and not-awarded projects is one of the main issues of the

competition.

6.3. Discussions on the Findings

The study aims to examine the relationship between industrial design education and
the design competition. The findings of the study are analyzed in two stages based on
the results of the interviews and the survey. The first part of the analysis consists of
the recognition and significance of IMMIB Industrial Design Competitions. The
second part presents the analysis of the relationship between education and the
design competitions together with the effects of the competition on participants. The
last part of the analysis assesses the contribution of the competition to design culture
along with the realization of the aims of the competition.

6.3.1. The Significance and Recognition of the Competition

Within eleven years of history of the competition, the interest to the competition did
not decrease for almost all years. The more the interest increases, the more the
recognition level of the competition increases. Furthermore, it can be said that the

effect of the instructors on the students was high for the recognition of the
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competition. According to the investigation of the IMMIB Inventory Documents
from 2005 to 2015, there were 51 universities which the student participated from
(Appendix H, Appendix K). The number of universities in which the professional

participants from was 47 (Appendix I, Appendix L).

The significance of IMMIB Industrial Design Competitions was analyzed with the
findings of the survey conducted with the undergraduates, graduates, and

postgraduates of METU Department of Industrial Design.

Firstly, the recognition of the competition among the other design competitions
organized in Turkey was analyzed based on the given answers both to the online
survey and interviews. The recognition of IMMIB Industrial Design Competitions
were investigated and the results showed that, the competition was a recognized

competition among the participants.

The aim of the competitions was primarily to promote the importance of design, to
bring together industrialists and designers, and to contribute to the production of
value-added designs. IMMIB Industrial Design Competitions are the one of the
major design competitions since one of the objectives of the competitions was
bringing the industrialists and the designers together. With this purpose, the
competition has gained more importance among the other ones. IMMIB Industrial
Design Competition is the one of the first examples of industrial design competitions

in Turkey. Therefore, it paved the way to other competitions.

The expectations of the participants were addressed through the various prizes and
the educational opportunities. However, the aim of bringing the designers and the
industrialists together cannot be determined as fully realized since the organization

officer stated that the realization of that aim was not enough.

It has been organized for eleven years. It gets support from public institutions and
NGOs. The selection committees are composed of authorized people. Moreover,
both the interest of the government and the industrialists increased throughout the
years. The prizes were diversified. They covered not only monetary awards but also

educational awards. This is another indication of the significance of the competition.
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The number of student participants and professional participants to the competition
increased within eleven years, as well. Bringing the industrialists and the designers
together in the selection committee was a good step for both the participants and jury
members. With this competition, it has been witnessed that there were examples of
industrial design competitions for many other fields organized in almost every

production branch.

Another significant point is the thought of the participants regarding the reputation of
the competition. Some stated that, they were continuing to participate in the
competition repeatedly. The reason was stated as preserving the reputation as a
designer. The results showed that, the participants are trusting the reputation of the

competition.

There has been an increasing interest in the competition since the beginning as the
competition gained recognition throughout the years. Because some of the
participants were participating in the competition when they were students, they
continued to participate as graduates. The reason of this was that, the competition
was being followed closely by the graduate designers and it has reached the
professional mass as well as to students. The expectations of the participants were
addressed through the various prizes and the educational opportunities.

For the student category in eleven years, the total number of student participants was
1795. As seen in Appendix J, some of the universities are distinguished with higher
number of participants among the other universities. The highest number of
participants who have participated in the competition since the beginning, was

Middle East Technical University.

For the professional category, the total number of professionals was 2377. The
number was higher than the number of student participants. According to the
Appendix M, the highest number of professional participants were from Middle East

Technical University as it was the same for the student category.

It appeared that, many of the first and second-grades were not aware of the
competition according to the findings of the survey. On the other hand, the graduates,
and postgraduates have written the competitions that they participated in before and
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it appeared that the most participated competition was IMMIB Industrial Design

Competitions among METU Department of Industrial Design student members.

Many participants who participated in the competition once continued to participate
in the competition repeatedly. This is one of the indications of the significance of the
competition among others. Besides, there are many other indications of the
significance of the competition. Moreover, more than half of the respondents
prepared their projects just for the competition. One of the implications is the given
importance to the competition by preparing the projects especially for this

competition.

The competition was one of the first reactions to the increasing interest to the export-
oriented products. Being one of the first design competitions in Turkey is one of the
significances of the competition among others. Moreover, it has been organized for
11 years. They have been endorsed by ETMK since the beginning along with the
endorsements of TIM, and Ministry of Economy since 2014.

As mentioned in Chapter 4, the composition of the selection committees are
comprised of authorized people. Moreover, based on the third interview, the
selection committee selections are made based on the rules of the Ministry of
Economy as more than half of the jury members should be designers.

Another significant point is the thought of the participants regarding the reputation of
the competition. Some stated that, they continued to participate in the competition
repeatedly. The reason was stated as reserving the reputation as a designer. The
results showed that, the participants trust the reputation of the competition.

There was an increasing interest for the competition since the beginning as the
competition gained recognition throughout the years. Because some of the
participants were participating in the competition when they were students, they
continued to participate as graduates. The reason of this was that, the competition
was being followed closely by the graduate designers and it has reached the
professional mass as well as students. The expectations of the participants were

addressed through the various prizes and the educational opportunities.
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6.3.2. The Effects of the Competition on Education

Finding out the effects of IMMIB Industrial Design Competitions on education is
one of the main purposes of this study. Therefore, the questions related to the effects
of the competition were asked both to the participants of the survey and the
interviewees. The results showed that, participating in the competition has many
effects on the participants’ professional lives, and self-improvement, as well. On the

other hand, education has many effects on participating in the competitions.

