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ABSTRACT

ANALYZING THE MIMARLIK JOURNAL:

A STUDY ON ARCHITECTURE IN TURKEY IN THE 1980S

GOLOGLU, Sabiha
M.A. Department of History of Architecture

Supervisor: Assoc. Prof. Dr. T. Elvan ALTAN ERGUT

September 2011, 226 pages

This thesis aims to examine the transformations that took place in architectural
theory and practice in Turkey in the 1980s, and the role of architectural
publications in this context, by analyzing the framework that was drawn by the

Mimarhik journal.

The analysis of Mimarlik is undertaken in relation to architectural developments
in the world and in Turkey, and foreign and local counterparts of the journal. The
shifting stances of the journal, as the publication of the Chamber of Architects of
Turkey, are studied with reference to the distribution of theoretical and practical

content included in it and its changing editors and committees.



Architects, buildings, architectural activities, and publications of the decade are
scrutinized in order to evaluate the journal’s approach towards architectural theory
and practice. The thesis attempts to situate Mimarlik in the context of
contemporary architectural developments of the 1980s. It argues the journal’s role
in ‘shaping’ and ‘reflecting’ architectural theory and practice by comparing and

contrasting the agenda of architecture with the content of Mimarlik.

Keywords: Architectural Publications, Mimarlik Journal, 1980s, Post-Modernism,
Chamber of Architects of Turkey
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MIMARLIK DERGISININ ANALIZI:

1980°’LERDE TURKIYE’DE MIMARLIK UZERINE BiR CALISMA

GOLOGLU, Sabiha
Yiiksek Lisans, Mimarlik Tarihi Bolimii

Tez Yoneticisi: Dogent Doktor T. Elvan ALTAN ERGUT

Eyliil 2011, 226 sayfa

Bu tez 1980’lerde Tiirkiye’de mimarlik kurami ve pratiginde gerceklesen
donligiimleri ve mimari yayinlarin bu baglamdaki roliinli, Mimarlik dergisinin

¢izdigi cergeveyi analiz ederek incelemeyi amaglamaktadir.

Derginin analizi, Tirkiye’deki ve diinyadaki mimari gelismeler ile Mimarlik
dergisinin yerli ve yabanci benzerleriyle iliskili olarak ele alinmaktadir. Mimarlar
Odas1 yaymi olarak derginin degisen tutumlari, dergideki kuramsal ve pratik

icerigin dagilimi ile degisen editorler ve komitelere referansla ¢alisilmaktadir.

Derginin mimarlik kurami ve pratigine yaklagimini degerlendirmek amaciyla, bu

on yilin mimarlari, yapilari, mimari etkinlikleri ve yayinlar1 incelenmistir. Bu tez

Vi



Mimarlik’1 Tirkiye’deki cagdas mimari gelismeler baglamina yerlestirmeyi
amaglamaktadir. Derginin mimarlik kurami ve pratigini ‘sekillendirme’ ve
‘yansitma’sindaki roliini mimarligin giindemi ile Mimarlik’in igerigini

karsilastirarak tartismaktadir.

Anahtar Kelimeler: Mimarlik Yayinlari, Mimarhik Dergisi, 1980’ler, Post-
Modernizm, Mimarlar Odasi1
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CHAPTER 1

INTRODUCTION

Three institutions present architecture: the press, the museum, and the
university. Because of their unconscious complicity, these ‘presenters’
are able to visualize a trend in thought or assert the pertinence of an
individuality.t

One can scrutinize journals, exhibitions, and schools of architecture to
comprehend architectural tendencies in a certain period. These ‘presenters’ may
inform about the dynamics of their time and the context they are produced in.
Besides, they are also influential tools in shaping the public opinion and
architectural practice. Then, it might be possible to assert that there exists a
reciprocal relationship between the ‘presenters’ and architecture: They not only

reflect the agenda of architecture but they also give direction to it.

Among the other ‘presenters’, publications are the most accessible and
widespread due to their format and relatively large audience. Journals, among
these, aim to reach their audience at regular intervals and sustain their interest
for long. Hence they have to keep updating themselves and catch up with
shifting cultural, technological, political, and economical conditions. For that
reason, journals may lack consistency and unity in their contents throughout
time. It is inevitable for an architectural journal to have fixed stances since it

operates simultaneously with changing tendencies in architectural theory and

! BARRIERE, P. (1990) “From Deconstruction to Reconstruction” L'Architecture
D'Aujourd'hui, No. 271, p. 111



practice. As journals reflect and present these changes, they add to the
accumulation of the practice. In other words:

The functioning of architectural journals appears to be of a twofold
nature: On one hand by ‘presenting’ and ‘reflecting’ architectural ideas,
arguments, and products, they function as a platform of communication
and discussion — evoking interest towards the artistic and architectural
matters / issues in the public as well. On the other hand, they enable the
formation of a specific kind of ‘knowledge and language’ and finally an
‘accumulation’ concerning architectural practice itself. Viewed from this
aspect it will not be erroneous to assert that the birth of architectural
journalism has itself been one of the most important developments in the
transition from architecture as a traditional-artistic act to architecture as
a disciplinary professional practice.

As it is stated in the editorial of Mimarlik, architectural journals operate in two
ways: First, they ‘represent” and ‘reflect’ architecture and second, they ‘shape’
and ‘form’ architecture. Therefore, it can be assumed that alterations in
architectural tendencies can be followed through architectural journals. Vice
versa, it can be supposed that architectural journals may influence the built-

environment to some extent and contribute to the architectural production.

Based on these ideas, architectural journals can be abundant sources for an
architectural historian or theorist in his/her analysis of a certain period or event
from different perspectives. Along these lines, Mimarlik, the publication of the
Chamber of Architects of Turkey, promises to reveal a sequence of information
about the dynamics of the periods it went through since it had first been
published. This thesis examines, the 1980s, the period when architecture
focused on plurality in practice and emphasized the necessity for theory, which

could be followed in the journal of Mimarlik. As Huxtable explains:

In this atmosphere of ferment and change, there is an explosion, not only
of new buildings, but of exhibitions, books, and professional journals —
suave, glossy publications with a heavy emphasis on the new theories

2 (1984) “Editorial” Mimarlik, No. 200, p. 53



and practice of architectural design and the rediscovery of periods and
styles long out of favor with the modernists.

That is to say, the 1980s were the period when a remarkable outburst of new
architectural theories, production, and ‘presenters’ occurred. This thesis traces
such changes in architecture in the 1980s by focusing on the role of
publications in this context in the case of the Mimarlik journal. Thus, an
analysis of the journal’s content is crucial; yet, not enough to interpret it. While
examining Mimarlik, it is imperative that the subjective nature of the journal
and how the messages were conveyed to the audience be also taken into

account. Crysler explained this as follows:

While journals provide a way for us to follow influential debates within
or between disciplines, they are not simply conduits or containers for
discourse. Anyone who has submitted an article to a peer reviewed
journal will know what that the idea of the journal as a neutral,
uninvolved ‘frame’ around an existing piece of writing is inaccurate.
Each journal follows a specific set of protocols when bringing articles
into publication. These often involve extended interaction between the
editors, ‘blind’ readers and contributors.*

According to Crysler, journals have a framework that their content has to fit
into and that is far from being neutral. In the case of Mimarlik, the choice of
material to be published, either from the world or from Turkey requires a
certain filter so that the journal could attain its own language.’ Although the
language of Mimarilik is peculiar, it may resemble or differ from the language of
other architectural publications in Turkey. Then, the stance of Mimarltk among
the other architectural journals in Turkey has to be scrutinized to point out its

® HUXTABLE, A. D. (2008) “The Eighties: Breaking the Rules” On Architecture: Collected
Reflections on a Century of Change, New York: Walker & Company, p. 15

* CRYSLER, C. G. (2003) Writing Spaces: Discourses of Architecture, Urbanism, and the Built
Environment, 1960-2000, New York: Routledge, p. 12

® Nevertheless, this language might show variations according to the changing editors and the
Publication Committees.



specific role and position as the publication of the Chamber of Architects of
Turkey.

The period that the thesis focuses on is when drastic socio-political and
economic transformations that took place in the world and in Turkey were
inevitably reflected on architecture, and similarly in Mimarlik. What makes the
1980s distinct from other periods is that there was then a concentrated search
for new architectural references and expressions within the criticism of the
Modern Movement. “Publications and exhibitions accelerate[d] the conversion
of [these] superficially identifiable novelties into stylistic trends.”® Due to this
role of architectural journals, it is important to look at the architectural

transformations of the 1980s through the eyes of an architectural journal.

As a matter of fact, using the perspective of an architectural journal to examine
the architectural theory and practice of a certain period is not a totally new
approach. Architectural journals have been the subject of a number of studies
especially in the last decade. For instance, Greig Crysler’s book Writing Spaces
focuses on a number of architectural journals between 1950 and 1990.
Crysler’s main argument is that journals are influential tools that affect the way
we comprehend the environment. Furthermore, Craig Buckley and Beatriz
Colomina in their book Clip/Stamp/Fold® claim that the multiplication of “little
magazines’ “instigated a radical transformation in architectural culture with the

architecture of the magazines acting as the site of innovation and debate.”®

® SARFATTI-LARSON, M. (1993) Behind the Postmodern Facade: Architectural Change in
the Late Twentieth-Century America, Berkeley: University of California Press, p. 235

" The study focuses on these journals: Journal of the Society of Architectural Historians
(JSAH), Assemblage, Traditional Dwellings and Settlements Review, and International Journal
of Urban and Regional Research.

® The book is about seventy ‘little magazines’ that were published between 1960 and 1970, the
exhibitions held about them, and the interviews that were made with their contributors,
designers, and editors.

® http://www.clipstampfold.com/
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Buckley and Colomina, namely, suggest that architectural journals play a role
in ‘shaping’ architectural culture and giving direction to it. Kester Rattenbury’s
book argues that “representation [in exhibitions, journals, and books]
establishes the paradigms of high-code architecture and affects how architects
see the world and which things get described as architecture.”'® Mitchell
Schwarzer, on the other hand is more concerned about the ‘reflective’ aspect of
architectural journals and defines them as “one of the best discursive sites for
investigating how changing theoretical argumentation and historical narration

intersect with day-to-day architectural practice and profession.”*

Studies about architectural journals in Turkey mainly focus on architectural
journals’ ‘reflective’ and ‘representative’ features. To illustrate, Ilker Ozdel’s
comprehensive master thesis (1999) examines all architectural journals in
Turkey in the Republican period, taking them as ‘reflective mediums’.*> As
different than the studies mentioned above, this thesis suggests that Mimariik
both ‘shaped’ architecture and ‘reflected’ the architectural agenda of its time,
although it is harder to visualize to what extent the journal gave direction to
architecture in Turkey than, to show that it represented contemporary
architecture in Turkey and in the world with its own perspective. The main
source of information in this analysis is the Mimarl:k journal itself. Editorials of
Mimarhik (“Mimarlik’tan” sections) and articles written by various authors for
the 200", 250", and 300" anniversaries of Mimarlik are abundant sources to

understand the context that the journal was published in and the views of its

Y RATTENBURY, K. (2002) This is not Architecture, New York: Routledge, p. xxiii

1 SCHWARZER, M. (1999) “History and Theory in Architectural Periodicals: Assembling
Oppositions” Journal of the Society of Architectural Historians, Vol. 58, No. 3, p. 345 [data-
base online] at http://www.jstor.org/stable/991527 [Accessed in 02.05.2011]

2 Master theses that focus on particular aspects of architectural journals are; Hamiyet
Gokmen’s thesis (2004) that is concerned about architectural criticism in architectural journals;
Mehmet Sener’s (2006) study that acknowledges architecture and, accordingly, the Yap: journal
as tools of ‘ideological representations’; Giil Berrak Sert’s (2006) study that examines the
photographic representations of the covers of the Arredamento Mimariik journal; and similarly
Nazli Bakht’s (2007) study that deals with the limitations of photographic representations in
architectural journals.


http://www.jstor.org/stable/991527

editors and writers. Moreover, interviews with contributors, editors, and
readers of Mimarilik of the 1980s are conducted in order to enrich the perception
of the journal and its role as the publication of the Chamber of Architects of
Turkey.™ By focusing on the journal itself, the thesis also aims to contribute to
the better evaluation of Mimarlik that has only taken a partial place in earlier
studies. Finally, this study also adds up to the few sources about architecture in
Turkey in the 1980s, which has not been the subject of comprehensive studies
yet.”

To say so, this thesis aims to examine the changes that took place in
architecture in the 1980s in Turkey, and the role of publications in this context
as seen in the framework that was drawn by the Mimarlik journal. The thesis
attempts to trace architectural transformations of the period via sixty four issues
of Mimarlik that were published between 1980 and 1990.° Architectural
activities, architects, buildings, and publications of the 1980s are scrutinized in
order to form a framework for the architectural theory and practice of the
period. Frequently mentioned architects, competitions, concepts, topics, and
projects that appeared in the journal in the 1980s are analyzed to evaluate its
approach towards contemporary architectural theory and practice. Through such
an analysis, the thesis attempts to situate Mimarlik in the context of

contemporary developments in architecture in Turkey.

In this study, the components that contributed to the production of architecture
in Turkey in the 1980s, and determined the position of Mimarlik are examined
in four chapters:

13 See Appendix A for interviews.

 The period of the 1980s is yet the recent past; that is why there is not much written about its
architecture unlike the earlier decades. In the absence of relevant secondary sources, issues of
Mimarlik of the 1980s have been the main source of information while writing about
architecture in Turkey in the 1980s.

15 See Appendix E for Table of the Issue-Year / Editorship Distribution of Mimarlik
6



Architecture in Turkey was not isolated from the architectural developments in
the world in the 1980s, so it is crucial to have an idea about how architecture
was being produced in and out of Turkey at this period. Therefore, Chapter 2
overviews architectural theory and practice after Modernism as developed
mainly in Europe and the USA besides the context in Turkey. It indicates key
concepts of Post-Modernism, and compares and contrasts Modernism and Post-
Modernism to demonstrate the architectural transformations of the 1980s.
Chapter 2 also examines architectural tendencies of the early Republican and
post-war period as well as the tendencies of the 1980s to display the sequence
of architectural transformations in Turkey. Such a comprehensive approach is
adopted because architecture in Turkey the 1980s is not self-referential, but is a

product of an augmentation of past architectural approaches.

There exists a background of architectural journalism in Turkey and there are
foreign architectural journals that were followed in Turkey in the 1980s. To
understand the stance of the Mimarlik journal, it is imperative to take its foreign
and local counterparts into account. Thus, Chapter 3 surveys the architectural
journals that were published in Turkey until the late 1980s and also the foreign

architectural journals that were published in the period.

Mimarlik is neither the first nor the last architectural journal to be published in
Turkey. What makes Mimarlik significant is that it has a long and consistent
publication life, and a large audience which it owes to the Chamber of
Architects of Turkey, its contributors, and its readers. Chapter 4 considers the
Chamber as an integral part of the journal and studies it together with earlier
years of Mimarlik. Also, it scrutinizes distinct attitudes in Mimarlik in the 1980s

due to the changing editorships and the Publication Committees.

Finally, Chapter 5 concentrates on what was presented in Mimarlik in the
1980s. It studies the journal’s content in two parts. One of the parts is formed

by the analysis of architectural theory, under which, certain topics were



introduced in Mimarlik by foreign and local writers as articles, seminars, and
dialogues.'® The other part focuses on architectural practice in Mimarlik that

published competitions, and foreign and local building and architect reviews.

As a whole, these chapters aim to give an idea about the context of the 1980s
with reference to the contemporary architectural transformations that took place
in Turkey and in the world. It was in this context that the Mimariik journal was
published, being affected by and playing a significant role in such
transformations itself. In this study, it is also important not to neglect that
Mimarhk is an institutional journal and has never been alone among
architectural publications in Turkey. Another point to emphasize is that it is
imperative to acknowledge the relation of architecture in Turkey with
contemporary developments in the West. That is to say that interaction between
foreign and local architectural publications, and architectural theory and
practice existed and affected the direction of architecture in the 1980s in

Turkey, as exemplified in the case of the Mimarlik journal.

16 English translations from the Mimariik journal belong to the author.
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CHAPTER 2

ARCHITECTURAL THEORY AND PRACTICE AFTER MODERNISM

For some years now, an international trend among architects has been
proposing some very odd solutions to the current unease of ‘modern’
architecture. These solutions are receiving a mixed reception. They are
based on an analysis, often a very intelligent one, of the effects of
modernism on the built environment and townscape in general; but
despite their radical political discourse, the authors do not really manage
to emerge from their intellectual enclave. They remain isolated in a
somewhat exclusive aesthetic world, publishing a lot but building little."’

The increasing opposition against the commitment of Modernism gave way to a
search for various solutions for the problems of modernization from the 1960s
onwards. Until then, it was believed that the Modern Movement could further
sustain architecture. Following the Second World War, one could expect to see a
change away from the formalism of modern architecture. However, the modern
formula of form and function proceeded in the 1950s.® The movement was
revived by architects and city planners to rebuild the wrecked cities of the post-
war context and to build new ones. Despite the historical and social ideals
Modernism had initially presented, its commitment to invention was criticized to

have turned into signs and reasons of alienation and dehumanization after the

KROLL, L. (1981) “Our Friends Rationalists” Architectural Design, No. 12, p. 91

8 EISENMAN, P. (1998) “Post-Functionalism” Oppositions Reader: Selected Readings from A
Journal for ldeas and Criticism in Architecture 1973-1984 (ed. K. M. Hays), New York:
Princeton Architectural Press, pp. 9-10
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war.™® Except for some personal interpretations®® and contributions of developing
construction technology, architectural production of the immediate post-war
period was not subjected to much change compared to the first half of the
twentieth century. The built-environment was already saturated with examples of
the International Style by the 1980s and stagnation under the restrictions of
modern architecture hence began.? In this context, self-criticism of the
movement was initiated and its unrealized promises were pointed out, as

exemplified in the words of Stern:

Post-Modernism is not a style but a condition, a condition that began to
be recognized in architecture in the 1960s in reaction to the conventional
wisdom of the ahistorical, acontextual, self-referential, and materialist
modernism that prevailed in the post-World War 11 era. To talk of Post-
Modernist art is not only to recognize the complexity of human
experience but also to revel in it. Today, it is easy to forget the
circumstances of architecture in the 1950s and the early 1960s, when
everyday modernism had congealed into an aesthetically reductive,
unremarkably simple-minded approach to the complex practical, cultural,
and aesthetic programs posed by the creative process that is all too

casually called ‘design’.?

In the late 1960s, the critique of the Modern Movement began to generate
architectural products that could not be called as modern anymore due to their
historicist, contextualist, regionalist, and vernacularist tendencies. A lot was
spoken and written about the so-called orthodoxy of the movement that caused it
to have lost its persuasiveness. The increasing opposition against the

commitment to Modernism gave way to a search for different solutions to the

Y HUTCHEON, L. (2011) “Theorizing the Postmodern: Towards a Poetics” The Post-Modern
Reader (eds. C. Jencks, E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 103

2 Architects like; Alvar Aalto, Louis Kahn, 1. M. Pei, Paul Rudolph, Eero Saarinen, Seiichi
Shirai, Hans Scharoun, and Kenzo Tange still presented original works although while remaining
within modern architectural tradition.

2L KLOTZ, H. (1989) “Drawing 20" Century Architecture” Architectural Design, No. 3-4, p. 27

22 STERN, R. (2009) “The Continuity of Post-Modernism” Architecture on the Edge of
Postmodernism: Collected Essays 1964-1988 (ed. C. Davidson), New Haven: Yale University
Press, p. 182
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problems of modernization and to derive new forms and languages to be
expressed in the built environment. However, this different architectural
discourse and practice was not labeled as ‘post-modern’ until the late 1970s.%
Although it was not a concerted attack on the ideals of modernity, Post-
Modernism challenged the assumptions behind it and became a trendy term in
the 1980s.** According to its proponents, with Post-Modernism, architecture
became freer, pluralistic, and more playful; and architectural products showed
more diversity in terms of material use, choice of references, plan types, fagade
elements, design tools, proportions, scale, and so on. In this context, the former
perception of time, space, geography, and history changed.?® The strict attitude
against history and past dissolved; nevertheless, new developments and
technology were still closely followed and used. City planning and urban design
learned from the deficiencies of modern planning and urban utopia and altered

its tools to solve the complex problems of the built-environment.

Such transformations took place following the ‘demise’ of Modernism from the
1960s onwards and intensified in the 1980s, with the search for contextualism,
historicism, regionalism, vernacularism, and discreet solution in very general and
simplified terms from housing to commercial and industrial buildings.?® In this
chapter, various new approaches employed and uttered by architects, historians,
and theorists, and new concepts thus brought to the field of architecture in the
world and in Turkey will be examined with reference to contemporary

publications, and exhibitions as well as buildings.

2 It was Charles Jencks who first called this new architecture ‘post-modern’ in 1977 in his book
The Language of Post-Modern Architecture.

24 SIM, S. (2010) The End of Modernity: What the Financial and Environmental Crisis is Really
Telling Us, Edinburgh: Edinburgh University Press, p. 38-40

% For instance, the assumptions that time is linear and space is fixed was altered. (ROSENAU, P.
M. (1992) Post-Modernism and the Social Sciences: Insights, Inroads, and Intrusions, New
Jersey: Princeton University Press, p. 62)

% MURRAY, P. (1985) “Excellence in Factory Architecture” RIBA Journal, No. 1, p. 3
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2.1 Post-Modernism in the World Context

Actually, | believe that postmodernism is not a trend to be
chronologically defined but, rather, an idea category — or, better still, a
Kunstwollen, a way of operating. We could say that every period has its
own post-modernism, just as every period would have its own Mannerism
(and, in fact, I wonder if postmodernism is not the modern name for
Mannerism as metahistorical category).?’

According to Eco, contextual and historical condition in the second half of the
century should not be explained as a ‘style’; it was not a totally new approach
but a retroactive act. In fact, Charles Jencks reinforced this idea by saying that
Antoni Gaudi (1852-1926) was a convincing post-modernist who communicated
well with his works.” By using the title ‘post-modernist’ for an architect who
was building almost a century before Hollein, Moore, Rossi, and Venturi; Jencks
seems to take ‘Post-Modernism’ as a broader term. When the term ‘post-
modernity’ is used, it implies a historical sequence in which modernity is ‘past’.
Then, what Post-Modernism is called; might refer to a further past than it is
usually thought and might repeat itself at certain times. In this part of the thesis,
the characteristics of ‘Post-Modernism’ that corresponds to the recent past will

be accentuated.

Post-modernists recognized the pluralistic tendencies in arts, culture, sciences,
philosophy, literature, and politics, and intended to enhance them. They put
emphasis on heterogeneity and did not accept overall assumptions. There was
not an attempt for abstraction or universalization in Post-Modernism. There was
not any valid criterion to justify the correctness of things in the post-modern

world. There was not standardization; hereby, it was not meaningful and possible

2 ECO, U. (2011) “The Postscipt to the Name of the Rose: Postmodernism, Irony, the
Enjoyable” The Post-Modern Reader (eds. C. Jencks, E. Branscome, and L.-C. Szacka), London:
Academy Editions, p. 96

%8 JENCKS, C. (1978) The Language of Post-Modern Architecture, London: Academy Editions,
pp. 6-7
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to categorize cultures, traditions, ideologies, forms of life, or language games of
post-modernity.” Many discourses could be included in post-modernity;

nevertheless, they would not be over-simplified. Hassan defined it as follows:

Think of postmodernity as a world process, by no means identical
everywhere yet global nonetheless. Or think of it as a vast umbrella under
which stand various phenomena: postmodernism in the arts,
poststructralism in philosophy, feminism in social discourse, postcolonial
and cultural studies in academe, but also multinational capitalism,
cybertechnologies, international terrorism, assorted separatist, ethnic,
nationalist and religious movements — all standing under, but not casually
subsumed by, postmodernity.*

For Hassan, Post-Modernism referred to spheres like arts and architecture that
were related to culture and caused different discourses in each discipline. It was
an affluent and comprehensive phenomenon. Post-Modernism was presented as
inclusive and displaying multiplicity. Post-modernists used various tools to
transmit ideas. They favored explicit forms of communication; used catchy and
vibrant elements of style rather than the conventional and academic. Their works
displayed unfamiliar and intriguing character to shock and astonish the
audience.®! They offered the unexpected and allow people to interpret the work.
Post-modernists avoided generalizations and representations to encourage
discrepancies as opposed to stereotypes. They were skeptical about the
totalitarian aspect of Modernism and did not attempt to have consensus about
their own methods. This evoked necessity to interrogate everything taken for
granted. Lyotard exposed the situation by identifying the post-modern with

5932

“incredulity towards metanarratives” and Newman by defining post-modernity

? BAUMAN, Z. (2011) "Is there a Postmodern Sociology?” The Post-Modern Reader (eds. C.
Jencks, E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 192

% HASSAN, I. (2011) “From Postmodernism to Postmodernity: The Local/Global Context” The
Post-Modern Reader (eds. C. Jencks, E. Branscome, and L.-C. Szacka), London: Academy
Editions, p. 116

1 ROSENAU, P. M. (1992) p. 8

%2 LYOTARD, J.-F. (2011) “What is Post-Modernism?” The Post-Modern Reader (eds. C.
Jencks, E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 39
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“as the period of the loss of legitimating by the great narratives of
Enlightenment.”*® They both promoted rejection of exclusive statements and

appreciation of diversity.

Such an understanding valued by Post-Modernism prepared grounds for
interdisciplinary, post-colonial, gender and sexuality, ethnicity, race, and

metaphysical studies:

Campus revolts in the late 1960s, sparked by the civil rights movement,
decolonization, the emergence of feminist politics, the growing
importance of the gay and lesbian movements, drew attention to the
often-unacknowledged Eurocentric and masculinst values embedded in
the western canon. As a result, New Criticism’s transcendent critical
operations became the subject of vigorous and at times polarizing debate.
The ‘culture wars’ in literary studies reached their apogee in the 1980s,
with others argued that the universal values of American mind.**

As Lyotard explains, many minor subjects of the past gained importance in the
1980s by questioning the ‘western canon’ that argues for universal values. Many
people lost faith in the rational and scientific determinism of such modernist
values. They criticized modernists’ loyalty in the empirical and the rational that
had given way to the refusal of what was inherited from the past.*® Modernists
had not given credit to the experiences from the past which caused a break with
tradition and history. They had consolidated the presence of Modernism with

“the negation of the past.”*® They despised the existing material and applauded

¥ NEWMAN, M. (1989) “Revising Modernism, Representing Postmodernism: Critical
Discourses of the Visual Arts” ICA Documents: Postmodernism (ed. L. Appignanesi), London:
Free Association Books, p. 95

% CRYSLER C. G. (2003) p. 6
% HUTCHEON, L. (2011) p. 105

% TAYLOR, M. C. (1992) “Deadlines Approaching Anarchetecture” Threshold, New York:
Rizzoli, p. 21
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its destruction by claiming it was outdated and regressive.*’ Post-modernists did
not repeat this act of modernists and hesitated to look at culture and back to

history for inferences and references.

Post-Modernism was acknowledged as the continuation of what was coming
from the past; it was not considered as a sudden break in history. Post-
modernists did not totally deny Modernism but they appropriated it when
necessary. Post-Modernism was perceived “as a sequel to Modernism, as the
latest step in the never ending revolt of Modernism against itself.”*® Klotz
claimed that “[t]he protest against Modernism is not a determinate and rigid
‘No’; rather, it is a ‘Yes, but’.”®® So, Post-Modernism did not condemn
everything about Modernism but it suggested commenting on it and utilizing it
as necessary. It is possible to say that Post-Modernism was a “loyal opposition
rather than an anti-modern movement.”*® Post-modernist works addressed
modernist works as well as historical ones. They were not only historical or
contextual but referential works. Works of post-modernists are understood or
explained in terms of other works. Post-modernists suggested evaluating
Modernism by deconstructing and pondering it instead of reviewing it with its
own criteria.* Many theorists and critics reconsidered modernist works with
such a method and came up with fresh and innovative proclamations from 1960s

onwards, and especially in the 1980s.

% CLARKE, P. W. (1992) “The Economic Currency of Architectural Aesthetics” Threshold,
New York: Rizzoli, p. 53

¥ HUYSSEN, A. (2011) “Mapping the Post-Modern” The Post-Modern Reader (eds. C. Jencks,
E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 61

% KLOTZ, H. (1988) The History of Postmodern Architecture (trans. R. Donnel), Cambridge:
MIT Press, p. 128

“0 JENCKS, C. (2011) “What Then is Post-Modernism?” The Post-Modern Reader (eds. C.
Jencks, E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 16

1 ROSENAU, P. M. (1992) p. 4
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The term ‘Modernism’ is usually used as equivalent to the Modern Movement.
The aim of the thesis is beyond dispelling this confusion of terms so this
equivalence is not tried to be corrected within the study. Instead, Modernism and
Post-Modernism are assumed as chronological entities that appeared in a linear
sense of time and as stylistic issues. This means that Modernism and Post-
Modernism are considered as movements, one of which appeared at the
beginning of the twentieth century and the other in its second half. The following

quotations aim to clarify the differences between both —isms.

