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ABSTRACT

SPATIO-TEMPORAL STRUCTURATION OF ART AND CULTURAL
EVENTSMEDIATED URBAN EXPERI ENCE I N BEYOJLL

Kahya, G¢zin Yeli z
Ph.D., Department of City and Regional Planning

Supervisor: Assoc. Prof . Dr . An

April 2015, 370pages

Over last 15 years, range @flturalevents responding varied kinds of transculturally

shaped and shared @énésts have embeddedtime use ofurbans pace i n Beyo
Istanbul Locations ofthem have constituted dynamic s&lfganized clustering

patternsin the vicinity of Istiklal Avenue.As bringing a focus on transpatially
structured cultural everd mediated encounters andcoexistences, the thesis
simultaneouslydeals wih spatial structuration of the culturavents through

situating particular locadns.

To address this challenge, this thesis brings up an argumerdromgcthat rise of
cultural everd mediated encounters and coexistenaestuctures temporal
dimension otcultural evenimediated urban experiendesistanbulwith empowering
social exclusion mechanisms against another argumsaging that the temporal
order affordedy theopen space network f B e mighf carnypotentialitiesto act
as aspatial mixer through organizing fle of movement, and thus, hinddrese

exclusivemechanisms operate to some extent.



Developing the i1idea of openensomers @and net wor k 0
coexistenceghe thesis addressto thelocations of 14%vens which is handled as

pattern of eventssemanticallyin relation to each othe and alsotheir local

environments through their locations. In this sefise thesis suggesthatthe open

space net wo radts as & potBreial mikel af audiences, and a potential

generator of new patterns of encounters and coexistences; hatoegrely express

the dynamicof the culture and art scenes of the global and lecdtural networks,

but potentially affects, enriches or transforms these dynamics.

Keywords:Art and Cultural EventRhythm, Open Urban Space Network, Everyday

Life, Location
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CHAPTER 1

INTRODUCTION

Art and cultural events play instrumental roles in temporastmgcturation of
everydayurban lifein contemporary era, paularly imposing a globally driven
temporal order into an urban experiendeglobally driven temporal ordeis surely
structuredbeyondlocal forces of everyday lifeHence 1 fundamentally qualifies
ordering of timespace embedded in the everydhgnlife throughmultiple renewed
coursesof social situations arisen withiourrent global cuural flow in human

settlements. Indeed, it emerges within repreduelations among individuals.

In this context, | see that numerous kinds of art and cultural events convey globally
driven temporal order through initiating global circulation of commodity, people,
works d art and capital through crossingrritories of the world. Thus people
engagewith new knowledgeand maintainextendedsocial interactionsmore easily

than before. These circumstancesare encouraged by the advancements in
communication technologies and itdo signi
knowledge and improvements gocial interactionpatternsamong people even if

peopleare geographically separated.

With this momentumthe ailtural tastes, preferencesterestsand even sensibilities
to specific issuesendto be shape@dndsharedat global scale in the contemporary
age. The transculturally sharedd shaped cultural values hawecome motivating
drivers of generating new patterns of social relatianmsng peoplaegardless to
their spatial identitiesin fact, globalization hybridizes numbers of remote cultures;
and varied kinds of newhared values are reproduced through rarigeteractions

among many individuatultural differences around the world’he more values



individuals share crossulturally; they are more likely to partake in extended social
relations outside the bordens which they inhabit. This,in turn, could possibly
require eithemew temporaryor permanenspatial practiceshat bring these people
from the globetogetherat particularplaces As conceptualized precisely Figure
1.1, this globallydriven temporal order beirgfructured within reproduceslations
among idividualsfurther enableso generataew spatial practicegppealingto the

diverse social netwodorganized globally

accessto

global globally
Transculturally New resources ~ dlobally  connected
Shaped and Tastes, \ mobile /
Transculturally Shared Interests, Al
assembled ————— Values Sensibilities Individual

Communities

Reproducing Relations Among Individuals

s !

Spatial Articulation o
Practices > Everyday Life in
/ \ Cities
Exhibiticy ﬁormances
Talks& Concerts
workshops
onveyin .
Cultural ying ) Globally Directed
Events Temporal
Cinema | Dance Global Flow Order \
f
Contemporary _ Cul?:ure | Global Flow
Theater At Music Global Flow of
Global Flow  of Knowledge
of Individuals

Commodities

Figurel.1 Diagrammatinghe Cultural Events Conveyng Globally Driven Temporal Order

As these practiceareembedledin the use of urban space, th@opulation engaging
them on the other hand, caeasonably be profiled asdividuals globally mobile

and connected, having access to global resources and requesting to consume them at

2



first place.(See in Figure 1.1These individualsnay potentiallycommunicate and
socialize with other peoplesharing similar interestsor sendbilities from their
hometown, or/and from other cities and nationalitiBsey wouldshare experiences
about and beyond the art and cultural events such as exhibitions, concerts,

performances, talks and displays or other innovative formats of artistitseven

| observe these circumstanaaghe urban miliewf Istanbulin conjunction with the
significant nunber of art and cultural event®nveyng globaly driven temporaities

in the city Over last 15 years, range of cultuelents responding variddnds of
transculturally shaped and shared tastes, preferences and inteidatiing
performance or audivisual works of arts based evetigve ikenparti n | st anbul
urban milieu.Theseeventshavemainly take place in somepecificneighborhods

ard even at specific streetsalong and amonghe vicinity of Istiklal Avenue

including the Istiklal Avenue itself and also A s mmds@t, Tep b a Gaata,
GalatasarayKaraRy , T o p h a n eejghborlaoodsTaibuacer@inly identified

urban areathe core area in the frontiers of inner citeferringB ey 0] liun dai |y
jargonrather than provincidb oundar i es o frefdsagutidral hub ofl i st r i
the city. Throughout the thesis, when | udeB e y o j | uthbis urban aresithin

its nonofficial boundaries

The agglomerationof the cultural eventsin Istanbul and particularly in the
neighborhoods oB e y o0 is sunely not accidental This concentration igartly
related tolstanbub s g | o b a | comsiderigg thair hascheesexsperiencinghe
economic, political and culturédansformationst global levekince postL980s All

the related policieprescribing changes in cultural, political and economic life in the
country in orderto transformthe inward looking nation into é&wvorld looking
countryhave beerfirst implemented througkstanbul.In fact the cityhasgradually
turned outcircle of influencefor transmitting global culture to other regions of the

country and its close geography

Inl s t a redtwrdl fcengthe piecemeabnd discreteultural investmentf some

high-ranking local businessesperating on global and regional levélave $eeed

3



cultivation of transnational andosmopolitan dispositions in regard tohe ci t y 6 s
urban cultureSome financialeader® v i t®veconceredon synchronizatiorof
| st a nutbanicultise in accord to the dynamics aflobal culture In order to
achieve thesgoals these presidersaveunavoidably dected their entrepreneuall

resourcesowardslstanbub sultural dynamics andultural heritages

In this contextthe B e y o (rdamu aredhas appeareds one of the most attractive

districtsfor allocation ofculturalinvestmentsThe mai n reasons putting
the focus oftheseagent® e nt e attgmptssBoula lggits historical significance

of representin@ cosmopolite face of the cigince the Ottoman ews long adeing

a traditional attractiooint of therange and diversity of arts and cultural activities

available to diverse communiti€Bhe area has been contained opportunities for local

communities to engage with and participate in art and cultural activitidfsough

the multicultural background of the distriwasgraduallydemisedby the venture of

Early Republicarstate policy Beyo | Ihas alwaydeenpowerful symbol ofvivid

cultural life.

By the midnineteenth centurthe attempts of shifting cultural significance tife
main axis of Pera to the north haaleeady been made by governméntlik, 1993:
64) In early Republicaperiod the similar interestof sprawling towardshe north of
Perawas pursed bythe statepolicy as establishingiew modern urban centém
Taksim Since 1960s the derelict inner city residentieighborhoods of Perajhich
was formerly inhabited by cwlirally and ethnically diverse minority groupsve
been theninhabited by working immigrants of Eastern Anatolldowever, the
B e y o yirban areahas still accommodates cinemas and theatetkin fringe
entertainment facilities in its rotown streetsMeanwhile the more prestigious
cultural activities part of statedriven organizationfiave been squeedetowardsa
newly structured Taksim Square and along witle valley YVing towards
Bosphorous which wasplannedfor cultivating sport, art anccultural and leisure
time facilities in the Republican ErgSee Appendix E o r He n rPlamirgr ost 6s

Decisions for Construction @eziParkak nd Ma- Ka Vall ey



However,tke st r at egi ¢ advant aglengrosoalewoBlé lyeo ] | u &
some of thereasonsottld i ng Beyojlu keep its i-mporta
cultural and economic vitality of the city even today. Doés closeness$o boththe
recentlydeveloped businesateryof the city, theB ¢ kdereMaslak Axis andone

of the central business ameésidential district of cityBe kK i k't a mnddsoitst r i ct
accessibilityfrom the historical peninsulay food and othewehicles t he Beyo] |

urban area is stifpreferred to be at the heart of the city life.

Since lat&980sthe B e y oyrblaruaredasbegun to gain its livability and vitality in
most of itsneighborhoodswithin attracting back of higher status groups into the
inner city region. Especially the last decade emimrwith the progressive
transformations ithis urban ared@rofessionainvestors irtheart and cultural sector
havebegunto investon urban fabric in these neighborhoods as well as organizing
eventstill 1980s These intensifiednvestmerd have pursu@ alongwith allocation

of most offices of creative industriesn these Bighborhoods. Thefiave chosento
locate or at leasplace their brandas in this region. Some neighborhaotiave
started to be inhabited by artists, middle class wdotkar young profession§ome
placesrented for temporary long and sherérm residenél purposes byforeign
visitors Briefly, B e y o lja$ heenncreasinglyattracted by artists, creatisector
and also entertainment andslgre time businesses &amcommodateto rent office or
ateliers ad to run cultural or art venuesherefore, mosof art and cultte-mediated
spatial practicesvish be part of this culturamilieu; andrange of culturaformations
from small businesses tbig entrepreneurave beenall scattered aroundhe

neighborhoods arourehd along Istiklal Avenue.

Until 2005, the existing inner city land usar r an g e me n t, sonsttitingBe y o] |
small industriescraftsman and also residential facilittegiether with recent trends

in the districthavegeneratd analternative urban landscapénere one can encounter

a mix of old fashioned and contemporauges of spacéoth energy of traditional

uses of urban spa@nd spaces endowed with contemporary udéswever 6 fie

Law on The Protection of The Deteriorated Historic and Cultural Heritage through

Renewal and Re s ealbt 5366released aR005) has been put the historical and
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cultural heritage of Istanbio controversial position( Di n- e &, K& h & ;n] 2008
Ksl am & E sthnbdlhas b&efapidly) marked bygovernmendriven urban

renewal projects taking place especially its historic sites.Some neighborhoods

within historical valueand somebuildings with architectural valuan B e y oWeleu

subjected to this lawkor manycritics( Ks | am & e intiichte magzhihénb )

of this lav and its legislationsdid not trigger positive effects amrban protection and
reinforcement of socialignity and equalityHenceit is frequently declared thahe

local authorites could expose mere control on the usetlud deprived areas of
Istanbulthrough arbitrary expropriation. In this way, these propesit®er private

or publicwould have beeendoved to the use afewstakeholders

Admittedly, regeneratiorof deprivedurbanzonesin the inner cities of globare
unavoidableoptiors in this age,asurbanfabric within recognizable cultural valus
increasinglybecomingscarce withirthe sprawl of metropolitan boundaries of cities.
However,| have been convinced that themplementations n B e sew§g theu
interess of empowered private Binessesand government cooperatiomhrough
employingurban renewal and t@se projectsthe property ownershipsan beeasily
exchangd; and this paves the way forputting the private interest over the public
good.lt is clear that theéools of urbardewelopmentarenot efficiently and effectively
used fortaking necessary metropolitan decisioios sustainableurban sprawland
mostly conced social programme It seens that theglobal political economy
emerging behind this building programniemnefit from the potentialitiesrisen with

the districtds cultural and historical compe

EventuallyyBeyoj |l u nowadays ¢ ondconommyMest ohithel oss of i
smallscaled commercial industrialfacilittesand even residenti al Uus e s
are now subjected to moveut of the inner city towardsutskirts of thecity. The

local population is left economically and socially isolatedfact the smalkcaled

businesses and artisans cannot afford the inoigaieint in the regionlhe projects

on the agenda of the local and central government in recent days, riamelyo | | u
BeautificationProject Ga | at a p parttSulukitedieéighborhood Regeneration

ProjectcUr ban Renewal P ara jTaksintPedestrianiZation Prajéxza K € |,



prioritize global economiesver local oneslt is, however, cleathat asSennett
(Sennett, 2012)argued the tendency to build largecale new cities and
neighborhoodss depriving us of the social and creative energies of traditional urban
form. In this mannerthe main concermvithin the challenges of accelerated urban
transformationshe thesis taken account is hdve tontemporary ways of theat and
culturemediatel urbanexperiencesollaborate withthe patterns of everyday urban

|l ife of Beyojlu,waysnh negative or positive

I st anbul atsandalture rmediated urban renaissammvadays are more
likely to feature what theisitor-oriented urban experience should diefirst place
The everyday urban life afihabitants anthe contemporary way of integration of art
and culture to thecivic culture however, seem to be ignore@he top-down
sanctions of those projectiotend to bemplemented without necessarily developing
any collaborative policy witreitherthe local inhabitant®r businesses Indeedthe
empowered agents this sector, including municipality, private sector and central
governmentcannot achieve to generate necsary cultural policy decisianin
collaboration with urban policie&long with a lack of institutionalized dialogue on
constitution and implementation of urbandcultural policy aregshere is novision

of civic life adapted ta h e changiygécenomic life

As looking at this procesgine dimension of thart and culturenediated urban

e X per i en c eanibeexplBregvihdtamporalre-appropriationof patterns

of everyday urban lifed which affect the ways of experiening the city by
introduction of multiple fornms of global interconnectedness andorldwide
mobilities of people, capital, and commoditi&¥hile implementation of tourism and
consumptiororientedurbanprojectsrecentlyredefine the privilegedusers ofthese
neighborhods as visitors andtourists, the burgeoningultural environmentin

B e y o jhdver beforehand givera sense of cosmopolitan anttansnational
belongingsin the city. Cosmopolitanism is here used to assign contemporary urban
experience in the citiesf globalized era characterized lye spatial practices of
globally diven temporaities acquiring diverse cultural competence, engaging

differences, moving beyond the specific political, cultural, territorial attachnfeuts.
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in simple terms the contemporey art and culturalpracticeshave successfully

achievelt o cul ti vate 0c os npparpcoldrlytthaen i Bempo ji Inu | wrt manrb
areagrowing out of a rich cultural and commercial capitaid gradually evolving

into cosmopolitan melting pot of contenrpoy Istanbul.

The challenge of thiemporal reappropriation othe patterns of everyday urban life

I n Beyo] | u thesecolwral practicesepnorities some particular population

over another oneThis way of look informs another dimension tfe culture

medi ated urban experience . ThaprivBegedogersu addr e s ¢
thesepracticesaddrescanreasonably be profiled asdividuals globally mobile and

connected, having access to global resources and requestiogsiome them.tl

could be envisioned that this population occtipgu r ban pl acsesvingf Beyoj | L
for art and cultural facilitiesHence the more the empowered agents of culture and

art sector paves the ways of global cultural flow and interconnectedness, the more

opportunity in the city brings individuals who are geographically separatgether

at particular locatons n Beyoj | u

Approaching ararticulation of theparticularart and cultural event® the eveyday

urban lifeo f l stanbul , p asrattemparal rappropriatidh efytlee] | u
everydaycould be best explained through¢ not i on intrdducetlrbyh yt h mé
Lefebvre (2004) in his book RhythmanalysisLefebvre introduces the notioof

rThythm' as a useful concept fgrai ni ng i nesythgyh tl iifretbo dRews pect i \
this notionin everyday life brings forth the issues of change and repetition, identity

and difference, contrast and continuity. H
interaction between placdime and expenditure of energy, there asrhythm.

(Lefebvre, 200415) When it concerns everyday, rites, ceremonies, festivals, rules

and laws introduces itself into repetitive nature of everyday life as diffeyératere

construct the ongoing rhythr(i.efebvre, 20046) In thisthesis the rotion of rhythm

aids to comprehend pervasion of these evemdiated spatial practices in an

everydayof the cityas a temporabrder. The temporal order of the eventansaded

to the everyday schedule of some peoplespite the evéns 6 p o treschediuleal t o



daily routine of everyday urban living, theole of thistemporal order is assumed

rather than investigated throughout the thesis.

Looking at this temporadrderderived withinthe eventsthroughspatial dimensiora

0t r an siptegtatiomdmdng the population engaging these everds be
discused on basis of the fact that these evaillsw the engaged populatioto
collectively use and occupyrban placesin B e y o jedardless of their spatial
propinquity to the event plasein otherwords their spatial identitie§he notion of
dranspatiallityd i s u s e mferéneertcethework diller and Hanson¢rhe
Sci al L o g i(1984)oAtcord@ng doctrerd(Hiller & Hanson, 1984222),
transpatial integration can build patternsspace on the basis of integration through
the similarities of belief and group structure; in other words, it creates an ideological
superstructure in which the action complexes of-imb@rchangeable relations are
ensured through ritualization of life. Angocial system structured in this way
requires categories that dlethis semse, spatiel | ndi
closenessias not been necessarily restrictive factorpoa o p dceugascy ofany

eventlocation.This also constructs the depae point of my primary inquiry.

Building upondifferentdimensions of thart and culturenediated urban experience
the thesis assumes thatnsculturally shared and shaped cultural values have
become motivating drivers of generating new patternsoaial relations among
people regardless to their spatial identiireshe contemporary age; attae cultural
eventsin the scope of théhesiscanbe seen as spatial practices where transpatially
assembled interest groupstentially sharingimilar culural tastes and interests can
engage such forms of encounters and coexistences at particular locaBoesyiro j | u .
This lears to arise shared experiences amonggbpulationengaging these events
which is primarily constituted bthe peopleaffiliated to new generations of global
cultural identities, to say, social groups manifestimgsmopolitanlife styles On
some occasionshesepracticescanbring the cosmopolitan identities of Istanbwith
foreign visitors in their own locality because of the potentialities to reach to
overseasvisitors In this sense,hie temporal orderof the eventsseemsto first

fragmentthe society into separate groypand right after thatassemblingthis
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specifiedsocial groupin line of diversifiedand trangulturally shaped and shared

culturalinterests

rise of
‘transpatial’
integration
among the
engaging
population

stimulating role on
re-organization of
relations among

the notion
of 'rhythm’
as a useful
concept for
gaining
insight into
‘everyday
life’

the integration of
this temporal
order into every-

individuals ? day life of city ?
. -
‘ context of
i r
Globalizing city Beyoglu -
significant number T 7 "\ ‘ the art and‘culture
I of art and cultural SIS AT { event-mediated
socially event Mediated X . N S| case of globally directed
culturally lSTAN BU L Spatial Practices concentration N R \__! — temporal m(_ier is
economicall responding trans- = N | UVErIE}pped into the
Y culturally shaped =1 ‘_&_ ongoing everyday
Out-ward oriented city and shared tastes, s ™\ | life
interest happens [\ |

since 1990s

Figure 12 Diagrammatizinghe Cultural Eventththe @ nt ext of the Beyojl u Urb

Moreover the dissertationargues thathis transpatial integratioamongthis object
populationdoesnot, howevey achieveto be inclusive which is why not only are
these practiceseally availableand appeato citizens who have access to these global
oppotunities, but because of this they seem reinfor@ngial disparities amog
citizensrather than encouraging social interaction amdifigrent segments of the
society In other words, le transpatiatelation patterne@n basis of sharedrt and
culturalvaluesseens to integratethe very clearly identified globalizesbcialgroups

but rarely engage withwider and different segments of inhabitants of Istanbul
Thereforethe cultural eventsnediatedemporal ordewithin cosnopolitan spirit has

imposedinto the everyday lifeof the city; however how well this orderntegratel
10



into everyday life routine®f varied types of citizenswithin different social and
cultural backgroundsand by this waywhetherthese practicescould able to serve
constitutingn e vintecommunicative and socially engaged spatial dongamghe

conemporary Istanbuk a question

Indeedthis question appears mommportantly becausehe people having diverse

cultural am social backgrounds occuye y oj | u f or the purposes
culture For instancethere exists some groups of populatgiil runningvery old

fashioned shops, crafting ateliass workplacesalong withthe long-term residents

still dwelling in the neighborhood o f B e. Baesidds theseelatively long-term
occupantsB e y oi§ dlsaidentified asone of the most commonly visdelistrict of

Istanbul andevenof Turkeyfor leisure time activitigsattractingdifferent segments

of society At very close locationsdifferent kinds of leisure time activities, say

venues of undergrounausic scene anselection of high anmnuseumsnight situate

next to each otheWhatever reason peopéngage to these neighborhoodgher
public or private s pamnxteandrangBobugioefsdndt wi t h
residences appetd vary kinds ofpeople This agglomeration of range of occupancy

types makes this urban aresaich an urban miliedhat exposesunique social
concomitancen Istanbul It is, thereby, one of the unique urbareasin Istanbu

and Turkey where different segments of society could possibly encounter during
walking along its streets aritlis social mix have been increasingly coinciding with

foreign visitors to Istanbwduring last decade.

Situating proximateto this social mixture does not of course, guaranteethe
engagementf these art and cultural evemtgth this social mixat all. Penetratiorof
thesespecifiedevents intdhe everydaypractices ofndividualsas mentioned above,
requiresin words of Monaci et all(2003: 460), G¢ominginto direct or mediated
contact withthe globalizing elements of soetmltural lifed through developing
sufficient motivation to inculcate new tasteinterestsand inducing regular
attendance ofransultural experiencesin other wordsreorganizing materially and
symbolically the experiences _relationships, behaviors, goals, belongings, cognitive

schemes and valuegf their daily life (Monaci, Mauro, & Marco, 2003160) Those
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who left outseemnot to engagethese events; and these eusrcannot be part as

their daily practices

In order tospeculate ometurns of theamposition of eventmediated temporal order

into the everydayurbanlife of Istanbult he noti on of ragge bfyt hmé pr e
groundsfor further discussionsspecifically, when assessitigese eventen basis of

their roleon constitutng the spatialdomainswhere mediates forms a@bexistences

and encounterm the city, their success to accei®e subjects in diverse relational

circuits, their competence in making coherent sense of public engageméms

locality andtheir exposure to global pressures appears as main qualifications of these

events to be addresseh this dissertation The ways the cultural agents

operationalize these qualificatiorectually emphasizeheir local and trankcal

situatiors.

In Istanbul case, it is necessaoydpproach the addressed urban phenorfrenathe
perspectivaunderpinningthe distinct place othe globalized upper and middle class

groups from the majority of local population ia privileged manneto come into

contact with globalizing elements of the everyday urban lifehis sense, it can be
speculate ord d i s c oirr tidleahytlorec e-orientationof everyday lifé |, meani ng
that where differently oriented everyday life rhythms could not able to touch each
other, evennor re-synchronizedwhile exploring the contemporary ways of the

culturaleventsne di at ed ur ban experience in Beyojlu

Departing fom ths speculation on arising discordariogherhythmic reorientation

of everyday life of Istanbulthe spatial dimension of this cultural eventediated

urban experiences necessarilyaddressed in thdissertationn order toput forward

an idea onan effective role of thecultural evens-mediated spatial practices on

mediating coexistences and encounters in the aitythis occasion, thehesis

approacheghat the art and culture events mediated temporal odbes not only

built on transpatial rations, but also is maintained through developing spatial
relationswhincBeiy®] found in Hiller -and Hanso

spatial systemsTo them (Hiller & Hanson, 1984)any social solidarity is built on
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both duality of spatial anttanspatial relationsindividuals are both spatially and
transpatially definedThus, he concurrency of two casesn B e yamjthe ane _
side there is an imposition of such a temporal order that might exclusively constitute
the locations for use of spéed social groups, and on the other side, the existing
urban fabric within mass human movement along the open space network of this
urban area allowing coexistences and encountisr& compelling dimension the

thesis necessarily deals with.

In this respect,the thesisassumeghat the qualifications of the open urban space
network associated tB e y o $hduld have a vital role on ®othese two cases
coincided inlstanbul caseThis assumptionoriginatesto the notion of6 r hy t h mo
again.Assumingan open urban space network agool of producingrhythms of
everyday due to its functional role on generatiomf human movementits
constructive ra onatemporal orientatiomf urban placas therebyunderlined As
such,the qualifications of goarticularopen urban space netwatkn be approached

as affordances of such datent temporal orderthat could be potentially
operationalizedby individuals' improvised engagements wah urban space, in
other words, performedbyn d i v i d u a | ienées. Varywsienply, an ingivedual
walking within the open urban space system, let say on the streets of the city with no
reason can contribute to the emergence of this rhythm.

What makeshtis temporal ordeaffordedby the open urban space netwdrkportant

for this thesis is that itharacterize socic-cultural life of cities as much powerfully

as some other imposed rhythms.dvet, the open urban spaceetwork as tool of
engagingthis rhythm might carry potentiaities reflecting on social and caéve
energies of the urban environmeBeeing societies first as systems of encounter and
movement, Hillier and Hansofi984) argue that the underlying structure of cities
would define integrated spaces of great accessibility, hempeesenceand potetial

i nteraction, along with Asyntactically
thereby stimulating less garesencelt can be said thahe coherently amnected and

well integratedurban networkhas more potentialities to arise of socially engaged

urban environments than disintegrated and less connected urban netesrk do

13



In this sensethe qualificationsof B e y 0 jopen drisan space network may thereby

aid to maintairsuitable spatial conddns for arising more interacting and entangled
social situations and thus contribute to coherence in rhythmic orientation of
everyday life in city.Put it another way as long as theultural everd mediated
patterns of cgpresence and potential encoustare functions of the social solidarity
structuredby transculturally shared cultural valydbhey are at the same time under

the impact of the temporal order latent in the affordances of the open urban space
network. For this reasoithe thesis deals witheveral questiongboutqualifications

of the open urban space network and spatial morphaldgy t he eventsdé | ocati

The shift in focus of the research frothe temporal dimension tdhe spatial
dimensionof the urban phenomena is related to the emsiphan theduality of
transpatial and spatial relations explorethe contemporary ways of the art and
culture mediatedocial solidarities n B e y o jtheweverk and theidocations

are notassesseds a reflection of #atranspatial relations Istanbul localityat all.
Along with the qualifications of theopen urban space itselthe locations of the
eventsis approached asonstituent elements of communication and socialization.
Thereforeas conceptualized in Figule3, in which ways the locations of thevents

take advantageof the qualificationsof the open urban spa@an devitalize and/or
vitalize the remarkable risef existencesand encounterbounding the very specific
membes of the society, so called the onearrying cosmopolitardispositions.
Respectivelythe open urban space network providing marked affordance in access
to these eventand motivating their exposure to regular dwellers of the wityld
eliminatethe offish position®f this population fron the resof the sociey to some
extent Furthermore, the role of the cultural events maintaining alternative public
domains in the city would have been strengthei@tierwise it would happen in

other way.

In case ofB e y o fhé selforganized and alternatecationsof the eventsalong
with theorganically patterned open urban space network may increase the potentials
of theurbanplaces, mainly streets and open spaces for shared occupancy of both the

population engaged to these events and the regular dwell¢he afistrct. These
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potentialities may, thereby, contribute to constitute appropriate placesewistence
and encounters dhis specified community with the regular dwellers of city while
eliminating the possible socipatial disassociations that the art antfucal events
may lead in the first place.

embodied bodily engagement of | ¥alking
‘ people to the network |Gatheriag

co-existences

open urban space network |@llectiveoccupancy| - open urban space network

human circulation

The ‘rhythm’ conditioned by Ecounlering ] being located among

PREVENT ? .. .
———————> arising disintegra-
tion in rhythmic
re-orientation of
CONTRIBUTE ? everyday life
Ll —_

Are locations of spatial practices take
advantage of qualifciations of open urban

I social mixer ?
space network?

generator of
human movement

. . spatial flow?
qualifications of open spaces?
footprints?

open urban space network <————— | rban blocks?
street pattern?

Figure 13 Diagrammatizingof Research Questien

1.1Research Questionsind Hypothesis

After this brief introduction the key notionsthat relevantlyconstrucing the thesié

main argumentould be summarizecespectively art and cultual eventsmediated
encounters and coexistences and the locations of the events along with the open
urban space network. Accordingljpe thesis has developed through some primarily

assumptionsRespectively, the first assumption asserts that the particular cultural
15



events mediate encounters and coexistences in transpatial manner. The subsequent
assumptions asserts that the locations of these events along with open urban space
networkcan provide opportunities for encountering and coexistences among regular

dwellersand the population engaging to these spatial practices

In the line with primarily assumptions on the role of contemporary cultural events to
restructureencountersand coexigtnces in the societiethe hypothesisays that
when similarcultural events took place in Istanbul urban milieu, the qualifications
and capacity of the urban network they are locaieght not merely support dr
deployment of these events but alsantributes another ways of encounters and

coexistences in space.

Accordingly, it constructs the relevant questions on both transpatial and spatial

dimensions of the cultural evenme di at ed ur ban experience in
questions could be separated in gvoups. Thee are the onemswered analytically

through the thesialong with the ones motivate to speculate on basis of the outcomes

of the analytical researchebBhe questions analytically answered can be grouped in

two categories.

The questiongdealing with transpatial dimension of the cultural eventediated

urban experience in Beyojl u:

a. Who are the empowered agemmshe contemporary culture sector of Istanbul
conditioningculture and art mediaté¢dansnational and tradscalizedspatial
domains?
b. What are the common and different qualifications of the pupbtentially
and actuallyengaging theart and cultural evestresponding transculturally
shared and shaped cultural valiethen ei ghbor hoods of Beyoj |l u?

The questionslealing withspatialdimension of the cultural eventsediated urban

experience in Beyojl u:
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Do the locations of art and cultural eventgediated spatial practices take advantage

of accessibility potentialities of the open urban space ne®vork

a. Which are tle art and cultural events happened between Jan 2011 and Jan

2012 take place in neighborhoods around and along Istiklal Avenue?

b. Whi ch |l ocations in the neighborhoods

events?

c. What is the syntactic distribution of themeents along the open urban space
net wor k obo tHese\eweitd tak® advantage of street connectivity
and integration and, by inference, of its exposure to high densities of the

background movement due to the accessibility potentials of the places?

d. What is the proximity pattern of these events alongofhen urban space
net wor k @How Buecly sirjuctural qualifications of the open urban
space net woexpgosetotthesBents®d ] | u

Additionally, the questions motivate to speculate on bakithe outcomes of the
analytical researches amsked to reach speculative outcomes. These questions are:

a. Do theseeventsaid to reproduction of the relations in the society in inclusive

manner?

b. Does the open urban space networkBoé y o fjrdvide opportunities for
encountering and coexistences among

population engaging to these spatial practices?
After derivingevidencesnswering theeanalytical questions arfdrther speculating

onwhat these evidensamply, itis thenpossible taccontemplaten this fundamental

question, whiclbringsconceptual and analytical perspectives diaogue
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Do the latent temporal order (that afforded by the open urban space network of
6Beyojl ubd and phootigh nintpioased pedes#riano engagements)
hinder a rise of discordance in temporal orientation of everydaydifsome extent
which is occurred because of the articulation tbése art and cultural events

medi ated spatial practices in 6Beyojlud?

Before undermining tis fundamental question dhe thesis, | pose initial questien

to understand temporalities inscribed by reproduced relations among indiaddals
arousewithin articulation of art and cultural event mediated spatial practices in
B e y o jahswer twb questions in order to do this description. Respectively, | ask to
define the empowered agentsn the contemporary culture sector of Istanbul
conditioning culture and art mediated transnational and -tomadized spatial
domains. looked roughy over last three decades, particularly recent decade through

which | stanbul 6s art and culture scene has u

I, then, ask to make cledine public potentially and actually engaging the art and

cultural events respondingransculturally shared and shaped cultural values in

nei ghborhoods of th engiodiivera bringihg the xndividaaist e d

together, letting collectively experience such art and cultural events at specific

venues or places. Accordingly, this ques depics a structuratiorof fragmented

and networked relations amorlge population engaging these everly asking

these questionsthe initial part of thesis contribiteo speculate orthe partial

articulation of this globally dven temporal orderinto evegday life of Istanbul

dwellers.In this way,| highlight thatthose spatial practices serve the locations they

took place to the collective use of 6transp

place, regardless of reaching wider and difieseegments of inhabitants of the city.

After that, | pose thesubsequentuestiors dealing with spatial structuration of the
events i n Beyo] laeccesdibhity potemfials ottRepldcaiions of the
art and cultural event3.he initial question is asked to bring out the specific art and
cultural events taking place neighborhoods around and along Istiklal Avenue

happened in Istanbul between January 2011 and 2012 January. Accompanying the
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information extracted through the initiguestion, the subsequent one is asked to map
out locations of those events that are occupied to host these events. The
neighborhoods densely associated to event places will be, then, exactly extracted;
and the boundaries of area to examine open urbare sfiwork will be more

accurately determined.

The residual questions are asked to exanaucation pattern of the events along with

the qualifications othe open urban space network. Initially, | measure connectivity
and integration values of streetsagen urban space network where the events are
located. By doing this, | intend to see the events that take advantage afpieir

ur ban space networko6s exposure to high
by the accessibility potentials of the pladdter that, | measureonfigurational
properties of open urban space network that makes events of the study area
accessible to people walking around the study dreia.subsequengéxploration will

reveal suchevidences allow to speculat® whether thequalifications of the open

urban network that might carry potentialities for conditioning encosirged ce

presences in Istanbul urban environments.

Conclusively, the fundamental questiontbé thesis based on the -existence of
two kinds of rhythmsthat are the art and cultural eveniediated globally driven
temporal ordeinclining disintegration in rhythmic orientation everyday life and the
temporal order afforded by theualifications of the open urban space network
acceleratingcoexistences anencounteringis discussedThis coexistence allasv

furtherspeculabns at theoretical levelnd gives clues on furthepeculations.

1.2 Conceptual Perspective

The thesis constructs two-folded theoretical framéuilding upon theintroduced
assumptionsn order to answer theesearchquestions.The first fold prepares @&
appropriate ground taexplore articulation of the art andcultural eventmediated
spatialpracticesnto the everyday oflstanbulon basis otherelations in the society

The second foldurther extends the scope of initial conceptual frame in order to
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explore the spatial relations to condition meaningfattern of interactios and

coexistencebetween people.

While the first fold is fundamentally structuredn the argumentsconcerningre-
identifications ofthe subjectsand new social coherence mechanisms in the @fge
globalizationthrough putting emphasis dime multiple, overlapping and shifting
pattern & spatialttemporal relationsthe arguments spatially agaich to social are
addressed in the second fold,particular, the theoriesxploring theexplicit role of
spatial relations irthe material reproduction o$ocialization.Moreover, the initial
fold maintainsa perspective teseethe articulation of the events as a temporal
imposition thatexecuesrelations among individuals imperfectly andragmentary
mannerthrough maintaining the relations at global sc&l#at the secondold is
going toaid is to seg¢he open urban space networktasl of engagigsuch a latent
temporal order thamight arise within everydayengagemestof people to urban
space And, it perhaps points in the direction gpatiality d evens consisting
materialeffectson temporal orientation of everyday life.

Despitestresse@mphass on branding cities, consumerist ethos, transnational culture
industrializaton, and cultural gentrificatio(Evans 2001 Landry, 2000 Landry &
Bianchini, 1995)in literature the art and culturalevents in terms of their
instrumental role on conveying globallydriven temporal order in the urban
environments othe globalized agds uniquely highlighted in this thesisin doing

this, several accounts are integratéth the arguments of global cultural flowor
instance the accountglaiming a shift in tertorial understanding of culture and
cultural identities(Carey, 1989 Appaduari, 1996 Braidotti, 2006)and the ones
concerning orprocessing oflobal culture industryhrough producinglifferences
(Lash & Lury, 2007)are broughup together Respectively, thesstudies orcultural
aspects of globalization shed light to the fact how cultural globalization empowers
similar operational mechanisms in different urban environments and how the
processing of those mechanisms today disregards territorially defined cultural

formatiors.
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After that, thestudiesissued oncontemporaryways of art and culture mediated
expressiongnd other ways of their public engagemeartsextensivelyusedby the
thesisto highlight thepotentias of artistic and cultural practicée create new soai
meanings and public domains. For instarg® u r d i e uadh sulturahidentitieg

are used to explaithe reproduced relations among individuals in the contemporary
societies within referring the cultural vatbased shared lifearrangements
(Bourdiey 1984)Accordingly, the thesigpoints outtransculturally shared and shaped
cultural values based osharedartistic or cultural tasg interess or sensibilities

among individuals

Furthermoregdll these accounts are translated into the language of urban planning by
introduction of transpatial integrationinto a sociespatial system, which is
extensively issued by Hiller and Hans¢h984) The art and cliure-mediated social
encounters and coexastcesare then appreheed asmechanism crosscuttingthe
distinctions betweerspatial identities and reinforcing global system rather than

structuringnewcommunities.

Bunching togetherrange ofargumentsfrom globalization to social and cultural
identities, from art and cultute everyday urban practicesables tget more from

the dimension regardingrt and cultural evenis practicefiaving causative role on
reproduction of the relations in the setdésin the era othe globalization That is,

the events implydifferent persons, groups or spheres of institutionalized practices.
This let filling the gap left in the accounts of cultural and urban studies in which
rarely shedding light on how art aodlture mediates such a practicesotialization

and communication, in other wordemporalities.

The way of lookng that highlights temporal patterning of tise events turnghe
attentionto the work of Lefebvre, Rhythmanalysis exploring everydayd#ga bunch

of rhythms. The argument of imposition of such rhythms to the everyday life
exceptionally brings light to the understanding foglobalization process and its
impact oneveryday life ofthe city. (Lefebvre, 2004)n this sensearticulation of art

and cultural eventme di at ed spati al practices 1is
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globally divenr hyt hmdé i n thihdoreeptudizaton engblesapedallate
whether thisimposition lets to arise disintegrationn rhythmic synchronization
everydayurban life and thusto criticize partial invasion these spatial practices into
everydayurban lifeof Istanbul.In order to strengthen this argumetite thesis seeks

the accounts concerning on social and cultural dimensiorlobialkigation in the
context of Istanbul urban geography. As referring to several arguments of scholars
writing on globalizationpublic culture and ait Y a r d & mAl&sqy, 2@09 Artdin,

2011 Keyder, 1999Keyder, 2005) a tentative and fragile cultured-orientation of

|l stanbul i s addressed i.n the context of 06gl o

After all, the thesis exploreart and culturabvent mediated urban experience from

the pespective of spatial dimensiomm that it does sothe initial arguments of thesis

are carried on the ground for asking fundamental questions on formational and

integrative effects of urban spageformationon social relationsAs it is clear, this

temporal order inscribes itself in urban spatdstanbul through material process,

mearing that, situated at specific locatiomut the possibility of spads not just

contingent locationb u t al so it encapsulates in itself
constituent of the communicatiahc ondi t i on 0o(2007tsh 8)Putsibci al . 6
differently in Lefebvrian sensdpcating can absolutely not be taken for granted

where lived experience embadizefebvre, 199640)

Based onthese assertionghe thesigurn its focus onthe accountexploring the
effective role of spatial organizatisron social relations through examining different
spatial analysis method3.he main argumenssued inthe book, namedhe Social

Logic of SpacdHiller & Hanson, 1984)irectly points outthe relation between
capacity and quality of urban form and soqgmbcess.The bookfundamentally
sustains the understanding af particular spatial formation as a mediator of
encounter, coexistences and thus communicatiorthis senseit is maintained that

the main motivator of encounters is the movement, so that, it explores a spatial
formation as a generator of movemeérttis guides the thesis to construct the relation

betweeropen urban space networks on socialization.
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And, theempiricalresearches donender the umbrella of Space Syntax contriliate
decide on which spatial qualifications and measures reflect on social processes.
Similarly, the second fold of the thesis produce relevant measures on spatial
formation on basis of movement patterns. Thehnejues introduced by Space
Syntax Community guide the thesis calculsdene relevant quantified values on the
structure of urban spac®ithin the guidance of Space Syntax Theory, it is further
aimed to articulate other relevant measures in order togskren the argument of the
second fold.