According to the investigation on the survey conducted by Merve Cakir (2011b), the
expectations of the participants were as follows: They firstly wanted to receive
monetary awards. The other expectation was that, they wanted to be known more in
the design community. The third one was the realization of their projects. The fourth
one was related to the education opportunity abroad and finally the participants
expected to attend fairs with the help of the IMMIB Industrial Design Competitions.
Thus, it was found with the online survey that, the expectations of the participants

were as follows respectively:

» Receiving monetary rewards,

« Testing myself,

» Become arecognized designer,

» Receiving scholarships for study abroad,

» The possibility of the production of my project,

» The possibility of cooperation with industrialists,
 Fair attendances.

The survey results showed that, the monetary rewards were the main reason,
expectation, and motivation of the participants since the amount of monetary rewards
were found adequate. The findings from the interview confirmed this.

However, this is one of the signs that the competition contradicted with its aim.
Furthermore, the realization of the aims was found problematic by one of the
interviewees since there were three projects produced. Some jury members were
inexperience in production as well as the participants. Therefore, the competition
could not fulfill the aims. Moreover, the lack of the connector service between the
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industrialist jury members and academic jury members was another reason for the

competition could not realize some aims.

As stated by almost one-third of the survey respondents, with the competition, a
thorough project development was not implemented because of the limited time and
focusing on only monetary rewards. These were the negative effects of the
competition on education. As the students got used to developing the projects less

detailed, it affected their educational lives adversely.

For the positive effects of the competition, it can be said that, the aim of the
competition was fulfilled through the education opportunities, the opportunity of the
production of the projects along with the collaboration with the industrialists. One of
the effects of the competition is experience. The more participants participate in the
competitions, the more they gain experience both on the technical skills and

production methods.

It provides motivation to the participants, as well. Moreover, motivation helps the
students to be self-confident as stated by the respondents. On the other hand,
participating in competitions enable the participants to the formation of a design

culture and design perspective.

Another effect of the competition was related to the industrialist. It can be said that,
they learned what the tasks of the designers were, where it started and where it
ended, with the help of the competition. The competition raised the recognition of
design discipline. Furthermore, by doing that, the competition contributed to the
formation of a design culture in Turkey with the raising awareness. Moreover, it
helped to maintain associations, meet new people, and develop new projects with the

industrialists.
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CHAPTER 7

CONCLUSIONS

In this study, the evaluation of IMMIB Industrial Design Competitions was made
since these competitions are one of the major ones. The significance of IMMIB
Industrial Design Competitions was revealed among the other competitions. The
changes and the developments of the competition, and whether the main aim of the
competitions as bringing the designers and the industrialists together was achieved or
not is discussed.

To reveal all the information mentioned and to answer the research questions of this
study, a content analysis has been carried out on the documents and catalogs related
to the competition series, between the years 2005 and 2015 together with an online
survey which was sent to the student members of METU Department of Industrial
Design and semi-structured interviews were conducted with the selected

interviewees.

The aim of this study was revealing the role and the importance of IMMIB Industrial
Design Competitions in Turkey together with the impact of the competition to the
participants. The study discussed the implications of the findings in terms of the
progress of the competition, its benefits for the stakeholders, and the contribution of
the competitions to the development of the relationship between industry and
designers.

7.1. Revisiting the Research Questions
The research questions of this study are answered as follows:

Question 1: What are the effects of the competition on the participants?

177



The effect of the competition on the participants are various, in some cases the
participants stated that, the competition affected them negatively. On the other hand,

some stated that, it contributed to their both personal lives and professional lives.

The effects of the competition are firstly gaining experience and practicing with the
help of the competition. Learning to develop a project in limited time is another
benefit for the participants. They can become more ambitious and motivated. With
that motivation, some stated that, they forced themselves to develop a better project,
visualize, and model the project better. Therefore, it can be said that, participants can

improve their technical skills which are as follows:

» Rendering,

+ Presentation,

« Brainstorming,

» Production knowledge,

» Material knowledge,

+ ldea development,

+ Computer-aided drawing,
» Technical drawing.

Furthermore, the competition affects the relationship between the industry and the
designers since it is difficult to work together without knowing each other for
designers and industrialists. The gap between them is decreasing with the help of the
competition. Some stated that, industrialists have learned what the tasks of the

designers were.

Some experienced that, the competition contributed on their recognition as they were
the awarded designers. Besides, some participants got the chance to work prestigious
design offices and found the opportunity to develop products for global trademarks.
Some of them were awarded and after that, they got the chance to meet the
industrialists and for the implementation of their projects. Some were involved as

consultant firm in the ETKI Project.

The competition affected their technical skills as well as their time management
skills as mentioned before. Moreover, it helped them to become a recognized
designer. Last and most important, the participants developed different perspectives

in design with the help of the competition.
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Question 2: What is the relationship between industrial design education and design

competitions?

The relationship between industrial design education and the design competitions are
reciprocal. They affect each other in many ways but there is not a direct relationship
between the design competitions and industrial design education. Firstly, the effects
of the competition on education will be given and then the effects of the education on

the design competitions will be given.

With the encouragement of the instructors, the students become motivated.
According to the survey, some stated that, the encouragement and critics of the
instructors about the projects, gives better results. Therefore, it can be said that,
education affects the participation to the competition and the results. Moreover, the
international fairs chances, workshop and seminars together with the scholarships for
study abroad are the contributions of the competition to the education of the

participants.

On the other hand, the seminars, workshops and educations given by experts on a
pre-determined topic may contribute not only to the personal education of the
participants, but also to other students which are involved in those. Therefore, it can
be said that, the competition can contribute to the education of the mass.

The competition may contribute to education with the help of the practice which was
essential for participating in the competition. Nevertheless, industrial design
education may contribute to the competition by providing the required skills for the
competition and increasing the quality of the projects.