Postmodernism is a cultural equivocation that allows for divergence and
heterogeneity. The term signifies directionality, but no destination. Its
architectural agenda suggests an antithesis. Modernism denied history,
postmodernism embraces it. Modernism ravaged the landscape of the
city, postmodernism respects it. Modernism disdained existing culture,
postmodernism endorses it in all its ‘popular’ forms. Modernism ignored
vernacular prototypes, postmodernism elaborates typologies of all
origins.*

Along these lines, Post-Modernism seems as if it is the antonym of Modernism.
Giving importance to many issues that Modernism avoided, it encourages
diversity, references, historicism, and locality, and respects nature, difference,
culture and history. Hence, Post-Modernism is usually defined in terms of
Modernism. It is usually misunderstood as being against Modernism.* However,
perhaps, it is better not to deduce such absolute statements about both —isms and
regard them as sheer opposites. Instead, Post-Modernism could be understood as

reactionary to Modernism but not an anti-modern movement.

Both Modernism and Post-Modernism were inevitably political, polemical, and
contradictory. They create cultural activities which embodied several thoughts
and their characteristics varied from one field to the other. Then, the

“2 CLARKE, P. W. (1992) p. 57

*% (1980) “Editorial” Beyond the Modern Movement, Cambridge: MIT Press, p. 4
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comparisons referred to in this part might involve generalizations and biases

because they mostly comment on their multiple aspects. Generally,

The beginnings of Modernism were in no way marked by a single,
uniform style. While all new interventions had to be justified by a point
of reference, hardly a single model was overlooked, so long as it was not
drawn from history. The ‘classic Modernism’ of the 1920s and 1930s was
characterized by this new pluralism which went far beyond the usual
differentiations of historical style. Yet although pluralistic, the scene of
classic Modernism was hardly tolerant. Each of the new tendencies
wanted to establish its position as absolute. In the early years, the
differing trends coexisted to some extent, but later the Expressionist, the
Organicists and even the Constructivist faded more and more into the
background. The pathos present at the beginning of the movement gave
way to the sober calculation of the Neue Sachlickeit. The path led from
‘Subject to Object’. By the beginning of the 1930s, the process of
standardization was already far advanced. As soon as individual
architects moved away from conceptualizations and visionary Utopias
and into practice, the aesthetic of primary forms began to become a
dogma, and the reductionists architecture of cubes and rectangles
established its ascendancy.*

When Modernism is criticized for its exclusiveness and singularity, its early
years should be excluded from the argument; otherwise this would be neglecting
its various tendencies that existed side by side at the beginning of the century. It
was only after a while when the movement could be criticized as to have become
dogmatic and reductionist which it is well-known for. The movement pursued
“teaching man to become modern, to change his way of life according to a
model.” This model of Modernism is purely rational and scientific and
asserting things as they should be. On the contrary, Post-Modernism emphasized
technological and social processes, also including cultural concerns. It suggested

recognizing things as they were.* That is to say Modernism was romantic

“ KLOTZ, H. (1989) pp. 26-27

> PORTOGHESI, P. (2011) “What is Postmodern?” The Post-Modern Reader (eds. C. Jencks, E.
Branscome, and L.-C. Szacka), London: Academy Editions, p. 183

% STERN, R. (2009) “The Doubles of Post-Modern” Architecture on the Edge of
Postmodernism: Collected Essays 1964-1988 (ed. C. Davidson), New Haven: Yale University
Press, pp. 145-146
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whereas Post-Modernism was realist. The former was utopian, the latter anti-
utopian. Heynen defined the three aspects of modernity as follows:

The current, the new, and the transient: all three of these levels of
meaning refer to the peculiar importance that is ascribed to the present in
the concept of modernity. Modernity is what gives the present the
specific quality that makes it different from the past and points the way
toward the future. Modernity is also described as being a break with
tradi£i70n and as typifying everything that rejects the inheritance of the
past.

Modernism was directed to the future and aimed to progress. It transformed
continuously and was concerned about novelty and originality. Modernists did
not look back; they refused imitation and reference, whereas post-modernists did
not avoid looking at the past. They were concerned about history and believed
that they could learn from it. Copy and paste operations or direct references were
welcomed in Post-Modernism. Post-modernists did not accept the ascendancy of
the present and the future over the past. They questioned Modernism’s ignorance
of history, experience, tradition, authenticity, memory, cosmology, intuition,
emotion, and feeling.*® Post-modernists did things that modernists hesitated for
long. By doing so, they contributed a lot to the development of social sciences
within the broad interest areas and critical thinking provided.*® Hence,

Post-Modernism — hyphenated and capitalized, the proper subject of the
present anthology — is a movement of group of movements that embodies
those sensibilities and proposes creative values that reflect them in ways
variable from discipline to discipline and art to art. In architecture, Post-
Modernism, thanks to Charles Jencks, has become identified with
‘double-coding’. In other visual arts, it is associated with the abjuration of
such hallowed values as creativity, originality, uniqueness, meaning and
form. In ethics it has come to mean, or at least to include, moral
relativism; in epistemology, it suggests skepticism about the validity of

*"HEYNEN, H. (2001) Architecture and Modernity: A Critique, Cambridge: MIT Press, p. 9
“ ROSENAU, P. M. (1992) p. 6

* For instance, archaeology, anthropology, history, psychology, geography, and linguistics
gained more importance and acceleration within post-modernism.
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the concepts of reality and truth. In the humanities generally it refers to
methodologies affected by the ‘linguistic turn’. And what is said to be
Post-Modern science is ‘re-enchanted’ or ‘organicist’ or deflected by the
‘oriental turn’, which represents an attempt to incorporate the insights —
holistic and mystical — of supposedly Eastern wisdom into Western
thought. One thing all manifestations of Post-Modernism are widely
supposed to have in common is political radicalism. It is therefore
tempting to understand it in a political context and trace its origins via the
history of leftist schisms and heresies. A lot of Post-Modernist work,
however, especially in the visual arts, seems aggressively nonpolitical or
anti-political; and while this may be the outcome of another radical
tradition — anarchism — it does not seem fair to assume so in advance.™

As such, as far as different disciplines are concerned, features of Post-
Modernism showed variations. Still, forms of post-modern approach can be said
to be related to ‘double-coding’, relativism, skepticism, refusal of modernist
ideals, and / or organicism. On the other hand, the most relevant properties of all
were its involvement in political context and history. Modernism similarly had
political means; yet, it rejected history and tradition. Modernism produced a new
vocabulary to communicate because it refused to benefit from repository of
experiences, forms, and styles. It employed abstract representation that was
targeted by post-modernists. Contrastingly, Post-Modernism maintained its
presence with nostalgic retrospective works and discussions. It eschewed the

idea of progress and used parts from the history whenever convenient.>

% FERNANDEZ-ARNESTO, F. (2011) “Pillars and Posts: Foundation and Future of Post-
Modernizm” The Post-Modern Reader (eds. C. Jencks, E. Branscome, and L.-C. Szacka),
London: Academy Editions, p. 127

. HARVEY, D. (2011) “The Condition of Postmodernity” The Post-Modern Reader (eds. C.
Jencks, E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 212
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Figure 2.1 Avrchitectural theory and practice after Modernism

The direction of architectural theory and practice was already changed in the
1960s by the criticism of the Modern Movement. From then on, many
publications appeared, many exhibitions were held, and many buildings were
erected with a critical approach towards the movement. As different from the
books, buildings, and exhibitions of the earlier decades of the century, they
began to apply contextual or historical references and hence convey different
messages than before. Architecture was then begun to be promoted as a critical
and resistant activity. It was enriched or contaminated with the ascending use of
—isms like; classicism, constructivism, contextualism, eclecticism, historicism,
pluralism, rationalism, regionalism, structuralism, vernacularism, and so on.
Substantially, the main attempt was to adapt to post-industrial and late-capitalist
conditions of the contemporary world. This part of the thesis examines
architects, buildings, theorists, publications, and exhibitions, which were

influenced by and influence the development of the —isms mentioned above.
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In order to comprehend the architectural tendencies of the 1980s, it is important
to look through books, journals, exhibitions and their catalogues that appeared in
response to the changing conditions of the second half of the twentieth century.
Exhibitions and publications were the ‘presenters’ in which physical products
of the built environment and its theoretical aspects were displayed. Thus, it is
important to consider their subjectivity, and how they convey messages to their

audience.

Before a Postmodern culture, there previously existed a ‘postmodern
condition’, the product of ‘post-industrial’ society. It was inevitable that
sooner or later this creeping underground revolution would end up
changing the direction of artistic research. What was less foreseeable was
that instead of developing in the Futurist-mechanical sense, in the ‘2000’
style, as many had imagined, art steered its course towards the recovery
of certain aspects of tradition, and reopened the discussion, the
impassable embankment erected by the avant-garde between present and
past, and went back to mix the waters with creative results.>

According to Portoghesi, it was known in advance that artistic research was
going to alter as a necessity of post-industrial society. However, the
reappearance of tradition / past discussions was not expected.>® The attempt to
relate the present with the past weakened the grounds that the Modern
Movement was dependant on. The first thing to be widely criticized in these
terms was the deficiencies of modern planning based on “lack of understanding
of the urban context, its over-emphasis on objects rather than the tissue between
them, [and] design from inside-out rather than exterior space to the inside.”®
Jane Jacobs’s book The Death and Life of Great American Cities published in
1961 was a critique of such planning policies that were presented as deteriorating

cities. According to Jacobs, handling cities as problems of simplicity caused

52 PORTOGHESI, P. (2011) p. 179

%3 At the beginning of the century, the Modern Movement struggled with the same discourse
while trying to strengthen its foundations.

> JENCKS, C. (1978) p. 110
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misapplications in planning and caused formation of monotonous and unsafe

environments.>®

The dividing line between modernism and postmodernism was clearer in
the field of city planning than in other areas of architecture. On the one
side were the glamorous urban utopias of modernism, which seemed to
be on other planet. On the other side were the designs that tool their
bearings form the cities of the nineteenth century. The architects who
favored the latter had passed through the technological frenzy and were
now trying to supplement and ‘repair’ the given elements in an urban
environment that was being destroyed.

As it is stated in the above quotation, suggestions of both —isms on city planning
needed a lot to be improved: One neglected the old urban tissue as it was
building in a vast and empty environment. The other presented a nostalgic
approach by praising the nineteenth century cities and criticizing urban utopias
of Modernism as strict and improper. In Europe, solutions for the ‘devastated
cities of modern tradition’ were proposed with the idea of ‘reconstruction of the
European city’, which was a backward-looking approach, aiming to revive
former urban traditions.”” There were two important publications on the topic in
Europe in that period which gathered around Neo-Rationalism. One of them is
Aldo Rossi’s Architecture of the City (L'architettura della Citta), published in
1966, where Rossi suggested using historical forms for the new functions of
contemporary architecture.®® The other one is Rob Krier’s Urban Space
(Stadtraum in Theorie und Praxis) published in 1975. Krier’s book attracted
attention with its illustrations demonstrating the space qualities of cities of the

nineteenth century. The works of such architects™ from Europe were also widely

®* JACOBS, J. (2011) “The Kind of Problem a City Is” The Post-Modern Reader (eds. C. Jencks,
E. Branscome, and L.-C. Szacka), London: Academy Editions, p. 143

*® KLOTZ, H. (1988) pp. 295-296
" KROLL, L. (1981) p. 91
%8 See Mimarlik (1984, No. 205-206) for articles about Rossi.

%% Oswald Mathias Ungers should be also mentioned among the architectS who appropriated
former typologies to architecture.
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followed in the USA; nevertheless, their approach did not make much impact
because of its irrelevance to the American city.* Robert Venturi’s book
Complexity and Contradiction in Architecture (1966) revealed the chaotic

American architecture and cities of the 1960s. VVenturi stated that,

This book deals with the present, and with the past in relation to the
present. It does not attempt to be visionary except insofar as the future is
inherent in the reality of the present. It is only indirectly polemical.
Everything is said in the context of current architecture and consequently
certain targets are attacked — in general, the limitations of orthodox
Modern architecture and city planning, in particular, the platitudinous
architects invoke integrity, technology, or electronic programming as
ends in architecture, the popularizes who paint ‘fairy stories over our
chaotic reality’ and suppress those complexities and contradictions
inherent in art and experience. Nevertheless, this book is an analysis of
what seems to me true for architecture now, rather than a diatribe against
what seems false.®*

In the book, Venturi showed his appreciation for the complexities and
contradictions in architecture and protested what suppressed them. These
arguments continued in Robert Venturi, Denise Brown, and Steven Izenour’s
Learning from Las Vegas (1972) where they confronted the reader with the
realities of everyday architectural production and ‘almost’ legitimized honky-
tonk / kitsch elements in the built-environment. Venturi embraced uncertainties
and dualities believing that they were nourishing architecture. He challenged
Modernism with irony and responded Mies van der Rohe’s famous dictum ‘less

is more’ by arguing that ‘less is bore’.%

It was Charles Jencks who first named this new architecture ‘post-modern’ in

1977. In his book The Language of Post-Modern Architecture, Jencks targeted

% FRAMPTON, K. (1992) A Critical History of Modern Architecture, New York: Thames and
Hudson, p. 311

1 VENTURI, R. (1966) Complexity and Contradiction, New York: The Museum of Modern Art,
p. 21

82 KLOTZ, H. (1988) p. 142
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the International Style as disregarding the local and the other, and favoring
homogeneity and ‘grand narratives’.®® He even defined the date and place of the
death ‘Modern Architecture’ with the demolition of Pruitt—Igoe Housing Project
“in St. Louis, Missouri on July 15, 1972 at 3. 32 p.m.”® He identified post-

modern architecture with ‘double-coding’®

and analogies like words, syntax,
phrases, and semantics. This approach implied the preference of common
language over abstract representation to communicate explicitly with the public

through architecture.

Besides the books mentioned above, there were many other publications,
exemplifying the widespread concerns of the period in architectural language,
loss of identity, rapid and destructive, urbanism, conservation of tradition, and so
on.%® Also exhibitions were held with similar concerns to present and visualize
the new trends in architecture.®” Among these, the exhibition of the Architecture
of Ecole des Beaux-Arts that was held in 1975 at MOMA was significant:

The Beaux-Arts exhibition reminded us of the poverty of orthodox
Modern Architecture: trapped in the narcissm of its obsession with the
process of its own making, sealed off from everyday experience and from
high culture alike by its abstraction and the narrowing of its frame of
reference within the Modern period to the canonical succession of events
and images and personalities delimited by Giedion and Pevsner, and

83SIM, S. (2010) pp. 40-41
% JENCKS, C. (1978) p. 9

% With double-coding; Jencks means that architecture should be able communicate with man on
the street and the elite.

% Some of them are: Bernard Rudofsky’s Architecture without Architects (1964), Amos
Rapoport’s House, Form and Culture (1969), MOMA’s Five Architects (1972), Peter Blake’s
Form Follows Fiasco (1977), Bruno Zevi’s The Modern Language of Architecture (1978), Colin
Rowe and Fred Koetter’s Collage City (1978), Kenneth Frampton’s Modern Architecture: A
Critical History (1980) and Critical Regionalism (1983), and Alan Colquhoun’s Modernity and
the Classical Trdition (1989).

®7 Significant exhibitions other than the following ones were: Progress and Harmony for
Mankind at Osaka World’s Fair (1970), Architettura Regionale at Milan Triennale (1973),
Transformations in Modern Architecture at MOMA (1979), and Forum Design — Design Formt
den Alltag at Linz (1980).
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drained of energy as a result of a confusion between the values assigned
to minimalism by a Mies van der Rohe with those assigned by an Emery
Roth.®®

In this exhibition, student drawings from Ecole de Beaux-Arts were displayed
under curation of Arthur Drexler. According to Stern, the exhibition arose
awareness about the limitations and formalism of modern architecture among
architects and theorists. It attracted attention to elitism and isolation that the

Modern Movement caused.

Another important exhibition held in MOMA was Deconstructivist Architecture
(1988). The exhibition was prepared by Philip Johnson and Mark Wigley and
included works of Peter Eisenman, Frank Gehry, Zaha Hadid, Coop
Himmelb(l)au, Rem Koolhaas, Daniel Libeskind, and Bernard Tschumi. Soon
these architects were labeled as ‘deconstructivists’ beyond their will and the new

trend in architecture was called ‘Deconstructivism’.

Figure 0.2 The poster of Presence of the Past exhibition at 1980 Venice Biennial with the
partial image of C.R. Cockerell’s watercolor diagram (1848)

Figure 0.3 The cover page of Mimarlik (1981, No. 165) with the image of C.R.
Cockerell’s watercolor diagram (1848)

%8 STERN, R. (2009) “Gray Architecture as Post-Modernism, or, Up and Down from Orthodoxy”
Architecture on the Edge of Postmodernism: Collected Essays 1964-1988 (ed. C.Davidson), New
Haven: Yale University Press, p. 40
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The architecture section of the Venice Biennial (1980) titled as Presence of the
Past (Figure 2.2) caused many discourses about architectural theory and practice

at that time.%®

In 1980, architects were admitted to the Biennial in Venice, following
painters and filmmakers. The note sounded at this first Architecture
Biennial was one of disappointment. | would describe it by saying that
those who exhibited in Venice formed an avant-garde of reversed fronts. |
mean that they sacrificed the tradition of modernity in order to make
room for a new historicism.”

As Frampton explained:

The architectural section of the Venice Biennales of 1980, ‘The Presence
of the Past’, announced in various ways the emergence of Post-
Modernism at a global level. While it cannot be defined in terms of a
specific set of stylistic and ideological characteristics, the fact that it
tends to proclaim its legitimacy in exclusively formal — not to say
superficial — terms, rather than in terms of constructional, organizational
or socio-cultural consideration (such as were still central to the
revisionism of Team X), already separates it, as a modus operandi, from
the architectural production of the third quarter of the century.
Notwithstanding Portoghesi’s Biennale thesis, however, the past was
already a presence in the major monuments of the period.”

Paolo Portoghesi was the curator of the architecture section of the Biennale and
asked many European and American architects to build their facades on Strada

Novissima.”> Some welcomed this combination of facades with disappointment

% See Architectural Design (1982, No. 1-2) and Domus (1980, No. 610) for more discussions
about the Venice Biennale.

" HABERMAS, I. (1983) “Modernity — An Incomplete Project” The Anti-Aesthetic: Essays on
Postmodern Culture (trans. Seyla Ben-Habib), Port Townsend: Bay Press, p. 3

" FRAMPTON, K. (1992) p.305

"2 Some of the participating architects were: Ricardo Bofill, Frank Gehry, Michael Graves, Hans
Hollein, Charles Jencks, Rem Koolhaas, Leon Krier, Charles Moore, Paolo Portoghesi, Christian
de Portzamparc, Aldo Rossi, Christian Norber Schulz, Thomas Gordon Smith, Robert Stern,
Oswald Mathias Ungers, and Rober Venturi-Denise Scott Brown-John Rauch. (JENCKS, C.
(1982) “Counter-Reformation: Reflections on the 1980 Venice Biennale” Architectural Design,
No. 1-2, p. 5-6)
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some with celebration. Habermas criticized the historicist approach that was
adopted by architects in the Biennale. Although Frampton could not identify its
features specifically, he regarded the exhibition important as the declaration of
Post-Modernism. Mendini acknowledged it as ‘“the passage from the
prohibitionist rhetoric of the Modern Movement, towards a period of free,
spontaneous behavior, where figurative past, present and future will be
considered natural ingredients for obtaining images of a high fantasy
potential.””® Generally speaking, the exhibition was a sign of reaction to the

Modern Movement and new tendencies in architecture.

Another important exhibition from the 1980s is Die Revision der Moderne:
Postmoderne Architektur 1960-1980 at Frankfurt Deutsche Architekturmuseum
directed by Heinrich Klotz (1984).

In 1980, Paolo Portoghesi, Charles Jencks, and others organized the
Biennale of Architecture in the old Arsenale in Venice around the theme
“The Presence of the Past’. More recently, Heinrich Klotz mounted a
more extensive exhibition first shown in Frankfurt, entitled ‘Die Revision
der Moderne: Postmoderne Architektur 1960-1980°. These two shows
amply illustrate the remarkable changes architecture has undergone over
the past two decades. Gone are the simplicity and formalism of the
International Style. Instead of structure purified of decoration and
ornamentation, we discover forms, sometimes irregular or even
fragmented, cluttered with details that are historically allusive. This shift
from the modern to the postmodern involves a return to or of history.
Rather than trying to affirm the present by breaking with the past, the
postmodern gestures of citation and quotation repeatedly invoke the
presence of the past.”

The exhibition involved controversial works which were historically and
formally rich rather than pure and sterile. As exemplary of the architectural
exhibitions of the period, the Die Revision der Moderne: Postmoderne

Architektur 1960-1980 exhibition even in its title the changing architectural

73 MENDINL, A. (1980b) “Editorial” Domus, No. 610, p. 1

"TAYLOR, M. C. (1992) p. 22
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tastes under the name of ‘Post-Modern Architecture’. Taylor views this situation
as a ‘shift from modern to post-modern’. On the other hand, Klotz says that the

word ‘revision” was not indicating “a shift away from the Modern Movement,

but a correction of its errors.””

The new architecture of the 1980s that was publicized in the publications and the
exhibitions of the period could be identified with certain architects and
buildings. The propensity is to gather them under the title Post-Modernism
because, although by different approaches, they all reconfigured the Modern
Movement. There are other labels attached to some of them, to illustrate: Free-
Style Classicism, Deconstructivism, Gray Architecture, Neo-Classicism, Neo-
Constructivism, Neo-Rationalism, Post-Functionalism, and White Architecture.
Nonetheless, architects and buildings studied in this part are not chosen
according to how they are categorized. Instead, the criterion is their reaction to

Modernism and their desire to explore a richer architecture.

Differences among approaches are also discussed by the proponents of the new

approach in architecture. As Klotz explains,

The main features that have recently have been seen in American
architecture — the formal and thematic references to the everyday world,
the absorption of Pop Art, the realism which takes account of existing
elements, and the increasing relativization of the representational forms —
are all missing from European Rationalism. Even though alienation
through irony and mannerist extremes are among the methods employed
by European architects, they show little of the wit or the lighthearted
polyvalence with which Americans endow the given elements of
historical architecture. The mutual antagonism between the Europeans
Rossi and Ungers and the Americans Venturi and Moore has been
overemphasized. There are elements in the work of individual European
architects (e.g. Hans Hollein) that can be compared to the elements in the
work of Americans, and the recent work of James Stirling (who, anyhow,
occupies the special position of a mediator between the Americans and
Europeans) exhibits similar uses of the historical vocabulary. Yet the

™ KLOTZ, H. (1985) “Revision of the Modern — Vision of the Modern” Architectural Design,
No. 3-4, p. 23
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architects of the European Rationalism have not developed a sensibility
receptive to all the fictional material that found its way into architecture
as a result of Pop culture. On the contrary, through a sharp counterattack
on the functionalist banalization of structure and the aesthetic valorization
of everyday experience, they made an attempt to renew the significance
of historical typology (an attempt that may critics erroneously perceived
as necessarily connected with the totalitarian neoclassicism favored by
the dictators of the past).”

Here, Klotz put an emphasis on varying architectural sensibilities developed in
two different geographies after Modernism, indicating how architecture in the
USA and Europe differ: Americans implemented elements from popular culture,
everyday life, or history to architecture with a sense of humor. On the contrary,
most Europeans insisted on the historical typologies and ignore present
experiences. Klotz could not find a “fictional’’’ character in much works of

European architects.

Italian architect Aldo Rossi explained his understanding of architecture in
Architecture of the City. His “book can be seen as an analogous artifact itself — a
written analogue to built and drawn artifacts.”’® In his buildings, he applied what
was presented in his book; he elaborated types from history (including
Modernism) and ascribed them new functions. Giorgio Grassi and Paolo
Portoghesi’ are the other well-known architects of the period who interpreted

modernist and traditional forms in their own way.

German architect Oswald Mathias Ungers’s and Luxembourgian architects

Robert and Leon Krier’s approaches can be entitled as neo-rationalist like the

"® KLOTZ, H. (1988) pp. 210-211

" Klotz identifies post-modernism with ‘fiction’. He believes that a building should embody
architectural narrative provided by repository forms whether they are from history or modernism.
(KLOTZ, H. (1988) p. 130)

® EISENMAN, P. (1988) “Editors Introduction: The House of Memory, The Texts of Analogy”
Architecture of the City, Cambridge: The MIT Press, p. 9

" See Mimarlik (1984, No. 209-210) for Portoghesi.
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Italian architects mentioned above, or as neo-classist. Ungers was very receptive
about combining form, types and techniques. However, Krier brothers were more
tectonic and they applied more craftsmanship in their works.®® Moreover, they
repudiated “forms, materials, and construction methods of modern society to
embrace traditional, preindustrial, building types and urban configurations.”®!
They imagined a nostalgic utopia to reconstruct the European city. Therefore,
feasibility of their vision was questionable since the conditions of that past did

not exist anymore.®

English architect James Stirling is mostly known for his museum projects which
offered the visitors diverse experiences with the urban setting, historical depths,
and polychromy.®® Spanish architect Ricardo Bofill, on the other hand, is known

for his projects with exaggerated scale and surreal monumentality.*

Many architectural journals in the 1970s and 1980s covered projects from
Vienna most probably for its specific condition. Viennese architecture was not
overwhelmed with the new current of the time as one might expect, maybe
because “Vienna has always been dominated by a plurality that over the years
has created a climate conductive to debated, to relativization, one that is thus
hostile to visionary projects or universal systems of thought.”® Hans Hollein,
who built many retail shops in the city, mostly implemented a mannerist

approach with his own interpretations of the very dense historical site.

% FRAMPTON, K. (1992) p.297
8 HUXTABLE, A. L. (2008) p. 17

8 OCKMAN, J. (1998) “The Most Interesting Form of Lie” Oppositions Reader (ed. K. M.
Hays), New York: Princeton Architectural Press, p. 412

% HYMAN, ., TRACHTENBERG, M. (2002) Architecture from Prehistory to Postmodernity,
New York: Harry N. Abrams, p. 545-546

% DOORDAN, D. P. (2002) Twentieth Century Architecture, New York: Harry N. Abrams, p.
210

% ACHLEITMER, F. (1989) “Vienna is Different” L Architecture d’Aujourd "hui, No. 264, p.90
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American architect Robert Venturi often collaborated with Denise Scott Brown,
John Rauch, and Steven lIzenour. His name is often associated with Post-
Modernism due to his publications and buildings.2® For his buildings, Venturi
and his partners preferred using “elements which are hybrid rather than ‘pure’,
compromising rather than ‘clean’, distorted rather than ‘straightforward’,
ambiguous rather than ‘articulated’, perverse as well as impersonal, boring as
well as ‘interesting’, conventional rather than ‘designed’, accommodating rather
than excluding, redundant rather than simple, vestigial as well as innovating,

inconsistent and equivocal rather than direct and clear.”®’

Charles Moore and Robert Venturi were contemporaries and their works
complemented each other; nevertheless, Moore used a more explicit historicist
language than Venturi.®® He used a variety of historical sources in his designs.
Michael Graves and Robert Stern’s buildings carried similar essences to those of
Moore and Venturi. Graves exploited classical syntax and historicist allusion and
created suggestive images that evoke oppositions like present / past and abstract /

figurative.®

Philip Johnson came from an older generation and was the architect of a
modernist masterpiece, the Glass House (1949). In contrast, later, he was called
as a post-modernist architect. Johnson never found 20" century source-material
enough for his designs so he looked for romantic and classical sources. He
combined the International Style with historical references. He associated his
historical personal concerns in his designs together with what Modernism
demanded.”

8 See Mimarlik (1984, No. 208) and (1990, No. 241) for articles about Venturi.
¥ VENTURI, R. (1966) p. 22

% HYMAN, I., TRACHTENBERG, M. (2002) p. 538

% Ibid. pp. 542-54

% JACOBUS, J. M. (1962) Philip Johnson, New York: George Braziller, pp. 15-17
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Peter Eisenman was very productive in terms of architectural theory and practice
in the 1970s and the 1980s. He was among the editors of the contemporary
influential architectural journal Oppositions, and was a member of the well-
known architectural group New York Five. Later he was listed among the ‘white
architects’ and then ‘deconstructivists’.”* However, he would call himself “post-
functionalist’. He explained that he was “seek[ing] to free architecture from
explicit cultural association of any kind.”®® Richard Meier followed a similar
path as Eisenman and his works might belong to what is called as White

Architecture as well.

