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ABSTRACT

AN ALTERNATIVE HOUSING EXPERIMENT BY THE HOUSING
ADMINISTRATION OF TURKEY: ANKARA, ERYAMAN STAGE III
Giiler Kavas, Giilnur
M.Arch. Department of Architecture
Supervisor: Prof. Dr. Aydan Balamir
Co-advisor: Prof. Dr. Ali Cengizkan

September 2016, 156 pages

This thesis aims to analyze the alternative position of Eryaman III at the urban and
neighborhood scales in terms of its production process and design quality. First, it
discusses the ways Eryaman Stages III and IV represent an alternative in terms of
design and production among the first four stages led by TOKI since the 1980s in
Eryaman. To this end, it reviews TOKI’s publications that are representative of its
institutional characteristics in the early 1990s, the influential actors and the critical
urban planning decisions in the establishment of the Eryaman neighborhood. In
addition, it examines the mass housing and urban design theories in post-1960 Europe,
considering the theoretical approaches on issues such as typomorphology, urban block
and street as patterns of associations adopted by the architects of Eryaman III, Ahmet
Giilgonen and Tuncay Cavdar. Through a selection of Giilgonen’s and Cavdar’s
design practices prior to Eryaman III, it compares their respective design approaches
in terms of continuity and discontinuity between selected projects. Finally, it examines
how the physical environments created by these two groups of housing located
opposite to each other constitute alternatives to each other in their effort to establish
social associations. The study uses a multilayered methodology, including
documentation, observation, semi-structured interviews and diagrammatic analysis
demonstrate the formal relationships of the urban fabric. The conclusion section
asserts that Eryaman III with its production and design characteristics still stands out

as a reference for current mass housing production.
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TOPLU KONUT IDARESI, ALTERNATIF BIR TOPLU KONUT DENEYIMI:
ANKARA, ERYAMAN III. ETAP

Giler Kavas, Giilnur
Yiksek Lisans, Mimarlik Bolimi
Tez Yoneticisi: Prof. Dr. Aydan Balamir
Yardimci Tez Yoneticisi: Prof. Dr. Ali Cengizkan

Eyliil 2016, 156 sayfa

Bu tez, bir TOKI deneyimi olan Ankara Eryaman III’iin {iretim siireci ve tasarim
niteligi bakimindan kentsel 6lgekte ve mahalle 6lgeginde i¢inde bulundugu alternatif
pozisyonun analiz edilmesini amaglamaktadir. Oncelikle, Eryaman Etap III ve IV iin,
Eryaman semtindeki 1980'li yillarin sonlarindan itibaren TOKI eliyle yapilan ilk dort
etap deneyimi icinde tasarim ve iiretim diizeyinde nasil bir alternatif teskil ettigi
tartistlmistir. Bunun igin, TOKi’nin 90’lar basindaki kurumsal karakterini yansittigi
diisiiniilen yayinlar ve Eryaman semtinin kurulusunda etkili aktorler ve kritik kentsel
planlama kararlar1 derlenmistir. Bunun yanisira, Eryaman III’in mimarlart Ahmet
Giilgonen ve Tuncay Cavdar’in izledikleri teorik akimlara yakinligi olan 1960 sonrasi
Avrupa’sindaki toplu konut ve kentsel tasarim iizerine, tipomorfoloji ve iligki
oriintlilerine olanak veren kent adas1 ve sokak gibi bagliklar arastirilmistir. Glilgénen
ve Cavdar’in Eryaman III’ten 6nce gergeklesmis tasarim pratiklerinden ornekler
derlenerek, Eryaman III’lin tasarim yaklagimlari, devamlilik ve kopus noktalariyla
tartisilmistir. Son olarak arazide karsiliklt konumlanan bu iki toplu konut grubunun
yarattig1 ve sosyal iliskilenmeyi destekledigi diisiiniilen fiziksel ¢evrenin birbirlerine
ne bigimde alternatif olusturdugu gosterilmistir. Belgeleme, derleme, gézlem ve yari
yapilandirilmis goriismelerden, kent dokusunun big¢imsel iligkilerini ortaya koyan
sematik analizlere uzanan c¢ok katmanli bir yontemden yararlanilmistir. Sonug
boliimiinde, Eryaman III’iin iiretim ve tasarim oOzellikleri acisindan toplu konut
tiretiminde bugiin hala bagvurulmasi gereken degerli bir kaynak olarak oniimiizde

durdugu savlanmaktadir.
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CHAPTER 1

INTRODUCTION

1. Problem Definition

Figure 1.1. A compilation of housing environments of the recent TOKI production.

Source: All images were taken from the website http://www.toki.gov.tr/uygulama-gorselleri/illere-
gore-uygulamalar/ and put together by the author.



http://www.toki.gov.tr/uygulama-gorselleri/illere-gore-uygulamalar/
http://www.toki.gov.tr/uygulama-gorselleri/illere-gore-uygulamalar/

When we look at the current urban environment in Turkey, one of the first actors that
comes to mind is the Housing Development Administration of Turkey (TOKI).
TOKI is currently active in 81 provinces, with a total housing production of 726.375
units since 1984, which correspond to a significant percentage of the recent housing
production.! Notwithstanding this widespread coverage and level of production, the
prevalent quantity-oriented approach of TOKI is identified with a lack of design
quality at the urban and neighborhood scales. Thus, it results in an understanding of
housing production limited to the production of large amounts of standardized units.?
However, in the early 1990s, the institution had produced remarkable housing
examples in Ankara, namely Eryaman Stages Il and IV, both of which proved to be
in accordance with the expectations in the fields of urban design and architecture.
Cengizkan asserts that the former quality-oriented approach of the institution, which
aimed at “increasing the quality of the surrounding environment” and “making
housing surroundings a distinctive fragment of the urban area, as a physical
environment”, as well as the progress made in improving the quality, has been left
behind.?

While the buildings in Eryaman Stage IV reflect strong architectural concerns,
Eryaman Stage |11 presents also an overall search for quality through urban design.
In this regard, the relation between the designs of Eryaman Stages |1l and IV at the
larger scale will be examined with a holistic approach. The analysis at the smaller
scale will focus on TOKI experiments in Eryaman Stage 111 designed by Ahmet

Giilgonen and Tuncay Cavdar, which stand opposite to one another in the area.

! TOKI Konut Uretim Raporu (n. d.). Retrieved August 12, 2016, from
http://www.toki.gov.tr/AppResources/UserFiles/files/FaaliyetOzeti/ozet.pdf

2 Cagatay Keskinok. “Kenti Tasarlamanin ve Uretebilmenin Arac1 Olarak Toplu Konut Uygulamalar1”
in Planlama Meslek Alani-Gegmisten Gelecege. (Ankara: SPO, 2008), 294.

3 Ali Cengizkan. “Kiiltiir Nesnesi Olarak Konut ve Politik Aktérlerin Arka Bahgesi Olarak Konut
Uretimi”, Mimarlik Dergisi, 345, (Ocak-Subat 2009).
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http://www.toki.gov.tr/AppResources/UserFiles/files/FaaliyetOzeti/ozet.pdf

Figure 1.2. A compilation of housing environments of Eryaman I11 by Ahmet Giilgénen and Tuncay
Cavdar.
Source: Author’s personel archive

Against this backdrop, this study argues that Eryaman Stages Il and IV, and Ahmet
Giilgdnen’s and Tuncay Cavdar’s housing designs represent an alternative* position
vis-a-vis the recent mass housing projects produced by TOKI. This physical
environment not only stands as a precursor of alternative solutions and concerns
belonging to a particular period but also makes it possible to understand and discuss
the historical and theoretical context in which it was developed. For this reason, the
influential theoretical approach of the era, the specific conditions of TOKI and the
architects as actors who produce space, the Eryaman district before the above-
mentioned projects and the theoretical background of the works of the architects
should be scrutinized in order to set the stage for discussing the context. The
following questions seek to understand the ways these housing projects represent an
alternative:

1. In what ways do the designs of Eryaman Stage |11 and IV represent

alternative schemes in the Eryaman district?

4 In this thesis, the adjective ‘alternative’ is used as a synonym of unconventional, non-standard,
unusual, uncommon and when used as noun as a synonym of option and choice.
3



2. In what ways do these designs situate themselves as alternatives in the
institutional history of TOKi?

3. How did the architectural understanding of the era affect the design of

these buildings and with which discourses are they associated?

4. How could these buildings be positioned among other works of Ahmet

Giilgonen and Tuncay Cavdar?

The first two questions regard the urban scale and are expected to illustrate the
historical background of the research area namely Eryaman Il and IV. The third and
fourth questions, in addition to it, establish the pillars of the discussion about how

these areas create an alternative.
1.2. Literature Review: Studies on Eryaman 1l and 1V

The body of research that focuses on Eryaman Ill and 1V, generally dating back to
2000, provides information on the planning process, urban and architectural design
of these two areas, and examines them as a whole at the urban scale and the context
of their production processes at the building scale. The literature review presents first
the studies that tackle Eryaman Il and IV together, then those that examine Eryaman
I11 as a whole and lastly the studies that focus on the buildings designed by Giilgénen

in Eryaman I1I.

The studies by Bilsel and Cengizkan which discuss Eryaman Stages Il1 and 1V at
various scales are very informative. Establishing the link between urban design and
planning scales, Bilsel analyses Bilkent and Batikent in the Western Corridor along
with Eryaman. In this study, Bilsel starts with the general characteristics of Eryaman,
which was designed at the urban scale, and its relations with the city, then focuses on
Eryaman Stages 111 and IV. According to Bilsel, “[w]hile the development of mass
construction technologies prevailed in the first and second phases, a search for
alternative urban design approaches and architectural variety is observed

particularly in the third and fourth phases.””

5 Cana Bilsel. “Three Recent Settlements in Ankara: Batikent, Eryaman and Bilkent, Questions on
Quality and Sustainability of the Built Environment” in G. Moser, et. al. (ed.), IAPS 16, Metropolis

4



Starting from the neighborhood scale, Cengizkan supports this claim by analyzing
the relation between housing production, the trends of the era and the field in
question. Cengizkan highlights that the third and fourth stages present alternative
design and implementation processes as they are examples which go beyond the
anonymous scheme of apartment blocks and demonstrate variety in the hands of
master architects who put together different forms. Moreover, Cengizkan asserts that
the positive characteristics of the “neighborhood unit”, which promote collective life
at both the larger and smaller scales, were successfully implemented in Eryaman
Stage 111.% Additionally, in an article presenting the examples of postmodern
approaches in the post-1980 era, Balamir refers to Eryaman Stages Ill and 1V as
“housing clusters with traditional or modern associations”, which display

experimental features.’

Two master theses on Eryaman Stages |11 and IV look at the area through two
perspectives. The Study of the Housing of Eryaman I11 and 1V Stages from the
Viewpoint of Semiology, which considers architecture as a work of art of
communication, analyzes mass housing in Eryaman Stages Il and IV in terms of
semiotics and interprets them as designs involving semantic and syntactic
qualifications.® On the other hand, in The Agency of the Architect In The Production
Process of Mass Housing the Example of Eryaman Mass Housing Application, Alpan
defines place as a “social product” and analyzes the actors involved in mass housing
processes and procedures, rules and regulations that set the stage for it, by looking at
the first four stages in Eryaman through “the trails of the architect”.® Although Alpan

states that the bureaucratic mechanisms between the public agencies and private

2000, Paris July 4"-7"" Proceedings, Which Perspectives? Cities, Social Life and Sustainable
Development, (Paris, 2000).

6 Ali Cengizkan. “Bir Tasarim Deneyi: TOKI Eryaman” XX| Mimarlik Kiiltiirii Dergisi. 4 (September-
October 2000): 136-143.

" Aydan Balamir. “Mimari Kiiltiir Temrinleri 2: Tiirkiye’de Modern Yap: Kiiltiiriiniin Bir Profili.”
Mimarlik, 314 (November-December 2003).

8 Ozlem Oner. Eryaman 111 ve IV Etap Konutlarinin Géstergebilim A¢isindan Incelenmesi. Gazi
University, Department of Architecture, M.Sc., 1999.

® Kaya Alpan. The Agency of the Architect in The Production Process of Mass Housing the Example
of Eryaman Mass Housing Application. METU, Department of Architecture, M.Sc., 1999.

5



companies restrict the domain of the designer, his analysis presents innovative results

in terms of the qualitative aspects of architectural and urban design.

The study by Hilal Ozcan, Holistic Approach to Evaluate the Neighborhood
Concept, examines Eryaman 111 by employing the concepts “sense of place” and
“sense of community”. Highlighting the relationship of its design with the
neighborhood concept, Ozcan examines the architectural characteristics of Eryaman
Stage 111, such as block entrance, height, roof structure and color, and urban design
characteristics like size, street character, and walkability.*® Despite its valuable
contribution, an important shortcoming of Ozcan’s study is her altogether analysis of
the apartment blocks designed by Ahmet Giilgénen and Tuncay Cavdar, which
results in elusiveness, especially for those unfamiliar with the area. Albostan, on the
other hand, analyzes the planning scale by considering the blocks by Giilgénen and
Cavdar in Eryaman Stage 111 as case studies within a conceptual framework shaped
around flexibility and other related concepts such as adaptability and typological

variety.!!

From a different standpoint and focusing on the apartment blocks by Ahmet
Giilgonen in Eryaman Stage 11, The Legacy of Humanistic Tradition in a
Contemporary Urban Form by Rana Nergis Ogiit and Kemal Aran utilizes
philosophical references that help them shape their findings.? According to the
article, Giilgonen took the landscape of Eryaman as the primary criteria and the
public-private tension in the area are important gains in terms of the production of
urban space. In addition, the tectonic forms of Giilgénen create a good architectural
environment, which stands as an important means of expression between the
traditional and the international.®® The article “La dignita dell ‘abitare imperativo di

uno sviluppo urbano sostenibile ’** by Torricelli examines the relationship of

10 Hilal Ozcan. Holistic Approach to Evaluate the Neighborhood Concept. Department of City and
Regional Planning, METU. M.Sc., 1999.

11 Albostan, Duygu. “Flexibility in Multi-Residental Housing Projects: Three Innovative Cases from
Turkey”, METU, Department of Architecture, M.Sc, 20009.

12 Rana Nergis Ogiit & Kemal Aran. The Legacy of Humanistic Tradition in a Contemporary Urban
Form, Doxa, (9) 106-117, 2010. This article is based on the unpublished work of Kemal Aran, Ahmet
Giilgonen, Architectural Works in Eryaman, a Town in Asia Minor, 1997.

13 ibid.

4 The quoted passages were translated by Inst. Melike Deniz Orhan from lItalian for this thesis.
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Eryaman Stage 111 with the surrounding environment and the identity of the
community living in the area. Basing her analysis on three pillars of urban
development, namely locality, socio-economic situation and culture, Torricelli
asserts that the blocks by Giilgénen in Eryaman Stage 111 seek to establish the
relationship between traditional and up-to-date materials, understand the
characteristics of the land, and contribute to sustaining traditions and historical

awareness.®

Giiltekin’s study based on Quality Assessment and Research Project on Building
Components in Eryaman IV Mass Housing instead focuses on Eryaman IV. By using
survey methodology, he reports that the main weaknesses of the area are the use of

low-quality material, lack of insulation and design flaws.®

The review of these studies show that Eryaman Il has drawn more scholarly
attention and Ahmet Giilgénen’s design philosophy was examined, while Tuncay
Cavdar’s design approach has been neglected. Overall, regardless of the framework
of analysis, Eryaman 11l and 1V are generally considered good, expressive or ideal

examples of mass housing.

1.3. Background and Theoretical Framework

According to Ockman, the architectural discourse after the 1960s was shaped by
“humanistic values” with the rise of social, psychological and anthropological aspects.
She explains that the “premodernist and antimodernist themes” and “anti-rationalistic
tendencies” like monumentality, regional traditions, ornament and popular culture as
well as contextualism, historicism, and search for urbanity, regionalism found a path

in the discourse which rejected the modernist hegemony.*’

Since then, modernist prescriptions for public housing schemes as well as designing
cities at a larger scale, especially as being crystallized in the Athens Charter, were
criticized widely by different design and planning schools for their lack of success of

15 Maria Chiara Torricelli. La dignita dell’abitare imperativo di uno sviluppo urbano sostenibile, in
Costruire Sostanibile il Mediterraneo. (Firenze: ALINEA, 2001)

18 Tanju Giiltekin. User Evaluation in the Determination of Quality: Building Components in Mass-
Housing. METU JFA, (19:1-2), 57-70, 1999.

17 Joan Ockman. “Introduction”, in Ockman, J. (ed.), Architecture Culture 1943-1968. (New York:
Rizzoli, 1993, 4th edition), 13.



creating environments that support social life and undefined ground relations provided
by towers and linear apartments. Colin Rowe and Fred Koetter in Collage City criticize
totalizing urban design with diagrammatic abstraction which resulted in the decline of
the public realm of the city. They argue that smaller scales should be used in designing

the city instead of large urban schemes.'®

Jane Jacobs in her seminal book The Death and Life of American Cities similarly
complained about the decline of the public space, emphasizing the need for functions
of the “street” with all its social and symbolic references. She also claimed that
“multifunctional neighborhoods”, “short blocks” and “connected street systems” are
among the essential physical conditions for a fulfilling urban life.X® Alison and Peter
Smithson also challenged the formalistic attitude of modern urbanism, by “seeking a
‘socioplastic’ basis for design” and advocating for “patterns of association” against
“mechanical” approaches.?® To the Smithsons, “the problem of human relations fell
through the net of Four Functions” framed by CIAM, which are living, working,
recreation and circulation.?! They introduce instead new concepts such as association,

identity, patterns of growth, cluster and mobility, signalling a paradigmatic shift.

The fields of urban design and architectural theory have also focused on “perceiving
and recognizing elements within the existing places and seeking a basis for future
design action”. In his works, Kevin Lynch sought to establish a bond between the
social science methods and urban design, emphasized public participation, and focused
on the relationship between human perception and physical structure of the cities.?? In
similar vein, Aldo Rossi described “the city as a locus of collective memory and
emphasized the consequent importance of monuments and a sense of place.”? For

him, “the study of the city and its formal problems should be approached from the

18 Colin Rowe & Fred Koetter. “Collage City”. published in Architectural Review 1975 in Larice, M.
& McDonald, E. (ed.), The Urban Design Reader. (London, New York: Routledge, 2013), 179.

19 Michael Larice & Elizabeth Macdonald. “Author’s Introduction” and “The Uses of Sidewalks:
Contact” in Larice, M. & McDonald, E. (ed.), The Urban Design Reader. (London, New York:
Routledge, 2013), 139.

20 Joan Ockman. “Introduction”, in Ockman, J. (ed.), Architecture Culture 1943-1968. (New York:
Rizzoli, 1993, 4th edition), 19.

2L Alison Smithson. Team 10 Primer. (Cambridge & London: The MIT Press, 1968), 78.

22 Michael Larice & Elizabeth Macdonald. “Introduction to Part Two”, in Larice, M. & McDonald, E.
(ed.), The Urban Design Reader. (London, New York: Routledge, 2013, 2nd edition), 104.

23 op. cit. 12.



perspective of a discipline which is best equipped to grasp their meaning.”?* Krier,
representing a rather extreme standpoint, calls “for a return to a pre-industrial city and

a nostalgic utopia of handicraft construction and communitarian organization”.?

Although the cultural climate described above based on a more pluralist, identity-
based and regionalist attitude emerged in the 1960s, these pursuits, deviated from their
aims in Turkey, failed to go beyond schemes until the 1980s. According to Tanyeli,
Turkey experienced a drastic change in terms of architectural discourse in the mid-
1980s.2® The 1980s are characterized by the “economically liberal and culturally
conservative” influence of global capitalism in Turkey. 2 While state-driven
development was losing favor, the organic relationship between architecture and
politics discontinued. As in most of the intellectual fields, an attitude developed that
rejected grand theories creating discursive fragmentation. 2 The criticism of
modernism, the meaning of and discussions about modernity, and tendencies like late
modernism or postmodernism took place in the field after 1980.%°

1.4. Aim & Scope

The reason why there is a need to revisit the topic 16 years after the first set of
studies is mainly the potential contribution of an analysis of the conditions that
shaped these examples that have completely different aspects compared to the
current built environment produced by TOKI, as delineated in the subsection
Problem Definition, to the existing body of work in the fields of design, architecture

and planning, which would help examine the current situation better.

In the light of the framework described in the Background and Theoretical

Framework subchapter, this thesis also tries to investigate social association

24 Rafael Moneo. “Aldo Rossi: The Idea of Architecture and Modena Cementary” in Hays, M. (ed.)
Oppositions Reader, (New York: Princeton Architectural Press, 1998), 107.
2 Joan Ockman. “The Most Interesting Form of Lie”, in Hays, M. (ed.) Oppositions Reader, (New
York: Princeton Architectural Press, 1998), 412.
% Ugur Tanyeli. “1950’lerden Bu Yana Mimari Paradigmalarin Degisimi ve ‘Reel’ Mimarlik” in Sey,
Y. (ed.) 75 Yilda Degisen Kent ve Mimarlik, (Istanbul: Tarih Vakfi Yurt Yaynlari, 1997), 245.
27 Sibel Bozdogan. “Art and Architecture in Modern Turkey: the Republican Period” in Kasaba, R.
(ed.) The Cambridge History of Turkey Volume 4: Turkey in the Modern World, (Cambridge
University Press, 2008) 450-4.
28 Op. cit.
2% Elvan Altan Ergut & Belgin Turan Ozkaya. “The Chamber of Architects Presents/Evaluates
Architecture in Turkey: National Exhibitions and Awards of Architecture”, in Korkmaz, T. (ed.)
Architecture in Turkey around 2000 (Ankara: Mimarlar Odasi, 2005), 154.
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potentials and responsibility of designing the city in the design processes of Eryaman
Stages Il and IV that tended to break from the modernist hegemony in housing
production that emerged in Turkey after 1980. Eryaman 11l and IV are strictly
bounded by the overall economic and political conditions of the period in which they
were designed. On the other hand, their relatively stand-alone position within the

fields of urban design and architecture should be taken into account.

This study focuses on the works of the two architects of Eryaman Stage 111, Ahmet
Giilgonen and Tuncay Cavdar, and excludes the examples designed by other
architects in Stage 1V. Grasping the theoretical background, the intellectual pursuit
and the respective positions of Ahmet Giilgonen and Tuncay is an important aim of
this thesis as the relationship of the previous projects of these architects and the
theoretical precursors they follow and Eryaman 111 has not been examined in the
studies overviews in the Literature Review subchapter. Analyzing Eryaman Il
through the concepts and themes that emerge from such an analysis would help
understand how the spaces designed by Giilgénen and Cavdar are alternative to each
other, and thus, define, as a researcher, the dimension of the richness of design that
stood out for the observer in the field. It seeks to do so by examining Eryaman Stage
I11 at two different scales: The social and historical context positions it at the larger
scale with Stage 1V and the intellectual framework which informed it at the

neighborhood scale.

Moreover, the loss of the original project documents, as explained in the Material
subsection, and the lack of documentation in the previous studies pointed to the need
to collect documents about the area and reproduce some of the drawings. Bearing
this need in mind, the thesis uses the richness of the existing research about the topic,
while distinguishes itself from them by combining historical background and design
approach research and deciphering the base on which it is constructed through

several comparisons.
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1.5. Material

Archive research and documentation

First the original drawings, photographs and the official correspondences from
institutional and personal archives were gathered. Concept drawings by Ahmet
Giilgénen and Tuncay Cavdar were especially searched in TOKI archives, however it
was discovered that the designs had been disposed of as they were “old projects”.
These drawings could not be found in the personal archives of the architects, either.
The only existing construction drawings, derived from the archive of Etimesgut
Municipality, were reproduced as 2D drawings and used as a base for the digital
modelling of the selected sites. The diagrammatic and comparative analysis of the

concept of alternative was thus possible through the use of these drawings.

Interviews and observation

To explore the significant aspects of the period, semi-structured in-depth interviews
were conducted with the architects and officials. The interviews were designed as a
direct means to have first-hand information on the design processes and objectives.
Personal archives and experiences became more important, as neither the
correspondences during the design and implementation process nor the drawings
were found in the TOKI archive. The semi-structured in-depth interviews were
conducted with Ahmet Giilgénen and Tuncay Cavdar, the architects of Eryaman
Stage I1I; Ragip Bulug, the designer of the unrealized center for Eryaman Stage 1V;
Omer Kiral, who worked for TOKI during that period; and lastly, Semra Teber
Yener, who prepared the construction drawings for Eryaman Stage 1ll. The
interviewees and the dates and location of the interviews are as follows: Ahmet
Giilgonen, 13 July 2016 in Paris; Tuncay Cavdar, 16 May 2016 in Istanbul; Semra
Teber, 13 August 2016 in Istanbul; Omer Kiral, 6 June 2016 in Ankara; and Ragip
Bulug, 22 June 2016 in Ankara.

Between 1 June 2016 and 30 July 2016, the author experienced living in a flat in a
block designed by Ahmet Giilgonen in Eryaman I11. Despite the time limitation and
not being a permanent inhabitant of the neighborhood, the experience helped

strengthening the connection with the subject, especially through the scrutiny of the
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daily life proposed by Giilgoren, and the quality of informal observations about

Eryaman.

1.6. Organization

The study is organized in the following manner. The first chapter introduces the
problem definition, research questions, brief literature review, theoretical framework,

significance of the study, materials used in the study and its organization.

The second chapter documents Eryaman 111 and IV as urban scale cases that provide
the background of these experiments, with an overview of TOK{ and the Eryaman
district. To grasp the “discourse” of the period, it refers to publications, institutions
involved in the processes, planning approaches and contests for Eryaman. It further
discusses the diverse positions of Eryaman Stages |11 and IV relative to the
institutional history of TOKI and mass housing produced in Eryaman, through
comparisons, experiences of those who witnessed the processes and presents

diagrammatic analyses.

The third chapter demonstrates the relations with the theoretical framework. The
organizational schemes of Eryaman Stage I11 is read with reference to the personal
approaches and design strategies of Ahmet Giilgénen and Tuncay Cavdar, enriched
by personal interpretations of the architects and their drawings. It then discusses
post-60s European urban design by three main trends through the architects’
statements and the theoretical framework. In addition, Eryaman Stages Il1 is
compared to other projects by the two architects; hence, a base is established for the
discussion on how these cases represent a continuity with or a break from their
overall professional experiences. Ahmet Giilgonen’s and Tuncay Cavdar’s buildings
are mainly discussed through “typo-morphology” and the popular French concept
“ilot” and Smithsons’ concepts of “patterns of association”, “street” and “cluster”.
The diagrammatic analyses, which allow for a comparison between the two housing

clusters and support the previous discussions, are critical components of this thesis.

The final chapter asserts that Eryaman 111 with its production and design

characteristics stands out as a reference for current mass housing production.
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CHAPTER 2

ALTERNATIVE IN TERMS OF HISTORICAL PROCESSES

2.1. Alternative Housing Production

2.1.1. Institution
flhan Tekeli groups the qualitative and quantitative solutions proposed to the housing

problem throughout the Republican history into three: gecekondu production process,
build and sell, and mass housing production, including cooperative housing.®® A lack
of norms in these processes, which “occurred in the course of development” rather
than established by a central planning organization, was due to the gap between the
pressure arising from the specific conditions of the era and the lack of mediums to
meet these pressures.®! Regarding mass housing production’s “impact on development
of the housing financing and housing technology in Turkey, and effect on urban forms
and fragmented urban development®?, the claim that mass housing production has a

far-reaching influence and a significant role in urban processes is defensible.

The institutionalization of mass housing production, that is, in the hands of central
planning, was realized within the framework of the Mass Housing Law N0.2985,
which came into force in 1984. The Mass Housing Fund was established under the
Housing Development and Public Participation Administration. The Mass Housing
Fund was designed to overcome housing problems, such as insufficient housing
production to meet the needs of an increasing population and internal migration, and
the inefficiency the housing produced by the state. There were three basic objectives

behind the establishment of the Housing Development and Public Participation

% lhan Tekeli. “Yetmis Y1l i¢inde Tiirkiye’nin Konut Sorununa Nasil Coziim Arand1” in Konut
Arastirmalar: Sempoyumu proceeding book, (Ankara: Toplu Konut idaresi Baskanligi, 1995), 4.
31 ibid.

32 jbid, 8.
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Administration: “Developing solutions to housing and urbanization in Turkey at the
national level, bridging the housing deficit in a planned and organized way through
public resources, and promoting housing ownership for people who cannot afford”®,
Regulating the procedures and principles for housing contractors and developing
proper construction methods and related tools and materials were the secondary
objectives.® Despite these goals and expectations, usually middle and upper-middle

classes instead of low-middle classes benefited from the Mass Housing Fund.®®

Search for Quality: 1991-1996
The publication summarizing TOK1’s activities, Tiirkiye 'de Konut Sektérii ve T.C.

Basbakanlik Toplu Konut Idaresi nin Konut Uretimindeki Yeri, outline the general
approaches of the governments to housing production. It states that during the short-
lived coalition governments of the 1990s involving the social democrats, between
1991 and 1993, the state promoted housing ownership of low-income groups by
taxes and subsidies. Furthermore, addressing mass housing problem as a whole,
including recreational facilities and public services around it, was a concern specific
to this era. It is also stressed that the necessity of considering the land, infrastructure
and housing within the framework of urbanization was an approach specific to the
period 1993-1995.3¢

The period 1992-1996 builds the scene for developing such approaches, when Yigit
Giilokstiz, a former member of METU City and Regional Planning Department, built
his team after becoming the president of TOKI. In order to get a grasp of TOKI’s
approach and objectives regarding mass housing in this era, this study uses the
following two publications as main resources: Yerel Yonetimin Gelistirilmesi El
Kitaplar: Dizisi (Handbook Series for Developing Local Government), published in
1993 in collaboration with the International Union of Local Administrations East
Mediterranean and Middle East Regional Organization (IULA-EMME) to guide

especially local administrators; Konut Arastirmalar: Dizisi (Housing Research

33 Tiirkiye’de Konut Sektorii ve T.C. Basbakanlik Toplu Konut idaresi’nin Konut Uretimindeki Yeri,
unpublished version, np.

34 ibid.

% Giilden Berkman, Sevin Osmay. Dar Gelirli Kesime Altyapis: Hazir Arsa Sunumu, (Ankara: Toplu
Konut Idaresi Baskanlhigi, 1995), 28.

% ibid.
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Series), published in 1996, presents the outputs of symposiums and academic
research financed by the R&D projects of TOKI. These projects and publications
invited academia, a range of fields from social sciences to engineering, to discuss
design and implementation processes.®’ In the Foreword of the abovementioned

series, Guiloksiiz describes the expectations from the research conducted as:

By funding research projects, the Mass Housing Administration aims at, on the one hand,
contributing to knowledge, on the other hand, assessing the outcomes of the housing policies
implemented through scientific methods. The research conducted in a wide spectrum
including planning, financing and engineering dimensions of the mass housing problem of
the country is expected to provide scientific data to determine the prospective housing
policies of the Administration.3®

This approach, which aims at integrating academia and scientific knowledge with
design and analysis processes, defines the environmental quality of the designed
urban areas as a problem to be discussed. Through research and publications, TOKI
tried to employ the c lessons learned from the international as well as national

practices in designing for mass housing.*

In this regard, a closer look at the three publications of the series, which were
mentioned in the first chapter of this study, would provide an understanding of the
quality and variety of the publications. The research by Ayata et al. analyzes the new
housing environment relations such as neighborhood and urban culture that arose
from the creation of new housing in areas out of the city center of Ankara, in
comparison to apartment buildings areas close to the city center and the gecekondu

areas.*® In Toplu Konut Alanlarinda Orgiitlenme ve Isletme (Management and

37 Titles of some publications which were not archived by TOKI are as follows: Toplu Konut
Alanlarinda Orgﬁtlenme ve Isletme, Ozcan Altaban; Konut Yatirimlarinin Ekonomik Etkileri, Ayda
Eraydin et. al.; Insan Evi ve Cevresi: Ankara’da bir Toplu Konut Aragtirmasi, Olcay Imamoglu, Vacit
Imamoglu; Tarihi Cevrede Konut-Yapa iliskileri: Ulucanlar Ornegi, Necva Akeura; Konutlarda
Maliyet Tahmini i¢in bir Model, Murat Ciraci, 1984 Sonrasinda Konut Kooperatif¢iligi, Giilden
Berkman, Sevin Osmay; Dar Gelirli Kesime Altyapist Hazir Arsa Sunumu, Siimer Giirel; Tarihi
Konut Stokunun Sagliklilastirilmast i¢in bir Finansman ve Orgiitlenme Modeli, Y1ldiz Okguoglu et.
al, 1980 Sonrasi Ruhsatsiz Konut Yapimi, Tanst Senyapili; Tiirkiye’de Toplu Konut Uygulamalarinin
Kentsel Gelismeye Etkileri, Baykan Giinay et. al, Tiirkiye’de Kiy1 Yerlesmelerde Tatil Konutlari,
Ulker Baykan Seymen et. al.; Toplu Konutlarda Nitelik Sorunu, Yurdanur Diilgeroglu et. al., Konut
Ureticileri Miilk Konut Kiralik Konut, Ali Tiirel, Murat Balamir.

%8 Yigit Giiloksiiz. “Onsdz” in Konut Arastirmalar: Dizisi, (Ankara: Toplu Konut Idaresi Bagkanlig1,
1995)

% ibid.

40 See. Sencer Ayata & Ayse Konut Giines-Ayata. Konut, Komsuluk ve Kent Kiiltiirii. (Ankara: Toplu
Konut Idaresi Baskanhgi, 1995) As Cayyolu and Oran were designed as satellite cities for a different
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Organization in Mass Housing Areas), Ozcan Altaban discusses the management
and modelling ways to promote physical and social environment, examining the
cooperatives, companies, banks, and mass housing areas, scales of public spaces and
facilities in the new residential areas created by TOKI.** Insan, Evi ve Cevresi:
Ankara’da Bir Toplu Konut Arastirmas: (Human, Home and Environment: A Mass
Housing Research in Ankara) presents data on residents’ perception of housing and
environment in the mass housing areas in Ankara, from the perspective of social

psychology and architecture.*2

Apart from the publications mentioned above, two other publications from Halka
Yéonelik Yerel Yonetim (Local Administration for People) and Yerel Yénetim ve Ahlak
(Local Administration and Ethic) represent the position of TOKI in the period 1991-
1996 and its main pillars. These publications also create the base for comparison for
the concerns of the era, and prompts to think about today’s values on this basis. The
first one prescribes how to serve people with optimal efficiency given the means at
hand and the ways to communicate with people, and in doing so clearly demonstrates
the main tendency of the era.*® The latter employs specific terminology and
addresses complex questions on how the local administration ethics can be tested by
ethical problems and choices such as, “arranging transactions promptly”, “potential
conflict of interests and the problems arising from these”, “corrupting effects of
populism and patronage” and “potential problems created by centralization of the
authority, centralist and closed administrative structures”.** In this context, the
corruption in public administration could be avoided by principles such as
“achieving high standards in behaviors and decisions by clearly stressing the
institutional values, and preserve these standards”, “elaborating an “ethical
condition” and actualizing this, “making ethical problems and conflicts a public

matter, by including the comments of the institution” *°.

user group than that of Eryaman, it is not possible to establish a connection; however, the general
descriptions in the study and comments on Ankara are used in this study.
4 See. Ozcan Altaban. Toplu Konut Alanlarinda Orgiitlenme ve Isletme. (Ankara: Toplu Konut Idaresi
Baskanligi, 1995)
42 See. Olcay Imamoglu &Vacit imamoglu. fnsan, Evi ve Cevresi: Ankara’da Bir Toplu Konut
Arastirmasi. (Ankara: Toplu Konut Idaresi Baskanligi, 1995)
43 See. Atila Alpdge. Halka Doniik Yerel Yonetim, (Istanbul: Kent Basimevi, 1993).
4 Adalet, Bayramoglu-Alada. Yerel Yénetim ve Ahlak (istanbul: Kent Basimevi, 1993), 32.
4 1hid, 42.
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From this brief overview, it could be inferred that qualitative concerns were
prioritized in that period. Although the production rate was still an indicator, the
main matters of the debate were how mass housing relates especially with social
relations, urbanization and the environmental quality of the spaces created.
Moreover, participation was emphasized, by looking for means of participation in
design processes through scientific knowledge (the outcome is analyzed to construct
the basis for discussion in the Evaluation subchapter). Furthermore, the value-based
prescriptions describing how participation could be promoted by public services and
how to contact with people provide an insight on the prevailing discourse of the era.