Question 3: In which ways, does the competition fulfill the purpose of bringing the

designer and the industrialist together, as stated in the terms and conditions lists?

The aim of bringing the industrialists and the designers together is only one of the
aims of the competition as mentioned before. There are other purposes of the
competition but in this study, this aim was emphasized since it is one of the most

significant purposes of the competition among others.

The competition fulfills its aim by contributing to the collaboration between the

awarded designers and the industrialists as the organization officer stated. These are
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the some of the activities that the competition organization intended to contribute to

the collaboration between the industry and designers:

* Network activities,

« Invitation to sector events,
+ ETKI Project,

» Vocational High School.

With the help of those above, it was aimed to increase the collaboration between the
two parties. The awarded designers are invited to the sector events for maintaining
the network. Besides, with ETKI Project, designers and industrialists are working
together on a project which is a good example of collaboration. On the other hand,
IMMIB Erkan Aver Industrial Vocational High School was established for providing
technical staff in industry. With the help of the technical staff from the high school,
the connection between the industry and the designers may be provided. In other
words, it was aimed to provide a better interaction between them and to decrease the

gap between the designers and the industry.

Question 4: What could be done to make better use of the results of the competition

for all stakeholders?

The suggestions were made in Chapter 6 but for summarizing, suggestions can be
made both for the organizers and the participants of the competition for improving it
for the next years. The first one was related with the competition to become an
international one. One of the appropriate ways for becoming an international
competition was opening the competition to the participation of non-Turkish citizens.
Besides, there may be another way to become an international competition. The
organizers may invite more foreign jury members to the competition for the valuable
contribution of them and for the promotion of the competition as the results of the

survey showed.

As the competition is a tool for bringing the industrialists and designers together, to

provide an interaction, non-disclosure agreements (NDASs) can be signed as stated in

the interview. On the other hand, more directed contributions may be made by the

organizers of the competition to education. Rather than personal education, the

education of all is found more important. Moreover, the cooperation between the
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industry and universities may be increased so that a more efficient cooperation can

be achieved.

The realization of the awarded projects can be possible by employing the awarded
participants in the member firms of IMMIB. The amount of the prize may be reduced
and the winners may have the chance to work as a part-time employee in one of the

member firms of IMMIB for a pre-determined period.

Other consideration is about the imitation of the projects. In order to prevent this
only the projects which have an application for registration may be published in the
catalogs to protect the projects from imitation. On the other hand, for the not
awarded projects, feedback may be given.

7.2. Limitations of the Study

During the content analysis and gathering the information related with the study,
there were some difficulties that have been faced. There are some limitations of this
study that should be considered for further studies. The first of the limitations was
that, there was no study related with this topic, yet. Thus, there were some

difficulties encountered while searching for the information sources.

The other limitation was related with the timetable. The timetable should be
considered when trying to reach the officials working for IMMIB and other
stakeholders of the competition since they can be busy and the study can be
interrupted by the external issues. Another limitation is the difficulties regarding the
content analysis process. Some of the inventory documents could not be reached
since the documentation of the inventory documents was not recorded properly by

the former organization officer.

The final limitation is about the published catalogs. IMMIB Industrial Design
Comepetitions Introductory Catalog ue2016 catalog was not published at the time of
writing this thesis. Thus, interviews with those who participated in the competition
and received awards in 2016 cannot be conducted regarding the changes and the

development about the competition.
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APPENDICES

APPENDIX A

IMMIB INDUSTRIAL DESIGN COMPETITIONS PARTICIPANT
ASSESSMENT SURVEY-TURKISH

Riza Formu

Bu anket calismasi bugiine kadar tasarim yarigmalarina katilmis olan endiistri
triinleri tasarimi boliimii lisans ve lisansiistii Ogrencileri ile mezunlar igin
hazirlanmis olup, Orta Dogu Teknik Universitesi Endiistri Uriinleri Tasarimi Boliimii
biinyesinde Yrd.Do¢.Dr. Naz Borek¢i damsmanliginda yiiriitilen “IMMIB
Endiistriyel Tasarim Yarigmalari’nin Degerlendirmesi ve Yarisma ile ilgili Gelecek
Onggriileri” konulu yiiksek lisans tezinin bir pargasidir. Calismanin amaci bugiine
kadar tasarim yarigmalarina ve dzellikle IMMIB Endiistriyel Tasarim Yarismalari'na
katilmis olan endiistri iirlinleri tasarimi boliimii lisans ve lisansiistii 68rencileri ile
yine ayni bolim mezunlarmin yarisma hazirhigi, yarisma algis1 ve yarismadan

beklentilerini ortaya ¢ikarmaktir.

Bu calismaya katiliminiz tamamen goniilliiliik esasina dayalidir. Isminizi yazmak ya
da kimliginizi agiga ¢ikaracak bir bilgi vermek zorunda degilsiniz. Verdiginiz
cevaplar kesinlikle gizli tutulacaktir.

Bu ankette katilimcilara rahatsizlik verebilecek herhangi bir soru bulunmamaktadir.

Buna ragmen katiliminiz sirasinda herhangi bir sebepten o&tiirii rahatsizlik

hissederseniz dilediginiz zamanda anket doldurmay1 birakabilirsiniz.

Katiliminiz i¢in simdiden ¢ok tesekkiir ederim. Caligma hakkinda herhangi bir

sorunuz olmasit durumunda mervecopur@agmail.com mail adresinden sorularinizi

iletebilirsiniz.
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APPENDIX B

IMMIiB INDUSTRIAL DESIGN COMPETITIONS PARTICIPANT
ASSESSMENT SURVEY

Consent Form

This online survey was prepared for the undergraduates, graduates and postgraduates
of METU Industrial Design Department who has participated in design competitions
so far, and under the supervision of Assist. Prof. Dr. Naz Borek¢i who is a member
of the Department of Industrial Design at Middle East Technical University. This
survey is a part of the master thesis titled "Evaluation of IMMIB Industrial Design
Competitions and Future Predictions About the Competition™ conducted by Merve
Copur. The aim of the study is to bring up the expectations of the participants about
the competitions, the competition preparation process, and the competition
perception among METU Industrial Design Department students, which have
participated in design competitions up to today and especially IMMIB Industrial
Design Competitions.