The employment of elements from past styles was an older practice and
discourse for Japanese architecture that was widely followed in the USA and
Europe.”® Architectural journals included many projects from Japanese
architects. Tadao Ando,** Arata Isozaki,” Toyo Ito, Kisho Kurokawa, Fumihiko
Maki, Kazuo Shinohara, and Kenzo Tange® were among the frequently
mentioned ones. Kurokawa and Isozaki welcomed contextual and historical
tendencies with greater enthusiasm than the others. Kurokawa believed that
architects had to adopt regionalism to discover universality.”” What reflected the

spirit of the period very well was an international architectural competition held

% A discussion about deconstruction and reconstruction between Peter Eisenman and Leon Krier
“My Ideology is Better Than Yours” was published in Architectural Design (1989, No. 9-10).
See Mimarlik (1990, No. 243) for the Turkish translation of this discussion and more information
about Peter Eisenman and Leon Krier.

%2 STERN, R. (2009) p. 39

% |sozaki says that this approach has been on the agenda in Japan since the second decade of the
twentieth century due to the nation-state. (ISOZAKI, A. (1984) “Of City, Nation, and Style”
Japan Architect, No. 1, p. 9)

% See Mimarlik (1993, No. 251) for information about Ando.

% See Mimarlik (1995, No. 262) for information about Isozaki.

% See Mimarlik (1987, No. 232) for information about Tange.

9% KUROKAWA, K. (1978) “True Internationalism” Japan Architect, No. 1, p. 5
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in Japan in the 1980s, i.e. Shinkenchiku Residential Design Completion opened

with the theme of ‘a dwelling with historicism and localism’.%®

Another building activity that was important in the 1980s was Internationale
Bauausstellung Berlin (IBA).”* There, architects with a similar vision of
architecture found the chance to realize their ideas in the same city. For instance,
Peter Eisenman, Zaha Hadid, John Hedjuk, Hans Hollein, Arata Isozaki, Rob
Krier, Charles Moore, Aldo Rossi, Alvaro Siza, and Oswald Mathias Ungers
were among the participating architects.'® IBA encouraged hybrid developments
and restorations in contrast with the urban renewal projects of the 1950s. Its key

concept was ‘Critical Reconstruction’ and was suggesting creating designs that

would relate the past and future of the city.'*

Despite the efforts of Charles Jencks and other supporters, who carefully
parsed the variants of the new idiom, a wide range of architectural
manners — Rossi’s symbolic melancholy, Stirling’s compositional
sophistication, Moore’s energetic post-Pop, Isozaki’s informed criticism,
Boffil’s grandiose bombast, and sometimes even Venturi and Scott
Brown’s socially engaged contextualism — were often treated as
indistinguishable. Often they were dismissed as ‘pastische’, an imitative
jumble of existing ideas. This accusation suggested that postmodern
architecture was merely the spasm of a profession in its death throes.
‘Irony’ too — a word that is used more often, and more indiscriminately,
than any other in relation to postmodernism — also underrates the
achievement of the postmodernists, who were up to much more than a
series of arch jokes at history’s expense. The [1980s] was not period of
defeat or cynicism among architects, but a radically expansive moment.
In its years of emergence, postmodernism lived up to its ambition to
replace a homogenous visual language with a plurality of competing
ideas and styles.'*

% See Japan Architect (1984, No. 2).

% For more information see Mimarlik (1987, No. 224).

1% http://architectureinberlin.wordpress.com/2008/04/12/the-berlin-iba-1987/

' DOORDAN, D. P. (2002) p. 239

192 ADAMSON, G., PAVITT, J. (2011) “Postmodernism: Style and Subversion” Postmodernism:

Style and Subversion 1970-1990 (eds. G. Adamson and J. Pavitt), London: Victoria and Albert
Musuem, p. 32
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Therefore, it is not possible to talk about a single idea and style that defines Post-
Modernism. As exemplified in the important architectural production of the
period examined in this part, there were many architects who interpreted,
criticized, or rejected the principles of the Modern Movement with their own
way. From an inclusive and comprehensive perspective, these architects and
their designs formed what is called Post-Modernism in architecture with their
diverse point of views that could not be explained with former architectural

styles and theories. 1%

2.2 Architecture in Turkey

The problem is this: Mankind as a whole is on the brink of a single world
civilization representing at once a gigantic progress for everyone and an
overwhelming task of survival and adapting our cultural heritage to this
new setting. To some extent, and in varying ways, everyone experiences
the tension between the necessity for the free access to progress and, on
the other hand, the exigency of safeguarding our heritage. Let it be
contempt for universal modern civilization; there is a problem precisely
because we are under the strain of two different necessities.'

It seems as if architecture in Turkey has been stuck between ‘universal
civilization’ and ‘national culture’ for long. The desire for progress and
sustaining tradition has always constituted a significant part of architectural

debates. However, this opposition cannot be the only criterion for architecture.

1% Projects that stood out in the period were; Moshe Safdie’s Habitat 67 in Montreal (1967),
Gottfried Bohm’s Bensberg Town Hall (1967), Herman Hertzberger’s Central Beheer in
Apeldoorn (1972), Aldo Rossi’s Gallaratese in Milan (1974), Paolo Portoghesi’s the Mosque of
Rome (1974), Arata Isozaki’s Museum in Gunma (1974), Cesar Pelli’s Pacific Design Center in
Los Angeles (1975), Lucien Kroll’s Medical Faculty Housing in Louvain (1976), Giorgio
Grassi’s Student Housing in University of Chieti (1976), Frank Gehry’s Gehry House in Santa
Monica (1977), Renzo Piano and Richard Roger’s Pompidou Center in Paris (1977), Ralph
Erskine’s Byker Redevelopment in New Castle (1978), Hans Hollein’s Austrian Travel Bureau in
Vienna (1978), Charles Moore’s Piazza d’Italia in New Orleans (1980), Michael Graves’s
Portand Building in Oregon (1982), Philip Johnson’s A&T Building in New York (1984), James
Stirling’s Neue Staatsgaleri in Stuggart (1984), Kisho Kurukowa’s Nagoya City Art Museum
(1987), Ricardo Bofill’s project for Antigone District in Montpellier, and SITE Architects’
designs for Best Supermarkets.

14 RICOEUR, P. (2007) History and Truth (trans. C. A. Kelbley), Evanston: Northwestern
University Press, p. 271
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This is due to the fact that such a criterion is only valid for a small portion of
architecture in Turkey, which is employed by architects and narrated by
architectural historians. The rest of architectural production is anonymous and
away from such discussions. This study does not aim to introduce a new
perspective to this way of handling architecture. It is acknowledged that the
comments and impressions about architecture in this study are limited with a

certain group of buildings and architects.

The aim of this chapter is to present fragments from architecture in Turkey with
a special focus on the 1980s in order to show that the discussions of the 1980s
were not totally new for the architectural context in the country — except for its
name ‘post-modern’. Architects in Turkey had comparable concerns in design
since the beginning of the century, discussed around the dichotomous concepts
of traditional and modern, or national and international. In this chapter,
examining architectural tendencies in Turkey, the main aim is not to categorize
and label architectural production but is to point out the sequence of change in
architectural tendencies and the repetitious question of identity prevalent all the

time.

2.2.1 Architecture in Turkey before 1980

In visual terms, the architectural history of the early republican period in
Turkey was primarily a succession of stylistic experiments: first Ottoman
revivalism, then the modern forms of ‘New Architecture’, and not long
after that the resort to vernacular and historical references. From about
the time of the Young Turk revolution of 1908 to the end of the RPP’s
single party regime in 1950, every important shift in the cultural politics
of the state unfolded in the form of a different architectural vocabulary,
each one critical of what preceded it."'%®

1% BOZDOGAN, S. (2001) Modernism and Nation Building: Turkish Architectural Culture in
the Early Republic, Seattle and London: University of Washington Press, p. 294
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According to Bozdogan, the architectural vocabulary in Turkey changed
considerably since the foundation of the Republic until today. Layers of different
stylistic experiments piled up in the built-environment. It is possible for a careful
eye to guess which building belongs to which layer; or period of architecture.
Varying material, form, ornamentation, size, mass, orientation, or location might
give clues about the time buildings were designed. One common characteristic of
all periods can be stated as their critical approach of their predecessors. Hence,

an architect stated:

I cannot generally describe Modernism as breaking off with traditions and
historical elements. The most characteristic of modern architecture, which
is very distinct in the case of Turkey, is its split from some of the strict
rules of the former styles not its general rules and the habits that they

brought.'®

If architecture in the 1930s and 1950s can mainly be defined as questioning
tradition and history for the sake of Modernism, then architecture in the 1940s,
1960s, 1970s, and 1980s can be defined as questioning the Modern Movement.
Either way, there exists disturbance about the former styles and their strict rules
in each period. Every time the Modern Movement is criticized, historical, local,
national, or regional references are brought to the agenda. Likewise, whenever
historicism, localism, nationalism, or regionalism is criticized, modern
references are looked for. This part of the study scrutinizes these opposing

stances in architecture in Turkey until the 1980s.

The 1920s were years of economic shortages for the new Republic;
attempts were directed towards revitalizing its resources after the war.
Reconstruction problems were of war-stricken areas, building of the
railway network, recreating Ankara as a modern capital, rebuilding of the
fire-damaged central business district of Izmir and providing buildings
for immediate use, are seen among the first tasks of the Republic.

1% KAFTANCI, G. (1985) “Modern Mimarlik Hareketinin Uygulama Yapan Mimarlarin
Tasarimlarina Etkisi” Mimariik, No. 215-216, p. 39
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Building technology presented many problems; technological level
inherited from the Ottoman Empire was primitive, production was
insufficient, there were no standards, foreign workers were employed as
skilled workmanship was rare.'”’

The first few years following the foundation of the Republic, architectural style
inherited from the late Ottoman period was followed in reconstructing Ankara.
One should not expect to observe an abrupt change between the late Ottoman
and the new Republican architectural productions: As a matter of fact, such a
transition was going to take place in later years when the conditions would
improve. As a result of the financial problems of the young Republic, poor
conditions of construction industry, and the insufficient number of architects,
engineers, technicians, foremen, and qualified workers, modest buildings were

108

realized during the first years of the Republic.™ These were criticized to be “far

from keeping up with new technology or responding to the requirements of the

. . . . . 1
age, and remained an eclectic, formalist, sentimental, and academic style.” 09

The architecture created in Turkey in the problematic context of the years after
the First World War is often called ‘neo-Ottoman’, ‘neo-Classic’, or ‘national’
by historians. According to S6zen and Tapan, this period can be conceived as the
continuation of the nineteenth century eclecticism only with the difference that
its source of references was regional and national.™'® The aim of the architects
was to purge foreign influences from architecture by referring to the Ottoman
and Seljuk monuments. This attitude was welcomed in other cities of the
Republic as well as the capital. On the other hand, Ankara was the embodiment

of the style since it required construction of public and governmental buildings.

17 ASLANOGLU, 1. (1980) Erken Cumhurivet Dénemi Mimarhg:, Ankara: ODTU Mimarlik
Fakiiltesi Basim Isligi, p. 8

1% BATUR, A. (2005) A Concise History: Architecture in Turkey during the 20th Century, istanbul:
Chamber of Architects of Turkey, p. 6

1% HASOL, D. (2003) “80. Yilda Cumhuriyet Dénemi Mimarligina Bir Bakis” Yap:, No. 265,
pp. 49-50

10 SOZEN, M., TAPAN, M. (1973) 50 Yilin Tiirk Mimarisi, Istanbul: Is Bankasi Kiiltiir
Yaymlari, p. 99
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Architect Kemalettin, Arif Hikmet Koyunluoglu, Giulio Mongeri, and Vedat Tek
were among the limited number of architects of the Republic."* They had high
stylistic concerns which made them focus on facade organizations more than
other design considerations. Elements of classical Ottoman and Seljuk
architecture, whether formal of ornamental, were revived in their works."? For
instance, arches, domes, large eves, projections, towers, ceramic tiles, column
capitals, decoration over doors and windows, moldings, pediments, and stone
cladding were frequently applied within axial and symmetric designs.'*®
Architects of the 1920s in Turkey sustained architectural practice without giving

much importance to the contemporary developments in Europe.

The year of 1927 is defined as critical by architectural historians to create
changes for the following decade. For instance, it was then that a law passed to
encourage industry and employment of foreigners in Turkey.'** As a result,
Martin Elsaesser, Ernst Egli, Clemens Holzmeister, Hermann Jansen, Theodor
Post, Bruno Taut, Robert Oerley, Gustav Oelsner, and Martin Wagler were
among the architects and planners who came to Turkey for teaching,
consultancy, planning, or application jobs.'*® In 1927, Mongeri and Tek’s
teaching job at the Academy of Fine Arts was terminated and the spot was filled
by Ernst Egli. One year later, Sedad Hakki Eldem, Seyfi Arkan ve Emin Onat

were sent to Europe with the aim of bringing up a new generation of architects

"1 Architect Kemalettin’s Gazi Educational Imstitute (1926) and Ankara Palas (1928), Arif
Hikmet Koyunluoglu’s Etnography Museum (1927) and Tiirk Ocag1 (1930), Giulio Mongeri’s
Ottoman Bank (1926) and Ziraat Bank (1929), and Vedat Tek’s II. National Assembly Building
(1924) are among the important buildings of the period that are in Ankara.

112 Before 1908, Ottoman-Islamic references were applied in architecture with the promotion of
Pan-Islamism. Then, Ottoman-Seljuk references were used in favor of Pan-Turkism approach
which was initiated by Ziya Gokalp. (HASOL, D. (2003) pp. 49-50)

3 BEKTAS, C. (2000) Mimarligimizin Cumhuriyeti, izmir: Mimarlar Odasi izmir Subesi
Yaymlar, p. 22

14 That law was called Industrial Encouragement (Tesvik-i Sanayi) and is perceived as an
important event that influenced architecture to a certain extent. (ASLANOGLU, 1. (2011) “1928-
1950 Arasi Tiirkiye’de Mimarlik Gelismeleri” Cumhuriyetin Mimarlik Mirasi Sempozyumu,
Ankara: TMMOB Mimarlar Odast, p. 36)

S HASOL, D. (2003) p. 50
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that the Republic needed.™® The change of academic staff and scholarships
provided for young architects a fresh start for architecture. Moreover, in 1927,
the Turkish Architects Society was established in Ankara and the Architecture
Branch of the Fine Arts Association was established in Istanbul.**’ In addition,
the insufficiency of Lorcher Plan for Ankara was then realized and a competition
for Ankara’s new plan was opened in 1927. Hermann Jansen’s project was

chosen as the winner in 1928 and put into application in 1932.*

The founding fathers of the Republic found in modern architecture a
fellowship of spirit. It suited the progressive ideals of the new nation,
which was geared to a radical project of ‘civilization change’ in the
direction of the West. Initially however, during the first attempts at
westernization during the late Ottoman era, the national thesis was that
the new Turkish identity would mediate between foreign and native
resources, ‘taming’ western civilization with elements of eastern culture.
Marked with the opposition of ‘universal civilization’ and ‘national
cultures’ the underlying nationalist aspirations of the thesis were not
favored by the founders of the Republic. The building of a new capital
provided every opportunity to launch the intended civilization change,
indicating directions to complement appearances, even more so perhaps
than the case of specifying modern garments. Urban villas and multi-
storey tenements in modern vocabularies brought a new culture of
building and living in western ways. The locus of the ‘West’ was still
Europe, though the French model was replaced with that of Austria and
Germany, allies in the First World War.**®

The architectural style that was maintained in the early years of the Republic was
the continuation of what was being built in the late Ottoman period. Yet, it was
not fulfilling the forward-looking ideals of the recently established state.

Furthermore, it was in conflict with “the reforms made to modernize the socio-

18 TEKELI, 1. (2011) “Tiirkiye’nin Mimarlik Tarihi Bakimindan Cumhuriyet Nasil Bir Baglam
Olusturuyor?” Cumhuriyetin Mimarlik Mirasi Sempozyumu, Ankara: TMMOB Mimarlar Odasi,
p. 29

W UNALIN, C. (2002) Cumhuriyet Mimarligimn Kurulusu ve Kurumlasmas: Siirecinde Tiirk
Mimarlar Cemiyeti’nden Mimarlar Dernegi 1927 ye, Ankara: Mimarlar Dernegi, p. 24

18 http://www.goethe.de/ins/tr/ank/prj/urs/geb/sta/trindex.htm

19 BALAMIR, A. (2004) “Turkey between East and West” lran: Architecture for Changing
Societies (ed. P. Jodidio), Turin: Umberto Allemandi & C., p. 84
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cultural institutions.”? So, ‘national’ architecture of the 1920s was replaced by
its modern counterpart in the 1930s. Architecture of this period was highly
influenced by Germanic models which were thought to carry the nation to the
level of western civilizations. This was neither the first nor the last decision to be

made between a national and a universal architecture.

With Jansen’s plan, the construction of the capital accelerated. Many foreign
architects got employed by the government due to the shortage in the profession
and wish for forming a western way of life. In this period, foreign architects
brought their contemporary understanding of architecture to Turkey.'?
Progress, honesty, sanitary, simplicity, and technology were the key principles
of the modern architecture brought to Turkey.*? By using these principles, the
authority of the state was exhibited in the built-environment. Architects
legitimized themselves with the ongoing propaganda of Modernism as reflected
in the media. Rationalism, functionalism, and scientific expertise were the main
concerns of the architects of that time and these had nothing in common with
revivalist, historicist, eclectic, and neo-classic approaches of the proceeding and

the following decades.'?®

Figure 2.4 The fagade treatment of Turkish Court of Accounts

120 ASLANOGLU, i. (1980) p. 9

121 Some of these architects and their buildings are: Ernst Egli’s ismetpasa Girls’ Institute (1930),
Clemens Holzmeister’s Officers’ House (Orduevi) (1933), Martin Elsaesser’s Siimer Bank
(1938), and Bruno Taut’s Faculty of Language and History-Geography (1939).

122 BEKTAS, C. (2000) p. 23

12 BOZDOGAN, S. (2001) pp. 171, 177
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The turnover of the architectural taste in the 1930s is illustrated very well with
the fagade treatment of the Turkish Court of Accounts (Sayistay) by Egli (Figure
2.4). The building that had been originally built in 1925 with historical
references faced a makeover in 1930 directed by the tendencies of its time. This
tendency is usually called ‘cubic’ or ‘new’ architecture and was practiced by
Turkish architects as well as foreign ones. Sevki Balmumcu’s Exhibition House
(1934), Sekip Akalin’s Railway Station (1937), and Seyfi Arkan’s Iller Bank
(1937) and Florya Pavilion (1934) are among the interpretations of modern
architecture by Turkish architects. Riiknettin Giiney, Arif Hikmet Holtay Abidin
Mortas, Abdullah Ziya Kozanoglu, and Zeki Sayar are among the other notable
architects of this modernist practice. Among the important events of the 1930s
are: The international architecture competition of the Exhibition House; the
increasing number of People’s Houses (Halkevleri); the publication of the first
architectural journal Mimar (later called Arkitekt) of Turkey in 1931 and the first
architecture book Yeni Mimari (New Architecture) by Celal Esat Arseven in
1931;*** Municipal Public Works Act and Buildings and Roads Act of 1933
which brought regulations to planning and architecture;'?> and the publication of

Mimari Bilgisi (Architectural Information) by Bruno Taut in 1938.

The resurgence and rearticulation of regionalism and nationalism in
architecture, though tentatively begun in the mid thirties, did not reach its
full momentum until 1940. The beginning of World War 11 was crucial in
the development of the Second National Movement. The economic crisis
brought about by the war halted most construction programs. The import
of building materials, such as steel, glass and cement, essential for
modern construction, came to an abrupt end. Building regulations were
revised in response to these shortages. Even those architects who had
been protagonists of regional building materials and regional methods of

24 BOZDOGAN, S. (2001) p. 136

1% TEKELI, I. (2005) “The Social Context of the Development of Architecture in Turkey”
Modern Turkish Architecture (eds. R. Holod, A. Evin, and S. Ozkan), Ankara: Chamber of
Architects of Turkey, p. 24
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construction, however, had already been appropriated by the Second
National Movement.'

As Alsa¢ mentioned, search for architectural references out of Modernism started
following the Second World War. The scarcity of building materials and the rise
of nationalistic sentiments in Europe influenced architecture in Turkey in the
1940s. The conditions of the war intensified national solidarity and the idea of

self-sufficiency.'?’

As a result, the question of ‘how should national architecture
be?’ arose, modernist works of the previous decade started to be questioned, and
reaction against the employment of foreign architects increased. However, in this
period, architects did not totally turn away from rationalist and functionalist
principles of Modernism. Instead, they tried to accommodate modern in national
architecture.’®® “Although it had emerged as a reaction to the Modern
Movement, the Second National Movement had in no way rejected
Modernism.”** While looking at history and the context it belonged to, it

considered itself as modern.

The common architectural tendency of the 1940s in Turkey was different from
the eclecticism of the early decades of the century. This time, civic architecture
was the source of inspiration for architects as opposed to religious one.
Architects tried to “prove that this new national expression was as modern and as
universal as the principles of Modern Movement.”"*® They examined vernacular

architecture in Turkey to learn from it and rather used functional elements or

126 ALSAC, U. (2005) “The Second Period of National Architecture” Modern Turkish
Architecture (eds. R. Holod, A. Evin, and S. Ozkan), Ankara: Chamber of Architects of Turkey,
pp. 99-100

2T BATUR, A. (2005) p. 34

128 BOZDOGAN (2001) p. 241

129 TEKELI, . (2005) p. 27

30 |bid. p. 25
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forms that they learned about.*

Among their other considerations were; climatic
conditions, building methods, economy of the building, and its coherence with
its surrounding. It is possible to say that architects of the 1940 were more

conscious about their environment and more careful about their references.

Sedad Hakki Eldem was a very influential figure in this period with his seminar
on National Architecture at the Academy of Fine Arts, Turkish Pavilion at New
York International Exhibition (1939), Faculty of Sciences of Istanbul University
(1943) and Istanbul Palace of Justice (1950) with Emin Onat, and Oriental Café
(1948). The National Assembly Building (TBMM) Competition is a significant
event of the period, after which Clemens Holzmeister’s project that had classical
references was realized. Another competition of the period was the one for
Atatiirk’s Mausoleum (Anitkabir). Many foreign and Turkish architects
participated in this international competition (1941) and Emin Onat and Orhan

Arda’s entry was given the first place.

Figure 2.5 The conversion of the Exhibition House into the Opera House

The general architectural tendencies of the 1940s were quite different than the
earlier decades. Paul Bonatz’s conversion of Sevki Balmumcu’s Exhibition
House (1934) into the Opera House (1948) demonstrates the changing
architectural understanding very well (Figure 2.5). In this conversion, the
modernistic forms and elements were removed and replaced by ‘national’ ones.

Most buildings then carried ‘national’ tendencies; they created monumentality

BLSOZEN, M., TAPAN, M. (1973) p. 196
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with symmetry, grandeur entrances, and classical elements that were derived

mainly from civic architecture.'®

The 1950s can be considered as the ‘first term’ of the exposure to the
international system in architecture. The most prominent characteristic of
this period, which lasted until the end of 1950s, was the adaptation of the
principles and forms of the International Style to the designed subject
without taking into consideration whether they were fit to the conditions
of Turkey, the cultural and physical structure of the environment and its
technological structure. In other words, architectural problem was
descended to the problem of the professional level of adaptation.™*®

Turkey witnessed a series of changes in the built-environment in the 1950s due
to the acceptance of the International Style in architecture and planning. At the
time, the adoption of ideas of the movement did not require much appropriation.
The former architectural implementations were readily abandoned and new ones
were applied without much questioning. Nationalistic tendencies in architecture
were set aside for a while. The import of the style in architecture was a part of
the modernization theory in the social sciences that brought the concept of
modern living. To provide that type of living, changes had to be provided in
urban planning, housing, and infrastructure.”* So cities went under construction
through public improvements and architecture looked for new ways of

expression.

Shifting political balances had significant influences on architecture of the
decade. Following the establishment of the two-party system in 1946, the

Democrat Party (DP) won the elections of 1950 and came to power. The

132 Bedri Ugar’s State Railway General Management Building (1941), Dogan Erginbas, Omer
Giiney, and Ismail Utkular’s Istanbul Radio House (1945), Abidin Mortas’s Adana Palace of
Justice (1948), Emin Onat’s Cenap And House (1952) are among the other examples of this
period.

33 BATUR, A. (2005) p. 48

B34 BOZDOGAN, S. (2008) “Democracy, Development, and the Americanization of Turkish
Architectural Culture in the 1950s” Modernism and the Middle East: Architecture and Politics in
the Twentieth Century (eds. S. Isenstadt & K. Rizvi), University of Washington Press, p. 116-133
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nationalist emphasis on architectural practice weakened at that time; on the other
hand, search for a ‘modern national identity’ gained more validity.'® The new
regime was committed to the modernization theory and encouraged private
enterprise. This was an opportunity for the architects who were mostly employed
by the governmental institutions or wealthy individuals until the 1950s.
Architects then began to get jobs from the private sector and the demand for
architects increased.’®*® As a result of such a rise in demand and the setting of
regulations in architectural competitions (1952), a freer architectural

environment emerged, and the number of architectural offices increased.*®

At the time, Turkey became more integrated to the international economic
system through Marshall Aid (1947) and was admitted to NATO (1953). The
government started following liberal economic policies which increased its
dependency on foreign forces.*® The use of loans in agriculture caused waves of
migration from rural to urban areas. The cities expanded without much control
and squatter areas began to form. The Democrat Party regime could not handle
the problem of the deterioration of cities. There was concentration on upgrading
Istanbul in particular, and as a result, the city became the “showcase for massive
urban modernization projects.”**® The government’s public improvements and
urban development projects (such as Atakdy) on one side, and increasing
squatter housing demonstrate on the other, created the two extreme ends of

architecture in the 1950s.

135 TANYELI, U. (1998) “1950’lerden Bu Yana Mimari Paradigmalarin Degisimi ve ‘Reel” Mimarlik”
75 Yilda Degisen Kent ve Mimarlik (ed. Y. Sey), Istanbul: Tarih Vakfi Yaymlar, pp. 235-236

136 |hid. p. 238

BT ALSAC, U. (1976) Tiirkive'deki Mimarhk Diisiincesinin Cumhurivet Donemindeki Evrimi,
Trabzon: KTU Baski Atelyesi, p. 44

138 TAPAN, M. (1984) “International Style: Liberalism in Architecture” Modern Turkish
Architecture (eds. R. Holod, A. Evin, and S. Ozkan), Ankara: Chamber of Architects of Turkey,
p. 112

B39 BOZDOGAN, S. (2008) p. 116
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The expansion of economy and emergence of a new way of life required a set of
new building types such as; commercial offices, factories, hotels, and markets.'*°
In designing these buildings, architects embraced functional forms and grid
systems that they were introduced by recent trends. In the 1950s, “[c]ross-
cultural influences generally manifested themselves in formal tendencies rather

than in a coherent ideological unity”**! in architecture.

Batur states that architects were getting acquainted with such formal approaches
through architectural journals or foreign constructions of the time, and criticizes
this practice as ‘magazine architecture’.’*” Likewise, Kortan documents
similarities between buildings from Turkey and the West, which were published
in foreign journals such as L Architecture d’Aujourd’hui™*® Tapan, as well,
claims that many western models were taken from architectural journals without
much consideration of regional and contextual values.*** What all these scholars
indicate is the use of architectural publications as an important source of

inspiration in the 1950s.

One of the most sensational buildings of the period is the Hotel Hilton in
Istanbul, which was built by the collaboration of SOM (Skidmore, Owings and
Merrill LLP) from the USA and Sedad Hakki Eldem from Turkey (1952-1955).
The design and construction of the hotel “opened up a new direction and period

of experimentation in modern Turkish architecture, releasing it from the

10 BATUR, A. (2005) pp. 45-47

YL YUCEL, A. (1984) “Pluralism Takes Command: The Turkish Architectural Scene Today”
Modern Turkish Architecture (eds. R. Holod, A. Evin, and S. Ozkan), p. 129

142 Batur gives the example of Hotel Hilton as a foreign construction and explains that getting
acquaint to new forms with journal was superficial. See reference 400 for full quotation.
(BATUR, A. (2005) p.48)

3 KORTAN, E. (1971) Tiirkive'de Mimarlik Hareketleri ve Elestirisi 1950-1960, Ankara: ODTU
Mimarlik Fakiiltesi Yaymlari, pp. 49-84

Y TAPAN, M. (1984) p. 114
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ideological charge of national expression.”** Many other hotel buildings
followed its principles like prismatic mass and honey comb grid in the following
years.**® Another significant building from the 1950s is the Istanbul City Hall
whose project was chosen after a competition (1953). The winner project was by
Nevzat Erol, in which parabolic vaults and shells were employed on cubic
geometries. The winning entry for the Kocatepe Mosque Competition in Ankara
(1957) by Vedat Dalokay and Nejat Tekelioglu also aimed at experiencing
concrete shell technology.**” These designs and others show how closely
architects were following new developments and technologies in architecture in
the world. One can point out the increasing use of reinforced concrete shells, pre-
stressed concrete, pre-fabric space beams, geodesic domes, and folded plates in

buildings of the 1950s.'4

As mentioned earlier, what was characteristic to architecture in Turkey in the
1950s was the widespread application of western oriented principles in design.
There existed many modern buildings but not enough personal interpretations of
the International Style. The architectural accumulation of the earlier years was
neglected to a certain extent in favor of modernization. Besides these, there were
other important developments; such as the foundation of the Chamber of
Architects of Turkey (1954), the opening of architecture department at the
Middle East Technical University in Ankara as the first school of architecture
outside Istanbul (1956), and Turkey’s entry in the Expo 58 with the design of
Mubhlis Tiirkmen and Utarit Izgi.