Eventually, he open urban space netwaak a continuous matrix ofiovements, in

the second foldapproachednore thanmere spatial composition or configuration;
beyond that, a main tool of emergence O
through lived experiences afdividuals. That is why, the thesis again refer to

Lef ebvr KRbythmanaysifR004) For sake of this argnent,the capacity and
qualifications of the open urban space netwockuld therefore be handled as
potentias for maintaining socially entangled urban spadésnce, it is possible to
contemplate on the idea saying that the open urban space netwérBefy oj | u 6
might carry potentialities compensating the disintegration in orientation of everyday
life rhythms inscribed by articulation of event mediated globdliyen temporal

order.

In short, thethesis buildsits conceptual frame omuilding relationsbetween

temporal andspatial dimensions of the urban phenomeitaexplores temporal

dimension under the initial fold, but constructscésitral hypothesiby integratingt

to the second fold. Seemingly, the second fold of the conceptual fltaats to

examine the initial assumption of thesis theoretically different point of \Wehat

meets these two theoretical points of views in relation is inspired from the dialectical
conception ofproduction of thespacefound in the Lefely r e 6 s b o dHe, name
Production of Spac€1996) In this book, he fundamentally argues on understanding

of space; andbridges the gap betweghysical,mentaland sociaunderstanding of

space that eacpprehendspaceseparately, i unitary fashion(Lefebvre, 19967)

He added that this kind of unitary theocpuld notrules out conflicts within
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knowledge itselfand controversy and polemics amevitable (Lefebvre, 199613)

In this thesis thechallenging momentsare empowered ta@enerate conclusive
speculations in Wch the outcomes and their implications derived from two different
perspectives are brought into dialogue. So the thesis conclusikiébizes the

internal conflictsamong these outcomaskind of unitary theoretical perspectives.

Lefebvreelaborateshis unitary point of view through exposing the actual production
of space by bringing the various kinds of spate.introdwced threefold concepts of
space:spatial practices, representations of spaee spaces of representations that
correspondrespedtely perceived, conceived and lived spa¢kesfebvre, 199638)
Conceivedspace is the onalominani that is to sayijt is able to control what is
perceived and what is lived. The lived space is the one dominated; it, however,
implies inherent capacityf space that could be passively experienced. Otherwise the
imaginations seek to change and appropriateH#re whatleads thesetwo
oppositiors being irto relationis the perceived space, in other words spatial practices
of society, which aréothunder impact of two kinglof spacelt is the practical basis

of perception of outer wtd by subjectand it implies translation of this perception
through body and movemenilis conception of this triad guides the thesis
structureits twofold frame d look andanalysis inthis kind of dialecticalrelation,
whichis not based on oppositions; insteduich is based on reflections

This dialectical point of view is developddrther with L e f e b anothe ook

nameddé R h y t h ma(R084) This hosk@noves beyond the conceptualization of

space; it simultaneously illustrates the interrelations of understandings of space and

time in the compression of everyday life. He at once emphasizes on need to be

thought time and space together rather than separated explicitly deal with the

notion of O6rhythmdé wantdtunimgitinto a scisngeg & riew | i mpl i c
field of knowledge: the analysis of rhythms; with particular consequeticegbvre,

2004:vii)

As put t ispagalitg d arhaspacéd an dbserved and explorethject the

thesisapproaches ur ban é i n whichwbarcfam it eaxkte ni ms bot h o&ésou
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of constitutingo6 avergdayite cdhgHmslrothissenseprigan i enci
form can be observed and analyzedreflexive manner It can beseenas fitextuat

virtual environmenri narrated by eventand at the same time, asiigp h y gealc a |
environmenfi w h evergs are in spatial relation to all other events. To approach the

urban phenomena in this way, the thesis able tospeculate orwhat happened

when the irresistible forces of globalization reshaping urban experience in the cities
meets with the immov\ae object of urban formThis conceptual perspectiviarther

guides to construct appropriate methodology for analyzing the introduced urban

phenomena.

1.3Research Strategy

In the same tokenhé methodology of ththesis, which will be further disissed in
Chapter 4is organized throughlwo mainassumptionsnentioned abovéts structure
includes tweseparated analysebat parallel to twefolded theoretical framework.

Each of them extracts two different kinds of knowledge corresponding to dghe of

fold of theoretical frame mentioned abowhile the first manner of analysis is
descriptive in nature, producing relevant findings on conditions of the contemporary
cultural scene of Istanbul, the practices, structures and relationships between the
empowered agents and the potential and actual public engaging the events, the
subsequent manner of analysis is explorative, producing new knowledge on

accessibility of the events.

In scope ofthe first assumption, lte initial analysis isfounded onoutlining
articulation ofthe art and cultural eventstmthe everyday urban life @ e y oljy| u
highlighting thér features ofyenerating new patterns cbexistences and encounters
among peopleln order to do that, the thespofiles the operativeagerns in the
cultural sectorandreveals outwhich cultural amenities thelyave establishedafter
1980s. After that,it depics both the potential public the events intend to address and
the actual public engaging these events in ordeomtemplate omvhich segments of

the society camostlyinvolve in these public engagements.
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The carried forward analysis in scope of the subsequent assurapifitsnits focus

from the relations between people towards the spatial relations structured within
deploymenbf theevents.That meansthis partdeals with several questiobased on

an analysis of the spatial structuratiointhec ul t ur al e v dtidsisallyi n Beyo] |
presents the derived data e accessibility potentialities dhe eventsthrough their
locationsalongtheo pen s pace ne andobyirkereoce, th&exposuije | u

to high densities of the background moveméar this purpose, the list of events

happened between Jan 2011 and Jan 2012 is taken as a sample. By this way the
distribution d the eventsalong theurban networkcanbe shown. As buildingheir

location mapas a basethey are analyzed with appropate spatial analysis

techniques.

The first research studstarts with understanding of the contemporary art and culture
scene of Istanbul, review afistitutional and academidocumentgertaining to the
cultural life of Istanbul and identifications of variables of interegthis initial
investigatios draw upm Istanbul in the world culturally globalized though giving
brief profile of differently empowered agents whose actiefisctively constitute
spatial domains of thart and culturalevens mediated globatiriventemporal order

After that, the researchfollows with in-depth interviews withthe differently
empowered agents inultural sector of Istanbul, including event organizers, art
venue representatives and directors. They are asked in order to define instrumental
role of art and cultural events fanedating coexistences and encountargler the

influence ofcultural globalization

Thesubsequent analysisitially explores location choices of the operative agents for

maintaining their venues or theevent s i n Beyolf Isuwhenaf t er 198
investigatedsubstructuresof the spaces for transcultural exchanges, namely the

online publications, blogs and websites issuing both contemporary urban culture in

Istanbul &ad global contemporary art worldhe selected 32 online presses and

webpages aresed to distinguish the events happebetiveen Jan 2011 and Jan

2012o0n basis of the public they potentially engadfter getting to that pointthe

syntactic distribution ofhese distinguishedvents is explored in relation with their
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patternof proxmt y al ong t he open ThippucswEtcatlsdr wo r k
set ofspatial analysis techniques, whiaheaxial line analysis introduced by Space
Syntax Community and the analysis based on line segments conducted through
applying ArcGIS based tool3hese techniques derive relevant measures to evaluate
how much structural qualifications of the open urban space network make these
events more accessible to regular dwellers _the potential public the events engage or

not i n Beyojl u.

In fact both set ofmethodsallow goingon to speculate about the implicat®af the
findings for the everydaylife of the city. The initial analysis goes on speculations
aboutarisingdisintegration in rhythmic synchronization of everydalianlife when
the cultural events convey the globally driven temporal ordiée subsequent
analysis desthe same through askinghetherthe spatial potentialities that open
urban space network carriedmpensate the drawbactthis temporal imposition
may leadto arise.Moreover the knowledge extracted in tBebsequentannemay
contradict whafound in the first mannebut at the same time it empowergtical
debates orthe results of two folds of analysis meflexive manner This kind of
methodological fameworkutilizing two different manners of analysis is afsrallel

to the introducedheoretical framework.

Through develoimg further implications orrelation between social and spatial
aspects of the introduced urban phenomena, it is encounteredliffithlties to
translate spatial evidences into knowledge about social relations between people.
That is to say, the spatial analyses alpnavides such estimations on tbeltural

events mediated encounters and coexisteridesiever integrating the edences
derived from orsite observations and -olepth interviews compensates these

drawbacks

1.4 Structure of the Thesis

The thesis is organized in sixapters except this introductory chapter. Following

this introductory chaptelChapter 2 outlines the core theoretical structure of thesis,

27



how it merge and relate two points of views in dialectical and reflexivenanner.lt
lays ground for both design of empiricadsearchand structure of thesidt also
provides such significannotions for utilizing understanding and analyzing urban

space.

Chapter 3 introduces the componentslanc or e concepts to constru
initial assumption. Existing literature debates on cultglabalization, which mainly

focus on relations amgnindividuals is introducedBy this way the thesisnakes

clear what te globally directed temporal ordesignifies and the role of art and

cultural events to convey this order

Chapter 4 introduces methodological framework of the thesis, which is pegaini

two separate parts. Chapter 5 amutréduceswhat isextractedfrom each research

study. Chapter % a kind of examination what wastroduced inChapter 3in the

context of Istanbul urban geography within providing local knowledge on urban and

cul tur al | andscape of .Ihtbi$ comelytuidiscusseshe par ti cul ¢
effective role of articulation of art and cultural event mediated spatiatigea on

arising disintegration and inconsistency in orientations of everyday rhythms in

Istanbul. After introducing the locations of the events subjected to the spatial

analysis Chapter 6 demonstrates the outcomes of the introduced spatial analysis.

Lastly, Chapter 7provides concluding discussidor the study.lt drawsupon tte
resuls presented in chapter 5 anda@d discusss them at more abstract and
visionary level. The approaches utilizedhoth of research studgpre evaluated in

reflexive maner; and future implications are introduced

1.5Contribution of the Thesis

Thethesis theoreticallprings togethetwo ways of querying urban phenomena, one
of which basically deals with the social dynamics of urban life; the other interrogates
what is found in initial examination through the lens of spatial dynamics of urban

form. This way of theoretical apprehensiai urban phenomena prepares a
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comprehensive and dialectical conceptual ground to examine yth@momena
Rather than reaching to such strict conclusesults, it followsargumentative and

challenging dualitieand implications deduced from them

For the very reason, the thesis theoreticaltpntributes to the reciprocal
understanding of spatial dimension of temporal processes and temporal dimension of
spatial processe# calls for that neither temporal organization of everyday life nor
spatial organiation of urban space solely steer timban processinstead, both of

them in a reflexive manner do this. Specifically, it contributes to see spatial

qualifications of urban form that qualify social life in the city.

Moreover, the thess navigates among patial analysis methods quantifying
qualifications of urban space and select appropriates dhat are inplying
knowledge on how welhey contributeto emerge more inclusive patterns of human
encountersand co-existences in an urban pladeor the sake ofin argument, it
integrategquantitativemethodso examine theualitatvely explored assumptioBy
this way, it contribute to managhalogue letween narrative attempts of capturing
temporal order in everyday lifend empirical attempt® tmeasure, quantify, specify

and definaurban formations

Consequently, the thesis maintaitisese aims within extracting caspecific
practical knowledgeTherefore, itpractically extracts unique knowledge both
cultural geography of Istanbuh particularB e y ogndspatial qualifications of this
urban areaOn the one sidef igives quite deep insight into contemporary art and
culture scene of Istanbul within introducing agent structure and their existence in
urban space of Istanbul. On tb#her side, it extracts valuable knowledge on urban

formation of Beyojlu where the art and c

Both kinds ofknowledgeand their relative examination wouldrther contribute to
seepublic qualificationsof e y ddjl tu woul d ai d to apprehenc
within social and spatial dynamick. highlights how important locating, spatially

articulating such everntsediated spatial practices into urban form to enhance public
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culture of city. The results highlightahthe importance of urban fabric, particularly
articulation of open urban space network in construction of temporal orientation of
urban life. In case of neighborhoods along and among Istiklal Avenue, the particular
qualities of the configuration of opemban space network sustain suitable conditions

for emergence of encountering and interactions.

Moreover, it would let art and culture agents question their public role in the city.

They would question their own vision and ask themselves could thesgcesac

when most of public platforms disappear from theontemporaryurban life of

Istanbu) serve to arise new publ@mmainsin Istanbul Additionally, it would create

such a consciousness on open urban space n
importantfactor of keeping sense of place fresh. They should handle this pattern

Beyo] | potersidto @ercomeexclusive mechanismaf the imposed forces

globalizing city visions.
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CHAPTER 2

URBAN FORM AND EVERYDAY RHYTHMS

Speaking preciselyhe thesisbasically approacks the drbard in the context of
spatialtemporal production processagquiring to frame urban space spatio
temporally and meged these framesglatiorelly. Int hi s way ,hasbhcemed ur b a |
something not been categorized in social, spatial or polgicahomic product; it

was a productive force in its own right, producing temporalities as well as expressing
them.This means that temporal processeflect on spatial processes adversely

spatial proesses reflect on temporal ond$ie separate category of temporal and

spatial, for understanding urban conditions @snmerged into a whole.

Essentially Lefebvre(1996)hassignaled this shift in 1960s. Héaimsthe necessity
of being away frm the categoriego representurbardas a product or a frame and
going towards a spatitemporal analysis ofurbar® i nbook, Preduction of
SpaceHe highlightst h at  should hotbaahny moreanalyzel asa productor an
artifact. The urban isnot given; butit is a process ofroduction. It behaves
autonomously, not under a control of any other process but in relatiocantplex

patterred multi-forces

In the articlenameddo Th e For mt, R&EJAO0GEgoeSt hr ough Lef ebyv
argument on signaling shift in understanding of urban, that says urban itself began to
assert a forceful autonomy in being the agent of its own dynamism and change, like a
6force of natureod. He c¢ o n ovenpighuodits spacess ur b
and times and the logic of the urban to be its ownist#gration as dynamic and

process. The urban in a sense had become something pulsing, alive, polyrhythmic,

contingently eventful, and inexorably spreading and thickening.
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L ef e b(99@® €patial triadmodel _conceivedpercéved and lived spaecehas
directed the readerto reconsiderdurbard again. This triad basically provokesa
dynamic understanding of production of spaget on basis of on@ay cause and
effect relationpraxis, whichhas widely used in urban analysisstead it proposes
multi-layeredanalytical tool for explaining production procesfis spatial triad is
vital to apprehend his spatial critiques as vesllhis approach of spatial production

process.

This triad proposes threold explanations of production o$pace, whichare
identified asconceived, perceive@nd lived spaceConceived space is purely
idealizedspace whileperceived one is purely mai@. Therefore they seem to be
engaged in oppositio©onceived space is manifested through desigggrozational

rules and symbols. It represents spdae.the other side,goceived space isvery
material dynamics of spack,is observable and condree . Al't embraces
reproduction and particular locations and spatial sets characteristics of each spatial
formations. (Lefebvre, 1996:33) It refers physical space that is appropriated,
dominated and used.evy types of spatial practices, openimigclosuresof shops
laborcirculation,and flowof materialsor schedule of public transportatibappened

in it. It is revealed through the physical and experiential deciphering of .space
(Lefebvre, 199638)

The lived space is, however, standdaiveen themj n  Z h(200692813 words

it is result of relation between conceived and perceived spate. i s Ospace
lived through associated symbols and images, and hence the spaces of inhabitants
and u(ketebve6199639) It refersto human exgrience and pure subjectivity.

It is an embodiment of what is conceived and perceived though experience of body.

It is space of representation.

As it wasseen each kind of explanation of space introduced by Lefebvre refers some
properties ospace, but none of them should be taken individualjydge on spatial
production procesdis triad responds the arguments of the urban neither any more

an architecture nor a human creation; and it presents an opportunity to be beware of
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oneway explandon of urban conditionsThis triad itself merely points up both
complementaryand dialecticalrelationshig between different aspects of spatial
production Each space generates different knowledge on space. Therefore, | see this
triad as an appropriateonceptual frameworko an urban analysighat aims to
apprehend urban space from different perspectives and relati@mallyze each

knowledgeextracted fromeach perspective

Following these argumentshis alternateand reflexiveunderstanding ofpaial
productionprocesscould preciselyservethe analysisof contemporarycities which
massve regulations and compressioimslucedat regional and global scaleshe
spaces of contemporary citiaeegeting moremulti-layeredand becominglaces of
complicatedfield of forces.Any urban environmentould not be easily explained
within relation withonly onelayer of operations. It should be underst@sdiong as
it is conceptualized asmulti-layered mechanisntontinuously producing itselfrhe
increasingly complicating relational patterns constitutingntemporary urban
environmentaultimately require such aonceptionof spatial production process to

think on them.

As it appears precisely, approathiahdg,tor
complex of real relations sesrto an appropriate way conception to judge on urban
conditions in contemporary citieSor Lefebvre(2004:15), the differential space was
Apure for m: a place of eThicform has eopecifica s s e mb
content, but is a center of attraction and life. It is an abstraction, but unlike a
metaphysical entity, the urban is a concrete alistrao n , associated wi
(Lefebvre, 200411819)T hi s f or m A a h.xambifes practicestacelynt ent s
in a totality or virtual synthesis, which does not need philosophy for its fulfillment

but can simply be recogni ze(efehvwse, 2804:c h a n n ¢
122)

Approacling t ourba® that waydoes not necessarilgssume that amrban
analysisshould bebuilt onthe primacy of human subjeahd his direct involvement

in the process of production. They are ofise agents of initiating the productive
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processes but they amet principal performer of thproduction itselfUrban brm as

an object of this process empowered by ralfered mechanisms should be
analyzedParallel to this approach, this thesis puts humahedoackstage of urban
analysis andirban form in the center of spati@imporal productiomprocess.Here,
urbanform is conceptualized asboth a tol for organizingnovemenin spaceand a
source otthis movementso that itmattes of gathering of assemblages of pkoand
things in dynamic fieldsThat meansit is decontaminated fronall discursive
elements anglaced on the center of urban analysis achieve to keep away categorical

explanations.

As well as explaining urban space production process in the context of
complementary and dialectical relation between the spaces of the ¢oadeived,
perceived andived spaces urban form, on the other handains an evolutionary
characterlt is not anymore conceived as to be read or to be written object, here.
Instead, it is dield of force where allforcesare in relation to other® manipulate

and to overturmor alternate.

Hence,the forces at workn the urban environmeiitecome more important fohe
analysis of urbanEach force further, isa spatialtemporal action andng kind of
attempt to change ongoing temporal ordeany change in spatial formatiaould
be seen a forces affecting the process of spatial productioand if this force is
powerfulto overcome the resistance of being resiligntanchange thigprocessing.
This could conduce toboth transformation in urban formand reorganization of
everyday life.Therefore, different kinds of spatial practices, say, human movement,
bodily existencesspatial practicesthe actions ad the eventgould betakeninto

accountasforces redirectingpatictemporalprocessingt first place.

Appliedaprimacy of urban form in the production process of urban space, the thesis
projectsdiverseforces at work inthe everyday life of contemporary citifsom
corresponding spatial triad of Lefebyr@ other words, it ¥plores condition of
contemporary urbaspacethrough looking at spatial production process in different

perspectivesWhen doing this, it concerns itself widtit and cultural evennediated
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spatial practicess temporalities and theéxceptiveand compementary relation to
theongoing temporal orden Istanbul, in particulaB e y o. Eadchuspatial practice is

not taken separately because their order of coming tagethen Beyoj |l u i s
for the analysis The thesis, asapproachesthese practicesas forces at work
conceivingurban experiences in the ciigt the same time it apprehends urban form

as a force for its own right placing lived experiences. Tlaigproachliterally
corresponds thdialectical relation between representations of space amesd
representations. The former one refEmporal and spatidbrcesfixing thoughts,

actions and passior$ others; the subsequent one diwes forcesdissolving of the

fixed cultural scripts by presences coming from virtual and immanentisaliation

of thoughts and actioThe first one igperformedwithin conceived spacdt needs to
beimposed tdix perceived and lived experiences of peofilee subsequent one is
performed within lived spaces. t i's emerged withinopeopl e

space.

Moreover, aother work of Lefebvré2004) A Rhyt h stanolaihgyesdursed

for thinking timespace, place and everyday life aids to compreh@ndhese forces

at workin a placepervadein everyday lifea® r hystoh m nd rghwscarh e s e
shape human experienddoreover, in thisbook he proposes a mode @halysis,
nameddé r h y t h mahataid aples o saptureand identify temporalities within
space and placéie specifically deals with aelation between everyday life, rhythm

andplace thatgivessignificantinsights to capture rhythifor cities.

What makes the notion dfhythmbimportant for this thesis thatit enables analyst

to capture everyday life ihin its temporal repetitions andifferences.It aids to
develop fullerand richer analysis of the synchronic practices in spack place
When you able to identify rhythm of place, repetitions in movements and actions, the
particular entanglements of the linear orlmat temporalities, phases of growth and

declinebecome pparentyou could have gothe full essence of place as well.

Throughout this thesis all chaptamsplicitly or explicitly exploreessence of place

through everyday temporal structurepnmoducing relations aomg individuas, the
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attempts to reschedulevexryday life rhythmsand the rhythms that emerge from
human practicedt seeks to identify spatidemporal specificities of place through
touching uponboth temporal mechanism&ructuring urban experience and also
spatial mechanisnistting to emerge rhythms.

Because of this fluidity and dynamism immanent within the place, the place is open
to changesand transformations. It carrigtentials to evolve and transforitself.

As diverse kinds ofhythmsincreasingly pulse througblaces, the question of how
these rhythms are related becomes important question. It is possible to find an
answer to this question ithe book RhythmanalysisThe conception of spaces
similarly placed inbetweenthe perspective of the dialectical and cdenpentary
relations among different aspects of spatial productlbns possible to follow
Lef ebvreds s phaut a didcussion of ahgthmt The toeug of book is
existence of multiple quotidian rhythms producing sp&ace the books also shows
ways of classifying the productive role of these diverse rhythinssigigests looking
differert operative mechanismBom the perceptiveof different conceptions of

0r hy t(lefats/r@,.2004)

Going beyond from a concept, rhythm, enablargalysts to capture different modes

of mechanisms as temporalities, the thesis constiisctonceptual perspective on
basis oftwo kinds of rhythms in terms of their role in the production process of
urban space and poperations ofurban formin relaion to these diverse kinds of
rhythms.On the one side, urban space is thought under the forces of manipulations
of everyday lifeand uban formoperatesas a tool tamanipulate everyday lifeOn

the other side, urban space is taken within forces of ingatens, resistances and
emergences and urb&orm asa source of to experience everyday life rhythis

be sure this conceptual connection between rhythm and urbarefaiohs anurban
analysis both to capture temporal organization of space and spatalization of

time at the same time.

The thesis constructs iteeoretical perspectivia this way in ordeto approach the

urban phenomena neither as a reflective form of social process rh@aman
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spati al product ; i nstneowanée nea® &appntdac hpeesr s
spatial formation of field of events, operated within intiecgelation between diverse

rhythms. Under several headings, this chapter extensively describes the notion,
Oeveryday | ife r hyt hms 0 digtinguisheshythrhsfroosnn wi t h
different perspectiveshat the thesis takes into accouhtoughout the following

chapters.

2.1Rhythms and Everyday Life of City

Everywhere there is an interaction between place, time and expenditure of energy
there is arhythmo(Lefebvre, 2004:15)

In music, rhythmliterally refers to placement of notes and their relative lengths.
Lefebvre defines threatributes making up ahythm: repetition, measure and
difference There is no rhythm without repetition in time amd gpace, without
reprises, withouteturns.6 For t h a nhyhm,ttrerenfust bea repetition in
space and timdBut there is no identical absolute repetit@bifferences occur in the
sequence of repetition. They are induced and produced by rametifibey
constitute thread of timén the other siderhythm seems to be spontaneous but it
always implies measuréaw. Time is quantifiedand qualifiedby thisa measureln

fact, rhythmis recurrently accentuated witpecific measure: frequency, spemd
consistency(Lefebvre, 20048-15)

Rhythm providesa privileged insight to the everyday lifaVhen it concerns
everyday life, it establishes itself through its repetitive organization of -suatar
temporalities Repetitive actions of people or repetitive events, activities or objects,
say, rites, ceremonies, festivals, rules and laws couldariyzedas diverse
temporalities governing everyday lifé.efebvre, 20046) Different social groups,
socialclasses, wtural groups, youngs, olds, educated people, unemployed and so on
in societycould be distinguished through their timetabled everyday life routites.

that point, rhythm offers a framework perceive and identify repetitive nature of
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everyday life rhythms The repetition of each temporality and the measures

governing their repetition could be synthesized in order to get sense of everyday life.

Despite some sense of stability in placthere is always something new and

unforeseen that troduces itself ird repetitive as a difference. There is noone

identical repetion in an everyday life. Insteadeverydayis fluent and dynamic

because it assembles many temporalities in itself. Temporalities within diverse

regularity coull engage in a place and shapex per i ence of pl ace. L
understanding of rhythm is ndmear, noncalculable as resistant to abstract
generalization. |t i's understood as o6l ivedb©o
never unitary and cohesive but fragmentary and made up alispelements and

always in contact with people, body, carnal and what is li&tden, 2004vii) By

this means,the rhythmic pattern of everyday lifeould be analyzel with its

productive nature. Each differenaetroducedto the order of repetition pdoicesa

new measure defining the order. This sequence repeats itself and reproduces rhythms

each time again and again.

That is, the multhature of everyday life temporalities implies to this thesis that each

urban environment possesses unique everyddayy t h ms pul sating throu
social life. Explaining urban experience identical for any place, it should be gained a

deep knowledge on rhythmic orientation of place. However, it is difficult to talk

about one synchrazed rhythmor one unique rhythm ainy place. The fact is that

the city does not refer one thing; it is a combination of human anehunm@an

elements; it includes natural and artificial elements, besides humans, vehicles,

buildings, and nature. Rather than a singular or uniform organizgiaim, cities are

places of various and uneven temporalities that show up -swal@r temporal

patterning.

In many cases, dsed on how thelurality of rhythms could be identified, it is
possble to capture differendaspects ofhythmic orientatios of everyday life. The
plurality in everyday life reveals with polyrtiymia, simultaneity of rhythms. Wén

diverse rhythms keep in equilibriy it reveals with eurhythmialf they are
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discordant rhythms, then there is an arrhythrmdditionally, if the movenent or
temporality is in accessible, this means that the rhythesdot say and publicize
itself. (Lefebvre, 200417)

When thespatial triad of Lefebvre is applied to understalifterent productive role

of rhythms on spatial production proces# possible to recognizedualities,
oppositions as well dialogue among diverse rhythmsvefyday life. As a method,
rhythmanalysican then aido explorea place in the perspgge of dialectic relation,
that is, it presesta way of analysis of observing and constituting the relations which
change according toircumstances: going from conflict to alliance and back again.
(Lefebvre, 200411) Place, whichs always in processes of becominggtbéng with
emergent propertieand at the same timis usually patterned with regular flows
possessing particulaepetitive qualities could become more appetanthis way

concerns itself in three terms

When rhythmanalysiss appliedto seerhythms of what is aaoceived and what is
lived, triad conceptionf spatial productiomelease that@ne rhythms pulse through
cities with increasing e, for example global rhythms and some othec®anting
constituent elements of rhythmic orientation of urban experience, however, needs to
capure rhythm of bodies, nature, and mobiliti€@ne aims capture polyrhythmic
nature of everyday life implying dualities, oppositions and dialogues should garb
himself in the tissue of the lived and, the everydayen, he should loofor traces

that mark otidiverse rhythms andassifythemaccording to th@erspectivespatial

triad of Lefebvre presentsy crossing the notion of rhythm with those of dominating

dominated, secrgdublic, fictionalactual and so on.

This thesisntendsto cross the notion of rhythm with those of ihgposed and the
improvised to see different productive roles of rhythrms the multiplicity of
everyday ife rhythms,even thoughthe rhythms that are imposed and improvised
could bealike in terms of theipace and repetition, they could bestinguished
through their relatively differenproductive roles Rest of chapter continues to

highlight thesdlifferencesin rhythms and characterizee rhythms under these two
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distinct categories andistinguishestheir productiverole within relation tourban

form.

2.1.1Rhythms of Everyday Life: Imposed or Improvised?

Imposed rhythms arbasicallygiven temporal ordersperating as superstructure i
spatialtemporal production process. It is conceivéd perform sucha projected
urbanexperiencen the city say, anmaginary of urban spacender the forces of
globalcapitalist or nediberal urban scenariosit is like an injection of such
temporal prescriptions t@veryday life thatmight be asocial programme,an
idealized urban life, andew cultural policiesand in order tgerform these temporal
prescriptions citizens, dwellers, users wisitors of city must be educated, directed
by the introductionor bombardmenof what isidealized way of exgriencing the

city.

It is obvious that in many cases thiythms imposed everydayempowers
manipulative mechanisms Thear prescriptive naturerequires re-organization of

spatial practicessaying who, when, where and how the activities and events should

be done.As Lefebvre(2004:68)i ndi cat es, for power 6one
utilize and manipulate time, datesn d t i nF@rtirsthnkces regdirement of work

to survive and associateglorking hours and days is one of the regulaythms

imposed in everyday life. The regulatory measure identifying these rhythms might
differ in different urban settlements. The workingutinesin big cities in which

people have to worklongextended hous wi t h hi gh pace might
where people are not strictly to work in regular ho@isnilarly, education andas
associated daily routine impose another rhythnouo life till our childhood and

effects how we orient our days, week even gear

Besideshese exemplifiedrhythms thatare eradicatedo manysocietieshrough the
inured spatial practicegshe exampleof imposedrhythms dominating social and
economic dynamics of urban lilsould be multiplied § recognition of diversified

operative mechanisms ithe contemporary eraNew cultural policies, housing
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investments, growth of service sector let incessantly project new spatial practices or
entrepreneur urban regeneration projects, which are diretghfaring everyday life

of cities. They need to establish new order through rhythmiorganization of
everyday life to operate smoothly, withoueeting withanyobstacle

For sake of reaching high performance of operatioese diffuse forms of opédnae
mechanismdind their power withinrhythmic conformity anda spatictemporal
consistency.Therefore, they need to maintain normative rules and conventions
supported by changes in institutional regime, moral climate and matenigixtof
contemporarysocieties to maintain this environment. Whenever people change their
behavior, attitude and beliefs in response to rhythms imposed by dominating
mechanisms, they change their spatial practices as well. That means the structuration

of everyday has slightlgegunto transform.

Despite search of accordance in rhythmic structuration of everyday, the power
mechanisms in contemporary era diversified and seem not to achieve itd oantro
society through imposing such amified rhythmthat to makes urban expemce
same for allAs Enderson(2010: 12) declares, in contrast to early capitalist highly
ordered rhythms, the contemporary life circulation in big metropolis relies on new
temporal regulations allowing flexibility in synchronization of different rhythms
which allows ability to personal managerher their daily routine. Fragmentation
and multiplication of life standards and thus everyday life routines of people in
contemporary societies let strengthen polyrhythmic structuration of everyday.
However, thisdiversificationis just supported by powemechanismsas long as it
doesnot to thread processing of theperationsAs if there is such opposition in the
polyrhythmic nature of everyday dmusi ng
smoothness of operations could be easihitted fromthis plyrhythmic structure.
Otherwise, they might be tamed &ocord with the rules of operative forcdsis
critical strategy marginalizethose rhythms creating out of order in polyrhythmic

structuration of everyday.
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When newly imposed rhythms arenaintainel themselves comfortably irthe
contemporary urban environmentgshe experience of placevas radically
distinguished from its previous stafEhe ongoing decade is witnessing intensified
virtual expansion of rhythmic pluralityn parallel with intense retraction or
disappearance of such authentic rhythms from everyday of urban environArehts.

yet several rhythms among them are of course forced to change itself to synchronize

with the polyrhythmic structure of everyday.

As apartial section of everyday lifeoutine, art and cultural eventsediated spatial
practices e n gisure etene grtevides,| fer demtertdinggrelaxing,
socializing informing and learningThe thesiscritically approaches the rhythm
arouse withintheir articulationto contemporary urban experience, which seem to
ruled by measures of cultural globalizatemd global cultural flowlt identifies their
collective existence in Istanbul as a rhythm that is imposed by global mechanisms

and empowered &gts in order to see how this rhythm embedded to everyday life.

Againstthe rhythms imposed to everyday and characterizing urban erperwith

dominating attitude, thehythms shaped within employment ahprovised everyday

practices refertemporalities that arenaturally emergedwithin pe opl e 08 s direct
engagement to everyday lif€hese rhythms are constituted &ypression® f one o6 s

feelings, imagination and sense making so that they sheped withinpure

subjective expressionand embodments It is a way of making your own way,

producing specific spatitemporal orderingalled question appropriateness of many

other rhythms embedded around. Uhe article of Spinney2010) shifting his

intell ectual focus t ohichisdssgaherimptruoentsasi ngd pr a
mobility like cycling meaning thatthe one cyclingvould gain an opportunity tgo

out of privilegedway of moving in the city andmploydifferentrhythms He could

experienceurban spaceother than the rhythms goveby the flow of nobilities

within the city premised upon the affordances of motorized vehiglesSpinney

(2010) found out, thesekinds of practiceslet escapefrom standardization of

everyday life andcomposeless formal and more local sectiook everyday life

practical one rather than cognitive.
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Improvising practicesshapesthe lived spacelt is a way of practicing what is
conceived and what the one perceive, that means, when the one responds to material
world manipulating him with many spati@mporal commands, he alswakes his

own way.He might prefer to rhythmic conformity of spatiotemporal order that is up

beating; otherwise he produces distinct form of sp&eialporal order.

Despite improvising rhythms embodiesboth what is conceivedand what is
perceivedin other wordsboth material andmaginaryaspects of spacéhey are not
undertotal control of themor reducible to eitherSincethose rhythmsappearing
within sel-management of individualtheyalwayscarry potentials ofresiganceand
disruptto the rhythms, which is conceived; otherwise they could generate potentials
of playfulnessandinnovation These rhythms shaped with improvisation of everyday
might challenge an existing rhythmic consistency of the place establishedjtihro
regular routines over time araing fluidity, dynamismand unexpectedness the

everyday life.

It can be saidhatthe so calledmprovisingrhythmsare more varied and discrete,

because ach subjectarriespotentias to create its own rhythrthrough engaging

everyday lifet hr ough empl oying ot her Ol Thert r ume n
subjectiveexperiencdn the place wouldthenembodydiverse rhythmsHow much

he able toimprovise the eveyday, and seHmanage it determines how much his
engagement is powerflnd presentAs an individual develop skills of improvising

the everyday, he could focus on oth&spects of everyday life rhythms other than
imposed onesThis is of coursecontroversyto judge on but all subject decidedly

carry thepotential to improviseverydayto some extent

The individuality of those rhythms howevdoesnot always indicate existence of
chaos in spacelrhe multiplicity of individual rhythms might accordell with one
anotheron some occasiong€onsider theseoutines, ofroughsleeping homeles®f
passerghrough, surge of eveningstreet festivalswalking patterns of garbage

collectors, whichbestow a temporal sense of placEheir unrconceived, but
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synchronized uses of place create rhythmadoord to on@nother.These rhythms

significantly make sense of place.

In this sensgethe thesisseriousy handlespedestriammovement along the streets of

the city as a significant source to identifymprovisedrhythnms of everyday life

Walking is a fundamentaveryday activity in any human settlement and it is a basic

way of improvisation in the city. Individuals could bodily engage with urban space

and be freed from all prescriptions lodbw to use urbaspace. They innovate new

routes omplay with the streetsf the city. This kind of improvisatiorwould translate

into freely occupied urban spacestiuaed socalites andencountersn cities These

ways of bodily engagements torbanspace consequently hay#ofound effect on
characterization of everyday cities as powerful as the imposed rhythms. didey

let arouse such rhythmmthoughtof, immediate and ims e n s e , thatisdikeur al 6

an internalized rhythms of everyday.

Whatevemway classifyng rhythms of everyday, cities aeggregation®f vary kinds

of everyday rhythmsSomemight be soundly dominatinghile some others might

be soft. However,hte sense of rhythms in any urban place is not only somewhat
inter-subjective but also plaespecific. Each urban place provides their users,
visitors some sense of rhythmperceivedcollectively. Peoplecould have shared
opinion on the rhythm impulse through place. These rhythistgiguish some urban
places fast or slow, anxious or relax, harmonized or complicated. Being familiar to

any urban place eansbeing familiarits everyday rhythis

The thesis concernts h e n o thythondas farfas iprovides insight #n urban
place. Thedistinction betweenthe rhythms asthe onesimposed and the ones
improvised desnot, thereby, aim to degradlee muti nature ofeverydayrhythms
characterizing placesito two narrow categories. Instead, without narrowing the
richness of everyday life rhythmijis distinction serves tentitle anddistinguish the
productive role of thesdiversekinds of rhythms in everyday lifef place This task

relocatesthe urban form at the core of the thesis analysis since urban form is the
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materiality which measure of both rhythms that are imposed and improvised

embody.

2.2Urban Form and Everyday Rhythms

Form, in general sensaefers arrangement ofleenents, ordering, patterning and
shaping. The meaning of form, in this thesis, broadens than its ordinary usage within
relating the notion of rhythm andit then means all shapes and configurations, all
orderirg principles, all patterns of repetition and differenBerrowing what form
implies from design theory, the relatibetween form andhythm could be explained

a s :ach doem isstructured to operate some envisioned rhythAgainst that
argument,each spatial fornseems to afforgpecific rhythms of potential uses and
actions. Somean just afford a single rhythmbestwhile some others lay claim to

range of alternate rhythms.

This relation between form and rhythm, howevisrnot that muls strictfor all kinds

of spatial formation, like urban forsnUrban form carries particular spatial order but

not impose that order in a strict manner #sep spatial formation could do since
urban form is not designed as whole to satisfy tieeds of specific pposes.
Precisely because of that it could not empower its containing power &thall.
perception of whole for urban form could be conceptualized as an assemblage of
multi- layered formations each of which operates in relation to each other and to the
whole. Therefore, any urban form can afford many sets of imaginative uses and
actions, although it might carry particular constraints to operate all of them

efficiently.

On the other handurban spaces shared and used by all of us. So in any given
circumsances, none of urban form operates in isolafram the poly-rhythmic
nature of theeveryday The urban form operates in relation witte rhythmsof use

of space; and each of those rhythtrxsmit fequency, duration, focalization and
suspense and all other attributes of temporalities giving form to spaeeisely

because rhythmas many other operative mechanisdeterminewhat form can
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afford or these mechanisms could change the order of urbarofo some occasions

and thus change its potentialities and constraints as well.