Your participation in this survey is entirely voluntary. You do not have to write your
name or give information that will reveal your identity. Your answers will be kept
strictly confidential. This survey does not contain any questions that may annoy the
participants. However, you may stop filling out the survey at any time if you feel

uncomfortable due to any reason during your participation.

Thank you very much for your participation already. If you have any problems about

the study, you can forward your questions to mervecopur@gmail.com.
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APPENDIX C

IMMIiB INDUSTRIAL DESIGN COMPETITIONS PARTICIPANT
ASSESSMENT SURVEY-TURKISH

[BMIE Ersliistrivel Tasanm Yangmalan Kallime Dejeslendimmesi Ankali

iIMMIB Endiistriyel Tasanim Yarismalan Katihimci
Degerlendirmesi Anketi

Bu anket caligmas) bugine kadar tasanm yansmalanna katilmig clan endistr drinder tasanmi
b&limd lisans ve lisansosto agrencileri ile mezunlan igin hazirlanmiz olup, Orts Dogu Teknik
Universitesi Endistri Uronler Tasanim Balomo binyesinde Yrd.Dog Dr. Maz Brekgi
dsnlgmanllélnds__:."i.'lrﬂlﬁlen “IMMiB Endiistriyel Tasanm ‘rangmalan'mn Degerlendirmesive Yansma
ile ilgili Gelecek Ongérller” konulu Yiksek Lisans Tezinin bir pargasidir. Calismanin smao bugine
kadar tasanm yangmalanna katilmig olan endustri drnken tasanmi b3lmd lisans ve lisansistl
&grencileri ile yine aym bolim mezunlannin yangma hazirhg), yangma slgisi ve yangmsadan
beklentilerini ortays pikarmaktir.

Bu galsmaya kabhminiz tamamen gondllllik esasina daysahdir. isminizi yazmak ya da kimliginizi
apiga gikarzcak bir bilgi vermek zorunds degilsiniz. Verdiginiz cevaplar kesinlikle gizli tutulacaktir.

Bu ankette katilimoilara rahatzizhik verebilecek herhangi bir saru bulunmamaktadir. Buna ragmen
katilimimz sirasinda herhangi bir sebepten Stird rehatsizlik hissederseniz diledifiniz zamanda

anketi doldurmay birakabilirsiniz.

Katihminiz igin simdiden gok tegekkir ederim. Galisma hakkinda herhangi bir sorunuz clmas:

durumunds mervecopuriPomail com msil adresinden sorulanmz iletebilirsiniz.

*Zoruniu

IMMIB Endiistriyel Tasanm Yarnigmalan Katihmci

Degerlendirmesi

Eu anket Torkiye'de 12 yildir dizenlenen IMMIB Endistriyel Tasanm ‘Yangmalan'na katilan
katiimcilanin yanigma algisi, yangma hazirhklan ve yangmsdan beklentilerini otaya ¢ikarmak igin
uygulanmakiadir

Anketin ilk b&llmind bugine kadar Trkiye'de herhangi bir tasanm yansmasina katilmis clanlann
yanitlamasi beklenmektedir.
1. Editim durumunuz nedir? *

1. sinif &Frencisiyim.

2. sinif GFrencisiyim.

3. sinif GFrencisiyim.

4. sinif BFrencisiyim.

Lisansistd &drancisiyim.

Mezunum.

2. Bugiine kadar Turkiye' de diizenlenen endiistriyel tasanm yarngmalarmdan birine katilim
gergeklegtirdiniz mi?*

Hayir
Evet

itips:fidocs google comformsid 1beG 00 Bw SEFCE AwiZRS Thn S LRKOZ s R DurDowicladt 17
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IMMIB Enclisirival Tasanm Yansratan Kallime Degeslendimmas Ansali

2. Kahlmadiysaniz katlmama sebepleriniz dncelikli olarak agagidakilerden
hangileridir?

Motivesyon eksikligi

Kandini yaterli gérmeme

Konularin ilging gelmemesi

Ddiillerin yetersiz bulunmas

ansmadan haberdar clunmamas:

Diger:

Ooooog

4. Katldiysamz katildiguniz yansmalan yazar misiniz?

5. Bu yansmalardan hig ddiil kazandimzmi?

| Ewet

Hayir

&. Hangi derecelerde adiil{ler) aldimiz?

[] ik

[] 2k

[] =duk

D Mansiyon

|:| Bazin &zel diilii

7. Kazandiysamz kag tane Gdil kazandimz?

2. lIk defa bir yansmaya katildiginizda egitiminizin hangi agamasindaydimiz?

1. simif @drencisiydim.

1 2. simif @grencisiydim.
2. sinif Ggrencisiydim.
4. simif Ggrencisiydim.
Lisansisti dgrencisiydim.