2.1.2. Site

Construction of the mass housing located between Ayas Road and Istanbul Road
started in the end of the 1980s. The workers who came to pitch the site tent watched
in admiration the extensive land waving through small hills, the fields with
harvested crops. One of them told the crop was tall, by looking at the stubble, so the
others agreed. The land was fertile, the crop was tall. By the time they moved
towards the reeds around Istanbul Road, they saw a small, rainwater-fed lake. One
of them told the water was a blessing, so the others agreed. They were in the middle
of the steppe, there was nothing around that could be considered water, other than
the poor Ankara Stream flowing from a few kilometers south of where they were
standing to the east, and flowing to death as it had been poisoned.

Baris Bicakei, Sinek Isiriklarimin Miiellifi*®

46 This excerpt is translated into English for this thesis by Merve Neslihan Giirbiizel.
17



Figure 2.1. The landscape of Eryaman with Susuz Lake, photograph by Kemal Aran.

Source: Ahmet Giilgénen personal archive.

It is a rather long journey from Eryaman’s natural landscape to the current built
environment. A long journey full of missed opportunities that could have resulted in
a well-structured environment, economic, political, bureaucratic and design
processes considered altogether. This subchapter aims to provide an insight into the
objectives in Eryaman’s design, implemented and unimplemented decisions, projects
and revisions since the 1970s until 1995, a period in which the Ministry of
Development and Housing, Ankara Master Plan Bureau and the Metropolitan

Municipality of Ankara stand out as actors.

The New Settlement Areas Project
The New Settlement Areas Project (Yeni Yerlesim Alanlar1 Projesi) was guided by

the principle of “cheap, quality, healthy housing*’ and marked the foundation of
TOKI. The project was led by the Ministry of Development and Housing and was
foreseen to be implemented between 1979 and 1983. The objective was the

production of urban land and housing in Ankara-Eryaman, in addition to Izmir-Cigli

47 Yeni Kentsel Yerlesme Alanlar1 Projesi Ankara, istanbul, izmir. (Ankara: imar ve Iskan Bakanligi,
1979), 4.
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and Gaziemir, and the project was the biggest urban production move of the
Republican history, right after Ankara-Yenimahalle Project implemented between
1948 and 1952.4

The project report states that in the abovementioned three areas more than 50% of
the housing stock was composed of gecekondus, licensed housing was produced to
benefit from land rent and with demolish-and-build understanding, which increased
the public infrastructure costs.* In this regard, the project was designed “with the
purpose of increasing public’s role in the housing sector through urban land
production using public resources, preventing land speculation and defining housing
production as a public service, to provide planned and healthy urbanization™.*® The
objectives prioritized in this project, such as “designing in accordance with the socio-
economic characteristics of lower income groups”, “technological organization for
numerous housing in a short time” and “becoming cooperatives®! signaled the
public-oriented and fast production, aimed at ensuring effective transportation
opportunities, infrastructure facilities, and quality social environment in the new

settlement areas.*?

The Role of the Ankara Master Plan Bureau
The objectives of the abovementioned project display similarities with those of the

Ankara Master Plan Bureau (AMPB), which was founded in 1969. It adopted the
understanding of “developing a plan by not only considering the physical
environment components of the city but also analyzing economic and social structure
and variables of the city”>®. Moreover, the discussion platform that the institution
paved the way for and its encouragement for participation are in harmony with the
TOKI atmosphere between 1991 and 1996.>* The team led by Haluk Alatan and
Ozcan Altaban produced proposals with many alternatives employing new methods,

and in a participatory way that was open to contribution from both professional and

8 Ozcan Altaban. Toplu Konut Alanlarinda Orgiitlenme ve Isletme. (Ankara: Toplu Konut idaresi
Bagkanligi, 1995), 36.

4 Op. cit., 4-5.

%0 ibid, 1.

5L ibid, 3.

52 ibid, 4.

53 Altaban, 34-5.

% Indeed, during those years, the two teams had members in common.
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academic circles for the development of a master plan for the west-east axis of
Ankara, aiming for 1990.%° Baykan Giinay states that this team had an approach
which “considers planning as a sustainable process” and opening the way for a
“macroform for the city, its ability to grow, new transportation systems”.>® Alatan
highlights that the Bureau emphasized “theoretical work to turn into practice”. While
the connection with universities was established through meetings and conferences,
the Bureau and Middle East Technical University were always “communed with

each other”.%’

The Ankara Master Plan Bureau also caused the Ministry to take steps for new
settlements in 1979. Eryaman was designed by the Bureau as a satellite city located
18 kilometers away from the city, which was “one of the three biggest development
areas on the Western Corridor, the most important development area determined by
the New Master Plan with Sincan Gecekondu Prevention Area in the west and

Batikent in the east”®,

55 Op. cit. Altaban, 32-9.
% Baykan Giinay. “Ankara Cekirdek Alaninimn Olusumu ve 1990 Nazim Plan1 Hakkinda bir
Degerlendirme” in Senyapili, T. (ed.) Cumhuriyetin Ankaras: (Ankara: ODTU Yayncilik, 2005), 94.
57 Cagatay Keskinok. Haluk Alatan ile Soylesi. Onemli Bir Planlama Deneyimi: Ankara Metropoliten
Alan Nazim Plan Biirosu. Planlama, (2002:4), 30-31.
8 Yeni Kentsel Yerlesme Alanlar1 Projesi, 10, op. cit.
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Figure 2.2. Western Corridor, New Development Areas and Distribution of Industrial Zones.

Source: Cagatay Keskinok. Ankara Kentinin Planli Gelisimi Agisindan Batikent Projesinin
Onemi/Planlama ve Tasarim Siirecine iliskin Elestirel Degerlendirme in Senyapili, T. (ed.)
Cumhuriyet’in Ankara’si.

The density of the plot subdivisions of The New Settlement Areas Project was firstly
determined by The Ankara Master Plan Bureau. The new 1200-hectare residential
area, which would host 250.000 residents in Sincan-Eryaman section, was chosen in
accordance with the Ankara Master Plan. The initial 1:5000 scale plans were

designed by the Bureau.®® (see Figure 2.3)

They were the premier for the revisions and preparation of 1:5000 scale plans in
1994 by Biilent Berksan. As the need for a peripheral highway®° crossing the
settlement arose and the blocks that the Bureau designed with the neighborhood
concept needed to be expanded, TOKI invited Berksan. Berksan revised the Master

Plan by expanding the blocks by combining them and rendered them more

59 Altaban, 36, op. cit.
%0 Bilsel, op. cit.
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responsive to the needs of the targeted population.®* Hence, according to Berksan’s
1994 revision master plan, the area was downsized to 954 hectares and rearranged

for a population of 170.000 people.5?

Moreover, the subway line had a critical importance in the development of
macroform in Eryaman, which was originally planned as a 10-stage development as
of 1994. With a ring form, the subway constitutes the general backbone of the entire
area and creates the neighborhood unit at the larger scale.®® In the south of the area,
there is Ayas Highway, in the east Ankara-istanbul Highway and “the peripheral
highway crosses the area from North to South, dividing the settlement into two
districts”.% Figure 2.3 reveals these features of Eryaman, except Ankara Highway.
The other general principles of Eryaman will be discussed briefly within the

framework of neighborhood unit and relations with the center.

61 Omer Kiral. interview by author, in 6 June 2016, voice recording.
62 Bilsel, op. cit.
83 Kural, op. cit.
&4 Bilsel, op. cit.
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Figure 2.4. Revision master plan of Eryaman by Biilent Berksan, 1994
Source: Biilent Berksan. Eryaman Toplu Konut Alani, 1/1000 6lgekli revizyon imar plani, Plan
aciklama Raporu, 1994.
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The Neighborhood Unit and the General Principles

Altaban defines mass housing areas as physical environments that are described by

spatial qualities and quantities at varying scales. According to Altaban:

The pattern of the built and open spaces that constitute the physical environment of mass
housing areas, the size, height and density of the buildings, the relationship between
pedestrian and vehicle traffic in the area, the accessibility of social infrastructure and
facilities, the level of municipal infrastructure and services such as public transport, waste
collection, firefighting, water, electricity and sewerage, the distance to workplaces,
availability of telecommunication define the qualitative and quantitative aspects of such
environment.®

Neighborhood unit is the main organization that provides qualitative and quantitative
aspects that can be framed as the general principles of Eryaman.®® Therefore, this
subchapter examines neighborhood unit as a key precedent of urban design to
explore the origins of Eryaman.®’

The neighborhood unit is based on a family-oriented life, so the following functions
and characteristics are essential in a well-designed housing area: the elementary
school, small parks and playgrounds, local shops, and residential environment”.®8
“The scheme is put forward as the framework of a model community and not as a
detailed plan.”® It is accepted that its realization and use will be shaped around this
spatial organization. These local parts that work in a similar fashion not only
function as a unit but also become an organic part of a larger system and a whole.
Thus, public spaces are expected to emerge which would enable interaction within
the common areas in the center of the units and the common areas at a smaller scale.
The diagram below illustrates the layout that might be used for an apartment house

unit, as suggested by Clarence Perry. (Figure 2.5)

8 Altaban, 38, op. cit.
8 Kral, op. cit.
87 For a historical overview of the neighborhood unit, see: Ozcan, H. Holistic Approach to Evaluate
the Neighborhood Concept.
8 Clarance Perry. “The Neighborhood Unit: from Regional Plan of New York and Its Environs”, in
Larice, M. & McDonald, E. (ed.), The Urban Design Reader. (London, New York: Routledge, 2013,
2nd edition), 80.
% ibid.
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AN ArapTveNT House UNIT
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Figure 2.5: A sample schema for the apartment house neighborhood.

Source: “The Neighborhood Unit: from Regional Plan of New York and Its Environs”, in Larice, M.
& McDonald, E. (ed.), The Urban Design Reader. (London, New York: Routledge, 2013, 2nd
edition), 86.

In the overall design principle of Eryaman, the metro line has an important function
in defining the macro-form. The ring-shaped line constitutes the backbone of the
whole area and the neighborhood unit at a larger scale. Within this macro-form,
neighborhood units with a population of approximately 5.000 are designed by
considering the distance to the metro station, walking distances and continuity of
pedestrian paths and walkability. The secondary roads are connected to the main
roads that surround these neighborhoods. These roads form a ring road around the
center and are connected to the parking areas available in all clusters. In the center,
there are always a school and local commercial areas, and occasionally parks, health
and sport facilities. With these units being repeated, the site becomes larger if the

area is labelled as low-density, or smaller if the area is high-density.”

70 Karal, op. cit.
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2.1.3. The First Four Stages of Eryaman

Apartment buildings’ doors were installed, door numbers and name plates were hang.
Transformer buildings, trade centers, schools, post offices and police stations, stalls
were constructed. Marketplace, parks, playgrounds were built. Workers called their
homes from the phone booths in front of the post office, after asking after their families,
they told that the prime minister opened the first stage, and that the construction of the
other stages had started, that their employment was guaranteed at least for another two-
three years.

Baris Bigakgi, Sinek Isiriklarinmin Miiellifi

Kaya Alpan’s master’s thesis "The Agency of the Architect in the Production Process
of Mass Housing the Example of Eryaman Mass Housing Application™ presents
quantitative information on the development of the first four stages of Eryaman and
“the interactions taking place among the related agents in the institutional context”.
Alpan’s study and the interview conducted with Omer Kiral provide important data
for this subchapter. Eryaman Stage |, the largest of the first four stages covering an
area of 111 hectares, 4.740 housing units and an estimated population of 18.960, was
not included in this study as it was realized and completed in the period July 1987-
January 1990, and thus, is outside the historical scope of this study.’? There are 3
neighborhoods and a district heating system in the area with compact functions in the
center. Standard tunnel form was used in the construction of the area, which was

designed by the contractor firm. It is seen that the neighborhood unit concept remains

L Alpan, 118, op. cit.

2 There are several detailed studies on Eryaman Stage I. For the evolution of living environment and
user satisfaction in Eryaman, see H. Filiz Alkan. A Study on the Social Environmental Analysis of the
Qualitative Values in Mass Housing Areas in Suburbs: a Case Study in Ankara-Eryaman, 1999,
METU unpublished master’s thesis. For a study that redesigns the layout plan of Eryaman | for
developing mass housing criteria and a method for mass housing planning and design, see Fahriye
Oya, Tali. A Mass-Produced Housing Project Proposal in Ankara-Eryaman with Reference to the
Mass-Produced Housing Site Planning and Housing Design Method. 1994, METU unpublished
master’s thesis. For an analysis of the role of the architects and other actors in Eryaman, Kaya Alpan.
The Agency of the Architect in the Production Process of Mass Housing the Example of Eryaman
Mass Housing Application. 1999, METU unpublished master’s thesis. For a sociological perspective
that examines the socio-cultural dimensions of the suburban model, including Eryaman I, see Aylin
Bastancelik. An Urban Way of Life in a Suburban Residence: Ankara-Eryaman. 2002, METU
unpublished master’s thesis. For a study standing at the intersection of social phycology and
architecture, see Olcay Imamoglu, Vacit imamoglu. fnsan, Evi ve Cevresi: Ankara’da Bir Toplu
Konut Arastirmasi, (Ankara: TOKI, 1996). Onder Seren, Erciiment Erman.“Ankara Toplu Konut
Insaatlarinda Gozlenen Proje, iscilik ve Malzeme Kullanim Hatalar1”, Murat Ciraci et. al. “Halkali ve
Eryaman Konutlarinin Karsilagtirmali Maliyet Analizi”, Hale Ciraci. “Halkali ve Eryaman Toplu
Konut Alanlarinda Cevre Diizenleme ve Altyap1 Maliyetleri”, in Konut Arastirmalar: Sempozyumu,
proceedings. (Ankara: TOKI, 1995).
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intact.”® The main areas of investigation in this section are Stage I, Stage 111 and
Stage IV, completed during the presidency of Giiloksiiz at TOKI (1992-1996).

After his appointment as president of TOKI, Giiloksiiz and his team were in need of
a rapid implementation of the project, and Stage Il was designed and realized in June
1992-September 1993. Lying on a 34-hectare area, with 3.180 housing units and an
estimated population of 12.720, Stage Il does not distinguish from Stage 1, except for
the design of the buildings in the center, with standard tunnel form used in the
construction of the housing blocks.” The major design characteristics of the project
prepared by the contractor firms are as follows: “minimum space loss in housing
units, limited variations in housing unit typologies, cheap but adequate material use
and a plan schema suitable for rapid construction.”” However, Omer Kiral states that
the design of the center in Stage Il was where the new administration’s will was
concretized. A well-known architect, Oral Vural, was appointed for the design of the
center, where a trade center, a community center, a kindergarten and a primary
school are located. As the building stands in the midst of high-rise housing blocks,
the roof surface was conceived as “a second facade and the urban design project

was prepared accordingly.®

8 Kral, op. cit. .
4 Kural, op. cit.
s Alpan, 121, op. cit.
76 Kural, op. cit.
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Figure 2.6: Site Plan of the first four stages of Eryaman

Source: Redrawn and colored by the author on the base map taken from TOKI.
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Figure 2.7. Stage Il blocks and center designed by Oral Vural.
Source: Author’s personel archive.

Stage 11, while still under construction, became a laboratory for Stage 11 for the
administration. The lessons learnt from Stage Il led to the idea of organizing an
invited competition for designing Stage I11. Ahmet Giilgonen, Tuncay Cavdar and
Cengiz Bektas were the invitees of the competition with jurors being Raci Bademli,
Doruk Pamir, Oral Vural, Yigit Giiloksiiz and Omer Kiral.”” Both Kiral and
Giilgonen report that it was Bademli’s idea to invite Giilgénen, who, in that period,
was a lecturer experimenting with mass housing in France.’® Whereas the choice of
Cavdar, then known as “tourism architect” (as will be detailed in Chapter 3.3.3), was
somehow controversial, his part in an unimplemented housing project in Izmit

justified the reason why he was invited."

Among the three concept projects, Ahmet Giilgénen’s won the first place, however,
the jury decided to assign the design of a smaller, morphologically-defined area

between the road and landscape in the eastern side of the land allocated to Stage 11
to Tuncay Cavdar.8% Another decision was taken to appoint Ahmet Giilgénen as the

7 Kiral, op. cit.
"8 Karal, op. cit.
™ Tuncay Cavdar. interview by author, in 16 May 2016, voice recording.
8 Karal, op. cit.
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designer of the public services of Stage Ill, namely, a trade center, a community

center, a kindergarten, a primary school, a marketplace and a health center.

Following the competition, works started for the 56-hectare area with 3195 housing
units and an estimated population of 12.780. For the construction of the center and
apartment blocks, 6 firms experienced in housing (Eston, Tepe, Yardimci, Sutek,
Alarko and Tekser) were awarded separate contracts.8* As a result of the competitive
environment, the proposals were lower than the Public Works Unit Prices. The
implementation started in September 1993 and the project was completed in March
1995. The landscape projects for both areas were prepared by Belemir Dalokay,
while the construction drawings of Ahmet Giilgonen were prepared by Semra

Teber’s firm. (see Figure 3.17)

Ali Tiirel, then Associate Chairman at TOKI, states that (as quoted in Alpan):

[T]he Eryaman Settlement project came out to be a model for developing urban environment
quality only after the second stage with respect to new forms and organization. In the third
stage, the variations in housing unit typologies and plan schemes were highlighted due to the
demand of buyers in the first applications. The tunnel formwork system was considered to be
inadequate for developing alternatives in design. The primary principle determined by HDA
was thus to realize social housing by modernized traditional construction methods. Another
consideration was to improve the projects by means of urban design.®?

As Alpan reports, the typological variation, the quest to go beyond the monotony of
the tunnel formwork and urban design endeavors are the characteristic traits of Stage
I11, which will be discussed in the following chapter.

Eryaman 1V is a peculiar example with its both fortunate and less fortunate aspects.
For the first time TOKI directly commissioned famous architects for an area
covering 86 hectares, almost as large as Stage I, with 4.038 units and an estimated
population of 16.148. The area was designed by the architectural firms of Oral Vural,
Ragip Bulug, Doruk Pamir, Ziya Tanali and Erkut Sahinbas and is home to quality
architecture, however, its characteristics at the architectural scale are unfortunately
out of the scope of this thesis.®* TOKI allocated the land to these 5 well-known
architects and the project was implemented during the period February 1994 -

8 ibid.
8 Alpan, 122, op. cit.
8 See: Cengizkan, Bilsel, Giiltekin, op. cit.
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August 1995. The project for the center of Stage IV was quitted before the
construction started as Giiloksiiz and his team left the project, already located in a
difficult area in terms of topography and size. The buildings in the center, a sports
center, a kindergarten, a commercial center, a cultural center, a school and a health
center, all designed by Ragip Bulug close to his residential cluster and the inner
streets integrated with the apartment blocks and the urban park are missed

opportunities for Eryaman. The area is still vacant today (see Figure 2.8).
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Ragip Bulug Blocks, 8 plots

I ZiyaTanali Blocks, 12 plots
Oral Vural Blocks, 12 plots
Erkut Sahinbas Blocks, 7 plots

Doruk Pamir Blocks, 12 plots

Figure 2.9. Site Plan of Eryaman IV
Source: Taken from Tanju Giiltekin’s personal archive and colored by the author
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While the development plans for Eryaman IV specified the heights, boundaries,
building lot and floor area ratios, it did not set out the materials and construction
methods.84 TOKI aimed at reducing the costs of this project targeting the low-
income group without compromising quality. During the meetings organized with
the five architectural firms, in order to reduce costs, construction standards were
developed which allowed the use of conventional construction techniques. As in
Stage IlI, the cost of the apartment blocks designed by well-known architects were
not higher than the cost of the ones assigned to the contractor firms by TOK1I.85
Another important aspect of this project, especially for this thesis, was the
expectation of TOKI to ensure “harmony and synthesis for the housing blocks and
open spaces in the overall site plan”86 which was eventually not accomplished as
each architect worked separately focusing on the scale of their respective
buildings.87

2.2. Alternative Search for Housing Settlement

2.2.1. Urban Vision
The 13 October Urban Gate Competition organized in 1990 by the Metropolitan

Municipality of Ankara was finalized while the construction of Stage Il was ongoing.
Although not realized, the winning project at the urban scale still provides insight
into urban planning, development and projections of the period, as well as the
significance of Eryaman as the northwestern gate of Ankara, and entry to the city
from the direction of Istanbul. The jury composed of Vedat Dalokay, Ahmet Uzel,
Ziya Tanali, Ergun Unaran, Haluk Tezoran and Yiiksel Oztan awarded the first prize

to the team of Semra Teber, Ferhan Teber and Sedvan Teber.88

Designing Susuz Lake and its environs as a center and recreational area called
“Beautiful Ankara Istanbul Entry Recreation Park”, the project includes “a
‘monument’: a landmark on the highway and, at the same time, an urban museum”.

Going from the city center to Eryaman, along the way there is an “urban space

8 Alpan, 126, op. cit.

8 Kuran, op. cit.

8 |bid.

87 Ragip Bulug, interview by author, in 22 June 2016, voice recording.

8 Varolmayan Ankara Teber, S. (ed.). in Ankara nin Sokiikleri Biilten, 24, 18.
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poem” which results from a sequence of landscape, landmark and urban space.?® As
seen in the competition drawing, the mega landscape elements constitute the
sequence from the city center to Susuz Lake: Akkoprii - bridge, Ankara Creek -
waterpark/greenspace, military zone - green cubes, airport signal tower - landmark,
Atatiirk Forest Farm - focal point - gate. *° (see Figure 2.10)

Figure 2.10. 13 October Urban Gate Competition, Overall Drawing, 1:25.000

Source: Semra Teber Yener, Personal Archive.

The competition report states that “the accessibility of the area to the city and the
environment is at the highest level with strong transport arteries, and thus, it can
compete with the city center.” According to the report, this area was expected to
form the West Recreational Focal Point, connecting with the Susuz Recreation Area
in the north, Atatiirk Forest Farm in the west and the Ankara River in the south.®® In
addition, the “Time Tower”, the “Bridge-Square”, rent facilities including,
commercial centers, social-cultural, sports, recreation, leisure facilities would be

89 Semra Teber Yener, interview by the author, 13 August 2016.
% ibid.
% Varolmayan Ankara, op. cit.
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constructed in a 13.000 m? area. The mass transit rail system line Batikent- Eryaman

passes through the core of the project (see Figure 2.11).

YAKIN CEVRE ILISKILERI 1/500(

Source: Semra Teber Yener, Personal Archive

The main idea of the project for the area surrounding Susuz Lake, where the lake and
its environs dominate the landscape with only Stage I rising in Eryaman, was to
make the morphology of the hills a part of the project and “to use the landscape as
landmark.” The hill next to Susuz Lake which used to be “buried in the ground like a
giant sphere” before it was carved and deformed became an important element of the
project, named as the “Green Hill”. The “Structure-Hill” located both in tension and
in tandem with the hill embodies technological references.® Susuz Lake and its
surroundings were designed as a natural area to be protected and the restoration of
the creek feeding into Susuz Lake became an important part of the project. (Figure
2.11).

The “Time Tower” and the “Bridge-Square” are important elements combining the
road with Eryaman landscape and forming the city gate, which was the purpose of

the competition. The design of these two elements aimed to reflect the level of

92 Teber Yener, op. cit.
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construction technology and modern architecture. Thus, “the citizens would have
diversity and high-standard services”.*® Designed with these motives, the 65-meter,
glass and steel triangular “Time Tower” was also expected to function as an urban
museum. The structure that allowed to see the city lights and to perceive the
environment was supposed to be a structure that gathered the urban memory (see
Figure 2.12).%4

Figure 2.12. Time Tower, Bridge and Square
Source: Semra Teber Yener Personal Archive

2.2.2. Center and the Social Benefits
In the New Settlement Areas project report and the plan prepared by the Master Plan

Department, the design of the center comes discursively and physically to the fore as
the producer and carrier of social life. Starting from the presumption that the systems
that make it possible to produce and operate a new settlement area as a whole with its
social facilities and infrastructure lack in mass housing tradition, one of the main
goals of the new settlement was “to create an urban environment which fulfills with
its social and technical infrastructure the minimum requirements the citizens.”® This
physical organization should be at the regional scale, and based on the data obtained
through inter-institutional relations, paying attention to environmental health. Thus,

“opportunities for culture, education and social cohesion will be improved.”® To this

% Varolmayan Ankara, op. cit.
% Teber Yener, op. cit.
% Yeni Kentsel Yerlesme Alanlar1 Projesi, 24
% ibid, 9
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end, the design of central activities such as a market, library, restaurant, club, and

nursery was foreseen.

Figure 2.13. Centre for Eryaman, in Eryaman New Settlement Area Project, Sincan-Ankara 1/5000,
n.d.
Source: Cagatay Keskinok, Personel Archive

This approach constitutes one of the main points of the neighborhood unit concept
described above. This concept requires that the center of the whole, to which the
local parts with common aspects are connected, creates public spaces that allow for
social interaction. In the Eryaman development plan scale 1:5000 described in detail
above, the two centers located around the metro line and carrying these
characteristics are designed as centers at the larger scale that support collective use
and their spines as public space (see Figure 2.3). The one located to the west of
Eryaman where the current metro station is described by Keskinok as:
The center is formed on the spine composed of the rail transit and the main pedestrian path.
The roadways surrounds the center. The plan foresaw overall zoning, as expected from a
development scheme at this scale, as well as a spine that defines the relationship between
open spaces and buildings and the vehicle-pedestrian circulation system. The schematic

building/mass illustrations give information about the spine of the center on the main
pedestrian street. The uses in the center steer the neighborhoods and districts.%

97 Keskinok, 143, op. cit.
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2.3 Evaluation
2.3.1 Eryaman 11l and 1V as alternative experiences in the practice of TOKI

This sub-chapter discusses how and why Eryaman 1l and IV have an alternative
place in TOKI’s institutional history from its foundation until 1996. Although the
data at hand are inadequate to draw an assertive framework such as an “institutional
history”, it is still possible to study it through Eryaman in the above-mentioned
period. For this purpose, the atmosphere of the period and the institution are
summarized briefly on the basis of inferences presented, and its relation with the
basic motives underlying the foundation of Eryaman residential district, institutional
actors of the time and their quests outlined are discussed. Afterwards, some relevant
features of Eryaman 11, 111 and 1V referred are demonstrated via a table and what
Eryaman 1l and 1V correspond to within this context is examined.

Firstly, it can be stated that the transparent institutional ambience, which was
prioritizing scientific knowledge and promoting some certain moral and universal
values as a starting point, set the base for the period tackled.. The general layout of
Eryaman was delineated with the New Settlement project in 1979 and the planning
scheme prepared by the Master Plan Bureau, both of which ground on principles like
overcoming land speculation, embracing low-income groups by keeping

expenditures low and promoting planned urbanization.

Within this framework, the value and the quality of TOKI housing in Eryaman,
which was planned for lower-middle and middle class people who were to acquire
housing for the first time in their lives by “saving their labor”, should be assessed by
the architectural and environmental design criteria rather than costs.! Accordingly,
TOKI’s effort to liaise with recognized architects was intrinsic to that period during
which creating a valuable physical environment was evaluated not by costs and
numbers, but by intangible criteria like design and scientific data. This effort is
visible in Stage Il only in the centrum designed by Oral Vural. In Stage 111, which
will be discussed in detail in Chapter 3, the effort is seen in the invited urban design
competition, and in Stage 1V the direct invitations to the recognized architects.
Although the focus in terms of environmental quality is only on Eryaman 111 in this
thesis, the positive features of other Stages of Eryaman are considered noteworthy.
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Contrary to the usual social housing projects based on tunnel form construction and
by the “invisible” architect of the contractor, conventional construction techniques
were employed and collaboration with recognized architects was carried out. This
procedure is entirely different from the usual tendering process in which the
administration does not prepare architectural projects and instead waits for the
contractors to come up with the projects and awards a contract to the one proposing
the knockdown price. These steps, which seem to contradict with the search for
economical design and construction, were carried out in a competitive fashion at
prices not higher than the costs of any other TOKI housing project and even under
the Unit Prices of the Ministry of Public Works.?

In the light of these data, the tendering procedures of Eryaman Il and IV could be
defined as the outcome of a special period of TOKI during which the concern for
quality was the dominant tendency and architects were employed as actors.
Searching for ways to relate to recognized architects and using these ways to
construct economically an environment of high quality were the defining

characteristics of this special period.

2.3.2. Eryaman 11 as a unique entity forming a part of the whole

In order to assess Eryaman 11l and Eryaman 1V, in addition to the 10 stages foreseen
by TOKI since 1995, housing produced by cooperatives and the current status of
Eryaman that currently hosts luxury housing should be considered. Moreover, as
Eryaman still has the characteristic of a mass housing site, the question that should
be posed is whether the concept of ‘neighborhood unit’, which aims at the creation of
public spaces emphasizing collective life, is still preserved. Then, the center at this
scale and the subway line, which was planned to be the backbone of the whole
neighborhood unit, should be documented. However, the abovementioned analysis
steps are beyond the context of this thesis.

According to Teber, the 13 October Urban Gate, which was designed as a “semi-
monumental, semi-cultural public space” to serve as an urban center and a recreation
area, had the potential to become an important project which would become the

“center Of attention” of Ankara.*® The project was not realized eventually, which is a

% Teber, op. cit.
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loss for both Eryaman and Ankara, given its characteristics such as the use of the hill
and green spaces as landscape elements, the respect for the natural elements
including the restoration of the creek that would feed Susuz Lake and its modern and
technological proposals. However, the center that would enrich urban life was not
designed according to the above-mentioned social benefits and collectivity but with
commercial concerns. The current state of Eryaman is a result of the partial loss of

the holistic view presented in the first two sections.

To evaluate the state of Eryaman Il and IV and to create a basis for comparison,
Eryaman 111 and IV will be briefly evaluated in terms of their production and use of
the center at the subscale. Eryaman I11, which was designed by Giilgénen, has a well-
functioning center with apartment buildings tied to each other by parking lots,

pedestrian alleys and inner ring roads.

On the other hand, even if Eryaman 1V diagrammatically keeps the principles of the
neighborhood unit, considering the lack of an integral urban design and its unrealized
center, it does not present a successful example of public space creation. Thus, the
characteristics of Eryaman IV are the undefined common spaces and the lack of a
center. The topographical data spatially distinguish the plots designed by different
architects. One part of the area differs from the rest, as the park suggested by Ragip
Bulug was not constructed. The pedestrian alleys are not visible, and public

characteristics of streets and roads are not improvable.

Therefore, the comparison between the centers at the subscale shows that Eryaman
I11 differs from Eryaman IV with its well-functioning centers, courtyards, apartment
buildings forming a continuous fabric and its defined and accessible spaces. Due to
the dissolution of the neighborhood concept at the larger scale, Eryaman 111 failed to

become a part of the whole.
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CHAPTER 3

ALTERNATIVE DESIGN APPROACHES IN THE PROJECTS OF STAGE
i

3.1. Trace: Relevant European Theoretical Atmosphere around 60s

In this chapter, the theoretical background of urban design circles is examined in three
subsections to grasp the intellectual pursuit and the respective positions of Ahmet
Giilgénen and Tuncay Cavdar while they were designing Eryaman 1l1. The theoretical
discussion is informed by the answers given by the interviewed architects. While
paying regard to the role of the circulation and transmission of ideas through direct
contacts, journals, books, meetings, observations, exhibitions and educational media
and to the interaction between North American and European counterparts, the
discussions in this chapters have a geographical focus on the European Continent.
The general framework of the period is characterized by the shift of attention from
the rationalist, industry-oriented urban policy declared in the Athens Charter in 1941
by CIAM to a more human-oriented urban planning approach. While the modern
movement propagates mega-structures, towers or parallel slab blocks in housing, this
approach tries to comprehend the actual scale of the city through a concern with

human interaction, especially in housing areas.*

Both Giilgénen and Cavdar state that they have been nourished by Aldo Rossi’s
concepts and discussions.? Giilgonen is recognized as one of the supporters and
interpreters of his theory in French academia.'® Hence, this chapter first aims to lay
the foundation for analyzing the qualities and features that influenced the architects

99 Nan Ellin. Postmodern Urbanism. (New York: Princeton Architectural Press, 1996), 5.
100 |nterviews with the architects. Cavdar, op. cit. Ahmet Giilgonen, interview conducted by the
author on 13 July 20186, voice recording.
101 jean-Louis Cohen. “The Italophies at Work”, in Hays, M. (ed.) Architecture Theory since 1968,
(Massachusetts: MIT Press, 1998), 511.
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in Eryaman 111, in the light of Italian urban design theory crystallized in the seminal
book Architecture of the City by Rossi. The second theoretical approach is the
French school with which Giilgonen was affiliated and had an influence. This
approach overlaps with the tendencies of French architects, sociologists and urban
designers influenced by Italian urban design. These tendencies are synthesized with
the concern of “preserving pre-industrial urban fabrics and retaining the merits of
modernity”1% rising in France at that time. They are examined in terms of their
intersections with the Italian urban design theory, historical development, initiatives
they brought to various fields and their interpretation by two different architecture
schools on the elements of typomorphology and urban block. This subtopic serves as
a base which reveals Giilgénen’s design approach through providing a background.
The third subchapter briefly introduces the two theoretical tendencies, which are
effective particularly in Tuncay Cavdar’s approach to social housing and visible as
design elements in both the theoretical infrastructure and outcome of Eryaman Il11.
The housing theory by Alison and Peter Smithson which was outlined in Introduction
will be further detailed particularly within the context of patterns of association,
street/elevated street and cluster. The second of these two approaches viewing social
housing from the point of intermediate scale was proposed by Habraken against the
detached relationship between the user and the architect, suggesting an intermediate

scale to overcome it.

3.1.1. The Italian Tradition: Typomorphological Approach
In the 1960s, some architects and theoreticians in Italy and Spain tried to understand

and create the city through the terminology of typology and morphology and read the
cities and buildings as collective memory.% These methods and concepts associated
with Aldo Rossi and Carlo Aymonino in Western academia actually follow the traces
of earlier studies by Murotari based on his analyses of Italian villages.%* Their
approach is revisiting the architectural object that contributes to the urban scale

“neither by the highly abused organic metaphors, nor by the most current model

102 op. cit, 27.
103 ihid, 10.
104 Anne Vernez-Maudon. “Getting to know the built landscape: Typomorphology™ in Franck, K. A.