Interestingly, urban formmight transformdramatically slowduring the course of
time so that it carries its affordances through different historical contexts. It could be
thensaid thatthe urban form with littleformal changes port#s potentialities and
constraintsaalong different historical contextand thee potentialities and constraints
afford particular rhythmen different contexts of placélowever, the power afrban

form imposing its order could not remaimchanged. It mighbecomefunctionless

during the course of time to impose its order, otherwise goes against the grain.

Therefore, rather than asking what intent to afford by urban form or what urban form
can afford, it is quite appropriate to ask what potentialities lie latent in an urban
formations.It is importantfor urban studieso fasten places where the potentialities
of urban formcould not enough to perform what foroan originally afford or
whether thespotentialties still serve to perforrtherhythmsafforded.

Broadening the definition of urban form within relating to everydaythins is
basically an attempt of includingocial operative forcesof urban life to
understanding of operatio$ urban form As Hiller and Hansod £€1984:ix) words
explicitly connotes, giving form and shape to our materialized world structures the
system of space, which we live, and move. It provides material conditions for the
patterns of movement, encountedavoidance, which are social relatiohsthat it

does so, urban forimas direct affect in everyday life rhythms.

The fundamental relation between urban form and everyday rhythms is that urban
foomasa mat er i al dneptso saxial wartiuthrdugh nhésehythms

and therhythms embodyurban form This reflexive relation betweereveryday
rhythms andurban form could be conceiverh basis of twgerspectivesOne is that
everyday hythms as immaterial orders depicts how urban could be forrmiéds,

they might indirectly or directlyaffect change or transformarban form, at least

locations of objects and bodie®n the other sideyrbanform within its patterning
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and shaping would inscribe sucthythm that potentially be embodied as
temporalites. It connotes epetitions and differences time through its patterning

and shapes.

But the productie role of rhythms also matters. ThHgythmsimposed to everyday

connect to urban form through prescriptions. It prescribes locations of actions,
peopk, capacities and organization of movement, that meadsfines how urban

form will perform. On the other sidehe rhythmsimprovising the everydaware

embodied with urban form. They caealize with urban form as long as they are
liberated by individua s 6 di r ect engagement to space
form. It is therefore urban production process is surely in the circumstances of being
challenged or changed.

2.2.1Urban Form as a Tool ofImposing Rhythms to the Everyday Urban Life

The rhythms imposetdb everydaydo not only organizéme, patterning the everyday
and creating hierarchies in experiendas, also imposingher orderon space, as a
matter of distributionor arrangement.ln some cases these rhythms do this
manipulationjust through manipating movement in urban space througgsically
replacingbodies, goods and capacities at propew locationsthat meansiraning
new boundarie®n an existing urban formatioffhey act as organizational forges
that is,prescribefunction of location andheir occupants or usersheycould do this
implicitly throughin the form ofallocation ofactivities, events, sequences of objects.
These arrangemenisight effectively change who use which space, and directly or
indirectly reflecton flow of movement in streetdt even changes the everyday
rhythm of placeThat is to say these rhythms prescribe new spatial relatimosng
people, objects and capacities without changing urban form.

In some other cases, this manipulation is not enough andhyiiem needs new

formal order to perfornefficiently. Then,urban formwould be changead orderto

afford its temporal order and perform effectively. Thedeemptsoccur in cities in
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the form d urban regeneratioor developmenprojects in which new urban block

layout andnew urban fabric arereated.

However, in urban environmenggople do not only subject to operations of single
and unified urban form. Insad,as claimed beforgyrban fom is an assemblag#

many social and spatial formsach of which araot only operating within itselfout

also reaching outside the confines of a given foffor the very reason of
impossibility of such an unified urban form that respond the operawbna
particularrhythm, neither rhythm caentirely controlor change whatirban formcan

afford bestand take under contrdk own inherent operative for@s well They just
effectively use qualities or capacities of urban form to perform or even they cause

some gradual transformations and changesiurban form.

Moreover theorder prescribed tawrban space by the rhythms imposed to the
everydaycould transform tban form but thegould not quarantine what urban form

is and more importantly how urban form will perform, in other words the rhythm of
life that gives vitality to form. Urban no doubt, as a dynamic, carries representations;
however it is always in thercumstances of being challenged or chandédrefore,
those rhythms imposed the everyday siuld not be thought itself separatérom

the rhythms that are improvised liye users, dwellers, occuparg#ed visitorsof

urban place.

2.2.2 Urban Form asa Source ofimprovising Rhythms of The Lived Spaces

In order to improvis¢he everyday in the citieqodily engagenentsto urban spacis
necessaryThe bodily movemerdnd its relation to urban forms the key factor for

this engagement. Body shouldsdover composition and configuration of urban form
through their own presence the space.Such entangling rhythsnof the lived
experience couldemerge within this engagement. Apparently, urban form has a vital
role to characterize thesehythms In other words, it conditionsa scope of
improvisation in everyday life and assesses spatial frames of emergence of subjective

experience of places.
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Regular comings and goings of peoplee crowd mobile and indifferent and their
individual pedestrian set on particular trajectorié®, instance daily routine of
people along streets of the city, walking patterns of children, the rush hour of
commuters, the surge of shoppers, the throngevehing clubbers, the rituals of
housework, the slow pace of unemployment, the timed compulsions of drug addicts,

to name but few are some examples of rhythms closely embodied within urban form.

In this respect, the urban form as its own belongs to dagryife, and its
circumstances as well. It is able to condition presences, moments ansl &vevrell.

In case of movement conditionddy ur ban form i s embodied
engagement to urban spatee unpreseibed and urconceived rhythms, intber

words, theimprovised ong areliberated. Any agent in society, individual or group,
powerful or weak, mainstream or fringe is able to liberate this rhythm. By this way
urban form is not only considered as represented object; on the other haneldt is f

of spatial relations, presence and encounter, which powerfully have integrative and

formational effects on sociality.

To what extenturbanform affordsimprovisation of the everyd&urban, as a whole,
rather than designed and designatdgject as a historically evolving operative
formationdimensionspatial laws of rhythms that are imposed to it during the course
of time but it could not automateand codify these rhythmgrowding out
interpretation orimprovisation at all. Therefore, to what extend an urban form
affords improvisations is directly linked to the answer of to what extend the
formation of urban form condition situations let to ruled out the laws of these
imposed rhythmsThat means it alloived space beats strongly against the rhythms

imposed by conceived space.

Looking very basic fornof improvisation,say,walking along the streets of the city
amidst the motorized traffithe pedestrian movemeng very universal and timeless
bodily movement. When you walklong a street, we take ourselves ffnoprivate
space to the public on@nd we might begin to care each eth@vestigate our

surrounding ananore open to series of such stationary encountérs.essence of

49



this mobile practice add be affordedby urban form.Then the question would be
that Does wban form and indeed it€omposition andconfiguration allows

improvisedsocialiteshappenn an urban place?

Very briefly, an open urban space network could be defined @se space without

urban lots. It is an element of urban form with a dynaamidforceful continuity that

gathers to its movements and flows a heterogeneous mass. It, to use the words of
Marshall(2005:15-38),const i t ut es Ot he Hcaspacecforntingr e of al |
a contiguous network by which everything is linked to everything afs® his

continuum is punctured by lots of private l&nt@he main role of openrban space

networkis facilitatingmovementand flow of people and providirgccess tgrivate

islands.For this reason iis consideredas the framework of urbanizationms most

studies, for instanc®lartin & March (1972) Hapt & Pont(2010) and Marshall

(2005)

Eventhoughthe profoundeffect of the composition and configurationphttern of
open urban space network oriertation of pedestriaimovementwill be issuedin
Chapter 6in detail there should be onmind on the idea that open urban space
network is the only formation of where pedestrian movement take p@ade
basicallyframes movemenh urban spacePeople move among urban space through
directory role of this frame. It, thereby, affords circulation of people and their bodily
movement. Pedestrian movement could riataurse totally confined by thferm of
open urban sm® network However it affords some particular rtlyms of pedestrian
movement better than otherwith potentialities and constraints of empowering

socially engaged urban place.

Additionally, open urban space network seems to be the most persisteehelEm
urban fabric against tohangein form. It transformsrelatively slower thanother
elements of urban form. For instance, physidadnges at architectural arban
block scale would be relatively easier and fagtgenimplementations of changes in
social forms could be urgently implemented. The main rea$dhe inertia in the

open urban space netwonlould bedepend on uncertainty of who owns control on
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it. Thatis to sayanybodyor institution does not own.itt is the place that remained
out of private urban landsr bounded urban properties. For that reason, open urban
space network could brings affordances with them during it crosses different
historical contexts, sometimes are neutralized to empower itstiaditess by other
poweful mechanisms, sometimes not aitdcould operateas powerfulas other

mechanisms do.

As it is apparent enough, themporal orderconditioned bythe open urban space
networkof the city and empowered by pedestrian moveniegerded individually

or collectively at street levefive an opportunity oimprovisatiors of the everyday

As much as open urban space network make place for improvisations aroused within
the rhythmic eddies of peoplet may di sr upt t haeing poweo s e d
and collidesometimesunpredictedeffects This way of look provides first that it is
impossible to imagine urban place free of organizing principles which often
determinative on rhythm of everyday of urban place. Nor is thist &gys that we
should give greateremphasis on how these rhythms are lived by people through
engaging to urban place/e have therefore drawn much attention to the productive

role of urban form on characterizing rhythm of urban place.
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CHAPTER 3

ART AND CULTURE MEDIATED TEMPORAL ORDER IN THE AGE OF
GLOBALIZATION

The third chapteof the thesisbuilds the foundationsof the notion,art and culture
events mediated dbally driven temporal ordewhich is puzzled by several issues
discussedby different disciplines, from sociology and cultural studies to human
geographyandurban studie# a literature It throws light on severalimensions of
the notion, whichcould be discussedithin severalrelevant conceptionshat are
schemes of global cultural flownd additionallyreproduction of sociatelations
within new social coherence mechanismafter maintaining strong foundation for
the notionthrough introducing discussions in the literafules instrumental role of
art and cultural eventen conveyng globally driven temporal oder in the urban
environment®f globalized agbecame more apparent

3.1Global Cultural Flow

In the book dJnderstanding Cultural Globalizatiagn Hopper (2007) outlines
different approaches taglobalizationin three groups. The first wavapproaches
globalization as new epoch in human history with the emphasis upon integrated
global economy, open markets and breaking down of national borders. The second
wave appoaches to globalizatioas aninternational ordethatis dominated by in

triad of Europe, Japan and North America. The tbimdapproaches globalization in
relation with modernity as a transformative force or process responsible for massive
change withinsocieties and world order. This could lead to think globalization and

westernization in relation.
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The approach taken teeis in relation with all threevaves outlined abovg but
modestly the thesis grasps main elements of globalizatgimply as multiple forms

of mobility, interconnectednessind interdependenciesSimilar formulations -
'interconnections’, 'networka'n d 6 fcandefeuid in sociologicatudies(Scott

& Urry, 1994 Casells, 1996) cultural studies(Hall, 1991) or anthropological
accouns (Friedman, 2007) The thesis maintagmto grasp thetransformative
processes of our time that globalization describes through what might be called a

cultural register.

Alongthewayj t shoul d be cl ear on wByatlture, he t hesi s
most basic explanations mean an entire set of socially transmitted beliefs, values and

practices that characterizing given society at given time. Culture, according to

Swindler (1986: 273), refers of a symbolic form through which people experience

and express meaningkatane (1996) on the other hand, defines culture as a
communication field in which humans have a capacity to classify and encode

experiences symbolically and to commuréctitose encoded experiences socially.

As appeared in these explanations, the conceptual vocabulary of culture is originated
in the idea that culture structures stable and inalterable relations betweengrebple
thus communitiesWith this way of underanding, culture, however, could not
suitably adjoin with the notion of globalizatiam which the relations are defined in

the multiscalar andnterchangeableonnection networksThe cultural experiences
found in rapidly developing and ewvelensening netorks of interconnections and
interdependences and new mechanisms enabling new forms of social solidarities
among the geographically apart individuals can be properly understood unless these
transformations change the very fabric of cultural experienceiateled, affect our

sense of what culture actually is in the modern world.

The thesis puts the role of communication at the center to grasp what culture actually
mean. The contemporarystudies of media maintaithat communication is not
merely transmission of informatioit is essential for existence of relations between

people Drawing from the workof Carey(1989) the study of mass communication to
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include cultural perspectivéets to think on potentialitiesof communicationon
producingsocial tiesWhen the scope of communication enlarges by either physical
(via air travel) and representational (transmission of electronically mediated
information and images) mobility or accessibility of knowledge, goods,
commodities, practices, the scope of the relations cohering individuals together

might change and be restructured as well.

People are today more likely to be gathering cultural influences via media and
information technologies; and additionally they arereneasily undergo range of

different cultural interactions. Internet here play significant role on expanding
humano6és soci al reach through i mproving i
geographically separated. As Wellmatal. (2003:17) claimed, ndividuals in the

networked environment may jockey among networks that fit their needs, harnessing

the appropriate informational resources that will promote their information seeking
objectivesOn |l i ne t ool s tolhaieerywhérd, butwsituate orpd veh er e 6 .
Shrinking of distances through dramateduction in the time taken let stretoh

social relations across space. The expanding opportunities for saeicdctions

result in an enhancement of new communicative networks. People function as
comected individuals; partial membership in multiple networks instead of permanent
membership in settled group¥hey have much more global cultural belongings
through using the possibilities of communication enabled by global

interconnectedness and globadlmility.

Understanding culture within changing scope of comication let us to interrogate
the relationship between territory aadlture in other words, extreme exclusivity in
the meaning of culturas well. It isnow difficult to talk on such aconventional
relation between particular culture amdterritory it belongs tp which attaches
inseparably garticular social group to the place they occupyKadushin(2012:i)
stated, the traditional human orientation to neighborhood and vitlage groups
are moving towards communities that are oriented around geographlisgdgrsed

social networks.
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To say more briefly, contemporary ways of communication do not necessarily
depend on physical spaces; amble can r@rient themselves within ape under

the complex array of meanings, knowledge, and values crossirdptinelaries. As
people overcome the constraintef the physically based communication and
exchangethey acquire by virtue of membershipnmanysocial groupsNext to this,

there @pear new social groups often cutting actbeestablished territories

And yet, there seems quite fundamental problems with thes wawvhich the
motivatiors of territory-based understandisgf culture to explain contemporary
way of living, array of connection@mong people anglaces and stratified
identifications of individuals.Rather than the rigid, segmented, stabile, coded,
determined so more rul@ounded explanations; culture shouldumelerstood within

flow, smooth and undetermined conditions. Most of critical human geography and
cultural studies has already pointed that shift in conceptualization of cultural identity,
sense of place and belonging within the contemporary sfeatipora processes.
Appaduari(1996) argues meaning of locality in a situation where nasitate faces
particular sorts of transnational destabilizatidDasey(1996:44) asserts that people

are not anymore only local; they are linked to both local and -toded places
through networks. Locality wouldn this way,be marked by the interplay between
position, place and region; by the porosity of boundaries; and by the role of the lived
body between enculturation and emplaceméot Clifford (1992) culture canno
longer simply be understood in a relation to a particular location or place, but should
be seen something this mobileand travelling. Bradott{2006) on the other hand,
introduces an alternative identity model on basis of hew nomadic subjeciiuity.
her, nomadic subject is a self not bonding on nationalist and sedentaryiristgad,

he actively constructs itself in a complex and internally contradictory set of social

relations.

As appeared in all tise approaches, there atong implicatios on detachment
from the established teraty-mediated identities throughunsettling cultural
traditions andnvasion ofnewculturalengagementsto theeverydayurbanlife, and

thus,potentials fomews wayof cultural reidentifications.It can be sal that the our
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era is marked by the process of fragmentation, flows and mutations in which the
traditional unitary positions of subject:

space and their relationships to the place they inhabit is transformed.

In theirapproachesf dis-identifications through drawg attention toa shift insense

of place and belongingheideas of thescholas mentioned aboveould be related to

the philosophy ofGilles Deleuze. It is quite useful to examine his work with
Guattari, namedA Thousands Plateaush order to fully explore new ways of
becoming a subject under a dynamic iterative process of reciprocal and recursive
cultural influence, indeed new social coherence mechanisms within the new ways of
orientations over time and spadée twodifferent pdes of ontological orientation

of things in Deleuzian philosophy eentral:towards actual or towards virtual. For
Deleuze, is a revolutionary potential of beiigsofar as it frees thought fro rigid
structure by which theactual is necessarily define(Deleuze & Guattari, 1987)
Actual exists in time and space, not necessarily material thing, might be thoughts and
ideas but it is basically our reality. Virtual, on the other hand, is the potential
multiplicity of being, like a primordial chaos where theual is emergedAs Aldea

(2014) provides this ontology says that nature of essence of all beings is the same,
conceptualized through thggaradoxical state of beinghll things are in between
somewhere in the spectrum of actual and virtaadl all thirgs could chang&hough

movingfrom one pole to another.

Based on theiontology, Deleuze and Guattafl987) apply their philosophical

thoughts onthe structures of real world, which they called assemblages, again
explained its processing in the spectruh two poles iterritorialized and de
territorialized.According toFuglsang and Sorensé2006) all assemblages situated

between the strata (plane of organization: organisms, signs and subjects) and plane of
immanence (where everything is in state offert i on) . Thi s means a
one side faces strata, make it a kind of organism or signifying totality or
determinati on, attributable to aouwwubject
organso c¢ ont this orgahidmycaudds a signifgiparticulates or pure

intensities to pass or circula{®eleuze & Guattari, 1987)
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Our contemporaryera marked by emergence of new subject which is no longer
simply in relation with one place; instead defining its identity witthia arrayof
multiple interconnections and interdependenddss shift remarksletachment from

what is previously familiar, determined, ordered, in words of Deleuze,

Ot er r i tAsddpendent phask of territorializationstdeitorialization decodes

the established ordetBough leavenindhe internal homogeneity and sharpness of
the territory The new subject emergdblrough this process of detachment; and
during this procesthere appears a profound differencehia relationship to place.

The relationships do not rely on belonging and exclusions, and thus identity is never

stabilized.

As foll owing two poles of a sSspeAldea um t hat [
(2014)considesus e of space and peopl ebdbs msel ati on tc
0sedent ar y o Thenteritotybased mehiification of subjects implies a

sedentary order in the use of space with clear boundaries separating one group from

another, which is gposite of nomadic order that requires movement in space without

clear boundaries and exclusive use of space. In the sedimentary order, land is

distributed and dedicated to determined groups of people. Movement in this order is

highly restricted by theseobndaries. In contrast, nomadic order is built on

movement of subjects along space. Then people are distributed on thadakidea

(2014)mentions:

The nomadic distribution is in itself undertaken through movement. This means
that travelling is the defult mode of relating to space. Some people may well
stay in one place for a long time, or even forever. However, their relationship to
the place they occupy is always intermediate, or secondary to the principle of
movement. They do not become defined lagep and do not differ in their
relation to the land from those around them who do travel. Under the nomadic
order everyone is a nomad, whether they move or $of.complexity and
contradictory nature of identity formation undie current circumstancelead

to thinkthat more than primitive or natural relation to the land, the nomad is
such a idea that seems to be a useful for debates about new sense of place and
belonging in the era of globalization.

Given in this thesis upon extensity, intensity amtbcity of cultural flowsall those

discussionsimply the complexityand contradictory nature of such an identity
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formation in the contemporary era. It could ibealisticallysaid thatsubjects are not
anymore stably member of any cultural formation tair locatiors do not refer any
stable place; instead they generate multiple, overlapping and shifting relations over
space within engaging several cultural practicesnd thus, the process of re
identification of the subject has become a very complicaed multilayered
processPositioning the subject in the procesd globalization isa crucial starting
point of the thesis, in particulain order to think orhow the globalizedforms of
networksand mobilitiegpenetrate int@nurbaneveryday lifethrough art and cultural
practices as long asntroducing new typs of economiesemploymentsjifestyles,
and consumptions habit&/hich is whyafter this introductionthe thesis focuses on
particular accounts the literaturediscussing th@utcomes otultural globalization
in the context of reproduction of relations amongvitials in urban settlements. In

this respect, 2 groups of approaches could be drawn.

First, me account®f cultural globalizationexplain outcomesof the intensified

global interconnectednesand worldwide mobilitywith emphasizingexpansion of
humansense of belonging for local urban environment to global.dra$ay, many

individuals have belongingt® the cities other than where they inhabitsr they

might be revarded by multipleentitiesof citizenshipsNothing expresses thisybrid
identification of the selfbetter than a notion of cosmopolitanism The word
Acosmopolitanodo casmes dwom ddhearGd ekl i s, ¢
to the Greek philosdyer Diogenes, who, upon being asked to give the name of the
cty-st ate in which he had been brought up,
citizenof t he worl do. Cosmopol ireants imaesei ne p
themselves in other cultureengage with difference, and acquire diverse cultural
competenceAccording toNussbaun(1994) cosmopolitansefuse to be defined by

his local origins and local groups of membership. They iosistefining themselves

in terms of more universal aspirat® and concernslhis holds in particular for
internationally mobile persons, like managers of global firms, politicians, artists, and

professors lecturing overseas and so on.
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Second, sme other accountsdas on empowerment of social exclusive mechanisms
within the global ideological climate of ndiberalismand insufficient social policies
countepartying these developmenis Byrne (1999) and Andersor(1999) noted,
social exclusion literally refers to a failure of social integration at economidgcpblit
and cultural level® a market phenomenon reinforced by failures in the welfare
regime and by the lack of cultural integratidiithin the urban contexivlandanipur
(1998) explains the connotations of social exclusion waffatial segregation and
consstent inequality in the experience of spaSeme other accounts issoa the
thesis of polarization between emergence of global elitéstianse that are left
behind inglobalizing cities of third world(Fainstein, Gordon, & Harloe, 199P)ke
Goldin ard Reinert(2012) on the other handyut an emphasize on tlfferent
proceses of globalizationwhich is empoweringnobility of unskilled labor and
undocumented immigrant@s long asmobility of highly skilled, officially

documentegbrofessions.

Without approachinghe outcomes otultural globalizationthrough fetishizingone
sided perspectivethe thesisapproacheslifferent faces ofcultural globalization on
the same plandt approacheaccouns of cosmopolitanisro provide insight into an
emergence ohew formsof shared valuesohering people around cultural and
artistic tastes, preferences and interastsadditionallytheir reflections to the urban
experienceHowever, it desnot ignore low these circumstancesmpowerexclusive
mecharmsms in different urban geographies, especistlgial polaritiesn the third
world countries.In this respectthe thesis des not go far inthe discussion of
globalization but it brings itsfocus onhow globalflow of cultureis empowered by
art and cuural events anédccompanied byeproduction of social relations within

newsocialcoherence mechanisrogerurbanspace.

3.2 Art and Culture Mediated Social Coherence

That suchan idea fas become widely accepted & a response to thrapidly
deepeningmulti-layered interconnectedness amderdependenciesthe relaibns

among individuals and/hat leadthemto gatherat aparticular placeand collectively
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experience such an evegb under intense transformat®nThe transformatios
emphasizingcomplex process atlentity formationwithin engagingseveral cultural
experiences at first place dotmeand i sappear ance olyshgpeelopl| e 0 :
experiences Instead, e presentation oflarge variety of commundlpe of
experienceglistinguishessome group of peoplperfecty from others in terms of
differencesinp e o p | e Oliestyte lareangendentdn this regardsocial coherence

at global scaleon basis of the shareditistic and cultural tastes, preferences and
interests havéecometotally unambiguoupathsof generating new relatiopatterrs

between individuals regardless to the established territory based distinctions.

Originally, B o u r d ({1984) siusly onrelations between socialasgsand cultural
tastes namedDistinction: Social Critique of Judgment of Tastengs a light on an
identity signaling role of use of cultural artifact and taste which people develop for
culture (everything from food, clothing to lifgyle preferencesHe develops an
idea ofculturd choicesdemarcates social groupadput an emphasis agenerative
nature ofidentity formation processin other words, continuity of the established
social differences; anlis discussion on relation between identity and chaicesse

of 1960s and 1B0s Franceas today seen overly deterministic manner. Of course,
these ttaditional identity markers could not explain contemporary social structure.
AlthoughBour di euds point on persistence of
heavily not qualifiedit could be still found such relation between identity and choice

in contemporary social structures.

However, what individuals culturally shard¢oday is under animpact of the
complexity of linkages established by globalization proces$®=sople can
simutaneously know what happenedtireworld and exchange their ideand thus

new ways ofself-identity-signaling mechanisms are emergégd. the dynamics of
culturally globalized world enables individuals to partake in extended social relations
outside théborders of where they inhabiput it differently, aghe seHlidentification
mechanisms beconmore independent from territorial processesvhat art and

cultural tasts, preference or interests are shared among individuals differ on
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myriads of dimensios. It has been very difficult to reach a consensub@m to best

differentiate oneshared cultural valugom another.

For the very reason, it is difficult define such compos of related individuals into
distinct categorizesBut, the enormous diversity in what is potentially shared by
individuals with respect to variables of shared cultural vahmsarently signals a

shift in the ways ofsccial coherence in the contemporaage. Under current
circumstances, such particular norm v@lue should definitely not bring people
together Instead, individuals are more likely¢ohere on basis dfieir shared tastes,
preferences, and lifestyle; and the social relations are generated in parallel to these

proliferatedand fragmentedommonaliies among individuals.

Of coursedifferent motivations can lie behind this new tendency of social coherence
mechanisms in the contemporary societies. One of the most remarkable one is
empowerment of individualand their ability to selexpression. Iseems that today

this communicative global network give more opportunity to one or groups fer self
expression and emergence of new cultural identities. According to McCracken
(2008) as world become ever more connected via new media technologies and
global exchange of goods, the stage for identity signaling is expanding. This
empowers individual or any group of people because they are no longer have

bind to theresources oagents of theitocal community or place.

As well as selexpressin, the social process underlyingontemporary way of
cohering people impliethat people often wish to diverge themselves from others.
They select cultural tastes (behaviors, possessions, attitudes) in order to distinguish
themselves from others. As people arerenbkely to engage in different social
networks, they at the same time select their tastes and expose their preferences
because of distinguishing themselves from others. Some accounts in litstathre

as Snyder and Fromki(L980) Lynn and Harris(1997) argue that people have a
drive to be unique and that too much similarity leads to a negative emotional

reaction. Berger and Heatlf2008) also mention that people sometimes abandon
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some preferences, practices or tastes as exposing other way of imphbcait@mtity

signaling.

Rather than normative and cognitive independentege places for sekxpression

and more desire to distinguish oneself from the nmafspeople empowethe
mechanisms cohering individuals through their rsharel cultural and artisc
values.Different types of people may diverge in tastes they select and could interact
other people through these commonalit&en thecultural practice is shaped on
basis ofshared life styles, interests or tastes, the potemtipllationengagingthat
practicemay widely vary with respect to variables, Bwas race, age, and nationality

as long as their ethnicity anebligion. So far so forth, certain patterns of social
cohesiorestablished in theosieties seem to be delineated by empowent of new

cultural distinctionrmechanisms.

However the patterns ofragmented and proliferateelatiors among people cannot
be read as stable picture potential interactions, communications and dialogues
among people alwaysome to happen and lead continually restructure those
patternsof relation In other words, pople related to each other on basis of shared
cultural and artistic tastes, preferences and interdstsot glue each other and not
devote themselvesto a particulartype of living arrangements, whichs often
presented as aalternative to the otherddence,the thesis does natee thata
potential integrationon basis of particular artistic or culturpteferencesamong
peopleshould necessarilgnaintain communal type groups, which used to describe

themsay,collectives, cooperatives, communities or communes.

In several ways seeing this composition of related individuals, as communities would
direct the thesis in other ways. In the first plagederstanding and distinguishing
communitylike structuring is totally out of the scope of this theSise thesis will

not present the findings of communal arrangements among people adhering to the
norms and values of a particular social associatianwvever, the thesis takes around
shared cultural values for the purpose of their stimulating role on social interactions

with people.Perhaps more surprising is the fdoe thesis will track these relations

63



through art and cultural everftsr the most partthat will let to depict théooseness
and fluidty in the pattern of therelationsis typical. Of course shared cultural and
artistic taste makeit easier to find peoplef the same typeHowever, this is not
enough to label them as membersoth commutties. Instead, the art and cultural
tastes, preferenceandinterestsarejust signals of identity to others so that thegn
enjoy fulfilling interaction with people similar to them So, they are source of
stimulating social coherence among people butemotigh to say constructing such

communities assembled via communal arrangement.

Overall, the relations among people coheredthgshared cultural and artistic values
aroused withirthe interconnectedjlobal networksamong mobile subjectsould be
categoized many particularsubgroups in terms of what people are sharing.
However, this isles helpful to understand how globally driven temporal order
imposed into the everyday of urban environmehys art and cultural events
reproduce ofthe relations in tle societies Alternatively, instead of focusing on
differences in shared valudhjs whole patterof relations among those who become
part of global networksould be seems a divergence from the rest of societyo

are left out Those left out these tveorks are particularly inhabitants of an area and
have survived in an established and locally oriented position for ailoegsb that
the change from thesedentary position to more globally oriented position for those
is quite difficult. This perspecte acknowledges both the new social coherence
mechanisms andlso social bifurcations in the contemporary societies in which the
established locally bounded relations among people are fragmentized, and then select
strands of population globally are intatgd by global circumstances.

3.3Transpatial Integration among People

The ways ofsocial coherencenechanismwia generatingnew patterns ofelations
among peoplenotwithstanding the spatial process simply renders interdependency
of time and spacaVhen the emphasis on acceleration in temporal dimensiart of
andculturemediated urban experientign away from time to space/e come cross

some thinkerco mpr ehendi ng p | aneeabauf gloldakcpltaral 8o | n
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as a spatial compressiofhelds (1992) highlighted that most of the familiar
understandings of space, like location and position might have to be abounded.
Indeed, Virilio (1993) asserts total dissolution of space and consequently human
subject. Castell§$1996) argues on the losamiliar form of cities and its reduction

into a wider space of global flow3he thesis doesot reducethis marked and
deliberating shift in the ways of maintaining social relations among indivithtala

notion of compressedjeographicaldistances The thesis, instead, agnio put an
emphasion spatial dimension through whide social interactionwith individuals

organizephysically,

One of the remarkable notion drawingr attentiornto spatial organization of social
process isb6bowhaobpatsi akltiengi veThgSocids ued
Logic of Spacelepicing spatial logic of social procességanspatialityis takenby

the thesisin orderto refer tospatial organizationof the art and culture mediated
encounter and coexisteex along with urban spac@he thesisassets thathe
proliferation of shared artistic and cultural valuathwm crisscrossing territoridead

to pattern ©o6transpatial é integration am
According to Hiller and Hanson(1984: 222), transpatial integration can build
patterns of space on the basis of integration through the simdaoti®elief and

group structure. In other words, it creates an ideological superstructure in which the
action complegs of norinterchangeable relations are ensured through ritualization

of life. Any social system structured in this way requires categories positioning

individuals in itself.

Furthermore, theydistinguish transpatial relation from spatial relation through
referring both mechanical and organic solidarity, which found in the general
sociology of Durkheim(1984:18) Despite of the missing component of a theory of
space in the work of Durkheim, his dual conception of solidarity implies two forms
of relations:at one end the relats are structured and generated through spatial
domains, which is called organically while tredatiors areconceptually maintained
regardless of whaipace relates, named mechanicallize former one is based on

interdependence differences, such as those resulting from the divisfdalwor, the
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subsequent one ibased on integration through similarities dalief and group
structure.But the transpatial integration does nopeess categorized relations are
nonspatial but it oercomes spatial separation and conceptually unites people who
are, more often than not, separated by distance.

There might be in effect two spatial formations on basis of this distinction: an
organically agglomerated space, dense and integrated in ordenetdepend
differences and a rohanically agglomerated space, segregated and dispersed due to
the conceptually constructed integratidhe former one is based on interdependence
of differences, such as those resulting from the divisidalafrwhile the subsequent

one corresponds to transpatial integration through which objects are summed into
composite entities without regard to either sp&imporal indicability or reference

of a location. It means the elements and relations introduced into a sybiese
reference points are not simply within the system, but outside it in other comparable
systems across spade.case of this introduction, besides particulars, there might be
categoris in the system, which can integrate locations spatially not riated.
(Hiller & Hanson, 198412-40)

In this regard, theshaed cultural and artistivaluesarisen withintensified global
interconnectedness amkpendencieseem to let individuals transpatially integrate
across spacePu it differently, the mechaniss of contemporary era cohering
individuals on basis ofhe shared cultural values introduteanspatialintegration
into sociespatial system thatelates individuals without regard to their spatial
relations, orbasis ofwhat preferences and tastes thiegrs.Like many globalization
theses, he proliferation anddiversification of shared cultural values day by day
principally fragments theestablishedrelationshipsbetween people, especially the
spatialone. After thatthereappear new mechanisrascohering peoplewhichlet to
arise newdifferential socialsolidarities among societie§een in this way, the
function of expanding range in differential social solidarities in sepatial systems
of globalizing era is maximizing the spatial scopdtefnetwork around world As
individuals simultaneously partake different kinds of social and cultural networks,
the spatial arrangement indicates tb@amheptual ordering constituted by the shared
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interestbased transpatial integration do not stay stdblis continuously being into

change, and becoming strongly asymmetric and distributed.

As well as members of societies in different urban geographies could be marked by

the shared cultural and artistic tastes and preferences with one whom from another
member of society in the world, this in turn, explains that different urban locations
spatially notin relation are being temporally synchronizitnloughthe categories
established around shared tastes. Peopiabiting different placesn the world

could enjoy similar cultural practicef\ny location in world at the same time could

be marked by similar cultural reference with any other location in world. The place
where peopleinhabt oul d not | i mi t prefgrendesato énjpyrsuchn p e
art andculture product whose origin is not related to its location. This location
independent integration among people and cultural marker independent integration

among |l ocations is identified as O0transp:

Throughintroduction of transpatial integration on basis of shared cultural values, it
can be said that the encounters and coexistencggaceare indirectly controlled

and regenerateth the societiesSeeing societies as a system of encounters and
movement at first place, Hiller and Hans(i984: 6) assert that the transpatially
organized encounters are structured across spatial reldticnanbedded in the use

of space vialescriptive forces intrducing conceptual model how to use space. These
conceptual models could be highly formalized and normat®e. contrary to
spatially organized encountering patterns, this pattern might lead exclusive

restrictions, symbolic order and control on access.

The existence of transpatial relation has very precise effect on the way in which

this relation realized in the local spatial system. It renders certain elements and

thar relations noninterchangeablywi t h ot her sé. The i nt
transpatial dimegsioninto the system means tharticular spaces are required

to be in specific relations to other spaces. This is the formal correlate of what

we mean intuitively when we say that one system has more structure than other.

It means that more necessary reteis betweerlements have been introduced.

(Hiller & Hanson, 1984: 41)
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In the world culturally globalized, the introduction of transpatial integration among
people around shared cultural tastes, interest and sensibilities could ask for more
structure inb a spatial systenit could be then said that this introduction operates on
the basis of disrupted linkagiebetween culture and territory, -oedes new
conceptual relations between local systenifie spatial logic of processing
principally fragments peoel into as small groups and fragments collective
occupancy patterns as possiklbile maximizing the spatial scope of its network.
The organization of themulti-layered relations among peopte this way must be

interpretedas liquidification ofspatial stucture or its neutiaation.

However, he sociespatial systemare built on both duality of spatial and transpatial
relations. For Hiller and Hanson(1984) individuals are both spatially and

transpatially defined

Every individual is, whatever his circumstances, normally a member of two
radically different forms of social grouping: the first we might thinkaef
spatial groupings of various kinds, of which he is a member purely by virtue of
proximity, and being inhe same everyday encounter zone; the second is of
categoric ortranspatial groupings of various kinds, which quite specifically
unite people independently of spagiller & Hanson, 1984: 263)

Theyexemplify this duality in different social formatiorfsor instancean inhabitant

of a village isrelated to their neighbors spatially, in that he occupies a location
relation to them, but also hrelates to them conceptually, in that his interior system
of spatializedcategories in similar or different fmo those neighbors. He relates
transpatially as well as spatiallHiller & Hanson, 198420) Similady, a university
students into spatial and transpatial relation with other members of university. He is
member of universitywhich is spatially defined. Besides that he is a member of
academic discipline which trareally defined.(Hiller & Hanson, 198442)

The spatiatemporal systems whichtranspatial and spatial relatioosrrespond, in
words of Hiller and Hanson(1984: 6) a Acorrespondence bet weeil
identifiable group and s p at theolgh abresidances srd proximity

strengthena sense oferritory and territoryoriented community structurén this
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case, spatial location and lakreinforce one anothetocaly, to produce aunified
picture of reality in which transpatial identities are also spatial identities.
Traditionally, the occupants of particular place are at the samethmeesidents of
this place. In other words, the place is dedicated to theionubeir occupancy; and

at the same time they reside in this place.

The use of space primarily maintains this correspondefbe. kind of places
ensures encounters among the inhabitants of space, but hardly conditions encounters
between inhabitants arsrangersindeed, socialization and communicaticould be

potentially experiencedmong members of same community.

The correspondence modetquires the physical arrangement of space by
scciety - houses,neighborhoods towns - precisely to reflect thematerial
physical groupings families, interest groups, communities/hich result from
forms of social categorizatiofHiller & Hanson, 1984: 20)

In someothersystems, spatial and transpatial integration mmgiitcorrespondThis

kind of urban systemargued by Hiller and Hanso(l984)as O6str uwctur ed
correspondenced in which there is not w
formation.Space and label are invearp and weftelation.Spaceassemblethe non
homogeneousind labels suggestanalogiesacross space to knit together people in
different locations. Thus in a naorrespondence system, individuals participate in

two realities, not one. Each individual has spatial and transpatial identities which are
distinct, and involve him or hen different modes of encountdHiller & Hanson,

1984:265) This exemplifies such a group structure tbratsscuttingspatial divisions

and integratingpeople across space. In theaeof globalization, w occasionally

come across thenechanisms empoweqg transpatial integration among people
regardless to the existing spatial domains. Literally, these kinds of integration

reinforce global system.

As this is the case, thimtroduction of transpatiaintegrationon basis ofshared
artistic andcultural tastes, interests and sensibiliti@escontemporary era crogsits
the spatial divisionsestablishedat local scale in the citiedt re-structuresthe

relations between ind/iduals without necessarilyconsidering that thoseare
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inhabitants ofsame neighborhood city or even countryEither coeresidence or
spatial proximity is not necessarily pcendition for developingsocial relations.
Individuals within diverse backgrounds inhabiting different places nygimierate
relations among themselves aasiks their shared interests.

Neverthelesshe encounter patterns in any sespatial systems rely on both spatial

or transpatial relations, but not under the control of either spatial or transpatial.
Imposition of transpatial order into the system does rule out the social role of
spatial relations.Spatial relations in each &&, both correspondence and fon
correspondence, deplogncounters among people either spatially related or not.
Furthermore, it can in principle function as a social mixer énutban environments

in which the tendency of transpatial relations divides society in discrete groups.
(Hiller & Hanson, 1984265)

As long as those who subjected to this transpatial integration, the ones out of this
integration are also influenced liie articulation of this kind of superstructure
because this articulation takplace through spatial articulatiand generate social

and spatial relations with local environmexst well. They definitely generate either
negative or positivémpact on regucturation of relations in the local environment.
One option might be an experience of strangers;iwis charted on bad continuum,
which can maintain a divide between inhabitants and aol ¢ e d Ostranger si
Alternatively, this confrontatiormight enablemore encounters i inhabitants and
O0str anger s dnorephlabesfar soexmstarices and inteialogues between
individuals with different scial and spatial backgrousidEach of option implies a
radical change in theonventional way of dwellingvhere each member knows each

other

So far, the fragmentized and dispersed spatial distribution of subjects through
introductionof transpatial integratiomto an urban system heraldseplacemenof space
oriented community structures with category otgel social relationsBut we already see
that the existence of transpatial relation does not mean the relations are generated non

spatially. Instead spatiarganizationis precondition for transpatial integrationhat is to
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say, spatiarelations have a social role to play. Indettety might work against the
tendency of categorization empowered by transpatial relations and its role might be

condition multivoice social interactions and communications among place.