Having risen to grace along with the DP regime, the ‘International” Style
now fell from grace with the architecture, regionalism, new brutalism,

% BOZDOGAN, S. (2008) p. 120

% Some of these hotels can be listed as such: Abdurrahman Hanci and Turgut Cansever’s
Anadolu Club in Biiyiikada (1957), Vedat Dalokay’s Porsuk Hotel in Eskisehir (1956), and Paul
Bonatz and Fatih Uran’s Efes Hotel in Izmir (1959).

“TBOZDOGAN, S. (2008) p. 126

18 ALSAC, U. (1976) p. 43
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and the other revisionist trends of the 1960s. The loss of faith in
modernization theory prepared the ground for discourses for identity and
cultural difference to reemerge with a vengeance, which reached its peak
in the 1980s. Thereafter, as the role of nation-state as the primary agent of
modernization diminished, and as the transnational forces of globalization
began to dramatically transform Turkish culture and society, along with
its urban landscape, many architects began turning to historical and
vernacular precedents in an iconographic search for identity.'*°

Bozdogan mentioned that the departure from the International Style started in the
1960s and gave way to new developments in the 1980s. The 1960s and the 1970s
were the decades when the ‘problem of identity’ strongly appeared once again in
Turkey. The allegiance to Modernism that was pursued in the 1950s lost some of
its impact in architecture. The universal, rational, objective, and functional
concepts of the International Style began to be questioned. Architects looked for
ways to integrate historical, local, national, or regional to the modern.
Architecture became more open to research, experimentation, and questioning.**
“Not only the currents, styles, and forms, but the thought and approaches behind
them were sought.”® The dominant style of the 1950s was replaced with a
number of others such as brutalist and organic architecture. Nevertheless, these

were not total ruptures from Modernism but its free interpretations.

After the military intervention in 1960, there emerged reformist attempts and
democratic organizations that provided free expression of thought and
ideologies.” Inherently, such an atmosphere had reflections on architectural

theory and practice. The status and role of the architect became an important

“BOZDOGAN, S. (2008) pp. 135-136

0 In the workshop of Remembering 1969 Architecture Seminars, Haluk Pamir attracted
attention to the increasing tendency in research and theory rather than design and practice in the
academic environment of METU Architecture Faculty. (The record provided by Arif Sentek on
19.07.2011)

BLBATUR, A. (2005) p. 54

52 YUCEL, A. (1984) p. 126
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matter and social theories started to be involved in the profession.*>® Architects
believed that the problems of the system had to be solved in order to do their
jobs so they highly got involved in politics. They used their energy on thinking
of ways to improve conditions of the system more than the facts of

architecture.*®

Developments in technology, communication, and transportation contributed to
the transformations in architecture following the years of the military coup. The
developments in architecture can be listed as such: “[T]he growth of industry and
business, the emergence of a pluralistic world view and the new concepts
introduced by it, the establishment of an urban way of life with its concomitant
attitudes and values, and the rise of social consciousness which pervaded current

thought.”"*®

There were also other developments that came from the profession itself. For
instance, the ‘build-and-sell” system added to the chaos of the urban environment
with the Flat Ownership Law (Kat Miilkiyeti Yasas1) that passed in 1965. Also,
following the European Heritage Conservation Year (1975), the scale and
applications of the conservation and restoration projects started to change.
Restoration and conservation projects of housing areas and historical
environments gained importance as opposed to single buildings and
monuments.**® Lastly, with the foundation of the Building Information Centre
(Yap1 Endiistri Merkezi) in 1968 the field gained an institution which “organizes
sector-based fairs, publishes technical journals, provides professional

. . . . . . . 157
information, and organizes technical trips, meetings and symposiums.” >

13 BATUR, A. (2005) pp. 53-54

> TANYELI, U. (1998) pp. 242-243
S YUCEL, A. (1984) p. 127

18 BATUR, A. (2004) p. 59

BT http://www.yem.net/yem07/english.aspx?Sid=87
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The first skyscraper of Turkey was completed by Enver Tokay and ilhan
Tayman in Ankara in this period (1959-1964). It was called Emek Business
Center, and was one big vertical rectangular prism placed on a horizontal
rectangular prismatic base. Following the construction of this building, architects
in Turkey focused on articulation of the rectangular prism rather than itself.
Architecture in this period is usually called as new regionalist, and focuses on

the distortion of singular large masses**® or proposes small but many masses.**®
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Figure 2.6 The two different designs for Kocatepe Mosque

158 Examples of this approach can be listed as such: March Saugey and Yiiksel Okan’s Grand
Ankara Hotel (1966), Nezih Eldem and Sevki Vanli’s Tandogan Student Dormitories (1968),
Metin Hepgiiler, Sami Sisa, and Dogan Tekeli’s Stad Hotel (1970), AHE Architects’ Ceylan
Intercontinental Hotel (1974), and Ayhan Béke and Yilmaz Sargin’s Is Bank Headquarters
(1976).

159 Examples of this approach be listed as such: Sami Sisa and Dogan Tekeli’s Manifaturacilar
Carsis1 (1959), Ertiir Yener’s Ankara Anadolu Club (1966), Vedat Ozsan, Yilmaz Sanl, and
Giliner Acar’s Ministry of Education (1967), Aktan Okan and Fikret Cankut’s Karayollari
Headquarters (1970), and Giinay Cilingiroglu and Muhlis Tunca’s Terciiman Newspaper
Headquarters (1974).
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In this period, architects paid more attention to integrate their buildings in the
urban fabric and “oscillate[d] between innovation and history.”*® Among the
frequently mentioned buildings of the 1960s and 1970s are Sedad Hakki Eldem’s
Social Security Association (1964), Turgut Cansever’s Turkish Historical
Society (1967), Behruz and Altug Cinici’s Middle East Technical University
Campus Plan and Buildings (1962-1971), and Cengiz Bektas’s Turkish
Language Association (1978). They are believed to inhabit unique interpretations
of the modern and local. On the contrary, a conservative attitude could be felt in
the rejection of Vedat Dalokay’s Kocatepe Mosque (1957) in favor of Hiisrev
Tayla’s classical mosque design combined with a shopping center (1967) (Figure
2.6).

2.2.2 Architecture in Turkey in the 1980s

If the Post-Modern current had not emerged in the West, Turkish
architects would have invented it. The stereotypes of contactor’s and
technocrat’s modernism had taken much of the joy out of architecture.
The growing awareness of Turkish architect to the problem of identity
was intensified by tedious repetition of this mainstream practice, which
was unjustly equated with genuine architectural Modernism.**

According to Balamir, architectural transformations inevitably took place in
Turkey in the 1980s. This was not necessarily dependent on the West, because
the architectural environment in Turkey was already prepared for changes. The
strict rules of architecture which controlled enthusiasm of the architect gave way
to look for new solutions to be applied in the built-environment. The rigidity and
remoteness of former architectures made architects discern issues of identity and
relationship with the environment. In the 1960s and the 1970s, the architects
awakened about the misapplications of the former periods; nonetheless, the

reflections of this discomfort could not be observed explicitly until the 1980s.

%0 YUCEL, A. (1984) p. 154

1 BALAMIR, A. (2004) p. 88
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Turkey experienced two important turning points that deeply affected the
cultural context of the 1980s: the 1980 military coup, and the
reorganization of the economy according to free market principles and
the decision to become integrated with the global economy. While the
first juncture violently rebuilt all of the public domain on a basis of
repression and prohibition, the second liberalized the economic domain
without establishing quite firmly its structural foundations. In
consequence, political repression and economic ‘freedom’ were
experienced simultaneously. From their conjunction arose a dual-edged
social behavior pattern: silence, retreat and introversion on the one hand,
on the other, an unleashed openness to the outside world.'®?

According to Korkmaz, the political and economic conditions that were altered
in the 1980s inherently influenced architectural theory and practice in Turkey.
The adoption of open-door policy, the economic and cultural opening out in the
1980s accelerated the spread of media oriented and consumer culture in Turkey.
“The attempts to form the financial institutions of the free market economy
played an indirect, but significant role in the expansion of Turkish architecture
into the foreign market.”'®® The architectural developments and technical
innovations in the world could then be followed immediately. Furthermore,
foreign architectural publications and construction materials became more
available for the architects which added to the diversification of architecture in

Turkey.

This plurality and freedom in architecture is often accepted as a style;
however, it is not possible to talk about a common language among post-
modernists. This is because it was not a style but a way of understanding. It is
hard to categorize the forms and references that were used by post-modernists
because they did not direct their architecture for the same purpose.’®* On the
other hand, it is possible to talk about its common discussion topics like unsteady

12 KORKMAZ, T. (2005) “The 1980s and 1990s: ‘Living on Display” Architecture in Turkey
around 2000: Issues in Discourse and Practice (ed. T. Korkmaz), Ankara: Chamber of
Architects of Turkey, p. 3

183 BATUR, A. (2005) p. 79

164 KAZMAOGLU, M., TANYELI, U. (1986) “1980°li Yillarm Mimarlik Diinyasina Bir Bakis”
Mimarlik, No. 2, p. 42
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urbanization, loss of the city’s identity, lack of architectural theory, relationship
with the nature, and excessive western influence.’® Through such discussions,
architectural criticism, architectural education, architectural history, restoration

and conservation, and urban design, gained importance in Turkey.

Figure 2.7 Architecture in Turkey in the 1980s

In this period, architects adopted totally different attitudes for official, religious,
industrial, residential, touristic, and commercial buildings. They put aside their
utopian vision and political identity that aimed to improve the system and change
the society. Architects accepted the conditions as they were and focused on
architectural problems. They felt the excitement of being independent in
choosing their own references without having the restraint of a mainstream
architectural style.*® Even so, they did not totally abandon their previous

architectural approaches but they commented on them for improvement.

1% ONUR, A. Z., USTUN, E. S. (1999) “Mimaride Anlam ve Smirlh Orneklerle 1980 Sonrast
Tiirk Mimarlig1” Mimar Anlam Begeni, istanbul: Yap1 Endiistri Merkezi, p. 125

186 Sevki Vanli frankly confessed his discomfort of the refusal of using traditional elements in

architecture and stated his joy in using them when the architectural environment was ready for it.
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The acceptance of Post-Modernism in Turkey was different from the acceptance
of other western oriented approaches. Before, styles were welcomed by a large
portion of architects with much appropriation or questioning. Only after a decade
or so their criticism was able to be initiated. This time, in the 1980s, the arrival
of an international movement was not embraced that tightly and quickly as it had
been done in former decades. It was acknowledged that Post-Modernism was not
the only way to implement architecture, so manifold approaches existed in this
period. The concepts and buildings labeled as ‘post-modernist’ were discussed
and attempted to be understood. One could talk about the existence of a healthy

discussion platform that was missing in the earlier periods.*’

According to Kuban, these architectural transformations did not rely on the
education or the architects that were following western architecture, but it was
the social dynamism, advanced communication, developed technology, and
improving connections with the world that led to the changes in architecture in
the 1980s.'%® Therefore, as Balamir stated too, the atmosphere was ready for the
developments in architecture beforehand.'®® This time, international influences
were not that necessary to form a ‘national architecture’. Moreover, academic
support was not even required. Although Post-Modernism was not very much
approved in the academic circles, it still had its followers.

In the 1980s, architects’ interest on social issues faded away and architecture

became more ‘autonomous’ in terms of theory and practice. Architectural

(VANLL S. (1990) “Cagdas Mimarlik Akimlart ve Tiirkiye Mimarlig1 Sempozyumu” Mimarlik,
No. 239, p. 42)

1 KAZMAOGLU, M., TANYELI, U. (1986) p. 42

18 KUBAN, D. (1986) “1980’lerde Tiirkiye’de Mimarlik: Genel Bir Degerlendirme” Mimar/k,
No. 2, p. 30

189 See reference 144.

"0 For instance, Zafer Akay, Belgin Turan Ozkaya, and Haluk Zelef stated that Post-Modernism
was not welcomed at METU Faculty of Architecture. (See Apendix A.1, A.7, and A.10)
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products began to be more appreciated and awarded.'* To illustrate, the Aga
Khan Awards started to be given every three years in 1980 and became very
popular in this period.}”® It supported the interest in regional and vernacular

references in architecture and the so called ‘Islamic architecture’.}”

The Aga Khan Awards “intended to both increase public awareness of Islamic
culture and to create a forum for examining the appropriateness of contemporary
architecture throughout the extremely diverse community of Muslims all over
the world.”*™ The awards reached its aim and caused many discussions in
Turkey in the 1980s on the projects that were awarded as representing ‘Islamic
architecture’.” The international Mimar journal and the books published by the
foundation were complementary to the arguments that were going on about the
awards and ‘Islamic architecture’. Architects and historians started to talk about
‘Islamic architecture’ and discuss its common characteristics.”® It was discussed

that Turkey brought a secular understanding to the field while other countries

"I KAZMAOGLU, M., TANYELI, U. (1986) pp. 32-33

12 Ahmet Ertegiin’s House in Bodrum, Turgut Cansever’s Turkish Historical Society in Ankara,
and Restoration Project of Riistempasa Caravanserai in Edirne were awarded in 1980; Nail
Cakirhan’s Residence in Mugla in 1983; Sedad Hakki Eldem’s Social Security Complex in
Istanbul in 1986; and Sedat Giirel’s Family House in Canakkale in 1989.

3 The jury of 1986 Aga Khan Awards included Hans Hollein, Ronald Lewcock, Fumihiko
Maki, Doruk Pamir, Robert Venturi, and Abdel Wahed el-Wakil. According to Ozkan, the jury
took a negative stand against Modernism and said “this is the modern architecture we can
tolerate” for Sedad Hakki Eldem’s Social Security Complex. (Interview with Suha Ozkan,
16.06.2011, Appendix A.10)

% STEELE, J. (1990) “The Aga Khan Award for Architecture” Architectural Design, No. 1-2, p.
v

175 Wwith its full name Mimar: Architecture in Development Today published a total of 43 issues
between 1981 and 1992 under the editorship of Hassan-Uddin Khan. For instance, Linda Safran’s
Places of Public Gathering in Islam (1980), Robert Powell’s Regionalism in Architecture (1985),
Ahmet Evin’s Architectural Education in the Islamic World (1986), James Steele’s Architecture
for Islamic Societies Today (1989) and The Hassan Fathy Collection (1989), Ismail Serageldin’s
Innovation and Authenticity in the Architecture of Muslim Societies (1989), and Abu H.
Imamuddin and Karen R. Longeiteig’s Architectural and Urban Conservation in the Islamic
World (1990). (http://web.mit.edu/akpia/www/PublicationsMediaAKTCCatalogue.pdf)

6 TANYELI, U. (1987) “islam Mimarlig1 Kavranuna Elestirel Bir Bakis” Mimarlik, No. 226, p.
52

55


http://web.mit.edu/akpia/www/PublicationsMediaAKTCCatalogue.pdf

had more radical / Islamist approaches.’”” In this period, architects from Turkey
also started to build abroad, and mostly in Islamic countries.!”® Behruz and Altug
Cinici’s Marine Hotel and Yacht Club in Libya, Doruk Pamir and Erciiment
Guimriik’s Islamic Technical Education and Research Center in Bangladesh,
Sevki Vanli’s State Cultural Activities Centre in Algeria, {lhami Ural’s Medina
Housing Project in Saudi Arabia, Vedat Dalokay’s Islamabad Presidency

Residence in Pakistan.”®

In Turkey, the Sedat Simavi Foundation also gave awards in the category of
Architecture and City Planning between 1982 and 1984,'® and the National
Architecture Exhibition and Awards was initiated by the Chamber of Architects
in 1988 to be given every two years.’® It was the National Architecture
Exhibition and Awards that brought together architects from different parts of
the country and made it possible to display their projects to a wider professional
audience. It has been an event that is looked for in the field of architecture since
then. The foundation of architecture institutions like the Turkish Independent
Architects Association (Tiirk Serbest Mimarlar Dernegi) in 1987 and the Sevki
Vanli Architecture Foundation in 1989 enhanced the field with different
perspectives they brought.

T AKSOY, E. (1989) “Dogu’da Uyams” Mimarlik, No. 235, p. 88

178 Architects in Turkey protested foreign architects who built in Turkey for several decades, by
building abroad some of them contradicted themselves. (OZBAY, H. (1988b) “Yabanci Ulkede
Mimarlik Yapma Olgusuna Bir Bakis ve Tiirkiye Ornegi” Mimarlik, No. 229, p. 26)

179 See Mimariik (1988, No. 229) for these projects.

180 Sedad Hakki Eldem was awarded for his buildings by the Bosphorus in 1982; Hayati
Tabanlioglu for his Yesilky Airport project in 1983; and Antalya Restoration Office for Antalya
Kalei¢i and Marina Restoration and Renovation Project and Altug and Behruz Cinici for their
National Assembly Public Relations Building in 1984.

181 In the first National Architecture Exhibition and Awards; Cengiz Bektas’s Turkish Language
Association in Ankara, Muhlis Tiirkmen and Inal Géral’s Painting and Sculpture Museum in
[zmir, Sevki Vanli and Ersen Gomleksizoglu’s Central Bank in Bursa, and Utarit izgi’s Housing
in Yenikoy were awarded in the building category. Erbil Coskuner and Sedef Tungag’s Austro
Tobacco Cultivation and Storage Buildings in izmir, Haydar Karabey’s Advertisment House in
Istanbul, Muhlis Tiirkmen’s Graphics, and Serdar Bayram and can Yenigiil’s First Study were
awarded in the other categories.
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As presented in most of these architectural activities, ‘national architecture’
reemerged as an important topic discussed especially in the early 1980s in
Turkey. National Turkish Architecture Seminar (1984) was directed by a
consciousness of nation, history, and identity.'®? Regional Architecture and New-
Regional Architecture Meeting and Exhibition organized at the Middle East
Technical University (1982),'®® Post-Modernism Seminar (1985) at the Mimar

184

Sinan University,”" and Regional Elements in Contemporary Design (1990) at

185 \were among the other important activities of

the Yildiz Technical University
the period that related the discussions to the identity of the local context

throughout the decade.

Another activity that enhanced architectural production in Turkey was
architectural competitions that increased in number in the 1970s. Nevertheless,
they could not function properly and efficiently because of the strict

regulations™®®

of governmental institutions that were the main organizers of
competitions. The way that the Ministry of Public Works shaped architectural
competitions caused many architects to lose their enthusiasm to do competition
projects. Therefore, projects that were derived by competitions did not show
much variation and they often looked similar.’®” In the 1980s, the situation

changed; the Ministry of the Public Works loosened and freed their typological

182 )YMEN GUR, S. (1989) “Cift Kodlu Mimari” Mimarlik, No. 236, p. 41
183 (1982) “Oda’dan” Mimarlik, No. 176, p. 23

84 With contributions of Aykut Karaman, Biilent Ozer, Franz Fiieg ve Klaus Kafka.
(KAZMAOGLU, M. (1985) “Haberler: Mimar Sinan Universitesi’nde Post-Modernizm Semineri
Yapild” Mimariik, No. 215-216, p. 4)

185 With contributions of Zekiye Abali, Giil Asatekin, Aydan Balamir, Turgut Cansever, Ahmet
Eyiice, Reha Giinay, Bozkurt Giiveng, Dogan Kuban, Selahattin Oniir, Suha Ozkan, Sinan Sener,
and Atilla Yicel. (YOLAL, A. Y. (1990) “Bir Cagdas Mimarlik-Yoresellik Tartigsmasinin
Ardindan” Mimarlik, No. 243, p. 25)

18 For instance, glass mosaic facades, pitched roofs out of ceramic tiles, and rigid window
organizations.

87 GUZER, C. A. (1984) “Bakanliklar Birlesti! Ya Bakanlk Yapilari?” Mimariik, No. 200, pp.
48-49
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understanding to a certain extent;'® «

[a] new generation of architects rose within
the state competitions;”*® local governments gained more power with the Public
Works Law that passed in 1983 and began to open competitions;'*® and the

private sector expanded with government policies and became employers.'**

As a result, the number of competitions increased and they became more
permissive. In the 1980s, about a hundred competitions were held.**> About
fifteen of these were for government palaces,'*® and about ten of them were for
urban design, planning, conservation, and restoration projects.®* The award

winning projects in competitions that were often publicized were; Ankara

188 KARAASLAN, M. (1987) “Bayndirlik ve iskdn Bakanligi ve Mimarligimz” Mimarlik, No:
224, p. 32

9 BALAMIR, A. (2004), p. 87
190 OZBAY, H. (1989) “Ankara’da Yerel Yonetim Uygulamalari” Mimarlik, No. 233, pp. 38-39

9% Still, it was the Ministry of Public Works who held almost half of the competitions that were
held in the 1980s. (CIMEN, B. (1993) “Yarigsmalar Demokratik Kararlar igerirler ve Yarigmalar
Yapilmalidir” Mimarlik, No. 251, p. 29)

192.(2004) Yarismalar Dizini 1930-2004, Ankara: TMMOB Mimarlar Odas1 Genel Merkezi and
TMMOB Mimarlar Odas1 Ankara Subesi, pp. 157-203

193 Some of these competetions and their winners were; Afyon Government Palace C. by Alpay
Askun and P. Ilgi Yiice, Erzurum Government Palace C. by Yildirim Parlar and Edip Onder Us
(1980), izmir Government Palace C. by Nuran Karaaslan and Merih Karaaslan (1983), Nevsehir
Government Palace C. by Haldun Sunal (1983), Samsun Government Palace C. by Alpay Askun
and P. ilgi Yiice (1983), Aydin Second Government Palace C. by Emine Eken, H. Serdar Giirol,
A. Nafiz Akoz and Basol Tosun (1984), Gaziantep Government Palace C. by Kiirsat Aybak, H.
Hiiseyin Kececi, Mete Oz, Hasan Oztiirk, and Mehmet Soylu (1984), Istanbul Gaziosmanpasa
Government Palace C. by Hasan Ozbay and Tamer Basbug (1984), Mardin Government Palace
C. by Kiirsat Aybak, H. Hiiseyin Kegeci, Mete Oz, Hasan Oztiirk and Mehmet Soylu (1984),
Erzincan Government Palace C. by N. Kurtulus Konur and Orhan Geng (1985), Adana
Government Palace C. by Aytek Itez, Nese Itez, Kemal itez (1986), and Giresun Government
Palace C. by Semra Uygur and Ozcan Uygur (1986). (Ibid. pp. 157-203)

194 Some of these competetions and their winners were; Trabzon Coast Line Landscape and
Urban Design C. by Selim Velioglu (1985), Altindag Municipality’s Building and Landscape
Project C. by Merih Karaaslan and Nuran Karaaslan (1986), Bursa Municipality Zafer and
Sehrekiistii Squares Urban Design Project C. by Umit Asutay, Alparslan Asutay, and Oya Asutay
(1987), Istanbul Taksim Square Urban Design C. (Limited) by Vedat Dalokay, Hakan Dalokay
(1987), 1988 Ankara Castle Conservation and Development Plan C.by S. Tiilin Akman (1988),
Istanbul Beyazit Square Urban Design C. by Vedia Dékmeci andYaprak Karlidag (1988),
Istanbul Municipality Tarlabasi Street Development Plan C. by Street Giindiiz Ozdes (1989), and
Gaziantep 100. Y1l Atatiirk Kiiltiirparki and its Environment’s Urban Design C. by A. Ayca
Bilsel and S. Giiven Bilsel (1989). (Ibid. pp. 157-203)
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Atatiirk Cultural Center by Coskun and Filiz Erkal (1981) (Figure 2.9); Ministry
of Foreign Affairs by Tamer Basbug, Baran idil, and Hasan Ozbay (1981);
Ankara Kizilay Facilities by Nesrin Yatman, Vedat Isbilir, and Affan Yatman
(1981); the State Cemetery by Ozgiir Ecevit, Ekrem Giirenli, and Atilla Tiirkoglu
(1982); Ankara TRT Complex by Ertur Yener, Erdogan Elmas, and Zafer Giilgur
(1982); Halk Bank Headquarters by Dogan Tekeli and Sami Sisa (1983); the
Constitutional Court by Haldun Sunal (1984); Antalya Municipality Bus
Terminal by ilhami Ozkése and Yakup Hazan (1986); Bursa Bus Terminal by
Merih Karaaslan and Cem Agikkol (1987); and the Expo '92 Turkish Pavilion by
Hulusi Géniil, Oner Tokcan, and Ilder Tokcan (1989).

Announcements and results of these competitions could be followed via the
Mimarhik journal. Mimarhk also published a special issue (1993, No. 251) on this
important architectural activity in Turkey and listed the competitions that were
held and projects that were awarded between 1980 and 1992. It also published
articles and conducted a forum and survey among architects about architectural
competitions. The survey aimed to compile thoughts of architects about the
‘necessity’ of architectural competitions, whether they could direct and help
develop architecture, and whether they were consistent and impartial.**® The
majority of architects of the time were uncomfortable about the existence of two
different coding systems in Turkey (one by the Chamber and the other by the
Ministry of Public Works), about inactive colloquiums, insufficient number of
competitions, poor conditions of exhibitions, and not well-prepared competition
specifications. The architectural competition mechanism in Germany was often
envied for its smooth operation and the great number of competitions that were

held there.!%

Interest in history revived in this period and attracted attention to cultural

heritage and its conservation. The former understanding in conservation and

19 (1993) “Dosya: Yarismalar Gerekli mi? iyi Degerlendiriliyor mu?” Mimarlik, No. 251, p. 30

19 |bid. pp. 30-37
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restoration changed; socio-cultural approaches were adopted in the field, and
civil architecture and housing areas were considered as heritage to be conserved
and restored besides single monuments.®’ Antalya Kaleici and Marina
Restoration and Renovation Project by Nihat Giiney, Sadik Mercangoz, Varol
Yayla, and Ibrahim Bostanoglu was an important step taken in architectural
conservation and restoration in the 1980s. The scale of the project and the type of

buildings it chose to conserve were new at that time.

Other comprehensive conservation and restoration projects were for Bursa
Citadel Area, Mugla Saburhane Square, Kusadasi Citadel Area, and Kiitahya
Urban Area. An event that accelerated studies on conservation and restoration
was the foundation of the Research Centre for Saving and Evaluation of
Historical Monuments (Tarihi Eserleri Kurtarma ve Degerlendirme Arastirma
Merkezi) by Middle East Technical University.®® Furthermore, Conservation of
Our Cultural Heritage Seminar (Kiiltiir Mirasimizi Koruma Semineri) that
Milliyet newspaper organized (1984), and the campaign on Conservation of
Historical Istanbul Fountains (“Tarihi Istanbul Cesmeli Kurtarilmaldir”) that
Giineg newspaper publicized were influential in shaping the public opinion about
conservation.’® Besides the positive developments about architectural awards,
architects from Turkey building abroad, competitions, and cultural heritage

consciousness in Turkey, there were negative changes as well:

A delayed industrial revolution and excessive population growth have
brought uncontrolled, unplanned and intensive and anarchic urbanization.
The serious housing shortage which resulted, and the failure to take the
necessary economic and administrative precautions, led to housing
designed and built by non-professionals, often without building
permission, and the rise of shanty towns, in addition to a new, anarchic
and anonymous architecture. The debasement of urban land use by

97 KUBAN, D. (1984a) “Cagdas Koruma, Tasarim ve Planlama iliskilerine Kuramsal Bir
Yaklagim” Mimarlik, No. 201-202, pp. 3-4

198 (1982) “Haberler” Mimarlik, No. 176, p. 24

%9 KAZMAOGLU, M., TANYELI, U. (1986) p. 32
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political concessions and land speculation made it impossible to protect
environmental values, urban integrity, and any chance of regulating
relations between buildings. In this way the appearance of Turkish cities
was determined by anarchic building without character of identity, while
individual examples of good design were overshadowed by the chaotic
appearance and texture of their surroundings.”®

As Hasol mentioned, the chaotic silhouette of cities and buildings without
identity owed a lot to rapid urbanization, insufficient precaution and supervision,
practices of non-professionals, and self-interest of privileged people and
institutions. In the 1980s, a big portion of the built-environment in Turkey
continued to be formed anonymously in the form of squatter areas, as products of
build-and-sell system, and housing cooperations. It is acknowledged in this study
that most of the arguments made about identity, historicism, westernization,
Modernism, etc. are unfortunately not valid for such implications, and the
projects studied in this part represent only a small and limited section of the

built-environment in Turkey.