& Schneekloth L. H. (eds.), Ordering Space: Types in Architecture and Design. (New York: Van
Nostrand Reinhold, 1994), 290.
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theory”1% and it refers to the design of the buildings, the city and the society in which

it is found. Quoting Delevoy, Ellin states that they basically endeavored to reach

the fundamental types of habitat: the street, the arcade, the square, the yard, the quarter, the
colonnade, the avenue, the boulevard; the centre, the nucleus, the crown, the radius, the knot...

So that the city can be walked through. So that it becomes a text again. Clear. Legible.106

Aymonino coined the term typomorphological studies which “use building types to
describe and explain urban form and the process of shaping the fabric of cities.”%’
Moudon describes typomorphology as the study of urban form to discover “the
physical and spatial structure of the cities” through “the studies of typical spaces and
structures.” This approach depends upon typology, an elaborated type analysis of
buildings and open spaces which reveal morphology, that is, the urban form.0%®
Moneo’s interpretation of the theory credits morphology more than that of Moudon:

Understanding the city and its morphology (which is the same as saying its birth or its

evolution), requires a knowledge of the principles of architecture which govern the form of the

city and typology ‘of buildings in relation to the city’.109

Moudon clarifies some of the main characteristics of this approach as follows:

[It] combines the volumetric characteristics of built structures with their related open spaces to
define a built landscape type. The element links built spaces to open spaces is the lot or parcel,

the basic cell of urban fabric. (...) The inclusion of land and its subdivisions as a constituent

element of type makes land the link between the building scale and the city scale. (...) The
built landscape type is a morphogenetic, not a morphological, unit because it is defined by time
— time of its conception, production, use and mutation. 1

Moudon’s analysis summarizes well the three pillars on which this theory stands. In
regard to the architectural approach that investigates architecture at all scales, the city
shall be an artifact that avails the wealth of historical resources and also represents

unity. The fundamental tool to achieve this ideal is creating a ‘type.’

Rossi’s theory is the major contributor of this tendency. According to Rossi, even if

formal qualities are borrowed from past, it should be known that the cities are entities

105 Rafael Moneo. “Aldo Rossi: The Idea of Architecture and Modena Cemetery” in Hays, M. (ed.)
Oppositions Reader, (New York: Princeton Architectural Press, 1998), 107.

106 Gited in Ellin, 10, op. cit.

197 Anne Vernez-Moudon. “A Catholic Approach to Organizing What Urban Designers Should

Know” in Larice, M. & McDonald, E. (ed.), The Urban Design Reader. (London, New York:
Routledge, 2013), 247.

108 Moudon, 288-9, 1994
109 Moneo, 109.
110 Moudon, 288-9, 1994
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shaped by economical forces and stresses of the period, thus the meanings of its forms
are subject to change in time and the circumstances brought by.*'! Eisenman stated
that “this new idea of process Rossi reintroduces the elements of history becomes
analogous to a ‘skeleton’ whose condition serves as a measure of time, in turn, is

measured by time.”*'?

In this respect, typomorphology studies attempt to understand and explain both
processes and outcomes of the city. As the urban form is a dynamic formation
prevailed by the dialectical relationship between producers, production and users, it is
perpetually subject to change with time. Architecture is a physical evidence allowing
for tracing the results of the interaction between economic constraints, as a major
determinant, and the abovementioned actors in the city. Thus, an important part of the
discussion regarding Rossi’s theory is the study of meaning and memory. In the
changing, transforming and decaying city, “[mJonuments, signs of the collective will
(...) offer themselves as primary elements, fixed points in the urban dynamic.”*** The
city is understood only through collective life. Monuments have much more meaning
to them than the words “anecdote” and “picturesque” possibly attain, as they give life
to the city by sustaining memory with their physical presence grounded in time passing
by.1% In the antique cities, residential districts were differentiated by not only their
centers, monuments and unique lifestyles produced within but also their
architecture.!®® Similarly, today, houses are a part of city’s nature and evolution with
strong bonds with the image of the city, for that “these residential districts are not so
much subordinated to one another as relatively autonomous parts; their relationships
cannot be explained as a simple function of dependence but seemingly respond to the

entire urban structure.”'16

L ENin, 12.

112 peter Eisenmann, “Introduction” to The Architecture of the City. (Cambridge & London: The MIT
Press, 1982), 5.

113 Rossi, 22.

114 Moneo, 110.

115 Rossi, 69.

116 Rossi, 65.
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3.1.2. French School

Until then, modern French town planning was seen by any external
observer as associated to the crude sketches of master plans, general lay-
outs and growth corridors, always succeeding in deviating the treatment of
all spatial projects towards an abstract and imprecise dimension, was often
translated in a simplistic way with felt tips and great gestures, rendered
more with the arm than with the hand, carried out more on the boards of
municipal meetings than on the drawing tables of professional designers.
Soza- Preface of Urban Forms, Spanish version

Italian Influence on French School

In his article Italophiles at Work, Cohen refers to two critical influences in the
development of French urban architectural approach: the decisiveness of Italian
tradition and the acquaintance of some architectural schools in France with social
sciences in the 1970s. Cohen initiated the process of convergence in the field of
architectural culture with the project “Renovation of the City Center of Bologna”.
The convergence began with establishing conversation between the limited
architecture circles of Rome and Venetia and some figures in Paris, and continued
with the dialogue between Architecture Mouvement Continuité and L Architecture
d’Aujourd hui magazines, and proliferated to an asymmetrical relationship between
the Italian intellectual field and the French one, former dominating the latter.*!’
Bernard Huet would be impressed from this experience in which Bologna residents

had a say in the restoration of the historical city, as expressed below:

In Bologna, the problem of urban growth has been linked to the territorial dimension of the
region, just as the preservation of the historical center is no more than a structural aspect of
the overall city plan. Here, interventions based on centralized, technocratic planning are
demystified, and actual results calmly demonstrate how to invent and employ new tools and
methods for effective operations benefiting the inhabitants alone. In Bologna, even architects

have become modest.'®

Huet finely expresses that the Bologna experience advanced the French architectural
scene and enriched the field with adding the urban aspect of architecture to theory

U n reality, the Italian discourse was impressed by French sources during the time it was being
founded. While Rossi comprehend the city as an architectural formation, he slotted the historical and
theoretical concepts he sought into place with the help of French tradition of urban geography and
French social sciences (For further information, see Cohen, 508-9). In addition to that, a predominant
tradition in France was about establishing the connection between typological studies and
architectural design. However, “the relationship between building types and urban form was not
established in France until the early 1970s” Maudon, p:301.

118 cited in Cohen, 511.

47



and practice.™® Thereby, in addition to the other means of dialogue, the trips to
Bologna became important for the architecture schools which were introduced in this
way to Tafuri’s discourse and Rossi’s architecture.?® In a multidisciplinary
intellectual framework where humanities and social sciences were important
components, the concepts of modesty, intermediate scale, urban tissue and
community participation became prominent. Moreover, in 1977, with the new
Parisian Urban Regulations (POS), these concepts were reflected in the built
environment with the introduction of the new “plot by plot” method for building the
city, namely, the urban block, ilot 12!, among other projects with historical
approaches.'?? Due to the new state regulations and the problems associated with this
change, the French urban architecture culture obtained its vitality instilled*?3 with
Italian urban architectural theory, which was “a key resource for the reconstruction

of architecture as a discipline.” 1%

Approach of two schools

The French urban morphologies and architectural typologies that emerged under
Italian influence were different from those of Aymonino and Rossi, yet still had their
roots in the Italian tradition.? This approach to typomorphology not only has Italian
roots presenting design and geography as its constraints but also attempts to integrate
social sciences into the approach, expanding thus its ground. This perspective to
integrate social aspects deeply contributed to the interdisciplinary pursuit that
comprehends architecture as social responsibility at Versailles School of

Architecture.'?® Besides, Ahmet Giilgénen, who was a member of the conveying

119 ibid.

120 cohen, 515.

121 «The block (in French, ilot, which etymologically means small island) is a part of the urban area
‘isolated” from the neighbouring parts of the territory by streets. Thus, the block is not an architectural
form, but a group of interdependent building plots. It has a proper meaning only when it is in a
dialectical relationship with the road network.” Philippe Panerai, Jean Castex, Jean Charles Depaule,
Ivor Samuels. Urban Forms The Death and Life of the Urban Block (Oxford: Elsevier Ltd., 2004),
162.

122 1n this subchapter, the intellectual and educational theory composing the urban design discourse
will be explored, and thus, realized projects will be left aside.

123 E1lin, 27.

124 Cohen, 508.

125 ibid, 511.

126 Maudon, 301-2, 1994
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intellectual atmosphere of that period, Ecole des Beaux-Arts*?’, details the approach

of the circle he was in as follows:

Architecture [w]hile being impressed by that current, it cannot be an expression of a single
thought. What enables the autonomy of architecture is the knowledge of history, the history
of architecture and urban planning. [Within the environment in France] we had a chance to
look at the events objectively, which reflect their characteristics on the history of social
housing, from a social perspective within a historical continuity. Knowing and expressing the

city ... values in history and [city’s] links with landscape were of primary concerns.

Thus, it can be said that these two schools fall into line with Rossi’s Architecture of
the City in an interdisciplinary framework that encompasses and emphasizes social
sciences and humanities, such as philosophy, sociology, economy, and psychology.
Cohen regards the following as the “initial echo chamber for the Italian discourse”:
the architectural research texts De [’ilot a la barre, contrubition 4 une definition de
["architecture urbaine (1975) by Jean Castex, Phillippe Panerai, and Jean Charles
Depule from Versailles School of Architecture, Morphologie urbaine et typologie
architecturale (1977) by Ahmet Giilgénen, Frangois Laisney, and the project team
from Ecole des Beaux-Arts, unite pedagogigue 8.12° Here, for the purposes of this
thesis, it is believed that an examination of these two studies representing two
different schools would suffice to have an overview of the period between 1974 and
1977.

-Typomorphological relationships by Ecole des Beaux-Arts, unite

pedagogigue 8
Giilgonen criticizes the studies by Panerai and his friends, which will be elaborated
later in this thesis, for being overly analytical and analysis-oriented, recalling Kahn’s
words “one that only analyzes cannot understand the work”. One of the two above-
mentioned works, Morphologie urbanie et typologie architecturale is the project
report that was prepared by Giilgénen with Laisney within Comité de la recherche et
de développement en architecture (IERAU-CORDA). In 1982 in the Journal of

127 « After the 1968 student uprising at the Ecole des Beaux-Arts the school was subdivided into semi-
autonomous pedagogical units. (...) The architectural education provided by each unit varies with the
ideological positions undertaken by the instructors.” Ahmet Giilgénen & Francois Laisney.
Contextual Approaches to Typology at the Ecole des Beaux-Arts, Journal of Architectural Education,
(XXXV, 2) 1982, p:26.

128 Giilgdnen, interview, op. cit.

129 cohen, 511.
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Architectural Education Giilgénen and Laisney express their ideas and pedagogic
approach as:

We are particularly sensitive to historical and theoretical discontinuities, such as the
widespread lack of typological (and morphological) relationships and a similar lack of solid
theoretical positions involved with the formation of urban structure, especially in suburban
and new-town developments. 3

According to Giilgonen, the way typomorphology theory in Morphologie urbanie et
typologie architecturale influences projects is “not as a classification product but
dynamically”” which propose approaches that are more spatial and human-centered
than the Versailles school .3t

MORPHOLOGIE URBAINE ET
TYPOIOGIE ARCHITECTURALE

Directeurs de recherche J.F Chiffard
A. Gillgénen J.C Delorme
F. Laisney M. Pietu
Y. Roujon

IERAU - CORDA 1977 J. P Scalabre

Figure 3.1. The cover of Morphologie urbaie et typologie architecturale

Investigating the relationships of typology, morphology and the city, this research
presents three cases to seek out the dominant factor. According to Giilgénen, the
effect of typology on urban morphology is examined with the assent that typology is
the dominant element for the repeated existence of ‘type’ in social housing built after

130 Ahmet Giilgénen & Frangois Laisney. Contextual Approaches to Typology at the Ecole des Beaux-
Arts, Journal of Architectural Education, (XXXV, 2) 1982, p:26.
131 Giilgonen, op. cit. Morphologie urbaie et typologie architecturale cannot be examined in detail as
it was written in French language. A review was made upon Giilgénen’s description.
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1915 at the periphery of Paris, the HBM and the ceinture de Paris. The emphasis on
type is critical because typology means beyond abstract objects and making

classifications for Giilgonen and Laisney:

The idea of type has a particular meaning in architecture. It refers (by implication) to the
material and cultural production of architects and society. Because architecture is the activity
of environmental classifications, architectural objects are not only used for purposes of
analysis but also for purposes of the act of building itself. The various theoretical works
involving architectural typology have become not only means for classifying buildings in
order to create architectural inventories, but they also stand as intellectual instruments which
permit the introduction of “memory” into the explication, conception and production of
buildings.*?

The second case is a Saint-Denis suburb, a large suburban area, where numerous
factories constitute a morphologically primary element. In this case, where
morphology is a precedent, the effect of the buildings designed later upon typology is
examined. Lastly, Nancy is presented as a balanced case of typology and

morphology as both were reciprocally developed, in interaction with each other.'%

The second work entitled in English Urban Forms: The Death and Life of the Urban
Block by Panerai, Castex and Depoule represents another school’s approach to urban
design. It discusses modern housing production and the associated environments
through historical cases in a comparative and critical way. The work includes a
careful examination of Haussman’s Paris, English garden cities, the expansion of
Amsterdam, Siedlungen in Frankfurt and Le Corbusier's Cité Radiuse to show how
the city block has gradually dissolved, taking into account the context and conditions
of the time these cases were built. According to Mangin, the ultimate success of the
book is its attempt to explain the “relationship of buildings to the ground, to the
public space and private yards.”***

The authors suggest readers to think about the old cities and the everyday life of

them that we cannot witness in the modern city:

-natice that the entrance of a building opens onto a pavement, and notice how easy it is to park a
car, to walk on the pavement and to ring a bell (...)
-appreciate how the everyday types of shop occupy the ground floors of busy streets (...)

132 Giilgdénen & Laisney, p:26.
133 Giilgdnen, op. cit.
134 cited in Ellin, 27.
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-go to see again Rear Window (Hitchcock film)
-sit on the terrace of a café looking at passers-by.**®

According to Panerai, Castex, Depaule and Samuels, the old cities had capable tools
composing the urban tissue:

The street does not exist without the buildings that define it, and the buildings are built on
plots that form the framework of their evolution. Spaces have a status, which determines
legal responsibilities as well as possible uses. Systems of reference, orientation are generally

legible; activities are mixed and modifications are easy.136

The traditional urban tissue has qualities such as open air access from fagade to
dwelling, ground floor use for retail functions, residential open space’s intimacy
provided by courtyards and patios, and streets always defining what is outside.*’
From Haussmann’s Paris to Ernst May’s Siedlung, the organization of the urban
tissue in a series of street, edge, courtyard, end of the plot had declined, and in Cité
Radieuse “resolutely suppressed” as “the extreme point reached in the process of

disintegration of the urban tissue.”*® They further ask:

Where is the street, the city, the urban space? Where do we start from? Do places exist for
the inhabitants, where, at least symbolically, they could be guaranteed a gradual transition

between different spatial scales?'3®

-Urban Block by Versailles School of Architecture

The urban block studied in the work of Panerai, Castex and Depaule and Samuel in
detail. According to them, the proposed vertical block is responsible for the urban
crisis, however, it is useful for rediscovering the “elementary logic of urban
tissue”14 as a powerful concept. While this ground denying approach reduces
outdoor spaces to undefined areas, the urban courtyard housing creates socializing
spaces as in a “theatre of a collective appropriation” where inhabitants can
interact.!*! Also, it defines the “front” that relates with the street and a “central” zone
that usually functions as an area for children’s play or a collective green space. These
differentiations and continuations created by the urban tissue positions itself as a

135 Philippe Panerai, Jean Castex, Jean Charles Depaule, Ivor Samuels. Urban Forms The Death and
Life of the Urban Block (Oxford: Elsevier Ltd., 2004), 159.

136 jhid, 158-159.

137 ibid, 118.

138 ibid.

139 ibid.

149 ihid, 166.

14 ibid, 130.
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transitional area between the residential and private areas and the urban space.
Thereby, it brings forward a spatial layout that creates a social strata for social
relations and performs “as a place for the location of activities with a clear and
hierarchical articulation between interior and exterior space”.*? As the authors state,
it is important to look for potentials by understanding the differences in hierarchy

and variety of functions and their reflections in the city:

No longer should we ask ourselves if the block was the place for a specific spatial
experience, which mediated between the dwelling and the city, but instead to try to observe
how the block allows connection between external and internal spaces, between private and
public life to understand how it supports a spatial practice derived from differences in
hierarchy and control and the extent to which it was impoverished by a process of decline

and the reduction in the range of functions.*43

The rediscovery of “urban block” will not be considered as a return to the “closed
block”. If “urban block™ is to be embraced with its old historical references in order
to create a new physical environment, it is inevitable to fall into the superficial
perspective of postmodernist architecture which hopelessly attempted to find a cure
to the urban crisis with historical references and symbols. Panerai, Castex, Depaule
and Samuels indicate the risks by drawing the readers’ attention to the issues of
internal subdivisions and the like to emphasize the importance of preparing the
regulatory conditions for the creation and integrity of urban tissue.!** Otherwise, the
urban tissue would become a failed example composed of an “urban block”, an
example of unsupported wishful thinking as it had been in the physical environment
of neoclassical Europe.1*® At this point, Panerai, Castex, Depaule and Samuel’s

guote from Aymonino would be explanatory:

Block does not escape the logic of our society, and not only because it seems to be a
projection of the productive forces and a reflection of the technical conditions of its

realization, also raises issues of social function and the instruments of design. 146

“Urban block” should function as a base allowing an innovative and contextual urban
tissue while it is utilized to create basic morphologic rules about ground relations in

urban design.'*’ In this case, an urban design tradition that is critical, contextual and

142 ipid, 131.
143 jhid, 129.
144 ibid, 164.
145 ipid, 164.
146 jhid, 133.
147 ibid, 162.
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supportive of long-term plans could establish this approach using the perspectives of

modernism;

Urban planning can no more be reduced to the production of stereotyped solutions, but will
have to involve the design of new buildings in an overall concern for the territory and its
future transformations. This also means to take on board the inheritance of the Modern
Movement, even if it means to have to correct its effects in urban terms.

3.1.3. The Northern Approach: Habraken and the Smithsons
Smithsons
According to Ockman, Alison and Peter Smithson challenged CIAM’s formalistic

approach to urbanism, while “seeking a ‘socioplastic’ basis for design” and “patterns
of association”.2*® For the Smithsons ‘the problem of human relations fell through
the net of Four Functions’ framed by CIAM: living, working, recreation and
circulation.'#® On the contrary they state “evolv[ing] an architecture from the fabric
of life itself, an equivalent of the complexity of our way of thought, of our passion
for the natural world and our belief in the ability of man”*°.

The paradigmatic shift at the level of concerns of housing and urban planning finds
its voice by the changing terminology introduced by the Smithsons: patterns of
associations, identity, patterns of growth, cluster and mobility.

According to the Smithsons, identity is vital for an individual for his/her “sense of
well-being” and can be achieved by “active and creative grouping of houses.” As a
tool of this achievement, they suggest clusters defined as “[t]he search for groupings
answering patterns of association, patterns of movement; able to give identity,

responsive to place, to topography, to local climate”.

-Street and street-in-the-air
Street as the carrier of “pedestrian circulation networks” is not merely a transition

area. It is the simplest form of an arena which provides social communication and an
activity ground for children as well as adults where they feel safe. These properties

were damaged by the infusion of motor vehicle to these networks.*®!

148 Ockman, 19.
149 Alison Smithson (ed.) Team 10 Premier. (Massachusetts: MIT Press, 1968), 10.
130 jbid.
Bl ibid.
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Figure 3.2. Diagram of child association pattern by the Smithsons.
Source: Smithson, Alison and Peter. The Charged Void: Urbanism. (New York: The Monacelli Press
Inc., 2005), 23.

For a pattern of association which is not occupied by motorized vehicles and where
adults and children can feel safe, Smithson’s solution was “street-in-the-air”. While

desingning the Garden Lane Project, Peter Smithson noted:

Our aim is to create a true street-in-the-air, each ‘street’ having a large number of people
dependent on it for access, and in addition some streets are to be thoroughfares-that is,
leading to places- so that they will each acquire special characteristics-be identified in fact.
Each part of each street-in-the-air will have sufficient people accessed from it to become a
social entity and be within reach of a much larger number at the same level. 152
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Figure 3.3. Photomontage of street-in-the-air by Peter Smithson, 1953.

Source: Smithson, Alison and Peter. The Charged Void: Architecture. (New York: The Monacelli Press
Inc., 2005), 87.

152 Alison and Peter Smithson. The Charged Void: Architecture. (New York: The Monacelli Press
Inc., 2005), 86.
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According to these design notes, streets must be “places”, instead of corridors and
balconies. If the street is used completely for residential function, “the individual
house and garden will provide the same lively pattern as a true street or square-
nothing is lost and elevation is gained.”*>® According to Diana Agrest in the projects
of Smithsons, “the corridor is transformed through substitution into a street, carrying

with it the urban codes which, when transferred to the building, give it ‘life’”.*>*

Habraken

According to Habraken, monotonousness of dwelling and its environment produced
in mass cannot satisfy the diversity of individual expectations. As a result, “the
natural relationship” that should exist between the individual and his/her dwelling,
which is actually “doing something, the sum of human actions within a certain
framework within the protective environment created by man”, is replaced by
irrelation.’ This irrelation appears as “uniformity” in city.'® This is led by such
tendencies that consider dwelling as a “machine for living”, turning its back on the
complicated burden shouldered by the concept, and reducing it to a technical schema.
According to Habraken, inasmuch as dwelling consists of individual sphere, it is a
part of community sphere. In mass housing production, however, occupants are
replaced by an abstract image, and individual initiative in dwelling that bridges
individual sphere and community sphere almost vanishes. On the other hand,
“dwelling activity” that will be completed with contributions of occupants will break
the monotonousness in question, and will prevent “experience [their] existence. *’
This problem observed in mass housing arises not from industrial production but
from the existing incorrect organization. Dwelling, an individual “act”, is produced
within an industrial system that is inappropriate to this quality. Habraken argues that
these relations can be corrected only with a new organization. Industrialization and
occupant’s active role from the very beginning are prerequisite for this new

organization. In this organization, the architect designs not dwellings but supports,

153 jbid.
154 Diana Agrest. Architecture from Without Theoretical Framings for a Critical Practice.
(Cambridge, London: The MIT Press, 1993), 47.

155N, J. Habraken. Supports: An Alternative to Mass Housing. (New York: Praeger Publishers, 1972),
18-20.

156 ipid, 21.
157 ipid, 13.
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on which the former will be located. Supports and detachable units designed with
regard to the requirements of occupants will gather individual sphere and community
sphere together. Occupants are provided with the opportunity of participation while
these parts are produced, and the society should undertake the production of the
support system. Therefore, supports as a system at an urban scale will form the basis

for flexibility and new social relations that will occur in the course of time.

3.2. Architects

3.2.1. Ahmet Giilgonen, an academician architect

In nearly all my projects, there is a kind of minimal complexity in what is stated,
only the simple raison d’étre of things. This is a philosophical attitude. When one
considers the precise context in which one constructs, the same solution could not be
built anywhere else. On the other hand, there is an architectural language, geometry,
which can be relevant in other circumstances.

Ahmet Giilgonen, Profile

Born in 1940, Ahmet Giilgonen graduated from the Middle East Technical
University and University of Pennsylvania where he was as a master’s student of
Louis Kahn. After a period of working and teaching in Turkey, he moved to Paris in
1972 where he has since then pursued a successful professional practice, especially
in housing projects, and as well an academic one. According to Taylor, “if one then
analyses Giilgénen’s work over time, whether in Turkey or in France, from the
points of space, form or treatment of materials, one senses a pervasive coherence and

consistency in his architectural language.”%

Therefore, in order to understand the architectural approach of Giilgénen, how he
defines his architecture and what concepts he emphasizes in architectural education
are analyzed. In terms of the characteristics mentioned in this thesis, the design
concepts that he advocates for as an educator would uncover his relationship with the
typomorphology theory, principles in mass housing building and his own designing

criteria are presented.

158 Brian Brace Taylor. “Transfers and Transformations, Third World Architects Practising Abroad”
Mimar, 17.
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Giilgonen defines himself as a practitioner more than a theoretician. However,
theoretical background is the sine qua non for architecture.'® According to
Giilgonen, an architectural object that belongs to a place is contextual. Context is not
an obligation but an inspiration data, as can be observed in his Gallipoli and
Eryaman projects.*®® The conception that every structure belongs to a place and time
and that architecture is not only a work of art but also a discipline involving social
dimensions distinguishes the authentic as “a symbol and a source of joy”®* in
society. The conceptual one is born of a layered system involving typological family
and theoretical references. According to Giilgonen, every structure type and every

urban area has specific characteristics and conceptual tools are born out of these.

Instead of treating buildings as isolated objects, they should see them as part of the urban
fabric. Such an approach will create new conceptual tools for design and vocabulary for
architecture. They are necessary for the design of new buildings as well as the rehabilitation

of the old fabric. 162

Giilgonen’s approach towards architectural design education is reflected in his
review on the design workshop carried out in Lake Nemi. Identifying his design
approach as “experimental and critical”, Giilgdnen uses “experimental” as in the
sense that “each design problem has its own force, which decides the methodology of
teaching and its priorities”®3. Methodology and design phases are not absolute;
instead, they include data that can adapt to the project. For example, located in a

historical area, the design data of Lake Nemi are presented in the below table.

159 Giilgénen, interview, op. cit.
160 op. cit.
161 ) event Sentiirk. “Ahmet Giilgonen ile Soylesi: toplu konutta yasayan kimsenin onurlandirilmasi
lazim” Doxa 2006, 18.
162 Ahmet Giilgdnen. “A Typo-Morphological Approach to Design Thinking”, Mimar, 115.
163 Ahmet Giilgonen. Asking Questions as a Design Method in Lake Nemi Seminar. (Roma: Editrice
Librerie Dedalo, 2005)
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Table 3.1. The design themes of Lake Nemi

Context physical context, cultural context, spiritual context
Site limits, sides, centrality, interiorty
Topography the limits and extensions of the site, the visual limits, physical limits,

symmetries, asymmetries

Route, road, path Path as object, surface, limits, intersections, spatiality of path, direction,
orientation, sides

Time contuinity, discontuinity, permanency, duration

Memory history, individual memory, collective memory

According to Giilgonen, architecture and commerce, “two things killing each other”,
must be separated and it must be exerted as an ethical problem. Therefore, Giilgénen
chose to build social and urban projects, such as mass housing buildings.'®* The
opinions of such an architect who has designed many housing projects before about
housing are critical for this study. The architect lays down having a “calm” design
process as a precondition to understand the context of designing housing zones.

“Architecture requires a period of maturing during the design phase. To design and build
housing very fast is regrettable, since the architect must understand the social, climatic, and

physical context of the project: economic context as well. 185

In addition to this, Giilgonen especially points out the “scale problem” for housing.
A habitable scale should constitute housing groups that are not “boxy”, and qualified
outdoor spaces, where outdoor and indoor areas are in continuity.'®® Like Tourcoing
social housing project, which will be analyzed in 3.3, he seeks to be in direct contact
with people who will use the structure and to emphasize “community participation”
while designing. Thus, “[s]tudying housing typologies, provided a methodological

approach, the data of which become enriched by direct discussion with future

164 Sentiirk,18.
185 Taylor.
166 Giilgénen, interview.
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users.”*®” Besides, Giilgonen argues that mass housing is a concept honoring people

and structures:

Mass housing must be honored. Look at Karl Marx-Hof in Vienna. Mass housing must be a
thing to honor housing. Mass housing is not cheap housing or diminished housing. The
people living in mass housing buildings must be honored. ... The Eryaman project is a
reflection of this idea. It cannot be compared with speculative housing works in Turkey.

That’s how architecture must be! It must honor people.168

These expressions define Ahmet Giilgonen’s architectural works that he tries to
make “humanistically rich and economically inexpensive”. This is a context-based
concept and an experimental and critical architectural approach. While he carries a
modest architectural approach which favors individuals, allows for social
communication and observes social context in a closer way in dealing with mass
housing projects, he handles the city as a larger scale area with its historical and

cultural dynamics.

3.2.2. Examples from Giilgonen’s professional practice: Gallipoli to Tourcoing Social
Housing

Conkbayirt Mehmetcik Park Memorial
In 1970, Ahmet Giilgénen won the Conkbayir1 Mehmetgik Park Memorial Project

Competition, the jury of which the members were Turgut Cansever, Levent Aksiit,
Dogan Erginbas and Erciiment Kalmik. It is located in Conkbayir1, near the British,
French and New Zealander memorial parks. As the first project Giilgonen undertook
after his return from Kahn'’s office, it was a starting point in his personal history
because he tried to create his own formal vocabulary. In a quest “to glean a sense of
the site”, he maintains the multilayered history of Gallipoli and evaluates the
physical characteristics of the land.*%® The curvature forms that he formed without
building walking platforms or damaging the land or the bulwarks result in a defined

place.}’® “The geometry of scriptures is out of visual order.”** Giilgonen defines his

167 Taylor.

168 Sentiirk, 22.

169 Brian Brace Taylor. Profile Ahmet Giilgonen in Mimar (5) 63.
170 ihid, 64.

171 gee Figure 2.4.
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approach as “anti-monumental”. In fact, “there is only the wind that speaks as it

passes around these objects erected in the space”.*’

Figure 3.4. Relationship with the topography in the Conkbayir1 Mehmetgik Park Memorial project.
Source: Brian Brace Taylor. Profile Ahmet Giilgénen in Mimar, 77.

The members of the jury expressed their opinions about the project in the magazine
“Mimarlik”. Cansever views the project as a new example of global historical
monuments. Enginbag congratulates the project because it is easy to build,
economical and maintenance-friendly. The inscriptions were to be prefabricated and
to be created in a worksite near the water.1”® However, the most prominent feature in
the report is the fact that the “topographical structure of the land was not damaged”.
According to the jury, the most important features of the project were the
conservation of the natural fabric of the land, the appropriate location of the

inscriptions and the nature- and human-friendly dimensions.’

172 op. cit.

173 ibid.
174 Competition report. Conkbaywr1 Mehmetcik Parki Proje Yarismasi. Mimarlik, 1970, 36.
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Figure 3.5. Site sections of Conkbayir1 Mehmetcik Park Memorial.
Source: Competition report. Conkbayirt Mehmetcik Park: Proje Yarigmasi. Mimarlik, 1970, 37.

In this regard, the inscription constitutes its morphological references, in other
words, its context with its relation with the landscape. This relationship starts in the
planning stage and finds its substantial meaning in its respectable wording that does
not interfere with the landscape. Giilgonen defines it as a project where the context
was used as an inspiration, which arises from the landscape and belongs to the land
with its historical, cultural and physical layers.1” Also, as Cansever points out, it is

an example of a new type of typology in the obelisk and inscription culture.

175 Giilgonen, interview.
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Tourcoing Social Housing
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Figure 3.6. Site plan of the Giilgénen’s housing blocks in the old suburbs of industrial Tourcoing.
Source: Ahmet Giilgénen. Low-cost Housing, Tourcoing, France, Mimar, 1989, p:28.

In the northern part of Tourcoing, the low-income townhouse development provided
by the Public Housing Office is an important example of respecting the existing
urban fabric and traditional typology.t’® The local authority in this French industrial
suburb preferred complexes composed of few apartment units, rather than hundreds
of large units. This section looks at one of the three pilot projects carried out by

Giilgonen and his team, consisting of 23 low-rise units.

176 E)jin, 10, op.cit.
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Figure 3.7. Axonometric drawing of the Tourcoing rowhouse by Giilgénens.
Source: Ahmet Giilgénen. Low-cost Housing, Tourcoing, France, Mimar, p:29.

Giilgénen worked with “future inhabitants” whilst designing this housing cluster.
Paying attention to the demands and needs of these people since the first phases of
the design, Giilgonen tried to fulfill these needs alongside the requirements of the

program.t’’

On the building constructed on a long plot within the urban fabric, the covered
passageway connects two blocks, one short, the other long, and opens up to a small
park. The blocks are constructed out of local bricks. They are 3-storey walk-ups with
an exterior stairway to the second floor unit and a private entrance to reach the three-
floor unit in accordance with traditional row-houses in Northern France.'’® The
contribution of working with local inhabitants was beyond these typological

contributions. Their demands, such as adding storages to the kitchen and using the

17 Ahmet Giilgonen. Low-cost Housing, Tourcoing, France, Mimar, 1982, 27.
178 i1
ibid.
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first floors as storage or workshop, were taken into account in a way that contributed

to the design program as well."®

A low-budget social housing project financed by public budget, with a contextual
manner that sought to examine and understand the history of the area and the base on
which it was constructed and to produce a typology in this context, Tourcoing social

housing reveals Giilgonen’s above-mentioned architectural approach.

Figure 3.8. Exterior staircases Figure 3.9. Covered passageway

Source: Ahmet Giilgénen. Low-cost Housing, Tourcoing, France, Mimar, 28.
3.2.3. Tuncay Cavdar, a professional architect

[My architecture] is related to carrying out works that will provide people with
indoor and outdoor safety and joy of life.
Tuncay Cavdar — Interview

According to Bozdogan, Tuncay Cavdar “has attracted both praise and criticism” for
his tendency of “combining the international language with playful postmodern
vacation architecture”.*®° Other reflections on his architecture would be worthy to

179 o1 -

ibid.
180 gjpel Bozdogan. Art and Architecture in Modern Turkey: the Republican Period in Ed. Resat
Kasaba Turkey in the Modern World, (2008) 450-4.
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note here. Balamir claims that Cavdar’s architecture has some features that can be
described by the key postmodernist concepts, such as “memory, sign, reference,
irony, metaphor, mysticism, drama”.!8! While she criticizes Cavdar’s architecture for
mostly producing exotic places to be consumed by tourists, namely kitsch-men,
Tanyeli claims that the discursive inanition behind his works weakens the capacity of
his talent in creating “formal extravaganza”.'® In the architectural magazine
Mimarhik, Kandil describes Cavdar’s architecture by using the terms “humor and

witticism of anarchy”.8®

These criticisms aside, it would be useful to include here what fostered Cavdar’s
architecture. During his education at Politecnico di Milano, Cavdar developed close
relations with theatre and performing arts in line with the school’s tradition. It
became a place where Cavdar was influenced by the Marxist-oriented ideas of Rossi,
mentioned in 3.1.1. Therefore, while his works for the tourism sector, which reached
their peak in the 1990s, are criticized for pursuing commercial interests, Cavdar also
argues that “the responsibility of an architect is to shape the city ideologically, and to
transform the society”.'® He maintains his ties with theatre as a spectator after
having worked as architect and decorator at the LCC Theatre. '8

“The oriental style of vision” arguing that an occidental doctrine would not be
applicable to Eastern societies is the main thought underlying Cavdar’s buildings.
This thought developed in the circles of the journal Toplum ve Bilim, of which
Cavdar is an editor, with reference to the “Asiatic mode of production”: “He
researches the political realm, the psychological and anthropological developments
of the [E]astern society and the relations of them with space, and this style of
thinking is also parallel with space”.28 Thus, Cavdar seeks a sort of compartmental

architecture in his buildings, which rejects hierarchy and strict rules by means of

181 Balamir, 314.

182 Tanyeli, 247.

183 Mustafa Kandil. “Tuncay Cavdar’in Mimari Tavr Uzerine”, Mimarlik, (268, 1996), 12.
184 Eqra Akcan. “Imgenin Iki Yiizii” Arredamento, 1996, 76.