Hence, the differentiaencountering patterns under the impact of both spatial and
transpatial relations might themave different influences on reproduction of the
relations in the societies. To say, the characterization of relations in the duality of
spatial and transpatiahtegration contributes understanding of social qualifications
of any local environment. On basis of thgatial relations, it could be possible to
guess propertiearisen within a physical system, which appear to us being social in
some sensdt is, therdy, how the art and culture mediated solidarity situated in
urbanenvironment;in other wordsthe spatial location pattern of this solidarity in
different urban environments is crucial point for judge on social role of the study

area on reproduction ofledions.

3.4 Art and Cultural Events Mediated Spatial Practices Conveying Globally

Driven Temporal Order

A whole discussionsassociated to global cultural flownply a rise of dlobally
driven temporalo r d, @ rhgthm embodied dominantly through social and spatial
forces of cultural globalizatiorhis rhythm has a capacity to organize everyday life
in cities through its reference to the global circumstances, whéeplaceless
orientation of this rhythm haceived much scholarly attention in different areas of
disciplines Besides them,hie accounts on transpatial integration imghat this
imposition might exert a dominant influence upon the pldoased temporal
orientation of living in most of urban emenments.While one dimension of this
imposition is a reproduction of theelations among individuale&’ho experienced
subjective transformations of identitieother dimensioncould be seen as
reconfigurationof conception ofspatial practiceshat is exgrienced in company
with other people.Through artistic and cultural expression has been central to

contemporary way of sedxpression and generating shared experiences with other
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people, the cities of globalized age have increasingly confronted wittdvdrids of

art and cultural eventgathering groups of people at particular place

At that point, two aspects oftaand cultural eventshould betakeninto accountin

order to grasp their increasingly vital role on survival of contemporary ditgelng

as theymediatespatial practices corresponding to the demands of the fragmented and
diversified shared values oriented relations among individuals, thaye
increasingly gainedhstrumental roles on convigyg globally driven temporal order

in the cities.

One major spheref contemporary urban environments which global temporal
order is employed isthe realm of the global culture industnAdorno and
Horkheimeb §1993)theory of culture industripas already pointed that a previously
autonomas sphere, culture cammder the industrial principle arttle principle of
instrumental rationality. They direct their critics on hoeulture becomes
instrumentalin the hands of capitalist economy. As globalization has given cultural
industry a fundameatly different mode of operation, cultural entitiesuld be
encountere@verywhere, as information, as products, as practices, as seiiegs.
are notanymoreexceptional in the everydgyracticesof the contemporary cities
They arethingified; and those things in everyday primarily establish mediation.
(Lash & Lury, 20074)

Exploringeverydayin terms of mediation by art and cultural entities, the events have
vital role on how art and cultural entities becothiegs, whichcould be consumed
Becawse the cultural objects or volumes hdezomdess question in global cultural
industry today. Insteadylobal cultural economy relies on multimodatperiences

not just thatof vision, but as a space of actualized evehtglay, cultural objects
tend to actualize themselves as events.Limsid s a n d (2007 18y wosds:

60 Cont e mp o rianlikyg that af the classieal culture industiyeventc ul t ur e 6

In this sense the events are the objects of contemporary culture industry to produce

multimodal experiences and circulate them throngtworks As Strallabras$2006)
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said, the evenimediated spatiapractices creatively pack and circuleaet and
culture among different cities of worldMany cultural entitiedbecome accessible in
most ofthe cities regardless what they aeenbodied People could easily engage
with cultural products and practices originated in anotflace other than they
inhabitin oneparticular city and involve more intact relationship with far societies,
cultural identities.For instance,some cities function as a nucleolus for global
circulations of goods, people, services and goods even on sueveg/day level.
People travelling entinentally for diverse range of purpose organize their daily
agenda on basis of these eveifitse globally welknown events could mark the city

internationally as a worldlass entertainment and cultural experience.

The accessibility of far culturantitiesin differentmetropolisef globalized world
enable people to engafgmiliar cultural experiences idifferent urban geographies

In most situationsthere is no necessity to travel abroad to engage far cultural
experiencesFor instance, mostfonusic bandgravel around the world in forms of
events and festivals. In this sense travelling is not anymore target to reach
inaccessible cultural goods and products iororder to meet with culturally
distinctive practices. In most instances, peoplefgir travelling to experience
familiar cultural or artistic practices in different geographies. Visitors cenfghge
familiar experiences in different urban geographies.

Besides increasing visibility of local cultural entities in global network, thiril
entities once thought to be marginal, or even oppositional now more visible as well;
and their resistance position against which is dominant seems to be neutralized by
this visibility. Apparently, as.ashand Lury(2007:7) mentioned, the way in whic

global culture industry does not operate through oppositionsn&tetad, generating
difference and less question of resistance than a way in which capital successfully

accumulates.

Animated production of differenseand their constant circulation dh& main source
of this reassembled system of global cultural flow. Yetawents contextualized by

artistic and cultural entities are one of the creative and deeigsitive ways to
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produce differences in the global cultural indus#yditionally, it is important to
notethat as if the local, marginal or any specific cultural formation is not be part of
this global circulation and inteyultural interaction process and stands outside of
these dynamics, they couldnction in the scope of the territes they are embodied
They could not reach people inhabit other than this territoryw®en it becomes a
part of thisglobal circulation, it seems unavoidaltie lose itsauthenticity and

originality.

Once again, the distinction between global and lJooainstream and aunter
cultural became blurred, any spasiocial system, is no longer that explained
within the frame of thee oppositions The loss of this double senisehighly related

to there is nothing explained through eside of these poleJhis dualism instead
replaced byproduction of differences. This is matter as multiplicity, matter not as
production of stable identities but as differendess hard to talk about such cultural
entity either purely local within its original stater solely global Instead, they are
reproduced within generatirgpth local andylobalrelations.

Within the context of multiple and overlapping circulation of cultural entitlesse
events, on the other side, carry potentials to constitute spatial psaattisecializing,
interactions, communication, debates, in other words, contemporary manifestations
of collective lifeway in the globalizing cities. In doing this, they enable sociality with
people which is previously seen as a stranger. This potentiattmwandaries
cultural interaction can nourish communication among people within diverse cultural
identities and enable interactions between different local lifestyles. Yet the events
efficiently create quagitualized spatial practices of contemporarg gr similar way

in different urban environments. The individual can also grasp his/her social identity
under the impact of multiple global connections and interdependencies and their
place in the world based on relationship among strangers.

In art and cultural studiediterature, there is variety of accosnissuing on
potentialities of artistic and cultural practices on development of human subjectivity,

creating a site for critique and place for Adantify. Groys (2009) highlights this
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kind of potential in art installations, which is contemporary form of art. According
to him, art installations eliminates difference between making art and displaying art,
in other words, art production and art exhibition. Conventional art exhibition are
placed & objects next to one and another in the space. This exhibition space
becomes an extension of neutral public spaliee side alley. Visitors move through
exhibition space as pasdgy walking down a street and watching around. The
exhibition space is e as symbolic property of the public and art becomes as a de
functionalized autonomous objects put up for mere purpose of being viewed.
O06 Sul (2001)issnes on being obviously destined for the museum (collection,
conservation, exhibibin) and for thenuseum audienceyt practice is aspired to win

its autonomy and the right to make sovereign decisions regarding the context and
form of their art beyond any justification and explanation.

When artistic practicable to freatself from any of the discoses to which artwork
belongs that is tribal, imperial, republican, monarchical, theocratic, mercantile,
autocratic, capitalistpostfordist and so on, it could expose its potentialities. This
potential carmake visible the subjectivities in public spacermeasily andreating

new public platforms in the place. Their potential to create such new platforms of
public engagement is highly critical in new world order where all conventional
places of public domaiare disappearedAs long as there is no oiweay dialogue,

those practices seem to produce sense of place in creative way, and might create new

places of public engagement.

While there is clearlywo distinct proliferation ofart and cultural events mediated
spatial practiceslescribed here, and thesee their role as instruments of producing
differences in the global cultural industry and their potentials for creating places for
new public engagements in the contemporary citiesvever,most of third word
global cities, in order to accommodate th&s®ds of events in their territory, are
required to establish some grenditions. The workforce, for example, who is
mainly constituted by called whiepllar workers, enabling this industry in operation
should be established. Along with workforce, tlopylation demanding and needing

to consume these services should be created. Belteated andxperienced people
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able to valuethe creative and cultural goods and services and relatively rich
individuals looking for experience and psychological reward acpartners
operating these economies. And lastly the required new urban facilities for public
services accompanied these facilities have to be established along with them.

In this regard, it remains for us to reconsider whether this globally driven temporal
order empowers social exclusive mechanisms in the worttl countries in terms of
creatingsocial polarization between those at the helm or close to the heart of these
global structures and the ones who left dtNen though it is not easy to draw
distinction among groups of people on basis of their culturabaistic preferences,

the main distinction amongeoplecould be drawntheir ability to integrate this

tempordorder into their everyday practices.
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CHAPTER 4

METHODOLOGICAL FRAMEWORK

As gopeared precisely, there are threain premier assmptions, which themain
questionof the thesis is built arEach assumption basically provides questions to test
how these globally observed and discussed debates are happésiachbul urban
environmentFirst, articulation othe culturalevens into the everyday ofstanbulis
approached as a temporalagprgriation d the everyday life; and it is assumed that
thar imposition as globaly driven temporal ordeteads to pattern6t r anspati a
integrationamong the population engaging these events on basis of transculturally
shared and shaped cultukallues byallowing them to collectively use and occupy

ur ban pl ac eTke initial quBstion agkd fahe role of the cultural events

on encounter and coexistence in IstanBile £cond assumption says thhts art

and culture events mediated tempooatier does not built on only transpatial
relations, but also maintained t;andough d
the possibility of space is not just contingent lomatbut also it might conditionas

Netto (2007) said, essential constitueraf socialization andcommunication.The
locations of theeventswould therebyenhance new patterns of coexistences and
coexistence between groups of peopithin distinguished everyday routineghen

the second question dirscits focus on the patternsf the event locationsn

B e y o ]ltl asks for whetherthe locations of the eventsake advantage of
accessibility potentialities of the open urban space netwdHe ®nclusive
assumptionbuilds on the different productive roles dhe rhythms in urban
production process, the relation between the imposed and improvised rhythms. And
it assumeshat the temporal order latent to the open urban space netwBreof o J | u

would potentially hinder the exclusive mechanisms opgeatd prevent rise of
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disintegation in rhythmic orientation of everyday life in Istanbul to some extent. The
conclusive question issked to bringa discussion on two speculative arguments

derived within the outcomes of the previously asked two questions

Beyond that, the conceptual frame of the thesis provides an analytical tool to
investigate these assumptions interpreted in the context of Istanbul through the
notions of differently oriented rhythms each of which is structured within urban form
and its famation.Rhythmd a s  grovwidestan insight to see how the art and
culture mediated urban experiencetesnporally structuredvithin generating new
spatial relations in the citieRecognizing thehythmsimposedto the everyday life

allow to contempate oncultural events mediated encounters and coexistemsey

the influence of globally driven cultural flQandspeculate omhether it is inclusive

or not, in other words, whether it reaches out different segments of society and let the

people witln different social background®cially engage at particulptaces.

Thelatentt e mpor al order afforded by them open
the other hanghromisesan appropriate ground to investigdle articulationof the

events into theweryday urban life of Istanbdfom perspective of spactmension

It directs us to contemplate anh e r hyt hmi ¢ affordangces of
andspeculate on its transformativele oncommunication andocializationat local
scalewhich is now lighly under the pressure of globally driven temporalitiise

locations of these practices and the capacity and quality of the open urban space
netwok become the core objects of thaseestigatiors in order to see whether the

rhythms afforded by open urban space prevent this exclusive mechanism operate as it

iS conceived.

Approaching to an urban phenomenon from two perspectivesytifms practically

requirestwo-fold researchanalysis First fold, afterevaluating initial assumptioin

the context of Beyoj Il u, structures set of

manifests itself throughediating encounters and coexistences at particular locations
in Beyojlu. The other f ol d ingestigdevhehect s di

spatial relations conditioning the lateeimporal ordemafforded by the open urban
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space network grant access to therngviocations and, in so doing, expand the
repertoire of social encounters and-eastences.The initial one provides such
knowledye that aids to judge on social aspects of how inclusively people allocated
among urban space. The subsequent one reveals out knowledge that make us capable
to give an opinion on the spatial qualificats of the network let ivorks as patial

mixer.

In parallel to this two fold methodological structure, thedaiihg chapters involve

with two parts of thaesearch analysiare structured through two distinct ways of
methods They extract data througippropriate methods under the heading of-two
researctanalysis. Respectively, the descriptive methods are followed in order to set
out initial fold of the analysis. It relies on qualitative data extracted through written
documents, and more importantly;depth interviews with the operative agents in
the at and culture scene of Istanbul. The subsequent fold, on the other hand, is
explorative in nature and uses methods to quantify the qualifications of the open
urban space network in order to represent rhythm afforded by urban form.

These two research agsis, however are not independently driven. Boththaim
investigate and extraatata on same urban phenomena but apprehending it from
different perspectives. But, they meet up atgbent, whichboth investigations say
somehing on the same issue, on art and culture mediatbdn experience in

B ey o ]Jt cam be said that the outcomes of each research study compensate the
drawbacks of the other research study. The temporal dimension of the cultural events
mediated urban expience isexploredthrough investigation on large amount of
documentation on art and culture scene of Istantonsite fieldwork and
observationsand additionally irdepth interviewswith the operative cultural agents

in the sectar However, this resedncstudy overlookghe spatial relations ties up
these events among urban sp&esearch study two explores spatial materialization

of the events through concentrating on social implications derived from morphology
of the urban spaceAppropriate spatial realyses implying knowledge on social
dimension of the cultural event mediated urban experience are condiibied.

approach alone, however, conceals many dimensions of the culture mediated urban
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experiences, such as the ageased knowledgdn spite of her drawbacks, they
collaboratively maintain a ground for interrogatitite derived findings through
different perspective§ hus, the collaboration of these two sets of methods exploring
urban phenomena from different perspective propas@snovative nethodological
approach to contemplate disintegrated socigpatial clues othe urban phenomena

in reflexive manner

4.1 Research Analysis 1

The very contexspecific initial question directs the focus of the research from

gl obal d e b a t weban landscape s Rorathre lveryl réason, it is required to

specify on how the globally driven spattaimporal processes are experienced in

|l stanbul , i n par t histaritabconteB ef yhe tity that puflitak s oci o
the heart of the global circsmt ances promi ses that | st anbul ¢
becomes the target of similar changes as the other globalized cities did. The art and

cultural practices similarly undertake instrumental roles in the statiporal re

production of relations in the sety. The research study one primarily does these

evaluations before examining its main assumptions.

Under the heading of the first research stuthe operative layers of cultural
infrastructure of Istabul conveying globally driventemporalities are initially
clarified. By doing so, lhe operatie culturalagents in the sector facilitatintpe
globally drivenmechanism are distinguishedhrough articulatingart and cultural
evens-mediated spatial practicestanthe everyday ofurban life of the city. In the
context of globalizing Istanbul, which agents take the responsibility of translating
urban culture of Istanbul from inward orienting city to outward oriented city; which
other agents are empowered in the urban environmeidenéfied with the
triggering effect of globalizing city image and extraverted urban culture; if they are

differently empowered, do they own relatively distinct or close visions and missions.

For sake of acquiring these daitas required tdooth look at theecenthistory of at

and culture scene of Istanbodck to 1970snd alsobe up to date withhe recent
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statements and the pressed méskaing on art and culture scene of Istanbul. For the
very reasonpne of the monthly released art and cultoragazinessince 1998s,
Milliyet Sanat wadnvestigated to see which agehiss appeared arfdcilitated the

art and cultureevents mediated spatial practicesince 1970still 1990s. These
magazine also includesome critics on art and culture scene of Istamtwing this

time period The documentation on the events organized by one of the leading
cultural operators, named Istanbul Foundation of Art and Culture (IKSV) in Istanbul
wasalsoinvestigated. This suppliesiportant data on both its own dominant role in
the art and cultre scene of Istanbul and guide to follow the patlarafing culture

and art scene d$tanbulin global networks

Additionally, the pressed interviews with art initiatives, artists and curators
instancefour series ofContemporary Art Talks edited biya | € k (20§8; 2009)
were reviewed. They all providémportant insighd on profiling differently
empowered agents in thecsor. Additionally most recent reviews and critics on art
and culture sectpart blogs and onlinmediawereregularly trackedFor instanceg-
skop online artpress r e mblogspat guncellemeblog.wordpresare highly
usefulweb magazines and webpadesfind most recent debates on art and culture
scene of IstanbulThe recent boolon cultural inventory of Istanbul, wtten by
Aksoy and Enlil (2009)is alsoguidingto find quantitative data on cultural industry
Besides thatl madeinformal interviewswith some experts and scholatsidying on
Istanbul cultual scene. For instancéhe informal interviews madewith Ali Artun
(January 2012p n d  Nemir(Januaky 2012fontributes to figure out the agents
empowered in this sector and their acti¢th® events they are organized, the venues

they founded, tharban regenerations they triggered etc.).

Furthermore Ihad onsite observations n Be y o] lengagindand @aacesdy

many aspects djoth the cultural event mediated urban experiences and straat life
Beyoj Il u. Sp e spert allang tink yi, n | By wjethneemdnths i ng m
stay (betweenJan 2012 April 2012 in Institute of French Anatolian Research

Center (IFEAt ha't i's | ocat ed asta visitbhrageseareharhis of B

enabled me to be on site during this time period at all @ffered close visual
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inspection of art and cultural setting. | gathered field notes, photographs and videos.
Additional l vy, I have engaged some conversat
Most importantly,| was dedicated to fully join different aspsabf the everyday

ur ban | i fiethistme @eod.oj | u

This initial data collection and synthesis eventually providesdnaged picture of

the differently operated agents in the art and culture sector of Istandusome

sense of recent dynamic of t he everydayltdhowsthamtheé i fe i n B
different operative layers constitute the complex cultural infrastructure of Istanbul.

After this identification _identifying both different operative layers of cultural sector

and the agents witllistinguished and sometimes intersecting rolé@scould be

determinedwhich cultural practices have instrumental roles framing urban

experierwe on basis of globaHgriventemporal order.

However, the role of recently flourished art and cultural scene in Istaoipul
constituting newspatial domains otommunication and socializatidoy enabling

new social coherence mechanisnssstill question markAs an extension of this

already derived data, is required tocontemplate on this fundamental question to
answer how the cultural events mediate encounters and coexistences in the society.
To reach this answer, some other minor questions, for instemteimportantly lead

the populatiorcome togetheat speciftc places through attending thd and cultural
eventsmediated spatial practicestinene i g h b or h o o dasd lat themBvavg o] | u

shared experiences at those plastesuld be addressed

In order to extract this data, it is not feasible taskeach the population engaged

these events and interview with them or eV e
el iteso t hrough synt hesi zing t he already 8
conditions, income level, education, age, living pladewever, atvery least the

agents of these practicesaythe event organizers dhe managers of cultural venues

could provide relevantiata onprolife of the public they aimed to reach and who

actually engage their events. They would possibly have an idea onweli

possibly let the population engaged these practices come together at these places.
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The agents are competent to answer this question, because they are running their own
eventprogramst 0 cr e at eoteatiallp gngagd ther éventds gructuring

their event programthey also conceive what will be shared and among whom it is
shared. Therefore, they seem to be the operators of public infrastructure as long as
being cultural operators. They must have, clear or not, some target population aimed
to reach at first place. Even though this target population would -defiged for

each event or might be spontaneously emerged, they must hold stiaioptedge

on what is the general socmultural characteristics of the populatignobably
engage theiprogramor their frequent pursuers and so on. Therefore, this makes

them right data provider to answer this question.

By doing so, lhaveaccessdtwelverepresentatives of differently empowered agents
operating in the art and cultural sector of IstanBidhen | was choosing the
interviewees, | followed up a strategy to ensure greater differencesramgg from
mainstream cultural operatorseembers of selbrganized cultural affiliations; and

also range in organizers of events focusing on musical@sts and dance to mixture

of them in order to cover all the key stakeholders in this picture and to present an
analytic analysis through different perspectiv@eme are organizing events; some
manages art venues including directors/artist liaisonsjyoeygd/of art venues,
theaters, music venues and organizers of international events and also artists as
patron of their own spaces. Some are experienced professions in the contemporary
art and culture sector and had deep knowledge on emergence and grdhith o
sector in Istanbul. Some hold relatively less knowledge but still have direct
experience in this sectqiSeeAppendix A for list of interviewegs

Ninestructuredidept h i nterviews with eacwereof t he
conducted.3 moe interviewswith the agents operated oatf Beyojabou wer e
included to theanalysis because these agents similar venues and organizing

similar eventsasth event s or g a?2iemesentatives of Bey gutiujal u .
operators of Istanbul out of out of 1fere interviewed. One is representative of

Istanbul Modern, the only private modern museum of Istanbul; and the other is the

music directorof Salon IKSV. 4 interviews wermade withthe representatives and
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directors of privately funded culture operators, SALT and AkSanat, distinctively

operated art venues fundraised by two distinct bank foundations.-tursééfd and

selfinitiated art operatorsvere interviewed. One of them is directand owner of

the smalscaled gallery, Daire Sanat. Similarly the other is artists liaison of Gallery

Mana. Adlitionally one interview wasnade with member/ctounder of Pasaist

that would be exemplified as artists run space. 2 out of these-6rgatiized and

sef-funded cultural formations wemone with the directors or music managers of

the music venues, named Nardiss Jazz Club and Peyote. Besidethéherare 3

more interviewswerd one wi t h art operators | ocated out
sel-funded and selbrganized galleries, Kare Sanat and > t |l ocated in Nika
One of them is theater group nanesthf KREK | oc
interviewees is provided iAppendix A

The in-dept. interviews havéeenorganized m two ways. Some wasterviewed
through emails. Some others weraceto-face interviews. The respondents have
had opportunitieso give long answers and develop their own idea for each question.
Each faceao-face interview lasts at least one hoDwring some interviews, | had
opportunity to discuss the issues in more detdie outcomes of themvereused to

improve already extracted data on art and cultural events mediated spatial practices.

The questions wengrepared in 2 steps. During my initiatérviews, | encountered

the problems to take answers to my questions. | have asked direct questions to get
answer to my research questions. For instance, do the audience to engage has global
aesthetic taste? The respondents heditateategorize the aighce into a very strict
prolification such ag eddgu coabtad d zperdovéed si stieosnds 6o. I
openended answers tthese kinds of questions. It was to be noted that this made
hard to profile the population engaged these evéfdsvever, mat of interviews
werenaturally concentrated on their eveptegramstheir missions and goals in the
sector. Soon after, | revised my questions in order to avoid these problems again. |
have changed my direct questions into indirect questions implyueg @n what |

look for. Eventually lhave re-organized my questions seeking answers on the

population these events engaged into twougs of questions: one group of
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guestionds on what public these agents conceive; ttiepison whom these events
actually engage. First group of quessoareall based on the conte of event
programsa n d t h emissiomseand geafs in the sector. Second groups of question
are based otheir observations on the audience profile

On the other &nd, | realized that it is required to lfiok up with different questions
during interviewing to the music events or performative ewent organizerBased

on my impressionghese organizerdo not importantly concern on conceiving the
public by organking their event programRather than audience profile, they are
more likely to concern on what they displayn the stage anthe quality of it.
However, these interviewdill give some idea on the role of music venues or other

performance venues on conglting public and shared experiences.

As a result, there appearad interview made up witfifteen questions and several
follow up questns at all. The interviewees wemsked to shargheir own
perceptions and experienceBhey wereall aked similar fifteen questions. But
during the interviews, all questions weerfollowed up by somespontaneous
guestions. Initial threegquestions arepre-questions before asking for the main
purpose of the interviews. They wepeepared to reveal out whether these rast
create places foaccommodating globally drivetenmporalities. The interviewees
were questioned to position their venues in cultural infrastructure of Istanbul. After
that, 2 main questionsereasked to pofile the events they organizadto descrile

how these events conceive its potdnpablic. Additionally, they wereasked five
more questions in order to profile the actual population engaging their events and
whether they are successful to produce the public they are conceived.alfter
severalmore questions werasked to share their own views about whether they opt
into everyday of the inhabitants of Istah at all. The interviewees werasked
whether the current engaged populatiomheir events is limited or not as comparing

to whole popution of Istanbul. List of questions is provideddppendix B

Essentially, the main godlereis not categorizing the population engaging their

events into groups or distinguishing them from the resh@$ocietythrough asking
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these questiondnstea, the main purpose is reaching out their main attitudes and
sensibilities of the agents when conceiving the context of their events and to see
whether these populations could actually produce this public. | expect them self
evaluate whether they are sussil to perform the public engagement they aim to
constitute or not successful enough to achieve their goals. In short, what actual social
relation pattern has been reproducedhmsociety through this temporal imposition

is aimed to be revealed out. &hing such evidences proving that these events
produce their public or interest groups through structuring new shared values will
depict their operational logic to sustain public engagement. Thesshaed values

could be tastes, preferences, sensibilities whatsoever, but thegamegimesnot

operate socially inclusivenanneiin Istanbul urban geography.

Data analysis wagrourded on fully transcribing all lepth interviews. A audio-
recorded interviews werkne-by-line transcripéd; and the written interviews were
taken as it is. For each interview, a synthesis oharsideas and points of view was
reported andlustrated by quotes. Quotes weegact citation of the informant speech
about an idea or a practice, translated into Englibls hasfacilitatedmore reflexive
way of looking at the content of the interviews and at the sameriatea self
evaluation of my assoptions. After transcription, | grouped all the answers
according to which question group they are referriBgsed on these answers, |

madesuch inferences. | propasene or more interpretations of these quotes.

Upon the descriptive analysis of-depthinterviews, | drew the conclusiomms the
art and cultural evenimediatedencounters and eexistences and the speculations
on theirpromising impact on rhythmiee-organization of the everyday in Istanbul. In
this way, | can generate speculative outcemed questions omhether this temporal
patterning contribute on constitution of new public domains itne outward
orientated, globalizing and liberalinded Istanbuthrough reachng out different

segments of society.
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4.2 Research Analysis 2

Under the heading of the second research analysis, | cargn#igical evidences
andspeculativeoutcomesassessed in the first part of the research analysis to another
ground of analysis. Instead of concluding the thesis at that pbistforthcoming
analysisinterrogates this initial resglton basis of the assertion, saying thag
qualifications of the open urban space network associatBcety oif Which each
location of the events is varying due to its accessibility values might allow more
ercountering and coexistences among thgular inhabitantsand the population
engaging the event3hus the potentialities arisen within spatial materialization of
the events I nprevBreé wrouge af arrhhyihgnib in the eway of
Bey oj I uforwhether#hs lbcations of art and cultural eveneliated spatial
practices take advantage of accessibility potentialities of the open urban space
network and by this waythe network might provide more potentialitider
encountering and coexistencesnong regular pedestrians and the population

engaging to these spatial practices.

This assertion calls for different set of methods than the previoepraviding
convenient evidences tdecode the temporal ordéatent in the urban form of

B e y a JThisdecoding operationannotbe maintained through obtaining data from
the informants. Because, these is no already existed data hold by any ingofirhant
users might give information on how they perceive and experience these rhythms.
However, exploring om of the fundamental tools of producing these rhythms would
extract more useful and objective data on these rhythms.thigtinquiry requires
approaching the research afe@m anexplorative point of view. For this reason, the

set of methods applied in this part of research study is designated to ef@oant

measures derived by conducting spatial analyses method.

The accessibility potentialities of the locations of the evestlem to be the most
relevant measure to judge on how spatial dimension aids to encourage encounters
and coexistences of different segment of the soc&tpuldlocations of he events

take advantage ofjualifications of open udn space network asso@dtto the
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B ey o yrban area, they might expand th@otential public exposure. This
exploration can be applied through quantifying the relative qualifications of the
network. In contrast to the previous part of research study, this research analysis,
therefore, relies on qualitative data on urban form.

There are twqreliminary investigationsin this exploration before conducting the

main spatial analysis techniques. One is deciding on which exact list of the events

this exploration deals with and whiexact locations these events tookcplaThis

prepares an analytical ground to see at which locations the imposed rhythm

embedded in the use of urban space gatl involved into thetemporal order

afforded by t he uThdsbstantiahvestigatioh chdBaetgriads | u

range of elements constituting open urban sp

movement.

Preliminarydata collection procedur@semaintained through several steps:

Written Data orArt and Culture Infrastructure @$tanbul:This phase of the analysis

relies onscanning thevritten data on whertherecently structured, globally profiled

art and culture i nfr as simcel®i0s tulleoday.dtis | ocal i zed
aimed to see which venues werged for hostig art and cultural events and along

which streets and neighborhoods these venues were clusterdvatitis clustering

haspatterned and transformeldiring this thirty years time period. Thighasegives

very brief insight to the intensification of artcan cul t ur al practices in
demonstrates some fundamental shifts in the location patterns of them from the time

of their flourishing till today. It aids to understand that the current location pattern

has been appeared through the spatial spreid@ @vents in very recent time period.

Field Researchin order tocomprehensively captutbe veryrecent location pattern

of the art and cultural practices including art and culture venues and places
temporary usedo host art and cultural eventshavedirectly visited all the event
locations remarked in the previous study. This validates the locations of the events,

their architectural state and their active usage potehtiavefully obtained general
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locaion layout ofthe contemporarart andculture mediated urban experience in
Beyoj !l u, c o u | tde cutiarg venmas toperhtedt irh the sectmd the
venuesother than art and cultural venues preferred by agents for temporary uses.
Within the background data on the locatiotiee main clugers of art and cultural
eventsmediated spatial practices aetracted. Besides that, this initialestigation
basicallyaids to determin¢hrough which locations the imposed rhythm letting to
arise arrhythmia in the eitgef algnd thg urblan f e

space of Beyojlu

Tracking the Events in Several Onlinaldficatiors, Webpages and #blogs:There

should be asample of events and their exact locations in order to examine whether
these events take advantage of the qualifications of the open urban space network.
For this reason, it is decided to look at recent one year time period, between Jan 2011
and Jan 2012Besides determining which time period is to be looked at, it is also
crucial which resource is able to provide appropriate data for this examination. This
determination should be based on logical and reasogatend of reasgrbecause

what istried to determine is the events responding varied kinds of transculturally

shaped and shared tastes, preferences and interests.

The ways of conveying informaticand communicatingaveradically changed over

the last century. Most of the presgdia ircluding newspaperand magazines have
transformed into onlinenagazines the digital publishing platformshas recently
appeared, such asssuu, which make simple to publish magagineatalogs,
newspapers and books onlinklany websiés on the other handfunction as
provides of dataand become main communication ®dtor instancecity guides
webpagedgunctioning as event calendars of the citbiepersonal web blogguiding
travelersand city dwellers on basis of personal advica® all built to cowey
information and communicate, and they highly repl#oe conventionalway of
communicationAs long as them, social media like Facebook, Instagr_inkedin,
Twitter and so on has become an intrinsic part of how people experience almost
every event nowThe effective use of online communication tools is accepted as one

of the main prerequisite in evemtarketing strategyln many eventmarketing
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strategiespnline communication toolareissuedas main rule to boost awareness of
the events and encourageent attendanceSeveral webpages give several tactics to
develop online media marketing strategies. Including the events at these blogs,
webpages and social media, including and sharing a link about event, providing live
twitter feed, displaying a detils about event accessiblethre online media, spread

of a word about @ event, incentivizing people to share these events are some

strategies of event marketinglelley, 2014 Evient Marketing) 2014)

Besides conveying information, the significampact of onlinenagazineswebsites,
weblogsand social medias expanding worldwide networking argl/nchronizing
everyday rhythms within the cities as much as between the ditesstudies on
medig communicationand city became &ain site where theseoncerns become
prominent. Many <holars in media,communication andurban studies have
concerned with growing role of online media in changing urban socidtms.
instance Shepherd2013) seels for different perspectives to explain contemporary
entanglements of people, technology and space in the context of everyday urban life.
In his severalarticles, therds an observation on online tools appears as a main
platform to promote culturahtercainectednesin the metropolitan center across
globe. (Shephard , 2013)urthermore, the most rede research rad artistic
affiliations, like Connecting Cities &work, investigats creative uses ahteractive
media technologiesenabling to build up conneted infrastructures on point of
articulating on physicality of urban spactksas presented the ways of how constant
advances in technology, digital evolution of Web 2.0 and social networking add a
meaning and value to existing collective experien@@sout,0 2012)

Within this context, as long asreinforcing subvering and expanidhg the
interconnectedvays of everydayurbanliving and underlyingrich mix of the cities
throughsynchronizing the local temporal order accordance with global one, the
online media seems to set up substructure of spaces for intercultural exchanges and
encounters. Thus, they serve as principal virtual spaces where one could easily
engage fadistant culturesand where crosscultural irteractions and learning take

place. The advent of ntine media could be also seen asplatform where
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transpatiallyshared interests, tastes and concaresctually born andgpread along

crossterritories.

Within the everyday uses of online communicatimols, the online magazines
websites and weblogsave becomecrucial mediatory tools between what people
demand and whahe agents supplyn art and culture sector as welllany agents,
including mainstam event organizers, businesesmand smalkcale cultural
formations use these tools to effectively publish their events to reach their potential
public. They show special effort to publicize their eventspiecific online platforms.
Some preferably publishes their eventsti@vel guides,newspapersr city guides

while some others primarily prefer to be visible at online art magazines, weblogs,
and local event calendar8s long as reporting urban trends, experiences, tourism,
nightlife and moreput one can find discussiongew art genres, introding new
artists are also important tools for pursuing this communication. They become
inseparable part of this sector and vital role on its survAddlagents interviewed
have also confirmed the vital role of online media and social platforms to publicize

their events andurvival of their venues.

In response to increasing visibility and accessibility of knowledge about what is
going on in the cityn online media platforms, people can more easily engage with
recentnews and discussianin the global and localart and culturescenes They
easilytrace the events in thiecity as well as the others cities in the wofldhe one
who wans to be gd informed about these events, the regular tracking of such online
presse®r subscribing the-enail lists of the webpages makes easy to béogated
about the events inhcity. By their invasion into our dailife to that extengwe are
nowadays motivatedtassume that the city, with regards to urban experience, has

been affected by what is represented in these online tools more than ever before.

On the other hand, there is important number of population in the wedddntly
travelling and requiringletailed infamation about what happening at ttigesthey
are arrived in advanceThese welguides of city culture, art presses are also

frequently used by thesmvelersand tourists. They cagasilyreach to an extensive
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number of web presses informing about urban life in the most favorable
metropolises. Many events are accessible to any person in the world as long as the
Internet is accessible. They could organize their trip on basis of this knowledge. For
instance, thewdtural tourists may wish to visit Istanbul during the time of Biennale

between September and November.

It is possible to access number of onlinenedia, whichare both informing and
orienting the inhabitants of Istanbul and overseas visitors dhiogs to see and do.

Of course, the global cultural flow let Istanbul be more recently issitgdn the

global mediaThis could beacceptedasubiquitoussymptom ofglobalization. There

are manyonline presses or web sites represenist@nbulon basis ofrt and cultural
practicessuch ascity event calendars including all details of leisure time activities,
travel guides informing the art and cultural events happening in the world, art
magazines writing on the development of art in the world additypnatige of blogs
within useful information on art event®n the other hand, the diversifications of
online sources to reach data on art and cultural practices is related to the increasing
number of seHorganized or small company organized art and cultexents
responding diverse transculturally shaped tastes and interests. Most of these small
scaled formations reach its potential public through weblogs. However, this does not

prevent them not to be published in mainstream online presses.

In the scopeof this analysis, the thesis concerns about ontiegliaas far as they

provide data about theultural events of so-called the globally drivenurban

experiencegin other words, the events responding varied kinds of -tatsrally

shaped and shared tast@references and interests. The online publications, blogs

and websites issuing both contemporary urban culture in Istanbul and global
contemporary art scene are investigated. The thesis initially looks for online

resources which ones provide sufficiechat a on the events happene
Istanbul and represent contemporary urban culture oriented among art and cultural

events. Choosing range of online presses that best and comprehensively guide the

thesisfor outlining the events and their locations this research study, the wide

range of publications are extensively reviewed. After they are evaluated in terms of
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their effective role on representing and reframing contemporary way of living in
Istanbul, representing cosmopolite face of the city andrsgto maintain transpiail

shared urban experiencdsirty two online presseand several blogs are selected.

Among 32 resources, 17 are the main source of data because their primarily concern

is urban life and events in the cities. These are 5 epedes of Istanbul (Tim©ut

Istanbul, Lecool Istanbul, Gongo Live, Zero Istanbul, The Guide Istanbul), travel
guidesofSwetk nown newspapers (Guardian Travel,
Guide), 9 contemporary art specific internationally vkelbwn pesses and online

platforms (Frieze, Artdaily, Art forum, Art&Auction, Visualartbeat, Art Radar Asia,

Artclue, Artaganeda,-8ux).

Additionally, 15 Istanbubased art magazines and weblogs are reviewed even though
they do not primarily focus on urbandifand events. These are 5 local publications
iIssuing contemporary art Istanbul (Lebriz, Andante, Art unlimited, Cornucopia,
Contemporary Istanbul) and additionally 5 locally oriented art specificpretses
(grizine, bantmag, futuristika, XoXo, bananamagyl some weblogs writing on art

(yeryuz. blogspot, boyalikus, fotografium, amalgi, atilkunst).

First group of online presses, the event guides of Istanbul are active in last least 5
years as art and culture event calendars of city. They weekly upbateddalves and
heralding upcoming events with welesigned location references, all events could
be placed on Google map. Commonly, they introduce themselves as local city guide
for cultural and artistic experiences. Even if most of them (Lecool is Bacélased

- Timeout Istanbul is London basédZero Istanbul is Milano based) are foreign
country based publications, in order to explore local events of Istanbul they work
with local editors, writers, photographers and journalists.

The travel guides of thglobally recognizable mainstream presses are also effective
to publicize some art and cultural events happened in Istanbul. Especially, the
placement of one cultural event in these presses implies that they might attract

attention of tourists, travelerst first place. However, as compared to previously
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mentioned city guides, they give generic information on Istanbul; only few numbers

of events, which are globally known, could be published here.

The groups of presses including mainstream contemporary art specific presses and
art blogs and forums are all important for survival of global art market. Being news
on these global forums are especially important for art institutions or formations that
could wish to strengthen their global visibility and to prove their artistic quality.
Some few numbers of art venues and events in Istanbul are interviewed or being a
new in these presses. 4 out of 9 publications, Art& Auction, Frieze, Art daily and Art
Forum are the ones having prestigious place in the world of contemporary art. The
other is also crucial for survival of global art market but they may include the art
event that might could attract attention of the mainstream ones.

Beside these magazines pairity focus on urban life and events in the cities, some
local online and pressed art magazines, the ones more prestigious and long termly
existed in local art scenes, say Lebriz, Andante, Art unlimited, Cornucopia,
Contemporary Istanbw@nd the ones carelidentified as nowprofit, alternative, self
organized publications, say grizine, bantmag, futuristika, XoXo, bananamag were
also reviewed the scope of analysis to figure out compressive list of the events. Even
though these publications do not primandyblicizing the art and cultural events
happening in Istanbul and they, instead include articles on art and culture, they

occasionally advise some several contemporary art events.