Diger:

hittpsidacs, google comifamsid/ 1beGOrTud BnwbBF CEAwlZ RS Tha S LK s Bas DuDowidodt a7
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IMMIE Endliisirivel Tasanm Yangratan Kallimo Dedeslendirmeasi Arkeali
3. Yansmaya katihm sebepleriniz agsagidakilerden hangileriydi?
Para 6dild
Fuar katihmlzn
Yurtdizi egitim bursu
Projemin idretilmesi alasihi
Sanayicilerle ishirligi olanad
ismirni duyurmak
Kendimi sinamak

Fatent - Tescil ettirme clanadn bulmak

OO

Diger:

10. Yansmaya katihrken dncelikli motivasyonlaniniz nelerdi?

Bazarma arzusu

Ajle/gevre destedi

Grup arkadas(larimin tegvigi
Egitimeinin tegvidi

Konunun ilgimi gekmesi

Belli bir sektdre alan ilgim
Fortfolyoma proje ekleyebilmak

Belli bir is sektorinde gahzma istegi

OoooooOodn

Diger:

11. Daha Gnce IMMIE Endiistriyel Tasanm Yanigmalanina katildiniz ni?
' Ewet
Hayir

12_ iIMMIB Endiistriyel Tasanm Yansmalan hakkinda hangi kaynaklardan bilgi aldimiz? =

internat sayfas

Gegmis yillanin kataloglan
Tambm brogireri
Tambm sunuzlan
Arkadaclar

Ejitimeiler

Bazili medya duyurulan
Sosyal medya duyurulan

Bilgi almadim

OOoododonood

Diger:

hitps.idacs google comfamsd beGOrQud Bnw SEFCEAWTZRE Thb EIILRED Zs R DuDowicladit
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IMMIE Ersdiisiiyel Tasanm Yansratan Kallime Degeslendinmesi Arkal

13. iIMMIB Endiistriyel Tasanm Yansmalan hakkinda bilgilendirmenin yeterli oldugunu
diigiintiyor musunuz?*

Evat

Hayir

14. Cevabiniz hayir ise bilgilendirmenin hangi agilardan yetersiz oldufjunu diigiiniyorsunuz?

IMMIB Endiistriyel Tasanm Yarnigmasi'na katihimimz ile ilgili

Eu bdlim iMMIS Endistriyel Tasanm Yangmasi'na katilmig clanlznn doldurmasi igindir.
Bu yangmaya ketlmadiysaniz, formun aliindaki "Submit” butonuns basarak anketinizi
tamamilayabilirsiniz.

15. Yangamaya hangi yillarda katildimz?

|:| 2005

2008
2007
2008
2008
2010
2011
2012
2013
2014
2015

OOoOoooooogn

2016

16. Yangmaya hangi kategorilerde katildimiz?

Ietal kategorisi

Flastik kategorisi
Elektrik-elekironik kategorisi
Kozmetik ambalaj kategorisi
Marmer ve dogal tazlar kategaorisi
Konsept kategorisi

Aydinlatma kategorisi

Dooogoog

Akl ev teknolojileri kategorisi

hitps:docs, google comifomes/d b G OruaShwSEFCEAWZ BS Thn 53 LK ZsBas DuDowk ot
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IMMIE Erschisiyel Tasanm Yanseiatan Kallime Dejeslendirmesi Anseli
17. Yangmaya katihm sekliniz neidi?

|:| Bireysel
|:| Grup

18. Katldiginiz yangmalara ortalama ne kadar sirede hazirlandiniz?

|:| 1-10 giin
[ ] 11-20 gin
D 21-30 giin

|:| 30 ginden fazla

13. Proje(leri}nizin gikig nokias: ne idi?
Giazlem

Kigisel tecriibeler

Fazar aragtirmasi

Kullamci aragtirmasi

Teknik araghrma

Dierste &Grendigim bir yontem
Derslerde hazirlanan projeler

Diger:

Oooooddd

20. Proje{leri}nizin hazirlanmasini nasil tammlarsimiz?

|:| Gnoeden kendi bos vaktimde hazidadigim proje
|:| Derslerde hazifanmis ve portfolyomda bulunan proje
|:| Grzel clarak bu yansma igin derste hazirlanmis proje

|:| “almzeca bu yangma igin hazidanmig proje

IMMIB Endiistriyel Tasarim Yansmalar'na katiiminizdan
beklentileriniz ile ilgili

Eu bilim IMMIE Endistriyel Tazanm Warizmasi'na katilmiz olanlann doldurmasi igindir.

21. Yansmadan beklentileriniz nelerdi?

hitps:fidocs pacgle somfiormsdNbeG ool B SEFCE A2 BS 3Hn 5 LIK0Z s R DuDowicnoit &7
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[MMIB Encisiriyel Tasanm Yansmatan Kallime Degedendinmeasi Arieli

22. Yangmaya birden fazla kez katildiysamiz, tekrarh katihminizin sebepleri nelerdir?

23, Yangsmaya bir daha katilmama karan aldiysaniz bunun sebepleri nelerdir?

24. Yangmaya hazirlanma siirecinin ve katithmimzin egitiminize ya da kigisel gelisiminize ne
tiir katkilan eldugunu diginiyorsunuz?

25 Yansmaya hazirlanma siirecinin ve katilmimizin olumsuz yénleri olduysa bunlar nelerdi?

26. Okulda aldigimiz egitimin yarigmaya hangi konularda katk: sagladigin distindyorsunuz?
{Bilgisayar destekli ¢izim, sunum paftas: hazirlama, dretim ve malzeme bilgisi, fikir
gelistirme yontemlerivi.)

hitps:idaecs google comifarmsdMbe G Orlud S BB R CSAwTZ BS Iha 53 LK ZsBasDuDowkd ot
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[MMIB Endiisiriyel Tassnm Yansenatan Kallime Degerlengimmesi Ariali

27. Yangmamn sartnamesinde belirtilen sanayici ve tasanmeiy! bulusturmak amacin ne
agilardan yerine getirip getirmedigi konusunda goriiglerinizi belirtir misiniz?

28. Yangmaya katithm ve yangma sonuglanndan katilmeilann yararlanabilmeleri agisindan
yansmanin gelistirilebilmesi adina dnerileriniz nelerdir?