The explosion in building types which suddenly made itself felt due to
the change of the socio-economic structure in the 1980s also provided the
optimal environment for the expansion of this architecture for display:
entertainment, recreation spaces (holiday villages, cafes, restaurants,
bars), shopping malls, luxury stores, showrooms, luxury residential
compounds, etc. Architecture for display promised to compensate for the
nostalgia intrinsic to modern mankind: pastoral life, the good old days,
exotic places. Recourse was to history and vernacular architecture to
obtain images that were to be gutted later: country houses, historic
mansions (konaklar), Mediterranean architecture, colonial architecture
and so on. Topical architectural theory too was a store from which to
obtain concepts that would be gutted: sense of place, identity, meaning,
context, etc.”*

As Korkmaz mentioned, new building types that appeared in the 1980s were
conceived as a ‘display’ and offered exoticism, luxury, nostalgia, pastoral life,

and prestige to their users. Housing complexes, shopping centers, tourism

200 HASOL, D. (2003) p. 55

201 KORKMAZ, T. (2005) p. 4
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buildings, office and bank buildings reflected either modernist or contextualist
and historicist approaches. Formal and symbolic expressions were derived
through such approaches in single apartments and housing complexes as well.
Luxury was the main concern for many housing complexes that included villas
as well as other facilities (gated communities), and single houses,?*? such as
Abdurrahman Hanc1’s Kogak House (1983), Utarit izgi’s Kamhi House (1983),
Behruz Cinici’s Naciye Sultan Housing Complex (1983) and National Assembly
Lodgements (1986), Emre, Neset, and Sanziment Arolat’s Tarabya Housing
Complex (1985), Ali Kostepen, Giingor Kaftanci, and Nejdet Yortancioglu’s
[zmir Sarda House (1986) (Figure, 2.10), ilhan Kural and Erkut Sahinbas’s
Bilkent Rector’s Residence (1986), Dogan Tekeli and Sami Sisa’s Housing Units
in Anadoulhisar1 (1986) and Ortakdy Houses, Hayzuran and Dogan Hasol’s
Zeytinoglu House (1988), Mehmet Konuralp’s Ziimriit Akkoyunlu House
(1989), Miirsit Giinday, Merih and Nuran Karaaslan’s Terrace Houses (1989),2%
and Erkut Sahinbag’s Dogramact House (1990).

The first shopping mall of Turkey, Galleria was built by Hayati Tabanlioglu in
istanbul in 1988. Ragip Bulug’s design for Atakule in Ankara (1989),°® which
was derived after a competition, followed Galleria, with its shopping center at
the bottom of the tower that dominated the capital’s silhouette. Later on, in the
1990s, Karum in Ankara and Akmerkez in Istanbul were built in this trend,
which could still be called as a modernist style. On the other hand, Merih

Karaaslan’s shopping centers Afyon City Market (1986) and Batikent Andas

292 From lecture notes of ARCH 321 History of Art and Architecture by Elvan Altan Ergut
(Middle East Technical University, Faculty of Architecture).

2% This building recieved a National Architecture Award in building category in 1990.
204 This building recieved a National Architecture Award in project category in 1990.

205 This building recieved a National Architecture Award in building category in 1990.
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Market (1990) were totally different with their historical references and space

understanding.*®

Figure 2.8 The cover page of Mimariik (1989, No. 234) with an image of Kervansaray
Thermal Hotel

Figure 2.9 The cover page of Mimarik (1989, No. 235) with an image of Ankara Atatiirk
Cultural Center

Figure 2.10 The cover page of Mimarlik (1989, No. 238) with an image of Izmir Sarda
House

Architects mostly adopted a modernist approach for industrial buildings. For
instance, Dogan Tekeli and Sami Sisa’s Eczacibasi Pharmaceutical Plant (1989),
Nevzat Saymn’s Gon Leather Facilities (1989-1992)%°" and Aydin Boysan’s
Toprak Pharmaceutical Plant can easily be called as ‘modern’. On the other
hand, Erbil Coskuner and Sedef Tungag’s National Architecture Award winning
project izmir Austro Tobacco Cultivation and Storage Buildings are far from
being ‘modern’ (Figure 2.11). Among some of the office and bank buildings,
other significant building types of the period, are Oran Vural’s Seker Bank
(1982),%® Dogan Tekeli and Sami Sisa’s Halk Bank (1983-1991), Sezar Aygen

206 Among the buildings that both housed shopping and offices Vedat Ozsan’s Tunali Arcade,
Salih Erbora’s Arcade No. 101, Sezar Aygen’s Gama Giiris Office Block, and Merih Karaaslan’s
Ertug Arcade can be mentioned. (ONUR, A. Z., USTUN, E. S. (1999) pp. 128-131)

207 This building recieved a National Architecture Award in building category in 1992.

2%8 This building recieved a National Architecture Award in building category in 1992.
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and Oktay Veral’s Emlak Bank (1984), Oral Vural’s Seker Bank Headquarters
(1985-1989) (Figure 2.13), Mehmet Konuralp’s Sabah Newspaper Facilities
(1989-1990), Aydin Boysan’s Hiirriyet Newspaper Gilinesli Facilities (1990), and
Seving and Sandor Hadi’s National Reassurance (1985-1992)%° Cengiz
Bektas’s National Bank Building (1989), and Emre, Neset, and Sanziment
Arolat’s Vakif Bank Regional Headquarters (1989-1991).#

In a short while, the rapid formation of hotels (mostly 5 star), motels,
pensions, etc. has run out of control, and a wide spread land speculation,
distortion of zoning and construction plans, and finally a dangerous
building-up activity has covered the country from coast to coast, which at
the same time causes the destruction of nature.?*

As Ozbay mentioned, construction of tourism buildings pervaded in the 1980s
without much control and regardless of planning. They spoiled the coast line and
destroyed the nature they were built in. These buildings, built on the coastal
areas and in Cappadocia, were different from the monolithic hotel buildings in
big cities. Tourists’ wish to have extraordinary experiences and hotels’ location
in rural areas freed architects the architect to use their imagination.”*? Many
architects found the chance to apply a rich blend of references in designs of such

holiday villages, hotels, and country houses.

Tuncay Cavdar and Merih Karaaslan were often recalled with their tourism
buildings in this period. Cavdar’s Pamfilya Holdiay Village in Antalya (1984),
Camyuva-Silker Holiday Village (1984) in Antalya, and Robinson Lodge Hotel

in Goreme (1985) exemplify rich forms and references that he altered each time

2 This building received a National Architecture Award in project category in 1992 and in
building category in 1994.

219 See Mimarlik (1994, No. 259) for Ayhan and Giilay Keles Usta’s criticism about the building
which gave references to the buildings of Michael Graves.

21 5ZBAY, A. (1988) “Editorial” Mimarlik, No. 231, p. 20

212 yANLL, S. (2006) Mimariden Konusmak: Bilinmek Istenmeyen 20. Yiizyil Tiirk Mimarhgi,
Elestirel Bakig, Ankara: Sevki Vanli Mimarlik Vakfi, Vol. 2, p. 379

64



and unexpected solutions that he came up with. Merih Karaaslan and Ertan
Evgin’s Ataman Cave Hotel in Goreme (1986), Merih Karaaslan and Nuran
Karaaslan’s Hotel Arinna in Side (1987), Peri Tower Hotel in Nevsehir
(1989),% and Kur Hotel in Nevschir (1989) point out the search for a
contemporary identity in relation with Anatolian culture.?**

example is Sefik Birkiye’s Klassis Hotel in Silivri (1984-1989) which is the

Another important

existence of extremely widely used ‘Turkish house’ refernces. Other than these;
EPA Architects’ (Mehmet Cubuk, Ersen Giirsel, and Ocal Ertiiziin) Aktur Datca
and Bodrum Holiday Villages, Haydar Karabey’s Hotel in Kalkan (1982),
Turgut Cansever’s 1992 Aga Khan awarded Demir Holiday Village (1983),
Ersen Giirsel’s Manastir Hotel in Bodrum (1986), Cengiz Eren’s Phasel-Tour
Holiday Village in Kemer (1988), and Emre, Neset, and Sanziment Arolat’s
Renovation of Kervansaray Thermal Hotel in Bursa (1988) (Figure 2.8) can be
counted among the tourism buildings that were built with the common tendency
and taste in architecture in the 1980s.

Another type of building that increased in number in the 1980s was religious
buildings. As opposed to modernist examples in the earlier decades, mosques in
the 1980s “began to be invariably realized in traditional guises.”* Religious
buildings in this period often exhibited historical references without much
interpretation, unlike Altug, Behruz, and Can Cinici’s 1995 Aga Khan awarded
mosque for the National Assembly (1985-1988) and Vedat Dalokay’s Faisal
Mosque in Islamabad (1976-1986).

213 This building recieved a National Architecture Award in building category in 1996.

21 KARAASLAN, M. (1990) “Cagdas Mimarlik Akimlar1 ve Tiirkiye Mimarligi Sempozyumu”
Mimarlik, No. 239, p. 41

25 BALAMIR, A. (2004) p. 89
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Figure 2.11 The cover page of Mimarlik (1987, 225) with an image of Izmir Austro
Tobacco Cultivation and Storage Buildings

Figure 2.12 The cover page of Mimarlik (1990, No. 240) with an image of Izmir Tevfik
Fikret High School

Figure 2.13 The cover page of Mimarlik (1990, No. 242) with an image of Seker Bank
Headquarters

Some other buildings of the 1980s are: Yiiksel Erdemir’s Courthouse (1978-
1987), Murat Tabanlioglu’s Yesilkoy Airport (1969-1984),%® Mehmet Konuralp
and Salih Saglamer’s Istanbul Highway’s Zincirlikuyu Facilities (1980), Erkut
Sahinbas and Ilhan Kural’s Bilkent University Buildings, Ali Esad Goksel’s Hali
Hotel (1987), Merih and Nuran Karaaslan’s Ornek Hotel (1985), Cengiz
Bektas’s Mersin Skyscraper and Community Center (1985), Gamze Ozbayram
and Atilla Yicel’s Gezgin Office Block (1985), Davran Eskinat’s Ankara Bus
Terminal (1986-1994), Sedef Tuncag and Erbil Coskuner’s Izmir Tevfik Fikret
High School (1987-1988) (Figure 2.12), and Doruk Pamir’s Gokkafes (1987-
2000).

2.2.3 Concluding Remarks

For architecture in Turkey, 1980 does not present a total break in sequence or
style; nonetheless, it is possible to point out significant changes that took place in

architectural theory and practice after this date as compared to the earlier

218 This building recieved 1992 National Architecture Award in building category.
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context. In general terms, it could be stated that the duality of national /
international, and modern / traditional was not new in the field and continued to
cause discussions (Figure 2.14-2.15). Buildings that were mostly awarded,
appreciated, and found successful and ‘nice’ were the ones which integrated, or
attempted to integrate both of these approaches and characteristics. Architecture
in Turkey has always been expected to be a synthesis of such dichotomous
positions, simply referred to as the ‘East’ and the ‘West’, and architects were
supposed to adopt the knowledge and technology of the ‘West’ while conserving
and conserve the culture of the “East’. This point of view did not change in the

1980s, but it started to be argued after a more theoretical basis.

What differed in the 1980s was that modern, historical, and traditional now more
openly existed together by questioning each other. One was not adopted after the
other as it happened earlier, but products of both approaches could be observed

at a time.

Figure 2.14 The cover page of Mimarlik (1984, No. 200)

Figure 2.15 The caricature of K. Oztiirk in Mimarlzk (1984, No. 201-202)

Architecture in the 1980s in Turkey is hard to define under a single title because
it was highly inclusive and heterogeneous. Nevertheless, Kortan categorized two
main approaches, one of which was the ‘rational-geometrical’ International Style
that aimed absolute balance with logical systems, and the other was an eclectic

and mannerist style that used architectural elements from the past together with
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contemporary ones. This second category in general could be called as Post-
Modernism and was against the first category.”’

That is to say, Modernism and Post-Modernism were both influential in
architecture in Turkey in the 1980s. Many architects used a rich source of
references that varied from Modernism to Classicism. Accordingly, some
concepts and studies gained emphasis in architectural theory and practice in
Turkey and in the world. For instance, conservation and restoration, context,
cultural heritage, historicism, identity, interdisciplinarity, meaning, participation
in design process, revision of architectural history and education, revivalism,
urban design, vernacular architecture, etc. These generated in the authentic

context of Turkey as well as with foreign influences.

The military intervention in 1980 was a determinant event for architectural
transformations in Turkey. The political atmosphere of the 1970s came to an end
with it, and architecture became apolitical in the 1980s. Then, architecture itself
more and more became the main concern of architects instead of social
ideologies. The state gave up on its social state principles®® and architecture
loosened its bonds with social issues.?*® Expanding economy after the military
intervention also influenced architectural practice. Private sector gained more
power in the 1980s and became am important employer of architects besides
governmental institutions. Also, importation of building materials became easier,
which gave architects more possibilities in design. With the development of
international relations, on the other hand, architects from Turkey started to build
abroad, although they had been against foreign architects building in their
country in the earlier decades. The encouragement of free-market economy gave
way more and more to a consumer society who had popular tastes. Architects

could be criticized in this context for aiming to appeal to the public’s taste

2T KORTAN, E. (1989) “Tiirkiye’de Mimarlik Hareketleri 1980-88” Mimarlik, No. 235, p. 37
218 Interview with Fatih Soyler, 18.08.2011, Appendix A.12

219 Interview with Belgin Turan Ozkaya, 01.06.2011, Appendix A.11
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instead of determining it. As a result, some buildings turned out to be mere
prestigious, nostalgic, or exotic images that were ‘gutted’ from context, identity,

and meaning.

The passage to the 1990s did not present a sudden break either. Nonetheless, in
comparison to the 1980s, architects’ enthusiasm about pluralism and freedom in
architecture seems to have started to fade away in the later decades. Following
the Second Symposium of Architecture in Turkey by the Chamber, in 1993,
Giizer stated that the celebrated days of Post-Modernism were left behind and
architects in Turkey had to change and improve building habits that they had
earlier adopted.?® However, questions of identity were still valid and were also
one of the focuses of the same symposium. According to Vanli, the choice
between tradition and innovation was not enough to have an architectural
identity, and revolutionary or evolutionary approaches could then wear out.”** In
fact, they did become worn out and highly referential architectural works of the

1980s started to be criticized in the 1990s.

It is not possible to decide whether modernist, international, functional, and
scientific approach in architecture or historicist, national, traditional, and
metaphysical one was legitimate in the case of the 1980s’ Turkey. Architects
sometimes preferred the former, and other times the latter. Then, whichever
approach is being evaluated, it has to be thought within the rules it set for itself
and for the period it had validity.?? It is not fruitful to criticize Modernism
within the framework that Post-Modernism formed. Otherwise no architectural
style or approach will look appropriate when criticized with the principles that

appeared later on.

220 GUZER, C. A. (1993) “Satirarast Manifestolar1” Mimarlik, No. 255, p. 36
2L VANLL S. (1994) “Cagdas Tiirk Mimarliginda Kimlik Sorunu” Mimarlik, No. 256, p. 11

22 TANYELI, U. (1988) “Tarih, Tasarim ve Mimarlikta Geg¢misten Yararlanma Uzerine
Gozlemler” Mimarlik, No. 228, p. 64
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CHAPTER 3

ARCHITECTURAL JOURNALS IN THE 1980S

It is almost impossible for an architectural journal to present fixed positions
since it operates simultaneously with changing tendencies in architectural theory
and practice. And such manifold approaches in architectural theory and practice
are in line with the shifting economic, political, and technological conditions.
Therefore, it can be assumed that alterations in these conditions and architecture
can be observed in changing positions of architectural journals. Vice versa, it can
also be supposed that architecture journals influence the formation of the built-
environment to some extent with their content. Then, architectural journals can
be an abundant source for an architectural historian or theorist who wants to

investigate a certain period or event from different perspectives.

Journals provide a cross-section through a discourse over a given period
of time. They constitute an archive of communication, and when read as a
whole, allow us to examine how collective voices emerge, and become
prominent of fade into obscurity and disappear. In doing so they construct
distinctive temporalities or representations of time.**

Along these lines, in this thesis, the architectural journal Mimariik is analyzed in
order to understand the architectural transformations of the 1980s in Turkey. By
focusing on Mimarlik, it is accepted that architecture in Turkey and around the
world will be outlined in the very subjective manner of the journal. Its written

and visual materials will demonstrate tastes and preferences of its editorial

22 CRYSLER, C. G. (2003) p. 11
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boards and authors. Architecture publicized and promoted in Mimarlik will differ
from its local and foreign counterparts since their contributors were from
different backgrounds and had different aims in publishing. Hence, it is crucial to
evaluate Mimarlik’s position among other architectural journals in Turkey and
the world in order to understand its very specific position. This could be possible
by comparing and contrasting them in the context they were published. In this
case, the context is defined by geography, content, and time period; that is to say,
architectural publications from Turkey, Europe, and the USA, which had critical,
affective, and resistant roles in architectural reproduction and production in the
1980s.%*

Other than the above criteria, architectural journals to be examined here were
chosen as they presented some of the following objectives: Publicizing an array
of new, interesting, or important buildings; providing the state-of-the-art
technical information for building industry; and allotting space for criticism,
contributing to architecture by guiding opinion, and initiating thought.?®® It is
imperative to comprehend which of these services formed the focus in the
journals studied here and whether a balance was created among them. It is also
important to understand how much of the mainstream and idiosyncratic
architecture were involved in these journals and how they responded to new
debates and developments in architecture. This perspective will give a good idea
about publication policies of the journals, and provide a general sense about their

contents.

224 Architectural production here may refer to generating architectural theories whereas
architectural reproduction refers to the presentation of already existing architectural material to
the audience.

2% CASSON, H. (1968) “On Architectural Journalism” Concerning Architecture (ed. J.
Summerson), London: Allen Lane, pp. 259-260
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3.1 Architectural Journals from the World

Architectural Digest, Architectural Record, Mimar,?® Arkitektur, Bauen und
Wohnen, Baumeister, Casabella,??” DBZ, Detail, DDR, Japan Architect, JSAH,
Lotus, Perspecta, Progressive Architecture, RIBA Journal, and Wettbewerbe
Aktuell were among the architectural journals followed in Turkey in the 1980s.?%
However, providing a wide list of journals that were followed by architects in
Turkey is beyond the scope of this thesis, and can form a separate study by itself.
Among the numerous architectural journals that match the geography, time, and
content criteria expressed above, Architectural Design, Assemblage, Domus,
L Architecture d’Aujourd’hui, and Oppositions will be studied in more detail in
this part of the thesis due to the fact that they were accessed by the Turkish
readers relatively more than the other foreign journals (Figure 3.1), or they
provided the media where contemporary debates of the 1980s architecture were

spoken out loudly.

Journals from Europe and the USA had importance for the readers in Turkey in
tracking the new developments in building technology, the changing
understanding of aesthetics, and the unsteady formal / functional preferences in
architecture. In particular, Italian architectural journals were generally accessed
for furniture and interior designs?®® and German architectural journals for
architectural details and competitions.?*® Foreign architectural journals were in
demand among many architects in the country despite the language barrier that

might have occurred. For that reason, in some journals, the visual material could

226 The quarterly international architectural journal that explored design alternatives unifying
building and culture. It often focused on architecture in the Islamic countries.

227 Vittorio Gregotti and Pierre-Alain Croset were among the editors, and Aldo Rossi and Ernesto
Rogers were among the contributors of Casabella.

228 Journal names derived from the library catalogues, Mimarlik, and interviews with architects
and architectural historians. (See Appendix A)

229 Interview with Oktay Ekinci, 08.06.2011, Appendix A.4

230 Interview with Aydan Balamir, 13.06.2011, Appendix A.2
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be more appealing than the written text for the Turkish follower. This meant that
the reception of architecture in such publications was based mostly on the
consumption of architectural images.?** Then, the reductive and selective nature

2

of architectural publications®*> must have been multiplied by the exclusive

concentration on architectural representation.
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Figure 3.1 An advertisement about subscription of foreign architectural journals in Cevre

(1980, No. 5)

281 Colomina stated that “with photography, the illustrated magazine, and tourism, architecture’s
reception began to ocur also through an additional social form: consumption.” (COLOMINA, B.
(1988) “Introduction: On Architecture, Production and Reproduction” Architectureproduction
(eds. J. Ockman and B. Colomina), New York: Princeton Architectural Press, pp. 9-10)

22 CROSET, P. A. (1988) “The Narration of Architecture” Architectureproduction (eds. J.
Ockman and B. Colomina), New York: Princeton Architectural Press, p. 201
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Especially professional journals such as Architectural Design, Architectural
Record, Casabella, Domus, Japan Architect, L Architecture d’Aujourd’hui, and
Wettbewerbe Aktuell might have been subjected to such conditions, although this
might not be the case for journals like Assemblage, JSAH, Oppositions, and
Perspecta that were institutional, or academic. These had to be read by the
architects in order for them to understand the contemporary architectural debates
and comprehend the contemporary architectural criticism. The study of journals

to exemplify both cases is presented as follows:

|CTO; PAPANEK « WILEQUALITY EVER COME BACK?»

Joseph Beuvs a New York

Figure 3.2 The cover page of Domus (1980, No. 602) with a portrait of Aldo Rossi

Figure 3.3 The cover page of L’Architecture d’Aujourd hui (1981, No. 217) with the
theme of Integration Urbaine

Domus is an Italian journal which was founded in 1928 by Gio Ponti who also
edited the journal for over forty years.”® It is a bilingual and multidisciplinary
journal published over 900 issues today. It monthly follows contemporary
architecture, design, interior, and art. The aim of Domus is to combine furniture
design with interiors, involve architecture of interiors in architecture again, and

treat industrial design within architecture.”®* In the first half of the 1980s,

23 PONTI, G. (1971) “Domus 501” Domus, No. 501, p. 1

24 BELLINI, M. (1986) “A Crucial Issue” Domus, No. 674, p. Il
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Allesandro Mendini?*®> was the editor and he tried to sustain the independence of
Domus from university, politics, industry, and institutions. The journal went
through a gradual transformation because of the lack of architectural / artistic
works and existence of a large number of theories. Thus, it is natural to see
mannerist, experimental and fragmentary design activities in the issues of the
decade.” In the second half of the 1980s, under the editorship of Mario Bellini,
it is possible to observe the refinement of criticism and disarray of problems in
Domus. Then, the multiplication of the subjects was attempted to turn into a

synergic enrichment instead of a dispersive dilution.”’

L’Architecture d’Aujourd’hui, was founded in 1930 by Andre Bloc. Although it
was in French, it had English and Spanish summaries in each issue until 1986.
Afterwards English translations were added following the articles in French. Le
Corbusier, Jean Nouvel and Renzo Piano appeared quite often in the issues of the
period. The journal’s main focus was architecture in France; however, it
introduced a number of projects from Austria, Brazil, China, Germany, Holland,
Japan, and Spain to its audience in the 1980s. It dealt with various topics such as;
housing, technology, solar energy, industrial buildings, restoration, landscape,
urban design, and interior design. It also contained many competition, renewal,
restoration, rehabilitation, and renovation projects. Readers of 4’4’ enjoyed a
balance of projects and articles on diverse subjects from France and rest of the

world.

2% Mendini also edited Casabella before he edited Domus. He is known for his Destruction of
Lassu Chair (1974) which was a gesture of burning a modernist chair of his design.

26 MENDINI, A. (1980a) “Editorial” Domus, No. 602, p. 1

27 BELLINI, M. (1986) p. Il
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OPPOSITIONS

Figure 3.4 The cover page of Architectural Design (1982, No. 7-8)
Figure 3.5 The cover page of Oppositions (1978, No. 14)
Figure 3.6 The cover page of Assemblage (1996, No. 29)

Architectural Design first appeared in 1930 in London and is still being
published today. It turned out very popular under the ownership of Andreas
Papadakis between the late 1970s and early 1990s. Papadakis was not only the
publisher but also the editor of AD in the 1980s. Then, the journal mainly
concentrated on pluralist architecture through Classicism, Deconstruction, and
Post-Modernism.?*® Papadakis got Academy Editions publish books of / on Alvar
Aalto, Hassan Fathy, Michael Graves, Charles Jencks, Rob Krier, Daniel
Libeskind, Demetri Porphyrios, Richard Rogers, Mies van der Rohe, and so on,
i.e. all well-known architects of the period. He advertised the publications in the
journal and some of the AD Profiles were based on the ideas / projects in them.
AD Profile was initiated in 1977 and covered varying themes like: works of
architects (Alvar Aalto, Mario Botta, lakov Cernikov, Peter Cook, Villet-le Duc,
Ralph Erskine) architectures of cities (Berlin, Los Angles, Vienna), architectures
of nations (Japanese, Polish, Russian), and architectural approaches (Historicism,
Neo-Classicism, Post-Modernism, Rationalism, Urbanism). AD publicized

architectural images together with texts to make its audience aware of the

238 hitp://www.architectural-design-magazine.com/view/0/history.html
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architectural theories behind them.”®® Charles Jencks, the ‘spokesman’ of Post-
Modern architecture, was the guest editor for many issues and his influence
could be felt in the journal. He was also one of the consultants of AD in the
1980s besides Catherine Cooke, Dennis Crompton, David Dunster, Kenneth
Frampton, Heinrich Klotz, Robert Maxwell, Demetri Porphyrios, Colin Rowe,
and Derek Walker. There were also other significant architects of the period who
frequently contributed to the journal such as; Michael Graves, Leon Krier,

Robert Stern, and James Stirling.

Oppositions emerged in 1973 and 26 issues were published until it ceased
publication in 1984. It was founded by a research center called the Institute for
Architecture and Urban Studies in New York. Each editor’s interest was fostered
in the journal: Peter Eisenman’s formalism, Kenneth Frampton’s Modernism,
Mario Gandelsonas’s urbanism, and Anthony Vidler’s historicism. They also had
interest in European architectural theory and introduced many European writers
to the American audience such as Francesco Dal Co, Giorgio Ciucci, Manfredo
Tafuri, and Georges Teyssot.** This way, Oppositions sought to create an
independent critical voice apart from the university and profession in the USA.
The journal was committed to associate architectural history, theory, and
criticism and as a result it gave way to reconsider architectural thinking.?** It
scarcely included contemporary projects; nevertheless, covered topics like: «...
translations of neglected historical and theoretical texts ...; articles recovering
the work and ideas of architects considered by the editors to be critical to the

development of Modernism ...; revisionist histories of leading modernists ...;

and theoretical tracts on typology and semiotics that situated the Modern

2 GUZER, C. A. (1994) The Limits of Architectural Criticism: Architecture as a Process of
Representation, Commodification and Legitimization (Unpublished Ph.D. Thesis, Supervisor:
Haluk Pamir), Ankara: Middle East Technical University, p. 155

0 LIPPERT, K. (1998) “Publisher’s Preface” Oppositions Reader (ed. K. M. Hays), New York:
Princeton Architectural Press, p. vii

1 SCHWARZER, M. (1999) p. 345
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Movement within a critique of the means of production and signification.”**

Accordingly its content was divided between these parts: Editorial, Oppositions,

Theory, History, Documents, or Reviews / Letters / Forum.

Assemblage, a critical journal of architecture and design culture, was first
published in 1986 by MIT Press and regarded as the successor of Oppositions.
The journal began with the strove of representing the relationship between theory
and opposed realms of criticism, history, and practice in modern architectural
scholarship and profession. It attracted attention to French literary theory
(especially deconstruction) as well as post-structuralist philosophy and
encouraged to perceive architectural text as an aesthetic object in itself.?*® K.
Michael Hays was the founding editor of the journal and later Catherine
Ingraham became the coeditor. They were both from Harvard University so
Assemblage was positioned in an academic environment unlike Oppositions. The
journal covered a wide range of topics like; colonialism, computers, fashion,
film, gender, sexuality, tourism, and virtual reality until its last issue in 2000.**
It did not give credit to “tripartite division among practical action, academic
reflection, and authorial consolidation of action and reflection.”® It had an
interdisciplinary and academic position that helped enlarge the domain of

architecture.?*

3.2 Architectural Journals in Turkey until the 1990s

Architectural journalism in Turkey had plenty of troublesome periods until the

1990s. Until then, the architectural journals often struggled with the challenges

2 |bid. pp. 344-345

#3 CRYSLER, C. G. (2003) p. 17, 60

24 SCHWARZER, M. (1999) p. 345-346
25 |bid. p. 345

26 GUZER, C. A. (1994) pp. 156-157
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of economic deficiencies and political inconsistencies in order to survive. Some
had to cease their publication at hard times; some needed to give breaks; others
continued with determination. After all, they contributed to the accumulation of
architectural knowledge and prepared a ground for sharing and arguing common
problems of architecture and urbanization. Architectural journals in Turkey
extended their area of interest in time from architecture and fine arts to city
planning, tourism, and public works. By doing so, they not only recorded and
reflected architecture of their time within their context but also shaped and

carried it further.?*’

248 there existed a

Until the multiplication of architectural journals in the 1990s,
certain number of architectural publications in Turkey. These were Arkitekt-
Mimar, Yap:, Mimarlk, Eser, Mimarlik ve Sanat, Mimarlik, Yapi, Cevre, Mimar,
and Dizayn Konstriiksiiyon.**® Academic journals like Akademi, ITU Mimarlik
Fakiiltesi  Sehircilik Enstitiisii Dergisi, METU Journal of the Faculty of
Architecture, and Istanbul Deviet Miihendislik ve Mimarlik Akademisi Dergisi
should also be mentioned in the longer list.”° Vakiflar Dergisi (1938) has a
special position among the others due to its concentration on architectural history

and restoration.?!