Additionally, the locally oriented, art specific web presses and blogsisae to
distinguish some very specific events responding very specific -¢ctdnsally

shaped tastes, preferences and interests. These blogs say yeryuz. blogspot, boyalikus,
fotografium, amalgi, atilkunst are separately investigated in scope this research
because they are not actually provide adequate information guide in the city or they
could not function as art and cultural evegtsdes. Instead, their context is
diversified in terms of personal interests of blogger. Some expresses their opinions

on at and cultural, political or any social events, some function as artist portfolios.
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However, they are useful to gain insight on very specific art and cultural event that

might escape from the watchful eyes of other publications.

Among the selected ones,aims to distinguish the ones having more global reach
and the ones appealing the professional art community at first place. For the sake of
this categorization, it distinguishes two main groups from the rest of others. The
publications having more globakach includes travel guides of the mainstream
newspapers and mainstream contemporary art media. The publications addressing to
professional art pursuers includes contemporary-kvedivn and prestigious online

art magazines, web presses and some-bl@is This classification serves to
distinguish some events from the whole list of events in terms of their potential
global access and the potential public they engage at first place.

Eventually, this 32 online publications are traced to demonstrate thef kvents
happened in Jan 20413an 2012ime period and their locationas shown in Figure

4.1 Among the extracted events list, some events are distinguished in two specific
categories. On basis of the list of everitse locations of events and the&aet
boundaries of the research area could be obtained. This final map basically
demonstrates how dense and how distributed the events assembled via open urban
space network. This figure, of course, is not stable, however, it is still valid to
represent desity and locations of art and cultural event mediated spatial practices in
B e y o Jndleed, this data is substantial to conduct further spatial analysis. By this
way, this location pattern will be taken as a sampl&itoy out evidences on whether

the locations of art and cultural events take advantage of qualifications of the open

urban space network.
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Besides thdist of the events and thiecations where they took place, range of

el ements constituting open urban space n
as a network of pedestrian movemeks. mentioned previously, the affordances of

open urban space network on paths of pedestrian movement is core concept to grasp
thel atent tempor al order afforded by the
and opinion orpotential improvised rhythms. Ernghough the notion of movement

is crucially important to understand these rhythms, it howasenot preferably
observed and quantified to feel this rhythm. So, it should not be expected to see some
guantitative data on the actual densities of human mewe or actual human
movement routes from one location to another about research area. Instead, it is
preferred tgosition the qualifications of the open urban space network, as identifiers

of the rhythm inherently exist within urban form because the apban space
network essentially mad#f with the paths of movement, in other words, all parts of

this network are themselves the place of movement. Theretbee, relative
qualifications of the open urban space network imply knowledge on the rhythms

potentially embodied by pedestrians.
For sake of this, the thesis puts thet several spatial analysis proceduoeprofile
the network as network of movement. In this serike, initial spatial analyses

includes:

Basic_Quantifications _of The Streets int h e B e Yhe jthlesis: begins its

explorations with simple quantifications
which is taken independent from the event locations. The methods of qualifying the
streets are traced through tB&eet Patterrbook of Marshall (2005) in which he

explores variety of traditions of alyzing street patternslhese sets of analyses
practically make clear how some very basic characterization of streets and street
patterns are useful to see movement capacities of the skngetsot enough to

analyze accessibility of the locations because of their deficiency to apprehend urban

formation as a structure.
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Route Structure Analysis Over against and synthesis of all the introduced methods

in the book, Street Pattern, Marshall introduces Route Structure Analysis as a
alternative method representing streets in different manner, through routes and
characterizing the street pattern basedhe relations between these routes. Routes
basically represent set of linear links in the network, which carry continuously paths
of movement. Routes might extend through continuous streets. Based on formation
of routes in the network, the structurahacacter of the result representation is
revealed out. This analysis is applied to generate new expressions of route type and
used to differentiate types of network based on their structure of rdMasshall,
2005:108-20)

This research applies theute structure analysis in order to see how different
pedestrian routes are in relation with the
Il sti kl al Avenue. Thus far, whet her the ope
comforts continuity of pedestrian movement ii@d to be obtained. The object of

this analysis does not cover whaleban area oBey oj | u. I sti kIl al Avenu
surrounding defines boundary of the network. This boundary is significantly carry

pedestrian movement both along Istiklal Avenue and ther atonnector streets.

When determining the through routes in the network, the site experience and plan of

the site are guiding. The main through route is Istiklal Avenue that goes through
Taksim Square to T¢nel Sqguamgadedthtof . s chosen
Al l ot her routesd depth value is determined
street pattern of the sitepmeangular changes are not changes continuity of streets

and they are mostly accepted as part of through routes.

The stragths of this analysis are that it alternatively sees both junctions in the
network and angular orientation of junctions as well. It also represents the network
through highlighting the focal nature of the street pattern. Three basic route
properties couldoe obtained: coimuity, connectivity and depthContinuity is a

number of links that route is made up of. Connectivity is taken as the number of

routes with which a given routes connects. Depth is how distanita i® from a
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particular datumThis anaysis, on the other hand, guides the research to reach an
appropriate way of look to characterize urban network as a continuous structure and
distinguish the differences in this structure. This extracted knowledge contributes to
characteri zelapdaagndidtinguwsh spatial hierarchy that it possess.

The knowledge gained so far, is still not enoughmtake an option omole of the
latent temporal ordeafforded by the urbanetworkon constructing social relations.
Hereby,the knowledge oacceessibility potentialities carriedy the open urban space
network and to what extend the locations of the evégite advantage of the
accessibility potentialities of the netwowkould provide wider insight to make an
opinion the role of improvised rhythms afforded by the urban form on social
relations Within the pursuit of this knowledge isseveral spatial analysis methods
were applied to see statistically relevant role oftiapaelations on social ones.
Throughout 9 moits research on in Georgia Tech witke tsupervision of John
Peponis] have an opportunity to conduct different spatial analysis techniques to gain
configurational values of urban network and how the locations of the events take

advantages of these confrgtional values.

Axial Lines Analysis introduced by Space Syntax Community and Segment Lines
Analysis conducted through ArcGIS based tools are two methods produce relevant
measures contributing to this study. Both methods are generated through
representtion of movement along space so that the measures obtained from these
techniques imply knowledge on the afforded movement within the open urban space
network in all reason. Axial lines analysis is built on lines of movement along the
network and quantifiegach location on basis of this pattern while segment lines
analysis is built on links aligning one turn to another one and each location could be

valued the accessibility of the event locations within comfortably walking distance.

Respectively two intragced network analysis methods answers twatikedly close
guestions. Axial ines Analysis answenshether these art and cultural events take
advantage of street connectivity and integration and, by inference, of its exposure to

high densities of the backmund movement due to the accessibility potentials of the
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places. SegmentLines Analysis with statistical calculations, on the other hand,
answers how much structural qualifications of the open urban space network of

Beyojl u make eve rdessiblotbpetple.e study area a

Axial Line Analysis: Space Syntax is a metha&ill Hiller, Julienne Hanson, John

Peponis, John Hudsormand Richard Burdett developed at Bartlett Unit of
Architectural Studiesassociatedo describe and analyze patterns of architectural
spacei both at building and urban leve(Hiller, Hanson, Peponis, Hudson, &
Burdett, 1983)The methods based on topological arrangement between elements of
any spatial formation.For analysis of any architectural spaceather than
compositional attributes of the buildings, the streets, squaredesalcs, how these
architectural elements relateseach other become important so that the topological
attributes_independent of its size and shaee underlined. Axidlines Analysis is
based on representation of architectural space through axial theslongest
visibility lines for representing continuous movement along individual linear spaces.
The least numbers of axial lines cuttingpssspacemake up lines matt, called

axial maps.Through this translation, these axial lines are represented as edges and
linked to each other as if they are connected in the Baged on axial lines map,
depthgraphof nodes representing axial lines and linggresenting interséing axial

lines is deployed to see underlying spatial order of configuratiopaufes(Hiller &
Hanson, 1984Hiller, Penn, Hanson , Grajewski, & Xu, 1993)

Space Syntax onceptuali zes Oémovement O0lnkiller a compone
and Ha {1984) wdds, it internalizes movement within the representation of

space. When movement put in heart of conception of space, rather than individual or

partial understanding of the urban form, the dynamic, relational and continuous
understanding of urbamifm, as a structure, as a pattern, as a network or as a system,

that means, grasping any architectural formation within both their parts and the

relations among them become crucial departure point of analysis methods.

In doing so, anyarchitectural spaces a spatial formatiortan be seen as a

mechanism thatproduces the patterns of social activibhpproaching any
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architectural space through movement within space, the measures derived through
the introduced methods imply knowledge on density of movenadotg the
network. Thus, the axial line analysis should give implications on social activity in
the place. This point of view is very parallel to the understanding of open urban
space network as an instrument of producing rhythms. The main reason t@ includ
this method in the scope of this analysis is this parallelism in the understanding of

spatial and temporal relations.

Parallel to Space Syntax approaching human movement as a principal constructor of
social characterization of place, the thesis takes movement as an identifier of
temporal order latent tan urban form as well and the techniques generated by Space
Syntax Conmunity are principally appropriate for this study. Through conducting
Axial Lines Analysis, the constructive role of the configuration of open urban space
network of the research area on flow of movement is examined to see whether the
locations of art andultural events take advantage of configurational attributes of the
open urban space network and, by inference, of exposure to high densities of

background movement.

Axial Lines Analysis is based on the idea that more accessible locations on the open
urban space network are more likely to be spaces where high densities of human
movement embody. In order to conduct Axial Lines analysis, Axial Maps of the
research area, which represent open urban space network through visibility lines, are
prepared. Eachres of sight, here have such values, like integration, mean depth,
connectivity and so on. The density of movement both vehicle and pedestrian that
passes through open urban space is strongly dependent on these(Mélaes. ,
Hanson, Pepas, Hudson,& Burdett, 1983:160) For instance, in most cases of
space syntax analysis the real one could observe spatial directional attitudes among

moving bodies around the street parallel to the values derived within axial lines.

Mean Depth is key value of calations refers the depth of any axial line relative to
any other in the map. It is a measure of network distance between axial lines. Among

many other topological values derived through Space Syntax, connectivity and

101



integration values are used in this ikess relevant measurdstegration value is
topological measure average depth of space to all other spaces in the system. On
basis of this valuespaces in the system could be ranked from the most integrated to
the most segregate@pace Syntax appBetwo indexes namely local and global
integration respectively to depict local and global characters of spatial configuration.
Good correlation between local integration with limited step (such as r@dusans

3 steps awgyand global integration at ustricted radius (r=means up to all steps

away) shows that local structure of the system remtéiasame at global scal&un

& Funito, 2013)For each axial line in the map, it could be derived integration value

as a proportional value of its depthrfrall other axial lines in the network, is that,
measure of depth in terms of number of turns from A torBe most integrated lines

are those from which all others are shallowest on average, and the most segregated
are those from which they are deepdstiller, Penn, Hanson , Grajewski, & Xu,

1993 35) It is accepted as the most consistent measure within the field for
correlation for pedestrian movemenConnectivity value is local measure
representing numbers of intersections along the length of laeal in other words
connected axial lines, which is only one step aWvagn the original line. A higher
correlation between connectivity and integration means more intelligibility of the
entire system. Intelligibility of space rept
about one ossphi@tc entiressystem®Yua & Funito, 2013)

For deriving these measures, a software t@mpthMapX, developed b$pace
Syntax Community could be used as well as calculated by self. All these values are
derived within translating line matrix into gragtructure agllustrated by Hille et,

al. in Figure4.2 (1983:54) Figure4.2 and 4.3lepictApt and Maquess Road urban
areas throughepresentin@xial linesas long as a depth diagrams from some specific
points In Figure 4.2 thedeph diagram is drawrirom pointson axial lines 29 and 1

in Apt, respectively residential and market areas. They show very different relative
depth valuesAxial line 29 is segregated from the urban area, whereas Line 1 is
integratedo all points in thesystem At the bottom of the figte, it is illustrated %10

of the most integrated lines in the Apt urban area in thick red lines, that represents

the underlying structure of the global integration. The ones in thin black color
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represents %50 of the most inaccessildegregated areas. figure 4.3 there is
axial map of Marquess Ro&tbtate and the depth graph is drawnrrtdhe pointl at
the entrance dflarquess Road Estate, plda right top of the figure.
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Figure4.3 Axial Lines Map and Syntactic Calculations for Marquess Restdte(Hiller B. ,
Hanson, Peponis, Hudson, & Burdett, 1983: 54)

Through representing the research study area with axial lines and derived relevant

measures of connectivity, integration, depth and so on, it is possible to answer

whether the art and cultural events take advantage of street connectivity and

integration ad, by inference, of its exposure to high densities of the background

movement led by the accessibility potentials of the plaédbe urban network of

Beyojlu has more harmonic relations among di
control and form fluxof motility. This spatial environment could potentially

condition more coexistences and encounters among people using or dwelling in the

district.

Segment Lines Analysis:Segment Lines Analysis is conducted through set of

calculations including both ArdS based network analysis and statistical data

synthesis toolsThe ArcGIS network analyst extension allows building a network

datasetand perform analyses on network dataddtrough performing aset of

analyses Ospati al c hoi c e oranyatieet setwork. THisdvalue e der i ve
gives quantitative data on how much percentage of the streets access at least 2/3/4/5

event locations within 2.5 minutes by foot. In our case, Spatial Choice Value defines

how much the network allow to access varied kindsvents within 4 minutes, 250
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metes long walking distance which is defined as the average walkable distance for

any pedestrian in US Urban Design Standards.

In this analysis, the open urban space network is represented by segments which
measurable linesare continuously going one turn to another turn in tregwork.
Different from space syntax analysis, the calculations do not based on graph theory.
Relations are still important to calculate distances, but here the compositional
attributes of the network, distances are taken into account and the concept of
movement is taken as spreading of ground movement for any pedestrians in the open

urban space network.

The designation of this analysis is based on the idea that accessibility of locations
within 4 minutes is determinants of value of spatial choice thatushan network

has hold. Each location in the network is valued on basis of how many venues are
accessible in 4 minutes. This calculation is generated through using several ArcGIS
based network analysis tools. Service Area Tool is used to define 250s meter
network distance along mid points of the segments towards any possible direction.
After defining 250 meters network distance around each segment, each event
location associated to this defined network distances could be assigned. Lastly,
though statistial analysis tools, these data converted to numerical data as one
segment associated 4 events. In this,vimyv much the configuration of open urban
space network make the events of the study area accessible to people could be

extracted.
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Figure 4.4 Representation of the Streets $ggment Lines from one turn to anotheumn
(on left) Calculation of250 meters Service Area Distanearound the midpoint of the
segmens (on right)

These two spatial analysis techniquesxial Lines Analysis and Segment Lines
Analysisare respectively conducted. They separately give several measures
(integration, connectivity, spatial choice) on accessibility of any location at the
network and provide implications on movement density iatehsity of use on the
locations. They answer whether locations of events take advantage of accessibility
potentialities of the network and by this way produces evidences to imply on whether
there is more place to encounters aneexistencesamongregular pedestrians and

the population engaging to these spatial practices.

Beyond that, these values of accessibility are brought into dialogue with the
categorized online publications each of which holding different public accessibility. |
have correlad the values derived through network analysis techniques with the
categorizecevents on basis of in which publication they are published. Each location

in the network qualified on basis of the measures of accessibility and the meaningful

10¢€



correlations beteen public accessibility and spatial accessibility of the events are
asked for. The main meaningful correlation was derived between accessibility values
of the events within wider global reach and less global reach and the events targeting
professional artcommunity and others. These results are included the scope of this
research analysis because they provide such diversifications in how far the events

take advantage of accessibility potentialities of the network.

For the very reasoithese results and implications extracted from these two analysis
further serve tacontemplate on whether the open urban space network acts as a
social mixer, having a potential translating disassociating temporal processes into
more tangling temporalitiesAnd by this means, it would be possible to cross the
temporal ordemafforded bythe open urban space network and the globally driven
temporal ordeof art and cultural eventmediated spatial practices on production of
public in the city and speculate @s the imposed rhythms distinctively pattern
everyday life, it is possible to ask for the potentialities that open urban space network
carry to embody the other everyday rhythms.
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CHAPTER 5

RESEARCH STUDY PART 1

Theinstrumental role of the art and culture mediated spatial practicesproducing
relatiors in the society has extensively discussedhe light of world-widely issued
arguments on global cultural flownulti-layeredandinterconnected relatioresmong
individuals andchanges inwhat leadpeopleto gather & a particular place and
socializing and communicating through engaguodjective experience in Chapter
3. This has providedan insight in akey role of art and cultukapracticesin
constitutingspatialdomains of communication and socializatianthe cties of the
contemporary era. It has pointed dlé fundamentatlifferentiationin the logic of
art and cultural interest based collective experiefroas largercooperatiorbetween
peopleas an act of identifying a permanent member of any particular colledsve.
will become clearer, Istanbul is particularly appropriate city to possetdiscussions
appeared in urban and cultural studies literatarethe contek of third world
developing city. These phenomenadiscussed in the context of globalized world
could not be disregarded when contemplating on an urban experience in Istanbul and
a causative role of adnd cultural eventsmediated spatial practices on ceging

global temporal order.

Through the lights of these argumeritss chapter will issue oarticulation ofsome
art and cultural eventsito the everydayurban life of Istanbul as an attempuf
manipulatingthe urban expénce inlstanbul along with conveying globallyiden
temporal orderlt give an explanation to the cultural eventediated coexistences
and encounters in the context of global temporal ordiewill further speculate on

whetherthe imposition of sucltemporal order to the everyday urban lifelstanbul



reproduces relations among individuals in inclusive manner owait is followed
in this chapter is resolving thisindamentalquestion into severanalytical sub

questions, which are already builtthis main questiaon

Primarily how this worlewidely operating spatigemporal process impact dhe
urban culture of Istanbul is puzzled through tracing actioteeddmpowered agents
who arestructuring art and cultural eventsediated globally Wventemporalities in
Istanbul.By doing this,the readebecome familiawith the art and culturakvents
happened in last 40 yedrsB e y o Fallowing that, this chapter will shed light on
productive role of this temporal order on the relations amoniyithdls through
initiating transpatial integration among the population engaged those -events
mediated spatial practices. After answering theseqgsistions,there is enough
knowledge forfurther speculationit is developed under the conceptionrioythmic
re-orientation of everyday lifélhe chapter concludes withrther interpretations and

speculations criticizinghe reproduced relatigin the society

5.1 Globalizing Istanbul and the B e y o (Jribami Area

Today, me of thesignificantfactorsdeterminingsocial and spatial developmeuit
the contemporary cities isher economicand political tendencyf being more
synchronizedo theoutward oriented market drivéaemporalorderthrough clearing
off temporalities structuringhe inward orierdd natiorstate systemAlong with
changing temporal orientations structuringntemporaryworld order the global
market drivenpolitical and economic priorities have an influential impact on
generations of urban policies visioning the paths dpatialttemporal changs in
cities.Most ofthe6 wor I d ci ti es6é have pooghnizéditheial |'y and

spatial and temporalkructureto be in accordo this new world order.

Under those circumstancgelstanbulhasincreasingly influenced by theisions of
outward oriented city.(Keyder 2005 124) | st anbul & s ur has n envir ol
fundamentallycharacterized with competitivenedsven, markebrientatedspatic

temporalprocessesince B80s. The economy of Istankdsprimarily begun to be
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defined bya new and open development policy oriented towards expohis.
relations of Turkey to the rest of the world hdneen intensified. Istanbihlas begn

to regain functions it had lost in the 1920s after the Soviet and Turkish revolutions.
As Tekdi (2009) mentioned, hiese transformations give Istanbul the status of a
global city alongside the megacities of the world, although at the time urban planning

circlesin Turkeyarepr ef erred t o apply the concept o

With this momentum, priority was given to the private sectocollaboration with
statedriven pdicies. Specifically, the private developers anthrge organizations
have beettong beforestrategically invested ostrategicurban land since urbandnd
became steadily privatized, providing th#tey have gaineda certaincompetence
and powelin urbandevelopmenprocessesAs well astheir competene and ability,
this processewasalsosteeredy the political commitment of the selectpdrtiesto
necliberal economicsWithin T u r k iagusian to theEuropearCustoms Union in
1995 and after that, itsaccessionnegotiations to European Unian 2005 the
Tur ki sh g meckberal oudook visien has strengthened day by. déyey
have begun to apply the requirements ofAccession Negotiation Framework
stipulatedby the Council of European Uniand ofneoliberal policiesadvised as
nonalternative options by internationaistitutions like IMF and The World Bank
with increasing pacé. Al pasl an, Avkar, & Akseki, 2008

As neoliberal policiesrequirea restrictioningover nment 6 s i nterven
structureto sustain freemarket baseghure competitionthe role ofgovernment has

been definedo deal with constitutingsuitable mechanisms for sustaining order of
market.There is varywiews on theole of thecurrentTurkish governmenbn power

since 2002 Justice and DevelopmerRarty to steer governmental structure
towardsthe ralities of hard nediberal free market demandBut regardless of how
effectively and sufficientlythey havecarried out this role and what extent the
legitimacgy of its practitionersas Aksoy(2009)indicates the follow-up policies and

vision of the Islamic AKP (Justice and Development) government contribute
emergence of a more confidently outwamiented, globalizing and liberahinded

Istanbul over the last decade.Aksoy (2009:1) words dhe city would finally leave
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behind the remants of the inwartboking, selfobsessed import substitution

modality that has hitherto marginalized the cougtry.

Given the magnitude afansformations that the city has posta@ urban areas of the
city has been pulled underapid and deepsociospatial regeneration and
redevelopment process. All economic, cultural and spptt@ntialities of the city
have been intended to use in order to articulate global circulation paths. Thascity
been becoming more centrally and deeply engaged wotld affairs.For Istanbul,
these changes in attitudes and visiomean a profoundhange in the urban rhythm,
de-codifying the previous spatiemporal order and feodifying the appropriate
one. As Keyder (2005 124) indicates, globalization performsthrough
reconfiguration of urban fabric whose stability and balances are distributed by newly
intensified global networkPlacing Istanbul in the disjunctive flow of people,
commodities, information and finan@nd making its urbaiplaces,as a part of
infinitely complex spatial networks vital issues for survival of the city. As well as
its survival, its security and stability should be maintained by appropriate
infrastructural changedstanbul as inthe process of becoming and seething with
these emergent properties of globalizatibaw this global rhythms pulse through

urban places of Istanbappears as a big question needed to contemplate on.

Despite placement of Istanbul in this fluidity and dyrsmmipromising immanent
potential for reborn andise of the city, viaa has beeractually experienced in
Istanbul urban geographyg more importantin order tointegrate thisnew spatio
temporalorder,thereis a hugedemandfor urbanareasresponding requements of

this temporal order and sustaig appropriate spatial conditions allowilogerating

this rhythm efficiently and fluentlyThe large amount of accounts on Istanbul points
out the fact that the currentendency of urban developmehias dominantly
characterizedwith gated communitiesfive-star hotels, shopping malls, the city
packaged as a consumption artifact for tourists, new office towers, expulsion of small
business from the central districts, beginnings of gentrification of dhk
neighborhoods, and world images on billboards and shop windows since 1980s.
( Er ay d éKeyder 2208 ¥ 1 ¢ 1997 Tekeli, 2009)
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By doing so, he sweepingprivatization has become a strategic instrument for
pulsing globally driven rhythsthroughthe urban environments dstanbul as in
many cities of th&1%' century.Urban privatization, selling public assets and services
and contacting out them for profit or npnofit services isone ofthe frequently
applied form ofprivatization to promote private development interests in the city.
Urban privatization has achieved through privatization of both urban fringe and
urban centers. Whileeal estateand industrial developmen$ encouraged in the
urban periphery areas, there city was subjected to shift from publicly to privately

controlled areas.

The gravth towards urban periphergharacterize the new trend of urban
development in Istanbullhe city tends to be overwhelmedly grown by addition of
large builtup areasThe new mass housing areas haweasinglyappeared at the
hinterland of Istanbul. As long as residential ugbe, new financial and business
areas have been appearing along the arteries of Istanbul and constituting new districts
other than older onegTekeli, 2009)Mix of some independent residential areas with
various economic activity areas including manufacturing, convention and education

surrounds the city periphery tstanbul, forming extended metropolitan region.

Specifically, in European sid# Istanbul he fundamental change eripherycenter
relation in the city is characterized with a shift of temtral city activities towards
north alongrhe Maslaki B ¢, y ¢ k d e Thisshiét kappsned by movement of most
businesseactivities towardshis regionas well asappearing mass housing areas and
commercial malls around this axiEr ay d é n, T ¢ (2@1R) assenttdat Al t ay
respectively 1980, 1995 and after 2004 Istanbul Md&trsand some local plans as
well contributethe decentralization and sprawl! of residential areas towards fringe
This tendency has been resulted decentralization of central business district
through creating new adjacent scénters and attraction centers both at European
and Anatolian sideg Er a y d élLagly, tRe@rigdny constructiothird bridge on

the Northernshoresof city where themost of ecological capacitiesf the city is
locatedwill seem forcefully open the doors of urban sprawl and havstringent

effect on urba density To the extent of this ongoing decentralization, the urban
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boundaries of Istanbul day by day enlarge and hard to define explicitly its exact

scope.

Figure 5.1 View of Contempaary Urban Landscapef Istanbul- Photoby Kéveél cém

G¢engoroén

Besidesurbandecentralization and sprawl, the inner @fyistanbulhasbeensubject

to gentrification processes inherent to neoliberal urban transformation. Collaboration
between some powerful private entrepreneurs, real estate development agencies with
national and local governments steer this procd3e:industrialization and
rehabilitation of the innercity urban areas have increasingly been paved the way of
these kinds of implementations since 1980s; and they gain more pace in recent
decade within spelling positive reputation of regenerating into a cultural quarters. As
there is scholarlyidespread recognition, these kinds of interventions aim to include

valuable city center reall estate into
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(Landry & Bianchini, 1995Landry, 200Q Evans, 2001Florida, 2002)Likewise, the

inner city of Istanbl has recently begun to be-cbaracterized by touristed
commercial and retail uses through coming ib&forced of many gentrification
projects in the city. Historically recognizable regions have been subject to tourism,
culture and leisure industtgd urban redevelopment processes. This triggers the
process of concentrated city center activities have gligdbaen decentralized
toward subcenters.Planning and architectural chambers, local initiatives as well as
local inhabitants criticize the gentrification projects that are forcefully applied in
|l stanbul s various ur b artics s tha thesplannihdpaand ma i n
implementation of these projects did not respect to the cultural and ecological
context of the urban area, the social habits of inhabitéuting differently, the
main impact of these implementations may be disappearantecaify directed
urban rhythms thathe traditional diversity in urban uses in the city cet®ught

into and replacemeiatf these rhythmby globally driven rhythms.

In these intricate urban transfoa t i ons, t he Baspaotpfltheinner ban
city urban areabas been subjected all these implementations. The current course

of events in the district i mpl tHelsrtbanhat 06
regeneration projects, which subtly accompanied with culamdl art projects and

will pursue in this manner. Especially within the projects entered into force,

such as Tarl abakeée Regenerati on Project
construction of -dmstmctior? of eEmek ASWidrhasi,these
implemerations are all given a boost y adoption tbe recently released renewal

law no. 5366 for the Protection of Deteriorated Historic and Cultural Heritage
through Renewal and Rese and additionally Galataport Project which is on the

agenda for last 10 yegrthe region has been evolved towards more stranger or
visitor-oriented urban living. As all these projects imghge globally driven rhythms

have been increasing pulsed through spaces of the district by these implementations.

As long as urbamgentrification projectsthe real estate investments of big local and
foreign capital play crucial role on processing of this transformation procestes in

urban area. These powerful agents have already invested on many historically and
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architecturallyimportant buildings in the region ambw separately drive urban lot

or street scaled rebding or regeneration projects$:or instance, Mangowhich

already has a store on the street bought a
Metropolitan Municipaly and managed by Kstanbul Cul tur a
Corporation under the name KstanBased Bookstor
on the art (2011)ehe Bdtch #hkrd dastldl ehas boudtdi t he Yapeée
building standing the next to the Galatasa®ayare locateth the exact middle of

the street along with aeries of buildings on thstreet. Asidefrom this, theUK-

based Eastern European Property Fund Limited (EEPFL), founded in order to "profit

from the real estate opportunities" arising in Turkey, Romania and Bulgaria, also

bought a total of 9 buildings, large and smialthe district Kazak Capital Partners,

on the other hand, had made an entrance in B

themost significant buildings in Galata

2 G i J = ¥

Figure 52Vi ews from Gentrfification in Beyojlu

IConstruction of o6kan City Pr o] alutalé&eniers antl hottls onghe eidoppi ng cent
of previously used for kan Theater | ocated in EIl madaj Nei gt
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Figure53Vi ews from Gentrificati®on in Beyojlu: Teé

Figure54Vi ews from Gentrification iAVWMBeyoj !l u:

N

AiTar |l abaxki Renovation Projecto includes totally 278
commercially used.
SDemir°ren AVMof SiRBanv Stairayi I s hané built in 1960s w

construction was completed.
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Although it is now more likely to subjetd the globally driven culturand tourism
orientedprojectionst h e Bey o] | isdistinguisizedasaglace afprimarily
self-organizectultural and artisti@affiliations has beenultivated andproutedup. In

other words, the impact of globalization empowers theelhnized capacities of

individuals to form new artistic and cultural formations; avitere they can engage

these interactions i s Beyojltheveryrbemtn ar eas i
history of the district would expose some sections of urban transformations in which
selforganizing potentialities othesecultural and artistic drmationshad become

meani ngf ul in the regeneration of the wurban
possible to sethe roleof local and commuty based artistic and cultural formations

bring about new dimensions ingh ur ban r egenerwithi is n i n Bey
nowadayslominantly characterized neoliberal circulation of capital.

Il n e s s enc basbeenBrgybeffrd likedy to be identified as a cosmopolitan

face of Istanbul andbe preferred to be accommodated bytwel and art related

facilities since 19 century.lt has been basically labeled as a locus of city through

which all westernizing and modernizing tendencies and associated European
conceptions have been transmitting itie city life. Tanzimant Period183956)

could be taken as a st @ofreformfgr ingotvingntte o f | st an
interconnected world of coming age. Considering twists, ruptures and discontinuities

of the Beyoj !l ubs hiestsofits hansah gebgraphhjsafea r mat i on |
has recently became again an experimenthstrict of Istanbul wherenew

conceptions of globalization transmitted twban life. The area has, therefore,

becomethe core of city where one finds cosmopolitan opportunities of cesityal

living.

This cosmopolitan spiril ur i ng Tanzi mat Period, when O0Bey«
was highly related to the fact this area have served anh@ntainment enclave of

city within range of leisure time activities appealing to foreign population in the city

at first place. The area was known as leisure district of thdvhamhims, especially

Jews, Greeks, Armenians and Levantines. At the same time, traditional types of

entertainment places extensively inhabited there as well. Duben and (B6B8)
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indicatethis situation as fluidity and contingency amaagturka and alafrangain

the district WhenBelarusians who escaped the Soviet Revolution in the aftermath of

the First World War arrived in Istanbul,
hasbecomemore mult-l ay er ed . New patisseries, caf ®:
hotels have appeared specifically along |

Not surprisingly, the first two decades off2€entury with introduction of reformist

tradition of natiorstate ha caused to shift in the localizations of entertainment and

|l ei sure time activities towards Ondhkesi m S
other hand armtminority politics that intensified aftermath of the Second World War

has caused to loss ofomMuslim population in the district.The topdown
modernization and imposed modern lifestyle practices required different venues,

such as ballrooms, cultural centers ahdlkevi These attempts of tegown
moderni zation could have not, however, C
Instead, the area has become more likely to accommodate fringe cultural affiliations

rather than mainstream ones in this time period.

Within immense rural to urban immigrants from Eastern Anatlidstanbul,the

abounded nggh b or hoods wasfocafes Yoy thd poor immigrants fro
Anatolia between 1940s and 19dcCasionallyThe Be
identified through its degrad urban fabric associated with crime, drug and
prostitution At the same timehte ur ban s p acleecomdan aikeayb j | u h
cultural and symbolic struggle where vary kinds of cultural affiliations mark the
territory in quite myriad and fragmented ma&n. The work ofAytar and Keskin

(2003)on musicscapes in the Beyojlu clear/l
conflicting narratives of post 1950s give insight to comprehend complexity of
cultural landscape in Istanbul. According to him, this time peisodharacterized

with the rise ofallegedly eclectic, noartistic (meaning, nehigh-brow) and kischy

musical structureonstitutingthe main features f OarabedmpBegojmus i c .
urban aredas become main region in the city to host the cultural places of this half

urbanized culture of migrants in these dates.



Operationalizationof the politics of economic globalizationn mid-1980s in the
countrydraggedB e y odoreinto the process ofagtual transition through which it
could further led to break the shell of its degrading identity and to attract again
attention of the intellectual communignd foreign populatiom Istanbul both for
residence and businesses purposHEsis recently emergng small amount D
population including artistsniddle class say bohemian lifethe districthasmarked

the early times of this thprocess agairnThey have preferredo reside or run their
ateliers or businesses in these neighborhodd®se middleclass intellectual
communitieshave inhabited these neighborhoods side by side withe poorest

section of thesociety.

The participatond t hi s popul ati on makedtoe dBtecyreaj | uds ur b
mixture and ceexistence of diffident social daes and cultural styles. This figure,

however, has only applied the Istiklal Avenue and some few neighborhoods

( Asmal @&mes ci talomgnwith tl2i aeauelstiklal Htreet, which was

pedestrianized at that time, began to be occupied by some neyreataurants and

boutiques. The rising street life is qualified as hybrid and origa | byO0KY anal é
because of this recently emerged urban life was surrounded by urban poverty. In this
senseGalata Kar akoy, T o p meaghberhoads Havie€en relatavddya k &

situated separate from Istiklal Avenue, which have been still identified as uncanny

places of the distric{lslam & Enlil , 2006)

In this same time periodCihangir neighborhood located on the slope hill of
Bosphorous, have undergone into transition and gradually attestkention of the
same populationAlong with leftovers of prel970s middle class households,
marginal groups, the emergent urban pionesmmd followers preferredto this
neighborhood for residential purpos€Selek, 2001)Some temporary residential
uses accompanied to them around the region, which is preferred by artists or the
cultural touristsAs a matter of fact, until 1980s being thecanny neighborhood of

0 Beyoijn uBe r k(®@990) which idhabited byortunetellers, lifters, gigolos,
bobstiller, spies, hobos, junkies, fled broke, filchers, toughies, pimps and prostitutes,

has recently started to inhabited by those new populas well.One street éing
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hosted a place serving thastes of fringe or alternative cultural affiliations, the other
very close street might house modern art venues that is more likely to be social
gathering places of elite of Istanbul; and also somistginhabit the same areEhis

cultural ecology survived period till 2000s.

It is in this latter sense th& e y dd]streets were engaged with different cultural

styles social relations, intertwines formal and informal and not under the impact of
transformative forces of globalizationinstead, the transformation could be
experienced relatively setfrganized mannett is possible to findsarious styles of

pl aces, |l ocati ons and establ i shments [
theaters thaare appealing to various cultural styles, tastes and interests stemming
from rural and urban backdrops, a®ll as from leftwing to farnationalist or

Islamist; and also from global to localizgtbbal forms of tastes and interestr
instance, in 1994sh e openi ng of Babyl on triggersthe mal é m
process of ré@ccupation in the neighborhood. The venue became a gathering point of
intellectual highstatus dwellers in Istanbul. On the other hand, the surrounding flats

or shops began tcelreappropriated by members or business the-tagss both for
residential or cultural purposeBolitical activismwasrelatively more visibleon the
stree;tandmany pol itical groups could meet [
Avenue.In Ad a n a(2081pwo r dvben this originality intertwined ith its
cosmopolitan historyBe y o] | u theefore identiiezl a relativelgemocratic

spaceb6.

Within the last half 0fl990s when Istanbuhas beerappearingasshowcases of the

new era of internationalism and cosmopolitishird world globalizing city the

cultural potentialities of the district havaore underlinedhan its socicpolitical

di versity. The areads culturatathbastsas or i ci
facilitators making this urban area as a one of the reasonable location to
accommodateontemporaryultural and art mediated spatial practioes t ¢rlé o6 W

Ci t ®hé initial cultural investmentsituatedof some local private businesses on

i mportant ur ban fabrics of Beyojndus have
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surrounding The street were frequently mentioned with newly emerged art

galleries, music venues and theaters.

Throughoutfourteen years into the new millennium, especially, after 2005, this
figure has remarkablyintensified within increasing visibility of differently

empowered agents in the cultueadd arts e ct or . The Beybeguhu ur ban

a)

to be accommodated by individuart i sitit@twes, artistrun ateliers, self
organized collectives along with museums, institutions, exhibition spaces funded by
cultural entrepreneurs and investorbese agents formed their owant and culture
event organizations and establishmefasm small to larger scaled formatioriheir

vital role appears as enabling global development and compeiBmegendency
which is previously concentrated ¢ocations on the Istiklal Avenue héggunto
spreadtowards the direction of Tophane and Galataghborhoods and gradually

scatted towards shores of Bosporus and Hal i -

Mo st obviously, although t he deprived area
connotations in the public, it is still preferred be residel by the secalled

dntellectual classe§ such as artists, young art students, cultural professves

today This becomes a magnet to attract creative classes to this region as well. Many

business form architecture to publishing, from film industry to performing arts prefer

t o | ocat e Atithe saBie timetislinterest nowadaysin alongwith long-

term and shofterm tenporary residential options farisitors. Especially, the new

temporary residential usages-v&lued the degraded urban fabrics of districts.

Hostels, boutique hotels, ngorary rentable houses serves for the demand of

internationally mobilesisitorscoming for experience city life in Istanbul.

The process of reccupation of these neighborhoods in the district in this manner led
to raise awareness of the potentialitieat art and cultural facilities carry amban

life. Be y o] lemergad sas one of the centspaceo f cultdral industrie® in
Istanbul, specifically when it concerned to raaghto its public. As appeared in
many accounts, this recent era is remarkeith whe rise ofcultural and creative

industries and their relatively important place in global economy and global
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circulations.Florida (2002) one of first theorist established link between creativ
class and economic growiprefers to use creativmdustries rather than cultural

industries to depict the vitable for economy and society.

Similarly | st anb alglébsl scene pf@ rcdtarabnd rcreative a s
industriesandthes pat i al concentration in rieyoj |l u
area is remarked not only its historical character but also its cremtyeartistic
atmosphereThe cultural industry hasecentlybecome part of cultural domains of

Istanbul within its infrastructure, its stakeholders, its capacity of productidn an
consumption, labor force and investment profil@ksoy & Enlil , 2010)
Specificaly, Beyo J | u a p p e ar mterrrasonahart pnid auttuee agehts have
establisled theirbranches or develop cooperation with local art agkdated in

there

Along with the arising importance othe art and cultural sectors for economic
wellbeing of Istanbu) the place oflocal and central governmeséem to bestands
apart from these circumstancéss global culture and arindustries appear as an
alternativemodel for economic growttthe policy developers and local institutions
indirectly or directly moe engage to the culture and-led projects.But, it could not
properly have become a development strategy for IstanbulAgeEvans(2001)
indicates, develping countries tash t o prioritize t he use
comparative advantage in production costs of cultural products rathezithamew
knowledge generatioor technological innovatiorMeanwhile, the cultural economy
is more likely to belinked with tourism sector to generate economic groumth
Istanbul It seems the cultural amenities often considered attractions and

commodities in the tourist destinations map by governmental organizations.