Powered oy
B Google Forms

hitps:idacs googhe comfarmsid beGOrdud BhwEBFCE AW BS IR B LIKOZs BasDuDowd ot
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APPENDIX D

IMMIiB INDUSTRIAL DESIGN COMPETITIONS
PARTICIPANTASSESSMENT SURVEY-ENGLISH

IMMIB Industial Design Competiions Paricipant Assessrant Surey

IMMIB Industrial Design Competitions Participant
Assessment Survey

This online survey was prepared for the undergradustes, gradusates and postgradustes of METU
Industrial Design Department who has paricipated in design competitions so far, and under the
supervision of Assist. Prof. Dr. Maz Bérekgi who is a member of the Department of Industrial Design
at Middle East Technical University. This survey is a part of the master thesis titled "Evalusation of
IMMIB Industrial Design Competitions and Future Predictions About the Competition” conducted by
Merve Copur. The aim of the study is to bring up the expectations of the paricipants about the
competitions, the competition preparation process. and the competition perception among METU
Industrial Design Departmeant students, which have participated in design compefitions up to today,
especially IMMIE Industrial Design Competitions.

‘four participation in this survey is entirely voluntary. You do not have to write your nams ar give
information that will reveal your identity. Your answers will be kept sirictly confidential. This survey
doas not contain any gquestions that mey annoy the participants. However, you may stop filling out
the survey at any time if you feel uncomfortable due to any reason during your parficipation.

Thank you very much for your participstion already. If you have any problems about the study, you

can forward your questions to mervecopuri@gmsil com.

*Required

IMMIB Industrial Design Competitions Participant Assessment
This survey is applied to participants who participated in IMMIB Industrial Design Competitions held
for 12 years in Turkey in order to assess participants' swarenass of competitions, preparations for
competitions and expectstions from the competition.

The first part of the questionnaire is expected to be answered by thase who have participated in any
design competition in Turkey so far.

1. Whatis your educational status?*
Mark only one oval.
First grade
Second grade
Third grade
Fourth grade
Fostgraduate

Graduate

2. Have you participated in one of the industrial design competitions held in Turkey until
today? *

Mark only one oval
Mo

fas

hitpes e google comformsid | LZOBOPXF kg Paw G- BY MIOnSW IS GHISE SuaSa Y edil
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IMMIB Induslial Design Compatiions Paricipant Assessmant Survey

3. If not, which of the following are your primary reasons for not participating?
Tick all thaf appiy.

Lack of motivation

Find the awards inadeguate
Feel incompetent

Mot aware of the competifions

Dz not find the fopics interesting

NN IEIE

Crther:

4. If you participated, do you write competitions you participated in?

f. Have you ever won awards from these competitions?
Mark only one oval

" Yas
) Mo

6. Atwhat grade did you get the awards?
Tick all thaf apply.

D First prize

D Second prize

[] Third prize

D The honorable mention prize

D The press specisl prize

T. How many awards have you won?
Mark only one oval

8. When were you attending a competition for the first time, you were at which stage of your
education?

sk only one oval

First grade
Second grade
) Third grade
Fourth grade
Fostgraduate

Graduate

ittps Vdocs. google comforms!d! LZObO P FhgP SaG VB Y MIOnSW I SEGEHIDEg SudSaY ledil
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IMMIB Indusiial Dasign Compations Parkcipant Assessmant Survey

8. Which of the following were your reasons for participating in the competition?
Nark only one oval

The possibility of Patent-Registiration
| Test myself
| Become a recognized designer
The possibility of cooperation with industrialists
The possibility of production of my project
Secholarship for study abroad
) | Fair attendances
Monetary rewards

7y Other.

10. What were your primary motivations when you participated in the competition?
Tich all thaf appdy.

Desire for success

Encouragement of family/friznds
Encouragement of group members
Encouragement of instructors

Interesting topics

Interest in 2 particular sector

Adding a project to porifolio

Diesire to work in & particular business sector

Cther:

O Odddonono

11. Have you participated in iMMIB Industrial Design Competitions befora?
Nark only one oval

" Yes

| Mo

12. From which sources did you get information about IMMIB Industrial Design
Competitions? *

Tick all that apply.

Web page

Cataslogues

Fromaotional brochures
Promeotional presentstions
Friends

Instructors

Printed media snnouncemsnts.
Social media announcements
| did met get any information

Cther:

OOooooooood

ittpe Mo goog ke comformsid’ LZDbOPH kg P Ow G VB Y IO S8 CHIBES Suh S Y indil
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IMMIE Indusirial Design Compelifons Participant Assessment Survey

13. Do you think there is enough information about iIMMIB Industrial Design Competitions? #
Mark only one oval
Yas

Mo

14. If your answer is no, in which ways do you think the information is inadequate?

About your participation in the IMMIB Industrial Design

Competitions
Thiz part is for those who have participated in IMMIB Industrial Design Competitions.

If you have not participated in this competition, you can complete your survey by clicking the
"Submit" button at the bottomn of the form.

15. Which years did you participate in the competition?
Tick all thaf apply.

2005
2008
2007
2008
2009
2010
2011

2012
2013
2014
2015
2018

OOoooooooooog

16. Which categories did you participate in the competition?
Tick alf thaf apply.

|:| Metal category
Flastic category
Electric-slectronics category

Caosmetics packaging categorny

Concept category
Lighting category

[
L]
[
|:| Marble and natural stones category
[l
L]
L]

Smart home technology category

hittps oo geogle. comformestd L2000 Ptk FkgP Sy VB Y MWMIOnSh G GHISE ghuhSEYedil
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IMMIE Industial Design Competiions Parfcpant Assessmant Survey

17. What was your participation status in the competition?
Tick all that apply.

|:| Individusl
|:| Group

18. How long did you prepare for the competition you attended?
Tick all that appiy.

|:| 1-10 days
|:| 11-20 days
[] 21-30 days
|:| Mare than 30 days

159, What was the starting point of your project{s)?
Tick all that appiy.

|:| Obsereation

|:| Parsonal experiences

|:| Market research

|:| User research

|:| Technicalresearch

|:| A method | learned in lessons

|:| Project prepared in class

|:| Crthar:

20. How do you define the preparation of your project(s)?
Tick all thatf appiy.

|:| The project | had previously prepared in my spare time

D Project prepared in class and existed in the portfolioc

|:| Project specifically prepared for the competition in the class
|:| Project prepared just for this competition

|:| Cther:

About your expectations of IMMIB Industrial Design
Competitions
This part is for those who have participated in iIMMIB Industrial Design Competitions.