Arredamento Dekorasyon (later called Arredamento
Mimarhk) and Tasarim appeared in 1989 and further enhanced architectural
journalism in Turkey. The publications listed here were crucial because

contemporary approaches in architecture and the demands of the market could be

27T ALSAC, U. (1979) “Cumhuriyet Déneminde Yayinlanan Mimarlik Dergileri” Cevre, No. 1, p.
90

28 In the 1990s, Mimarlik Dekorasyon, Archiscope, Ege Mimarlik, TSMD Mimarlik, Bati
Akdeniz Mimarlik, Stiidyo Tasarim Kuram ve Elestiri Dergisi, Tasarim ve Kuram, Domus M
were published (TULUK, O. 1. (2009) “Cumhuriyet Dénemi Mimarlik Dergileri ve Mimarlik
Tarihi Yazilar1 Bibliyografyas1” Tiirkiye Arastirmalar: Literatiir Dergisi, Vol. 7, No. 13, p. 488)

23 There were two architectural journals named Mimar, two named Yap: and two named Arkitekt
throughout the time. Using the same names for different journals published at different times
might create confusion.

20 ALSAC, U. (1979) p. 89

BLTULUK, 0. 1. (2009) p. 487
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followed through them.??

After the 1980s, the number of architectural journals
in Turkey increased with the publications of Mimariik & Dekorasyon, Arkitekt,
TSMD Mimar, Archiscope, XXI, Ege Mimarlik, Bati Akdeniz Mimarlik,

Mimarist, and so on.>

The architectural journals published until 1980 were not reflecting such
pluralism as in the 1980s. On the other hand, they happened to be the indicators
of certain attitudes and periods in architecture of the country. They are
documents of the architectural accumulation in Turkey and influential tools in
directing architectural tendencies. These journals exhibit the characteristics of
their founding institutions or figures through the visual and narrative materials
they contained. It is possible to have a retrospective account of architecture in
the Republican period by examining these journals. For some journals, it is
difficult to render such observation with limited number of issues as; they

suffered from financial incompetence and could not last long.

The conditions that interrupted the persistence of architecture in the 1980s can be
followed through the journals of the decade. The political tension in Turkey in
the first half of the decade, and the strengthening of oppositions against
Modernism since the 1960s, had big impacts on the architecture of the period.
These shifting conditions influenced architectural journalism as well.
Nonetheless, as could be related to the politically dominated atmosphere of the
turn of the 1980s, some journals terminated publication with the early years of
the decade whereas a rise was witnessed in the number of journals published in
Turkey before and contemporaneously with Mimaritk. The journals of the

Republican period are listed as follows:

%2 BATUR, A. (2005) p. 81

23 TULUK, O. 1. (2009) p. 488
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Arkitekt, (Architect) formerly called Mimar, was the first independent
architectural journal of the Republic and its only one for several years.”* Its first
issue appeared in 1931 with the enthusiasm of a group of young architects:
Semih Akkaynak, Sevki Balmumcu, Ferudun Cecen, Sedad Hakki Eldem,
Abidin Mortas, Abdullah Ziya Kozanoglu, and Zeki Sayar. Sayar was alone in
the publishing journey after 1942; nonetheless, he was able to sustain the journal
with his own efforts until its termination in 1980.%° According to Sayar, the
journal had two main aims; one of which was to advance the works of
contemporary Turkish and European architects and the other was to provide a
platform where architects’ voice could be heard.”® Arkitekt was very consistent
in its ideology and stayed loyal to modernist understanding throughout its life.”>’
It favored a rational / functional architecture and understood architecture as a
broad and inclusive domain. Thus, the journal referred to diverse subjects like
competitions and their jury reports, problems of the profession,”® history of art
and architecture, city and regional planning, fine arts, theory of architecture,
archaeology, engineering, translations and news from abroad, new applications
in architecture, and lists of construction materials’ prices.”® Arkitekt considered
architectural theory and practice as a whole and comprised both projects and
academic writing. It raised professional awareness among new-generation

architects and added to their architectural education.’® The journal used some

%4 The first architectural periodical published in Turkey (1909) was Osmanl Miihendis ve
Mimar Cemiyeti Mecmuasi (GUNERGUN, F. (2001) “Son Osmanli Déneminde Mimar ve
Miihendis Meslek Orgﬁtleri ve Dergileri” Mimarlik, No. 300, p. 26)

%% Ahmet Turhan Altiner named a new architectural journal Arkitekt with the consent of Zeki
Sayar in 1991. (SAYAR, Z. (1991) “Arkitekt Yeniden Dogarken™ Arkitekt, No. 1, p. 19)

20 SAYAR, Z. (1955) “25. Y1l Bitirirken” Arkitekt, No. 282, p. 147

»T BATUR, A. (1985) “Modern Mimarlik Hareketinin Mimarlik Yaynlarinda Ele Almisi ve
Yaymlarin Uygulamaya Etkisi” Mimarlik, No. 215, p. 35

8 Such as the lack of legislation, necessity for an organization for the rights of architects, and
preference of foreign architects in the field.

29 ALSAC, U. (1979) p. 86-87
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international resources and incorporated translations from journals like

Architectural Record, Bauzeitung, Casabella, and RIBA Journal.?*
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Figure 3.7 The cover pages of Mimar (1934, No. 1) and later called Arkitekt (1938, No. 1)
Figure 3.8 The cover page of Yap: (1942, No. 16)
Figure 3.9 The cover page of Mimarlik (1944, No. 2)

Yap: (Building) was published between 1941 and 1943. Its founders were Necmi
Ates, Ismet Barutcu, Turgut Tokad, Tahir Tug, and Behget Unsal. Yap: reflected
the nationalistic tendencies of the period of the Second World War years as
opposed to the modernist position of Arkitekt.?®> The journal published essays
about painting, sculpture, photography, drama, and poetry as well as architecture
and planning. It directed attention to the poor standards of urban and rural living

and criticized the modern tendencies of the time.?%

20 ALTAN ERGUT, E. (2001) “Zeki Sayar: Tiirkiye’de Mimarligin Profesyonellesme Siirecinde
Bir Mimar” Mimarlik, No. 300, p. 19

%1 NALBANTOGLU, G. (1992) “Mesleki Soylem igin bir Ortam: Mimari Dergiler” Mimarlik
(trans. S. A. Tokol), No. 250, p. 19

%2 SENER, M. (2006) Reviewing The Periodical Yapi (1941-1943): A Study on Architectural
Practice and Ideology in Turkey During the Second World War (Unpublished Master’s Thesis,
Supervisor: Elvan Altan Ergut), Ankara: Middle East Technical University, p. 26

23 NALBANTOGLU, G. (1992) p. 20
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Mimarlik (Architecture)® was published by the Turkish Architects Union
between 1944 and 1953. Its aim was the development of a national Turkish art
and its discourse was similar to Yap:. Different from Yap:, Mimarlik aimed to
reach a larger audience that was composed of architects, civil engineers, and
intellectuals related with architecture as well as artists, construction technicians,
students of technical schools, and municipalities.?® It included news about the
Association, projects from Turkey and articles about them, translations from
foreign journals, and reports about the historical monuments. The journal
reflected the conservatism of the 1940s and the architects’ contemporary search

for values different from functional and formal concerns.?®

Eser (Work of Art) appeared in 1943 but it could not publish its third issue due
to economic reasons. It was directed by Selcuk Milar and had a broad content
including architecture, painting, sculpture, decoration, music, theatre, and
cinema. Eser as an independent publication, aimed to draw attention to a new
generation of artists.”®’ It had an original design; however, not much can be told

about it looking at its two issues.

Mimarlik ve Sanat (Art and Architecture) was published between 1961 and 1964
and contributions of Dogan Hasol and Biilent Ozer. The objectives of the journal
were: to draw attention to the traditional and vernacular architecture; to evaluate
them with modern criteria; to inform foreign architects about the architectural
history and heritage of Anatolia; to interpret and present the ideas and works of

contemporary architects; and to make contribution to the professional and artistic

%4 Note that the Mimarhik periodical of the Association of Turkish Architects of the 1940s is
different from the publication of the Chamber of Architects Mimarlik that started to be published
in the early 1960s.

25 ALSAC, U. (1979) p. 87

%6 NALBANTOGLU, G. (1992) p. 20

%7 ALSAC, U. (1979) p. 87
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education of students.?®® This journal was the platform of regionalist discussions
that appeared in the 1960s. Subjects about fine arts were also involved in the

journal besides architecture and planning.?®®

Kitapbk Yopdon Ozel Savwse
Machy Prechu Antiassmas:

Figure 3.10 The cover page of Yap: (1973, No. 1)
Figure 3.11 The cover page of Cevre (1979, No. 1)

Figure 3.12 The cover page of Mimar (1980, No. 1)

Yapi (Structure)®® journal began to be published in 1973 following the
formation of the Building Information Center (Yap1 Endiistri Merkezi / YEM) in
1968. Its initiative was by Dogan Hasol and the financial support from the
Center helped the journal survive. The content of Yap: varied from technical and

economic issues of architecture to industrial problems in the field.?"

According
to Hasol, Yap: was the successor of Mimarlik ve Sanat in terms of its size,

content, and contributors.’’> The word Yap: was understood with its most

%8 (OZER, B. (1961) “Derginin Amac1” Mimarlik ve Sanat, No. 1, p. 7-8
ALSAC, U. (1979) p. 88

2% Note that the Yap: periodical of the Building Information Center which was started to be
published in 1973 is different from Yap: of the 1940s. Moreover, a journal called Yap: Endiistrisi
was published by YEM in relation to the OR-AN project in Ankara in 1968. It was presenting
architecture from the viewpoint of industrialization and drawing attention to the problems of
housing and problems caused by urbanization (ALSAC, U. (1979) p. 88).

2L OZDEL, 1. (1999) pp. 71-74

22 HASOL, D. (1984) “Soylesi: Tiirkiye’de Mimari Yayncilik” Mimarlik, No. 200, p. 40
84



comprehensive meaning so the journal dealt with issues of building industry,
techniques, economics, and arts as well as architecture itself. It aimed to reflect
the architectural production in Turkey with its all components and values to

adopt a new perspective in looking at architecture in Turkey.?"®

Yapi in fact was
presented as prepared out of the necessity to fill the gap of irregular publications
of Arkitekt and Mimarlik. Besides, it aimed touching upon industrial design and

fine arts that were not mentioned enough in the other journals.?’*

Cevre (Environment) published its first issue in 1979 with contributions of Afife
Batur, Selguk Batur, Erkal Gokgéren, Ersen Giirsel, Sitha Ozkan, Yildiz Sey and
Atilla Yiicel. National and international communication between professions and
disciplines related to the built environment were aimed with its publication.?”
The name Cevre was chosen for the journal deliberately because it was intended
to have a very wide perspective including decoration, interior architecture,
industrial design, visual arts, city planning, and architecture. Thus, it served for
enhancing communication among built-environments’ multidisciplinary

contributors and comprehending their roles.?’

Cevre tried to provide basis for
architectural criticism but did not have life long enough to achieve this. It neither
had an apparent modernist nor post-modernist approach; instead it was
questioning the past and current architectural styles.?”” It ceased publication in
1980 after its tenth issue. Each issue covered topics like painting, sculpture, or
graphic design besides architecture. Competitions and translations were also

included in some issues.

23 (1973) “Cikarken” Yapi, No. 1, p. 25

2 HASOL, D. (1990) “Dalya Yiiz” Yap:, No. 100, p. 58
2" OZDEL, 1. (1999) pp. 74-77

276 (1979) “Cevreden” Cevre, No. 1, p. 2

2T BATUR, A. (1985) p. 38
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Mimar (Architect) was published between 1980 and 1984 by Cemil Gergek. It
tried to replace Arkitekt whose publication discontinued in 1980. Mimar
presented architectural products more than theoretical production focusing on
architectural design and practice.?’® It aimed at documenting the competition
entries, unrealized-projects, and buildings so that they would not be forgotten.
By doing so, it also served for the architects and introduced them and their
projects to a larger audience.?”® It published about two hundred projects in five
years which was a big success according to their vision. Projects were mostly
from Turkey; nevertheless, one could find foreign projects taken from

Architectural Review, Baumeister, and Wettbewerbe Aktuell.?®

Dizayn Konstriiksiyon was founded by Recep Yurdakul and his friends from
Istanbul Technical University in 1985. It was published monthly as an
architecture and construction journal, which was new to the architectural
publications in Turkey at that time.”® It had a large audience composed of
students, people architects, engineers, technicians, construction firms, and
material producers. The interest area of the journal was every topic related to the
field of construction in the world and Turkey.?®* Although Dizayn appeared in an
uncertain and oppressive atmosphere, it managed to survive until today.
Throughout time, it included topics like; architectural design, architectural
history, news, construction, building materials, industrial design, new
technologies, guest of the month, and construction firm overviews. Mete Tapan

and Erol Kulaksizoglu were among the frequent contributors of the journal.

"8 OZDEL, I. (1999) pp. 76-78
2" GERCEK, C. (1984) “Soylesi: Tiirkiye’de Mimari Yayncilik” Mimarlik, No. 200, pp. 40-41

%0 See Mimar (1980, No.1), (1980, No. 2), and (1981, No. 6) for the projects from foreign
journals.

1 YURDAKUL, R. (1992) “Dosya: Yaymcilar Tartistyor” Mimarlik, No. 250, p. 24

%82 YURDAKUL, R. (1986) “Editorial” Dizayn Konstriiksiyon, April, p. 5
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3.3 Concluding Remarks

It is important to compare and contrast architectural journals mentioned in this
chapter in order to distinguish the stance of Mimarliik among them. The journals
mentioned in the previous parts, in fact, presented the architectural information
to their audience indirectly and subjectively. And in return, readers interpreted
the presented material in their own way. Hereby, a study of architectural
publications should question what is presented in the journal, how it is presented,
to whom it is presented, and why it is presented.?®® For instance, Yap: (1941) and
Mimarlik (1944) presented nationalistic tendencies; Arkitekt and Yap: (1973) had
a modern approach; Architectural Design and Domus aimed at reaching a
worldwide audience; Assemblage and Cevre aimed at widening and enhancing

the scope of architecture with their contents, etc.

Whatever their position and content are, architectural journals make
contributions to the development of architecture in their countries and sometimes
beyond their borders too. They may foster and disseminate the same or similar
ideas over and over again at certain intervals; they may serve faithfully for a
better built-environment even at the risk of boring or losing readers. Minor
voices can be heard through them even if they may not get support. However,
cowardice in the face of currently accepted notions and the lack of
adventurousness in representation can be the deficiencies in architectural
journalism.?®* The following comparisons and comments aim to further develop

the understanding of the context that Mimarlik was a part of:

Among all the journals in the field, Arkitekt could be taken as the most valuable
as the first architectural journal in Turkey that was also published for the longest

period. Nonetheless, it is also very important to note that Arkitekt was born

“8ALTAN ERGUT, E., ENGINSOY EKINCI, S. (2005) “Belge Okumak: Erken Cumhuriyet
Donemi Mimarliginin Tarih Yaziminda Mimar-Arkitekt Dergisi” Tiirkiye 'de Sanat ve Mimariik
Tarihi Yazimimin Sorunlart Bildirileri, Kayseri: Erciyes Universitesi, pp. 2-3

284 CASSON, H. (1968) pp. 261-262
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around the same years as its European counterparts like Casabella, Domus,
Architectural Design, and L Architecture d’Aujourd’hui. Similar needs must
have been felt among architects and conditions must have been ready for an
architectural journal at about the same time interval in Turkey, France, Italy, and
England. The foundation of a journal could most probably be related to the
shortage of knowledge in an area of interest at a certain time. For example, Yap:
(1941) and earlier Mimarlik (1944) appeared as the voices of national tendencies
in architecture in Turkey during and at the end of the Second World War. Dizayn
Konstriiksiyon, for another example, provided technical and structural
knowledge to fill a gap in such issues in the field, whereas Arredamento
Dekorasyon covered topics about furniture and interior design, which became a
necessity in the late 1980s. As foreign examples, Assemblage continued
Opposition’s transatlantic emphasis and brought the European theorists to the

attention of reader in the US.2%

All these journals had an audience that they wanted to reach. It is obvious that
Domus aimed an international audience since it was bilingual. It must have
pleased the Turkish readers with its glossy paper, colorful images, and its rich
content. L Architecture d’Aujourd ’hui seems to be more concerned about French
architects and planners as its audience and about documenting French
architecture. Japan Architect addressed an international audience and aimed at
introducing Japanese architecture to the world. Cevre’s intention was to appeal
to the architects, students, artists, designers, and planners. Mimarlik (1944)
aimed reaching all member architects of the Association. Yap: (1963) intended to
be followed by the firms and builders as well as architects. Dizayn
Konstriiksiyon’s purpose was also attaining the attention of technicians and

engineers as well as architects.

Another way to examine these architectural journals can be through the

categorization of Ugur Tanyeli, who differentiates them through such terms as

%5 CRYSLER, C. G. (2003) p. 61
88



commercial-occupational, avant-garde, institutional, academic, mission, and
popular. Arkitekt, Yapr (1941), Cevre, Mimar, Mimarlik ve Sanat, Yapr (1973),
Architectural Design, and L Architecture d’Aujourd’hui fits to commercial-
occupational group. Perspecta, Akademi, and METU Journal of the Faculty of
Architecture, and ITU Mimarlik Fakiiltesi Sehircilik Enstitiisii Dergisi are
academic journals. Casabella, Domus, and Arredamento Dekorasyon are
journals that started as popular and became commercial-occupational. RIBA
Journal, Mimarlik (1944) and Mimarlik (1963) are institutional journals.
Oppositions and Assemblage, on the other hand, can be regarded as mission

journals.”®®

Among the journals studied here there are not any that we can call ‘avant-garde’
a hundred percent.”®’ That is because, none of them really represent the
idiosyncratic architecture; instead they reflect the mainstream. Nevertheless, they
all have distinct ways of looking at the developments in architecture, what
architecture encompasses, and what is already built. To illustrate, Selguk Batur
called his journal Cevre considering the environmental consciousness of
architecture, its socio-cultural aspect, its interaction and relation with nature.
Cevre had a very permeable, flexible, and broad understanding of architecture
and this could be observed in its issues.?®® Assemblage, as well, took architecture

as a more comprehensive filed and related it to social sciences as well as arts.

The degree of the subjectivity of the journals differed with reference to their
editors and contributors. Mimarlik ve Sanat attracted attention to concepts like

regionalist and vernacular architecture of the 1960s in parallel with Biilent

%8 TANYELI, U. (2001) “Mimarlik’m 300. Sayisi ve Sektoriin Tarihi Baglaminda Bugiin
Tiirkiye’de Mimarlik Dergiciligi” Mimarlik, No. 300, pp. 34-36

287 Oppositions may be regarded as an avant-garde journal to a certain extent.

%88 Erdogan Elmas regarded Batur as a forward looking architect and Publisher for calling the
journal Cevre. He found Batur’s approach very similar to Kenneth Frampton’s about
environment (ELMAS, E. (2005) “Cevre” Sel¢uk Batur i¢cin Mimarlik Yazilar: (eds. A. Arel, E.
Giirsel, and S. Ozkan), Ankara: TMMOB Mimarlar Odas, pp. 68-69)
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Ozer’s interests. Arkitekt favored modernist tendencies over the historicist ones
along its life in parallel with the interests of its editor Zeki Sayar. Architectural
Design highly promoted Post-Modernism with the contributions of Charles
Jencks, Michael Graves, Leon Krier, Robert Stern, James Stirling, and so on.
L Architecture d’Aujourd’hui did not seem to be biased with the tendencies of
the 1980s, but still incorporated the contemporary attitudes in architecture.
Oppositions never sacrificed from its pluralism and advocated divergent ideas of
its editors whether it was modern or historicist. The focus of Assemblage was
similar to Opposition’s regarding the extensive inclusion of architectural theory
and post-structuralist approaches, and that was not independent from concerns of

Michael Hays’s about architecture.

To sum up, it is possible to say that American journals Oppositions and
Assemblage had an influence on architects in Turkey mostly among the academic
circles. On the other hand, European journals Architectural Design, Domus, and
L Architecture d’Aujourd’hui might have influenced a wider portion of architects
due to their content and accessibility. The former ones might have been in
demand for their written materials whereas the latter for their visual. Similarly,
architectural journals from Turkey might have been consumed for their
architectural practice as well as theory. For instance, Yap: (1973) and Cevre had

a balance of both whereas Mimar mostly focused on practice.

The architectural journals in Turkey had all commercial concerns to survive,
which means that they had to consider demands of their readers and fulfill their
expectations. Although they had changing editorials and contributors, they were
required to attain consistency throughout time. Arkitekt managed that for fifty
years and then ceased publication, many others like Eser, Cevre, and Mimar did
not have a life long enough to prove that point. Unfortunately only Yap: (1973)
and Mimarlik (1963) still exist today which started publication before the 1980s.
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CHAPTER 4

THE MIMARLIK JOURNAL

What makes Mimarlik different from the other architecture journals is that
it is the ‘publication organ’ of the Chamber of Architects. Surely, the
definition of a ‘publication organ’ reminds a more ‘direct’, ‘organic’, and
‘formal’ relationship between the organization and the journal. Such a
qualification might be more relevant for ‘Mimariik Haberler’ (Mimarlik
News). For long years, Mimarlik has been published by the Publication
Committee that is assigned by the Chamber administration. The relations
of the Administrative Committee and the Publication Committee varied in
different periods; and the magazine was sometimes independent from the
activities of the Chamber and at other times it undertook the role of the
spokesman of the administration.?*

Among architectural publications that exist today in Turkey, Mimarlik is the only
institutional one. Therefore, it differs from commercial-professional journals with
its content and publication policies. Mimarlik does not have concerns about the
number of sales so it may handle issues that other journals in Turkey will not
touch upon for the risk of losing their readers. One might expect Mimariik to be
the voice of the Chamber as well as its members at any time; however, its stance
changes due to the relationship between the Administration and the Publication

Committee.

In the journal, usually a multiplicity of topics are covered such as projects and
issues on the agenda with their urban, architectural, or political aspects; current

urban or architectural competition results; critical and academic essays,

289 SENTEK, A. (2001) “Mimarlar Odas1, ‘Mimarlik’ ve Mimarlikta Siireli Yaynlar” Mimarlik,
No. 300, p. 23
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architectural news from all over the world; introduction and evaluation of new
publications.”® It also involves news and articles about activities carried out by
the Chamber such as congresses, conversations, meetings, and panels. In this
context, the changing attitudes in Mimar/ik and the structure of its founding
institution, the Chamber of Architects of Turkey, is crucial for this chapter. On the

other hand, the content of Mimarlik will be the subject of the next chapter.

Figure 4.1 The r!)oster delivered with Mimarlik (2009, No. 350) for the anniversary of the
350" issue

2% hitp://www.mimarlarodasi.org.tr



4.1 The Chamber of Architects of Turkey

Within the process of establishing a new republic, architects want their
own, independent organization and the conditions are at the time could be
considered favorable, even if hardly. In Ankara the Turkish Architects
Society and in Istanbul the Architecture Branch of the Fine Arts
Association were founded, on 18 February 1927 and 9 March 1927
respectively, only twenty days apart and with no knowledge of each other.
In 1934, the members of the Architecture Branch of the Fine Arts
Association founded the Istanbul Branch of the Turkish Architects Society.
With their statute adopted officially in 1939, they changed their name as
the Turkish Architects Union. According to this statue, Ankara was the
organization center and Istanbul organization was the branch office. After
the foundation of TMMOB in 1954 and subsequently the Chamber of
Architects, the Istanbul Branch was shut down in 1965 and the Turkish
Architects Association was founded. This organization continues its
activities in Ankara, under the name Architects Association 1927.%%*

The Union of Chambers of Turkish Engineers and Architects (TMMOB) and
hence the Chamber of Architects of Turkey were founded in 1954 as professional
organizations. This incident, the formation of architects’ own chamber, was what
former architectural organizations had aimed for several years. Until 1954, a
number of architectural organizations were founded to organize architects and
looked for ways to solve their problems. The Turkish Architects Society and later
called the Turkish Architects Union based in Ankara worked efficiently for the
profession for the time being; nevertheless they were missing the official structure

that was needed to be recognized by the government.

The organizations that architects founded in Turkey always followed
developments abroad. First, the Union and later the Chamber became a member of
the International Union of Architects (UIA) following its foundation in 1948.%%
The Chamber systematically followed activities and studies of the UIA and it had

been a model for the Chamber.?* Topics that were in the agenda of the UIA were

#Z1UNALIN, C. (2002) p. 290
292 http://www.mimarist.org/index.php?/mimarlar-odasi-hakkinda

23 Interview with Arif Sentek, 19.07.2011, Appendix A.13
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preferably included in issues of Mimarlik,*** announcements were made about its
activities, and its congress charters were mentioned in the journal.?*®> Furthermore,
Mimarlik was followed by the union and the UIA could give warnings to the state
about misapplications in the country and direct it more effectively than the

Chamber could.?®®

Early architectural organizations in Turkey were attempts to form a better
architectural environment and improve rights of architects. The following laws
aimed at giving architects their rights: In 1927, the first law concerning the
profession was passed. In 1938, this law was detailed by the definition of the
architect as a professional and the required degrees to become an architect. In
1944, another law passed indicating the role of technicians and master builders.
Unfortunately, none of them were able to differentiate engineers from
architects.®” It was a common problem for architects in Turkey to share the

authority to design and build until 1954.

The Chamber of Architects of Turkey (CAT), which was founded in 1954
under a private law, is defined in the Constitution as an institution working
for the interest of public and society. CAT is a professional organization
responsible for regulating the architectural profession in Turkey. Problems
of the architectural profession and the architects are directly linked with
the construction planning and the public improvement process in our
country. Therefore, since its foundation, CAT has been closely monitoring
the urbanization problems and making the necessary interventions.?*®

294 OZDEL, 1. (2001) “Tiirkiye’de Mimarlik Dergiciligi'nin 70 Yili: Mesleki Orgiitlenme Ortanu
Olarak Mimarlik Dergileri” Mimarlik, No. 300, p. 30

2% The UIA was on the cover pages of Mimarlik, such as on issue (1965, No. 24) and (1978, No.
154).

2% Interview with Oktay Ekinci, 08.06.2011, Appendix A.4

27 ALTAN ERGUT, E., TURAN OZKAYA, B. (2005) “The Chamber of Architects Presents /
Evaluates Architecture in Turkey: National Exhibition and Awards of Architecture” Architecture
in Turkey around 2000: Issues in Discourse and Practice (ed. T. Korkmaz), Ankara: Chamber of
Architects of Turkey, p. 153

2% CENGIZKAN, N. M. (2009) “Yaymlari ve Etkinlikleri Baglaminda Tiirkiye Mimarlik
Ortaminda Katki Saglayan Bir Kurum Olarak Mimarlar Odas1” Tiirkiye Arastirmalar: Literatiir
Dergisi, Vol. 7, No. 13, p. 672
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As Cengizkan stated, the Chamber of Architects of Turkey is a governmental
institution which undertakes solving different problems of the profession. The
first years following its foundation, the Chamber had to deal with regulations of
minimum wage, competitions, work experience, construction and technical
workers, and so on.** Earlier problems of the field such as; lack of legislation
and preference of foreign architects over Turkish architects were already resolved
by the former architectural organizations and journals by the time the Chamber of
Architects was founded. Thus, the Chamber was founded in a more advanced
architectural environment in Turkey compared to the 1930s and the 1940s. In the
1970s and the first half of the 1980s, the Chamber focused on problems of build-
and-sell system and squatter housing, earthquake, pollution, construction sector,
architectural education, and transportation policies as well as conservation and
restoration of architectural heritage.**
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Figure 4.2 The cover page of Mimarlik (1969, No. 69)
Figure 4.3 The cover page of Mimarlik (1970, No. 86)
Figure 4.4 The cover page of Mimarlik (1971, No. 94)

Following the years of the military coup in 1980 and the new constitution, the
Chamber of Architects also had to deal with the outcomes of the laws that passed

2% ERSN, N. (2006) “Mimarlar Odas: Calismalar1 1954-1971” 50 Yila Taniklik: Mimarlar Odast
50. Yilimi Kutluyor (ed. N. M. Cengizkan), Ankara: Mimarlar Odasi Yayni, p. 63

%00 GNEN, Y. (2006) “Mimarlar Odas1 Calismalar1 1971-1986” 50 Yila Taniklik: Mimarlar Odas
50. Yilimi Kutluyor (ed. N. M. Cengizkan), Ankara: Mimarlar Odast Yayni, p. 71
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considering architecture and urbanization. Tourism Encouragement Law,
Environment Law, and Public Works Law were directly related with concerns of
the Chamber.  Corruption in public works, degeneration of coasts, and
deformation of cities rapidly increased following these years.®** Furthermore, the
abolition of the law that required state employees to enroll in the Chamber of
Architects of Turkey caused many discussions and objections among architects.
There was also the problem of private schools of architecture that were
established in the 1960s (Figure 4.2-4.4). Graduates of these schools were not

accepted to be enrolled in the Chamber with the claim that these schools were
302

against the constitution and eventually they were closed down in a decade.