Apart from this it is unclear to what exi# local and central government utilize the

art and culturded developmenstrategies witlsocialwellbeingof the society The
potentialitiesarising with theculturalat mosphere i n Beyojlu in
cosmopolitarspirit is enhancingnulti-voiced public engagements in the citthey

creates new stages for emergence of whatvautl oriented urban lifeonnotes, say
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openness, l i berali sm, negot i atcultarallife democr at i
and heraldinghew way of togetheess in the global age. Howevérseems that

these potentialities are more likely to be disregarded by local and central institutions.

There is no significant governmental attempti¢velop such policy to conceptualize

art and culture as domains of encagingexpressions of culture, as difference and

diversity in the globalizing Istanbuln fact, the local government occasionally play

aggressive role in governing this mulbiced cultural existences.

Selection of Istanbul as a European Cultural @af010 could be successfully

exemplified how this dichotomy. Aksof2009) summarizes in few paragraptise

instrumentalization and exploitation of arts and culture ther purposes of city

marketing, tourism and gentrificatiothrough illustrating recenexperiences of

|l stanbul s 2010 European Cul tur al Capital Pr
of 2010 Cultural Capital Programme, the initiative group undertook this process of

preparation has been aware of the social and spatial drawbacks of -dnaeset

tendencies in Istanbul urban environment and request to implement more civically

oriented city life and cityscape. They aimed to use arts and culture as means of
enabling and empowering citizensd engagement
theni ti atives group prepares a master plan ac
and rich cultural heritageThe master plan maintained, therefore, that 2010

programming should promote participative action and should aim to turn cultural
heritage into reaor ces t hat enrich the | iwvdag and vi si
inhabitants. However this spirit enfaced with maeénted logic of capital

supported by government, other politically powerful interest groups has been

dominated to this progression tiig programme. As Aksof2009)indicates that the

2010 Initiative group vision lasted only until the first monitoring panel meeting

organized by the EU at the end of 2007, by then, they were dissolved; and a new

structure dominated by the power of cengr@ernment was established.

In this occasion, the citgasmissed out the opportunity of collaboratively generated
visions for more civically oriented societies and socially engaged urban

environments. Instead, théexperience hasiggeredthe process of disappearance of
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public domain from the cultural life of city. It is clear that the government and
associated actions of empowered agents who are operatingtalyramics of city

for sake ofmarketdriven economy were disregarded thes¢epialities or they
might not aware of the benefits of this process to create new public domains in the
city where all the places promising more or less the existence of public domain are

disappearing from the scene of urban life.

So far theserecentcircumstances inevitably reflect on the everyday life and culture

of existeres in Istanbul since thesecentdevelopments put in appearancéneT

ur ban exper i kkasgaiedmultlaydesl gharpctenstics withthe many
dimensiors have beenput into foce by these circumstances. Apparently
experiencing city becomes dominantly under the governance and control of private
businesses entregneurial attemptsThe moreprivateimplementations contribute to
transform urban spaces gonsumerist andouristic ethosthe less opportunity to
create public spaces and communicativgegiences exists in the city. Other
dimensionof t he wur ban e xiplghly remacked by cosm@peliyao j | u
spirit cultivated byintellectual and creative populatianhabiting and using this
urban areaAs far as his intermingled naturef cosmopolitismexistsin the district

B e y owolldi continue to attractery kind ofeitherfringe or mainstream cultural
facilities and affiliations. They tend to be near or ingdléhis cosmopolitan spirit in

the district, because of the appeal of being at the heart of city, being visible and
accessible. These dimensions can be multiplied, but for the purposes of the scope of
purposes, it is necessary to highlight thea® dimersions of art and culture
mediatedu r ban experience in Beyojlu.

5.2The Empowered Agentsin Art and Culture Sceneof Istanbul

The coexistence of differently empowered agentsthe art and culture scene of
Istanbul has beestructuredconcurrenty with the process of Istanbuldecoming
one of thetops of internationalart and culturenetwork The understanding dhis
multi-agent structure behind this proces®d of the mind and visiorbehind their

actionsin detail is important tocomprehend the wholpicture of progressively
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evolved and cultivat ed Meanwhileutmisakhowledgeo | o0 gy
presents a strong background fdrawing out which agents are empowered to
organize such art and cultural events that convey globally directed temporal order,
and thusable to reproduceelations among the population engaged those practices
whether are therany agents able to stand out of thynamics ofthis sector and

produce spatial practices as much powerful as otBsentually,this picture gives

how the power is distributed among ¢kagents, vertically or horizontally, central or
distributed, so as to further contribute to @pate this multragent structur@ble to

produce socialkengaged platforms in Istanbul.

The brief look onthe processn which Istanbulhasbeentransforning in the line

with adopting dynamics of owvorld oriented mechanisms shewhat he arising

role of art and culturesector in this procesgoes notgo backso far. Instead it has
beenevolved into muchkexpandingand multilayeredsectorin recent decaded his
background knowledge alsaill providetheinformation thatoriefly says] st anbul & s
art and culire scene has been dominantly relcterized with theabsence of any
institutionally driven culturalpolicy till today. After 198s this picture turned into
privately driven sector withithe piecemeahttempts of agents from privagector. It

is however no common policy among theflme time period after 1980s could be
also distinguished in two time periods in which the time course after 2005 could be
marked with increasingnarketdriven orientations. Thdrief characterizatiorof
processing of art and culture sector in Istanttmbugh 1920s till todays basically
diagramed inFigure 5.5; and the significant art and culture venuesn Beae ] | u
appeared are marked.
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MULTI-AGENT STRUCTURE & THEIR ACTIONS IN‘BEYOGLU’

concentrated piecemeal attempts of agents from private sector

competitively driven by art and culture
sector as well in collaboration with real
estate developments, cultural tourism

no state or local governmental driven cultural policy + bureaucratic diffuclties to manage actions in art and culture sector

Republican |
art and culture policy

transition period in terms of art and culture scene in ‘Beyoglu’

1920 1950 1980 1990 2005 2014
| b State
stanbul L ter International Aksanaf YKY
Municipality ; ; Borusan rter
) State Music Festival . DEPC !
City Theaters o q _ Garanti Music Hall Performance
pere alr hternational Istanbul Int ti | BABYLON Gallery Simens nternational hall
Ballet Ataturk| Istanbul Biennal nternationa Sanat i
Institution Culture | festivals lennale Jazz Festival Istanbul AKM B?eer?’;%?e Artists-run
) . pedestrian closed Spaces
Turklsh Cent'er International Hafriyat festivals Istanbul SALT P
l;remdsncy opening Film Festival Modern Istanbul Capital
ymphony International QOda Project of European New
Orchestra IKSV Theater Festival Culture of 2010 Contemporary Art
Galleries
| | | Il J | 1 J
Event the bUrsuit unscheduled first internta- new pursuits  global visibility existence of cultural culture and art many other
vents 4 of hFi> h of and randomly ional festivlas of artistic artists-run tourism asa tool to businesses
grginézet art gnd organized few + expressions in local artists spaces promotion regeneratong  opening their
y state to | | international Conflict contemporary urban spaces art venues,
rlepre:ent pcr:;'tji::aes or hational between with art museums,
ean face . ;
of new fairs or art qualified and >> Injecting new, open and Inter-cultural art and cultural experiences theaters and
Reoubl| events high art and In urban life of Istanbul music places
epublic + more popular

limitations on the
autonomy of artists’

existence in public space

neglected art
and culture
venues,
musuems

events and
expanding
audience
profile

>> this multi-volce In exhibitions, biennales could not remarkably
reflect on urban culture of Istanbul + ordinary public do not interest

these events

*Note: Not all events, instittutions or art communities or organizations are involved.
The most noticable ones according to reseach study are selected by author in order to represent current agent structute in art and cultrue sector

Figure 55 Multi Agent Stucturesi

ncel920s till 2014
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5.2.11920si 1940s

During the initial times of Turkish &public all types ofartstic and cultural
practicesincluding fine arts, music and performan@ets have mostly symbolic
meanings They have instrumental roles on representing the political reality of new
nation, Turkish Republic and conyeg the messages of its origin. Thaarly and
nationalist interpretation of art and culture make it as an instrustremgthemg the
territorial identity of new nation. The domains of art and culture are influential
matters of realizing theealized goals of being modern and secularaion-state
alongwithconst i tuting and representing the én
through attaining and maintaining autonomy, unity and identity of a nation. As
¢ al e K20(08:7)states, for Republican ideals, art symbolizes the enliglgemd

lean face of new civilizatianTherefore, the production of art and artistsist be
supportedourposefully to change highly traditional art and culture scene of country
into modern one withpromoting it amongwider public. In this sense, besides
promotion and patronage of art serving emblem of prestige for state power, the art
and artistic practices seems to be useful tools to reconstruct and inculcate symbolic

nature of Turkish Republic.

During this period, state primarily support the production of art and artistic practices
through rehabilitating art educational system in modern way, providinging to

send artis to western cities to learn modern way of artistic production, and when
they go back, to teach the techniquésnodern art to others. Within the contenf

early Republican Perigdartists only have subsidiary rokdat is, adopting the new

ways of modern living and fulfill the obligatory duties in the way of modernization.
Under hegemony of state, the role of art and art practices cannot perform its unique
way of existences through generating new ways of subjectivities. Artists can exist as
if they cooperate to reach same aims of new Republic. Indeed, the existence of artists
and their practices are basically depended on space, money and education supplied
by state. In this kind of relationship between artists and state limits the autonomy of

artistso6 subject(itvael érRo0B)el uu n publ i c arena.



5.2.21940si 1950s

After 1940s till 1950sthest at eds approach t o changet and
towardsthe pursuit of hig of art and cultural qactices, means that, state was now
devoted greater efforts to promote high cultural art events amnooer classather

than gaeral public Modernization of art and culture and its promotion among wider
public did not seem to be central concern of staselanyeli (2008 124) stated the

changei n st at e Ote art aapdp culture cphacticess best described by
transformation of Ankard&xhibition Houseinto Ankara Opera Building. Ankara
Exhibition Houseduring the 192310s places the educational exhibitions introducing

the national identity. After it is transformed into €a House, it functions to host

high-art practices.

5.2.31950si 1980s

From 1950still 1980 within detention in the unitary identification of new nation
within introduction multiparty system and liberal tendengitd®e strict symbolic role
of ariistic and cultural practices waslissolved. However this period was
characterizedvith in efficient public supportin art ard cultural practices andck of
cultural policy. Madra (2003) hascriticized the pre1980s art and culture scene of

country in these words:

The three museums diyed of all support of the state and could not able to buy

at least two Works of art in a yeaand what is worsecould not restore their

deprived buildings; the incidentally organized national and international
exhibitions without any prior plan and pyamme; the careless attitude

towards the artists who could pull themselves up by their own bootstraps; no
connection to the international art and culture scene; dual standard art critics;

the lack of art publications in the sector; the 30 years of artipetion which is

keeping in poor conditions at ateliers and depots; thdarr public who sees

artist as a employeeproducing objects of ventunather thane x posi t or é 0
(Madra, 2003: 44)translated by authgr

In these years, artistevesuffered from the lack of support from the stateléoinch
their works of art. In theressednterview with kimsek who wasthe director of

Turkish PresidencgymphonyOrchestra during 1980he complaired abouta lack
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of staté® support to launcta record of Tukish Polyphonic Music. He could have
foundin the long rura chance to laundhiso r ¢ h erecbrd thréugh collaboratig
of Budgest Filamen®Orchestra in 197. He also addedhe necessityf the state
driven cultural policy to prevent randomly organized events aselessspent

money

In order to achieve this, first there has to be art and culture policy driven by the

state. Despite adi lot of money spenstate hasiot yet indented to develop any

cultural policy. If there were no aims and the vision guiding to reach these
aims, there was no decision on the 1ol e
not monitoring these institutions, all actions would have been speotely

developed and could have not reach to wider audiences as how it is today.
(Birkan, 1977, s. 32franslated by authgr

Besides deprivation of public support and pplior guiding development of art and
culture sector ithe country, the appearance of setjanized and seftinded artistic
groups and cultural affiliationswho wish to establish their se#futonomy and
independency withoubeing depended omny institutional limitations also suffered
delay They seento have to waitime of growing international art market in Istanbul
in order to emergeThis might be explainegartly with economic problems and
limitations that the seHorganized art and culture communities enfacedruter to
survive independent from any institutional suppqgugrtly the problems and
limitations in visibility and legitimacyof subjectsand even thesself-organized
communitiesin public domain among country in generkbr these reasonthere
have nat beenavailable platformsfor communication betweethe public andthe
artists and even their work of artsther than some rarelstateorganized art and

culture events

In cities, the existence of public domain as a political forum and yrbhlc space

as the spatial component of democratic apparatus is crucial prerequisite for existence
of multi-voices of subjects and the communication among thelnce the
autonomy of artists anfdeedom of artistic and cultural expressions are highly related
with the quality of public spaces in cities well Even if there could be such
attempts @ constitute selbrganized artistic and cultural affiliatiordated before
recent decades in Istanbul, their visibility would be limited and couldewoignized
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by public, so that their existence could have not remarkably cause a shift in the

development oért and cultural scerig thecity.

Till early 1980s there has beeavenno powerful agent fulfiling the deficiencyof

staebs r ol e such ingtietorally altiven cultural policy This absence

remarks the development of art and culture sector in Istafibalquote saying that

the unique path of arising art and culture scene in Istanbul is characterized by the

absence of public support towards ard @alture at state and local level since 1950s

in Turkeyis frequently declared by many artisast professionscritics and scholars

i ke (2&lB)e r ¢ a | @009 Mhdua(2003) keni (2011)and Kortun(2006)

The reason of the absencetlwdit public support would be partly due to the relatively

smal | place of art and culture sector in Tu
liberalization, and partlpecause o$tat® being latéun-awaraessof the vitality of

selfimage and representing cultudifferences irtheglobal scene.

5.2.41980si 2000s

After 1980s the politics of nationalism strengthening through the first fifty years of

Turkish Republic have been replaced by the efforts of integrating country into the

globalizing world.Thelack of any institutionally driven cultural policy arbave let

the rise of art and culture not following any fg&ablished course of actions. In fact,

the personal attempts of mostly local businessmen or entrepreneurs from private

sector have determad the random rise of this sectdrhey have filled up the

absenceo f state in art and cul t@0O@&clearlgct or . The

explains this situation as well:

There has been no relatiothetween Turkish government and the process of

productian and exhibition of art and cultural practices for 25 years. The recent

vitality in IlIstanbul dés art and culture sc¢
agents (translated by authgr

With this momentum|stanbul Foundation for Art and Culture (IKSV) 1973 as a

nonprofit, selforganized business ventuseestablishedThe establishment of this
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foundation could be consideredas a remarkable beginning that some locally
powerful businesescame together and establishing common ground to act in global
at and culture sector. Thereby, this foundat@nd their actions seero be a
presider in the constitution of globally recognizable art and custeiceorin Istanbul

until then.

It is clear thatafter that timethe increasing pace in the rise of art andtural
practices I n stesdtrmaudhaout rénsarkahlyr dependedn the
opportunities emerged with new ewtird oriented and neliberalizedminded city
visions; however, this risllows quite different path from other sectors in Istanbul
like housing, tourism or entertainmerib order to understand that, it should be
looked at seriously the empowered ageafter 1980sand their actiongo sustain

remarkable arandculture-orientedmarket in the city

The foundation ofKSV could be seeas a initial attempt to promote and facilitate

art and culturesectorfor making the urban experience in the city in accerth
globalizing and outvard oriented cityconception The members of this foundation

have inferred that art and culture sectoulddbethe one in the ascendant as a part of
creative industries, at a time when there have been many other sectors where private

entrepeneurs have been empowered.

Since 1973sat the year of 75 Anniversary ofModern and SeculaRepublic, the
Internatonal Istanbul Estivals have begun to be organized by IK&\d supported

by Foreign Affairs Ministry and Tourism and Promoting Ministigrom 1972 to
1994 this annually organized festival included mosthusic concerts and relatively
few numbers oftheaters, performances, ballets, exhibitions and conferences from
world and Turkey.Based on the published article of tleeal art criticsof Oral
(1977) the organization committee have been declared that their main aim of
organizingthese festivals werpresenting qualified art and high aesthetical values to
public, establishing appropriate platforms to meet local artists to foreign ones, and
additionallythe attaction of tourists to Istanbuln the same articléhese aims are

however criticized byOral (1977)because ofhe lack of suchaims that corresponds
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to the demands or deficiencies of society like constituéingpllective integration
among society, collaboration among society through creating shared enthusiasm,
emotion and thoughtrar from tlese aims,Hese initial eventseem to have been
fundamentally functioned as tools of meeting specific audiences in Istanbul with

0hi gh and qualfronfabread.6 art product s

Figure5.6 Istanbul Festival OpeninGoncert 1973(from IKSV archive)

As tracing thecontext ofthe festivak program duringits initial years,one could
easily capture the dichotomy between maintaining -Hojgdlity, western style art

festival and attracting larger spectrum of public. Tihéial years of festival
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programs have been included higiofile western style concerts, displaysd at the
same timesome folkloric facilities that appeal to general public, such as public
storyteller plays, eulogy shows (ottoman culture and enteremh life), folk dance
shows. These previously included folkloric events and the events appealing to
children have beerhowever eliminated from the programna the festivalin the
following y e apro@gramme. Instead, the following year programsnieaveenriched

by university studentds participation.

This duality was extensively mentioned in the art magazines and prdstesse

dates. Most of critics, published in Milliyet Sanat hasserted that thisontextual
duality would be originated tothega t e 6 s f i n aaffcrdianed of thautpptoe G s
venuesfor these displays and conce®hen the statsupports these festivals, the

art institutions of state, State Theaters, Orchestras and Ballets, also required to
participate these festivalwith thar own programme Most of them seemed to
prepareprogramsparallel to the structuref festival, fulfilling the aim of sustaining

high artistic qualityevents However,this collaboration between state and festival
required to involvement of such eventatttappeal to larger spectrum of public.
Otherwise the elimination of these facilities frorthe programme enhances
maintain high and qualified art festivgbrogramme but also restrict the profile of
audience(Oral, 1977)

This dualityin the festival popgrammehas not been lasted so londielaims of the

festival placing theestival into the international art and culture event agdraa
preponderated and becaroee oft he mai n deter mi nant of t
After 5 years into 1970s, the festidacame a padf European Union of Festivals;

and thisprovided ita relative visibility in global stage through artd programme

has been publicizeid the internatioal art and tourism presses

Besides that, 8 mo st of statebds art and cul tur
collaboration with festival organization and they did not even prepared new shows or
performances for these festivals. This unwillingness has also gradually elaninate

their place from thdestival programme. Eventually, the contextf the festival
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programmehavecharacterized with performances, shows and exhibitions of foreign

art institutions and communities and some local art communities not depended any

sta¢ ed6s cul t ur adfestivah gragiammet of HOB6sin whitth the more

international and local art intuitions and communities were participated and the less
statebds institutions were invol endr, to the f
1986)

The preference of locatiorfisr the festival in thesgears was quite different from the

t o d alocdtign pattern concentratingpn B e y 0d] Theai remarkable historical

buildingsand open spacex Istanbul, whichmostly located in Historical peninsula

were often selected to host thevents.For instanceAya Kini Musuem, Topkapi

Palace, Galata BVlenihanesi, Sabdullah Pa&dace Ru me,lYedkulsaad &

Ataturk Cultural Centerwere usedannuallyfor hosting theconcerts, theaters, and

other performance#\dditionally, some otheridst i nct pl aces, i ke Gg¢l b

onceinvolved into the event map of the festival.

As festivalhas been becomirgngerrunning and deeply rooted organization in the

urban life of Istanbuburing years passedhe festival progranimasrequiredmore

technically and spatially advanced concplaces and exhibitions hall$estival

directorsand art critics on all occasiorsve declared the lack of those kinds of

venues and the need to build such modern art and culture center in Istatiiril

local magazinesEven there was a one modern culture center in Istanbul, named

Ataturk Culture Center which wasarted tdouild at 1946,0pened its doors in 1969,
unfortunatelystayed locked during 8 yeatsecause of the big fire in 1970 and

opened its door i1978 againgfter the course of these events, this building could

have nobeenused properlyThe managementroblems and bureaucratic restrictions

have inevitablyreflected on the organizations of asteats in this place as well.

Thr ee di fferrgantangdt ac¢ eldtsur e institutions, St
Il nstitution, Statebs Theater, Statebds Symphc
Chaus all tried to share this buildinghich is managed by different bureaucratic

directorate. Indeed, the differeptequipped spaces in the building could have not

used for appropriate facilities. This situation was also exemplified the ineffectiveness
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of s tegutaterg and coordinative role in the field of art and cult(vener,
1984)

After 12 yearspassed untithe first festivalorganized Film (1986), Theater (1987),
Biennale (1987) and Jazz (199%spectivelyseparated fronthe Istanbul Estival
programme andthey becomedistinct festivals within their own programmé&he
Istanbul Festivalvas, thenchanged to Istanbul dic Festival in 1994. Eventually
within release of Design Biennale in 20tt@re havebeensix distinctinternational
festivals focusing on rangef artistic practicesfrom music to jazz, from cinema to
design Theyareall still the most significant international destivalsof Istanbul and

ritually repeated during whole year.

Among these festivals, Istanbul Biennale organized continuously from 1987 till
today hasrefreshedart and culture scene of Istanlibfoughout 199QsThe rise of
Biennalesi n t he wa@endadwas datadr hack #ate 199s This was
corresponded to thehift in the eyeof art scene fom 6 mo dde rme pbyac e d
60 c o nt e mip this sensgwdhat art representhasrewrittenfrom the perceptive

of contemporanart that could be linked with thglobalized world conditionsshere

the new mediabecameas a genuine medium of gtoduction andappreciatedy
museums, curators and other art professiGoestemporary art iactuallycritique of
modernart from a perspective beyond Ewkmerica origin. According toWeibel
(2014) modern artwaspart of a European expansion, part of the expansive universal
ideology, while contemporary aim the global age explores the possibilities of a
progressive transformation of capitalist world system culture and the difficulties and
contradictions that result from it, as well as the possibilities for developing an

understanding of other cultures aheirlegality.

The spread of biennaleal around the worldhas signec departure fom the idea of
originality or superiorityof modern art, which is linked to European and North
American. Instead,though the lens ofontemporary aytnone of art styleway of
doing somethingr even cultural expressiomast could have prior or superior stance

as modern art didlhis means that the canon of art, more or less repsaséat is
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call ed 0 mod e rAs &Wiebel¢2014)bas deelared,nthgs. epoch caua
changein the cartography of garhew continents and countries, from the Asian to the
Arab world, enter the art worldThereby, it was not surprising thatost of the
biennaleswherever they are organized or whatever local conditions let the art
product appeay in Middle Eastrn or European could beonfronted withsame
interest by art pursuertn essence, biennales or other similar glatzaitemporary

art events try to embody and intensify the negotiation between the local and the
global, In Hanrwd 2002) words politically transcending the established power
relations between different locales agming beyondconformist regionalis. What
makes difference here is that each biennale put forward particular and supposedly
local characteristics to beconeternationally significantAny kind of global art
event therefore can potentially attraajlobal audiencesArt pursuers would interest

in any art practice in very different region of worldue tothe possibility of

experiencingliversity.

Hence with this shiftin theglobalart worldIstanbul Biennale could hawventually
become the most effective instrants opening the boundaries of the diyards
global art community. As well as bringing to Istanbul brareme contemporary
artists, this arising socioultural circumstance in art and culture scene has also
initiated to constitute available condition for local artists produciagtemporary
works of art bang notified by international art markeirt professions from curators

to art critics,from artists to art liaisons have bemcreased in numbeEventually,

the current contemporary asector has appeardyy the fallouts of 1990s Istanbul

Biennales.

Additionally, the most noteworthy developmeidtanbulBiennale has spurredas
the emergence of new pursuits of artistic expressian®ng artists and even
visibility of the local artists and their provocative artistic expressiorthamublic
domainof Istanbul Till its first dates, 1990s, Istanbul Biennsiteavegraduallybuild
suitableconditionsfor visibility of new and alternative ways of artistic expressions
like installations, video art and performanc@ééth this momentum, the artists were

more likely to engage new ways of artistic expressions. Somexipasienced to use
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spaceinnovatively through installationsome others have practicethce specific

art Additionally, different forms of producing art were experimentally combined, for
instance meeting ugynamics of perfor@nce art andiideo art or music and fine
arts. (Atakan, 1998 117-18) In this way, the ones defined as peripheral and local
artistic expressionsasgairedvalue and visibility in the globarena. As the article

of Ata gk®and Platt(2008) indicates, after recently Biennale, few young artists in
Turkey felt free to reexplore counter cultural expressions. Up to this time, dominant
discourse of Westernization privileges European art forms in music, painting, theater
andelsewhere and the marginalizes of the many complex forms of Ottoman culture
such as calligraphy (the Latin alphabet replaced the Arabic). They have now

i nterrogated the Ottoman era as well as |

However, there have beestill few numbers ofself-organized artand cultural
affiliations inlstan bul 6 s ar t a nldte 10903 andi 20@0k thesamee | n
time period,the alternative formsof affiliations havebeenappearedn the urban

culture of many western cities whete contemporary arsector has followegartly
different pathsof developmentfrom Istanbul did. As long as newmainstream
cultural amenitiesboom in 1990s throughout Eurgpfer instance replacement of
modern art museumswith the contemporary ones often designed as spectacular
buildings by star architects the cities,i n Vi (2@08)wd s d sf ,artistico f
spacesbo, such as taratvigsitygipcesang weelgoynd t e ¢ h n
circuses, havéeenalso flourishing inthe Europeartityscapesin this context, a
artistshave gainedaccess to independently use urlpd@ces as working place and
showrooms, theyat the same time offed new -cultural activities to local

communities.

The most remarkde evidenceof this shift isa frequent mentioning of new form of
art affiliation, say, artiss-run spacesn art literature Indeed, in a context of rising
creativity, a large urban ndmhemia is argued to be deeply interested in all kinds of
creative and artistic expressionFlorida, 2002 Lloyd, 2002) These alternative

artistic formations 6 o f f weseplacesganding apart froomainstream art and



cultural amenities. They constitute otheide of urban culture, which were

dominantly shaped bihe mairstream cultural formations.

The most remarkable example @sponding thes&inds of artistic affiliation in
Istanbul would be Oda Project, an artist collective that was initiated by
collaboratively working three artists havented one of -8oom apartment flat in the
Galata neighbr hood of Bey o] have experime@td O&dntively T h ey
engaging te community in the neighborhootlone of their projects werpart of

any program or campaign. Thairtistic experiments waspatializedat that place and

they were able to reonstruct relations between visitors and art spaces through
artistic practices in unique and creative way in their experinRather than showing

or exhibiting a work of art, these three artists have used art &a@asnfior creating

and recreating new relations between people through diverse investigations and
shaping of both private and public space. With this purshé,rented flathas
transformed into a meeting place diverse communities. It is primarily nelded
thatthe inhabitants of the neighborhoodmfortaby use it. The events, workshops

and talks are open taall people;and they achieved to create such ambience that
diverse communities meet and exchange ideas among themselves. Until they had to
move ait becausefogentrification process in 260 this place has survived as public

or semipublic meeting pointfoneighborhood.
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Figure 57 Picnics Er i ¢ k rGecit(in Coltalbotaton WithODA Project Galata June
10,200)-Phot o by Peter M°rtenb©°ck and Hel ge Moos

Besides these alternatif@ms ofartistic affiliations,the moreartistshas feltfree to
publicize their work of art througtemporary use of common and public spdces,
however still difficult to exemplify thesekinds of uses of urban spacelgtanbul.

One unique example would be Istanbul Pedestrian Exhibitions. It was first organized
in 2002 differs from other events in sense of the reciprocal relationship between artist
and artistic gpressions with urban ape and public and also exhibiteshique
collaboration between local governments and artists initiatives as well. higwey
aimed to develop relationswith individuals not as an audience. Instead, the
individuals as pedestriangere seen asonstructive elements dhe event In the
exhi biti on birotbekpresent weey the aonagpt @f absolute in art is
being challenged and the relation between art and the existent is being elaborated
upon, with this exhibit, we want tolease the artwork from the traditional spaces
referred to as the white cube and relate it to an urban space in which it would be able
to interact with the spaceulture and social structuréeErdemci, 2002:16) They
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haveu s ed Ma - k a D estmeets, pudlic gnd primateboy di ngs of Ni

District. The usage of this district one of the profitable districts of Istanbul also

criticizes and argumentatively open some issues in public debate.

Besidethese examplesew numberof musiceventsandvenueshave been appeared

in the culturals cene of B e y o ] standing apart Ifrent reainsir&a® 0 s
cultural amenitiesSun Ra Orchestra concert on truck passing through the Istiklal
Street in 15 April 1990 was such attempt verifying the existehsgich community
interested in experimental jazz group and heralding emerging new music milieu in
Istanbul. Following that event, the organgei this eventhaslauncred Babylon

mu s i ¢ Vv e n unescit neighi#Zoshood ih #99B.has provided a stagerflocal
andforeign musicians and music bands having distinguished music styles and at the
same time functiong as a gathering place of the community interested in these

kinds of music.

Beyond that, Babylon ia unique example of aultural venuewhich wasidentified
with the neighborhood where it wéscated. This venuemight not be identified as
Glternativdéor 6 of f v e n todayg lBut tbely havesptesemtdd @xceptional
music programme in their first time opened their doors &edatdience of this
venue has found a chanto discover new uncanny street88 e y ogndraioccupy

the streetn their daily practices.

Theseminor examples of arand cultural practicesould of coursebe multiplied.

Most notably the main pointlistingushed heras thatthese examples could not able

to operateasevolving, open form of spatiémporalproduction mechanisms in the

city. Some ofthemcould notsurvive for long or even some transformed indther

forms of cultural amenitiesThey all seerad not be resistantagainst he orders of
sociceconomic circumstances of their tim@n contrary, in European cases, many
cultural activities are more likely to take place outside the mainstream sphere.
Community radios play DIY rock bands, independentutioentaries are shown by
student cinema clubs, local TV channels are broadcast in cafes, visual artists and

performers occupy empty spaces, tectnawelerssquat fields for parties, circuses
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settle down in wastelands, and sn. Even based oWivantG article these other
forms of cultural activitiesare re-appropriated as urban spgm@ductionstrategies

by urban developers and public authoritiesthe Paris case. She shows that this
production has occurred in tandem wiitte integration of culture andhan policies

and the growing imrest of the city in off scene@/ivant, 2009)In Istanbulcase, as

art and culture has becoming important part of urban experience through between
business oriented policies and cultural amenities and events has grautretged

in number, whythere is not much spaces for art flourished within alternative ways of
organizations and productiopsocessestypically precarious in economic level, on
legal level and material leveBecause of thisnanswered question in art and culture
scene of Istanbuylt is not easy to consider these few numbsdralternative cultural

af f i | caasttivamla gndhe urban experience.

During theseartistic affiliations appeared and disappeared in the ailtacene of
Istanbu)] most of urban lots on thistiklal Avenuehavebeen reoccupiedby some
bank gal | ersanatsziraatsBank Art GaBery, Ksmnat, Garanti Gallery

a nd Kredi préby the advent of 20008lost of themarefunctioning as exhilition

space formodern examplesf fine art Similary this kind ofconcentrated interest of
some finan@l institutions on arhas alscexperiencedaround theworld. The most
well-known examples are Deutsche Bank and USB, which are sponsored the biggest
art fairs of world like Art Basel and Art UnlimitedGerlis, 2012)In Istanbul case,

these bank oundati ons act as culTheyhae Bosonlp enef a
collectors, but also some of them are art publishers; some others are sponsors for
many art fairs or international eventsius, they seem to spend a substantial amount

of money for running their cultural centerSor instance TurkiyeK BBank fas
established a publishing house that aims to translate wdiely known and
significant works of art in literature since 1956. 81 | a r IKnedi Publish;ng
House established within aims of spreading the good examples of publishing in art
and cultue to the wider public since 1992. These two examples represent their
commitment for making accessible art and culture to wider public. Even though these
exemplified bank galleries have existed on the Istiklal Avenue relatively for long

lasting duration, nwadays, except Aksanat and Garanti Gallery, which dynamically
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transformedits structure in the line witlturrent circumstances in global art and
culture sector, the residual bank galleries, however, do not seem to pursue the same
tendency as the expandimgmber of many art galleries do today. They stand
stagnant irthe highly intense profile of culture sceneK s t Averua |

Until 2000s the art and cultural scene of Istanbul was still characterized with these
kinds of piecemeal attempts of such privately fundedividually drivenbusiness
formations. They have injected new, open and intesultural art and cultural
experiences to urban life of Istanbul by organizing events aodening new venues

of art. Their venues aremostly located close to Istiklal AvenueBy their
interventionsthe city dwellershave chance tmeet the worldwide recognizabdad
undisguisedvorks of art, music bads, and exhibitionsTheir attempts partly fulfill

the absence of modern, open and multicultural spatial practices in the urban culture
of Istanbul, creating new places for world citizens who are experiencing city beyond
the placebased boundarieslthough the invasion of those facilities into the whole
city dwellers of Istanbul could have been limited, their existences in city did not
threat the local life of city, from my point of view respectful to the existing cultural

heritage of city and gently ustee urban spaces.

Meanwhile,this momentum in art and culture scene of Istafdads to connectocal

artists and art affiliationso the global art and culture sector as wéllk e n i 2011)
Thesespatial practicedo not only meet the wordidely appreciated works of art to

Istanbul citizensbut alsosomeof themare organized tsupportthe visibility of
Istanbulbased artists andtheir works These practices constitutegppropriate
environmentgetting then off to theinternational media, among global art pursuers

and widerpublic. Thesevenueson the other sidéhavebecome as hubs whel@cal

artists, art professions can meet with art professions ifntemational art worldlay

by day This way of interactionand communication inevitablyet arise such

collaborations among artists, art event organizers from different nationalities.
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5.2.5After 2000s

After 20005, the domains of art and culture have gaineateimportance to develop
strategies ofeconomicgrowth and intercity competitionfor the cities in era of
globalization. Cultural facilities became to beonsideredas majorlocally based
economic forcegScott,1999)They arealso engine of tourism, fuel for regeneration
projects, and cruciatlemens of urbanlifestyle. (Zukin , 1995 Cole, 1987)All of
these potentialities that cultuesd artimplies may lead changes in terms of urban
planning as wellAll kinds of urban projects are enriched with cultural amenities in
order to r aisgassAllhhese pauesjcauld bedabservedcdase of
Istanbulas well. Thistime period could be defined apeocess thahe progressively
evol ved and cultivated cul tur al ecol og:
appropriated as means of integrating madtetnted global economy by different

interest groups.

At one level, he domains of art and culture haygpeared as nracatalyzes of real

estate developments, cultural touriend urban regeneration projectacreasing
number of investments on art and culture selctve efficiently [rejvaluedmost of

urban properties n B e, godHat| tle urban land revalued biyaard culture might

carry potentialities to effectively and efficiently emica realestate development and
cultural regenerationA s Y a r (800512) mdicates, the actions of the private
businesses investing in art and culture sertoistanbul hagursue in line with

urban change, regeneration processes and collaborate with urban regeneration

projects and economic and strategic planning decisions.

On the other handrt and culture sector reciprocally operates its domains with many
other sectorsin Istanbul, like tourism, creative industries, consumption,
entertainment leisure time activities. This collaboratianakes them inseparable
fromeach otherE a ¢ h s e c dolabodats/elydaedhe aims of another on€he
current picture depicts thanulti-sectorial interactive environment where existence
and processing of art and culture sector crucially depends on processing of tourism,

creative industries or service sector; and it is effectual for other way réand.
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instance, hie global flows of artists,art professionsexhibitions ancart and cultural
event pursuersontributesthe development ofourism and entertainment industry
while art and culture uses the potentials @u&tcreated by tourisgeisure and real
estatesectos as well.

IndeedIstanbul Biennale made an earlyrstt its development in 1990sn late
2000sit becomes an important tool of cultural tourism promotiinile most of the
internationalevents suclas Istanbul Music Festival and otheese recognized as
event & Istanbul IstanbulBiennale,in particular are recognized as event of world.

As Y a r d €2005)éndicateslstanbul Biennale among other festivals are the one
that take attention of global network and media, and relatively more appeal to foreign
audiencs. The time ofBiennaleis the peak of foreign tourists in Istanbul. Some of
this population have ndatpecifically visit Istanbul because of Biennale. However,
there are many visitors arrange their travels according to dates of Biesteiéul

is, of course not only city international art world set their eyes aMith the
increasing interest in art practices beyond the closed circuits of the European and
American tracksponrwestern cities is beginning to seep into the tigknit
foundations of contempoar y ar t 0 s(Delisg n994)For isstareceySao
Paulo Biennale (1951), Seoul Kwangju Biennale (1995) Havana Biennale, Dakar
Biennale, Johannesburg Biennale, Bantu and Kahire Bieraralesuch biennales

exemplifies this shifof interest

Besides that,dcaland centrabuthoritieshave bego to use culturand artas a tool

to initiating regenerate urban spacébey have been in more frequeallaboraions

with the private sector amongst the reasons of big capital orienting itself in the

directions of art and culturélThe date collaborates with private sector through

adaptation of tax incentive laws pertaining to donations and cultural sponsorships

and also establishing available privatization policheording to Tax Incentives for

Cultural Investments and Enterprises in Turkef,s pendi ng on the <const
repair or modernization works on facilities where art and cultural events such as

cinema, theater, opera, ballet and concerts are exhibited, donations and aid made in

return for a receipt will be able to be deducted at 106gmé¢ upon the examination
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of the institutional tax basis. The Council of Ministers is authorized with decreasing
this amount to half or the legal level depending orrttegi ons and ki nds
As Durman (n.d.) indicates,there should be economima political investment
partnership amongtakeholderdor production of art and culture. In her wordsge

can no longer talk about pemlightenment state practices and cultural development
plans. The production of arts and culture has become a comhsgivegae where the

hand of capital as well as the political power is felt at all tirkes.instance,n 2005

the selection of Istanbul as the Capital of European Culture of 2010, have spurred
investments orestablishment of cultusked urban interventionandfurtherincrease

in internationally organize@rt and cultureevents.The twosided strategyon one

side initiating urban redevelopment through functioning culture and contemporary art
in Istanbuj and on the other side selling and representinggtambulimage in the
global arendnave beerstrengthead bythis new momentum in art and culture scene

of Istanbul.

The main drawback characterizing their melistences in globalizing Istanbul is,
however, the piecemeal and spontaneous attempts of private sector businesses from
those creative industries, credit institutions, local or central state actors and
additiorally politically and economically stronger inhabitants without generating any
collaborative policy for vision and implementation. Lets say the impact of tourism
sector on cultural sector; otherwise, the contribution of culture led projects to tourism
secto do not collaboratively facilitated. These sectors, sometimes goes hand with
hand; one seems standing to benefit from other. In some other occasions, one of the
sector tend be standing apart from the other through establishing new land use
patterns. Rathethan any seriously addressed sesmtmnomic or culturapolitical

targets, the main directive force of their actions is raising land and property values.
The | ack of | ocal and centr al gover nment
tools for accompghing the collaboratively driven goals is also serves deficiencies in
social and physical conditions characterizing current mahkeén urban

environments.
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Within this momentum the culture and art scene of Istanbul become more complex
to distinguishart and culture affiliationssattemps of uniquely cantributing public
domain in urban lifethe otherstandng in smpe of marketdriven tendencieday.