21. What were your expectations about the competition?

hiltps: s goog k. comiformssd | LZOBO P F kg P S G- VB Y MIOnEW GEGHISEQiwsSa adil
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IMMIE Indusirial Desgn Compalitons Paricipant Assessment Survesy

. If you participated in the competiticn more than once, what were the reasons for your repeated
participation?

. If you have decided not to participate in the competition again, what were the reasons for
this?

. What kind of contribution do you think the process of preparation and the participation to
the competition provided for your self-improvement and education?

. What were the negative aspects of the process of the preparation and the participation to
the competition (if any)?

. In what ways, do you think the subjects that you took in the university education
contributed to your participation? (Computer aided drawing, presentation preparation,
production and material knowledge, idea development methods, ete )

hittps oo goog ke comforms'd! LZOBOPTEFhgP SwE-o vV BY MIOnEW SHCEHIDE i S30edil
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IMMIEB Industrial Design Compeliions Parlicipant Assessment Survey

27. Could you please state your views on whether the competition fulfills the aim mentioned in its terms
and conditions list as bringing designers and industrialists together?

28. What are your suggestions for the development of the competition in terms of
participation and for the participants to get benefits of its results®

Powerar oy
h Google Forms

hittps oo goog ke comforms'd LEOLO Pitk Flhg P oG VB Y MICnS G GHISE ghuSE Y ledil
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APPENDIX E

INTERVIEW QUESTIONS FOR THE INSTRUCTOR-TURKISH

Size soracagim sorular Tirkiye'de diizenlenen endiistriyel tasarim yarigmalarinin
egitime bir katkisi olup olmadigin1 ya da egitimi nasil etkiledigini ortaya ¢ikarmaya
yonelik olacaktir. Tasarim yarismalaria yillar boyunca hem jiiri iiyesi olarak hem

yarigmaci olarak hem de akademik kisimda katildiniz.

Soru 1: Yarigmanin kurulus siirecinde (2005-2006) O&grencilerinizi yarismaya
katilmalar1 konusunda tesvik ettiginizi Merve Cakirin IMMIB Endiistriyel Tasarim
Yarigmalarina dair c¢alismasindan O6grendim. Yarigmalara katilmalart  igin

Ogrencilerinizi ne sekilde tesvik ediyordunuz ve sebepleri nelerdi?

Soru 2: Sonraki yillarda yarismaya katilmalart igin tesvik etmeyi biraktiniz. Bunun

sebebi ne idi?

Soru 3: Yarigmanin 11 yillik gegmisinde kataloglardaki bilgilere dayanarak sadece 3
irtiniin {retildigi gortliiyor. Bunun yarigsmay: (Katilimei, sanayici ve jiiriyi) nasil
etkiledigini diisiiniiyorsunuz ve bu kadar az iirliniin hayata geg¢irilmesinin altinda

yatan sebepler nelerdir?

Soru 4: Yarigmanin sartnamesinde yer alan tasarimci ve sanayiciyi bulusturma

amacini yerine getirdigini diigiiniiyor musunuz?
Soru 5: Yarigmalarda akademinin yerini nasil goriiyorsunuz? (Sadece jiiri iiyeligi mi)

Soru 6: Yarisma kataloglarinda sik¢a soz edildigi ilizere yarismanmin 12 yillik
stirecinde tasarim kiiltiiriine katki sagladig: goriisii yer almakta. Bu konu hakkindaki

diistinceleriniz nelerdir?

Soru 7: Yarisma organizasyonunun egitim konusunda vizyon sahibi oldugunu ETKI
Projesi, IMMIB Erkan Avci Teknik ve Endiistri Meslek Lisesi, Hizl1 Prototipleme
Merkezi, calistaylar ve seminer gibi girisimlerinden goriiyoruz. Katilimcilarin

bunlara ek olarak egitimlerine ya da kisisel gelisimlerine ne gibi etkisi olacagin
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diisiiniiyorsunuz? Bir egitimci olarak tasarim yarigmalarina katilmanin 6grencilerin

egitimlerine ya da kigisel gelisimlerine ne gibi katkilar1 olacagini diisiiniiyorsunuz?

Soru 8: Yarismayi tim paydaglar icin daha yararlanilabilir saglayabilmek adina

yarigma ile ilgili gelecek goriisleriniz nedir?
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APPENDIX F

INTERVIEW QUESTIONS FOR THE FORMER WINNERS-TURKISH

Soru 1: IMMIB Endiistriyel Tasarim Yarismalar'na ilk kez katildigimizda hangi

siniftaydiniz ve katilma sebebiniz ne idi?

Soru 2: ik kez yarismaya katildigimizda egitimcilerinizin sizi ve diger arkadaslarmizi
yarigmaya katilmaniz konusunda tesvik etmis miydi? Ettiyse hangi yollardan

oldugunu aciklayabilir misiniz?

Soru 3: IMMIB Endiistriyel Tasarim Yarismalari'na ¢ok kez katildiniz ve ¢ok kez
odiiller aldiniz ayrica jiiri olarak da yarismaya katkida bulundunuz. Size gore jiiri
olmanin ve de yarigsmact olmanin size etkileri nelerdi? Ayrica jiiri liyesi olmaya

devam etmemenizin sebepleri nelerdir?