Figure 4.5 The cover page of Mimarlik (1967, No. 39)
Figure 4.6 The cover page of Mimarlik (1972, No. 108)
Figure 4.7 The cover page of Mimarlik (1973, No. 119)

The Chamber inevitably reacts with consciousness of nature, built-environment,
and the public against implementations of unplanned and deficient urbanism and
architecture because its aim is “to place under guarantee the user, the architect and

the architectural services, in accordance with international developments and the

0L EKINCI, 0. (2006) “Mimarlar Odas: Calismalar1 1986-2004" 50 Yila Tamiklik: Mimarlar
Odasi 50. Yilimi Kutluyor (ed. N. M. Cengizkan), Ankara: Mimarlar Odas1 Yayini, pp. 72-73

%02 See Mimarlik (1969, No. 69), (1970, No0.86), and (1971, No. 94) for further information about
private schools of architecture.
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situation in our country, and for the benefit of the public and society.”®® Its stance
against wrong and deficient applications was apparent in Mimarlik (Figure 4.5-
4.7). Tt is the Chamber’s responsibility to act in favor of and fight for public’s
rights about architecture, city, public, and nature. In fact, its main policy is based
on “loyalty to human rights, democracy, and peace; protecting cities and
environment; and organizing scientific and institutional activities.”*** To fulfill its
tasks and strengthen its bonds with its members and the society, the Chamber
forms committees and study groups,® organizes the “Architecture and Education
Meetings”, operates the Continuous Professional Development Centre (Siirekli
Mesleki Gelisim Merkezi), organizes the National Architecture Exhibition and
Awards, and publishes books, Mimariik Haberler (bulletin for news), and

Mimarlik journal >

Apart from Mimarlik and Mimarlik Haberler that the Chamber publishes, there
are also other journals that its branches publish. For instance, Bati Akdeniz
Mimarhik published by the Antalya Branch, Biilten by the Ankara Branch, Ege
Mimarlik by the 1zmir Branch, Giiney Marmara Mimarlik by the Bursa Branch,
Mimar.ist by the Istanbul Branch, and Tol by the Kayseri Branch.**" These
multiple publications of the branches present different problems and concerns of
the localities of Turkey.**® The journals of these branches cover particular topics

that would not be covered in Mimarlik because they are not general enough.*®

%03 (2011) Chamber of Architects of Turkey: Architecture in Turkey (ed. Biilend Tuna), Ankara:
Chamber of Architects of Turkey, p. 99

%4 CENGIZKAN, M. (2009) p. 659

%05 Such as Publication, Competition, and International Relations Committees, and Design for
Everyone, Construction Materials, Tourism and Architecture Study Groups.

3 |bid. pp. 660-665

%07 (2011) Chamber of Architects of Turkey: Architecture in Turkey, Ankara: Chamber of
Architects of Turkey, p. 69

%08 Interview with Ash Ozbay, 05.07.2011, Appendix A.8

%9 Interview with N. Miige Cengizkan, 10.08.2011, Appendix A.3
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4.2 Mimarlik before 1980

Have a look at the 300 issues of Mimarlik from different periods: Turkey
experienced May 27, March 12, and September 12 in this process.
Everything got upside down and was interrupted in the country. Mimarlik
IS among our heroes that carried the past to the future without losing its
existence, identity, and vision.**°

As Ekinci pointed out, Mimarlik had to face many difficulties in its publication
life; still, it managed to be one of the longest lasting and most consistently
published architectural journals in Turkey. It started its journey in 1963 with its
editor I. Hulusi Giingdr, published over 350 issues since then, and today it is

811 Mimarlik owes a lot to the Chamber of

being edited by N. Miige Cengizkan.
Architects of Turkey in this process since none of the architectural journals could
have gone through the threshold of 1980 and other difficulties without the support

of an institution.3'?

Although there were delays and breaks throughout its life,
Mimarlhik has managed to survive with the devotion of its contributors and the

Chamber.

In 1962, Glingor was charged by the Chamber in order to start the preparations for
the Chamber’s publication. Then, Arkitekt and Mimarlik ve Sanat were the only

architectural journals in Turkey. According to Giingor, the Chamber’s publication

310 EKINCI, 0. (2001) “Forum: 300. Say1 Cikarken Oda, Yaymn, ve Mimarlik” Mimarlik, No. 300,
p.8

1 Mimarhik’s editors after 1. Hulusi Giingér and before Miige Cengizkan were: Erol Kulaksizoglu
(1964-1966), Dogan Hasol (1966-1969), Demirtas Ceyhun, (1969-1971), Selguk Batur (1971-
1972), Somer Ural (1972-1973), Arif Sentek (1973-1976), Giiven Birkan (1976-1977), Ahmet
Sénmez (1977), Giiven Birkan (1977-1978), Ozgiir Akarsu (1978-1979), Haldun Ertekin (1979-
1985), Nazan Kavukgu (1985), Merih Karaaslan (1986-1990), Aydan Erim (1990-1992), Aydan
Balamir (1992-1994), Semih Eryildiz (1995), Ash Ozbay (1995-1996), Kenan Giiveng (1996-
1998), Oktay Ekinci (1998), Ali Riizgar (1998), Arif Sentek 2000-2002), N. Miige Cengizkan
(2002), and Kadri Atabas (2002-2004).

%12 1n the first half of the 1980s; Arkitekt, Cevre, and Mimar which were commercial journals had
to cease publication. Only those journals that were supported by institutions (METU Journal of the
Faculty of Architecture, Mimarlik, and Yap:) were able to continue their publication after 1980.
(OZDEL, 1. (2001) p. 31)

98



needed to be in harmony with these already existing journals and not to risk their
presence with its content.*"® Furthermore, Sentek says that there has always been a
good communication and sharing between Mimarlik, and other architecture

814 With such concerns

journals and they never considered each other as rivals.
Glingor gathered the five members of Publication Committee and decided to issue
the first journal until the 9" General Assembly of the Chamber in February 1963,
so that they could have feedbacks and learn the first impressions from the
members about Mimarlik.**> The first modest issue was more like an attempt
promising to improve according to the assessments of its readers. The editor asked
for contributions from architects, and informed about the deficiencies that might

be faced in the upcoming issues.*'®

mimarhk mi marla indir
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Figure 4.8 The cover page of the first issue of Mimariik (1963, No. 1)
Figure 4.9 The cover page of Mimarlik (1965, No. 15)

Figure 4.10 The cover page of Mimarlik (1971, No. 98)

Mimarlik, from the beginning, was planned to be sent to member architects

without any charge. The first few issues were published with the income from the

33 GUNGOR, H. (1984) “Soylesi: 1963 ten Bu Yana Mimarlik” Mimarlik, No. 200, p. 20
1 SENTEK, A. (2001) p. 24
315 GUNGOR, H. (1984) p. 20

316 GUNGOR, H. (1963) “Cikarken” Mimarlik, No. 1, p.1
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advertisements, and later, a certain percentage of the Chamber’s revenue was also
provided for the journal.**’ Mimarlik was published in Istanbul until it moved to
Ankara in 1974. In 1987, technical preparation of the journal was decided to be

given to a professional publishing company which was Goékkusagi Press.**® In

1989, the publishing and distribution of the journal was given to Gelisim Press ™
because it was acknowledged that the Chamber could no longer afford to support
a journal.**® Then, ADR Advertising Services took that job in 1991 (for only two
issues), and since 1992, Mimarlik is being by the Building Information Centre.*?!
The fact that Mimarlik is distributed free to the members of the Chamber makes it
hard to learn how much it is being read and liked. Some criticize the free
distrubion of the journal and suggest that, if people pay for the journal then
Mimarlik may become independent financially and then there is no need for

change every time the administration changes.?*

According to Hasol, the lack of
widespread reading habits in Turkey and the fact that everything free is
considered invaluable make Mimarlik read less.*?® Thus, it is not possible to know

about the reaction of its readers and whether the journal reaches its aims or not.

Along these lines, it is possible to observe altering positions in Mimarlik in time
in accordance with the changing committees, and contemporary political

situations, and architectural developments:

Especially in the second half of the 1960s, cultural environment was on the
agenda as a problem. Due to insufficiencies in intellectual life, education

317 GUNGOR, H. (1984) p. 21
318 (1987) “Mimarhik’tan’ Mimarlik, No. 222, p. 12

%19 Ahmet Turhan Altiner, who restarted publishing Arkitekt after ten years Zeki Sayar quitted, was
then the head of the Gelisim Press.

20 OZBAY, A. (1989) “Editorial” Mimarlik, No. 233, p. 11
%21 http://www.yem.net/yem07/default.aspx?Sid=53
%22 YURDAKUL, R. (1992) p. 32

%23 HASOL, D. (1984) p. 27
100


http://www.yem.net/yem07/default.aspx?Sid=53

of architects became another task of the journal. In this period that lasted
until the beginning of the 1970s, Mimarlik mostly brought technical
problems and professional policies to the agenda. Another main topic that
the journal focused on in this period was legitimization of the profession
and the provision of professional control mechanism. Mimarlik also
publicized the campaign of the Chamber of Architects against the practice
of architecture by non-professionals.**

In the 1960s, the Chamber’s and Mimarlhik’s aims were to reach as many members
as possible and gain their support. In this period, Mimarlik prioritized subjects like
the profession’s problems, the rights of architects, (Figure 4.9-4.10) and
development as well as providing services to architects. The Chamber questioned
laws, regulations, and public works that caused urbanization and architectural
problems in a professional manner that was an outcome of the responsibilities of
architects and planners.®*® Back then, city planners’ chamber was not founded and
they were enrolling in the Chamber of Architects. Architecture and planning was
acknowledged as bounded professions and that could be observed in subjects
covered in Mimarlik. In this period, the journal also published many competitions,
translations of articles on current discussions,?*® and a lot about architecture in the

d327

world®*” and in Turkey.>®

%24 OZDEL, i. (2001) p. 30
%25 ERTEKIN, H. (1984b) “Soylesi: 1963’ten Bu Yana Mimarlik” Mimarlik, No. 200, pp. 30-31

6 Some of these translations were; Philip Johnson and Reyner Banham’s “Milletleraras
Sekillerin Oliimii ve Tekrar Dirilmesi” (1963, No.1), Richard Neutra’s “Mimarlik ve Zaman-
Mekan Fizyolojisi” (1963, No.5), Jirgen Joedicke’s “Modern Mimarligin Bugiinkii Durumu”
(1964, No.7), Sigfried Giedion’s “Mimarin Egitimi Uzerine” (1964, No. 10), Max Querrien’s
“Sehircilikte Buhran” (1965, No. 22), Peter Burberry’s “Hastane Planlamas1” (1965, No. 23), Peter
Benchley’s “Pop Art: Dogusu ve Gelisimi” (1966, No. 33), Charles Abrams’s “Gecekondu
Yerlesmeleri” (1966, No. 37), and Helmuth Borcheard’s “Gelecegin Sehri” (1967, No. 43).

%7 For instance, it published about Alvar Aalto (1963, No.1) (1964, No.10), Eero Saarinen (1963,
No.2), Kunio Maekawa (1963, No. 4), Japanese architecture (1963, No. 6), interview with Mies
van der Rohe (1963, No. 6), Frank Lloyd Wright (1964, No.7), interview with Oscar Neimeyer
(1965, No. 11), Kenzo Tange’s National Gymnasium Hall (1965, No. 18), Jorn Urtzon’s Sydney
Opera House (1966, No.6), and Walter Gropius (1969, No. 70).

%28 Some of the buildings that were mentioned in Mimarlik in the 1960s were; Aydin Boysan and
Ertem Ertunga’s Argelik Pavilion, Altug and Behruz Cinici’s Middle East Technical University
(1965, No. 15), Ozcan Altaban and Inal Géral’s Magka Park (1965, No. 20), Turgut Cansever’s
Turkish Historical Society (1966, No. 38), Utarit izgi and Onder Kiigiikerman’s Gima Shopping
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Figure 4.11 The cover page of Mimarlik (1971, No. 87)

Figure 4.12 The cover page of Mimarlik (1971, No. 88)

Figure 4.13 The cover page of Mimariik (1979, No. 159)

On the other hand, in the 1970s, Mimarlik became a part of the general political
atmosphere as a result of the current position of the Chamber.3* Following social
developments, it was acknowledged that problems of the profession could not be
solved by isolation from social problems (Figure 4.11-4.13).%*° In this period, the
Chamber is said to have lost the support of some of its members for excluding
different political views that were in conflict with its own position.*** Mimarlik of
this period is criticized for dealing with social problems rather than

architecture. 3%

In the 1970s, architects were no longer a small and homogenous group but they
were professionalizing in areas like project, contract, construction, academy, and

so on. They had different architectural approaches which were impossible to be

Centre (1967, No. 43), AHE Architects’Taksim Hotel (1967, No. 46), Cengiz Bektas’s Etimesgut
Mosque (1968, No0.52).

%29 |n fact, the political atmosphere in architecture was valid around the world. The theme of the
10™ UIA Congress in Buenos Aires in 1969 explains the situation very well: Architecture as a
Social Factor.

30 OZBAY, A. (1992) “Editorial” Mimarlik, No. 250, p. 11

$1HASOL, D. (1984) pp. 25-26

%32 For example, Zafer Akay, Asli Ozbay, Suha Ozkan, and Haluk Zelef mentioned this critique in
their interviews. (See Appendix A.1, A.8, A.10,and A.14)
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generalized; thus there existed different architectural journals appealing to
different architects. For instance, Mimarlik was more concerned with the
problems of the country and its members whereas academic and commercial
journals had their own dynamics.®*® In this period, the journal kept publishing

4

about the architectural practice and competitions in Turkey;*** nevertheless, gave

up on publishing about architectural practice in the world and translations.

4.3 Mimarlik in the 1980s

Following the military intervention in 1980 and developments in architecture in
Turkey and the world that started in the 1960s, architectural transformations
began and contemporary architecture of today started to be shaped. Mimarlik
responded to these changes in architecture in terms of theory and practice; hence,

it is crucial to examine its content and stance in the 1980s.

The changing editors of Mimarlik in parallel with the Chamber’s administration is
the main source of differing attitudes in the first and the second half of the
decade.®*® After Ozgiir Akarsu’s and before Aydan Erim’s editorship Mimarlik

%% ERTEKIN, H. (1984a) “Sunus: Mimarlik Tartismalari ve Mimari Yaymcilik Uzerine”
Mimarlik, No. 200, p. 17

4 Some of the projects that were published in Mimarlik in the 1970s were; Aydin Boysan’s
Argelik Cukurova Facilities (1970, No. 80), AFA Architects’ Renault Pavilion (1970, No. 84),
Ertug Yener’s Ankara Anatolian Club (1972, No. 101), Dogan Tekeli and Sami Sisa’s Oyaj-
Renault Factory (1972, No. 103), Umut Inan’s Giimiishane Government Palace (1973, No. 115),
Ayla and Kili¢ Uyanik’s Samsun Underground Shopping Center Project (1974, No. 125), Orhan
Sahinler, Hamdi Sensoy, and Muhlis Tiirkmen’s Lisbon Embassy Building (1975, No. 137), Sezar
Aygen and Umur Erkman’s Ministry of Treasury (1975, No. 138), Rahmi Ongiiner’s Artvin Bus
Terminal (1975, No. 139), Unal Tiimer and Haldun Erdogan’s SSK Ankara Neurosurgery Hospital
(1975, No. 145), Arman Giiran Ziraat Bank Headquarters (1976, No. 148), Erdogan Elmas’s Vakif
Bank Headquarters (1976, No. 149), Yiiksel Erdemir and Edip Onder Us’s Petkim Headquarters
(1977, No. 152), Erdogan Elmas, Ertur Yener, and Zafer Giilgur’s SSK Tozkoparan Facilities
(1978, No. 154), Berrak Seren and Yasemin Aysan’s Tiirk-Is Balgat Housing Cooperation (1978,
No. 156), and Engin Unal’s University of Ankara Education Faculty (1979, No. 160).

%% See Appendix D for changing Administrative Committees
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had three editors between 1980 and 1990:**® Haldun Ertekin was the editor
between 1980 and 1985 (Mimarlik No. 162-213), Nazan Kavuk¢u between 1985
and 1986 (Mimarlik No. 214-219), and Merih Karaaslan between 1986 and 1990
(Mimarlik No. 220-239).%" Two main approaches can be observed in Mimarlik in
this decade; one is the theoretical approach that belonged to the first half of the
decade and the other one is the practical one that was typical for the second half of

the decade.

Before 1980, Turkey had gone through a period in which political
approaches were dominant and the problems of the country took
precedence in the solution of problems in every field. This approach,
which had emerged after the 1960 military coup and became stronger in
the 1970s, led the Chamber of Architects to take a strong interest in social
issues such as urbanization, squatter housing, and the destruction of the
coastal regions. After 1980 another important development was the
apolitical atmosphere of society. Due to the political prohibitions, which
emerged during the first half of the 1980s, architects moved away from
social issues and towards the problems of architecture itself. In this
environment, debates concerning form and meaning emerged, and
critiques of modernism, which had existed in western countries since the
1960s, became part of the Turkish discussion.**®

As Ergut and Ozkaya stated, the rise of political concern in architecture in the
1970s was interrupted by the military intervention in 1980. Then, architects
directed their attention to how architecture should be rather than how social
problems should be solved. In the 1980s, Mimarlik was no longer able to sustain
its political position that it had adopted in the 1970s.*° Following the military
intervention, the number of the members of the Publication Committee inevitably
decreased due to the general tension in the country.®*® Unfortunately, one single

%% See Appendix E for Table of the Issue-Year / Editorship Distribution of Mimarlik
%7 See Appendix C for the list of the Publication Committees
%8 ALTAN ERGUT, E., TURAN OZKAYA, B. (2005) pp. 153-154

%9 According to Balamir, the texts were still loaded with hidden political views but no apparent
political view was set forth. (Interview with Aydan Balamir, 13.06.2011, Appendix A.2)

%9 The Publication Committee of Mimarlik (1980, No.162) issue was crowded and composed of
ten members. The Publication Committee of Mimariik (1981, No. 2) and (1981, No. 3) had five
members whereas the Publication Committee of Mimarlik (1982 No. 1), (1982 No. 2), (1982 No.
3) had only three members. Starting with the issue of 1983/7, which had thirteen members in the
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issue was managed to be published in 1980. In 1981, Mimarhik was planned to be
published monthly with the addition of news content to the journal.*** However,
there happened to be times when two issues were combined in one due to
financial reasons.** Mimarilik had to be published effectively and operatively by a
small group in these years; as a result, the size (A4) and volume (about twenty
pages) of the journal was made smaller and remained as such between 1981 and
1986 as this was more economical and also suitable for the journal that was being
published monthly.**®

Our periodical, Mimarlik, is trying to achieve a lasting accumulation on
subjects and relevant problematics pertaining to its own professional field
of activity and those related social and professional fields; where the
attainment of a certain theoretical level as well as alternative solutions to
these problematic, both in the short and the long run, is aimed at. Mimarlik
has set for itself the purpose of acting as a long-term guide and an
information source to those practicing and/or studying architecture.**

As stated in an editorial of 1983, Mimarlik at the time aimed at providing a
theoretical basis for architecture and its related fields so that it could become a
source applied by architects. It reflected general architectural tendencies of the
period which were deeply involved with other disciplines such as geography,
literature, philosophy, and sociology. In the first half of the 1980s Mimariik was
concerned about providing such contemporary knowledge for architects; however,
this was a policy of the Publication Committee rather than the Chamber.>* On the
other hand, the other contemporary journals Mimar and Yap: did not have such a

concern. Mimar focused on architectural practice more than theory, and Yap: had

Committee, the Publication Committee became crowded again. (See Appendix C for the list of the
Publication Committees)

1 As Tevfik Giirsu explained, due to the financial impossibilities Haberler needed to be
published within Mimarlik and Birlik (the publication of TMMOB) at the time. (GURSU, T.
(1981) “Yeni Yayin Dénemine Girerken” Mimaritk, No. 163, p. 1)

%2 To illustrate, see Mimarlik (1981, No. 11-12), (1982, No. 5-6), and (1984, No. 3-4).

3 Interview with Fatih Soyler, 18.08.2011, Appendix A.12

%44 (1983) “Editorial” Mimarlik, No. 196, p. 45

%5 Interview with Celal Abdi Giizer, 17.06.2011, Appendix A.6
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a more balanced content.®*® Under the editorship of Haldun Ertekin, Mimariik was
the medium where architectural theory was presented to architects in Turkey. It
informed its readers about the developments in the West, and mainly about the

contemporary criticism of Modernism.**’

After Haldun Ertekin, Nazan Kavukgu, who was the publication secretary
between 1983 and 1985, became the editor for a period of six issues. Kavukc¢u
continued the format and content of Mimarlik that had been adopted at the
beginning of the decade. Articles and translations on criticism of modern
architecture continued to be published until 1986. The first year of Merih
Karaaslan’s editorship, in 1986, only two issues of the journal were published.
These two issues had neutral positions before the change in the publication policy

of Mimarlik from architectural theory to practice.

The specialization in the field could be felt back then. After the stagnation of the
first half of the 1980s, the differentiation of subjects in architecture was going to
be more obvious with the appearance of journals like Dizayn Konstriiksiyon
(structure), Arredamento Dekorasyon (decoration), and Tasarim (design). The
newly adopted practical approach of the journal is explained by Engin Omacan,
the 1986-1988 period Head of the Chamber, as follows:

The reason why Mimarlik got alienated to a large number of architects in
recent years is certainly about its content. The journal moved away from
the real problems of the profession in its language and the subjects it dealt
with; followed the abstract theoretical trends in the West; undertook the
role of being the spokesman of these theoretical trends in our country; and
turned into a subjective literary journal that was disconnected from the
realities of the country, and independent from the Chamber of Architects,
and hence the architects of the country.>*

%% Interview with Aydan Balamir, 13.06.2011, Appendix A.2
T OZBAY, A. (1992) p. 11

%8 OMACAN, E. (1987) “Somut, Nesnel, Ulusal bir Mimarlik” Mimarlik, No. 222, p. 13
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As it is apparent in the above quotation, the former ‘literary’ journal was criticized
for being distant from the actual architectural production of the country by the
new Administration Committee and the Publication Committee in the second half
of the 1980s. Under the editorship of Merih Karaaslan, Mimarlik was now more
directed to architectural practice and architecture in Turkey. The journal started to
be published bimonthly, and its size and volume (about sixty pages) got bigger

again and became suitable for publishing photographs and drawings of projects.

In this period, the Publication Committee found it necessary to publish the
projects of architects in Turkey besides competition results which had always
been published in the journal. Mimariik began to include architectural practice in
Turkey again as it used to in the 1960s and 1970s, yet with a more directed focus
on it. The Committee did not accept the idea that ‘publishing buildings and
projects would be the promotion of certain architects’ and that ‘the Chamber had
to be fair in equal stance to its each member’. Then, projects started to be
published in the journal and images of the projects or of architects were also used
on the cover page. This became a policy and responsibility for the journal to
reflect architectural production of the country both on the cover page and in its
content.?*® According to Karaaslan, by doing so, Mimarlik attracted more
attention among architects and gave up its imposing and instructive role.>*
Towards the end of the decade, (1989, No. 233), some new topics were introduced
to the journal and others were organized under certain titles, such as architects,
architectural heritage, art, competitions, criticism, interviews, material-

technology, project-application, and publication reviews.

The following editorial explains the necessity to reflect the rapid developments in

architecture in the journal:

9 Interview with Hasan Ozbay, 05.07.2011, Appendix A.9

%0 KARAASLAN, M. (1992) “Mimarlar Tartistyor” Mimarlik, No. 250, p. 47
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In the recent years we are confronted with a rapid progress in the
architectural profession and building industry of Turkey but unfortunately
neither the architectural works nor the various discussions arising from this
active media could form a meaningful platform to define itself. At this
stage, we believe that Mimarlik has to carry out a role both to reflect and
carry forward the developments in all aspects of our architectural media.***

The new role that Mimarlik acquired was a more popular one that could appeal to
more members of the Chamber; on the contrary, the one adopted earlier was a bit
more risky. A commercial architectural journal could not afford to publish
architectural theory so intensively in Turkey. Mimarlik managed to do that even
though it caused an uneven distribution of architectural theory and practice in the
journal. Under the editorships of Haldun Ertekin and Merih Karaaslan during the
first and the second part of the decade respectively, two distinct attitudes could be
observed in the publication policy of the journal within a decade that was different
than the earlier and later decades and editorships.®*?

As a matter of fact, the first and the second half of the 1980s were complementary
to each other rather than opposing. What was published in the second half was
almost the physical demonstration of what was written in the first half of the

decade.**

It could be observed that both modernist and post-modernist
approaches in architecture were valid then, although there was an excitement
about historical, local, and regional references. Architects, this time, were
evaluating developments in the West and deriving their own solutions for
architecture whether they were called populist, eclectic, pluralist, conservative,
kitsch, chaotic, complex, irrational, etc. As in the architecture of the 1930s and the
1950s, there were not as much direct influences from the West in the 1980s but
rather there was an interpretation of historical, local, national, regional, and

modern references.

%1 (1987) “Editorial” Mimarlik, No. 222, p. 12
%52 See Appendix E for Table of the Issue-Year / Editorship Distribution of Mimariik

%53 See Appendix F for Table of the Contents of Mimarlik
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Figure 4.14 The cover page of Mimariik (1994, No. 256)
Figure 4.15 The cover page of Mimarlik (1997, No. 274)

Figure 4.16 The cover page of Mimariik (2000, No. 291)

Starting with the 1980s, the journal left its global, social, and urban
understandings of architecture in favor of a more professional approach.*** After
the editorship of Karaaslan, Mimarlik continued to publish about architectural
production in Turkey; nevertheless its intense publication policy about
architectural practice faded away in time. The journal kept including architect and
building overviews, sometimes their criticism, and translations until the mid
1990s.%*® The decreasing emphasis on architectural production could be observed
through the less appearance of architects and buildings on cover pages of
Mimarlik until the mid 1990s.%*® Then, the journal reviewed its content in favor of
a more ‘objective’ and ‘heterogeneous’ one that would match the identity of the

Chamber.*’ Since the 1990s, Mimarlik has not been one of the few architectural

%4 Interview with Yavuz Onen, 22.06.2011, Appendix A.7

%55 Under the editorship of Aydan Erim between 1990 and 1992 (Mimarlik No. 240-249), Aydan
Balamir between 1992 and 1994 (Mimarlik No. 250-260),%*° Semih Eryildiz in 1995 (Mimarlik
No. 261-263), and Asli Ozbay between 1995 and 1996 (Mimarlik No. 264-271).

%56 Until the editorship of Kenan Giiveng between 1996 and 1998 (Mimariik No. 272-280).

%7 (1996) “Mimarlik No. 271%¢ ilk Tepki” Mimarlik, No. 272, p. 2
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journals to be published in Turkey so it has no longer been expected to fully

satisfy architects’ needs about architectural theory and practice in Turkey.**

%8 Interview with N. Miige Cengizkan, 10.08.2011, Appendix A.3
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CHAPTER 5

THE CONTENTS OF MIMARLIK

This chapter analyzes the content of Mimaritk in the 1980s in terms of
architectural theory and production. The choice of subjects and projects to be
published in Mimarhk is crucial to comprehend its position among the other
journals and its attitude towards the contemporary transformations in architecture.
The aim is to evaluate the role of Mimarlhik in the context of architectural

production in the 1980s in Turkey.