The some are operatingthin the network otulturally globalizedmetaworld. They

have almostdst their connection with the geographical location they heevated

and thusdisregard locatlynamics of the place. Some others dedicate themselves to
use potentialities ofhe practice ofartistic productionto sociespatially rewrite the
relation betwen global and local.

5.2.6 The Recent Multi -agent Structure in the Art and Culture Sector of
Istanbul

Besides IKSV, there areaowadaysmany othertypes art and cultural formations
differentiating in terms of their organizatianstructure size, missions etcthat are
alconstructing | stanbul dGmslependehtiopentidelrarti nf r ast r u
venues, museums, theaters and music placesrve and reach puhliome others

run like a seHfunded office. Some of them fulfill the missionof outmoded
conventional statdriven art institutions in the city whileome othergrovide new
platforms for artisticengagemet Apparently, there are more selfganized and
selfunded artistic and cultural formations today than p@stmparingpastand
present agent structure tine art and culture scene of Istanpthliere is a significant

rise informs of art and cultural bodies as groups of art professions are more likely to
form their own cultural affiliations such as small company based organizations and
selforganized groups not necessarily need permanent places, instead each time

preferring to rehplace or use outdoor places, collectives, initiatives.

One of the most significamrt venuedaunched in last decade Istanbulis Istanbul
Modern It is the first and onlycontemporary and modern artuseumof Istanbul
establishedon the shoresof Bosporuson 2004. Itis a private business indtive
whosefounder of museum is a membeafr executivecomminute of IKSV as well.
According to thefounder, it was established to fulfill the lack of such museum in the

city. This museunprovides clearest exaple of, what Montmanr(2006 6) indicates,
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the shift in the classicaldorgeois museum model by corporatisiseum model. The
eventstyle programme, flexible working conditions armbnceptualization of
museum as new public spaces of contemporary Istaaplacethe classical form of

museum functioning

BesideslIstanbul Modern the contemporary artevents andvenues art research
centersestablishedr supportedy thepioneer private sector agerase added into

art and culture map of Istanbahd tempral everydayroutine ofthe city. Similarly,
most of these formations apphew evenistyle programingand they present lots of
options to see and participate any contemporary art élemighout the yeaiThe
notable examples organizing evemt®rkshops, talks during the year and supporting
researches on art@é@n cul t ur e o r areArtdr,i DepoSemepsrAgtj ect s
Borusan Music HallArt Centerlstanbul and SaltThey are all privatebusiness
funded. But,they are at the same time setfjanized initiativesnot part of such
public or private culturapolicy. Some are identified themselves fully autonomous
and experiencing no interference from the funding providers, the bank whatsoever.

Under those conditions, thesan provide such art ad culture mediated spatial
practices independent from polidyiven tendenciesThe audiences could possibly
engageart and culture mediated spatial practices at these venues distingfisim
the leisureconsumerispractices that mean, th@pulationmay have opportunity to
participatesuch debat interactionand communicatioeachother thatdo not offer
by other practices at first placélowever, how far these spatial practiceare
autonomously determining their programmes is a question. Whdg dre all
carrying potentials tocontributean emergence of public domain in Istanlzlile to
the diversity and criticality of the contexts of everasd art projects they are
organized or displayedhey areassociated witimore debates in order to unsiand

their actual functionsf themin urban life.

Especially as we look more close some specific examples, for exddiRO and
SALT, as a no#profit art and research foundations, thiinction in city canbe

distinguished from other venues on basigheir event programAs well as being a
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part of international art m&ork and organizing eventsén collaboration with
international art and culture agentisey organizesuch other eventthat addressing
socially engaged issue®organizing conferences,lectures, talks, workshops on
currentsociopolitical debatesTheir schedules includeollaboratively workng with

other local organizations, like universities, local cultural formations.

These twoexamples SALT and Depo may not be merely identifiedlas t anbul 0 s
global art institutions. Insteadhe research director of SALTInterview, 2 May

2014) asserts that SALT has both spatially and conceptually established on strong
relation with place it was located. It constitutes its event programs accaodihg

vary kind of topics related to past or present and in order to satisfy the interests of
people on those issues, they use dataicony f r om t he mtisedosak 6s or i gi r
sources. For that reasorthey might prefer to developomie international
patnerships.Depo, on the other side identifies itself as a hub for the initiation and
realization of regional projects its websiteand its activities are planned to provide

artists, curators, cultural operators, academicians and intellectuals from the region the
opportunity to engage with each other, to exchange ideas and experiences, and t

develop collaborative works.

The other pivately driven selfestablished galleriesamed Galeri Mana, Daire
Sana, Piartwork andPgart Gallery are more likely to operate @ busineses
establishingplatforms to sustain communication among artists, curators and art
collectors. Even their exbitions, workshops, talks are all open to public access, on
some occasion they organize sockahygaged events (like Tophane ArtWalk), they
aremost likely toappeal to very defineart communities at first plac&ome of them

achieve this communication internationakcale;some do it at local scale.

As well this multiplication ofthe agents operating in the visualt scene the
remarkably important number atidial and performandeasedart venuediave been
rel eased Theyar®agamzintgpatial practiceaniquely contributing to
conveying globally driven temporalor d e r i n. ToeBspatiat¢mparad

experience would bguite differentin these venueBom galleries, museums or art
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spacesOther than galleries, there is no product that could be purchased or collected.
This could explain the relatively low rate of interest of banksestdte sector or

any other sectors to this area of art. There are two exceptions, Borusan Music Hall
andSALON as places of hosting experimental music bands are funded bynrile Si

local businesses. Wheredbge other venuedike Babylon, Garaj, Indigo, Peyote,
Mini Music Hall aremostly selffunded businessem this sense,@necould actas
interface betwen local and international art scenes as visual art venues do. However,
more than that they are places fwatching and listening the concert or display
participating or not the event, enjoying and go their horfikese venues primarily

aim to display nev bands from world and from Turkey arwteate platforms for
staging different bands behind audience and also a place for people socializing
through shared tastes.

Besides musinediated spatial practicespme of the dance and theater grolgse
establshed their own places functioning both as ateliers and stHgese formations
could also be identified as atists run spaces. For exampkumbaraci50, Marcus
Dance Hall, Galat®erform are some remarkable examples established in this sense
in Galata The groups of artists have organized and established their own venue to
reach their audiences. They are relatively sieedlled stages comparing to state or
local governmentriven venuesHowever, they experimemiew creative techniques

of engaging to audiees.For instance, sompresentgheir performanceghrough

using stage interactivelyhich breaks with all conventionalays of communication

between audience and artists

5.2.7 Different Visions and Roles othe Differently Empowered Agents in the

Art and Culture Sector

This further insight into thecurrent picture of art and culture scene@®fe y o] | u
provideskinds of differently empoweredgents organizingrt and culturakevents
conveying globally directedetnporalities in the cityThe missions and visions of
those vary kind of art and culture agents in the sector, are however quite difficult to

distinguish. Are there any workable framework for policies of art and culture
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collaboratively developed by thesgeats, which pragmatically rebrand policies of
economic development with considering the local context of cultural and artistic

scene of Istanbul is the main question.

The main issue characterizing the art and culture scene of Istanbul is that tleere is n

state driven or local government driven cultural policy operates in collaboration

between these differently empowered agents. Evidrestate and local government

have engaged these facilities more frequently in recent years, the absence of national
commitment to enhance arts and culture in the country is replacad¢dmymitment

of the citiesdé cultural pealtestatetdevaldopmdnt. e s t ot
The local and central government driven art and cultural approach is more close to

usgye of art and culture for sake of touristic and consumerist ideas. In this manner,

their approach is bypassing the interrogatory role of art and culturalseaert

instead of that, promoting decorative and inactive art and cultural.

When the art and ttural event mediated practea@retotally maintained in isolatg

fashion, they function asstrumens just for bringing in place more sature and

higher profile lifestyle. Thus, the shopping madie thenthemed with artistic and

cultural facilitiesto give a feelingofworlec | ass €é and al so bring eco
The streets are beautified with fine art galleries and fancy showrdbi®sbvious

that thepracticestake place in this manndro not have same-returns t
cultural life a thepractices highly sensitive to local context of the citg. Idng as

the art and culture mediated practid®come contextless, thegn be locatedt any

place in the world The articulation of these kinds of practices, thereby, doés n

seem carry gtentialities tocontributesocially engagedrban environments. Instead,

engagingto the place through the creative potenti@l art or cultural practicaes

eliminated.lt is, then, not feasible to expect that art and cultural practices pravoke
dialogueamong visitors or attract different social groups from the city.

However remarkablyong lastingprivately established culterand art infrastructure
in Istanbul hasot beentotally develogdas a parof this approach. First, the visions

of empoweredagents in this sector and thpnactices seem not to merely function on
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the basis oprofit-making commercial company modélis, because, art and culture
sector could probabl y haval utehdo ufpdienad,tahbeony e
they gain some yblicly recognizable attributes at local and global level through
possessing art venues or investing on art and culture facilities. These attributes mean
prestige and social value for them as well, and reftksir institutional identity.

Therefore, theirfunctioning is quite different from the logic of prebtiented,
consumptiorbased facilitiesWhat is problematic here is the role of tlsponsors

interested and engeg these practicesOn most occasionghe restrictive and

censorial tendencygf commecial sponsor®verweighs the programmatic and artistic

autonomy of these practicé&laic, 2005)

On theother side, when we look at these agents and their prasepasately, it is
not correct to categorize all of them in the same groups of a&esdesthe main
operators of this sectgtructuring key features of cultural infrastructure in the taty
strengthen their place at global markebme private wealtls also grantedfor
operatingselforganizedculture formationsfor public good.In this sense besides
some privatecultural formationssuch as museunaisplaying substantial collections
of Turkish collectorandmajor foundations introducing contemporary foreign arts to
public, here are some other venues appeared in the urban landscegtenbtil
alternatively creating such communicatmwéblic stages for the population being part
of global art and culture sect@ome are more importantly act as interface between
Turkish and international art scenes while some run their pragrammeto

intuitively engage public in more inclusive manner.

One can conclude from these examplibe existing cultural scenaf Istanbulis

under hegemony of the agents donating their private funding to the cultural amenities
in Istanbulandthe cultural aspectsf an urban experience in the citgs dominantly
shaped by their practiceslowever, h the same cultural climate, there is reldgive
limited number of smalscaled cultural affiliations seem to be in pursuit of full
autonomyto produce theirartistic pogramme and to engage public. These are
grouped asartistrun spaces, selirganized art initiativedike Pasajlst, Amber
Project, PIST, 3545, BASnusic venues BabylorKarga, Peyote, IndigoArkaoda
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theater spac&alata Perform, Krek, Semaver or darmateliers like Marcus Dance
Hall and so on. Most of them allocated around very close to Galata Tower and
Istiklal Avenues. Some few examples preferred to locate out of this territory. These
are of course not the complete list of artistic and cultural atibins out of the
mainstream cultural ameniti@s Istanbul Nevertheless, the new ones are emerging
day by dayWhat distinguish thenfrom the mainstreanones is that they are self
organized and seftinded, so thatthey have complete autonomy on whagytido

and publicize and also how they do thitiey engagenternationally collabrative

art projects

However, it is hard to talk about a kind of dialectical or antagonistic relation between
the mainstreamagentsand the agentsprefer to stand 6 p e r \ia [Efrea rtoday
alternative cultural activities should not be coesadl as separate from the art world
They are alembeddedn samecontemporarycultural climate where all the relations
freed from the place they are originatéd. most occasions, they have common
concerns and reach to commanget group. The audience of any event organized by
main cultural operators most probably engages the programme of thescatadl
cultural formations as well. Even the professionattwork of this sector
collaboratively tracesv h a t happening i Basetl bue infaarhah er 6 s
conversations with some of smaltaled art affiliations,most of international
festivals lead to sum up vaty of artists and audience frodifferent geograpks in
Istanbul, by this way, they could produce different projects in collaboration to other
artists. These kinds of events are also effective most of themto be recognized
worldwide am constitute international oo¢al connections with other art foatons.

For instance in tharme of Biennale, most of thesgentsstands periphery in agent
network structursimultaneously organize sitar events. Because of these reasons it

is important to stand sieley-side to reach peopl€@n the other sidesome pivately
funded cultural formations supplies some artists group who need place and
equipment to produce their own project. For instarf88l. T Galata serve as

workshop place of thedends of artistggroups in order to realize their art projects.
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Ratherthan they are standing apart or collaboratively operating, the main important
guestion is whether these art and cul tur
(2006)words, deliver and produce images to transform social and subjective realities

into a format in which we can handle and conservBoattheyrelate their actions to

political contexts they are confronted with and thus thevitie of the other
institutional mechanismaswelll s t hese expectations met b
agent structure is still opaque question. It is obvious that there is a reviving process

of replacement of the classically bourgeois institutions with new corporatist
decentralizd agent structure. However, it seems that there is still hegemonic
structuring in the field of art and cultuirewhich rules are dominantly determined by

global art marketand their intense dependence to the madkeen economic

priorities For the veryreason, most of these practices could be qualified as
restricive to contribute public domain in the city. This situation, thereby, withholds

the existence of the other ways of public engagements to works of art

This brief exploration of art and culairsceneof Istanbulwith the finegrained
picture ofthe differently empowered cultural ageatwd their practicelbring uptheir
divergentand sharedtultural interests(SeeFigure 5.8 Rather than distinguishing

t hese agent 60s r oliginctacatehorieshtiee thpsisaeadhiowt he i n
understanding that these agents and their pexctcollaboratively operate and
initiate spatialtemporal production processes in same manner. Distinguishing them
into categories may prevent to apprehend howeliscreteperations collectively
initiate spatialtemporal production process in the citlpractically the thesis
distinguishes central and local governmenven culturalamenities in order to show
how their practices stand out of the scope of tlesifh which aims to explone-
appropriation urban experience in Istanbul through conveying globally directed

temporalities.
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ISTANBUL'S CULTURAL INFRASTRUCTURE
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On the other hand, because of thpectices concentratioin 8 e y 03], | othdr e
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reseach. Although some of those agents organize events and esttidiskenues
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events like signature concerts or festvtlat need special area to host mass of

people(such as. Hezarfen AirfieJdMaslakArena,Park Omanand etc). are part of

globally-driven art and culture scene of Istanbbljt it exceels the scope of this

analysis. Thes events and venues cowl$ohaveeffect to convey spatial practices

of global temporal order in city. However they are more singular, not being in

networked relation to any other events in Istanbul. However the events organized in

Beyojlu

col | abor lgdriven éeeimporal ademiteeydistrigtl andb a |

Istanbul. If the actions of these agents did not concentrate physically in that fashion,
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their actions would have been singular attempts and those singular attempts could not

be affective to convey globdriventemporal order inity as today they did.

53St r uct ur i Bngagibdgthe ArtlanddCaltural Event s Mediated Spatial
Practices

Figure 59. View from the Exhibition of Anish Kapora t S aMduaenns-éPhoto by
Keveéelcem G¢gng®orén

As implied previously, the art and cultural practices employed by differently
empowered agentrediscretelycorrespondingo some specific functiain the city
on basis of t he a gnpowerthent. Whers foaking, at theisems
practicesas a complementary operating layer imposed to the everyday life of the
city, whatcommon among #wse practices became cleatbigtis as follows these
practicesall function as instrumental tools of suchspatiattemporal production

process that frans@nurban experiencen basis of globalhdriventemporal order.
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This chapter concerns with this spat@mporal production process through
characterizingnow the relations amng individualsof the society are rproducedoy

this temporal impositionf-or sake of thesaims, his part of thechapter pursues to
characterizevhat importantly lead art and cultural event pursuers come together at
specific places through attending these art and cultural ernerdsmted spatial
practices inthe neighborhoods ofB e y oadpnd let them have shared experience at
those placesAs answering this question, it also depibtsv thesepractices create
theirown public.

The answer of this questionowld be reached through understanding of the
intentionsand expectationsf the population engaging these evehtswever,at the
sane time it is also explained througlursuingwhom the agents aim to reach by
organizing these @ntsmediated spatial practices other words, whichpublicd
these events appeal tBhe answenf this question does not have to be physical or
material qualifications attributing this population, suchtlasir age group, social
status or educational level etc. The public that the events wish to engafgeb&o
abstractly and openlgefined, but itis defined and this part of the thesis sedkis
knowledge. For sake of this pursuifhiettwelve in-depth interviewswith the
differently empowered agenemnsweringfifteen questionsare directory to answer
this question.

Initial finding from thesanterviews ist hat t hi s &6publicd is creat e
basis of events programme; it was not alregiglgn orexisted, so that, it seems there

is no already existed community these agexits to reachThe ones sharing similar

interests or sensibiles could partake in these events regardless of what social

groups or cultural identity theyhavealreadyengaged. This ways of production of

Opublico i mply a form of mul tiple, hybrid
previously do not conform by ideagmrestige.

In eachtwelveinterview, when | asked iwhomyou wish to engage, they all hesitate
to answer this questioithey emphasizethateach event would appeal to anyone in

the society. They have no pregdgment on this engagemeithis hesitationmplies
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that they do not organize their event programime basis of the audience. Rather
than audience, thigracticallyshows that they organize thevents on basis of aims.
These aims would construnge ofinterest groupgorrespondingange ofevents.
This knowledges apparent in several interviews with explicit words.

The research director of SALT expresses her hesitation with these words:

Our events definghemselves through aims. For instance, the context of our
event , named dér@rai dreadMosetrimé attenti on
Architects and Engineers Associatipbut we of coursedo not intent to do this

event to attract their attentionr on basis of their interest§The Research

Director of SALT]nterview,April 2014)

Similarly, the music director of Salon IKSV insistently said they work through
structuring the context of events rather thiae® audiencegiWhen we are organizing

our events, we aim to produce a distinguished musical context and people would
come here to sethis distinguished context ohte e v(€he Mssi@ Director of
SALON, Interview, April, 2014)

What is inferred fran these wordghat the context of the eventis primarily
determinant, and at the samengi this contexts constitute the interest groups,
potential @ublics dwill engage these eventsThis knowledge primarily gives
fundamental clue on how these events conceive their pibiacever,it can be
assigrd different artistic and cultural formations took into account diffecgitéria
during struduring theirevent programmne which means, these agents hold different
missionsand aimgo engage their potential public and pursue different paths. Some
havea special effort to diversify their event programme to reach out different social
groups, like children, disabled, young, older. Some constitutes their event
programme on basis of different topia®uld bring different segments of society
into a shared platformSome other operates totally on basigjeélifications of the

works of art they intenbtmeet with the audience via events

For instance, Istanbul Modern, the contemporary and modern art museum of Istanbul

seems to diversify its event progransrie order to reach different segments of

15¢



society. In order to do that, they are working with tiplé artists, communities,
cultural and artistic formations, and moreover, organizing educational progeamme
and workshops. By this way they would except to actiesswider segments of
society. The directorial representative of Istanbul Modern has empHathat
Istanbul Modern aim to be inteommunicative platform open to all part of society
including the people who never visit any exhibition in his life or a child. For this
reasonshe said thathey have also organizesmeeducational programs esjety
appealing to kids and collaborative workshops with local governments in order to
issue art with localities.The Marketing Manager of Istanbul Modernterview,
March 2014)

On the other hand, there are specific examples, such as SALT, including SAL
Gal at a and S xdndhes BothynmAprofii public art and culture
formations of Istanbul, have committed their mission to manage diversity in the
society and making existing conflicts into productive engagements. The director of
SALT explains thei mission as basically being a public discussion platform
initiating dialogue among diverse members of communities through art and culture
facilities. Accordingly, they propose event programsnpeovidingopportunities to
re-politicize art projects under ¢ir roof of their venuesThey said thathe one
engaging their events expected to take up active role as a producer so that SALT
distinguishes itself as being an agent of political practice.\Wdrels of the director

of SALT explains more precisely whaiety mean by this political engagement:

We aim to sustain the instruments or
let themopen to change (dialogue, discussion with ones who look the world
other than him); and after that, the one who participatesdpatial practices in
SALT, something has to change within him. Should it do not chaegeged to
revise our formation(The Director of SALTnterview, 2 May2014) (translated

by autho)

Similarly, research and programmeaedtor of SALT defines the missionas a
platform that opens critical topics to public debate and initiating dialogue and
discussion among participants. She highlights that they wish to attract participants
rather than just audiences througlting the visitors experience the ewis beyond

the conventional techniques of displayisugd engage to the place creativétyfact,
16C
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their aim is to carry such topics outside the intellectual community who are already

discussing these issues among themselves.

Her words evidently expose o they have special effort to maintain this

engagement

We try to organize our event programme in order to change the tendency of
participants staying in the territoriesf hisprofessional or social status through
sustaining range of interesend empoweng mechanisms to encourage them
into communication(The Research Director of SALhterview April 2014
translated by the authpr

For instancethe workshopsegis, O BecomiTmeg Mak iamddbhadd Beyo
in SaltB e y oii 13®ep 31 Dec2011aims to carry theoncurrent debates athe

0 2 OBLely o NakterDevelopment Plan for Protectéon and associ ated |
Projects directed by | ocal municipality
(Pedestrianilization of Taksim Square Projgot an objective platform to be
discussednd issued by different parts of society. This workshop series is a kind of
experiment criticizing the practices of looking at city. It aims to establish a platform
thatlooking atthese project from the point of viewhw they will use those places.

At the same time, it is a critic of the dominant tendency of discussing the urban
issues from the point of what they ideologically ref@egks and Chairg/orkshop:

Interview withthe Research Director of SALT2011)

One of the othemterviewswith the co-founder of PasajlSTartistsrun space, has

also committed their mission to public engagemémtfact, she added they are
looking for others ways of public engagements in the contemporary art. &brd
expressed # main reason of establishing this place is to create such a place that
otherartistslike them in pursuits ofinding different ways of publiengagements
other than what the mainstream system impose to tieend use She additionally

said that they are, themselves, as artists suffer from the competitive and rough
contemporary art milieu in Istanbul that does not allow the artists directly engage to
people. They, then, decided to establish their dpmjecb ( t htdigd theid e n

formation as a project)amed Pasajlst to createanage diversity in the society and
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making existing conflicts into productive engagemeaffith this respect, they have
realized 50 exhibitions and 4 talks at their previous place, which isstbedtthe
second floor of Halep Arcade on Istiklal StreBbr them the power of artistic
expressions is originated on the ability of it allowing people to communicate in ways
that transcend traditional modes of communicatibFhe Member of Pasajist,
Interview, 2 May 2014

One of theireventdr i nstance, Anja UhNarg oBhapjreogieéct , 0
aimed to experiment communicatiowith anyoneon street through pomegranate

seeds grown in MunichThe arti st has wal keduaadl ong t he
exchanged these pomegranate seeds with something special for the person he
encountered. The other event they organized witbtherforeign artists group

named Roon46 habased onbuilding their private spaces, sdliar kitchen or

bedroom in othepublic spaces in Istanbul, like Gezi Pafhe engagement with

public through these kinds of art project would able to collapse barriers avoid people

to engage effective dialogue, so that, when achieving to reach diverse communities

through art mediated apal practices, the result is greater participation from those

who find it more challenging to get their voices heard.

Theselastly mentionedtwo interviews show that theselifferently organizd and

empowered art and culture agedtsnot operatéheir formations agnere exhibition

or displayspacs in the city At a certain extent, they aimo achieve new public

platforms through the using power of art practices to transform social andtaubje

realities.Parting from traditions of objechaking, theyhave adopted performative

and process based approachBserefore, their event programsdo notinclude

traditional forms of exhibitions or displays in which the event is shaped in

accordance to content. Instead, the actual context of the event is shaedthe

process.These spatial practices aim to involve, as referring to the words of British

artist Peter Dunnot h e creative orchestration of col
conversation®t hr ough art projects well theeyond t he
galleries or museumd heir event prgramme, thusaims brilliantly bring people

togetherand let them use space creativelyis shows that, the virtugdopulation
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they aim to reacks conceived on basis ehared sensibilitiesn some specific issae

and more importantly wish to be participsuwff such a creative production process

The interviews with the operators of music venues, performance places or theaters
(Interviews, May 2014)eveal out another knowledge. These places create their own
public in quite differentmannerfrom the previously mentioned art and cultural
formations. Rather than creating multiple platforms f@mmunication, he
performancebased events create their palon basis of tastes at first place. They do

not importantly endeavor to bring members of diverge communities together. This
distinction is originated the differences between the mission of these places and the
agents. The previously mentioned exampli&s, Istanbul Modern, Salt and Padsj

are not just everdpaces hosting distinguished works of art. Istanbul Modern seems
to undertake being a new institution of modern and contemporary art of Istanbul.
This mission lands it with responsibility to engagjifferent segments of society. On

the other sidetheother forms of cultural affiliations, like SALT or even Palsdjare
formations aiming to engage different segments of sociejowever, the music
venues, theateher forms of performance spacgserate very similar to any other

form of leisure time activityplacesin the city. Their primarily mission is not
functioning as a public space; instead meeting the qualified works of art to the people
who are interested. The role of venue seems to justehthe performances and
sustaining suitable condition for good presentation and conformity for audiences.
The work of art they staged might be creative but the functions of these venues do

not differentiate any other commercial venue in the city.

The diector of Salon IKSV(Interview, May 2014) one of the recently launched
music venueaand stage hosting experimental performan@semplasized thathey
organized their events on basis of the quality of music $ahdir originality and
globaly recognizality as successful examples of works of &vihat is on the stage

is primarily important.She said that there is difference between the music we aim to
engage with people and the music appeal to mass public. Their priority does not to

engage mass publiad expand the number of their audiencgke gives examples to
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distinguish their missiam As a id yowm meethedaudience witlR e ¢ @qaik K

(popular Turkish movie) or Blue is the Warmest Color M8vie

According tomusic director of PEYOTEInterview, May 2014) a music venue
hosting alternative locahnd foreign music bands amtisk jockey performances
reaching large numbers of audiences or different segments of sawatgt their
prior missions Instead, the quality of music is morkely to be preferential
determinant othe context of theievents.Even hey sometimes staged such groups
only few people come to listen. Indeduey would liketo be a stage for locair
foreign young artists who are dealing with experimental music tblipize
themselves. Becausthey thinkthat there are not enough platforms to stégese
kinds of performancedviany amateur music bands suffer from lack of these places
in Istanbul. They aim to fulfill thisscarcityin the cityfor sake ofboth visibility of

the artists andnaking accessible them to public who wish to listen them despite of

the limited number of people.

The other performance venue, Nardiss Jazz Qhterview, May 2014) similarly
produce its own public through conceningt on jazz music for a long periods of
years. Thg prepare theieventsprogramme, on basis ofchoices ofexperimental
jazz music According tointerview with owner of Nardiss JazZlup, eventhey
specializes in this kind of musithey diversify their ppgramme through making
accessible different examples of jazz music kamtiey, however do notsacrifice

priority of the jazz music.

The similarengagement tdhe public seemed to apply to theaters as we€he
producer of KREK(Interview, March, 2014)self-organizedtheater group added that
without compromisingthe quality of workthey stagear what they want to do, they

are engaging to public with their event programifiee words of the producer of
KREK express their work of art oriented misstordructure their event programme
fiKrek, as a production space survives out of the perceptions of time, space and city.

It feeds from timeless and universal values and selects appropriate tools to represents
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its production. This wouldbe cinema, writing or hieaterd (14 March 2014,

Interview)

They aim to make acceshhto what they haveroduced to the publidhe quality

of public engaging their events or how this population is composed would be not
necessarily concerfhis gives them such autonomy todbat they wish, not being

dependd on what is expected or demanded. Owning their own place seems to be

main souce of this autonomy. Krek, as a theater owning his own place in Santral

|l stanbul , Eyé¢p; and this provideant an op
through organizing the space and the audience knows how they reach them. In short,
owning its own space gives autonomy to put financial issuesetmndary

importance.

On contrary tahe other exampleshe events organized ltlge gallery typecultural
formations defingher public clearerthan othersThey seem to function as place to
bring local and foreign professional art pursuers at first place. The context of what is
exhibited is still determinant who engages their exhibition. Howevey, élxpect to
attract attention of very defined commundtlyfirst place which ismade up from art

collectors, curators, artists, and other cultural operators.

Theinterview with the artist liaison of Gallery Mai(kterview, April, 2014)eveals

out their gallery acts as business as other busineshes. professional mission is at

the one hand being a commercial place, meeting the distinguished works of art with
collectors, on the other hand, and operating as career managers ofSrasasided

that being a commercial place, however, do not interfere the role of gallery as

supporting art and artists. As well as selling the works of art during exhibitions, they
are more importantly career managers of artists. They are trackiyguhgartists

at their ateliers, achieving their works of art collections, connecting artists to other

museums, curators and international platforms and publishing artist books. They
prefer to work with distinguished artists, who urges against limitations, by this way

tend b create performative and social values.
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Al l these missions distinguish the venueos

professional priorities. Therefore it would not be correct to put this place as any other

commercial place. According to intéewee:

Weare not selling ordinanor luxury needs of society; veee working with the
artists pushing the limits, producing their works of art through using éifiter
mediums, creatinghe unexpected. So, the product we commercialized also
creates performative and social values. So, the commercial role of this gallery
is quite different from any commercial place who sell figurative painting which
would looksgood when you hang ahe wall. (The artists Liason of Galllery
Mana, April 2014)

Therefore, asheindicates, the preferential aim of gallery is to engage the target
population in this placéBut the context of what is exhibited seems to be priodty.

the other hand, they organin¢her events like openings, talkand conversations
The aim of organizing these events is providinmeeting place for professional art
pursues, including artists, curatoend artcollectors. These activities constitute such
interactive platform among ¢ém lead to exchange ideas, learning and criticisms.
(Interview, 25April 2014)

Besides this primary mission of the gallettye intervieweealso added that they are
taking care the population other threse professional art pursue®&he said that
they,sometimes, enrich their event programs adding some socially engaged projects.
Additionally schools or universities as group come to visit gallery and during their
visit someone from gallery associated to them and answer their questions. Tophane
Art Walk Project (four times in year) also collaboratively organized art walk project
by few galleries in Tophane including Gallery Mana, which aims to attack general
public to these spaces and reach people who works and have only leisure time in

Sundays.

The repesentatives ofKare Sanatand X-ktt wo gal l eries | ocated
(Interviews, Feb2014)havenoted that the events they organized serve to economic
and social circulation of the contemporary art and culture sector in Istanbul.
Similarly Daire Sanat, as 6 years old privately funded and individually driven gallery
spacedefinesitself as a gallery serving the needs of local art network. The main
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mission is to engagehe at collectors living in Turkey and alsturators, collectors

and otherart professions in the first place. She noted that reaching wider public is
also important to increase visibility of the artists they are supporting. When you
engageo the ordinary public, it seems it is rtbe mainpoint of operation of gallery

at first glance, but their interest might serveréaognizablity and visibilityof thar

gallery. (Interview, April, 2014)

Thus far, it can beoncludelt hat t he evenvirsal pigigpe alhato i
constituted bythe context of the event programsnappealingto wide range of
interest groupspotential public will engage to the even®here would be wide
range of interest groups to that these spatial practices bring together. One group of
people comes to listen their favorite band; the other wouldicjpmte some
discussion to engage the debate, or the other wants to explore new kinds of
experiencesQut of them, some venues do not significant role to donstthese
interest groups. They aim tengagealready existed population, professional art
communities.Rather than the list of these shared interests, tastes or sensibilities, how
the shared experience is structured among this virtual population is important. It
seems there would varied courses to structure to it according to thevesions and
missiors of the agents running these evenihie potential shared experience is
characterized within thehared interests, tastes and sensibilities and also how event

programme encourages cragsnmunication and participation.

As well asthese expectains and aimsthe oneswho actually participate these
events comingto listen these concertsisiting galleries, going to contemporary art
exhibition, particigting workshops, attending discussiassalso important question
for this studyin orderto understand do theggractices convey intercommunicative
engagements when reproducing relations in the so8esed orthe observationsf
the agents, the intervievedsoreveal that these events might apgeahe population
who already familiar with thesavorks of art or specifically the intellectual
community includingcolleaguesin in art and culture sectaand relatedcreative
sectorsform fashion to publishing, design axademiaat first place If there were

such communication among the participants, it would be experienced among this
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intellectual community who are already communicagagh otherEspecially when
it concerns contemporary art evgrthe firstgroup ofpopulation interested in them
is the professional art network at first plade. case of musi and performance
events, this distinction could be madere difficully. But there is still some specific
segment of society have already engaged what is displayed on thensidgeip the

populaton engaging these events

The marketing director of Istanbul Modefinterview, March 2014provides one of
the significant information on the profile of their visitofithar informal statistical
data on the visitor profile of museuconfirms that this population is made up from
the specific segment of societyn Istanbul The visitors of museum are mostly
educated and higher educated young people includindests, young married
couples and considerably significant number of mideiass women She is
confirmed that the visitor profile sh@athat the engaged population hateeady

wentconcerts, exhibitions and such cultural activities in their leisure time.

According to music director of Salon IKSYhe population engaging theioncertss

more likely to have some pfaowled@ge on the context of the eventsrousic type

and music bands. These are not concerts that people spontaneously engage. These
peoplehave already listenethesespecific bands or performance on the st&jee
prefers to identify this population as 0i nqglt
in the contemporary music world. She noted that these people would probably read
such music magazines and track web sites in order to refresh their interests.
Therefore their shared music tastes and intesésad to meet that population at this
venue. Shalso noted that she herselfagarticipant of these events as long as being
anorganizerof them. As a part of this population, going concert is inseparable part

of her everyday practice like going joBheguesses thahis engaged population is

most probablytike her. Thisfamiliarity might define them as a communitgven if

they do not personally know each other, they are awasharing tastes with the

other poplation; and this leads to emerge more close communications among them.

She added that there must be of course some groups of people come Salon to make a
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difference in daily routine but this number must be quite Igaterview, 24 April
2014)

Basal on the same interview, musios and organizers experieng®re effective
communication amapnthemselves, because this vemilsofunctions asa gathering

hub for musicians, artists, producers, and art professi@n®ng as communication
amongaudience During the event time foreign music bands and local ones would
have chance to meet each othed then could maintaiprudentialcollaborations,
while the communication among the population other than this intellectual

community islimited. (Interview, 24April 2014)

Gallery Mana could also identify itself a kind of house where the professional art
community socialize besides a gallery exhibiting the works ofeapecially their
exhibition openings serve for this purpose. People come to see each ththiethran
seeing exhibitionAdditionally, except collectors and professional art commustiy
identifies thepopulation engaging their practices ather groupsBase on her
definition, one group cabe defined a specific population appeared on basis of the
context of exhibitios who are already familiar with what is exhibited, the artistror
movement For instance, if the exhibition is related to the cinema the ones who
interested or cope with attd this exhibitionThis population most probably include
cultural and art activities in their daily life. The othgroup can bedentified

O mi ecldhdsed wh o c exhibitidn ag gomg td cinema, may be improve their
knowledge, learn and exper@nnew trends in art and culture sectdditionally,

there can be onmore category includingvisitors whichaccidentally participating

the events without any specific reason or interest. She said that she observed this
population with Tophane Art Walkr8ject. With this project, group of housewives
after having brunches visit their exhibition@he artist liaison of Gallery Mana,
April 2014)

Gallery director of Kare Sanéterview,20 February2014)similarly confirms their
events appeal to the poptibn whoa has advanced gaeowledge on what is

exhibited. She noted her observation that most of collectors are educated themselves
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to distinguish which work of art would be globally recognizable and they could
recognize which pieces would be rewardimgl Zollect them. She said that they are

updating themselves and even take some courses.

Additionally, how their everst bringpeople together is highly depend on the context

of the event. Shegives some specific exampten the population engaging their
event When the exhibition is made up fraime works of art of young artists, then

our audience profilas most likely to be young art students, artists and young art
collector who recently begin to collect the works of Biten she gives very specific
example to illustrate how they may often bring people within different interests
together, the differencehe mean is the difference in the mudiof art they bring
together. In the exhibition n a me d 6Br eak di fferent artis
background through using different mediums, like papeanvas sculpture, video

art exhibits their products. This exftibn brings not only different artists together

but also the people interested in different forms art; and encourages a communication
among them. She also noted that making the people come together partly depends on
their interest. Even they publish thewent via online and published tools, the one
who wants to visit their exhibition should research and find their exhibititdme (

Event Directorof Kare Sanatinterview, 20 Feb 2014)

The other important issue is thiwese art and cultural affiliationgenerally do not
operated in the local boundariddost of themcould be seen products tife era of
globaization, interconnected communication networks and global mobility. On basis
of how they convey globally driven temporalities in the city, the eViea® one or
more qualifications. For instancahile some are organizenh collaboration with
foreign institutiors, artists or art professions, some others meet people with globally
recognizable works of art. Some attract attention of the ovepseessional global

art community, as others do the overseas tourists.

This twosided global operation could have two fundamental ostgdte is global
visibility and familiarity. The other is maintaing professional networks and

collaborationsFor ingance, lhe publication obne event, exhibitiolor introduction
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of a venuein global mediaincreasesheir visibility. Hence, they can reach foreign
audiences or professions and they might
to Istanbul. Moreowe it is such an approval dhar successTheir recognition in

global world means thaheéy could organize the eventsschewng traditional gee

political divisions derived from national citizenshifhe context of the eventould
appeal t o publicssimlading fange af @ulticultural demographics. For

this reason, the foreign visitors are important part of the pubbst of the events
engage.

The public engaginghe events in SALT include foreign visitors as long as
Istanbullutes. Accordingo the interviewegethe increase in the number of foreign
population to their events is importantly related with the rising potential of tourism in
Istanbul. She has also drew attentionthe difference between two kinds of tourists
profile, one of whichcoming from mostly Middle Eastern countries at the time of
shopping fest in Istanbul. This population apparently visits different locations in
Istanbul. However, there is also remarkable increase in tourists travelling
individually, especially from Europe countriesi without participating any tour_
stop at Istanbul, to participate cultural and social everyday life of Istanbul. This
profile of tourists prefers to come Istanbul at the time of Biennale and they visits
Istanbul Modern and Salt and other cu#t@nd art places(The Marketing Director

of Istanbul Modern,Interview, April 2014) (The Research Director of SALT,
Interview, May 2014)

Similarly, the music director of Salor{interview, April 2014)confirms that the
increasing number of foreign vieis in Istanbul is a remarkable patron of their
venues. She also noted that the events they orgacagd not the main reason the
one visit Istanbul. She said they do not organize this kind of authentic events that
could only be engaged in Istanbul. lerhwords, the already presented foreign
population in Istanbul who visit or settled here are interested the events at SALON.
This foreign population coming their venue includes the ones wish to engage similar

events that they used to do in their everydfey The ones who wish to experience
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such authentic and unexpected local experiences would probably visit other places in

Istanbul.

Gallery Mana identifies itself as an institution that structures itself through

international collaborations; and the exltibns are product of these collaborations.

This collaboration has two faces; on the one side the foreign artists find an
opportunity to explore |Istanbul és cul tural
represent publish their works in other urbagraphies. She also noted that this

global mobility could notjust explainedthe triggering role of their venu@here is

observable shift of western centered world into east part of world both in terms of
economically and culturally. Most of people migr&iom Europe to East in order to

explore potentialities in the East. Il stanbul
sector should benefit from this change in global power bala(iCes.Artist Liaison

of Gallery Mana, Interview, April, 2014)

Similarly, Istanbul Modern, SALT, Peyote and Pasajisperate through these
international collaborations-or instance, Istanbul Modehas committed itself to be

an institution representing Istanbul at global stage. The one of the principal aims of
them is intgration of Istanbul to globally integrating art and culture sector in order
to be part of global markeBALT also runs through these international collaborative
projects.(The Research Director of SALT, Interview, May 205 well as these
formal collaborations, most of the ats run spaces, such as Pasaj&tntaneously
develop such collaborations with foreign artists and artists groups and produce works
of arts, organize events togeth€fhe artist of Pasajistinterview, May 2014)
Although te director of Daire Sanéinterview, April 2014)claimed that they do not
have formal network relation with international art world, she expresses his
willingness to develop these networkSspecially, she sees the time period of
biennale is an appropt&a time to generate such collaborations and contact with

foreign art pursuers.