185 Tuncay Cavdar. “Diinyanin farkli yerlerinde ¢ikis noktalar1 farkli olsa da, sonucta belirli bir
globallesmeye gitmenin olas1 oldugunu disiiniiyorum.” Interview, Yiicel A. Arredamento, 1996, 54.
186 ;1 :

ibid, 57
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colors, fragmentizing and proportional disobedience; in other words, an architecture
in which “the function’s determining role in creating the impression or the

symbolism of the building is distorted”.8’

An understanding that finds its impression on his buildings is that Cavdar identifies
monotonousness and eclecticism as two great deficiencies.'®® In architectural work,
he aims at contributing to the image of the city, changing the daily lives of those who
are in contact with his buildings, and “providing a joy of living”.18® Kandil says
Cavdar “wants to transfer this wit to sulky halls and into the image of city other than
tourist places”.?®® In Cavdar’s own words, “carrying out works reaching extreme
points in other spaces, in serious public buildings, which are considered far from the

joyous atmosphere of tourism, is one of my basic aims.”*!

3.2.4. Realized and unrealized examples from Cavdar’s professional practice: Izmit

experiment to resort architecture
Izmit experiment

The Izmit experiment was exeruted by the Municipality of Izmit between 1972 and
1980, as a model of participatory design and organization. Although its
implementation was limited, it would later be mentioned both as a value and one of
the first examples of social housing in Turkey. On a personal level, it also holds a
special place in Tuncay Cavdar’s career, as an experiment revealing his relation with
social housing. After his return to Turkey, Cavdar became the leader of the
architectural design team of the project, to which ilhan Tekeli, Aydan Buca, Miicella
Yapici and Rusen Keles as well contributed.'%? Cavdar recalls the project which
aimed at the production of 30.000 houses on the expropriated field as part of the

Izmit Project of New Settlements:

187 Akcan, 75, op. cit.

188 Cavdar, interview by the author, op. cit.
189 op. cit.

190 Kandil, 12.

191 Cavdar, Arredemento, 59.

192 Aydan Bulca, Tuncay Cavdar, ilhan Tekeli, Atilla Yiicel. “Izmit Deneyiminin Ardindan” Cevre
(Temmuz-Agustos 1979), 53.
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We started this work in 1zmit, probably the first and last example in every sense in Turkey,
which aimed at trying to change the effect of the new architect on society, to enable the
transformation of the society by means of participative planning. | spent 3-4 years, day and
night with the inhabitants. We obtained results that | today consider very contemporary, the
plans that we accomplished through a participatory way are far from our architectural
discipline in housing. We obtained such flexible results that approached the use of space not
through its functionality but as a whole.?®

Figure. 3.10. During the interviews with the future inhabitants.
Source: Tuncay Cavdar. Toplum bilinglenmesinde arag olarak kalitimsal tasarim: “Izmit Yenilik¢i
Yerlesimler Projesi”. Mimariik, 78/1, 56.

According to Cavdar, this work carried out for the industrial workers who had been
previously residing in slums was not only an effort to tackle lack of housing but also
to organize a certain political view and technologic production of housing.'** The
approach made it possible to plan each house in a different manner through direct
participation, instead of a representative one, in accordance with the demands and
requirements of the “future inhabitants”. Besides, the relationships in the
neighborhood were also taken into consideration.'®® Among the “pattern decisions”
taken during these neighborhood meetings, the following are significant for this
study:

- Spatial solutions providing special entrances to houses in multi storey-blocks with
separate stairways,

198 Cavdar, interview by the author.
194 Cavdar, Arredamento, 59.
195 Bulcaet. al., 54, op. cit.
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- Special balconies and yards directly connected to houses as extensions of indoor spaces
if required, providing spaciousness of use. 1%

Figure 3.11. Partial model photography of izmit Experiment showing independent entrances with
separate stairways.

Source: Tuncay Cavdar. Toplum bilinglenmesinde arag olarak kalitimsal tasarim: “Izmit Yenilik¢i
Yerlesimler Projesi”. Mimarlik, 78/1, 56.
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Figure 3.12. Partial elevation of the blocks of izmit Experiment.
Source: Tuncay Cavdar. Toplum bilinglenmesinde arag olarak kalitimsal tasarim: “Izmit Yenilik¢i
Yerlesimler Projesi”. Mimarlik, 78/1, 58.

The prefabrication system is the backbone of this building, which was inspired by
Habraken’s supports. The prefabrication system is preferred not for its economical
use of time and labor, but for achieving “flexibility” that will enable an economy of
material and, more importantly, improvement and change.'®” According to Cavdar,

19 Cavdar, Mimarlik, 58.
197 Cavdar, interview.
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this experiment bears the trace of various movements and indicates “the need of
resolution, reexamination, and reestablishment of the patterns brought along with
architecture”.1®® According to Cavdar, this project interconnecting social, economic
and technologic issues within the frame of participation “fell into oblivion, at the
static dead-end of bureaucracy, because of the deadlock arising from the control

mechanisms”. 1%

Resort Architecture

The holiday villages built between 1980 and 1990, mostly located in the
Mediterranean region of Turkey, are a distinctive sign of Tuncay Cavdar’s
architecture. According to Akcan, Kemer Valtur (1970), Robinson Club (1982),
Pamfilya (1984), Side Palas (1985), Excelsior Corinthia (1985) and Megasaray
(1992) express a stylistic assertion, and the architect’s use of irony increases in time,
although the way of thinking and structure remain unchanged. 2®° Cavdar says that

they looked for various instruments in this work to transfer the collective memory to

the project. 20

Figure 3.13. The cluster of structures of Robinson Holiday Village from above, 1984.
Source: Arredamento 1995 (7-8), 65.

198 Bulca et. al., 55.

199 Tuncay Cavdar. Toplum bilinglenmesinde arag olarak kalitimsal tasarim: “Izmit Yenilikgi
Yerlesimler Projesi”. Mimariik, (78/1), 55.

200 Akcan, 74.

201 Cavdar, Arredamento, 62.
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Therefore, the traditional and Western-oriented styles are reinterpreted, and
“shocking, entertaining and not experienced spaces” are tried to be created. 2%
Miniatures are intensively influential in creating spaces with proportional qualities
and color scheme. “[A]n array of bright colors consisting of colors specific to the
oriental style of vision, a break with reality, impact of alienation, disproportional
colons specific to the West, and interventions carried out to make the perception of
depth difficult” are general characteristics of these buildings. Besides, it becomes
possible to catch the usual scale with spatial arrangements such as traditional yards,
streets and stony grounds, and the Turkish house sights appear sometimes with their
traditional references. These historical images, however, are created with the use of
modern construction materials echoing the traditional Turkish house. 2%

These buildings are the reason of sharp criticisms that Cavdar faces about his
architecture. Balamir mentions the portrayals of scenes by the miniatures of these
buildings, and whether the “impact of nightmare” formed by the play with depth is a
priority in creating architectural space. Her essential criticism, however, goes much
deeper. According to her, these spaces are the expression of the current architecture
environment that pushes back the principal problems of architecture by carrying out
exercises of identity allegedly reflecting cultural differences.?* Akcan, on the other
hand, says that the effort to entertain and surprise through the images on the
buildings serves the commercial concern of “selling” the oriental, mystic and exotic,
rather than the philosophical frame asserted by Cavdar.?% Cavdar also accepts that
his every building cannot achieve the same success, and finds some of them “within
the boundaries of pastiche”. However, he adds that his trials through which he wants
to give the feeling of “being lost in the streets of a beautiful city”, which he cannot
accomplish in small-scaled projects, can be carried out by means of these projects

and will make the users happy. 2%

202 Akcan, 74.
208 Cavdar, Arredamento.
204 Aydan Keskin Balamir. Toplumsal kamikazenin (yeni) mimari goriintiisii. Arredamento 1995 (7-
8), 67.
205 Akcan, 75.
206 Cavdar, interview with the author.
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Figure 3.14. The elevated block in the Excelsior Corinthia Hotel, Side Titreyengol, 1985-89
Source: Arredamento 1995 (7-8), 62.

Figure 3.15. Sea-Garden Hapimag, Bodrum, 1985-89.
Source: Arredamento 1995 (7-8), 67.
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3.3. Analysis of Eryaman 111

3.3.1. Trace: Urban design characteristics of Eryaman |11

Chapter 2 presented information about the design competition of Eryaman I11, the
land it sits on and historical background of the project. On the land divided into two
by Tinaztepe Street, 34 clusters of housing blocks designed by Giilgénen and 8 by
Cavdar are opposite to each other (see Figure 3.16). The land in Giilgonen’s section
elevates in the south whereas the blocks designed by Cavdar are on the topographical
borders of a natural hill.

The outer ring-road defines the borders of the land in Giilgénen’s design based on
the neighborhood unit principles. The inner ring-road connected to the parking areas
and to the outer ring road passes on the borders of the public areas like the
marketplace, park and of 9 clusters of housing blocks, whereas the other central
functions are found in the inner-ring road. Between the two ring roads, there are 25
clusters, and the traces of the “green road” reaching both Sakarya Street and TBMM
Street.

As Ogiit ve Aran finely describe, the structures of the public services designed by
Giilgonen are located “along the one side of a winding portico which begins with the
food market, then touches the entrance podium of kindergarten, and embracing the
shops at the community center around the public square, finally ends at the
gymnasium yard forming a boundary to the public park on its eastern side”.?” The
frequently used central functions composed of “linear rows of sheds with concrete
stands™?% on the 500 square meter land assigned to Giilgonen are permanent
structures such as the food market, supermarket, office buildings, artisan studios and
the L-shaped community center that opens into the square connected to the front of

the restaurants with a deck and portico.

297 jbjd.
28 jbid, 114.
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In line with theoretical discussions mentioned in 3.1., the questions posed in this
subchapter are as follows: How and at which scales do these two housing schemes
designed by Ahmet Giilgénen and Tuncay Cavdar in Eryaman 111 embody the theory
pioneered by Rossi, French school, the Smithsons and Habraken? This subchapter
will try to discover the typomorphological references and characteristics of open
spaces of Eryaman Il structures. Proposed cluster, desired patterns of association
and open spaces that relate with the street, central zone and collective or individual
open spaces related to it will be analysed in order to highlight the relationship
between the physical structure of Eryaman |11 and the above-mentioned theories.

In order to be able to make a meaningful comparison, two plots designed by Giilgonen
ve Tuncay, which are approximately at the same dimensions and positioned facing one
another on Timaztepe Street, were chosen. For the analysis of these plots, they were
documented by digital modelling and photography as well as their properties

supporting the theoretical themes above were highlighted.

74



Blocks

515 Units/ 8 Clustersof Blocks

bk ‘Ahmet Giilgénen

| 2680 Units / 34 Clusters of Blocks

- Structures
— A: Food Market

7 B: Kindergarten

:

of Public Services

l

C: Community Center

D: Gymnasi

ium
The plots selected to be

analyzed in detail

Figure 3.16. Site plan of Eryaman I1l. Redrew and colored by the author.
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3.3.2. Characteristics of structures of Eryaman 111 by Ahmet Giilgonen

3.3.2.1. Typomorphological relationships

Figure 3.17. Eryaman landscape: “view of the free landscape from the immediate surroundings of
Eryaman” caption and drawing by Kemal Aran.

Source: Ahmet Giilgonen Architectural Works in Eryaman: A town in Asia Minor 1997, unpublished
article, p: n.d.

For Giilgénen who designed Eryaman I11 on a site established in a satellite town and
surrounded by free landscape instead of urban tissue in the course of its construction,
the landscape of Eryaman was not only a source of inspiration but also a significant
element on which the buildings must be respectfully seated.?®® Giilgénen was looking
for “free land comes to appear as a part of buildings and building appear as though
they are an extension of the ground”?'? viewing the land with the approach of the
landscape, the ground and the buildings form a whole. According to Ogiit and Aran,
this element providing urban properties to the area was affecting on Eryaman 111 as
below:
(...) Glilgonen conceives urban form in relation to the ground which creates a topographical
continuum throughout the district. In order words, emptiness, the void, is what the masses of
buildings hold as a continuous form of space. Outdoor spaces of the town are read as an urban
medium which has a recognizable character. This means that, from start to finish, Giilgonen’s

Eryaman-3 endeavor seems to take hold of the intangible void over the free landscape and

brings it forth as a container in the form of an urban character.?!!

209 Rana Ogiit and Kemal Aran. “The Legacy of Humanistic Tradition in a Contemporary

Urban Form.” Doxa (9) 2010, 106-117.

210 Osiit&Aran
211
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Figure 3.18. “Clusters of courtyard apartments takes great care to follow the features of the landscape
and utilize its values”- Caption and drawing by Kemal Aran.

Source: Ahmet Giilgénen Architectural Works in Eryaman: A town in Asia Minor 1997, unpublished
article, p:16.

In addition, Ogiit and Aran state that the “modular-morphological approach” in the
project is based on the relationship between the courtyard apartments. Giilgoénen’s
each “courtyard unit is bound to the next by defining either a parking lot or a
pedestrian alley in between, as a continuous fabric”.?*2 Continuity of common
spaces is provided by connecting plots to each other, which are designed as a
courtyard unit. Addition to this, blocks placed onto the plots both as a courtyard
facilitating common uses and an element that defines the street. High buildings are

placed on the edge plots to strengthen image of the city. 23

Ground Floor Typologies

The main approach of Giilgonen in designing Eryaman 11 is “generating types”.
This approach implies itself as repetitions and combinations on subjects ranging
from fitting of blocks onto the land to housing plans. Giilgonen defines the process
of creation as “First you create an abc, then this gives way to creating sentences and

22 Ogiit & Aran, 107.
213 Ahmet Giilgénen in Semih Eryildiz. Konut Sorunu ve Toplu Konut Céziimleri Mimariik, (261)
1995, p:24.
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then finally the novel comes out™. But within the scope of this thesis, form of
blocks will only be referred at level of ground plan. T-shaped, L-shaped, and I-
shaped blocks of Giilgonen come together in a way that both fit the slope of the
land they are sitting on and plot form thus creating courtyards with different

qualities.

Table 3.2. Examples from combination of I-types, L-types and T-types creating courtyards

[ —— —

I L-type blocks

T-type blocks

I-type blocks

79



3.3.2.2. Patterns of Association: ilot, passageways, loggias

Giilgonen’s blocks as the urban courtyard housing (ilof) creates socializing spaces
where inhabitants can interact. Also, it defines a face that relates with and also
defines the street and a central area that functions as an area for children’s play.

Giilgonen considers roads and streets places of social content.

Besides, he asserts that elements of patters of association in Eryaman Il are the
entrance loggias that are important especially for children’s gathering and usage.?'*
Giilgonen’s recognition of the residents’ need to relate themselves with the ground,
to establish neighborly relations with each other and to experience a peaceful and
protected outdoor atmosphere led him to create the “two-storey, narrow
monumental portico entrances”, which line the outside of the apartment blocks
with, “tiny loggias” overlooking the courtyards. This entrance transition finds its
analogue in the two-storey high openings that function as gates marking the
transition from the courtyard to the street at the corner of the clusters.?> While
passageways set the relationship between the street and the courtyard, they also

present an intermediate scale.

214 Interview with the author.
215 Ogiit&Aran, 109.
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Source: Derived from the model produced by the author.

Figure 3.19. Pattern of association in Giilgonen plots.
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Table 3.3: Types of patterns of association

Entrance to the plot - Passageways

Entrance to plot through the L-shaped structures Entrance to plot through the T-shaped structures

Entrance to the building - Loggias

L-shaped blocks T-shaped blocks
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Figure 3.20. Section of the selected plot designed by Giilgénen showing the cluster’s relationship

with the public spaces
Source: Drawn by the author.

Table 3.4. Types of open spaces

Source: Derived from the model produced by the author.

Terraces

1
iy

Terraces on the ground

Terraces on the top floor

Elevated terraces

Balconies

Giilgonen supports that balconies should be “livable rooms”. In addition, balconies are used as
elements that break the monotony and enable connection and continuity on the fagade.
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3.3.3. “Owning a home, not a hole in an apartment”:2%6 Eryaman 111 by
Tuncay Cavdar

3.3.3.1. Typomorphological References

Saragoglu Neighborhood became a reference for Cavdar while designing Eryaman
I11. However, Cavdar’s reference to local Ankara with modernist associations was
supported with an intention to evoke the vision of “home” for the inhabitants.
Rather than the contemporary home, he preferred the image of home that seems
closer and familiar to the people, reinterpreted traditional styles, and thus,
endeavored to create housing respectful of the human scale which will provide the

inhabitant with joy of life, through his/her establishing a relation with the building.
217

Figure 3.21. Saragoglu Neighborhood.
Source: Web. http://www.moblogankara.org/mimarlardan/2014/8/19/kentin-ortasnda-sakl-bir-
cennetsaraolu-mahallesi

3.3.3.2. Pattern of Association: street

Cavdar’s vision of everyday life in Eryaman Il is against “type house, type
material, type life”.28 He observed during the experiment of Izmit that getting into
houses thorough the landings disturbed the inhabitants. With this in mind, Cavdar
tried to employ an approach against “lining up people rather than making them
happy”, which was based on a new apartment system that would enable people to
enter their houses with stairways, opening up their own door through the “flying

216 nterview by the author.
217 ibid.
218 ibid,
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street” that he designed with reference to Alison and Peter Smithson, to enjoy the

hall of the internal street, and to have the opportunity of meeting and talking with
219

their acquaintances.

0000077777

Figure: 3.22. Section of the selected plot designed by Cavdar demonstrates streets and the elevated

street.

Clusters

Cavdar prefers to design “buildings consisted of parts getting together rather than a
fabric consisted of standard houses™ in order to escape from monotonousness which
is identified with the concept of social housing that he considers as a misconduct.
220 The cluster formed in this way includes historical or modern references. 22 On
the whole that consists of 8 plots, three groups of buildings exist as low-rise row
houses with 2 or 3 storeys shaped in compliance with the form of block, relatively
high-rise monoblock with 5 storeys and semi-detached blocks. Relation with the
environment is maximized on the whole block. While the houses with low square
meters are constructed on single high-rise blocks, 100 sq m houses are linked with
open spaces such as gardens and courtyards considering particularly the children

and the elderly who are supposed to spend most of the day at home.??2

219 Interview by the author.
220 Cavdar, Arredemanto Mimarlik, 60.

221 Historical references and the debate on identity will not be tackled in this thesis. However, the
relation of Eryaman 111 with resort architecture at a formal level can be seen in 3.4.1.

222 Cavdar cited in Eryildiz, p:24.
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Figure. 3.23. Cluster of row houses, 5-storey monoblock and semi-detached blocks in a plot in the Tuncay Cavdar’s section.
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Table. 3.5. Components of clusters
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Table 3.6. Examples from the combination of monoblock, semi-detached blocks and row houses
creating the clusters

- monoblock

[ semi-detached blocks

| row houses
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3.4. Evaluation

3.4.1. Eryaman Il as an alternative in Giilgénen’s and Cavdar’s oeuvres
There are similarities between Ahmet Giilgénen’s Tourcoing Social Housing

experience and Eryaman Stage 11, such as the exterior staircases at the second floor,
covered passageways, the material choice and the concern for quality housing at low
costs. The two types of exterior staircases (depending on the density) seen in
Eryaman do not provide private access to the second floor, just like in Tourcoing, but
define a new public space with loggias. Giilgonen states that the loggias have a social
function in that they allow seeing the common space from above. However, there
were no participatory processes in Eryaman Stage 11, which resulted in the lack of
reflecting users” wishes or life styles in the project. Moreover, in terms of the number
of units, Eryaman Stage 111 and Tourcoing Social Housing (23 units) are not

comparable.

Covering a 40-plot area and with social centers designed by Giilgénen, Eryaman
Stage 111 is distinctive in his professional practice as it allows permeability between
the plots and an effective relationship with the center. The social housing projects
designed by Giilgonen in Paris were realized on one single plot with courtyards
functioning as private spaces reserved for the use of the inhabitants, whereas in
Eryaman Stage 1ll, the courtyards do not have physical boundaries as a result of
acquisition, and despite the warnings, the boundaries are nonfunctional. This results
in the whole area composed of flowing yards having a characteristic in between

public and semi-private space.

Giilgoénen had worked on another tabula rasa project in Gallipoli, where the
reference was the landscape. Similarly, in Eryaman Stage 111, the blocks are
grounded mildly showing respect to the terrain, in perfect harmony with the
previously planned neighborhood scheme, although they are not built in urban tissue
like Giilgonen’s other social housing projects. The creation of a new typology out of
the context is only through its relationship with the ground. In addition, some
typological elements to break the monotony and to create public spaces can be

observed in Giilgonen’s other social housing projects.

Furthermore, Eryaman Stage 111 is a manifestation of Giilgonen’s “humanistically

rich and economically cheap” and modest architectural understanding. Here,
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Giilgonen applies once again principles such as working on a social housing project
assigned by public institutions and looking out for establishing social relationships.

Some points of continuity and breakdown in Giilgonen’s professional practice in

comparison with Eryaman Stage 1l are shown in the table below.

Table 3.7. Continuity and breakdown between Eryaman and Ahmet Giilgénen’s other projects

continuity Theoretical Contributions to Eryaman 111

Typological Contributions to Eryaman 111

V77

Harmony with architectural understanding

breakdown Scale of the project

Not implemented in the urban tissue, but working with the neighborhood concept

Relationship with the center and permeability
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Among Cavdar’s work, Eryaman Stage 111 could be considered an interesting
synthesis of the 1zmit experiment, on which he worked for a long time, and several
summer resorts he designed before the Eryaman project was implemented. Eryaman
Stage 11 evokes the image of traditional houses both with its outlook with
overhangs, eaves, the use of wood, and half arches and spatial elements that sustain
traditional scales, such as yards, hayats, and narrow streets. Indeed, the buildings are

known as “Safranbolu Houses” in the vicinity.??3

However, Cavdar organized these traditional forms around the modern scheme of
the “elevated street”. This is related to the lessons learnt from his 1zmit Experiment,
such as acquisition in social housing and the lessening of the relationship established
with the house from the landings to the entrances. Through the variety of spaces he
created, Cavdar presents an alternative to the understanding of mass housing, which,
in his words, aims at “lining up inhabitants rather than making them content”. Thus,
he highlights his own architectural understanding that overall seeks to contribute to
the city’s image and to bring joy of life. His work in Eryaman Stage 111 might be read
in the light of this “wish”.

223 Eryaman Stage |11 by Tuncay Cavdar is also claimed to be a discrete example with the quality of
using vernacular forms and elements in a social housing instead of upper classes houses. Moreover,
this experience an example of social housing within that particular time instead of the commercial
development or global tourism project.

93



Table 3.8. Continuity and breakdown between Eryaman and Tuncay Cavdar’s other projects

continuity Theoretical Contributions to Eryaman 111
“Everybody should open their door
and enter.”
Typological Contributions to Eryaman 111
m& m ‘ﬁ i Il
{ i mm il
oo bt
0G0 0000 o
breakdown Social housing with concerns for architectural environment
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Table 3.9. Comparison of plots by Giilgonen and Cavdar

3.4.2. Giilgonen and Cavdar as Alternatives to Each Other

Ahmet Giilgonen

Tuncay Cavdar

Typomorphological Relationships
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Loggias, passageways and balconies Arches, color

They are positioned opposite to each other, rising likewise in Tinaztepe street. Cavdar uses traditional
elements on the facades, whereas Giilgonen prefers interconnected balconies which have more modern
connotations. While in Giilgénen's work, the connection with the main street is more direct through corner

entrances, Cavdar's streets can only be entered primarily via by-streets.
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CHAPTER 4

CONCLUSION

In the beginning, there were the first phase, the second phase and frogs. Too many
frogs. Walking at night, frogs were jumping from here and there. Then there
happened too many dead frogs. They were run over by cars, and understood what
the paper frogs were like. The number of cars over increased, parking lots were full,
frogs disappeared completely. Awhile hedgehogs wandered around at nights. They
wandered on roads, in parks at nights. They were wandering around silently, lost in
thought, dreamy. When they came across a human, they jumped a little bit on their
tiny foot, saying ‘’hih!’’. They were so slow, introvert; they were also run over by
cars.

What happened after? Once frogs, hedgehogs, doves, smelly workers and
transvestites had left, the construction of more luxurious housings, trade centers and
shopping malls speeded up in the mass housing area.

Baris Bigakgi, Sinek Isiriklarinin Miiellifi

This thesis tried to offer an insight into the way TOKI operated during the period
1991-1996, a critical era for the institution, by analyzing its prevalent discourse
through the research it funded and related publications, namely, Handbook Series for
Developing Local Government and Housing Research Series. Eryaman 11, 111 and
Eryaman IV (except its central functions) were designed and implemented during
this period, when Yigit Giiloksiiz was the President of TOKI. It thus examined two
outputs of the period sharing similar concerns for urban development, Eryaman I11

and 1V, in terrms of their production processes.

The study found out that the transparent institutional ambience of TOK1, which was
prioritizing scientific knowledge and promoting some certain moral and universal
values as a starting point, underlaid the period. As such, the prominent topics were
participation of both academia and inhabitants of the city in the production
processes, tackling housing as a design problem which can be measured and

developed by scientific methods, and taking moral values as a base. The search for
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an appropriate physical environment through design to promote social life was
another crucial topic discussed throughout this study.

The governing theme of that period promoting qualitative, qualified and academic
values was also consistent with the planning of Eryaman at the urban scale, which
took place before TOK1’s establishment. This was fully coherent with the municipal
work undertaken in Ankara during that period. The social democratic political
inclinations in different institutions provided, with the help of administrative
configurations or individual agents, a consistent vision on urban space, urban
planning, growth and projections in Ankara. The Ankara Master Plan Bureau
managed by Haluk Altaban prepared the base plan on which Eryaman was built, and
this plan was later revized by Biilent Berksan. This plan reflects the main points of
the neighborhood unit concept that is based on a center, to which the local parts with
common aspects are connected, and that creates public spaces that allow for social
interaction. Another important project that reflected the urban vision of the period
was the 13 October Urban Gate competition organized in 1990. The unrealized gate
was expected to become the city’s “center of attention”, but was not designed
considering social benefits or collectivity. Designed disparately by different
architects, Eryaman IV fails to bear the positive characteristics it demonstrates at the
architectural scale at the neighborhood scale. On the other hand, Eryaman 111 was
designed as a whole during a period in which alternative concerns were on the
forefront at TOKI and the related institutions. However, as this approach lost its
strength in time, it resulted in an oasis that operates well inside but fails to relate to

the whole.

In order to analyze the characteristics of Eryaman Il1 that were believed to reflect its
alternative position at the neighborhood scale, the theoretical approaches and earlier
professional practices of Ahmet Giilgénen and Tuncay Cavdar were examined. Since
both Giilgonen and Cavdar were influenced by Aldo Rossi’s concepts and thought,
this study firstly took a brief look at the Italian tradition and Rossi’s approach, and
secondly the French school with which Giilgonen was affiliated. The latter was
influenced by Italian urban design and French architects, sociologists and urban
designers of the period were concerned with “preserving pre-industrial urban fabrics

and retaining the merits of modernity”, an approach rising in France at that time. Its
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concepts were examined in terms of their intersections with the Italian urban design
theory, historical development, initiatives brought to various fields and their
interpretation by two different architecture schools on typomorphology and urban
block, which reveal Giilgénen’s design approach. The theoretical background
involved two further theoretical tendencies that affected particularly Tuncay
Cavdar’s approach to social housing, and as a consequence, were visible as design
elements in both the theoretical infrastructure and outcome of Eryaman I11: the
housing theory by Alison and Peter Smithson based on patterns of association,
street/elevated street and cluster and Habraken’s view based on the human scale,
which advocated an intermediate scale against the detached relationship between the

user and the architect in social housing.

Some of the projects of Giilgonen and Cavdar were chosen to trace the design of
Eryaman 111 and to expose their design concerns in their professional lives. Among
Giilgénen’s work, the memorial park in Gallipoli emphasizing the relationship
between the terrain and design, and the social housing project in Tourcoing, France
were chosen. Cavdar’s selected projects were the Izmit experiment, an example
illustrative of his pursuit in the field of social housing, and various summer resorts,

which carry the traces of his architectural language in Eryaman I1I.

It was further determined how Eryaman Il relates to and differs from their other
works and define their alternative positions. There were similarities in Giilgénen’s
and Cavdar’s work in terms of theoretical background and typological references.
Giilgénen’s Eryaman |11 differs from his other projects with its scale — not
implemented in the urban tissue, but working with the neighborhood concept — and
its relationship with the center and permeability. Among Cavdar’s work, Eryaman
Stage 111 could be considered an interesting synthesis of the Izmit experiment and
summer resorts he designed. In this respect, Eryaman I1l is in line with his
architectural concerns, and at the same time, an alternative as a social housing

project with concerns for traditional elements.

Lastly, this thesis tried to show how the built environments that are created by these
two mass housing groups located opposite to each other in the site and believed to
support social relationships constitute alternatives to each other. The structures in

Eryaman 111 were diagrammatically analyzed in terms of their typomorphological
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references, proposed clusters, patterns of association and characteristics of open
spaces, using the theoretical background and interviews with the architects. The
comparison based on this analysis revealed that the urban references of Giilgonen’s
structures have a close relationship with the landscape of Eryaman, while Cavdar’s
are related with Ankara Saracoglu Neighborhood, which has the connotations of the
Turkish house and belongs to the modern era. In terms of their relationship with the
terrain, Giilgonen worked with generative types composed of several elements, while
Cavdar’s cluster components took their form in relationship with the shape of the
plot. The patterns of association are reflected in Giilgénen’s urban block/courtyard
and in Cavdar’s street/elevated street. Golgonen’s courtyard apartments not only
create a world of their own in smaller units but also establish a fluid relationship with
the whole. They are moreover extroverted, related to the public uses with the
locational advantage it bears in the site. Cavdar’s work, on the other hand, is
introverted, due to the traditional scales, references to open space and the
disconnected elevated streets and the lack of a more direct relationship with the
public space and the street. In both cases, the intermediate scale is an important
concern, reflected in Giilgonen’s loggias, passageways and balconies, and Cavdar’s

arches, use of color and horizontal elements.
Reflections on the present mass housing production

The post-2004 period is another critical era for TOKI as the administration has
regained its importance. It is worth reflecting on as it allows for a better
understanding of the value of Eryaman I1l. With the decreasing resources allocated
to TOKI after 1994, the institution’s share in housing production started to decline.
The turning point was 2004 when TOKI became a critical instrument with the
amendments made in the Mass Housing Law that authorized the institution with
“expropriation, development of gecekondu transformation projects, construction and
financial arrangements”. Since then, TOKI has become the major authority in the
224

housing sector with almost all the competencies in housing production in Turkey.

This brought about an expansion of TOKI’s responsibility in today’s cities.

224 Tiirkiye’de Konut Sektérii ve T.C. Basbakanlik Toplu Konut Idaresi’nin Konut Uretimindeki Yeri,
unpublished version, p: n.d.
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Figure: 4.1. Goksu shopping mall and Goksu Park, two of the recently built structures in Eryaman.
Source: Author’s personal archive

In contrast, the concerns for quality prevalent in the 1990s declined in time with the
change in management, and later substituted with quantitative concerns.? In
Eryaman, the current luxury housing projects are striking, which create a stark
contrast with the mass housing produced by cooperatives or TOKI which identified
the settlement. Although an upper scale analysis is beyond the context of this thesis,
it could be easily observed that the subway line completed in 2014 is far from being
a backbone, as originally designed, and the structures of the public realm display
characteristics that are identical to those of the current stereotypical built
environment. In conclusion, when looking at current Turkish cities composed of
stereotypical built environments, where Eryaman is among the many, the production
and design practices at play in Eryaman 111 are valuable in that they resulted in a
neighborhood which has an alternative position compared to these built
environments and offered alternative options and still stands out as a reference for

current mass housing production.

225 There are examples that prove the opposite. For instance, the Housing Design Competition for
Istanbul-Kayabas1 organized by TOKI. However, these projects create housing areas for the middle-
upper classes and do not reflect the general tendency of TOKI.
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APPENDIX

INTERVIEWS

Interview with Ahmet Giilgonen, Paris

Figure A.1. Portrait of Ahmet Giilgonen, in his office APRAH, Paris, June2016.
Source: Personal archive of the author.

Giilnur Giiler Kavas: Sizin aklinizda baska tiirlii bir dizge yoksa 6nce sizin
profesyonel yasantiniz ve Eryaman Ill. Etap’in tasarlanma siireciyle ilgili sorular
soracagim. Sonra tasarim metodunuza iliskin sorularimi Eryaman 6lg¢eginden konut

Olgegine dogru dizmeye ¢alisacagim.

Ahmet Giilgénen: Ben biitiin bunlarla neden ilgilendigimi anlatarak baslayayim.
Toplu konut aslinda Tiirkiye’deki mimarlik ve kentsel ¢calismalar igin bir ana sorun
ve biiyiik bir eksiklik. Ciinkii toplu konut denilince belli bir tip yapiliyor. Ug tane,
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bes tane... O tekrar ediyor, ediyor... Gayet monoton bir yasam ¢evresi sunuyor.
Tamamiyle spekiilatif, politik bir olay. Mimariyla toplu konut denilen seylerin bir
iligkisi yok.

Ikincisi de Tiirkiye’de ge¢miste de ¢cok zengin bir mimarlik ananesi vardir aslinda.
Fakat kentsel tasarim yani “urban design” denen seyin biiytik bir eksikligi var.
Sehirciler ve mimarlar ikiye boliinmiis durumda. Birisi plan kagidi {izerinde zoning
yapiyor, Obiirii de bina yapiyor; bunlar belli yerlere konduruluyor. Bu bence verimli,
olumlu sonug verecek bir tutum degil. Biirokratik sebeplerle, politik sebeplerle, bir

de egitim boslugundan bir sekilde isin kolayina kagiliyor.