Soru 4: Yarigsmanin 12 yillik siirecinde kataloglardan goriildiigii lizere sadece 3 proje
hayata gecirildi ve bu {irlinlerden bir tanesi de sizin projenizdi. Bu kadar az projenin

hayata ge¢gmesi hakkinda diisiinceleriniz nelerdir?
Soru 5: Yarigmaya katilmak, 6diil almak ve jiiri iiyesi olmak hayatinizi nasil etkiledi?

Soru 6: Yarigmanin sartnamesinde yer alan tasarimci ve sanayiciyi bulusturma

amacini yerine getirdigini diigiiniiyor musunuz?

Soru 7: Yarisma kataloglarinda sik¢a soz edildigi iizere yarismanin 12 yillik
stirecinde tasarim kiiltliriine katki sagladig goriisii yer almakta. Bu konu hakkindaki

diistinceleriniz nelerdir?

Soru 8: Yarisma organizasyonunun egitim konusunda vizyon sahibi oldugunu ETKI
Projesi, IMMIB Erkan Avci Teknik ve Endiistri Meslek Lisesi, Hizli Prototipleme
Merkezi, calistaylar ve seminer gibi girisimlerinden goriiyoruz. Katilimcilarin
bunlara ek olarak egitimlerine ya da kisisel gelisimlerine ne gibi etkisi olacagim

diisiiniiyorsunuz ve de sizin egitimize katkilari oldu mu, nelerdir?

213



Soru 9: Yarismay1 tim paydaslar i¢in daha yararlanilabilir saglayabilmek adina

yarigsma ile ilgili gelecek goriisleriniz nedir?
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APPENDIX G

INTERVIEW QUESTIONS FOR THE ORGANIZATION OFFICER-
TURKISH

Soru 1: IMMIB Endiistriyel Tasarim Yarismalarinin organizasyonunda ¢ok onemli
bir roliinliz oldugunu diisiiniiyorum ve su soruyla baslamak istiyorum. Kurulug tiim

bu yarigma siirecini nasil yliriitiiyor?

Soru 2: Bir degisiklik oldugunda bu yarigma organizasyon siirecini nasil etkiliyor?

Siire¢ degisikliklerden nasil gegiyor?
Soru 3: Organizasyonun yarigsma takvimini anlatabilir misiniz?

Soru 4: Degerlendirme Olciitleri, konular, temalar gibi sartnamede yer alan seylere

nasil karar veriliyor? Kimler tarafindan?
Soru 5: Jiiri se¢cimine nasil ve hangi olgiitlerle karar veriliyor?
Ikinci kisim ise sizin yarigma hakkindaki goriisleriniz ile ilgili.

Soru 6: Yarigmanin 11 yillik gegmisinde kataloglardaki bilgilere dayanarak sadece 3
Uriiniin tretildigi goriiliiyor. Bunun yarigmay1 (Katilimei, sanayici ve jiiriyi) nasil
etkiledigini diisiinliiyorsunuz ve bu kadar az iiriiniin hayata gecirilmesinin altinda

yatan sebepler nelerdir?

Soru 7: Yarigmanin sartnamesinde yer alan tasarimci ve sanayiciyi bulusturma

amacini yerine getirdigini diislinliyor musunuz?

Soru 8: Yarisma kataloglarinda sik¢ca soz edildigi lizere yarismanmin 12 yillik
stirecinde tasarim kiiltiiriine katki sagladigi goriisii yer almakta. Bu konu hakkindaki

diistinceleriniz nelerdir?

Soru 9: Yarisma organizasyonunun egitim konusunda vizyon sahibi oldugunu ETKI
Projesi, IMMIB Erkan Avci Teknik ve Endiistri Meslek Lisesi, Hizl1 Prototipleme

Merkezi, calistaylar ve seminer gibi girisimlerinden goriiyoruz. Katilimcilarin
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bunlara ek olarak egitimlerine ya da kisisel gelisimlerine ne gibi etkisi olacagini

diisiiniiyorsunuz ve de organizasyonun egitime sagladig1 baska katkilar var midir?

Soru 10: Yarismay: tiim paydaslar i¢in daha yararlanilabilir saglayabilmek adina

yarigma ile ilgili gelecek goriisleriniz nedir?
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APPENDIX H

TOTAL NUMBER OF PARTICIPATION OF STUDENTS ACCORDING TO UNIVERSITIES PER YEAR

m2005 m2006 m 2007

2008 w2009 w2010 m2011 m2012 m2013 m2014 m2015
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APPENDIX I

TOTAL NUMBER OF PARTICIPATION OF PROFESSIONALS ACCORDING TO UNIVERSITIES PER YEAR

700

600

500

400

300

200

100

<
N\
o

N
o2
| |

2008 m2009°

2012 m2013 m20l&
a

&
%’b
9

W 2011

S
>
<
&
&
201

%,

m2005 m2006 m 2007

219






APPENDIX J

STUDENT PARTICIPATION IN iIMMIiB INDUSTRIAL DESIGN COMPETITIONS ACCORDING TO YEARS
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APPENDIX K

STUDENT PARTICIPATION IN IMMIiB INDUSTRIAL DESIGN COMPETITIONS ACCORDING TO UNIVERSITIES
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APPENDIX L

PROFESSIONAL PARTICIPATION IN iMMiB INDUSTRIAL DESIGN COMPETITIONS ACCORDING TO YEARS
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APPENDIX M

PROFESSIONAL PARTICIPATION IN IMMIB INDUSTRIAL DESIGN COMPETITIONS ACCORDING TO UNIVERSITIES
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