Accordingly, this population isnade up fromthe people who aralso globalized,

that means, the ones who able to devéhbgrests, tastes or sensibilities sbiaped
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throughjust locd interactions and nourished frothe placehat they inhabitinstead,
they could develop such tastes and interest shaped within broader geographical and
intellectual interactionsYet they could banteresed in whatis local within global
potertialities. Most of them are probably aware of any cultural, social or political
developments, scientific innovatieror evenartistic formationsin the world. This
awareness lets arise sensitivenasmterest in any art performance concerning such
as so@l discrimination, civil war, environmental issues, impingement of human
rights on the agenda of world’hey traceany cultural event presenting compilation
of new artistic or cultural releases, music baradg] performanceslhat is to say,
there appeared new values that are globally shared and experiandedlso the
population globally mobile, beingable to rach global recourses and consuming
them in their daily practices.

Most of the interviewees confirnthat the individual engaging their eants,
exhibitions and concertnost probably internalize globalized everyday life picas

and develop cosmopolitataste and knowledge Artist liaison of Gallery Mana
(Interview, 25April2014)observes that thpeople who develo@ self-attitude to
engagetheir actvities could hold cosmopolite taste and interest, and the rest of the
visitors who recently engaged these practices are quite shy to come inside to the
gallery or ask questionS&imilarly, the eventdirector of Kare Sandinterview, Feb

2014) said that their exhibitions appeal to the people develops and educated

themselves within global circumstances and devatopmopoliteaste

The nusic director of Saloifinterview, 24April2014, Istanbulhas also mentioned
thatglobaly shared interestand tastes are the main source of their veAaeording

t o her succgsaslbasedtos not the authentic context it provides to audiences.
Instead, it is preferrebly audiencepecause of successful compilation it provides,
including globally recogmied music bandsThus, theaudiences engaging their
events could possibly be the ones devekyrh tastes shaped within global

circumstances
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The producer of Krek words also very enlightening:

Krek art community nourished from timeless and universiiega and selects

the place where they perform their plays efficiently and correctly and uses
appropriate mediums to perform We define our works of art contemporary,
innovative and realist. And the ones who engaged our plays would probably
develop thigaste (Interview, 14March2014)

At the end of each interview, each interviewee is asked whether they find the

population you areengagingin Istanbul is limited andwvhether these engaged

populations includélifferent segments of societll answersconfirmthe limitation

in scope of participation in cadatkpadr i son wi't
diversity among the engaged population in terinsogial and cultural backgrounds

in the city There are two importargxplanationgor this limitation One reason is

declared as a lack of interest of tpepulationto attendin generaltermsart and

culture practicesand in particular contemporary praces of art and culture. The

other reasois theinefficiency of theevents programmes reachesut for different

segments of society.

Most of intervieweeomplainsa bout the | imitation of I stanbu
attendingart and culture practice¥hey thought thatstanbul includes very limited

population having special interest in art and culture and get used to include art and

cultural events, such as going to concert, gallery or art exhibitions in their daily
practicesThey accepted that they do not organizimgrds appealing to mass public.

It is even impossible to organize such events that appeal to the inhabitants of Istanbul

at all. But they thought this could nbe only explained througineir failureto reach

them Instead, this is primarily originated ithe indifference of these kinds of

practices in the daily routine of most inhabitants.

On the other hand, this lack ofvasion of the events inhabitants of Istanbubr in
other words lack of interests of inhabitants to the evemtexemplifiedin some
anecdotesSalonlKSV, whichis locatedm t he nei gh b, ;accéssibded , ki khan
from Istiklal Avenue in 2 minutes by walking, is situated in the dgnsexed used
ur ban areas of Beyoj |l u. When the interviewee
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with this community dwelling in this neighborhood, she hardly says ttireaonly
interaction to thedwellers of this neighborhood is developed throegimmercial
exchangesFor instanceduring the concert time the taxi drivers line up the entrance

of building because they are aware ofréhés an event in Salon, when it begins and
ends. But they know the event as far as they need to. They need to know the entrance
and exit time to catch up the audiences. However, they do not need to know what
kind of music is éplayed and so on. Thus this interaction do not lead them interest
to participate these eveng&henoted another important observation:

Thecommunication and their interest ia these events would beiited and to
but being close and keeping trackiagch othemight lead to arise tolerance
among diverse commities who they haveot alreadybeenfamiliar each other
and even might have had a prejudice against each otflaterview,
25May2014 (translated by the ahor)

Similarly, the lack of interaction could be observed in Topheighborhood, which

is dwelled by the conservative communities for so long and recently dajtidalt

sized art and cultural affiliation©pposite to the previous example, this camity

could not easily show tolerance these new dwellers of their neighborhood. In 2009,
the inhabitants of Tophane attacked the population engaging the opening party of the
exhibitions for the reason that they drink alcohol outside and disturb thoséiimdnab
around these venues. After this attack, some galleries close their doors and move to
another districts, some stay there. Daire Sanat, one of them is still located in this
neighborhood. Thelirector ofgallery indicatesthat the residents of Tophanave
notbeeninteresed inanyof theirexhibitionsso far Even, most of these venues have
direct interaction wittthe streetthey are locatedhe vitrine of galleryis easily seen

during walking througtthe streetthere is stillan apathy ofthe inhahbtiants of the
neighborhoods to these everiscording to her, they seem to tolerance them as long

as they do not make an appearance. For instance she said they show attention to not
drink alcohol in front of their gallery and keeping their opening partrtskirhe

Director of Daire, Interview, April 2014)

In this case, the maireason of the indifference between these two kinds of urban

experiences haseened to be originated from suchrgjection thais exposed byhe
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inhabitantsof the neighborhoadThis primarily preventso develop communication
learning and interaction among therfhe conservativdiving practices ofthe

inhabitantsmight be main reason to reject these practi¢éey might think these

unfamiliar practices would destrdiieir vdues defining their traditionally oriented

everyday routineBesidestheir conservativeness, the places alsonot familiar to
them who live their everyday life itn¢ scope of placbased territorie€Even though
this population has lived in the centefr Istanbul, theyare still dwelling in their
neighborhood in very traditional mannefrhey work and come home atite men

gatheredat coffeehouses, whicare located in the same neighborhoods.

The other similar case exemplifying the coexistence of d@iffiesocial groups the
same neighborhooi$ applied to the location of SaBalata This venueis located
close toBaRminKeambhk®y where the | ocal

have been placed for long tim&ccording to intervieweeshe paticipation of this

community to thg events is almost absenthis indifference of that population is

commer C ¢

explained through indifference of the context of the events. They thought if they

have organized an event directly related with them, these communities would

probably come to Salt and participate the event; and once they came, they might

continue to use this place as wéllhe director of SALT|nterview, May2014)

Even though Karakpneighborhood is dwelled by important number of population,

there was no tension experienced between these different groups of communities

because of their distinguished life styléfie main reason for this tolerance is based
on they are developing comme&l relations indaytime The interviewee indicates

the advantage of Karakoy is that the residentis¢és arealmost absent in this

neighborhood. They are all commercially used like them. For this reason they do not

experienced any tension similar to Tame case(The Artist Liaison of gallery
Mana,Interview, April 2014)

In particdar, the interviewees highlighhat citizens of Istanbul hesitate to engage

participatory and communicative relations with strangers who might think different

from them.This could be partly related shyness of people and partly they are not

17¢



used to participate such communicative dialogue through art projects in unfamiliar
venues. For instancthe researchdirectorof SALT (Interview, May 2014pbserves

that even if they arerganized events concerning Hmittom topics at SALT, which

are discussed in media loudly, people do not seem to participate this process, and she
points to the necessity of thinking who will participate even if they would sustain
enough grounds of demadic and participatory communication hence accepting

conflicts.

Even though SALT has committed itself to as agent of practice that able to create
multi-interactive public engagement, thaterviewee claims the difficulty of
achieving this kind of engagemt in Istanbul. For her, people in Istanbul do not
intuitively participate and come these kinds of spatial practices. She exemplifies that
even if they aimed to create such a communicative and participatory platform for the
hot-button topics issued in th@ewspapers and TV news which is Taksim
Pedestrianization Project, it was not successful enough to reach different segments of
society other than the intellectual population already discussing these issues. The
public they aimed to reach does not seemrabitious to participate this kind of
events even if the professionals struggle to constitute such participatory platforms.
She thinks that the atelier format might not efficient way to gather and create
dialogue among people from different social backgradus . I n turkeyods s
the best way to sustain this kind of participation seems to be achieved through
conveying directly the event near to these people you hope to r&etks(and
Chairs Workshopnterview Series The Interview with The Resedr Director of

SALT, 2011)

Concluded that whatesultsreveal out from all thesmtervieweeds summarizedn

few articles and illustrated in Taliel.

1 Each @ent conceives itou b | i ¢ @otentiallyemgagel
1 Operative agentgarry out range of distinguishing missioms order to

construct their potential public.



The main medium to employ their mission is the context of their event
programmes.

Some agents seem to carry more responsibility to reach out different
segments of smety and they diversify their event calendar appeal to
different segments of society.

Some donot; they evengive more importance on the quality and global
recognizablity of their events

The Qublics these practices engaging afapedon basis of shared tastes,
interests and sensibilities.

Most of these eventseacling at first place seemto be homogenous
populationin terms of their interest and tast@his could be identified as
professional art pursuers, including, artists, everganizers, curators,
producers, art critics, journalists, editors, collectors, as the ones
professionally interested in these events, concerning for enlarging their
professional networks, discovering new artists, generating new artistic
collaborationsof ust tracking whatodés new on the a
scene.

These venuegprovide intellectual engagement among the populatien

events engaginagt first place.

The population other than art and culture professionetsrmined through

both the corext of the eents and who interested in them

The scope of population engaging these practices have global determinants:

global recognizablity,international collaborations witlother foreign art

institutions, internationally collaborative events and dtseign population

(tourists, temporary residents or employees in Istanbul), global mobility,

local artists at global market, foreign artists at local market

These venues function as global terminals of mobile art and culture sector.

Some are meeting hulder international art community including artists,

curators and art collectorspme provides suitable environment for visibility

of local artist at local and global art and culture scene.

They are nourished from | st atmrbiisl 6s wur ban

face global word.
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However, they could not invade everyday practices of inhabitants of Istanbul
and engagenuch-definedhomogenous segment of society.

The uninterested population to these kinds of event could be one reason.
The inefficiency of theevents to reach out different segments of society
could be the other reason.

Rather than the local inhabitardsvelling same neighborhoods with them,
they seemed to be more successfutngage the population far away fno

these locationd@reign visitos, tourists dwelling other districts of Istanbul
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Table 5.1Summarized Data Scheme Extracted From Interviews

The Art &
Cultural
Events
Mediated
Spatial
Practices
Conveying
Globally-
Driven
Temporal
Order

No Pre- Missions And Conceived The Role What Are Who Do How They What Might Be | In Istanbul Case?
Judgment Aims Of The Public Of At And | The Actually Convey Common The
On Agents Culture Possibilities | Involve These | Globally Population
Audiences Spaces”? People Interest_ Driven Engaging These
Engaging Based Temporalities? | Events?
These Events | Engagement®
Experience?
Event 1 Diversity In | 1 Shared Interes/{New Timproving fProfessionals OffCollaborating TGlobalized fLimitation in Scope of
Organization Social Groups 9 Shared Tastes| Institutions cooperation Art And Culture| With ForeignfiNot Just Culturally| Participation
Criteria 1 Qualifications Of| § Shared TArt Businesseff[Enjoying Sector Institutions, Nourished  FromflLack of Diversity in Terms o]
Context ofl Works Of Art Choices fPerformance ff[Socializing fProfessionals O] Artists _ Or Art| Where They Engaging Different Segmen]
Event 1 Different Topics | § Shared Space TMeeting Ne\ Creative Professionals Inhabit of The Inhabitants OF
Programmes 9 Different Ways| Sensibilities {Exhibition People Industries ﬂMQeting PublicfiDeveloping Tastey Istanbul
of Public Space f[Critical DebatesTProfessional Arf With Globally | And Interest
Engagements fStage Fdfiimproving Pursuers Recognizable Shaped Within WHY?
Alternative Oneself fiThe  Populatior] Works Of Arts Boarder 1 Lack of Interest
Artists  Anc Already Familiar(TAttracting Geographical 1 Inefficiency OF Eveni
Works Of Art What Is| Attention OF| Intellectual Programmes
TAteliers Displayed, Global Art And| Interactions
fPublic Performed On Culture finterested In Wiat
Platforms Exhibited Community Is Local With
fThe PopulationfiAttracting Global
Likely To Learn| Overseas Potentialities
New Trends InTour i st sfBe UpTo-Dated
Art And Culture | Attention Global Debates
fThe Population Politics,
Accidentally Economics, Socia
Engage The &Environmental
Events Issues

TGlobally Mobile
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5.3.1Transpatially Assembled Publics

Given the current idea towards new forms of the public engagement, it seéms
appropriate in the era of gl obalizati on
includes all diversity in the society. Insteatlis new form of publicshould be
handledas 6f ragment edd o n, tastbseandosansibilisesnatfe t he i
ot her hand, 6hybridizeddéd in terms of the
logic of thisway of re-structuringd pu bl i ¢ & pr i ncmeptinglsobciety r el i e
into as small groups through fragmenting what is shaedthentranspatially re
assembling them into smal.l groups of d6pu

interests among people are, the more fragmented shared values bringgetrer.

The same rule seems to apply to the operation of the art and culture sector in
Istanbul. The findings extracted from the interviews imply thatcontemporary art

and culture infrastructure operates thromggdiating encounters and coexistesia
fragmented and networked fashion. In parallel with this fragmentation and
diversification in all parts of life, the institutional or collective restructuring of this
sector, similarly, evolve into mulfaceted and fragmenteshanner There is far

mudh more cultural formations responding different needs of the sector. This
network of operative agents in the sector and their progressive -syknt
programming facilitates public engagements shaping around range of interests and
interest groups assemiginhrough globally shaped and shavatlies.

Individuals, through participating these events, maintain ritualistic connections with
others in terms of the contexts of the events. The shared interest, taste or sensibility
determines what leads to these remmmunities gather. At the same time, the role of
spatial boundary to define any cultural or social formation is failing. This pattern of
relations among people hybrids the established spatial identities. Thus)teessti
groups and communitidsave begun to appear. Ashiese networking moves across

the established territories among cities and nations, it reconstructs new contextual

cultural ties among people who are geographically dispersed as well.
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This reorientation constitutes transpatial integsatiamong the population who
shares these values, allowing them to occupy any place in the world regardless to
their spatial proximity. This also explains how the concurrently emerged interest
groups reappropriate and reccupy any place in the world. Thigt to say, being
spatially far does not anymore restrictive factor to occupy any place in the world for
them. Instead, theyare structured on the basis of disrupted linkage between
established social relations strictly depend on spatial relations, gamdjtb hand

with disappearance of traditional neighborhoods associated with spatially defined

public, and replacement of them by these new public defined transpatially.

As interviews provides, these art and cultural events have successfully established
new ritualistic connections with professidnart community at first place art
pursuers, intellectuals, artists, cultural operators, curators, event producers and
organizersand so on and this engagement occasionally maintained within
international collabrations. That means, these events provide suitable platforms for
partaking extended social interactions and developing intellectual integrations at
appropriate locations in Istanbul. Comparing this kind of extended transpatial
integration to the spatiallgonstructed relations, the former one needs more formal
correlations among individuals thahe relations realized in thepatally oriented
communities. Thes@rmal relations atthe same time, definenother community

like formation whose members are homogenous in terms of their professions,
interests and life styles. In casd¥ Istanbul, it seems there 130 appropriate
mechanisms to make this network more open to invasion of people other than this

homogenous art community well.

This also importantly implies that the contemporary art and culture infrastructure of
Istanbul enable to facilitate transpatial integration mechanisms to crossing territories
between different segments of society. Although there are some specific examples
that able tosustainthese kinds of social environments, these events could have not
spatializedat some specific art and culture places. For this reason, this fragmented
and spatially dispersed but transpatially integrated new pattern of relations seem to

structure delimited social worlds in Istanbul.
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Lastly, given the tendency towards collaborative frameworks of operations of the
agents in the art and culture sector, it is clear and urgent that this approach in the art
and culture world remarks change the institutional framework in this sector as
well. These tendencies have already signaled the need of more flexible and
collaborative institutional framework in the sector to achieve the mentioned aims of
productions of platforms bringing up diverse pedy which is declared by separate

agents.

5.4 Speculation onRhythmic Discordance in Everyday of Istanbul

Most obviously, the urban experience 1in
of regular attunements of the art and cultural events medsyatial practices.
Temporal undrstanding of arurban experience cannot be completely explained
through exalding the individuality ofdynamic, multiple and heterogeneaus and

cultural events mediated temporalitidhey, as singular temporalities, ataviously
stretching and rumng different and divergent social forces across the urban milieu

of B e y sholldbe, however, aware of their mutually implicating temporal
structuring, that is to say, assessing their collective patterning as an adlt@amdl

eventsmediated temporal ordesis a rhythm

Understanding these singulemporalitiesas apattern of temporal order provides
important constituents of an urban experienc®&ia y o psl Iatanbul is moving at
fast pacetowards becoming a glodacity and finding its place in the map of
interconnected and multilayered networkséis chaptehas, so farfevealedout the
contemporary infrastructure of the art and culture scene of Istanbul, the empowered
agents andheir globally driven actions, and most importantly prodide insight in
how the art and culture mediated spatial practices they have organized peéefierm
public engagement mechanisms in the sociEtythermore these outcomes have
showed thathesepractices clearly extend the temporal structuratiotheeveryday
to a global scalePutting differently,the art and culture mediatedythms reorient
the urban experience n B eig ordef to accord with the rhyttsarising within

global flow of good, materials, knowledge and people.
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As long as assuming that their articulation into the everyday of Istanbul imposes the
globally driven temporal ordett, is possible tespeculate on the manipulative nature

of this rhythmin terms of the way it reprodes relations in the societjs keeping

in mind how globalization empowers social disparities through segmenting pigysca
into detached parts, anincreaseé@ weal t hy i ndividual s share ¢
global society but failing to meet needs of npanhabitants, the art and culture
events mediatedspatial practices, as conveyirgijobally driven rhythrs to the
everyday of the citymight causea discordance in temporal orchestration of urban
experienceBefore concluding this chapter and pursue egksg for causative role

of another kind of rhythm on social relations in the subseickeapter, it was useful

to assesghe imposition of this globalkdriven rhythm tothe temporal structure of

the everyday life of Istanbuih terms of its success to enhance social interactions in

Istanbul urban context.

First, it should be noted thatoosidering this temporal order separately from the

context of urban placehe productiveness of art and cultural practices is instantiated

in the attempts tostructuring relations among the population engaging the art and

cultural eventslt means that each practice conceives and then produces their interest
groups in other wo r d fohal stale ehey opebapeuphblici ¢ s 6 ; an
engagement mechanisms in fragmented and networked manner rather than

centralized and unified. This broader allocation and organization of the interest

groups among distinct urban geographies has revealed out that the pattern of

relations among people in thecgety have been assembling transpatially.

However,considering only that dimension of social relations reproduction process

i gnores how this tempor al order articul at e
rhythms.Becausethe structuration of this kind dfanspatiallyassembledelations

might, at the same time, defimreew socialidentities and form comuonity-like

groups. These peopet sed to live at global scale, using urban sgecéar as they

are mobile.Neither territory based identities nopadial distancesare restrictive

factor on their urban experiences and even generating collective Tdnes.their

way of occupation urban spacesometimescan cause replacement of tlodd
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inhabitants, yet other times, and livinglsiby side with old resideas who areised
to experience the urban plaatlocal scale.

From that point of viewit can be said thahis imposition manipulates the relations

among inhabitants of Istanbufs the interviews implythese practicescannot
successivelyaccess different segments of society. They even intiph these

practices invade to the everyday routine of thepecifically defined people
globalizedin terms of their life stylg relations, interests,tastes or sensibilities,

which ould be callediimiteddéwhen it concernsvhole socialeconomicbhackground
Istanbulites. Synchronizing this imposed temporal order in accordance with

|l stanbul 6s ongoi ng ev eucceshfally fadilitatgdtbiithhes s e e m
empoweredgentsn the sectarDevebping this speculatigrit can be useful to refer

again the concerns of Aksoy2009) fiAs more confidently outwardrientated,

globalizing and liberaiminded Istanbul was emerging, it is far from clear that the
globalizing Istanbul translates into an orientation towards worldlinesshne ci t y 6 s

public cultural i feo

According to Aksoy(2009), globalization is making irrevocable entries into the daily
life of Istanbul, forcing change on urban spaces, practices and mental frihés
new spaces and cultures ednsumerism, the expanding and deepening financial
flows into real estate anslervice industries, and new mechanisms for the global
integration of local cultures through commodification. More importanglge
highlighted that the openness and globalization can be achieved in maries bat
from clear that the globalizing Istaul translates into an orientation towards

worl dliness in the cityds public cultur al

This shrunken and wanghcommunicative relations in the society on the other side
alerts empoweringocial polarizations and segregations among inhabitants asd thu
gradual decline of public domains in actual city liBlsel (2009)rises a notice to
drawbacks arising with social segregation and polarization strengthened by spatial
growth of Istanbul, which is revolting from metropolis to mega polis. She highlights

the negative effects of urban redevelopment policies basically based on-market
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driven tendencies. In the process of Istanbul transforming into uncontrollably
growing giant megapolis,

In case of art and cultural practices and their temporal peitem Istanbul urban
geography, thee practices have been successfully benefited from the arising
potentialities within otsward oriented Istanbul so favhile their contributions on
constitution of new public domains in the city is still obscure and seemtto no
successfully fulfill their potentialities. This outcome is expected from these practices,
because the practices are unambiguously belongdisdipline of art They should

be distinguished from any other kind of practice because of the capacity ¢tisao ar
practiceto shapeand transformhumanaction and historical experienceThe rising
importanceof artistic practtes in urban life to that much can be explained with
loosening ties among the established territory based communities and much more
valued differences among individuals arglorified individuality. But, the artistic

practice can also enables new communicative networks among these differences.

Among professions, schotamand thinkers writing on art and culture scene of
Istanbul, there is a lorgxisting, indefinite situation that prevents them to be-like
minded on the contributions of these evenediated spatial practices on our shared
social environments in globalizirigtanbul. Definitely, all these operative agents of
this sector frequently use Opublic engagemen
the experience lived during these events. There are, however, many critics and
debates, ranges in their concernsmeoemphasizes the potentialities of these
practices carry to constitute new placder experiencing inclusive and
communicative public domain in the era of globaliza(idkay, 2007 Kortun, 2006

Tan, 2007)and some others highlights the drawbacks c$¢hm@actices creating new
places of globally oriented, marketiven cities, just as being terminals of globalized

art community but not able to engage local dynamics of the @tyun, 2011

Yar déemc e, 2005)

Evidently, most otheagents interviewed daot necessarily expect to reach different
segments of society who stands outside of this global temporal order, or even do not

think they need to do something special to attract their attention. Mds¢ ofusic
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venues, galleries and theaters expressdiectly. One stated that they would be

happy, if someone frodd Sul t anbeyl i 6, whi ch i shast he po
come to their event. However they do not prefer to do something special to attract
them to this place. It is, because, doing stingtspecial to attract all kinds of
inhabitants of Istanbumeans relinquishing or change in the quality of events they

have aimed to reach. The main aimtloése eventseems to meet the works of art

they qualified to the community who is already integds(The Music Director of

Salon,Interviews,April 2014)

Some other agents insistently use concep
events and Opubl i cTo cenam exedt, they catedtecpaces v e n u e
for encounters and promotir@phesion among the individualslost obviously the
inte-communicative engagement is achieved through professional art pursuers,
which are already familiar to each other. Other than this community, the ones who
engage these events are limited in numbard could not generate
intercanmunicative engagements. As some of the interviewees have declared, this
might possiblyoriginated to the weakness dfieir eveniprogrammeto access

different segments of the socie{yhe director of Salinterviews,May 2014)

On most occasiongrt and cultural practicesre under théhreatof becominginto
contextless and apolitical objectwithin these events because of the very
fundamental log of deventualizatiod underlying theglobalizedurban life. Even
though som agents become professionally sophisticated and revitalized by
corporatist institutional logic in terms of working coherently with the global art
world, they mostly disregard the role of art and cultural practice on negotiating new
spaces of contemporapublic sphere. The art practice at that places function as
decoration or consumed goods rather than the tool of enabling public engagement.
Then people might not engage with the progressive political projects by visiting
these events. Instead, they wouyldt come cross the anthology of contemporary
examples of works of art from the world. In these casesplkeof artists during the
engagement of visitor to the works of arts seems to be elimindieely are
inactivated in this engagement. There is aggnt as a provider of this engagement

and the audience who are passively takers.
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Oppositely, there are few agents devising alternative public engagements through not
only their distinctive event programmes but also facilitating experimental
engagements Wi space and time. Here, it is aimed to secure visibility of the artists
and experimental potential in the artistic practice. Therefore, it is expected to arise an
interactive engagement between participants, space and artists as well. They avoid
creatingunproducti ve engagements within inflexib
and owor k of ar t-off envwwommekts. nirgstead, rit prevedes! e d
fundamental relation between them, haween responsibility to the audience again
through making therfamiliar with reality. This kind of engagement encouraging the
people produce knowledge, opening them to change should not imply withdrawn
from society. However, the deficiency, in this case, is the disability of being
accessible to the segments of socigtystanbul, so that, these created appropriate

platforms remain purposeless to remarkably reflect on urban experience in the city.

So far, It can be said that the new common grounds allowing differently identified
individuals to simultaneously present and action could, however, not established yet
even in art and culture sector in Istanbdwards arising dominance of corporatist
bugness driven global art and culture scene and the systemization of their-spatial
temporal organization along urban space, there is relatively weak mechanisms
operating against dominantly echoing rhythms. Even though the agents, like artist
run spaces, grasoots artistic and cultural affiliations, alternatively organized art
institutions have constituted alternative platforms for public engagementsabey

to not escape the rhythmic conformity of this dominant rhythm. This weakness
prevents them operagnas a distinctive operative layer in the city and triggering
other spatiatemporal processes. The rhythms they produce even tail off under the
dominantly echoed rhythm, so that their productive role in the process of

reproduction of the relations remaipintless.

Alternatively, with an eye to the concerns of interviewees on the lack of interest
within people of either givinglace art and culture mediatpdacticesin their daily
routine or participatingnte-communicative engagements through art ficacit can
be said that accessing far deep parts of the society ththagh practicesequests

presence of peopleeingused toinvolve inter-communicative engagements to the
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si gni f i c anhangeiheitideasmwihdhem, @and @ven more, do fhriactice

via art and cultural event practices. In comparison to the population of Istanbul, these
spati al practices seem to address the
This population corresponds to the globalized communities internaliegty b
owor |l dl i ne-sultuba) diabdgue and demanding these kinds of spatial
practices places in their daily life.

In both casesit is apparentthat these empowered agentsakeirrevocable entries

into daily life of Istanbul; as promoting existe of the multiply located subjects that

are linked to many places, not in exclusive and permanent manner, on contrary to
sedentary and nationaliswgic of belonging to place, iBraidoti (2006) words,
6nomadi c uutkhowddenot beédignorddhis new temporal order empower
other exclusionary mechanisms in relations among individuals, like degrading the
intra-society communications. In context of Istanbul, these spatial practices function
for creating common platforms for these multiply locatdjects, but it could
achieve to this mechanism still in exclusive manner, through excluding who are not
yet internalized or able to afford the globalized ways of living and experiencing

world.

That is to say conclusivelyhis speculation initially dragvattention to the necessity

of placing the art and cultural events mediated spatial practices into the particular
urban context, specifically temporal orientation of this urban environment. It
highlights how important the harmony between globally and llipcdirected
temporal orders in the city and the cohesive temporal orientation of everyday life in
order to create the places of inclusive public engagements could experience in the
city through addressing vary kinds of communities. The lack of cohesg/énes
temporal orientation of everyday life opens up the paths of social disassociations
among different segments of society. Therefore, the changes or shifts in temporal
orientation of everyday life must require extra assistance to create publicly engaged
urban environments that ensures different segments of society benefit from

interventions in art and culture sector.
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CHAPTER 6

RESEARCH STUDY PART 2

The previous chaptenas arguedfragmentation andoroliferation of the sites of
cultural practicesin i B e y owith highlighting the deficiency of the reproduced
relations among individuals to produaépublicdengagingwithin different segments

of the society and with this argumentin mind, it has speculatedon arising
arrhythmiain structuratiorof everyday life of IstanduThe forthcomingchaptey on

the other handwill intend to exploravhether the qualifications of the open urban
space network associated to the study area in which each location is varying due to
its accessibility valuesllow more encountering and coexistences amoegular

dwellersand the populatioengagingto these gatial practices

The advent of this inquy is triggered from the idea, approachileganurban form,
itself, as agenerator of human movement, and thassjnstrumentsof producing
rhythnms of everyday Apart from the imposedtemporal order effective in
reproducing relations among in@tluals in the societies, titemporal ordeafforded

by urban form have as much effective role on the relatiamong people as the
imposed onedid. They are characterizing urbamxperienceas influential ashe
imposed rhythms They could be embodied througlp e o p lingpi\ased
engagementso thar surroundings As long as the urban form makes room for
improvisatiors, these rhythms would arouse and potentially structure everyday life in

different mannethan he dominant rhythms

Each urban form materially affords someenporal ordebetter than others. On basis

of thetemporal orderfforded by urban form, urban form divergently makeom
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for opportunities of differently orienting to material and immaterial aspects of urban
environment. It might afford rhythms of improvisation in order to navigate along the
streets ofthe city. The other might not betructuredto afford them.The urban
environment where there is more room fionprovised rhythmscould potentially

all ow mor e enc oumhdeconmuril attiatiesindh thus, debraidee r s 6
accordance among differerhythms of everyday. In other wordgin urban
environment materially catitions more opportunities for interactiamong diferent
segments of society thusirries potentialities to eliminatee possible socigpatial

disassociationamong different soctgultural groupst a certain extent.

Being improvisationallyand extemporarily orientetb the urban environmentthe
onemight need tgerceivethe affordanceof urban spacen different way may be
through using different instrumentgSpinney , 2010113) However, urban form
itself is thefundamental instrumendf this engagemerdas well How it conditiors
human movement owhether it allows different forms of movement whether it
imposegust onetype of movementould be seen asmain indicator whethethere

is much or less place for improvisation. Improvised engagements to the urban
environmentcould potentiallyembod within bodily movementof peoplesuch as
walking, running, gathering, standing and even cyclinglbrotherforms of bodily
movementin the city All other forms of movemenot prioritized by the imposed
rhythmsmight allowthe improvisatiors. Paying attention to body and senses during
these movementives a chance to produnew rhythms characterizing tlegeryday

and urban experience

It is argua in this thesisthat one of thekey rhythms characterizing the urban

experience is the rhythm laidbain by pedestrians in the city, which do tatially or

partially conform to the dominant rhythmandon someoccasionghey could resist
thedominantordering of space and timAs Breton(2007)explorsé wal ki ngdé i n hi s
book6 EI 0 ge d e aslakind dfanoverheat dhat exceeds tagrial fixations,

constantly remerges as a vital reaction against the planned and functional aspects of
urbanmobility, this chapter aims to analy themain generator of this movemeint

the cityand at the same time tin@ain instrument of producing imprased rhythms

by pedestrianspamedthe open urban space netwofpproaching tahe open urban
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spacenetworkin this way, its qualificationand capacityarethenlocated tahe heart

of this analysis. The streets, squares, utilanks andots, buildingsand so orare

not anymore just material aspect the urban environnme. Instead, they and the

ways they assemble to constitute urban fobecomeone of the many drivers
contributing to the constitution of socially engaged and inclusive urban
environmentsin fact, the formation of open urban space network has principally a
determinative role on human encounter, facilitating people gatherirdispersal,

creating certain visual fields that includes or exclustese peopleand thus, acting

as social mixer, only more of it; so, it could play significant role on balancing global
versus local identity of urban space, and for the veryreaspntim duct i on of 06

and public culture in the city.

Figure6.1 The Longest Bdestrian Route in Istanbul: Istiklal Avenue
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This brings us to the thesismain argument thatequireslooking at the open urban
spacen et wo Ble yodf lads an i engagingtherewveryday\Vehit has
becone central issue ithenthe effectiverole of this networkon charactezation of

urban experience in the distridthere would be numbers of ways of improvisasion
facilitated by pedestrians and using the potentialities conditioned by the
qualifications of the network. This chapter deals with these qualifications as far
they provide knowledge on the urban space network as an operator of counter
rhythms towards the imposed onk is assumedas if the open spaceetwork
conditions as much as encountering and coexistearoesigusers ofany location,
these rhythms would probably arouse. For this reason, at which locations these
imposed rhythms are coincided to the open urbanespatwork are important for

this analysis. Analytically, it should be taken into account where these art and
cultural events took place and thgh locating along the netwotlow these events
take advantageous of the qualifications of the network.

Furthermore this chapter and yet the findingseparesan appropriate groundo

speculate onwhether the network carries potentialities tomake room for the

improvised rhythmsnd thushindertheriseofdi scor dance i n everyday
at certain extentAs long as the qualifications of the open urban space netiake

room for spontaneous encountesiad coexistencesit seemsit does For the very

reasonit is not ald to expecthat spatiallystructurationof the urban space network

offer urban placéemporal structure, metric ordend pulsein other words, rhythms

Through the instrumental role of the networthe discordancein rhythmic

structurationof everyday lifewhich potentially occurred through imposition of

globally directedrhythmscould beturned into state of being in acca a certain

extent

Based on primarily osite observationsnd document analysithis chapter initially
givesbrief description ofthe clusters ofirt and cultural event locatioisn Bey o] | u
and the basic qualificains of the urban fabric, streets and open urban sthet are
occupiedfor theseart and culture mediatedpatial practiceslt, then goes on

presentingvhich events and whidiocationsare taken as a sample to conduct further
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spatial analysis Following that Beyoj | udés open ur ban
characterizedn terms of how it affords pedestrianmovement along its streets.
Conseqently, it will be answered whethehelocations of the events take advantage
of accessibility potentialitieof the open urban space netwoakd by this way
whether there are more room faoexist&ices and encounteramong regular
pedestrians andhe population engaging the eventisrough conducting the
introducedspatial analysisechniquesRespectively, the derivetheasures and their

implicationson encountering patternsihe y oWilllbe introduced.

6.1 The Location Choices of Operative Agents itthe Art and Culture Sector

@B e y ], | pravously mentioned in the daily jargonrefers thecore innercity
centerincludingthe neighborhoods along and amoihg tistiklal AvenueThis urban
area has been long befodentified as a cultural hub of city where both loaékens
and foreign visitors werdikely to find leisure tme activities offering mix of
different types art and cultural eventorresponding tahe range oftastes and
interestsi from highbrowed tolowbrow. On the other hand, this urbarea has
dynamically adapted to the new dynamics thfe decadesand accordingly been
transformed at fast pace tospwnd theemergingdemands ofthe forthcoming
centuries Especially whenthe sociocultural dynamics of the cityvas the case
B e y o lat always been so central ttee practices of creativity, riskaking and
cultural development. Hencé is not surprising thabver the three decades, this
urban area througlexpanding its territory housethe globally driven cultural

infrastructure of the city.

This urbanarea, of course, is n@ uniqgue examplevhere the art and cultural
amenities conveying globally driven temporalitisslely took place. There are
similar facilities organized inthe different regions of the cityand smilar art and
culturevenues are located other districts of Istanbwds well The locations of the

art and cultural practicesmange on basis of the choices of the agersieSagents
consciously prefer being out of this concentrated zone due to the economical

disadvantages arisen with increasing rant in the district; or some athargursuit
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of the alternative locations fotheir artistic expressionsHowever, based on

distribution of the art and cultural venues and the number of the art and cultural

events took placemost of the operative agents in #w and culturesector, whether

they are maistream or not, pfeer t o be i n the hrbanarehar i es of
The map inFigure6.2, a modified version othe several art and cultural events and

venues maps of Istanbul (available in online web sites, sucArasalk Istanbul, Art

Istanbul, Akbank Contemporary Art Map, Seismepolite Art Map, Tophane Art Walk)
demonstrates general layout of urban zones that art and cultural events took place

during 2011 to 2012 in Istanbutigure 6.3 on the hand distinguishes these zones in

terms of number ahkinds of placesThe mapand table eveal s t h#hée O6Beyoj | u
most preferable zone for contemporary art and cultural practices, although it carries

out some disadvantages.

I \

MASLAK ZONER
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EM\F{GN‘I I
ZNED

/ N S | —
Nk

HONE 3
KADIKOY

MODA |

Figure6. 2 Istanbul Event dnes- Prepared based on tloaline art and cultureventsmaps
of Istanbul
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Figure6.3 ElevenEvent Zonesn Istanbul- Determinedon basis of the number and kinds of
venues bstingcontemporarnyart events.

Therearemanydriving forces for thidong-standingintensityof uses for the art and
cultural practicesn B e y o. jTHe dundamental reasatould be explained byhe

relative attractiveness diiis urban areéor the agents in the art and cultural sector.

In comparison to the other zones of art and culture, this zone presants
alternative placesin range of price historical and aesthetiquality. The other
important advantageous of this urban area isa¢tsessibility by variety of public
transportation vehiclesThese advantagegt the agentswithdraw into this area.

Their collective intereston the other handjraws thevery recently formedart and

cul tur al agent s6 i nt e rdeabng with m cuttunal, Isisurdr e a .

or creative industries/ould like to be close to this environmearid art and culture
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mediated urban rhythm in the distrias well. Their agglomerations at very close
locationsenablethese agents both easily traciother similar events and accessing
the targt population. By this way, they coulgk up-to-dated, with the latest event
around the globe and Istanbul seems that thd8 e y o {irban areawithin its
serpentine streets, range of historically attractivédimgs, physically degraded but
economiclly affordable destinationsbeing on the route of main transportation
system of the citandeasy accedsility to public transportatiohave been attracting
most of the agent&hether mainstream arot, but seekig a place for artistic and

cultural expressions in any case

This collective interesmanifess itself through urban spacas dynamic cluster
patterningof art and cultural spatial practicesn B e sinog lateu1990Rather
than spontaneousmergence, &h cluster opatial practicesbushes out from the
otherin a continuous mannéhrough competindgor new art and culturadventsand
other leisure time activitieS he onsite observationsithin the guidance oart and
culture map®f the dstrict, the current cluster piatns of art and cultural practicies
the district has been appeared as a result dbttaéionchoices of agents, have been
dynamically shifting but not deviated from the wiity of Istiklal Avenue during
three decadesThis gradual sprawl of the clusters of ard culture practices in
B e y o ip illustrated in 4 phasesgspectively shown in Figure 6.4, Figure 6.5,
Figure 6.6 and Figure 6.7
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Figure6.4 Main Routes of Art and Culture Venues Densely Located in 1990s
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Figure 6 5 Main Routes of Art and Culture Venues Densely Locat&2D00s.
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Figure 66 Main Routes of Art and Culture VenuBgnsely Located i2005s
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