Simdi ben bunlarla ilgilenmem; vakia Tiirkiye’de bu eksiklik var, o eksikligi
kapatayim diye de misyonum yok. Ama benim formasyonumda var bu. Yani bakin
¢ok enteresan benim egitimim, aslinda liseden ve 6biir okullardan baslayarak ¢ok
sansli bir egitim. Ama iste insan sansini da kendi yapiyor, dyle gokten inen bir sey
degil. Mesela ben liseyi Bruno Taut’un Atatiirk Lisesi’nde okudum. Biiyiik bir
mimar ve aslinda kentsel toplu konut yapan bir kimse. Tiirkiye’ye geldikten sonra
Akademi’de de hocalik yapiyor. Fakat orada sicak bir karsilama olmuyor, bilhassa
Akademi’de, ¢iinkii 0 zamanlar ulusal mimarlik hareketi, Sedat Hakki’nin - Ki
degerli bir mimar muhakkak- yonettigi bir tutumla Taut’un islibu bize uymuyor.
Daha tisltp tizerinde bir kritik var. Buna ragmen Sedat Hakki’nin “Meslekte 50. Yil”
diye bir kitab1 vardir. Orada der ki, ge¢mise bakinca ¢ok iiziildiigiim bir olay ve
kagan bir firsat Taut’un degerini anlayamamdir. Yani eger 0 zamanlarda Taut’un
Akademi’de bu toplu konut, kentsel tasarim diye ders verebilme imkani olsaydi,
dinlenseydi ¢ok biiyiik katki olurdu, degisirdi ¢ok sey. Onun yanina stiller, eskiyle
yeninin bagdagmasi diye bir kaygi var ama aslinda bagdasmiyor tabii, isin
dinamizmi, giizelligi ikisinin o zitligindan ¢ikiyor. Ama Sedat Hakki’nin bunu
sOylemesi tabii kendi degerini de gosteriyor. Simdi az dnce bahsetigim lisedeki
sansimi sOyleyeyim. Aslinda ortaokul binas1 gene eski Saragoglu Mahallesi’nde Paul
Bonatz’in yaptig1 eski Milli Kiitiiphane idi. [lkokulum ise Ernst Egli’nin binast idi.
Cagdaslarim ve bagka mimar arkadaslarim arasinda bu kadar degerli mimarlarin

yaptig1 binalarda okuyan yoktur. Bu benim igin biiyiik bir sans.

Sonra Ortadogu Teknik Universitesi donemi basladi. Orada mezuniyete kadar

Behruz Cinici’nin binalarinda okumadim. Ancak insaati baglamist1 ben mezun
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oldugum zaman. Diploma t6reni santiye binasinda, -heniiz temelleri vardi-
yapilmisti. Ama Holzmeister’in yaptig1 Meclis’in ¢camagirhanesindeydi fakiiltemiz.
Yani yine orada da bir usta eli var. Amerika’dan déndiikten sonra ODTU’de hocalik
yaptim. O sirada artik Behruz Cinici’nin binalar1 bitmisti, degerli bir mimardir.
Arayiglari olan, degerli mekanlar tasarlayan, -insan olarak da yakin dostlugumuz
olmustu- kaliteli bir insan. En giizel sey ise, ODTU’deki hoca grubumuz ¢ok iyiydi.
Birinci siniftan itibaren Amerika’dan Willam Cox ve son derece toleransli, degerli
diinyay bilen bir kimse olan Goniil Tankut hocamiz vardi. Willam Cox, Bill Cox
filan da deniyordu, Philedelphia’da Kahn’nin yaninda ¢aligmis. Yani Kahn ile
iliskinin baslangici bu bi¢gimde oldu. Cox’un, Kahn’in diistincelerini aktaran, onun
mekanin algilanmasi ve mekanla kurulan iliskiler tizerine bir temel egitimi vardi. O
iyi bir giris oldu. Daha sonra Johan otto von Spreckelsen da benim hocamdi. Ondan
cok sey 6grendim. Ve Johan Spreckelsen jiirilere, konferanslara, yurt igi gezilerine
Rasmussen’i davet ediyordu. Rasmussen de kentsel tasarim iizerine galisan, gok
duygulu bir adam. Bursa’ya beraber gittik. Ve ¢ok hostur ki, Rasmussen’le ben daha
sonra Philedelphia’da tekrar beraber oldum. Onun disinda bir dizi degerli kimseler
vardi. Gilbert, Yale’den son derece toleransli, mimari ve etik iizerine goriisleri olan
bir kimse. Yani demek istedigim son derece sansli bir egitim. Onun yaninda Aptullah

Kuran’dan alinan tarih dersleri ¢ok degerliydi.

Aslinda tabii ilk baslardan beri teorik diisiinmiiyordum ama mimarligin bir yere ait
olduguna, yani baglamsal olduguna inandim. Baglam bir zorunluluklar degil, bir
inspiration verisidir. Amerika’dan dondiikten sonra bu bakisla ilk yaptigim konkur
Gelibolu projesiydi, tamamiyle peyzajdan dogdu proje. Ben hep maketle ¢aligirim,
maket yapmistim. O projedeki formlar ¢ok settle, geometrik deformasyonlar iizerine
kuruludur, ve tabii basarili oldu. Onda birinci olmama sevinmistim. Centre
Pompidou projesi, o da kentsel projeydi yalnizca bir bina degil. Bir siirti farkli
kullaniglar var i¢inde; miize, kiitiiphane, gocuklar ve bale igin birer kisim var. Biitiin
bunlar bir doku yaratiyordu. Yakin arkadasim Kemal Aran’la beraber yapmistik. Cok
olumluydu ve jiiri bunu gordii. O yiizden yalasik 800 proje arasindan en basarili bir
iki projedendi. Yeni bir yayin ¢ikt1, onu gosteririm sonra. Eger Renzo Piano’nun
yerine baska bina olsaydi nasil olurdu diye diistiniildigiinde, orada bizim projemiz
ilk verilen referans. Yani bu kentsel yaklagimi mimarlik igin bir zenginlik ve giig

olarak diistindiim, diistiniiyorum.
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Onun disinda contextual olarak her yap1 tipinin, her kentsel mekanin belli 6zellikleri
var. Mesela konut grubunun dzellikleri var. Olgek sorunu var. Yasanir bir dlgek
olmali. D1s mekanlarla i¢ mekanlar devamlilik i¢inde olmali. Yani bir kutu konulmus
gibi degil. Gliniimiiz mimarlig1 tamamiyle bu tandanslarin aksine, o nedenle pratigim
ne yazik ki marjinal olarak devam etti. Konsept konut nedir, orada da Louis Kahn’in
talebesi olmamin ¢ok etkisi oldu tabi. Ne olmak istiyor? What it wants to be?
arayisiyla donen diisiinsel bir yaklasim. Nefes alir verir gibi yaptigim bir sey oldu

kentsel tasarim ve konut. Dogal olarak gelisti.

G: Fransiz kentsel mimari yaklagiminin, 70’lerde Fransa’daki mimarlik
okullarinin sosyal bilimlerle tanismasinin ardindan olustugu ve italyan ekoliiniin bu
yaklagim tizerindeki belirleyiciligi hakkindaki tespite katiliyor musunuz? Bunu size
soruyorum, ¢iinkii bunun egitim alanindaki ilk tasiyicilarindan biri sayiliyorsunuz.
1975 sonras1 Fransiz kentsel mimari ekolii hakkinda ve dénemin ve egitim verdiginiz

kurumun atmosferi hakkinda ne sdylersiniz?

AG.: Italyan geleneginin teorimiz iizerinde etkisi oldu. Bak orada imkan olarak
gene giizel bir sey oldu. Philedelphia’da Kahn’in at6lyesi enternasyonal bir
atolyeydi. Asagi yukar1 22- 24 kisilik sinif. Orada Fransiz 6grenciler vardi 2-3 tane,
Belgikali, Alman, Japon...Hepsiyle ¢ok candan giizel iliskilerimiz vardi. Yani
Kahn’m egitiminin giizel tarafi oydu. Eski talebelerini birlestirebilen bir kimseydi
fikirleri etrafinda. insan olarak, hem bir de her sdyledigi seydeki inanc1 dolayisiyla.
Kahn sayesinde biz talebeler birbirimize saygiliydik. Orada beraber oldugumuz
Fransizlardan iki ii¢ tanesi daha sonra Paris’e dondii. 68 olaylarindan sonra Ecole des
Beaux-Arts pargalaniyor ve yeni ekoller kuruluyor. Bu yeni ekoller de, belli
yaklagimlar {izerine gruplanmisti. Mesela bir grup teknik seylere agirlik veriyordu,
daha ¢ok miihendis yaklasimiyla, 0 da bir ekoldiir yani. Fransa’da miihendislik
aslinda mimarliktan daha iyidir, 19. ylizyil mithendisligini 6ne ¢ikaran bir grup vardi.
Onun disinda politik tandanslar1 olan okullar vardi. Mesela 68’den sonra parantez
iginde anarsist gruplar, yani belli politik kaliplara girmeyen grubun okulu vardi.
Daha sagci bir okul vardi, eski Beaux-Arts traditionunu devam ettirmek isteyen.
Sonra sol egilimli okullar vardi. Bizim arkadaslarin durumu séyleydi, mimarligin bir
otonomisi var. Herhangi politik bir cereyanin ifadesi degildir. O cereyandan

etkilenir, ve bir senteze ulasmak i¢in biitiin cereyanlari, biitiin ideolojileri de bilmek
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zorunlulugu vardir. Yalniz bir tek diisiincenin ifadesi degildir. Bu otonomiyi
saglayan sey de tarih bilgisi. O yiizden okulda tarihe ¢ok 6nem verilirdi. Mimarlik
tarihi, sehircilik tarihi, sosyoloji ¢cok mithimdi. Ve diger branslarda yapilan egitim
i¢in ¢ok degerli hocalar alind1 okula. Cok degerli tarih hocalar1 vardi. Sosyal konut
tarihi tizerinde ¢aligirken olaylara objektif olarak, sosyal yonlerini diistinerek ve tarih
devamliligi iginden bakma disiplinimiz oldu. Boyle bakinca tabi bir sorun kenti
tamimak. Yani ¢iinkii kent tarihsel bir olay. Onun bir ifadelendirilmesi, tarihteki
degerlerin, arastirmalarin, peyzajla baglari... Teorik olarak ¢ok saglam bir grup
icindeydik ve hocalar hep birbirimize ¢ok yakindik. Bolinme yoktu. Herkes bir
atolye, bir tez, bir konu verince talebelerine proje dersinde, diger hocalarla birlikte o
yere giderdik gormeye, bizim atélyemiz olmamasina ragmen. Ciinki jiiriye gidince o
yeri bilmemiz lazimdi. Biitiin bunlar diisiincelerimde tabi bir nevi confirmation oldu.
Ciinkii ben daha Ortadogu’dan da bunlara agiktim. Yani diisiince olarak da agiktim.
Cocuklugum Istanbul ve Ankara’da gecti. Istanbul nefis bir sehir. Kendi evimiz vard:
orada Kadikdy’de, enternasyonel, her ¢esit dilden, dinden, diisiinceden insanlarin
dostca yasadig nefis yerlerdi. Genglikte, cocuklukta Istanbul’da bulunmak, bir sans,
aym1 zamanda ders. Ayni sekilde Ankara da ¢ok giizel bir sehirdi. Ornegin Kumrular
Caddesi, 6zenilerek tasarlanmis, kurulmus. Fransa’da 60 ve 70’li yillarin
diigiincelerinden tabii etkilendim. Akademide Fransiz mimari gelisimin bir kritigi
vardi. Sosyal yapi ve tarih boyutu isimizin bir pargasi oldu. Kritik olarak da, yalniz
onu sevdim, onu begendim. Bu iyi, bu kotii gibi yargilar, kesin kararlar1 basite

indirgeme sorunu yoktu. Nigin iyi, nigin degil diye...

Paris ise kozmopolit ve belli bir toleransa sahip inanlarin yasadig: bir kent. Ben
buraya hoca olarak davet edilerek geldim. Aslinda yoksa Paris’te yasamayi
diisinmiiyordum. Bir sekilde insan gelince pargasi oluyor bir diisiince grubunun ve o

dayanigsma ig¢inde devam ediyor.

G: Bu noktada Frangois Laisney ile birlikte yiiriittiigiiniiz aragtirmanin adi
geciyor. “Morphologie Urbanie et Typologie Architecture "dan bahsetmek ister
misiniz?

AG.: Bak niye katildim 6yle bir ¢aligmaya onun da soyle bir sebebi var.
Amerika’da Kahn’in at6lyesi bitince ben urban design kismina kaydoldum. Kimse

bana git, mithimdir dedigi i¢in degil, meraktan. Ama bir ¢ok imkan vardi urban
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design bolimiinde. Mesela ¢ok iyi hocalar vardi. Landscape mimarlar1 vardi. Ve
sehir mimarlari, teorisyenleri, daha o zamandan beri landscape ekolojik bir sorun
olarak ele aliniyordu, bahge diizenlenmesi, tertiplenmesi degil, yani ekolojiye bir
acilim. Onun disinda Alman asilli, islam iilkelerindeki kentleri tantyan hocalar vardi.
Ben bir yandan da Kahn’in biirosuna girmistim. Aslinda Kahn’in biirosuna girince
bir Liizumu yok boyle ikinci bir seyi yapmaya ama gene de o bir ihtiyacimd1. Ve

Paris’e gelince boyle bir arastirma yapmaya karar vermistik.

O da sundan dogmustu: Bernard Huet, okulun kurucusu, diger hocalar okulda bir
aragtirma yapalim dedi. Bu arastirma promosyon i¢in degildi, yani o zaten kimsenin
umurunda degildi. Ciinkii iyi kKimsenin promosyonu oluyor. Bu bir formalite
olmamali, arastirma yapmak olaylar1 anlamak igin gerekli. Ve tipoloji morfoloji
kavramini ele aldik. O sirada italyan teorisyenlerine yakindik. Bir ¢cogu da zaten
Paris’e gidip geliyordu. Her geliste konferans veriyordu okulda. Rossi, digerleri. ..
Tipoloji- morfoloji kavramlarini inceleyelim dedik. Bir aydin katkimiz olsun. Ciinkii
bizden 6nce de vardi bir ¢alisma Panerai ve ekibinin ama o bizi tatmin etmiyordu.
Bir siniflandirma olarak degil, bir dinamik olarak nasil etkiler projeyi diye arastirmak
istedik. Tipolojiyle morfolojinin iligkileri var. Bu iliskilerde bazen tipoloji ne
¢ikiyor, bazen morfoloji mithim oluyor. Bu iliskileri inceleyelim dedik ve ii¢ konu
aldik. Mesela H&B, 1915’lerin basinda yapilan bir sosyal konut tipi var Paris’in
periferisinde, iste bir tip orada hep tekrar ediyor. Burada bu tipin kentin
morfolojisine etkisi nedir, agirlik tipolojide morfolojiye nasil etki yapiyor bunu
arastirdik. Onun disinda biiyiik bir banliyd var, i¢inde bir ¢ok fabrika bulunan. Orada
da biiyiik fabrika alanlar1 kentin morfolojisini olusturuyor. Bu daha sonra gelen
tipolojilere nasil etki yapiyor. Agirlik morfolojide. Bir de Giglincii olarak dyle bir sey
bulalim ki bu ikisinin etkisi ¢ok dengeli olsun. O zaman bu teklifi ben yaptim; Nancy
dedim. Ama sen nerden biliyorsun dediler. Philedelphia’dan biliyordum Nancy’nin
gelismesini. Ciinkii ¢ok giizel birkag konferans vardi, ders vardi hakkinda ve beni
cok ilgilendirmisti Nancy. Nancy seneler i¢inde gelisirken, morfoloji ve tipoloji tim
zenginligiyle birbirine bagl olarak yiiriiyordu. Ona da memnun oldular, yani ben o
sekilde katildim karara. Teorik olarak beni ilgilendiriyor ama tabii bir mimarin
olarak ¢ok begeniyorum ayni zamanda, Nancy nefis bir yer. Bagka bir ambition da

yoktu yani biitiin bu ¢alismalarda.
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Laisney de ¢ok degerli bir Fransiz mimari, bizim okulun ilk mezunlarindan. Onunla
beraber galistik. Aslinda bir biiro tuttuk. Ciinkii her bir konu igin iki yardimcimiz
vardi. 6 kisi maketler hazirladik, bakanlik finanse ediyordu bu ¢alismalar1. Yani bir
rapor hazirlaniyor. Ne kadar masrafimiz olacak, kim ¢alisacak, kag saat ¢alisacak
ciddi olarak hesaplandi. O sekilde bu ise girmemiz cesur bir sey. Ama boyle bir
bosluk olduguna inantyorduk. Bizim ¢alisma bittikten sonra, bakanlik ¢ok begendi

onu.

Bu ¢alisma beni cok etkiledi ve ben Istanbul’daki ana sorunun tipoloji-morfoloji
oldugunu bildigim i¢in Fatih Kiilliyesi’ni ¢aligmay1 Bakanlik’a teklif ettim. Hem
morfolojik bir olay, hem de kiilliye tipolojisi nedir ve onun yaninda cami
tipolojisiyle iliskileri nedir bunu arastirmak istedim. Istanbul’daki bir konu olmasina

ragmen Bakanlik bana giivenerek 0 ¢aligmayi finanse etti.

G: Eryaman 1ll. Etap tasarimi siirecine nasil dahil oldunuz? Kentsel tasarim
projesi siireci ve iligskiye gectiginiz kisiler hakkinda aklinizda kalanlar1 benimle

paylasir misiniz?

AG.: Eryaman miisabakasi... Davetli bir miisabaka, bu isin teorik altyapisini
kuran ¢ok ¢ok degerli bulunmaz bir insan olan Raci Bademli... Raci Bademli o sirada
nispeten TOKI’yi etkileyen bir kimseydi. Kurumda bir de Yigit Giiloksiiz vardu.
Tabii simdiki TOK1’yle higbir iliskisi yok. Miisabaka oldu. Yine ¢ok biiyiik bir konut
toplami; 2500 ya da 2300. Onun yaninda okul binalari var, ¢arsis1 var, diger kolektif
kullaniglar1 var. Bu yarismaya aslinda girmem i¢in sebep yoktu. Burada isim vardi,
rahatim, her seyim de yerinde. Arayan bir mimar nasil rahat olur, olmaz tabii ama
beni mesgul edecek ¢ok seyim vardi. Ama ben bunu stimulating bi sey olarak

buldum ve Tiirkiye i¢in gerekliligine inandim.

Cok enteresandir, paftalarda devamli teorik sorular vardi. Proje nigin bu soruya
cevap veriyor. Ciddi bir miisabakaydi, benim yaklasimimla uyum gésterdigini
diistiniiyorum. Diger yarigsmacilar form oyunlari ve giizel perspektiflere
odaklanmislar. Benimki tamamen teorik bir yaklasimdi. Orada 6yle tipler yapalim ki
farkli seyler generate edebilsin istedim. “Dogurgan tipler”, ana tema da buydu. Diger
mimarlar ti¢-bes tip yaparken, benim yaptigim otuz tip vardi. Alfabe yapiyorsun,
sonra ciimle, climlelerden de roman ¢ikiyor. Yaklagimim buydu. Bunlari izah ettim
konkurda. Ve biitiin bu yaklasim sonunda orada aman son moda bir bina yapalim
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demek de absiird, ¢iinkii sosyal konut yapilan, daha 6nce hi¢ mal miilkii olmayan
kimseler i¢in yapilan bir konuttu. Ana sorun bu isi ¢cok ekonomik olarak yapabilmek.
Hem zengin olsun, hem ekonomik olsun; bunlar karsit degil, insancil anlamda
zengin, maliyet bakimindan da 6l¢iilii olmak. O tip seyleri de iyi anlatabildigimi
santyorum, ama jiiri de iyiydi. O kadar biiyiik bir konuydu ki, ben bunu yalniz
yapacagim dedim. Projeyi elle ¢izdim -tabii benim ¢izimim iyidir bir de kiigtikliikten
beri- ¢ini ile ¢izdim, hig fazla sey yok, giizellestirme ¢abalar1 yok, makyaj yok. Sonra
juriden birisi sey dedi: “Kullandigimiz logiciel hangi logiciel, ¢ok cazip bulduk”. O

dedim, ¢ok nadir bir logicieldir.
G: Cizimleri orada mi biraktiniz?

AG.: Cizimleri TOKI ald1. Byle bir sey yapmam sartt1, bir nevi bir gérevdi.
Cilinkii sonunda bir kent pargasi yapiliyor. 2500 hanenin yasadig bir yer. Burada da
Fransa’da yaptigim konutlarda da o var. Tourcoing kentsel proje kuzeyde, orada ben
yasli kimseler alt katta oturur diyordum. Mesela iki katli bir ev giizel ama iki ayr1
aile olmali. Bir de ekonomik bakimdan zor yerler. Cok minimum, her seyi minimum
yaptik. Tugla binalar. Yash kimseler alt katta, kiigiik aileler {ist katta. Ama ikisinin
de biiyiik balkonu var. Birinin bahgesi var, birinin teras: var. Bir de {ist katta gengler
oturabilir. Sosyal karisim olsun. O tip seylerle konut kime hitap ediyor. Sorun o.
Daha insancil bir yaklasim. Mimarinin hakiki bir giicii varsa conceptual olarak bir
zenginligi var. Iste boyama, surdan burdan alma formlarla olan bir yaklasimla

yapilmamali.
G: Eryaman 3. Etapla ilgili degerlendirmeler...

Eryaman’in bir enteresan tarafi dig mekanlar bosluk degil. Onu ben konut
tipolojisi, generate ederken zenginlik olusturuyor. Mekanlar1 da kastediyorum: {istii
kapali ya da agik balkonlar, kapanabilir balkonlar var. Bizde maalesef elit sinifin
halki bir hor gérme tutumu var. Cahildir ama bir de insandir. Ustten bakmak
tamamiyla yanlis bir sey. Mesela bahge yapilir, bakilmaz diye diistiniiliir, bakilir.
Ama bahgenin sahibi olmali. Herkes Anadolu’da ev yapinca agac diker. Dis
cevresini yesil tutar. Yani isin insancil boyutu o. Insan bir kutsal yaratiktir, belki tek
kutsal sey. Ona da saygili olmak lazim. Ciinkii herkes ¢icegi seviyor, herkes
bahgesinde bir iki bitki olsun istiyor demek istedigim 0. Balkon yapalim da balkon
bigimsel kaygilarla yapilmamali, aksine balkon yasanilabilir bir oda olmali.
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Hiimanist yaklagim kavramini arastirmak lazim, biitiin bu tipoloji-morfolojinin
otesinde. Bir insancil yaklasim var, bir hizmet yani yapilan is. Belli bir degeri
aktarmak. Onu yasayan anliyor. Buradaki bir ¢ok projemizde de oldu. Baska,
Nigde’de oldu 6rnegin, benim tiggen bir tas ilkokul binam var orada. Ben Eminlik’i
yaparken ilk isim oraya gitmek oldu. Gittim yerine, tasin1 inceledim. Insanlariyla

konustum. Burada bu olur dedim.

Sonra, asag1 yukar1 10 sene 6nce, ona kiigiik bir ilave yapmislardi, bigimsiz bir ilave.
Bu ilave yapildiktan sonra ag¢ilisina beni de davet ettiler. Gittim, Ki o sirada da ¢ok
mesguldiim, New York’taki en biiyiik tiniversiteden davet alsam gitmezdim, ama
buraya geliyorum dedim. Agilista bir siirii kadin, ki Anadolu insaninin tutuculugu
vardir yer yer, gelip beni optiiler, sarildilar oranin mimari oldugumu 6grenince. O
okula gidenin 6nii agiliyor, pek ¢ok teknik meslek sahibi ¢ikmis oradan. Mimarlik bir
aktarim, karsilikli sevgiyi doguruyor. Kimseyi kiigimsemek, 6nyargi meslegin

etigine aykiri.
G: Laisney ile birlikte yaptigimiz yayinimizin Ingilizce gevirisi var mi?

AG.: Tam geviri olmadi, ama mesela Beaux-Arts egitiminde tipoloji-morfoloji
hakkinda Ingiliz mecmuasinda bir makalem oldu. Hemen teorisyen olunuyor, ancak
ben bu teorik konulari mimar olarak ¢alistyorum. Akademik derecem yiiksek ama
asil tutkum pratisyen olmakt1. Ornegin, Panerai’nin projesi yok. Plan yapiyor, ben
planin karsittyim. Yaklagimim mekansal ve daha human bi yaklagim. [Panerailerin
analizi] order1 nedir, aks1 nedir, daha ¢ok analitik bir analiz yani. Kesidi boyle
yapiyor ama, bence o kesit 6yle olmaz daha uzun olmali. Anlatabiliyor muyum?
Kahn’m bir s6zii vardir: “yalniz analiz yapan kimse o isi anlayamaz.” Mesela
anatomisini ¢alis bir kurbaganin, kesersin, iki bacag var, susu var, busu var... Ama
kurbaga yastyor. Nasil yastyor? Bizim Paris’teki okulumuzun bu konudaki tutumu
daha farkliydi. Panerai ve meslektaslar: da degerli akademisyenler ve iyi insanlar
ama benim tutumum daha farkli. Bunun yaraticiliga olan etkisi nedir, bizim

aragtirmamiz daha ¢ok onun tizerineydi. Tipoloji—-morfoloji iligkileri iizerine...

Eryaman’la ilgili Kemal Aran’in Doxa’daki yazisini biliyorsun herhalde. Kemal
de ¢ok degisik, degerli bir kKimse. Hem de ¢ok iyi bir mimar. Spreckelsen’e ¢ok
yakindi. Bunun giizel bir yazisi var. Kemal bu konuda kitap yazdi ama basamadik.
Sen ilgileniyorsun, 3-5 kisi ilgileniyor ama gerisi ilgilenmiyor. Bu isin zenginligini
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ve insancil potansiyelini géren az. Ama drnegin Italya’da da bir sergi olmustu
sustainable architecture hakkinda, Tiirkiye’den ve Akdeniz iilkelerinden tek misal
buydu. Aslinda bu konutlarin bir de ekolojik yonii var. I¢ — dis mekan iliskileri,
gblge — giines... Bence bu bir ana sorun, sustainable architecture, devamlilik,
binalarin bakim asamasi... Ayrica yesillik olmasi... Clinkii insan golgeyi seviyor,

agag golge verdigi igin onunla bir iliski kuruyorsun.

G: Siz projeye basladiginizda Eryaman neredeyse bos bir arazi... Simdiki halini
gormelisiniz.

AG.: Ama maalesef bizim projenin yaninda bir siirii yeni sey yapiliyor. Bir
tanesi de geriye bakip bunun ne oldugunu anlamiyor. Anlamiyor ama bizim
akademik grup da bu konuda bir kitap yazip anlatmiyor. Ben Tiirkiye’de hicbir
konferansa ¢agrilmadim bununla ilgili. Burada ¢agrildim, Amerika’da, Almanya’da,
ftalya’da... Bir de yazil Kitap olsa, Bu konuda yazilanlarin toparlandigi... Cok
biiyiik bir azinligiz biliyor musun? Mekansal ve mimari olarak agirlig: olan projeler
yapmaya ¢alistyorum. Burada tabi Kahn’in lisani, onun tizerimdeki etkisinin izleri

var. Bir de kesinlikle repetitive degil.

Uygulama ¢izimlerinde Semra’nin [Teber] da katkisi oldu. Ben bu ¢izimleri burada
yaptim konsepsiyonunu ama uygulamaya gegerken, onun biirosunda enformetige
gectik. Ona da selam sdyle. Onun da giizel bir etkisi ve katkis1 vardir. Kaliteli bir

insan.

G: [168-170 Boulvard Charonne projelerine bakiliyor] Cana Bilsel bu ortak
avlular1 kent nigler diye tarif ediyor...

AG.: Bak surada kiigtik bir siir var gérdiin mii?

G: Evet, o da sizin el yazinizmis. Bu agaglar ¢ok biiyiimiis, 0 yiizden mekanin

algilanmasi daha zor.

AG.: Bak bunun [168-170 Boulvard Charonne] konsepti nedir biliyor musun?
Onii bulvar. Burada 5 dizi agag var. Surasi da mezarlik. Burasi da park aslinda,
bulvar, mezarlik, bunlar morfolojik elemanlar. Iki morfoloji arasinda bir bag yapiyor
bu. Buradan bakinca kiitlesinin biiyiik olmasinin sebebi odur. Bu taraftan bakinca
mezarlik goziikiiyor. iki morfolojik elemani1 bagliyorsun. Tamamiyle teorik bir proje

aym zamanda. Iginde de aslinda bir dizi teras var.
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Bu baska bir projedir. [Le Mermoz-19-23, rue Jacques Hillaret] Bu da yine birinci
oldugum bir proje. Bir hayli oldu. Bu daha kii¢iik bir operasyon. Simdi bak buradaki
problem mimarlara kentsel projeden bu fon verilmisti, verilmese daha bir ¢ok sey
aranirdi. Bunlar birbirinden ayriliyor algak kisimlari. Park morfolojik bir eleman.
Giizel bir park. Ben bu binalarda sunu aradim. Bir intermediate, morfoloji ile tipoloji
arasinda. Oniinde park var, park kolektif bir kullanim, bu da bir collective housing
onun devami. Yani burada bir 6l¢ek arayisi var. Notalar gibi onlari kompoze etmek,

kompozisyon yapmak miimkiin. Arka cephesi farkl:.

Bak bu da [ZAC Bercy] ¢ok enteresan bir miisabakaydi. Bir miiteahhit yapiyor. Paris
Belediyesi mimariyi ¢cok kontrol ediyor. Biz [Paris Belediyesi] sana 4 ekip tavsiye
edecegiz, onlar arasindan segeceksin diyor miiteahhite. Miiteahhit de biz sketch
yapacagiz dedi, boyle bir yarigsma. Bir konkur, bir giinliik. Sabah verecegiz, aksam
alacagiz. Neyse ben bunu duyunca dedim ki, biz bunu kazaniriz! Ciinkii benim ¢abuk
cizme becerim var. Conseption olarak iyi anlatip kazanmistik. Su iki yanindaki yere
nasil lojman yapilir, bu fikir projesi idi. Burasi Italya’ya dogru gidiyor, burasi Seine
Nehri... Seine Nehri var, Seine Nehri’nin iki kenar1 var... Miisabiklar bile,
tasarlayanlar insaat yeri buradan diye tarif ediyor... Ama Seine’nin ikKi tarafi var.
Burasi da park. Bercy giizel bir park, gittin mi? Konutlar1 6yle yapalim ki -bir de
arazi yiikseliyor- soyle tarak gibi olsun ve surasi yesillensin, bunlar igeriye dogru

girsin. Simdi yapilan binalar, bir aga¢ goériinmiiyor buradan.

Bir de bu meyilli arazi oldugu i¢in suya inen yol diye bir kavram var, onu kullandim.
Mesela Kadikdy’de dyleydi, bizim evimizde. izzettin Sokak’a ¢ikinca uzaktan deniz
goziikiir. Denize yiiriiniir. Oyle bir sensation var. Aslinda bu en iyi proje secildi, ama
kazanan proje ekonomik olarak daha islerine geliyordu. Sonra bize parklarin
planlamasini verdiler. Ciinkii daha iyi satilacagini diisiindiiler. Diger tasarimin igine
iki tane cep park yapildi. Aslinda bu proje daha zengin, ¢ciinkii burada sen karsidan
inerken suradaki parki goriiyorsun. Su parki da bizim ¢ok yakin arkadasim yapti.

Burada ise Paris’te bulunan pasaj tipolojisini aldim. Pasaj buraya baglaniyor.
G.: Paris’teki konutlarinizi hep kent dokusu i¢inde yaptiniz. Eryaman’daki
baglamsal iligskiniz nedir?

AG.: Orast bir landscape idi. Eryaman’in giizel tarafi, ortada bir problem var.
Mimarlar serbestti. Yarigma iyi hazirlanmisti ve jiirisi ¢ok iyiydi tabii. [Fotograflara
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bakiliyor] Iste burada bir iki bina var. Bunun da bahgeleri ¢ok giizel. Su pencereler
hem 151k aliyor ve liikks seyler. Gene bir doku. Arkada i¢ bahgeleri var. Kemal’in
fotograflar da var burada. Kemal’le birlikte ¢ektik. Simdiye kadar beni Tiirkiye’de
anlayan iki kisi vardir. Raci ve Kemal. Isin spiritual tarafini ve bilim tarafini
anlayan... Onun yaninda Semra ve Cana tabii ¢ok olumlu kimseler. Onlar tabii daha

geng nesil.

G.: Ust dlgekte neighbourhood unit olarak planlanmasi yapilmus bir yer, siz

kentsel projesini yaparken ozellikle 3. etabi bununla nasil iligkilendirdiniz?

AG.: Neighbourhood’un sinir1 kesin bir sinir degil. Ciinkii iki neighbourhood
arasinda da gegis elemanlar1 var. Neighbourhood unit’i komsuluk kavrami iizerinden
okumak istiyorum. Komsuluk bir sey paylasilirsa oluyor. Eryaman’da binalarin
cogunun giriginde bir merdiven var. Burasi bir loca gibi. Ciinkii buraya gelince
cocuklar bir duruyorlar, kim geliyor kim gidiyor bakiyorlar, bir tanisma var. Bunlar o
tip baglayici seyler. Ama bu kiigiik bina grubunda olur; avlu olunca avlu dlgeginde.
Yani bir paylasilan yerlerden doguyor neighbourhood, bir de yasamla oluyor.
Boylece bir komsuluk tinitesi doguyor. Ciinkii orada paylasilacak giizel bir mekan
var. Birinci neighbourhood, ikinci neighbourhood gibi bir zoning degil yani. Bir de 3
yasindaki ¢ocuklarin komsuluk tinitesi fikri bagka, 5 yasinda ya da 15 yasinda baska.
Bu birimler kopuk degil, overlapping iiniteler. Mesela kii¢iikken hatirlarim, bizim bir
mahallemiz vardi, i¢inde bir futbol sahamiz vardi, biz ¢ocuklar 6lgeginde oydu

birimimiz. Diyecegim oyun yeri mithim.

G: TOKI’nin arsivi yok. Belediye gizimlerinde biitiin avlularin ismi ¢ocuk
bahgesi olarak geciyor.

AG.: En azindan ¢ocuklara saygimiz var biliyor musun? O son derece miithim. O
giizel bir sey.

G.: Cephelerde degisik bir diliniz var: biitiin balkonlar birbirine baglaniyor,

yatayda ve diiseyde.

AG.: Bir monotonluktan kurtulmanin yolu aslinda, gérsel monotonluk da bas
agritict bir sey. Ayni pencerenin 7, 8 kat tekrari, insan bakamiyor. O daha ¢ok yine

bir 6l¢ek sorunu. Balkonlarin birbirine nasil baglanacagini intermediate scale
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belirliyor. Ciinkii tek balkon, tek pencere bir konut. Biitiiniiyle bina bir tiir {inite, ama

ikisi arasinda intermediate scale.

Mimar aslinda bir scale master, insan ve insan iliskileri diisiinmekle yiikiimlii. Olgek
0 demek c¢iinkii biiyiik scale diyorsun ¢iinkii biiyiik bir gruptan bahsediyorsun. Tek
scale bir oda. Apartmanin bir 6lgegi var, 6rnegin balkon, farkli intermediate scaleleri
bulma sorunu. Bir de mesela bir oyun gibi geliyor ama aslinda degil. Cilinkii belki
cocuklar gelip buradan ¢ikacak ve yasl kimse ¢iinkii bir kisminda da asansor var
buradan ¢ikacak. Yani esas tiniteler bu avlu tiniteleri. Ondan sonra diagonal
girisimler, su tip baglantilar bir grup oluyor. Veyahut iste boyle parking de bir tnite,
baglayici bir sey ¢linkii araba gene bizde miihim kiymetli bir sey. Bilhassa sosyal
statiisiinde dikkat edilen bir sey. Vakia tam bir sosyal mekan degil ama gene de bir
baglayici sey. Avlu sosyal mekan, girisler sosyal mekan. Bunlarin bir hiyerarsisinin

olmasi gerekli.

G: Cok tesekkiirler.

Interview with Tuncay Cavdar, istanbul

Figure A.2. Portrait of Tuncay Cavdar, in his office Atélye T, May 2016, Istanbul.
Source: Personal archive of the author.
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Giilnur Giiler Kavas: Sizin aklinizda baska tiirlii bir dizge yoksa profesyonel
yasantiniz Ve Eryaman Ill. Etap’in tasarlanma siireciyle ilgili sorular soracagim.
Sonra tasarim metodunuza iliskin sorularimi Eryaman 6lgeginden konut 6lgegine

dogru dizmeye ¢alisacagim.

TC.: Bu calismanin bir evveliyat: var, dncelikle bundan bahsetmek isterim. izmit
Yeni Yerlesmeler adi altinda 30 bin kadar konut yapilacakti. Belediye tarafindan
yapilan bir girisim. Halk Partili bir Ecevit’in iktidarda oldugu zamanda bir girisim.
Bu girisimi baslatan Belediye Reisi Erol Kése oldukca girisimei ve basariliydi. Ozel
bir yerlesim istedi bizden. Bu 6zel yerlesim, bizim de o zamanki diisiincemiz olan,
katilimci, katilimsal planlama {izerine olmasi diisiincesiyle yapildi. Katilimsal
planlamanin normalde gii¢ yapilisinin nedeni ve burada [Eryaman I11] niye
yapmadigimizin nedeni, dairenin sahibi olacak insanin, plan ve proje hakkinda
diislincelerini birinci elden vermesi zorunlulugu. Diger projelerde, Eryaman da dahil
olmak iizere, katilimer planlama olmasina imkan yoktu. Sonradan kurayla ¢ekiliyor,
birileri aliyorlar. Onun icin evvelki projeden elde ettigimiz -onun i¢in Izmit projesini
anlatiyorum- sonuglar1 paylagmak istiyorum. Ben sahsen 2000 aileyle konustum, 3
sene 4 sene izmit’de iis kurduk, orada calisildi ve bu ailelerle karsilikli konusarak
onlarin istediklerine uygun ev yapmaya calisildi. Onun igin biitiin evlerin degil ama
¢ok biiytik bir sayinin ne cins eve, neden oturmak istedikleri anlasilmaya caligildi, Ki
bunlarin i¢inde beyaz yakalilar da var mavi yakalilar da vardi. Gerek Ankara, gerek
Izmit’in ortak 6zelligi ikisi de endiistrisi olan biiyiik sehirler. Izmit daha ¢ok isci
sinifina ait bir ¢alismaydi. Ama icinde pek ¢ok beyaz yakali da oturacakti. Yani
evlerini basindan tarif ederek kendileri karar veriyorlar. Bunu yaparken de yeni bir
prefabrikasyon sistemi gelistirdik. Bu prefabrikasyon sistemi belli bir biiyiikliikte
oluyordu. Bunun disinda ¢ikmalarla yapilan buna “marj” deniyor, bunu kismen
Habraken’in diisiince tarzindan 6diing aldik, bu diisiince 0 marjin iginde katlarda
degisik planlara imkan veriyor. Bu kat biyiikliigii ve prefabrikasyon pargalar: ve
ayn1 zamanda cephede kullanilan prefabrikasyon parcalar ailelerle goriisme sirasinda
bilgisayarda isteklerine gore plan ¢ikarma imkani veriyordu. Ve goriismenin sonunda
bunu kendilerine gosterip durum boyle, fiyat1 da bu diyerek trade-offlarla

calisiliyordu.
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Ayn1 zamanda mahalle diizeyinde ¢alisma yaptik. Orada da birlikte oturacak
insanlarin komsuluk iligkilerini diistindiik. Simdiye kadar bunun en biiyiik
basarilarindan biri de orada gelisecek art1 degerin tekrar kullanicilara donmesi
prensibi oldu. Bu ¢alismada Miibeccel Kiray, Rusen Keles, Erdal Erkut -¢ok parlak
biriydi, hem mimar, hem statiker; prefabrikasyon konusunda g¢alisan bir insan-

bulundu. Ayrica belediyede ¢alisan pek ¢ok kisi, yani genis bir kadro.

Saha ¢alismalarini da biz yapiyorduk. Bu kadro bir ¢esit dinleme ekibiydi. Ayrica
pek tabii prefabrikasyon sistemini gelistirdigimiz i¢in de pek ¢ok sey gelisiyordu. Bu
prefabrikasyon sisteminin gelistirilmesi ilk 6nce yapilan anketlerle oldu. Cilinki
prefabrikasyon sistemini gelistirmek icin gerekli esneklik paymin ortaya ¢ikmasi
lazimdi. Ne kadar esneklige ihtiyag olacagiyla ilgili anketler yapildi. Birebir anket
gibi bir sey yapildi orada ve hakikaten boyle bir sisteme ihtiyag oldugu ortaya ¢ikti.
Bu konusmalarin ve anketlerin neticesinde bu projede kullanmak iizere ¢esitli
patternlar gelistirdik. Cristopher Alexander’in gelistirdigi patternlerden ¢ok farkli

patternler ¢ikmadi. Cok benzer patternler ¢ikti.

Bizi sasirtan sey; bu insanlarin oturduklar1 evin mimar tarafindan yapilmis planlarini
aldik, biz mimarlar masay1 buraya koyar filan ve ev satilirken de i¢inde yerlesim
plani vardir. Bunu bir altlik olarak koyduk, diger taraftan da su dakikada i¢inde
oturduklari diizeni iistiine koyarak ¢alistik. Apartmanlarda ayni tip dairelerde
insanlarin ihtiyaca gore degisik sekillerde yerlestikleri, kat1 bir daire oldugu zaman
bunu nasil degisik sekilde kullandiklarini gordiik. Bunlarin hepsi bu ¢alismada esas
oldu.

Proje karsilikli konusma sirasinda iiretiliyordu. Ne ihtiyaglari var, bizim
uyarilarimizla ne ihtiyaglart olabilir gelecekte... Ciinkii bir cocugum var diyor
kadinin karni sis, 6btirii ne olacak... Karsilikli goriismeler evden gidecek var mu,
gelecek var m1 ve imkanlar1 ne anlamimiz1 sagladi. Imkanlariyla olasiliklar:
karsilastirmaya baslayinca bu trade offlarda “ikisi burada yatar ama araya perde
yapalim falan” gibi patternlar olusturan calismalar gelisti. Boylece 2000 kisiyle
konustuk ve 2000 degisik plan elde ettik. Proje gene siyasetin agina diistii.
Kiskanglik olaylar1 oldu, Erol Kése ¢ok parladi izmit ¢evresinde bakanlar o zaman
¢ok 6nemli noktadaydi. Ecevit’e bu is olmaz dediler falan... Zaten ekonomik kriz

vardi. Prefabrikasyon kaliplarini1 Tiirkiye’de gelistirme imkani olmadigi igin
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Danimarka’da bir firmayla anlastik. Onlar yapiyorlardi. Onlarin yapilamayacagi
ortaya ¢ikti. Ve proje kaldi. Tiirkiye’de ilk olarak yapilmayan bir projenin bir hak
yiiriiyiisii yapildi. Izmit sokaklarinda yiiriidii biitiin bu insanlar, ¢iinkii evlerini olmus

kadar gériiyorlardi. Oylece 0 proje kaldi, dokiimani falan da fazla kalmadi.

Bu hikayeden aldigim dersle Eryaman projesini yapma firsat1 verildi. Bir daha da
Eryaman projesine benzer bir toplu konut projesini yapma imkanin1 TOK1 vermedi
bana. Tip olarak yapilacak, zipirliga imkan verilmeyecek kadar kisa zamanda insaat
yapiyoruz. Amerika’daki apartmanlar gibi yapin dediler, biz de yapmadik. En son
simdi iste ¢ok biiyiik bir calisma oldugu i¢in bu Agaoglu’yla beraber bir proje
yapryoruz. Onun igine de girdik. iginden ¢ikmasi da dert ama 2 milyon metrekarelik,
60 bin kisilik bir sey oluyor. Tamamiyla baska bir siif i¢in. Bir tek esprisi
sehirlesme diizeninde biz istiklal Caddesi’ni 6rnek aldik. Iki tarafindaki evler, is
yerleri, meyhaneler dahil olmak iizere bir proje gelistirdik. TOKI isin icine girince,
pek cok sey ortadan kalkiyor. Tiyatrolar filan hepsi ortadan kayboluyor, sadece
konutla ilgileniriz diyor TOKI. Yapan alsin satsin... Yapan zaten miiteahhit,
tiyatroyu nasil basina bela alsin. Oyle bir basarisizlik 6rnegi. Ama basladigimiz isi

bitirmek gibi bir cabamiz oluyor.

Bu patternlarla [Eryaman III’teki] ilgili sunu 6nemsedik: Insanlarin kendi kapisini
kendi agmasi. Apartmanlardaki sahanliklarin kullaniciyr ne kadar rahatsiz ettigi, artik
ev sahibi degil apartmanda bir delik sahibi oldugu hissine kapilmasi, bu Izmit’ten
aldigimiz derslerden ¢ikti. Orada evi gagristiran seyler vardir. Evine merdivenle
kendi girer, bir ugan koridor iizerinden dairelerine girer ve bir i¢ yol havasinin
hoslugunu yasar. Tanidigiyla yol {istiinde oturma, yol iistiinde konugma, bunlarin

hepsi yeni bir apartman diizenini kaygisiyla yapilan seylerdi.

Varolan iyi niyetlere ragmen, ki 0 zaman hakikaten basinda ¢ok degerli insanlar
vardi, idealist, ama s6yledigim gibi idealizm baz1 gergeklerle karsilastiginda
vazifesini yapmamak gibi oluyor. O yiizden orada da ¢ok giigliikler ¢ektik. Insaat
kalitesinde diisiik netice alindi. Miiteahhite veriliyor. Miiteahhit her yerde
gordiigiinden farkli bir sey gordiigi zaman ¢ok para istiyor. Kesintiler yapiliyor.
Onun surasini $dyle yapmayalim, burasini bdyle yapmayalim gibi. Oldukg¢a kuru ve

kotii yapilar ¢ikiyor.
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Ben, Ankara’daki Saragoglu Evleri vardir, oranin ne kadar hos oldugunu diisiinerek
ana gortintii esprisini oradan almayi diistindiim. Asiriya kagmadan belirli bir
modernizm ama gene yerel Ankara esprisinin getirdigi seyler... Cok basarili olmadi,
malzeme istedigim gibi kullanilmadi. Ama sdyle enteresan bir netice oldu. Satisa
ciktig1 zaman o grup i¢inde gayet iyi mimarlarin toplu konut binalar1 vardir,
digerlerinden yiiksek taleple calisildi, bu bizi memnun etti. Onun haricinde pek
memnun olacak seyimiz olmadi. Istanbul’da oldugumuz ve burada ¢ok ¢alistigimiz
i¢in binalar1 bir kez gérebildim. Ama ne yazik ki bu kadar talep goren bir 6rnek bir
kez daha tekrar edilmedi. Ornek almarak tekrar edilme, yoksa bizim tekrar etmemiz
degil. Boyle de yapilabilirmis gibi tekrar edilme. Gittikge hiicreler halinde binalar

oldu.

Bizim o zamanlar kahramanca bir devirdi. Solculuk, Rusya falan yasak olan bir
seydi, sendikalar bunu esas olarak kabul ediyorlardi. Bizim yeni bir prefabrikasyon
yapmamiz yerine sendikalarla konusuluyordu. Sendikalar bunlar fantezidir diyordu.
Gergekten de fanteziymis. Rusya’dan biz agir fabrikasyon, panel prefabrikasyon
getirmek i¢in, dayattik. Zaten sendikalar s6z sahibi degildi ama ¢ok s6z sahibi
olmalarina galistyorduk. Tam tersine tepti. Rusya’yr memnun edememis olan bu agir
prefabrikasyon, hem de ¢ok pahaliya ¢ikan paneller, Tiirkiye 6zellikle zelzele bolgesi
oldugu i¢in panel ingaatinda ¢ok pahali bir sey... Biz sistemi kurup, betonerme
olarak birbirine baglayip, ondan sonra panelleri daha ziyade hafif malzemeden
yapiyorduk. Boylece ¢abuk yapilma imkani elde ediyorduk. Yani otoriteye birakinca,
ciinkii -sendikalar da bir otorite- katilim ve benzeri seyler ortadan kalkiyor. Yalniz
soyledigim gibi katilima imkan veren konu neticede iki seyde oluyor. Bir tanesi
muhakkak pattern language esprisi, yani kullanacak halkin kullanma patternlerinin
olusturulabilmesi genelde. Ikincisi self build bir niive etrafinda zaman icinde
gelistirilmesini saglamak. Giiney Amerika’da parlak mimarlar var bu konuda seneler
sonra ortaya ¢ikan. Mimar asir1 diizen isteyen, yapmak istedigini bagkasinin eline

fazla birakmak istemeyen insan oldugu i¢in, bu sistemler kolay gelismedi.

Ama iyi bir sosyolojik arastirma ve ondan bir mimari dil ¢ikararak insanlari mutlu
etme imkani var, burada oturanlar bana kalirsa memnun oldular evlerinden. Burada
onemli sey 6zel girisimlerde, ingaatta biraz daha yapmak istenene yaklagmak lazim.

Ozel ingaatta konutun, benim konutum havasini getiren esprileri de yakalamak 1azim.
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Toplu konut gibi idealist bir calismay1 devlet biirokrasisine karsi yapan bir grubun
“elimizden bu kadar gelir Tuncay Bey” dedigini hatirliyorum, “bizi keserler dediler.
Basaril1 bir deney olmasina ragmen bir daha deneyen, o tarafa dogru bir adim atan
bile olmadi. Siz hatirlamasaydiniz da kimse hatirlamazdi herhalde. Memlekette bu

gibi seyler ¢ok az yerde gergeklesti.

Uzunca bir ¢alisma donemim oldu katilimsal mimari hakkinda. Cok basarili bir
hocam vardi Milano Politeknik’te. Benim sinifimda Aldo Rossi ve baska en parlak
mimarlarla ayni sinifta gelistik. Kaygilarimiz sehirle ilgili, onlar1 gelistirdik. Ben
sonra sehir tizerine doktorami yaptim. Bunu her yerde bir gesit, benim kaderim
giineyde tatil oteli yapmakla gegti. Sehir diizeninde oteller yaptim. Cok basarili oldu,
icinde kaybolunan gezilen, kim gelirse mutlu olmasi lazim. Giizel bir sehrin
sokaklarinda kaybolarak mutlu olurlar diisiincesiyle bu ¢alismalari yaptik. O sayede
diinyanin ¢esitli yerlerinde mimarlarla ¢alisma imkani buldum ve epey ek sey
ogrendim. Ama Tiirkiye’de kullanma olanagi bulamadim. Ciinkii niyet genelde pek o
degil. Yani evlerine giren insanlart mutlu etmekten ziyade, siraya dizmek gibi bir sey

var. Onun i¢in bize talep gelmeden bir sey yapma olanagi bulamiyoruz tabii Ki.
G: 90’lardaki mimarliginiz1 nasil degerlendiriyorsunuz?

TC: Cok i¢inde bulundugum bir devir bu ama diisiincelerimin gergeklestiginden
cok siiphe duydum. Yapabildigim, varabildigim nokta, izmit’tir, onda da biiyiik
giicliikler yasadik. Yonetimdeki miiteahhit, yaratmaya taahhiitii olan degil, kaidelere

uygun yapmay1 taahhiit etmemizi istiyor.

Turizme gegmemin nedeni, kiiciik 6lgekli blok yapmak beni ilgilendirmiyor, turizm
bu denemelerimi yapma imkanini getirdi. Bu yaptigim seylerde ¢ok giigliikle
karsilastim. Sebebi de isveren ¢ogu zaman bir blok istiyor. Tabii bir ara ucuza gelir
diye tatil koyii esprisi vardi. Ondan sonra biz otelleri tatil koyii, otel likksiiyle
yapmaya basladik. Diinyanin her yerinden 6rneklerle, sehir diizeni, yasama diizeni,
ayni manzaraya bakmayan odalardan gegen binalar. Tabii boyle bina yapmak normal
binadan daha zor ve maliyetli. Maliyetleri ¢cok fazla degil de, miiteahhit diinyasinda
fazla. Gormedigi i¢in hesabini da bilmiyor, tas {istiine tas koyuyor. Farklar istemeye
basliyor. Onun igin epey bir miicadele vererek yapildi. Ama toplu konutta yapilmasi
lazim gelen galisma ruhunu iyi sunan érneklerdir. Diinyanin her yerinde proje
yaptim. Soyle oluyor, isletme sirketi geliyor. Hilton diyelim, geliyorlar. Yapanlar 2.
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defa yaptirmakta giigliik ¢ekiyor bir kere basina ben geldigim i¢in. Buna ragmen
getirisi diger otellerden ¢ok daha fazla. Iki misli getirisi oluyor. Iki misli getiri, daha

fazla otel yapma imkéani sagliyor.

Bu is dagitim1 yontemiyle iyi mimara pek ihtiyag gostermeyen TOKI girisimleriyle,
bizim kapimiz1 ¢alan olacagini zannetmiyorum. Kaidelere uymuyoruz. Uyuldugu
zaman da mimarligimizi yapmis olmuyoruz, tatmin olmuyoruz. Kolay bir yasam
yasamiyoruz. Ben pek dik bash biri degilim, yaptigim seyde diistindiigiim seyin
yiizde 80’1 gergeklestigi zaman, taviz vermeyi kabul ediyorum. Amacim yerine
geldigi zaman, pes ediyorum. Tirkiye’deki genglere, ¢ogu arkadaslarimin ¢ocuklari,
onlara ¢ok takdirle yaklasiyorum. Ama iyi mimari yapmada direndikleri kadar, dogru
mimari yapmakta direndiklerini zannetmiyorum. Yani insan1t memnun eden, i¢inde
oturan1 memnun eden mimariye doniik ¢alisma oldugunu zannetmiyorum. Bizim
biitiin ¢alismalarimiz dyle gelisti. Otelse i¢ine geleni bir daha getiren, edinme
yoniinii ylicelten seyler. Ama diger taraftan misyonumuzu yerine getiremedik
dogrusunu sdylemek gerekirse. Diisiince tarzimizi konut olarak yapma imkanini
kimse vermiyor, o nedenle turizm karikatiirii yaptyoruz. Ciinkii dort duvar yapariz
igine girilir. Disaridan goriiniimlerinde simdi ¢ok ileri bir atilim var. Halbuki mimari
cok degisti. Degistiren mateesiif benim jenerasyonum. Her memleket hak ettigini
buluyor galiba. Memleket hak etmedigi mimari bir akim i¢inde. Ama bu giiniin
mimarisi de -bugiiniin mimarisi tamamiyle imajinasyonun ortaya ¢iktigi bir sey-

Tiirkiye’de halkin mutluluguna imkan veren bir ortam saglamiyor.

En 6nemlisi sahiplenmek, baska tiirlii edinim yapmanin imkani yok. Burada biz ¢ok
liikks bir bolgenin igine diistiik. Senelerdir ben apartman dairesinde oturuyordum.
Sonradan buralar hep degisti, ben de biiroyu buraya getirdim ama getirmis olmam
beni herkesten kopardi bir, ikincisi de biiyiik maliyetleri var boyle bir biiroyu
yiiriitmenin. Yanlis diisiiniilmiis baska bir sey i¢in tasarlanmis bir yerde insan is
yapma sevkini kaybediyor nerdeyse. Senelerdir beraber galisan bir ekibim olmasa
yabancilasacagim. Ama kopup gidemiyoruz da. Ne ig birakiyor, ne imkanlar el
veriyor. Onun i¢in mekan 6nemli, anlam kazanmasi lazim. Cok daha degisik
calismalar olurdu kendi biiromu yapip ¢alismalarimi yapabilseydim. Boyle bir imkan
mimarlara pek gelmiyor. Kalabalik bir ekiple, ¢ok sinirli bir biitgeyle, bir ayda

bitireceginiz seyi bir senede bitiriyorsunuz. Bu incelemeleri yaparak... Ne bundan is
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veren memnun oluyor, ancak iiriinden ¢cok memnun olursa size bir daha geri
doniiyor. Biz de herkesin istediginden daha azini istemek durumunda kaliyoruz. O da
kit kanaat gecinmeyi getiriyor. Bir ¢esit idealist mimar olmanin getirdigi problemleri

yasiyoruz ama her iste dogrusunu yapmaya calistik.

Sehir imajindan tutun da, insanlara kapisinin iginde ve disinda giivenligini ve yasam
sevincini getirecek ¢alismalar yapmak. Bu arada epey bir onun diginda 6zel
calismalar yaptik. Bunlardan biri dogu tarzi gérme iizerine yapilmis ¢aligmalardi.
Bunlardan bir tatil koyii, bir de birinciligi kazandigimiz opera binasi yaptik. Bu daha
ziyade minyatiirlerle ¢alisarak yapilan projelerdi. Daha ziyade gérme tarzini,
hissetme tarzini 6ne ¢ikararak yaptigimiz projelerdi. Tabi onlar bunlara gére ¢ok
daha kabulii giig projelerdi piyasada. Konser salonu Eczacibasi i¢indi.
Eczacibasi’nda kald1 proje, kotii bir hikayesi var. Ama Pamfilya Tatil Koyii, onun

resimlerini gorebilirsiniz. Onun iizerine KTU de yapilan iki tez var.
G: Eryaman’da yarismayla ilgili hatirladigmiz isimler var m1?

TC.: Yok ama Aydan Hanim hatirlar. Ama su dakikada aklima gelmiyor. O
zamanki toplu konutun basinda olan ¢ok parlak bir gruptu, Yigit Giiloksiiz de vardi.
Hiisrana ugrayan parlak ekip... Fazla bir sey yapma imkanini bulamadilar. Yigit’in
sayesinde yapildi. Biraz sonuna dogru ben ¢ok kaidelere uymadigim igin iiziildii ama

sonunda binalar ¢ikti.
G: Referanslarinizi Saragoglu Mahallesi’nden mi almigtiniz?

TC: Saragoglu Mahallesi’nden aldim ama igiyle 0 kadar ¢ok ugrastik ki, binalarin
disiyla da insanlara yakin gériinmesi inancimiz oldu, belki dogru belki yanlis. Bir de
hakikaten yapmak istedigimizi mimarlik bezemeleriyle iistiine gidip, yani ¢agdas
mimarinin digsal esprisini de vermenin iyi olmayacagini, daha ziyade insanlarin
aklina ev gortiiniimiinii getirmeye ¢alistik. “Aa bak bunlar ev” dedirtmek. Ciinkii
Safranbolu’da binalar yiikselmesine ragmen, bunlar ev dedirtir. O ruhu getirmeye
calistik. Ciinkii binanin sehirle karsilasmasinda i¢indeki ruhu bunun disinda da
yansitabilme imkaniniz var. Sonradan bizim gelistirdigimiz dogu tarz1 goriis
dedigim, bir insan bir dogulu bir binaya baktig1 zaman nasil goriir, ussal bir goriis
degisikligi var. Minyatiirlerde yansiyan bir espri. Bana gore bu tarafta olan insanlar,
binalara baktiklarinda, bu binalar1 baska tiirlii algiliyorlar. O algilamay1 da buna

katmak lazim geldigi, ama onu yapmaya kalktiginizda esas yapmak istenilen yagsam
130



alam yapmanin arka planda kalacagim diisiindiim. idare’nin de zorlanacag
diistincesiyle en yakin gorsel efekti, -iste Safranbolu evleri oldu, bizim evler
diyebilecekleri yerler yaptik. Ve mimarlarin degisik cepheler yapma duygusunu
frenlemek 1azim. Dogu tarzi dedigim seyde ¢ok renk kullaniyorduk. Baktigi zaman
cok etkili, kendi evini goriiyor. Bir de kitlenin renkle ifade edilisi var. Onlar bunu

tamamlar diisiincesindeyim. Ama yapma imkani sifirdi.

Onlar yaptik zamaninda, Pamfilya Tatil Koyii’nde yaptik. Eczacibasi Konser Salonu
basarisiz bir sekilde bitti. Bize de kalmadi, yazik. Beynelmilel bir yarismaydi. Bir
Tiirk olarak biz vardik. Ben Paris’te akustigi lizerine ¢aligirken, bir telefon geldi.
Bana dediler siz kazandiniz. Avrupa teknik kismini yapabilir mi diye sordular. Olur
dedim. Sonra ARUP yapmaya basladi. O da yapamadi, yapilamadi binalar.
Yapilsaydi bina bir landmark olurdu. Diinyada olmayan bir sey. Neyse 6zel bir

calismaydi. Neyse bir girdisi yok bunlarin.

Interview with Omer Kiral, Ankara

Eryaman dedigimiz zaman bu, saniyorum, yaklasik 250 hektarlik bir alandir. Yeni
bir yerlesim alan1 olarak burasi i¢in 6nce bir proje yapildi. Biraz daha geri gidersek,
bu yeni yerlesim alanlar1 Ecevit doneminde giindeme gelmisti. Ecevit doneminde
yeni bir konut politikas1 gelistirilmek istenildi ve Ankara’da bu alan be ¢ercevede
kamulastirildi. Burasiyla ilgili SSK kapsamina olusturan bagka projeler de vardi,
ancak ilk defa bu désnemde Ankara, Istanbul-Halkal1 ve Izmir’de birer bolge olmak
lizere yeni yerlesimler kapsaminda buras: kamulastirildi. Ug bélgede bu projeler
yapildi. 1/5000 6l¢ekli master plan 0 dénemde yapildi. O donemde yapilan bu master
planin temel konsepti, Batikent’in devami olarak Ankara’nin Bati Koridoru olarak
distintildi. 1970’lerde bu yeni yerlesmeler alaninda, saniyorum, 1. Gecekondu
Onleme Bélgesi vardi. O yillarda ilk gecekondu yasasindan sonra kamulastirilmis ve
tizerinde birtakim site ve hizmetler, ¢cekirdek konutlar vs. gibi denemelerin yapildig:
bir alandir burasi. Dolayisiyla, Batikent’ten 6nce yapilmistir. Ankara Nazim Plani
Biirosu vardir. Onun asil ¢ikis noktasi bu Bat1 Koridorlarinin gelistirilmesi esasina
dayanir. Altyapi, 6rnegin temiz suyun gelmesi ve pis suyun gitmesi de batidandir.

Dolayisiyla, altyapr ekonomisini saglayacak bir kentlesme modelidir. O model
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cergevesinde Sincan Gecekondu Onleme Bolgesi yapilmistir. Daha sonra Batikent,
sonra da bu Yeni Yerlesimler... Ondan sonra buraya metro gelir, i¢inde bir loop
yapar ve doner. Makro formu boyledir. Bu makro formun i¢inde mahalleler insa
edilir. Bak mesela bir mahalle tasarimin1 géstereyim sana. Surasi bir mahalle, burasi
yaklasik 1000-1200 konutluk bir alandir. Yaklasik da 5000 kisiyi alir. Bu
mahallelerin prensibi, biitiin mahalleler i¢in gegerlidir, etrafinda ana yollar vardir.
Anayollardan ¢ikan ikincil yollar igeriye girer ve igeride bir loop atar. O loplardan da
otoparklar olusur ve her bir cluster’a otopark servisi yapilir. Ortasi ise genellikle
merkezdir; orada okul vardir, saglik kurumu vardir, parklar vardir, spor alan1 vs. bu
neigboorhood konseptiyle tasarlanmistir. Bunlar tekrarlanir. Eger bu iki katl ve
diisiik yogunluklu bir bolgeyse mahalin alani genisler. Daha yogunsa mahalin alani
biraz daha daralir. Prensip bu. Eryaman da Nazim Plan Biirosu doneminde bu
prensiplerle hazirlands. ilk deneyimi 1. Etap olarak, Gecekondu Onleme Bolgesi’ne
yakin, su bolge birinci bolge olarak kabul edildi. Onlardan da, saniyorum, ilk su
mahallede Devlet Mahallesi olarak saptandi ve Emlak Bankasi tarafindan
gergeklestirildi. O zaman toplu konut yoktu. Toplu konutlar 1980’lerde geliyor. Daha
sonra Ecevit hiikiimeti iktidardan diistii, onun yerine bir sag milli koalisyon geldi.
Onlar Yeni Yerlesmeler Alani’nin ismini degistirip Milli Konut Politikas1 yaptilar,
ancak sonrasinda herhangi bir uygulama gergeklestirmediler. O iktidardan sonra
gelen ANAP hiikiimeti doneminde, Altinsoy déneminde biitiin bu alan1 Biiyiiksehir
Belediyesi’ne devretmisler. Altinsoy doneminden sonra Karayalg¢in dénemi geldi, bu
donemde 6zellikle 1/1000°1ik planlar tiretildi; su alanin 1/1000’likleri yoktu 6rnegin.
Bu sefer sosyal demokratlarin bir yontemi ile kooperatifler kuruldu. Buralar
kooperatiflere tahsis edildi. Ornegin, suras1 Kirkayak kooperatifi, cesitli kooperatifler
var. Burasi, mesela, Semra Teber’indir. O da bizden, ODTU’den, bizim siralardan
yetismedir. Deneysel olarak bir tek bu vardir. Semra’nin burada 5’er katli, siitunlu

bloklari da vardir. Belki yerinde goriirsiin buralari.

Sonra, Karayalgin doneminden sonra, 1984°te Toplu Konut idaresi kuruldu ve
ardindan1989°da Yigit Giiloksiiz TOKI’nin bagina geldi. Ben o zaman Dikmen
Vadisi Projesi’ndeydim. Yigit Bey beni ¢agird1 ve ben Toplu Konut Idaresi’ne
buraya proje ve uygulamadan sorumlu bagkan yardimcisi olarak katildim. O
zamanlar buras1 Toplu Konut Idaresi’nin elindeydi ve 1. Etap yapilmist:. Burasi

toplu 1sitma merkezi, sadece 1. Etap i¢in. 1. Etapta 3 tane mahalle yapilmis. Su
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merkezleri yapmuslar, tipik, Emlak Konutla galisiyorlar; Emlak Bankasi
miiteahhitleriyle su kuleleri ve 5 katli yapilari insa etmisler. Ama neighboorhood
konsepti bozulmamis. Geliyor, loop yapiyor, merkez burada, etrafinda konutlar. Biz
yonetime geldikten sonra hizla bir uygulama yapmak gerekiyordu, onun i¢in ikinci
etap uygulamasina gegtik ve projelerini hazirladik. Dolayisiyla, sunlar standart tiinel
kaliptir. Herhangi bir farklilik yoktur, 1. Etap’a gore. Biz yalnizca merkezi yeniden
diizenledik. Bu Oral Vural’in projesi. Bu okuldur. Kresi vardir. Burada bir saglik,
merkezi vardir, ticaret yapilan yer surasidir, burada bir anfi tiyatrosu vardir. Bu alani
tek parga olarak tasarladik. Merkez tasarimini bir mimara verdik, o da bunu tasarladi.
iki cephe ve cat1 cephesi vardir; gevresinde Yiiksek katli binalar oldugu igin gatiyr da
bir cephe gibi algilayip bir kentsel tasarim projesi yapti. Bu, yonetime gelir gelmez
idarenin hemen bir seyler yapma istegiyle dogan bir proje, oradaki tek miidahalemiz

merkez.

3. Etap’a gelince... Bak, 4. Etap’ta merkez projesini Ragip Bulug’a yaptirdik fakat
uygulama imkani olmadan yonetimden ayrildik. Onun igin bunun merkezi yoktur.
Hala da yapmamiglar maalesef. Belki bir-iki sey yapilmistir. O zaman 2. Etap insa
edilmekteydi, o nedenle 3. Etap i¢in diisiinme firsatlar1 oldu. Dolayisiyla, 3. Etapta
boyle bir fikir ortaya ¢ikardik, dedik ki “biz bunu yarigsmayla yapalim”. Ama davetli
yarigma... Jiiriye Doruk Pamir ve Raci Bademli’yi ¢agirdik. Bir de idareden Yigit
Giiloksiiz ve ben girdik; boyle bir jiiri kurduk, o jiiri degerlendirdi. Davetli olarak da
Tuncay Cavdar, Cengiz Bektas, Ahmet Giilgénen... Tuncay Cavdar, konut mimari
degil, daha ¢ok turizm yapilari iizerine ¢alismis. Cengiz Bektas’in felsefesi vardir,
modiiler deneyimler tizerine diisiinmiis, yazmistir. Ahmet Giilgonen Paris’te
yastyordu, biliyorsun, seriivenini biliyorsun. Yarisma kazandi, Paris’e gitti. Onun da
Paris’te toplu konut deneyimleri vardir. Raci Bademli Hoca onu tavsiye etti, dedi ki
“Ahmet Giilgonen’i de ¢agirm”, dolayisiyla biz bu ii¢ mimari ¢agirdik. Onlar
konsept projelerini getirdiler. O konsept projeler tizerinde degerlendirme yapildi.
Ahmet Giilgonen birinci segildi. S6yle bir mahalle, art1 bir de boyle bir parcamiz
vardi; 0 zaman jiiri “Tuncay Cavdar’a da su kismi verelim” dedi. Her iki mimarin
yaklasimi ¢ok farklidir. Biz mimarlar sectikten sonra, onlarla toplantilar yaptik. O
toplantilar sonucunda bu kisimlarda konut projelerini gelistirdiler. Merkezleri ayri,
konutlar: ayr1 ihale ediyoruz. Bunlar1 konut yapisinda tecriibeli yapimcilara ihale

ettik. Burada birgok firma var; MESA vardi, ALARKO vardi, 0 tiirden ismi gegen
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biiytik firmalar. Yarigsmaci bir ortam oldugu i¢in alinan teklifler Bayindirlik Birim
Fiyatlari’ndan daha asagiya ¢ekildi. Yani, binalarin tipine baktigin zaman sanki
bunlar pahali yapilarmis gibi goriiniir ama maliyet agisindan aslinda Bayindirlik
Fiyatlariyla imal edilen bir seye doniistiiler. Yapim maliyetleri beklenenden daha
ucuz oldu. Daha sonra da pazar yeri ve buradaki kres... Pazar koyduk ek olarak,
burada Pazar eksikligi vardi.

Bunun hikayesi boyle. Bir projede iki taninmis mimar, digerinde 5 tane taninmis
mimar. Genelde sosyal konutlar tip projeyle yapiliyor; toplu konutlar ve noname,
miiteahhit tiinel kaliba gore kendi ofisinde kendi projesini yaptiriyor, sadece “bana su
kadar konut ver” diye ihaleye ¢ikiyorsun. Idareler mimari proje yaptirmaz,
miiteahhitler mimari projeyle teklif verirler. Genel egilim bu idi. Dolayisiyla, biz onu
kirmak istedik. Ve hem estetik olarak giizel bir ¢evre ortaya ¢iksin, hem de bir
anlamda marka olsun diye diisiindiik. Burada yasayan insanlar orta halliler, biraz
diisiik gelirliler, ama hedef kitle olarak baktigin zaman biraz ortanin iistii gelir grubu.
Kendileri emekleriyle biriktirdikleri bir konut aliyorlar; bu konutun degerli olmasi,
kaliteli olmasi bir anlamda tasarimla da ¢ok yakindan iliskili. Biz taninmis mimarlari

devreye sokarak bunu saglamaya ¢alistik, amacimiz buydu.

4. etapta ise, burada gene ayni seyi gelistirdik. Gene taninmis mimarlarla galisalim,
dedik. Bu mimarlar toplu konut mimar1 olmayabilir, hastane mimaridir, igyeri yapar,
villa yapar; kitlesel tasarim olmayabilir ama taninmig olsun, ismi duyulmus olsun
diye diisiindiik. Dolayisiyla, burada da 5 mimar ¢agirdik. Doruk Pamir bunlardan
biridir. Bunlar Oral VVural’a ait olabilir. Ragip Bulug i¢inden sokak gecen
apartmanlar yapti. Bunlar ise Erkut Sahinbas’in. Bu hibriddir; hem tiinel kalip, hem
de konvansiyonel. Ziya Tanali var 6rnegin. Doruk Pamir yapilarin etrafina duvarlar
cekti, kap1 yapilar onunki; her bir yapiya bir mimar ismi koydu, biraz daha sahiplik
acisindan. Simdi, bizim burada 3’ten farkli olarak denedigimiz su oldu: Baktik Ki
5’ten fazla mimari proje ofisi var, 5 mimar dedigin zaman, 5 statik¢i, 5 tesisatg1, her
seyden 5 tane var. Dedik ki, biz biitiin bu gruplarin miithendislerini ve mimarlarini
Toplu Konut Idaresi’ne cagiralim. Ve dedik ki, “bizim amacimiz burada ekonomik
konut yaratmaktir, biz miimkiin oldugu kadar dar gelirlileri hedef almak istiyoruz.”
Dolayisiyla kaliteden ve kullanisliliktan taviz vermeden konutlarin maliyetlerini

diisiirelim istiyoruz. Ornegin, banyoda fayans yerine biiyiik aynalar kullanalim. Hem
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daha hizli olur, hem maliyeti diistik olur, hem de kiiciik hacimleri biiyiik gosterir.
Doruk Pamir, “ekonomiklik iyi hos da, yiiksek katli konutlar i¢in en az iki asansor
lazim” dedi. Bir asans6r mutlaka 1x2 olmalidir. Her evden bir hasta ya da bir 6l
cikabilir veya eV tasinabilir. Asansorlerden birinin hacmi 6yle olsun ki insanlara
sedyeyle rahatlikla tagiabilsin. Dolayisiyla, yapiy1 bu standarda getirdik. Ayni
zamanda, maliyetleri nasil asag1 ¢ekebiliriz diye diisiindiik. “Insanlar tiinel kalip
esaretinden kurtaralim.” “Kurtarim ama ekonomik yapin, ister tiinel kalip yapin, ister
konvansiyonel usiil yapin.” Miiteahhitler arasinda yarigmaci bir ortam oldugu i¢in
bunlarin maliyeti de ekonomik ¢ikti. Yani bunlar pahali konutlar degildir. Taninmis
mimarlarin elinden ¢ikmis konutlar, ama surada yapilan TOKI’nin herhangi bir
konutundan maliyet olarak daha yiiksek degildir. Ahmet burada peyzajci olarak

Belemir Dalokay ve uygulama ofisi olarak Semra Teber ile galist1.

Daha once belirttigim gibi, 4. etapta yonetim degisti ve merkezi yaptiramadik.
Projesini Ragip Bulug’a hazirlattik ama o tamamlanamadan biz yénetimden ayrilmis

olduk. 1996 yilinda Habitat toplantisinin ardindan ben Toplu Konut’tan ayrildim.

Amaglardan biri meslek camiasia katkida bulunmakti. TOK1’yi bir éncii kurulus
haline getirmek istiyorduk; onun igin yeni agacli, yesilli bir logo yaptirdik, simdi bu
yeni TOK1’ciler bu TOKI imajin1 mahvetti. Simdi ben TOKI’de ¢alistigimi bile
gizliyorum; bu hale getirdiler TOKI’nin deneyimini. Halbuki bu yénde gidilebilseydi
5. Etap, 6. Etap farkli mimarlarla yarismalara ¢ikip insa edilebilseydi, mimarlik
diinyas1 zenginlesirdi. Bunlarin her birisi bir derstir. Bizim meslekler uygulamali
mesleklerdir, gortiyorsun, buradan bir mekan algis1 ¢ikiyor, bunun tizerine bir seyler

koyuyorsun.

Ahmet Giilgénen’in bir fikri sudur: urban design agisindan insanlar yiiriirken giris
kat ve onun iistiindeki kati algilarlar. Dolayisiyla binalar cephelerde ve kurguda ilk
giris ve onun tstiindeki katlarin tasarimiyla farklilagir. Biteviye, bugiinkii konutlar
gibi, bashyor sifirdan kaporta mimarisi, yukariya kadar ayni1 kaportay diisiiyor, dyle

olmamali. Bunun igin yapilarda design brief’i goriirstin.

Yangin merdiveninin bir kat yukaridan asagiya inmesi, i¢ avlulara gegisler... Her bir

mimar digerinin projesine bakarak kendisininkini gelistiriyor. 4. Etap’in avantaji su:

onlerinde 3. Etap’tan iki mimar gordiiler ve onlardan daha iyi yapmaya calistilar.

Ahmet Giilgonen’i herkes kiskandi, ¢linkii Ahmet Giilgonen’e bir neighborhood
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verildi. Onun da hayatinda goriip gorebilecegi en 6nemli projelerden biri oldu bu,
Tiirkiye agisindan bakiyorum tabi, Fransa’da farkli olabilir. Halbuki 4. Etapta 5
mimar ¢agirdik; 200 konut sana, 500 konut sana, 250 konut sana, 5 ada sana, 3 ada

sana gibi.

Mimarlar yan yana gelip de soyle bir sey yapalim demezler; 4. Etap’ta 6rnegin, her
biri kendi kafasinda kurguladi projesini. Ama 6rnegin, Weisenhopf ve Corbusier
Mies’e uymuslardir. Donemin mimarligini oraya yansitmislardir, su anda da koruma
altindadir eserleri. Boyle bir tema yakalayabilirsin; bu denemeleri, artilar1 ve
eksileriyle irdeleyebilirsin. Etkilendiler mi, etkilenmediler mi? Bence etkilenmediler,
bakmadilar bile. 4. Etap yapilirken Ahmet ile Tuncay’in eserleri ¢ikmist1 ortaya. fkisi
de zit, ama onlara da benzemiyor bizimkiler. Buradaki hig biri digerine benzemiyor,
herkesin egosu ¢ok yiiksek. A¢ik¢asi herkes kendi damgasini vurmak istedi; o var

modernizmin geleneginde.

Herkesi ¢agirdik, ama endisemiz ortak bir tasarim dili olusturmak degildi, dis

goriiniim ve mekan olgusunda herhangi bir ortaklagsma olmadi.

Aragtirma i¢in ihaleye ciktik, “arastirma yapmak isteyeneler gelsin bize” dedik. Yigit
Beyle metropol imardaydik, Dikmen Vadisi isini yaptik, Bayraktar bizimki gibi
yapmaya ¢alist1 ama sonrasinda neoliberalizmin etkisi altinda, kimliksiz TOK1
konutlar1 yapmaya basladilar. Ben Yigit Beyden biraz 6nce 1996’da ayrildim. Refah-

Yol hiikiimeti kuruldu, “ben bunlarla ¢alismam” dedim ve ayrildim.

4. Etap’in topografyasi da tuhaftir, vadinin iki yakasindadir, dolayisiyla orada bir
mahalle hissi olusamiyor. Yesillendirilse, ortak alan canlandirilsa olur, ama olmuyor.
Topografyaya uygun olmayan mahalle kurgusu; onun yarattigi kopukluk,
segregasyon, tasarim kurgusu elestirilebilir. O bakimdan, 2. Etap’in merkezi acaba
ne kadar kullaniliyor? O ¢iinkii tam bir merkez isidir. Bir de ona bir bak istersen,

Oral Vural’la konusurken onu da sormani oneririm.

70’lerde Nazim Plan’da yapilan mahalle kurgusudur, fakat o kurgu i¢indeki yap1
adalar kiigtik kaldi. Onlar1 biiylitmek i¢in 0 zaman Biilent Berksan’1 ¢agirdik, 0 da
yap1 adalarini birlestirerek, mahalle kurgusunu bozmadan, yeniden bir Nazim Plani
hazirladi. Biilent Berksan’in katkisi budur. Yap1 adalarini biyiitiip, mimari olarak
cluster’1 daha rasyonel hale getirdi. Digerinde de yap1 adasi var, otoparklar disinda,

yesil alan disinda. Halbuki yap1 adasini biiyiittiigiin zaman onun ig¢inde otoparklari
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tasarlayabilirsin, kresleri koyabilirsin, ortak alanlari igine yerlestirebilirsin. 200-300-
400 konutluk yap1 adalaridir bunlar. Kendi iginde bir biitiindiir; okul, saglik merkezi,

cars1. Biilent Berksan boyle bir mantikla 5000’1 yeniden revize etti.

Yap1 adalar1 merkez etrafinda birlesirken, hepsinin kendi merkezi oldu. Mahalle

kurgusu net okunmuyor, o da altyap: rasyonelinden ¢ikiyor.

Interview with Semra Teber Yener, istanbul

Semra Teber Yener: TOKI bir devlet kurulusu. Devletin TOKI eliyle yarattig
cevreler var. Burada asil soz etmek istedigim sey, 3. Etabin bir 6ncesindeki, Batikent
deneyiminin bir uzantisi olarak ele alinan Eryaman Giizelkent, Batikent Gilizelkent
ile Eryaman arasinda bir akrabalik kurduklari. Orada 5000 ¢ok katli bloklardan
olusan konutlar vardir, 1000 adet de algak bloklardan olusan -bahgeli evler diyelim-
konutlar mevcuttur. Aslinda bana gelen ilk planda o bahgeli evler iki bin konuttu,
bahgeli ev degildi. Ingiliz is¢i konutlar1 gibi bir yapiya sahipti. Onlarin imar planim
degistirebildik ama diger kismin imar planlar1 yapilmusti; parseller, yogunluklar,
emsaller, hepsi hazirdi. Biz orada bir kentsel mekan diizenlemesi yapmaya ¢alistik.
Yani, burada benim Giizelkent adina séz edebilecegim, TOKI 3. Etap’m Ahmet
Giilgonen ve Tuncay Cavdar'in eserlerinden bir 6nceki halinin, bir 6nceki mekéansal
dekor diyeyim, context’i, kurgusu, yapanlarin diistincesi, paylasim bigimi, kurallari,
kanunlari vs. hepsi TOKi'ye gore cok farklidir. Daha farkli bir tarihi siiregten geliyor
clinkii. Aslinda mekansal birtakim 6zelliklerden bahsedeyim. Yaptigimiz projeler ne
tirdendir, neydi, neyi hedefledik? Onlar1 anlatabilirim. Ama sen, konut politikalari
ya da konut sorununa yaklagimlar olarak bakmak istiyorsan, bunun ge¢misiyle ilgili
sana bilgi saglayacak bir kisi énerebilirim. Omer Kiral bu konuda sana benim
anlatmadigim detaylar1 vermistir, “imar planlari nasil olustu, ne oldu, Giizelkent'te

neler yapildi?” gibi...

Giilnur Giiler Kavas: Giizelkent konusuna girmedik, orda sizin isminizi andx,

belki oradan siz devam etmek istersiniz?

STY: Giizelkent biiytikliik olarak, TOKIi'nin 3. Etabinin, yani her iki mimarin
yaptig1 etabin toplaminin neredeyse iki kat1 biiyiikliikte bir alan; metre kare yani

konut birimi, yaklasik alt1 bin konuttur. O bizim kentsel tasarim maceramizin
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baslangici sayilabilir. Heyecan verici bir sey. Yalniz oradaki tek kisitimiz, imar
planimin yapilmis olmasiydi. O plan da galiba 75-76’larda yapilmis. O zamanin, hani
merkezi ortaya aldigin, cluster ettigin tasarimlar var ya, bildigimiz bir imar plan..
Zaten seneler gegince emsalin tizerine bir seyler ekleniyor; metrekarelerle oynandi,
katlar biraz yiikseldi. Eryaman Giizelkent'te biz basladigimizda, zannediyorum, 77
parsel vardi, 77 de kooperatif. Parsel sayisi biraz daha fazla olabilir, cok biiyiik bir
alan. Buradaki imar kurallar1 belirlenmisti, ama bunun tizerinde bizim bir yapilasma,
bir kentsel tasarim ile konut projeleri yapmamiz istendi. Yalniz orada geliski suydu:
Imar planmin énceden yapilmis olmasi, kentsel mekani olusturabilmemiz igin bizi
Ozgiir birakmiyordu. Ana caddeler, sokaklar, parsellerin birbiriyle iliskileri, bir tiirli
icine bir sey yapilamayan merkezde ayrilmis donati alanlar1 vs... Zemin art1 dort
katli bloklar, bir de s6ziinii ettigim 0 bahgeli bloklarin bulundugu alan vardi. Cok
katli bloklarda parsele ve imar planina dokunmadik, ama bahgeli evlerin bulundugu
yerdeki tim kentsel tasarim1 ve yogunluk, imar haklarini1 yeniden ele aldik. Projeye
baslarken asil hedef bu isin tek elden ve tip olmas idi. Elbette tip projeye sicak
yaklagmiyoruz. Tek zaman kesitinde, bir seferde insa edilecek olmasi nedeniyle
ortaya ¢ikabilecek monotonluk ve yapayligin onun 6niine gecebilmek i¢in
olabildigince fazla sayida blok tipi yapmaya c¢alistim. Yani hem ¢ok katli bloklarda,
hem bahgeli evlerde... Onlar dubleksti, simdiki dort katl dublexlerden degil. Bir de,
blok tiplerini parsellerin morfolojisiyle de uyumlu olacak sekilde gelistirdik. Mesela
bazi yerlerde iiggen bloklar ¢ikti, bazilar1 daha lineer ve daha uzundu, bazilar1 daha
kalindi. Her seferinde bir parselde belli sayida konut ve belli sayida metrekare
isteniyordu. Bu aslinda, yar1 patates baskist gibi bir imar plantydi. Biz mimari
marifetiyle diyelim, bunu daha organik bir hale getirmeye ¢alistik. Ama zaten o
zaman, biz projeyi yapacagiz insanlar da insa edecek zannediyorduk; fakat inga
ederken de Tiirkiye'nin gergekleriyle karsilasmis olduk. Zaten o kendi kendine gesitli
oluyormus, bu tip projeler... Onu tabi insan dudagi uguklayarak gériiyor. Bizim
Giizelkent deneyimi, ayn1 zamanda “Tiirkiye'de mimarlik meslegi nasil icra edilir?”,
“bununla ilgili yonetmelikler, kanunlar nedir?”, “mimarlik pratigi nasil yapilir?”,
dehset i¢inde bunlar1 gérmemi sagladi, 6grenmemi sagladi. “Belediye mekanizmasi
nasildir?”, “ruhsat nelere gore verilir?”, “nasil bir mantik yiritiliiyor?”, bunlar1 bir,
bir buguk sene igerisinde ¢ok yogun bir sekilde deneyimlemis oldum. 5000 konut

igin 77-80’e yakin parsele insaat ruhsati aldik. Bu hig kolay bir sey degil, bagimsiz
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hisselerinden tutun da binalarin kose kotlarna kadar... “Tiirkiye deki ingaatlar nasil
yapiliyor, nasil kontrol ediliyor?”, bunlar1 gormiis oldum. Bir ara, o ¢aligmalari
yaparken, mimarin projeyi verip, insaati takip etmedigi gergegini dehset iginde
ogrendim. Peki bunlar1 kim yapacak? Ne kadar hakli oldugumu zaman iginde
gordiim. O projelerden bir tanesinin, ¢ok katli olanin 6zellikle, onlarin iki parseli
vardi, Danistay kooperatifiydi, bir onlar benden mimari kontrolorliik hizmeti aldilar,
bir de bir miihendise takip ettirdiler binalarini. O binalar insaatlar bitince aydan
gelmis gibi piril piril duruyordu. Gergekten ¢ok 6gretici oldu, ondan sonra hig bir
projemi kimselere verip de “gidin bunu insa edin” demedim. Yani sartlar1 zorlayarak,
bir sekilde hepsinin insaatin1 kendim takip ettim. “Mimar olarak ne yapabiliriz daha
iyi bir ¢ikt1 alabilmek igin, daha iyi bir iiriin alabilmek i¢in?”, “bir de hangi durumda
nasil davranirsak nasil oluyor gibi?”, bu benim kendi adima ¢ikardigim bir dersti.
Zaten ondan sonra ODTU' de yaptigim binanin insaat siirecinin siirekli basinda
bulundum ve ¢ok iyi sonug verdi, ODTU Koleji'ne yaptigimiz yapz... Cok Katl
bloklarin blok tiplerinden, morfolojilerinden s6z ettim, hem parsellerin bigimlerine
uyacak, hem belli bir konut sayisi ve metrekareyi saglayacak, belli bir esitligi
saglayacak... Tabi bu esitlik meselesinin de Tiirkiye'de ve kooperatiflerde nasil
algilandigini yine dehset iginde 6grendim. Bizde esitlik en kotiiye esitlik; kim en
kotiiyse herkes o kadar alacak. Gergi bu “serefiye” kavramlari var ama orada pek
islemiyordu. Orada asil kentsel mekan konusundaki yaklasimi bahgeli konutlarin
kentsel tasariminda gosterebildik. Hani bu gated community var ya, siteler,
duvarlarla ¢evrilen, herkes kapisini agip sitesinin igine giriyor; bu kooperatifcilerin
ve yonetimin de kafasinda olan bu tiirden sitelerdi, her bir kooperatif ayr1 bir site.
Bahgeli konutlarda, zannediyorum, 33 kooperatif vardi. Onun layout’u ve genel
mekansal kurgusu, takip eden biitiin yollarda takip eden biitiin yaya yollari, arag
yollarinda da gegerli. Yani aslinda birbirlerinden ayrilmiyorlar, ama kentsel tasarim
notlarinda parseller arasinda duvar yapilmayacagini belirttik, peyzaj elemanlariyla
birbirlerinden ayrilacaklar. Insanlar agmayz tercih ettiklerinde, oras1 1000 konutluk
bir mahalle olabilecektir. Zaten donat1 alan1 bir 6nceki plandan ayrilmisti. Orada oyle
bir yaklasim benimsedik. Bahgeli konutlardan herkes ¢cok memnun kaldi.
Zannediyorum digerleri de fena olmadi, en azindan kullanicilarin memnuniyeti

acisindan. Ama sonrasinda sonuglarini almak i¢in Eryaman'i ¢ok fazla ziyaret
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etmedim ama imar plani daha dnce yapildig1 i¢in 0 yaptigimiz ¢caligmada ona sadik
kaldik.

G: Pekiyi hocam, kiinyesini soyleyebilir misiniz? Hangi tarihte basladi, su tarihte

bitti, yiliklenici firma ya da sizi davet eden kurum ya da organizasyon gibi?

STY: Yiiklenici firma demeyelim; proje belediyenin projesiydi. Ingaatlar
kooperatiflerin kendisiydi. Rakamlar teyit etmem lazim, ¢linki 20-30 sene oluyor.
Her bir kooperatif siirecle kendisi ilgileniyordu. Belediyenin bir kurulusu ise bu isleri
organize ediyordu. Burada asil konumuz senin tezi ¢alisman, bu sana neresinden
faydalr olur, bilemiyorum. TOKI ve devletin belli kurallar: var. Bu TOKi’nin bir
onceki altligr gibi bir sey.

G: Eryaman’in da aslinda kentsel dokusunu olusturan seylerden biri. Ciinkii ben
bunun igin tipomorfoloji kuramindan beslendigi igin 0 kurami se¢tim. Ayni zamanda
Eryaman’a hemen 6ncesinde karakterini veren bir sey olarak da énemsiyorum.
Eryaman’in yapili ¢evresini olusturan 0 basmakalip tipolojiye de bir anomali aslinda,

0 ylizden 6nemsiyorum.

STY: Bir anomali oldugu kesin. Parantez gibi bir sey, hele de simdi bakinca bir
tuhaf duruyordur. Bence yakinda onlar kentsel doniisiime girer. Yani etraftaki o
emsal yiiksekligini gordiigiin zaman, orada bahgeli ev gibi kalmistir. inanilir gibi
degil.

Karayolundan gegerken gériiyorum. Tirnak i¢inde “gelisti” diyemeyecegim.
Kimse kusura bakmasin, boyle gelisilmiyor ama inanilmaz yiikseldi fiziksel olarak.
Carp1 bilmem kag kat. “Imar planini nasil degistirdiler, o kadar niifus oraya yigilinca
donatilar ne oldu?”, onu da bilmiyoruz. Yol semasi fena degildi, o daha biraz kaldirir

gibi duruyor.

G: O 5 yillik imar planindaki sosyal donatilar hi¢ yapilmadi. Ortak donatilar yok
ama sonra binliklerdeki etaplarin merkezleri 6ne ¢ikinca, oradaki kii¢iik merkezlerde
STY: O donat1 degil, o ticaret tabi.

G: Oradaki planda loop yapan metro hatt1 yok tabi. Metro hatti da yeni bitti iki
sene dnce Ve sadece iginden gecip gidiyor. Basta tasarlanan, olmasi 6zlenen yapili
cevreden fersah fersah uzak. Susuz g6lii mahvolmus durumda, Belediye oray1 park

yapt1. Hemen arkasinda 30-40 aras1 katli konutlar ¢ikiyor. I
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STY: Tabi, buraya bizim dahil olma meselemiz, Susuz Goélet'e, 13 Ekim Ankara
kent girisi yarigsmasini kazanmamizla oldu aslinda. Benim Tiirkiye'ye gelis sebebim

0 yarigmadir.
G: Onu da anlatir mismiz?

STY: Evet, tabi. Bu, Murat Karayalgin' in belediye baskanligi doneminde oldu. O
zaman ODTU' den Raci Bademli imar daire bagkaniydi. Kendisi Ankara'nin tiim
kentsel gelismesine daha akademik, daha iist diizey, kalifiye bir bakis getirdi. Kentsel
mekanlar, Ankara'nin biiytimesi, projeksiyonlar... Bu arada, Ankara'nin bes ana kent
girisi var; Istanbul, Konya, izmir vs. Bu kent girislerinin kentsel tasarim projelerini
yarismaya actilar. Hani simdi o garip garip kapilar var ya, o kapilar iste bunun
giiniimiize yansimis deforme olmus halleri. Aslinda konu o degildi, o garip kapilar ve
lizerlerindeki o garip motifler hi¢ degildi. istanbul kent girisi yarismas1 bunun ilkiydi
zannediyorum, o sirada ben yurtdisindaydim. O zamanlar, “kentsel mekan”, “kentsel
yaklasim” gibi konular 1991°de, Avrupa’da da Amerika’da da tartisiliyordu. Bizim
amacimiz da Ankara’ya katkisi olacak bir diisiince ortaya koymakti. Orada hem kent
miizesi olarak kullanilabilecek bir anit vardi, karayolundan bir landmark. Susuz
Goleti'nin tepesinde bir yapilanma, golet ve gevresi yesil alan, rekreasyon, park,
dogal alan korunacakti; projede 6yle yapmistik. Belki bir yerlerden, arsivlerden
bulunabilir, ben de bizdeki belgelerden verebilirim. 13 EKim 6nemli. Oradaki
anitimiz 6nemliydi, tiggen bi¢imli, ismi Zaman Kulesi'ydi. 65 metre yiiksekliginde

cam ve celik bir kuleydi. Bizim Teknonika'nin logosu o tiggendir.

O projede birinci olduk. Belediye bu konuya ¢ok ciddi yaklast: ve bunun insa
edilmesine kesin kararli olduklari sdylendi. Ben de Fransa kosullarina gére
diigiinerek, ingaatin iki-ii¢ y1l siirecegi diisiincesiyle, Tiirkiye'ye gidebilecegimi
diisinmustiim. Ancak, o iki, iki buguk sene, Karayollari'nin belirli bir protokoliinii
imzalamasiyla gegti. O arada biz uygulama projelerinin bir kismini yaptik. Sonrasi
uzun hikaye; o olmadi baska bir sey oldu. Eryaman'da baska bir kentsel proje

¢alismasi oldu.

G: O tamamen kenara itildi degil mi? Bir tek pargasinin bile uygulanmasi firsati

olmadi?

STY: Yok, tabi, onun bir pargas1 olmazdi zaten. O tek parga bir seydi ve projenin

ana fikri landscape ama ayn1 zamanda landmark olarak landscape’i de
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kullaniyorduk. Yani ¢evrenin, tepelerin bicimi, projenin de bir pargasiydi. Oyle bir
yaklasimdi. O yiizden, 1991°de ben Eryaman 13 Ekim kent girisi projesinin
calismalari i¢in geldigimde, oralar dutluktu, higbir sey yoktu. Ozal zamaninda
yapilan 1. Etap vardi yalnizca. Onlar da bir kenarda, ¢ok da yiiksek goriiniiyorlardi,
zira ortalik bombostu. Yani inanilir gibi degil gergekten. Eryaman macerasi iste
boyle kapidan basladi, 0 kap1 da ayn1 zamanda benim Tiirkiye'ye giris kapim da

olmus oldu. Bak simdi, pejoratif oldu...
G: Peki hocam, hig bir ¢izim, belge vs. var mi1?

STY: Var elbette. 13 Ekim kent girisiyle, orasi, Susuz Parki var ya, onun yerine...
Ben sana bulabildigim gorselleri bulayim. Bak goriiyor musun, buraya hem giris
projesi yapiyoruz, hem de Istanbul'dan kente yaklasirken, nasil bir sekanslar
dizininden geciyoruz, bu yol boyunca bu peyzaj, landscape ya da kentsel mekan, su
lineer kentsel mekan, arag hizina gore nasil bir sekanslar manzumesi olusturuyor...
Bak, Akkoprii, koprii, Ankara Cayi, su parki, yesil alan, orada soyle bir doku, Askeri
alan, yesil kiipler. Bunlar hep boyle mega landscape elemanlari diistintilmiistii...
Sanayi, varyant yol, sanayi disar1 atiliyor, havaalani sinyal kuleleri landmark olarak
diistiniiliyordu. Atatiirk Orman Ciftligi odak nokta kapi, nasil meydanlardan
geciyoruz... Su genel yerlesim, bizim zaman kulesi ve koprii meydan, su karsidaki
tepe de yesil tepe, bu tepeler simdi deforme olmus, kazilmis filan. Bu tepe, yere
gomilmiis dev bir kiire gibiydi, yemyesil giizel bir tepeydi, korunacak bir yer. Bu
tepe de metal tepeydi, suralar da korunacak yesil alandi, ¢iinkii Susuz' u besleyen
cay1 da agiga ¢ikartip... Vaziyet plani da su, metro hatt1 da sdyle gegiyordu... Su da
sanirim sosyal kiiltiirel mekan. Tabi bunlar yarigma paftalari. Su da hani kulenin
landmark olarak gece nasil aydinlatilacak filan. Bu tabi 1991, simdi bunlarin yerine
ne var? Bol bol konut ve mangal var... Bu da zaman kulesinin uygulama projesi
olarak, bir kent miizesi olarak, hani her tarafi da cam, uzaktan sehrin 1siklar
goriiniiyor, cevre algilaniyor. Ankara ile ilgili olarak, kent hafizasiyla ilgi, gece ve

giindiiz aydinlatmasi...

Bir de bunun 1991’lerde oldugunu diisiin. Boyle bir sey, kazara olabilseydi, bir
kentsel rekreasyon alani, yesil alan, Susuz'u besleyen ¢ay, miize oldugu takdirde, yar1
anitsal yar1 donati, kiiltiirel diyeyim, miize oldugu takdirde, meydan falan, ger¢ekten

kent 6lgeginde bir sey oluyordu, ne diyeyim, point of interest mi, ilgi alan1 oluyordu.
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Ankara'nin Istanbul ydniindeki kent girisi, Zaman Kulesini gérmemene imkan yok
zaten, boylece Ankara'nin etki alanina girmis oluyordun. Tabi tim bunlar yapilirken

Eryaman bombostu.

(Glizelkent ten fotograflar gosteriyor...)

Tamaminin kentsel tasarim vaziyet plan1t mevcut...

Bunlar1 galiba 0 zaman Metropol'den verdiler, oradan ¢ekmisler...

Yine de bir ¢esitlilikler vardi. Bunlara bir de tabi, uygulamada eklenen
ongoriilmemis ¢esitlilikleri kattigimiz zaman... Bunlarin bir kismi1 inanilir gibi
degildi. Hi¢ unutmuyorum, vaziyet planlarini yapiyoruz ya, tabi ben hakkaten
Fransa’dan yeni gelmisiz, piril piril, yonetmelikleri agtim, her seyi piril piril,
ogrendim, nasil hesaplanacagini 6grendim filan, bir de o bloklar1 koyuyorsun, tiim
bunlar bir arada, hani site degil, kentsel mekan yapiyoruz ya, dengeyi kuracaksin,
tam bu Fransizlarin 'kastet' dedigi, kafa kirmaca bulmacalar diyoruz ya, 6yle bir sey.
Bir yandan da diyorum ki, vay be Tiirkiye'ye bak, yani bak santim santim
hesapliyorum gibilerinden, atiyorum bizim kot kagt1 orda, diyelim dort yiiz yirmi ig,
bunu yirmi ii¢ mi yirmi dort mii diye tartisiyorsun, bir de Biilent Bey'imiz vardi
belediyeden, onunla tartisiyorsun. Icimden vay be diyorum, yani etrafa bakinca da bu
durum pek anlasilmiyor ama, belki hani isi siki tutuyorlardir hani belki boyledir, yani
bravo, canla basla, biitiin giiciimiizle yapmaya ¢alistyoruz. Insaatlar basladi, biz
disinda kaldik, sonra bir giin kooperatifciler geldi. Dediler ki: Semra Hanim, Siz ne
bi¢im kot vermissiniz. Biz bu kota yaparsak yolun ii¢ metre asagisinda kaliyoruz,
dedi adam. Miimkiin degil dedim, hepsini ezbere biliyorum, hemen paftalari agtim,
baktim, bakin dedim yol kotundan ne biliyim, kirk santim yukarida, bak goriiyor
musun? kotlar boyle. Adam tamam dedi, ama yol bu kotta degil ki dedi. Nasil yani?
Bu yol burada degil, ic metre yukarida dedi. Bu Tiirkiye gergegiyle ilk karsilasma.
Yol burada nasil degil, bak iste burada boyle. Degil dedi adam, burada degil, {i¢
metre yukarida. U¢ metre... Ben sasirdim ve hem de adama iiziildiim, ¢iinkii
kanunsuz is yapmak zorunda. Ben hig Tiirkiye’de mimarlik yapmadim, adam benim
¢izdigim projeye uysa ii¢ metre asagida kalacak. Ben belediyeye gittim, ve dedim ki,
sizin bana verdigimiz seye gore biz biitiin kotlar1 yaptik ama yerinde bu boyle degil.
Onlar da, ha tabi tabi oraya hafriyat filan dokmiislerdir, orasi biraz degismistir
dediler. Ama ben dedim ki, yol kotlar1 da ona gore degil. Acaba kooperatifler
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isterlerse kendi paralariyla yerinde bir plan kote alsinlar, ben yeniden tiim iyi
niyetimle yeniden vaziyet plan ¢alismasi yaparim. Giildiiler, dediler ki, bu
halihazirda resmi dokiiman, bu ne derse odur, bundan baska sey yok, hi¢ bosuna
ugrasma dediler. Benim bunu kabul edip anlamam bir ay filan aldi, ¢ok ugrastim
hani ikna ederim filan diye. Ciinkii gbz gore gore, adam yapmayacak o da belli, alta
bir kat daha ¢ikiyor besbelli, yan cebime koy, onu kafadan yapacak, ondan sonra,
belediye yapacagini da biliyor, kimse kilin1 kipirdatmadi, Kimse hig bir sey yapmadi,
ben ugrastim ama, iste boyle oldu. Hani, yerinde yapilan katkilar diyoruz ya, iste

boyle...

Interview with Ragip Bulug, Ankara
Giilnur: (Tez konusu anlatild1.)

Ragip Bulug: Herkes TOKI’nin yapilar1 berbat diye bahsediyor. Kimse 3. Ve 4.
Etabi1 dikkate almiyor. Hakikaten berbat, 1, 2 de berbat, 5, 6, ondan sonrakiler de

berbat. Nedenini anlatacagim dilim dondigii kadar sana.

G.: TOKI arsivinde higbir sey bulunamaz halde. Kurumsal bir arsiv tutulmamus.
Her sey kaybolup gidiyor. Merkez nasil yapilmis mesela, 4. Etapta sizin

tasarladiginiz merkez var, yapilmamis. Mesela bu belgelenmis degil.

RB.: Benim bir komputerim var. Ona sen gireceksin. Biitiin planlar1 bir diske
kaydedebilirsin. 1. Ve 2. Etap galiba ANAP donemiydi. Onlar soyle bir politika
yaptilar. Projeyi, yapi biitiiniinii ihaleye ¢ikarttilar. Kazanan miiteahhite projeyi
yaptirdilar. Bu 6zellikle bu isi bilmeyen insanlarin, yani miiteahhit yanlis1 idarelerin
cok kullandig: bir sey. Onlar da gidip, dogru diizgiin bir mimar degil, en islerine
gelen, en ucuz, lalettayn insanlara ¢izdirdiler. Boyle ila¢ kutusu gibi, sadece kar
diisiinen seyler. 3. Ve 4. etap CHP dénemidir. Yigit Giiloksiiz, yaninda Omer Kiral
da vardi. Bunlar ¢ok aydin insanlardi. Once mimara verdiler, ihale ettiler, projeleri
yaptik. Ondan sonra miiteahhite verildi. 4. Etaptan sonra yine bunlar iktidardan
diistli, Ecevit disiince, galiba Dogruyol Partisi mi geldi... Yani ben ¢ok onlari
bilmiyorum. Yani sag parti geldi. Ve tekrar eski sisteme dondiiler. Yani bu iyi
ornekte 3. Ve 4. etap, her seye ragmen ¢ok Iyi 6rneklerdi. Ragmenleri de anlaticam

sana ¢iinkii. Higbir ders bile olmadi. Bir siirii insan nolmus yani o da bina bu da bina
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diye bakiyor, tahmin ediyorum ki. Ve boyle giderek gecekondular bile daha iyi, hig
olmazsa tek katli bina. Daha pitoresk, bahgesine agag dikiyor filan, bunlar
Yugoslavya tarzi yahut ne bileyim, demir perde arkasindaki zamanindaki iilkelerin
mimarisindeki gibi bir garip mimari ¢ikt1 ortaya. O yiizden iyi bir 6rnegin bile 6rnek
olamayacagmin kanitidir. Ancak sizler sayesinde, boyle gidip Cebeci’deki evleri
incelemiyorsun da iste orayi dikkate deger buluyorsun. Bu bile basaridir. Mimarlarin
ne kadar da giigsiiz oldugunun delilidir bu. Yani ¢ok giizel isler yapildi 3. 4. Etapta.
3. Etab1 2 mimara vermislerdi. Biri Ahmet Giilgonen, 6biirii Tuncay Cavdar. Sonra
4. Etapta 5 mimar secildi. Ben, Doruk, Pamir, Erkut Sahinbas, Ziya Tanadi, Oral
Vural. Iste islere basladik. Projeler bitti. Ayrintilar1 sana anlatmak istiyorum. Mesela
ben tabi ne yapacagiz diye dolasirken, orada 60-70 metrekare, sosyal meskenlerde
kristal avizeli evler gordiim, disaridan bakiyorum tabi. Herhalde iceride de 1
metrekare koltuklar filan. 15 mkare koltuksa, 3 koltuk koyunca salon dolmustur
herhalde. Oyle bir takim enayilikler de var. Hatta onlara teklif ettim de; bunlarm ic

tasarimini da biz yapalim. O zaman ikea yoktu tabi, ¢ok da kabul gormedi.

Ben konut yapmay1 hi¢ sevmedim. Nedeni de miiteahhitler. Hatta bir iki miiteahhidi
biiromdan kovdugumu hatirliyorum. O miiteahhidi tarif etmek istiyorum. Kahverengi
takim elbiseli, beyaz ¢orapli, gri delikli bir ayakkabi giymis bir adam. Istedigim
fiyat1 ¢ok buldu. Ve bana kus mu koyucaksin dedi. Ben de sana dyle bir kus koyarim
ki aklin basina gelir, defol git dedim. Tekme tokat kovdum. Bu tip adamlar
yiiziinden... Ancak tabi bir iki kiramadigim dostum yiiziinden ev yapmisimdir.
Biliyorsun elli santimlik yeri kaybettigin zaman ¢ok 6nemlidir miiteahhit i¢in. Her
zaman daha biiyiigii, daha bilmem neyi, iskandan sonra balkonu kapiyalim, salon
biiytisiin falan. Bu tip taleplerle karsilasirsin. Fakat tabi Yigit Giiloksiiz filan ¢ok
medeni insanlardi. Yine de isin giigliigii sudur. Ben bunu bir sosyal konutta yasadim.
Kolunuzu kipirdatacak size birakilan bir alternatif se¢cim bile yok. Yani siz biitiin A
tipi iki oda 1 salon 71 mkare yapiyorsun, yahut da biri 70 biri 71 mkare olmuyor.
Ciinkii kura ¢ekenler birbirini dava ediyor sonradan. Onunki 1 mkare daha biiyiik
diye. Ondan sonra sana taninan alternatif yok. Diyelim ki sana taninan yatak odasi 10
mkare, salon 20 mkare, topluyorsun 30 mkare yaa bunun bunun bir de biraya
getirilmesinden dogabilecek kayiplar olabilir yani. Servis alanlari filan, son derece
limitli. Dolayistyla belediye kurallari1 sana hep bir yapiy: tarif ediyor. O yapilar da

iste 1. Ve 2. Etaplardaki gibi yahut da Cebeci’de gordiigimiiz bir apartman tipidir.
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Mesela bilmiyorum degisti mi, hala var mi o kural. Mesela sen oturdugun zaman
disarty1 goremezsin. O insanlar diismesin asagi diissmesin diye yapilmis bir sey. O
hala durur, onu yapmazsan iskani1 alamaz adam filan. Béyle bir takim 1950’1lerde
yapilmis belediye kurallar1 ve aptal bir plan1 sana empoze eder. Iste 0 da 3 oda 1
salon gibi 6zetlenebilir. Salon gibi. Mesela ben buna itiraz ettigim zaman chp
idaresinde bile ¢ok biirokrat adamlar vardi. Bir tanesi itiraz etti. Ya dedi, itiraz ettigin
maddeyi soyle dedi. Hepsi diye basladim. Ben de elinde yonetmelik var mi, ¢ikar
dedim. Cikardim firt diye karistirdim bir sayfa ¢ikt1. Daha sonraki bir olaydan
bahsediyorum. Paratoner maddesi, bakir bilmem telle iner, asagida 1 metrekare bakir
olur. E dedim Atakule’de paratoner yok. Yok mu nasil yok? Ha o zaman bu maddeyi
degistiririz. Ya hepsi boyle dedim. Tabi o yiizden ben Dalokay’1 filan ¢ok suglarim.
Yani bir mimar belediye baskani oldu. Bu kurallar1 degistir. O da biliyordu, ama bu
goriiniir bir is olmadig i¢in, iste kaldirimu kiigiiltmeyi, gobek yapmayi tercih ettiler.
Esasinda sonradan bir emsal meselesi ¢ikt1 da bir par¢a mimarlar rahatladi. Hig
olmazsa boyle ufak tefek ayrintilar yiiziinden. Bir de biitiin bu ayrintilar1 bilen, senin
okulda asla okumadigin filan fakat bu ayrintilar1 son derece bilen mimari ofisler ¢ikti
ortaya. Onlarin projesi riigvet dagitiliyor demiyim ama onlarin projesi 2 giin, 3 giinde
cikiyor. Senin projen 6 ayda gecmiyor. O yiizden de insanlar sana gelmiyor. Bana
mesela gelen kiramadigim dostlarim, bak dedim ben bunu belediyeden kovalamam
sen kovalarsin. Ben projeyi yaparim. Oyle bir takim seyler hep yasadik. Bu proje
geldi tabi kolunu kipirdatamiyorsun. Bu tiir konutlarda en kolay1 bir kati dizayn
edersin, sekiz carpinca 8 katli bina olur. Pek ona gonliim varmiyordu. 3 tipte sey
isteniyordu, 3 milydii, 4 miiydii 1 oda 1 salonlu, 2 oda 1 salonlu, 3 oda 1 salonlu bir
takim alternatifler vardi. Onlar1 boyle karistirarak filan, iste benim yaptigim dizayn

odur.

Art1 sadece yalin iist iiste konmus evler degil de, bir yasam tarzi, bir komsuluk
iliskisini de diisiinmek istedim. Eksik kaldi. Soyle eksik kaldi, paralar1 da bitmisti
isin son zamanlartydi galiba. Yani 3. Etapta daha bonkor davrantyorlardi mimara
ama bizi ¢ok kisitladilar. Ben o i¢ sokaklar i¢in hatta anlastim, Burhan Alkar’a ¢inili
heykeller yaptiricaktim. Kuslar filan bir takim ugusan seyler, sonra onu yapamadim.
Iste ¢iceklendirecektik. Hi¢ olmazsa bir tanesini yapalim dedim. Yapamayiz dediler.
Paramiz yok dediler filan. Biraz da sey her idare mimarin yaptigini kiskanir, yani

mimara kars1 ¢ikmak ister. Biraz da nedeni odur yani. Hi¢ olmazsa bir tanesini
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yapabilseydik ucusan bir takim heykeller, agaglar gigekler filan. O mekan ¢ok daha
anlamli olacakti. Fakat son gittigim zaman —bir iki sene oldu- insanlar kendiliginden
koymuslar bir takim ¢igekler filan. Orada bisikletler duruyordu filan, o benim
hosuma gitti. Baz1 giizel anilarim oldu. Bir ¢ok miikafat almis adamim ama gercek
odiiller, adi konulmayan o6diillerdir. Mesela biri: Necmettin Kiilahg1 diye ¢ok iyi bir
fotografci vardir. Onu aldim, binanin resimlerini ¢ekmek istiyorum. Binalar da
bitmis. 5. 6. Kata ¢iktik. Kapiy1 ¢aldik, geng¢ bir hanim, yaninda 2-3 yasinda kiz
¢ocuk. Dedim ben buranin mimariyim. Evin balkonundan fotograf ¢ekmek istiyoruz.
Buyrun dedi. Cikarken tesekkiir ederim dedim. Yok, biz size tesekkiir ederiz dedi.
Niye bana tesekkiir ediyorsun dedim. Bu evde o kadar mutluyuz ki dedi. Iste bir
mimara verilecek en biiyiik 6diil odur. Mimar sinan 6diili, bilmem kemal 6diili falan
bunlar iki ti¢ kisinin verdigi 6diil yani yasamayan insanlarin. Boyle bir iki anim
vardir hayatimda ve onlar1 hep gercek 6diil olarak kendime saklarim. Ciinkii 0
mutluluk yiiziinden de okunuyordu. Yani bir mimar zaten insanlar mutlu olsun diye o
cevreyi yapar. Yasam bicimlerini degistirsinler diye yapar. Iste onu basardigimi

zannediyorum.

Simdi tuhaf seyler oldu. 4. Etaptan bahsediyorum. 4. Etaptaki diger mimarlara biraz
da tiinel kalib1 tavsiye etti idare. Bunu yapin dedi. Niye daha ¢abuk olur dedi filan.
Ben de nefret ediyorum tiinel kaliptan. Ciinkii boyle bir deneyimim oldu. Mesa’nin
Cankaya evlerinde yasarken. Afedersin istteki adam sifonu ¢ekse, sen altta duyarsin.
Ses izolasyonu biitiin iddialarina ragmen yapilamaz orada. Ust katta piyano ¢alamaz
mesela, duyarsin hemen. Inanilmaz ses gecirgenligi var. Benimki dedim biraz geg
olsun ben klasik usulle yaptim. Ayn1 zamanda bitti. Ve benimki daha ucuza mal
oldu. Mesela bunlar hep incelenmesi gereken olaylar. Tiinel kalip, tiinel kalip... belki
de daha erken bitti. Hadi ayn1 zamanda bitti digerleriyle. Simdi hi¢ olmazsa benim

bloklarda yasayanlarin ses problemi oldugunu zannetmiyorum.
G.: Yoneticilerin 6zenli davranmasi. ..

RB: Bana gelmiyorlar da iiniversiteye geliyor. Ciinkii soyle. Ben bir yapida bazi
degisikliklerin olmasindan yanayim. Ciinkii zamana kars1 direnen seyler degildir
yapilar. Roma’da Caracalla hamamlar1 gece kuliibii olunca kimse itiraz etmiyor ama
yani bunun dogru yapilmasi lazim. Once miiellif dedigimiz, yapana gidip soracaksin.

Kabul etmezse iiniversiteye gidilebilir. Yahut daha bilirkisi. O da hos bir sey ¢iinkii
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kendi kafalarina gore yapmak en kolay usuldiir Tiirkiye’de. Ben de birkag kere sahit
oldum. Hatta bir tanesi girerken fotograf ¢ekmeye, yahut dostlarimi gétiirdiigiim
zaman beni tanidi. Cok iltifatlar etti ama yiiziine eder iltifat, arkandan Tiirk milleti
baska seyler soyler. Bunlar 6yle degil, Allahtan sizin de anlattiginiza gore. Evet
dikkat ediyorlar ama o bir tanesini hi¢ olmazsa... daireler, giivercinler, cambazlar
filan bir takim pop heykellerle donatsaydik oray1 ne kadar hos olurdu. Bos duvarlar
filan var. Ne giizel resimler yapilabilir. Cigekler filan koymuslar tabi. Ama bir
mimarin arzu ettigi ¢evreyi onlarin diisiinmesi bile zor. Ciinkii sen bu iste kafa
yormussun. Bana mimarlik 6gretmeye ¢alisan hukukgulara filan, 6nce bir kursun
kalem verirdim. A¢ sunu bir bakalim agabiliyor musun diye. Niye diyorlardi. Ya biz
buradan basladik mimariye art1 4 y1l artt mastir art1 25 sene tecriibe. Yani ¢ok
kolay... hatta bir espri yaparlar, Tirk milleti ¢ok entelektiieldir; yarisi1 doktor, yarisi

mimardir diye. Hem mimarlik bilirler, hem de ilag tavsiye ederler.
G.: Nasil davet aldiniz?

RB: O zaman 4 isim de ben dahil popiilerdi. Galiba Atakule’yi yapmistim. Yani
bir 6n elemeden gegmisti bu kadro. Bir ahbaplik iligkisi yoktu. O da olabilir
Tiirkiye’de ¢linkii. Akrabalik iligkim filan yok. Sonradan is yaparken tanidim onlart.
Cok da sevimli insanlardi ama, isin son zamanlar1 CHP iktidarin1 sabote etmek i¢in
herhalde para filan vermiyorlardi. Biiyiik bir para sikintis1 i¢indelerdi. Merkezlerin
yapilmamasinin temelinde TOKI’ye para verilmemesi yatar. Yani basaril1 oldular,
ona mani olmak igin. Basarili oldu mu mutlaka cezasi olmasi lazim Tiirkiye’de.

Ondan sonra gelen insanlar da dogru diizgiin sahip ¢ikamadilar oraya.
G.: (plan ¢ikartyor.)

RB: Sen onlarin hepsini alicaksin. Evet surada da merkezler vardi, onlar
yapilmadi. Simdi plandan da goriildiigii gibi 3 bloktan olusur. Bunlar parselmis. Ben
sunlarin hepsinin bir sekilde birbirine baglanmasini istiyordum. Bu orta mekanlarin
diyelim. Ve T gibi diisiiniirseniz, bunlarin hepsinin karsisinda merkez gibi bir sey
var. Bu oydu ve birbirlerine bagliydi. Fakat Y1ldiz Hanim yapmisti bunun
sehirciligini, kanun olur fazla yaklasamazmis, bin tiirlii zorlukla miicadele edilerek
yapilmis bir istir bu. Biz mimar olarak suna alistik, ragmen is yapiyoruz. Kanuna,
isverene, mithendise ragmen, olmaz diye tutturur miihendis...boyle acayip bir
tilkedir bu. Bu da kurallara ragmen yapilmis bir projedir. Mesela o sokagin i¢inde bir
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tane pencere agamadim ben. Bir tanesinde actim, a¢tigin zaman bloklart bilmem ne
kadar ayirman lazimmus filan. Boyle bir takim sagma sapan kurallar. Ve bu kurallar

sana Cebeci’deki apartmani tarif ediyor.
G.: suradaki merkezle ilgili tasariminiz?

RB: Hayir onlar benim degil. Ve onlarin ¢ogu da okul, saglik merkezi, aligveris
merkezi gibi mahalleye hitap eden seylerdi. Bir cami vardi mesela, o yapilmistir
mutlaka. Su ortas1 kocaman bir park olacakti. Onu benim landscapegi ¢izdi ama o da

gerceklesmedi, 0 da hos bir projeydi. Ankara’nin en biiyiik parki olacakti.
G: 4 mimarla ¢alisiyordunuz. Higbir araya geldiniz mi?

RB.: Geregi yoktu. Herkes kendi tarif edilmis bir yerde yapisini yapti. Ahmet’in
elinden ¢ikt1 3. Etap. Bizde 6yle bir imkan yoktu. 7 mimar da mimarligin bir sanat
dal1 oldugunun ispatidir. (Aristo’dan beri 6. Sanat dali) ayn1 program, ayni
metrekareyle 7 tane farkli tutum ortaya ¢ikmistir. Bu mimarinin niye sadece bir akil
oyunu olmadiginin da delilidir. Bir duygu da var isin i¢inde, yasamislik var. O
yiizden hepsi farklidir ama bence bu 7 mimar da kendi iginde 1. ve 2. Etap ve 4’ten
sonrakiler i¢in 6rnek olacak yapilardir. Ama 6rnek olmadi maalesef. Ancak sizler

oliyt diriltmeye cgalisiyorsunuz.
G.: Orada yasayanlart mutlu ediyor.

RB: Ama miiteahhitler i¢in yapilmis yapilar degildir. Ha farklidir. Onu seversin
bunu sevmezsin. Oral Vuralin yapisini1 daha ¢ok seversin. O baska mesele, 0 senin
diinya goriisiinle ilgilidir. Ama hepsi 0 agidan basarilidir yani. Ama maalesef her iyi
ornek gibi 6rnek olamamustir. Yani bir Alman profesoriiydii: Tiirkiye gibi Ankara
Istanbul gibi sehirler icin profitopolis diyor. Yani profitin her seyin iizerine ¢iktig1
tilkelerde sehirlerde maalesef iyi mimarlik, iyi sehir Kimse bunun pesinde degil ne

yazik Ki.

Mesela toki idaresine ben ¢ok kizarim. Bir ¢ok kisi diger 4. etaptaki mimarlar bir kat
cizdiler 4 le 5 le garptilar. Ben hep farkli ¢izerim. O yiizden de 1 ay geciktik. O
zamanki parayla benden 1 buguk milyar lira benden gecikme cezasi kestiler. Hatta
biirodaki geng ¢ocuklar beni sugluyorlardi, abi sen enayi misin 6biirleri gibi
bitirseydin diye. Anlatabiliyor muyum? Mimarina miihendisine bu kadar az kiymet

verirsen boyle sehirlerde yasamaya mecbur olursun. Sen simdi gengsin. Mimarlar
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birbirlerini sevmez, bizden beteri balerinlermis. Naylon yasaklanmus, tiitii mii
giyerlermis. Sahneye ¢ikarken ¢akmak ¢akmislar, ¢ogu balerin yanarak 6lmiis
sahnede. O yiizden biz onlardan biraz daha iyiyiz ama elimizden gelse bogucaz

birbirimizi bir kasik suda.

G.: 5 iyi mimar, yakin bir ¢evrede is yapiyorlar. Bu rekabet ortami dogurmus

mudur?

RB: Oyle bir rekabet ortam1 yoktu. Biz birbirimize degil, kendi kendimize rakibiz.
Mimarlik dyle bir sey ki daha evvel yaptigin bir seyi yapsan biiyiik suctur. Her
zaman beyaz kagittan baslarsin. Kendi rakibin kendindir. O yiizden biz kendi
kendimizle rakiptik ama diinya goriislerimiz ortaya ¢ikti1 agik¢asi. Yani diinyaya
bakis agilart diyim. Ciinkii 0 kadar ¢ok kural i¢inde yine o kurallara aykiri
davranmak bir cesarettir. Yani bir aliskanliklar vardir, hem kullanici tarafindan, hem
biitiin i veren tarafindan. Aliskanliklar kolay kirilabilen seyler degildir. ik itiraz su
parkelerin tizerine bir asfalt dokelim diye. (giiliismeler) Balkonlar1 kapatan adamlar
oldu filan. Dedim sizin i¢in yaptik 0 balkonlar1 niye kapatiyorsun...aksam iistii glines

batarken karinla otur ¢ayini ig.
G: Omer Kiral’la goriisme, teknik personelin ortak toplantilar diizenlenmesi.

RB: Toplantilari ben size anlatayim, sadece toplu konutta degil, ben hayatimda bir
cok toplantilara girdim. Bu toplantilarda sunu 6grendim ortalarinda. Sakin birinin
itirazin1 ya da bilgiyi ciddiye alma. Ciinkii o iki giin sonra o bilgiyi unutuyor. Ciinkii
orada iiste ¢ikabilmek i¢in bir takim insanlar konusuyor. Tamam toplantilara girmis
olabiliriz ama ben sadece bildigimi yaptim. Bana da kimse o toplantilarda bir sey

ogretemedi maalesef.
G: Asansor meselesi. ..

RB: Simdi efendim o da yasanmus seylerdir. Proje dedigin zaten bilgidir, bunu
anlamak i¢in git bir harabeleri efesi, bergamayi dolas. O tiyatroyu goriince 20 bin
kisilik tiyatro. Bergamada da 20 bin kisi yasiyor. Demek ki biitiin gece herkes orada.
Temellerinden bile yasam bigimini anliyorsun. Mimarlik 0 yiizden de bir hem
belgedir, hem sanattir. Tabi bu yapilarda simdi sen belgelenmeye calisiyorsun. Ben
once konusmay1 hi¢ sevmezdim. Ben yapilarimla konusurum derdim. Fakat sonra hig

kimsenin hicbir seyden anlamadigini goriince anlatmaya mecbur kaldik sunu sunun
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icin, bunu bunun i¢in yaptik diye. Yoksa zaten yapilarin anlatiyor. Birileri 3 bin sene
sonra temellerinden anlayacak. Tiirkiye nin geneline baktiginda sunu diyecekler, 2
binli yillarda yasamasini bilmeyen, hayvan gibi insanlar yasiyordu diyecekler.
Vandal bile bir degerdir. Bunlar hayvan gibi otluyorlar. Bir at bile ahirtyla ilgilidir.
Tavani al¢ak yaparsan at huzursuz olur, iyi kosamaz. Ama insanlar dyle degil
Tiirkiyede. Yasadiklar1 yerin bile farkinda degiller yani. Parkta piknik yapryorlar, her
turlii pislik almanya dahil, ¢6p sepetleri, posetleri dolu etrafta. Tabi orada bir takim
yenilikler yapildi. Galiba iste ¢Op posete konacak. Yukaridan asagi inecek. Ama
bunun &tesinde yasam bigimi, hele o park bitseydi, o parkin i¢inde ufak merkezler
olsaydi, sehircilik degil de sehircilikten daha 6nemlisi mimarliktir fikri kabul
edilseydi. Yani parsellerle de bir par¢a oynayabilseydik. Bloklar1 biraz daha
birbirlerine yaklastirabilseydik, yahut da tiinelle baglayabilseydik ¢ok daha iyi
yasanilir, fantastik bir diinya cikabilirdi. Benim bir ressam dostum vard: Omer Ulug,
o derdi ki Tiirk Milleti 61 dersen 6liir, diisiin dersen yine 6lmeyi tercih eder. millet

koydugu gibi otluyor.
G: I¢ sokaklar1 disariya tasimayi hig diisiindiiniiz mii?

RB: Olmaz olur mu? Bunlar hep yasam alani, bir yerde gériiyorsun o koridorun bir
yerinde cam vardir, bir avluya ¢ikarsin. Ama bunlar hep yarim kaldi, ¢linkii 0 parkla
beraber biyiiselerdi onlar ¢ok anlam kazanacakti. O parkin sokaklar: sokak degildir.
Bodrumdaki sokaga nasil sokak demezsin ¢iinkii orada kadnlar oturur, birbirlerine
mant tarif ederler, Rumca konusurlar...6yle bir sey diisiindiim ben orada. Simdi
goriiyorsun, ufacik bir sokaga ¢ikiyorsun, karsinda otlar filan... Yani baska tiirlii
mekanlar olsaydi oralar. Bir nasihat anlatayim. Selguk Milar diye bir agabeyimiz
vardi bizim mimar. Cok énemli bir mimardi. Ankara’daki ilk resim galerisi de
onundur. Bir giin bana rastladi. Nasil gidiyor filan dedi. Calisiyoruz dedim. Bak
Ragip dedi. Ben senin yasindayken 50 sene de dogal olarak olacak bir seyi asiri
gayretle 5 seneye indirebilirim zannederdim dedi. Bu giin ayn1 deneyimle biliyorum
ki ancak bu 59 buguk seneye inebilir. Ben de sana bunu sdyliiyorum. Hi¢ olmazsa 49

bucuk yila indir.

Biz mimarlar ¢iftcilerden sonra filan gergek yaratici insanlariz. Bu yaraticilik
kiskanilmaktadir. Bir ¢ok baska disiplin tarafindan da. Yani sunu diisiin. Iste o laf

cok giizel. Basar1 bir ¢cok kisinindir, basarisizlik isi tek kisilik cenazedir diyor. Yani
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biitiin bagarisizliklart mimar yapti derler. Ama biitiin basarilar1 kendi iizerlerine
alirlar. Ben mimara dedim ki sdyle boyle yap. Onlarin hepsi yalan tabi. Yani biz
toplumun gergekten yaratici bir giictinii temsil ediyoruz. O yiizden biitiin bu

aksiliklere ragmen bir daha diinyaya gelsem, yine mimar olmak isterdim.
G: Sokaklarin devam edememesi gibi engellerle nasil yasiyorsunuz?

RB: Ragmen yapmayi1 6grendik. Cogu zaman yalan sdyledim ben. Nerede var
boyle bir yapi dediler Atakule igin, iste atiyorsun. Fransa’da var deyince...Bu bir
mimara sdylenebilecek en biiyiik hakarettir aslinda. 76 yasindayim. Kéroglu’nun bir
tirkiisti var onu soylityorum: “At yoruldu ben yoruldum, giizel bindiri bindiri...”
Yordu bu toplum beni, fena halde. Bunu bir gence sdylememek lazim. Ama belki
benden daha akilli olursun. Yurt disinca doktora yaparsin, biraz deneyim kazanirsin.
Sonra Tirkiye’ye gelir, siyasete girer, daha yiiksek mevkilerde kararlar vererek

sanatin kiiltiirlin 6niinii agarsin.

Ben inaniyorum ki Fellini de 3-5 kisi i¢in yapti1 0 filmleri. Bir kisi anlasa bana yeter
yani. Bana katkida bulundu biitiin bunlar. Ben diinyaya egoist bir agidan bakiyorum.
Artik geng yaslarimdaki gibi budala degilim. Biraz ge¢ oldu ama yogurdu iifleyerek
yiyorum. Ama kisiligin gelismesine, yaparak ¢ok sey kazaniyorsun. Bir ¢ok insan
konusuyor. Hem yapmis, hem konusan insan o kadar az ki. Bunlardan biri benim

yani.

Tesekkiirler. Senle de giizel konugma oluyor. ama bir insan inan ki bazen
yaptiklarindan ve sdylediklerin daha biiytiktiir yahut daha kiigiiktiir. O yiizden Nazim
diyor ki: “En giizel ¢ocuk hala dogmadi. En giizel giin daha gelmedi” Hep gelecege
umutla bakmak lazim. Ama bunun merkezi sensin. Kendini bir pergel gibi diisiin,

diger ayagini da miimkiin oldugu kadar ag. Ama sabit olan ayak sensin.

Gegen giin Veznecilerde bomba patlamis. Kanuni’den Osmanlidan kalma caminin
camlari kirilmis, ya kimse Mimar Sinan Sehzadepasa Cami’si tahrip oldu demedi
ya...Sinan ne diyor biliyorsun degil mi imzasinda: el fakir, el hakir Mimar Sinan
diyor. Bu Tiirk kiiltiirtinde var efendim. Anonimlestirmek. Su haliya bak, giizel degil
mi? Yahyali halisidir. Hangi kadin 6rdii bunu, hi¢ birinin adi yoktur. Salihli kirazi
meshurdur ama kim yetistiriyor bunu ya bir Ahmet, Mehmet yok. Bir Tiirk
doktorunun basarisi, ya adam Tiirk oldugu igin mi yoksa sabah 6’dan gece 12’ye

kadar galistig1 i¢in mi basarili bundan bahseden yok. Git bir Danimarka’da lamba
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almaya bak. Insana deger vermeyen bir toplumda insanin yaptig1 ise de énem

verilmez.
G: Tarihsel siiregte bir araya gelis ortak ¢alisma yok mu?

RB: Mecburen bir araya geliyorsun. Ogretmek icin, 6yle olmaz, boyle olur.
Toplantilarin ¢ogu benim bu laflarimla gegti. Kimse bana bir sey vermedi. Tlk okul
tek aklimda kalan. Cay bardaginin i¢ine niye kasik konur, bardak gatlamas1 diye. 5

senede bunu 6grenmisim. Hayat da boyle bir sey. O pergelin dairesinin ¢apina bagl.
G: 4. Etapin merkezi de kiyida olmasi ilging.

RB: O merkez yesil bir merkez. Obiirleri 0 parkin kenarina ve yapinin kenarina
takilmis ufak aksesuarlardir. Yani merkezi illa bina olarak diisiinme. O yiizden de
basarilidir. Bak surda cami de isi bozuyor. Oralarin topografyasi ¢ok zordu.
Landscapegi isnat duvarlarinin ¢gikmasinin nedenleri odur, kazamiyorsun
edemiyorsun. Cok kurallari vardi. Bir de 0 gozle gor. O kurallart nasil bilek giiresi

gibi yendik mi yenemedik mi biz mi yenildik sen karar ver.

Kim koydu bu kurali, zamanin mimarlik modasina goére bir sey secilmis. Ne demek,
insan aptal m1 niye diissiin pencereden asagi. Ciinkii kural paratoner koyman... simdi
efendim miiteahhit isin basinda sizi dinler. Diyelim ki devlete bir is yapiyorsun, abdi
ipekgi salonu. Sen geliyorsun, su duvari yik yanlis yapmis yapmissin diyorsun.
Yikuyor, ta ki bir iist diizey biirokrat santiyeyi gezdigi zaman, ¢iinkii 0 gezerken
miiteahhidin koluna girer. Miiteahhit onu gezdirir. Sen arkada kopek gibi gidersin.
Orada biitiin otoriten sifir olur. Ondan sonra her istedigini Sana da yapiya da yaptirir.
Miiteahhitler her zaman devlet i¢in daha makbul heriflerdir. Ciinkii onlarin parasi
boldur. Iyi miiteahhitler gérmedik mi. Tabi gordiik. Onlar yaptig1 isin dogrulugunu
bilir. Once seni 6n plana alirlar. Bunlardan biri abdi ipekgi salonunda kiska sirketidir.
Boyle ciddi seyler var. Atakule’deki Ali bey vardi, mimara saygi duyan. Bu koluna
girdi diye anlattigim miiteahhit mardinli bir herif almis. O arada bayindirlik bakani
da Serafettin elgi. Boyle bir adama vermisler. Tanismak i¢in biiroya geldi. Ya dedik
boyle bir is yaptin m1? Ne yaptim dedi. Ne yaptin dedim vanda tiitiin deposu yaptim
diyen bir adam. Nitekim adamu isten aldilar. iktidar degisince hepsi suclu bulundu

filan.
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G: Ilham kaynaklariniz?

RB: Rumlarin sokaklari da giizeldir tabi ama, ufak 6lgekten daha da biiyiik dlgege

gidebilirsin. Sokak yasam bigimi mi, onu da tam tarif etmek lazim.

ITham kaynag: andre gide e soruyorlar. Size ilham gelir mi diye, gelir diyor. Hep de
calisirken gelir diyor. Yani bir projeye bos kagittan baslayip ¢alisirken gelir ilhamlar.
Yani niye bos kagit diyorum. Biitiin yaptiklarin1 unutman da gerekir yeni bir projeye
baslarken. Isin zorlugu o. Isin sanat tarafi da o zaten. Yani yoksa bir takim formiiller
vardir ona uyarsin. Cikan sey de mimarlik midir nedir bilemem. Her proje hele
senden boyle bir sey isteniyorsa, yahut da 6yle bir ortam buldunsa iste seni 1slik ¢ala
cala keyiften gebertir yani. Bir giin saat 4tii biirodan ¢iktik. Yanimda da birlikte
calistigim geng bir mimar var. Bak dedim paramiz olmayabilir. Yarin biiroya gelip
haciz edebilirler, dovebilirler filan ama su keyfi iistiimiizden alamazlar dedim. Hafif
giines doguyor, ¢alismissin bir seyleri aklinca ¢dzmiissiin. Insan1 biraz da
tanrisallastiran, 0 yiizden mimarlik megalomaniye de agik bir meslektir. Ciinkii o
kagidin tistiine koydugun degerler senin yaraticiligindir, seni tanrisallastiran odur.
Bana derlerdi atakulenin terasinda oturduk. Orada bir lamba var, goziine giriyormus,
niye 0 lambay1 koymusum. Bir dedim O lambay1 ben koymadim, elektrik mithendisi
koydu. Iki sen bunu tenkit etme, mimari benim, benim irademle burada oturuyorsun.
Yoksa kotii karsinda bir duvar olurdu, bodrum katinda oturtabilirdim seni. Herkes
bunu unutuyor. Mimarlik yasam bigimi yapar, bina degil esasinda. Ne bigim sanat
bu? Diger biitiin sanatlar mesela aski anlatir. Dansgi, tiyatrocu, sair, Ressam,
heykeltiras...biz de yasatiyoruz. Senin yaptigin binada asik oluyorlar, iyi bir bina

yaparsan...
G: Meslek dis1 insanlara da haz veriyor.

RB: Ama iyi mimarlik kendini unutturuyor da. Mis van der rohe’nin binasina
girerken kravatin1 diizeltirmissin. Oyle bir mimarliga ben ¢ok inanmiyorum, o kadar
her seyi diizgiin yapan. Sen orada unutacaksin. Daha 6grenciyken hepimiz ateisttik,
yarimiz komiinistti filan. Bir yerde tokatta m1 giizel bir ¢esme, oturuyoruz. Kimse de
kalkmak istemiyor filan. Orada bir kanaate vardim. Mimarlik oturtur adami orada
iste. O aga¢ mu1 giizeldi, cesme mi? Her sey denk gelmisti yani. Kalkmak

istemiyorsun yani. Su evin surasinda oturuyorsak birinin iradesiyle burada
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oturuyoruz. Biri bizim burada oturmamizi istemis. Duvar da olabilirdi. Guikanin ¢ok

PR

giizel bir lafi var; Pencere mekanin degistigi yerdir diyor. Dogru.
G: Sokak iizerinden bir teoriyle bakmaya ¢aligsam dogru bir yorum olur mu?

RB: Sokak yasami de. Sokak gelip gegilen bir yer olarak diisinmemek lazim.
Kapidan ¢iktigin zaman bagka bir yasam. Hatta 0 kapilar agmali. Ahbaplik dostluk
gelismeli. Sardalya konservesi gibi iist {iste yasayan insanlar degil yani. Kiiltiiriin iki
tane seyi var. Bir elle tutulabilir kiiltiiriin tiriinleri vardir, bir de elle tutulamayan,
intangible degerler kiiltiirti belirler. Yani Tiirk kiiltiiriinde kafes yapiyorlar filan.
Kafes betondan yaparsan, ge¢mis bir seyi sen tekrar ediyorsun, ucuz tarafi o igin.
Ama tiirk kiltiiriiniin elle tutulamayan degerlerinden biri de insanliga verilen
saygidir. insanlik 61dii mii? Desem sen beni sirtina alir hastaneye gétiiriirsiin. Bu tiirk
kiiltiirine ait bir sey. Bunlar insana 6nem vermez bu toplum ama insanliga 6nem
verir. Biitiin 0 Osmanli mimarisinde izrvelerinde, insanliga verilen deger 6nemlidir.
Bu 6l¢ii birligini kaybettigin zaman sen istedigin kadar dis cephelerini Selguklu

bilmem neyine benzet olmuyor yani.
G: Herkesin kendi kapisini agabiliyor olmasi bile iyi hissettiriyordur.

RB Insallah giinaydin demesini grenmislerdir. Ama o kadinin lafi ¢ok biiyiik
odiildiir. O kadar mutluyuz ki size bizim tesekkiir etmemiz lazim dedi. Sokak derken
bunu kastediyorum. Ciinkii bir siirii insan sokak diyor, yanina berber koyuyor, o
sokaga benzemiyor, bir seye benzemiyor. Biz orada bagka bir sey yaptik yani.
Ihtiyarlarin oturacagi, oradan giizel bir diinyanin ¢ikacagina inaniyorum. Ben kisinin
Ozgiirliigiine ve onun kisiliginin gelismesine ¢ok 6nem veriyorum. Bu apartman
mesela, iist kattaki ¢ocuk beni rahatsiz etmeden piyano ¢alabilmeli, yahut bir yere
gidip calabilmeli. Bunlar kisiligi gelistirici degerler. Biitiin hayat1 7. Kattan 8. Kata
terfiyi bekleyen genel miidiir yardimcisi1 veya memurun hayattan koptuguna
inaniyorum. Parmak sallayarak egitimden yana degilim. Gergek egitim eglendirerek,
giildiirerek olmali. Sana birakmak isi. Yani herkes olgunlasacak. Armut degiliz biz.
Hayatta dyle bir saplantiya girebilirsin ki bu seni mutsuz edebilir, yahut sagma sapan
biri olarak goriilebilirsin. Ozellikle giiniin materyalist diinyas: sana bunu olmaya
sagliyor. Ben bunu yaparken edindigim tecriibe bize 50 metrekare 70 metrekare ev
yetmiyor. Biz yalniz basina yasayamiyoruz. Kaynanan geliyor, ayaklarini
uzatryorsun, tanimadigin adamlar geliyor...bir ara Timeda, Playboyda ¢ikan bir
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reklam vardi. Camel reklami idi. Basroldeki ¢ocugun Hintli oldugu anlasildi ama
Tiirk diye takdim ediliyordu. Meet the Tiirktii bunun adi. Bir resmi hig
unutmuyorum. Cok giizel bir ev, tepede bir tukan kusu, etrafta orkideler boyle

yayilmis.
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