Here, architectural theory and production that were presented in Mimarlik in the
1980s will be examined through the written and visual materials that it published.
It is possible to say that Mimarlik adopted in the first half of the 1980s a
theoretical approach that none of the journals in Turkey, including Mimarlik itself,
had had before. On the other hand, in the second half of the 1980s, this intensive
theoretical approach was abandoned in favor of a more practical one. Hence, one
may expect to see the majority of examples of architectural theory from the first
half of the 1980s whereas most examples of architectural practice will be from the

second half of the decade.®®

%9 See Appendix F for Table of the Contents of Mimarlik
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5.1 Architectural Theory in Mimarlik

... texts have a determinate effect on how we understand, imagine, and act
in relation to the world around us. Texts and writing play an instrumental
role in shaping the critical and imaginative space in which members of a
built-environment profession — architecture, planning, urban design —
operate. By intervening in the politics of writing we intervene in the
politics of built form. Each journal is therefore studied as a space of
knowledge, governed by shared methods and practices. It is to the
underlying assumptions that inform these textual, institutional and socio-
political ‘worlds’ that my analysis and criticism is directed. What sort of
worlds do these discourses construct? Which theories are included and
which are excluded? Who speaks and who is silenced? Whose histories,
cultures and geographies become important in these representations, and
upon what terms?*®

According to Crysler, texts are influential tools in shaping architectural
production with their choice of content. Then, one can consider Mimarlik ‘as a
space of knowledge’ which may determine its readers’ conception of environment
and direct their decisions in shaping space. Cultures, concepts, geographies,
problems, projects, and theories that Mimarlik focused on or disregarded would
outline its stance among the other journals. For instance, the problems of the
profession, and deficiencies in the way that public works were operated had
always been concerns of the Chamber, and so of its journal. In the 1980s,
Mimarlik handled such issues more than any other architectural journal in Turkey.
Besides, it followed contemporary architectural developments, and searched about
vernacular and historical architecture in the country. It also attempted to form
architectural criticism; to familiarize architects with computer applications and
energy saving principles; to create consciousness about nature, conservation, and
restoration; and to reevaluate architectural history, education, and participation.
Mimarhik did these through articles (foreign and local) and interactive means
(seminars, dialogues, and panels). The main theoretical discussions that were

covered in Mimarlik in the 1980s could be analyzed under the topics:

%0 CRYSLER C. G. (2003) p. 4
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Contemporary architectural debates, the so called ‘post-modern’ discussions,
were often published in the form of translations, compilations, and publication
overviews. Architects, historians, and theorists that were frequently mentioned in
Western architecture were introduced to the audience of Mimariik. Other than
books, journals like Architectural Design, Architectural Review, Casabella,
L’ Architecture d’Aujourd’hui, Lotus, Oppositions, and Perspecta were used as

resources by the contributors of Mimarlik.**

MIMARLIKTA
ELESTIRI

Figure 5.1 The cover page of Mimarlik (1984, No. 204)
Figure 5.2 The cover page of Mimariik (1985, No. 211)
Figure 5.3 The cover page of Mimarlik (1985, No. 215-216)

In several issues, under the title of “Modern Mimarligin Otesi” (Beyond Modern
Architecture), the pluralism of contemporary architecture in the world was
reflected in the journal. Sibel Dostoglu, in her introduction to these series, briefly
gives information about architects and publications that were on the agenda at the
time. She explains how these were critical about functionalism and limitations of
the Modern Movement; utopian and positivist approaches in architecture and

urban planning; abstract forms in which decoration and historical references were

%1 Endnotes and introductory paragraphs of articles in Mimarlik reveal these names.
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eliminated; belief in structural honesty, technology, development, and

industrialization.>®?

' moderm mimarhim @it@@ s ' Free-Style

| CLASSICISM

Figure 5.4 The title page in Mimarlik (1984, No. 204) with Aldo Rossi’s La citta Analoga
Figure 5.5 The cover page of Architectural Design (1982, No. 5-6)
Figure 5.6 The title page in Architectural Design (1982, No. 1-2) with Dennis Crompton’s

Under the Shadow of Serlio

Translations from both Europe and the USA were often endorsed with articles
from writers of Mimarlik. Neo-Rationalism was handled in the journal through
Leon Krier’s “The Reconstruction of the European City” which was followed by
Haldun Dostoglu’s article “Cagimmzin Klasikgisi: Leon Krier” (Our Era’s
Classicist: Leon Krier) and Rafael Moneo’s “Aldo Rossi: the Idea of

Architecture.”%

The problematic perception of ‘Free-Style Classicism’ (Figure
5.6) and ‘classicism is not a style” (Figure 5.5) was scrutinized by Dostoglu. The
differentiation of American architectural tendencies from European ones was the
main reason that caused debates about Classicism and ‘classicism’. The former

was inclusive and populist, whereas the latter was nostalgic and critical of

%2 For instance, Manfredo Tafuri, Francesco dal-Co, Robert Venturi’s Complexity and
Contradiction in Architecture, Aldo Rossi’s Architecture of the City, Colin Rowe and Fred
Koetter’s Collage City (1978), and Robert and Leon Krier. (DOSTOGLU, S. (1984) “Sunus:
Modern Mimarligin Otesi” Mimarlik, No. 204, pp. 17-21)

%63 See Mimarlik (1984, No. 204) for Leon Krier and (1984, No. 205-206) for Aldo Rossi.
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capitalism.*®* Along these lines, translations of Demetri Porphyrios’s “Classicism
is not a Style” and Manfredo Tafuri and Georges Teyssot’s “Classical

Melancholies” were published in Mimariik.>®®

The evolutionary (rather than revolutionary) character of this new sensitivity in
architecture was examined in “The End of Modern Architecture” by Paolo
Portoghesi and was followed by Ciineyt Budak’s “Tarih, Portoghesi ve Modern
Mimarligin Otesi” (History, Portoghesi, and Beyond the Modern Architecture).*®®
Robert Venturi’s ideas were also published in Mimarlik in two translations and
were followed by Aydan Keskin’s essay.*®” Keskin, by referring to Complexity
and Contradiction and Toward an Architecture, pointed out different architectural
approaches of Robert Venturi and Le Corbusier and similar methods they used.
She demonstrated how both architects were against the former tendencies of their

368

time and still assimilated certain things from the past.”™ One could also find about

Deconstructivism and deconstructivist architects in Mimarlik in the late 1980s.%%°

Besides these essays, there were meetings and publication overviews with similar
content in the journal. “Modern Mimarlik Ustiine Ayvalik” and “Marmara Adas1
Tartismalar1” (Ayvalik and Marmara Island Debates on Modern Architecture)
were meetings that were organized by Mimarlik and each lasted a few days long.

Presentations and discussions were held among a group of participating architects

%4 DOSTOGLU, S. (1985b) “Modernizmin Otesi Tartismalarinda Klasisizm Sorunu” Mimarlik,
No. 217, pp. 19-23

%5 See Mimarlik (1985, No. 217) for these translations.
%% See Mimarlik (1984, No. 209-210) for Paolo Portoghesi.
%7 See Mimarlik (1984, No. 208) for Robert Venturi.

%8 KESKIN, A. (1984) “Popiiler Kiiltiriin Cogulcu Estetigine Oldukca Elitist Bir Bakis”
Mimarlik, No. 208, pp. 10-15

%9 See Mimarlik (1989, No. 234).
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about the Modern Movement, its reflections in Turkey, and it criticism.*"
Important publications were reviewed as well, like Italo Calvino’s Invisible Cities,
Charles Jencks’s The Language of Post-Modern Architecture and Current
Architecture, Henri Pirenne’s Medieval Cities and Tom Wolfe’s From Bauhaus to

Our House.*"

The focus on architectural education and history gave way to look for
alternative approaches simultaneously with changing tendencies in architecture. It
is possible to find essays on such issues in Mimarlik in the 1980s. Dostoglu’s
essay on the reevaluation of focus of architectural history suggested to include
civic architecture as well as monumental, non-Western architecture as well as
Western, architectural processes as well as end products, and spatial organization
as well as decoration in architectural history.*”® In another essay, she mentioned
the need to get rid of overall assumptions and excessive categorizations, and to
accept that architecture was not simply reflection of something but it was more
complex.®” In another one, she compared modernist architectural historians with

Manfredo Tafuri and pointed out the reductionist approach of the former ones.*

70 See Mimarlik (1985, No. 209-210) for Marmara Adast Tartismalari® and (1985, No. 215-216)
for ‘Ayvalik Tartigmalar1’.

31 See Mimarlik (1985, No. 217), (1985, No. 215-216), (1987, No. 223), (1983, No. 197-198), and
(1982, No. 184) for the publication reviews.

%2 DOSTOGLU, S. (1981) “Tarih, Mimarlik Tarihi ve Bazi Kavramlar” Mimarlik, No. 165, pp. 7-
10

3 DOSTOGLU, S. (1982) “Mimarlik Tarihi Uzerine Notlar” Mimarlik, No. 184, pp. 11-15

¥4 DOSTOGLU, S. (1985a) “Modern Mimarligin Tarih Yazim Uzerine” Mimarlik, No. 211, pp.
14-18
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Architecture and Utopia
Design and Capitalist Development

Manfredo Tafuri

Figure 5.7 The cover page of Manfredo Tafuri’s Architecture and Utopia: Design and
Capitalist Development with Aldo Rossi’s drawing

Figure 5.8 The title page in Mimarlhik (1983, No. 197-198)

Haldun Ertekin, on the other hand, translated parts from Manfredo Tafuri’s book
Architecture and Utopia: Design and Capitalist Development (Figure 5.7) which
placed architecture in a socio-cultural and socio-economic context. He asserted
that architecture, as an integral part of capitalism was not able to make an
appropriate critique of it.>” Besides these, Mimarlik published translations on G.
W. F. Hegel’s understanding of architecture as symbolic, classical, and romantic
art, and Ernst Gombrich’s essay on “Hegel and Art History.”*"® Translations from
Magali Sarfatti-Larson added to the accumulation about architectural history in
Mimarlik with their differentiation of comprehensive and biographical

architectural history.>’’

In the 1980s, studies on classical Ottoman architecture and Mimar Sinan were
also reviewed and object based and isolated approaches in architectural history
were criticized. Some issues of Mimarlik (1981, No. 168 and 1982, 179-180)

5 See Mimarlik (1980, No. 162), (1981, No. 163), (1981, No. 164), and (1981, No. 165) for
“Mimarlik ve Utopya” (Architecture and Utopia) series.

376 See Mimarlik (1983, No. 193), (1983, No. 196) and (1983, No. 197-198) for G. W. F. Hegel.

37 See Mimarlik (1982, No. 176), (1982, No. 177), and (1982, No. 178) for series of Magali
Sargatti-Larson’s “Yirminci Yiizy1l Baglarinda Mimarlik Meslegi” (Architectural Profession at the
Beginnings of the Twentieth Century).
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included essays presented in Mimar Sinan Week, which were more versatile
compared to the past. For example, Haldun Ertekin suggested alternative ways to
look at Sinan’s period and his works. He said that by exclusively focusing on the
‘Great Sinan’, we should not neglect the society and others who participated in the

378 {lber Ortayli stated that architecture is a symbol of time and

design process.
space together. He said it was not important what origin Mimar Sinan came from;

his works had to be conceived as the embodiment of the Ottoman Empire.3

The way architectural education should be, was reconsidered in the 1980s in
accordance with the changing architectural tendencies, and this argument found
grounds in the journal. Mimariik (1985, No. 218) focused on this theme, whereby
Aydan (Keskin) Balamir demonstrated apparent shifts in methods of architectural
education in the past by comparing classical and modern in the case of schools of
Beaux-Arts and Bauhaus. She also pointed out the rising interest in classicist and
historicist architecture after decades of avoiding it, and mentioned the exhibition
of the Architecture of Ecole des Beaux-Arts at MOMA (1975) as an example.*®
There were other essays in different issues that were concerned about architectural

education.®!

8 ERTEKIN, H. (1981) “Sunus: Sinan Haftasinin Diisiindiirdiikleri Biiyiik Sinan m1 Mimar Sinan
mi?” Mimarlik, No. 168, pp. 8-9

9 ORTAYLI, i. (1982) “Osmanh imparatorlugu’nun Ugiincii Yiizyilinda Mimar Sinan Devri”
Mimarlik, No. 179-180, pp. 27-28

%0 BALAMIR, A. (1985) “Mimarlik Séyleminin Degisimi ve Egitim Programlar” Mimarlik, No.
218, pp. 9-15

%1 For instance, you may see Mimarlik (No. 1985, 215-216) for Afife Batur’s “Modern Mimarlik
Hareketinin Mimarlik Tarihi Egitimindeki Yeri ve Uygulamaya Etkisi” (The Influence of the
Modern Movement on Teaching Architectural History and Applications) (No. 1981, 173-174) for
fhsan Bilgin’s “Ogrenci Calismalar1 ve Mimarlik Egitimi Uzerine” (About Student Works and
Architectural Education).
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Figure 5.9 Behi¢ Ak’s caricature in Mimaritk (1982, No. 175) about participaton in the
design process

Figure 5.10 Mahmut Bilen’s caricature in Mimarlik (1981, No. 165) about urbanization

Participation in the design process (Figure 5.9) became a concern of some
architects in Turkey in the 1980s and Mimarlik (1982, No. 175) included essays
that were presented in a seminar on “Fiziksel Cevrenin Olusumuna Halkin
Katilim1” (The Participation of the Public in the Formation of the Physical
Environment). There, Atilla Yiicel emphasized design as a compromising and
democratic act;*®? Tuncay Cavdar mentioned the difficulties in participation in the

case of big scale and long term projects;®

Miibeccel Kiray touched upon the
alienation caused by standardization of space and said that this could be overcome
to some extent with involvement of experience and observation in the design
process rather than designing with mere intellectual decisions;*** and Murat Belge

stated that participation in design process might only be a utopia that would

%2 YUCEL, A. (1982a) “Fiziksel Cevrenin Olusumuna Halkin Katilimi Uzerine Deginmeler”
Mimarlik, No. 175, p. 7

%83 CAVDAR, T. (1982) “Bir Katilimsal Tasarim Uygulamasinin Ardindan” Mimarlik, No. 175,
pp. 8-9

384 KIRAY, M. (1982) “Toplum, Toplumsal Degisme Ve 'Katilim” Mimariik, No. 175, pp. 13-15
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provide some improvements in designs.®® Essays on participation continued in

other issues of Mimariik.%®
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. L AGA HAN MIMARLIK ODULLERI

Figure 5.11 An image from Mimariik (1983, No. 196) about Aga Khan Awards

Figure 5.12 The cover page of Mimarlik (1986, No. 220) with an image of 1986 Aga Khan
awarded Association

Figure 5.13 The cover page of Mimarik (1989, No. 236) with an image of Sedat Giirel
Family House

Discussion on ‘Islamic architecture’ also gained a large audience in the 1980s
and got even more intense with the Aga Khan Architecture Awards (Figure 5.11-
5.13). Mimarhik contributed a lot to the topic by publishing the award winning
projects, jury reports, essays from Turkey, and translated articles about the
subject. The journal prepared a platform where varying approaches in the so
called ‘Islamic architecture’ could be argued. In Mimariik (1983, No. 194-195)
one could find a number of essays about Islamic architecture. Relatively
conservative ideas of Seyyed Hossein Nasr on contemporary Islamic architecture
and cities, and its criticism by Dogan Kuban could be read in this issue.*®

Furthermore Oleg Grabar’s “Symbols and Sign in Islamic Architecture,” William

%5 BELGE, N. (1982) “Katilimda Basar Bilingliligi, Bilinglilik ise Yasama Miidahale Edebilme
Yetisini Gerekli Kilar” Mimarlik, No. 175, pp. 18-21

%6 See Mimarlik (1982, No. 179-180) for Siimer Giirel’s “Katilim Uzerine” (On Participation),
(1982, No. 184) for Thsan Bilgin’s ‘Teknoloji Muhalefeti, Ekoloji ve Katilim” (Technology
Opposition, Ecology, and Participation), and (1982, No. 194-195) for the translation from N. John
Mabraket “Uyarlanabilirlik, Degisim ve Kullanict Katilimi I¢in Tasarim” (Design for Adaptability,
Transformation, and User Participation).

%87 See Mimarlik (1983, No. 194-195) for these essays.
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Porler’s “Architecture in Islam: Search for Form,” and Charles Correa’s “Urban
Housing in the Third World: The Role of the Architect.”

In another issue, one could find Ugur Tanyeli’s criticism of the term ‘Islamic
architecture’ which he thought to be imported from the West. According to him,
this term was a product of orientalist understanding which involved images that
the West would like to see in the East.*®® Information on seminars and
competitions about Islamic architecture could be found in Sevgi Aktiire’s “Islam
Kenti Temas: Uzerine Cesitlemeler” (Variations on the Theme of Islamic Cities)
and Emre Madran’s “Islam Mimari Mirasin1 Koruma Konferans1” (Conference of
Conservation of Islamic Architectural Heritage).®® There was also an inquiry
about Islamic Architecture in which Mimarlik asked certain architects to answer
questions about the topic.>* Ayda Arel, Bozkurt Giiveng, ilhan Tekeli, and Atilla
Yiicel wrote whether there was something called ‘Islamic architecture’ and if

391

there was, what its characteristics were.”™" Mimariik also published its readers’

responses about the inquiry.**?

Sevki Vanlt’s criticism “Aga Han Vakfi'min Yararliligina inanmak Istiyorum” (I

Would Like to Believe in the Benefits of the Aga Khan Foundation) and Suha

%88 TANYELI, U. (1987) pp. 52-54
%89 See Mimarlik (1985, No. 217).

%% These questions were: 1) What are the common characteristics of Islamic architecture that have
gone beyond the borders of countries and societies? How do you explain the observation of the
same characteristics in different societies, which common characteristics or societies cause these
common characteristics in architecture? 2) In Islamic societies of our era, how distant has
architecture become to local conditions and life styles? How do you explain the reasons of this? 3)
Today, are there any common social, economic, and cultural characteristics that would reflect on
architecture of Islamic countries? Are these characteristics enough to form a ‘Contemporary
Islamic Architecture’? Can Islamic architecture protect itself from social systems, life styles, value
judgments, technologies, and building programs and forms that the West imposes? 4) Considering
the special position of Turkey between the East and the West, how can contemporary Turkish
architecture be evaluated along these questions?

1 See Mimarhik (1981, No. 166) for Ayda Arel, (1981, No. 165) for Bozkurt Giiveng, (1981, No.
168) for ilhan Tekeli, and (1981i No. 167) for Atilla Yiicel.

%92 Feyaz Erpi’s essay was published in Mimarlik (1981, No. 169) and Mete Atag’s in (1981, No.
173-174).
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Ozkan’s counter response “Biz de Inanmamzi Diliyoruz” (We Would Like You to

Believe Too) could be followed in Mimariik.**

One could find, in another essay,
comments on a very popular argument of 1983 about the Aga Khan Architecture
Award winner Nail Cakirhan House. Ihsan Bilgin considered the ongoing
arguments about the house and the designer as redundant and excessive. There
was not much talk about the other ten award winners because the public was so
much concerned about what others would think about Turkey when they would
see this house. He also supported that Cakirhan’s not having an architectural

degree should not be so much polemical.***

Vernacular architecture and traditional arts that had been on the agenda of
architectural discourse in Turkey for long years, kept gaining attention in the
1980s. Mimarlik published many studies on the subject usually in series that
continued in a few issues. For instance, essays about branches of arts in Turkey,
which were originally published in an Ottoman newspaper, were republished in
Mimarlik so that traditional arts would be appreciated and not be forgotten.>* Arif
Hikmet Koyunoglu’s “Tiirk Mimarisinde Ahsap ve Faydali Aksamindaki Giizel
Sanat Eserleri” (Helpful and Timber Beautiful Artworks in Turkish Architecture)
and “Tirk Mimarisinde Cini Sanati ve Bezemeleri” (Ceramic Tilling and
Decorations in Turkish Architecture) were other studies that paid attention to the

artistic heritage of the country.>®

Cengiz Bektas contributed a lot to the documentation of vernacular architecture in

Turkey and the accumulation of knowledge about it. His series “Halkin Elinden

%93 See Mimarlik (1983, No. 193) for Sevki Vanli essay and (1983, No. 197-198) for Suha Ozkan’s
reply.

%94 BILGIN, 1. (1983) “Aga Han Mimarlik Odiilleri’nin Ardindan” Mimarlik, No. 196, pp. 23-25

%5 1t was Cemal Bora who compiled this serial “Giizel Sanatlarimz: Mimarhk, Ressamlik,
Hattatlik, Nakkaslik, Hakkaklik, Cinicilik, Sedefkari Oymacilik, Miicellitlik” from Hamiyet
Newpaper (1886). See Mimariik (1981, No. 163), (1981, No. 164), (1981, No. 165), (1981, No.
166), (1981, No. 167), (1981, No. 167), (1981, No. 168), and (1981, No. 169) for all branches of
arts mentioned in this series.

3% See (1981, No. 173, 174) and (1984, No. 205-206).
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Dilinden” (From the Hand and Tongue of the Public),®* which lasted from 1976
to 1981, conveyed verbal information from elderly about the background of
settlements, life styles, traditional arts, building materials, and construction
techniques as well as drawings and pictures of vernacular architecture. Then,
Bektas continued with the series of “Sirinkdy ya da Koyde Apartman” (Sirinkéy

or the Apartment in the Village) and “Tirilye” which had similar concepts.**®

Another study that was published in Mimarlik was the master thesis of Meral
Koroglu and was about the spatial organization of a nomadic tribe’s structures in

the east of Turkey.>®

Koyunoglu’s essay “Eski Tiirk Mimarisinin Tiirlii Faydali
Dallar1” (Helpful Branches of Old Turkish Architecture) listed building types
(damns, asylums, caravanserais, aqueducts, baths, etc.) that would be helpful or
inspiring for architects in designing.“® A contrary view to benefit from vernacular
and regional architecture came from Sengiil Oymen Giir who stated that it would
be nostalgia and delusion to wish for the presence of regional architecture in the

future urban tissue.***

*7 See Mimarlik (1980, No. 162), (1981, No. 163), (1981, No. 164), (1981, No. 165), (1981, No.
166), (1981, No. 167), (1981, No. 168), and (1981, No. 169) for “Halkin Elinden Dilinden.”

%% See Mimarlik (1982, No. 176), (1982, No. 177), (1982, No. 178), (1982, No. 179-180), (1982,
No. 181), (1982, No. 182-183), and (1982, No. 184) for “Sirinkdy ya da Koyde Apartman” and
(1983, No. 189), (1983, No. 190), (1983, No. 191-192), and (1983, No. 193) for “Tirilye.”

%9 The name of the study was “Beritanli Asireti — Mekansal Orgiitlenme” (Beritanli Tribe —
Spatial Organization) and was published in Mimarlik (1982, No. 177), (1982, No. 178), (1982, No.
179-180), and (1982, No. 181).

40 KOYUNOGLU, A. H. (1981) “Eski Tiirk Mimarisinin Tiirlii Faydali Dallar” Mimarlik, No.
165, pp. 2-3

1 OYMEN GUR, S. (1984) “Yore Mimarligi: Nostalgia” Mimarlik, No. 200, pp. 3-5
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MiMARLIK

TURKIYE'DE KORUMA KAVRAMI VE

DUSUNDURDUKLERI
” KUSADASI VE KUTAHYA'DA KORUMA
mimarhikta CALISMALARI
mekavg =
anlam l
Figure 5.4 The cover page of Mimariik (1981, No. 163) about sensitivity to urban

environment

Figure 5.15 The cover page of Mimariik (1982, No. 186) about meaning and space in
architecture

Figure 5.16 The cover page of Mimaritk (1988, No. 229) on conservation

Restoration and conservation were subjects that attracted more attention of the
public and the state as well as planners and architects in the 1980s (Figure 5.16).
This could be felt in Mimarlik through the intensity of essays on these topics.
Besides single essays in some issues, two issues of Mimariitk were dedicated to

402

this subject.™ Dogan Kuban pointed out changing architectural theories that

suggested conservation of monuments as well as civil buildings and
reorganizations of the users’ life together with the formation of physical

403

environment.™ Hasan Ozbay mentioned about the central government’s role in

conservation as increasing the consciousness about historical environment, and

2 Some of the essays in Mimarlik (1984, No. 201-202) were; Giil Asatekin’s “Ankara Kalesi
Koruma-Gelistirme Calismalar1 Hakkinda” (About the Restoration-Development Projects of
Ankara Castle), Emre Madran’s “Kiiltiir Mirasimizi Koruma Semineri Uzerine” (About the
Seminar of Conservation of our Cultural Heritage), and Omiir Bakirer’s “Onarim ve Koruma
Konusunda Tarihsel Kaynaklarin Kullanim1” (Use of Historical Resources in Conservation and
Restoration). Some of the essays in Mimarlik (1988, No. 228) were; Feral Eke and Umit Ozcan’s
“Tarihi Dokunun Korunmasi ve Uluslararas1 Deneyimler” (Conservation of the Historical Tissue
and International Experiences), Nur Akin’s “Tiirkiye'de Tarihi Cevre Koruma, Ornekler ve
Sorunlar” (Conservation of Historical Environment in Turkey, Examples, and Porblems), and
Ilhan Tekeli’s “Kentsel Korumada Degisik Yaklasimlar Uzerine Diisiinceler” (Thoughts on
Different Approaches in Urban Conservation).

%% KUBAN, D. (1984a) pp. 3-4
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providing financial and legal resources. On the other hand, he claimed that it was

the local governments’ role to protect and cherish architectural heritage.***

In “Bravo for Old Buildings,” James Nathan Miller mentioned the campaigns that
were pursued for destruction of old buildings in the USA in the 1950s. Later in the

1960s and the 1970s, the situation was reversed when people understood that they

405 In

were, in fact, demolishing their past. “Tarihi Cevre Korumamizin Bugiinkii

2

(Cikmazi,” Polat Sokmen related the increasing value of conservation and

restoration to the transformation and expansion of cities as a result of

industrialization.*%®

Mimarlik also included essays on restoration and conservation
projects in Turkey such as the ones in Antalya, Efes, Kusadasi, Kiitahya, and
Mugla.*”” One could also witness the ongoing struggle about the conservation of a
building in Mugla through Mimariik.*® Oktay Ekinci’s book Yasayan Mugla
(Alive Mugla) that was reviewed in Mimarlik was about the restoration and
conservation projects that were realized with the participation of the residents.**
Another book that was reviewed within a similar context was by Yilmaz Tosun
which was about the old cities and houses in Western Anatolia and their

conservation.*°

0% OZBAY, H. (1988a) “Koruma Kavram Uzerine” Mimarhik, No. 228, p. 33

5 MILLER, J. N. (1984) “Yasasin Biitiin Eski Yapilar” Mimarlik (trans. C. Kafescioglu and A.
Koyunlu) No. 201-202, pp. 55-56

6 SOKMEN, P. (1983) “Tarihi Cevre Korumamzin Bugiinkii Cikmazi” Mimarlik, No. 189, pp.
8-9

07 See (1988, No. 228) for these projects.

“% \n Mimarhik (1988, No. 228), in “Mugla'da Koruma Savasmmumin ‘Diger’ Yiizii” (‘Another’
Aspect of Conservation War in Mugla), two opposite approaches in conservation could be
followed through articles of Oktay Ekinci and Hiiseyin Nizamoglu that were originally published
in local newspapers.

“99 See (1987, No. 223) fort he publication review.

10 See (1985, No. 208) for the review of Tosun’s “17-19.Yiizyillarda Bati Anadolu'da Osmanl-
Tiirk Sehir Dokulari, Bu Dokulari Olusturan Evler ve Korunmalar” (Ottoman-Turkish City
Tissues in Western Anatolia in Between the Seventeenth and Nineteenth Centuries, Houses that
Constitute these Tissues and their Conservations).
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Urbanism is a topic that was always been on the agenda of Mimariik through the
problematic laws of public works, insufficient development plans, and
misapplications of public works and development plans (Figure 5.10). In the
1980s, the field gained another direction in city planning in parallel with the
search for meaning in architecture and criticism of the Modern Movement and
capitalist developments. Mimarlik (1982, No. 185-186) was dedicated to these
contemporary studies about the built-environment (Figure 5.15). In introduction to
this issue, Atilla Yiicel talked about how the Modern Movement turned out to be
very rigid and meaningless. Its monotonous international products that caused
alienation to the environment were criticized, thus social studies like linguistics,

411 Other articles in this

semantics, and semiotics gained importance (Figure 5.14).
issue were: Roland Barthes’s and Frangoise Choay’s articles on urbanism and
semiology; Lale Hazar Kavuk¢u’s analysis of Siteler / Ankara with this
framework; Korhan Giimiis and Hiisniye Sahin’s article on the main concepts of

semiology; and conservation of architecture, environment, and semantics.

In Mimarhik of this period, it is possible to trace sensibility to the poor conditions
in cities in Turkey, their rapid development, and changing life styles. For
example, Baran Idil pointed out the rapid urbanization of coastal cities and the
dilemma that these cities could neither have a contemporary identity nor keep

their cultural identity;*?

Miibeccel Kiray touched upon the transformation and
professionalization of Istanbul throughout time and stated that such a metropolitan

city can be planned with nostalgia.*** Alpaslan Koyunlu, on the other hand,

1 YUCEL, A. (1982b) “Sunus: Cagdas Mimarlik, Cevre, Anlam ve Mimarligimz Uzerine”
Mimarlik, No. 185-186, pp. 2-7

2 DJL, B. (1989) “Kiy1 Kentlerimizin Yok Olan Kimlikleri ve Diisiindiirdiikleri” Mimarlik, No.
234, pp. 94-95

3 KIRAY, M. (1984) “istanbul: Metropoliten Kent” Mimarlik, No. 199, pp. 28-33
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addressed industrialization, urbanization, rise in population, unplanned

settlements, and squatter areas for the changing character of cities.***

There were also book reviews, translations about urbanism, and issues
concentrated on certain cities and their architecture.*® Spiro Kostof’s essay
focused on the Italian leader Benito Mussolini’s campaign of destruction of the
city that was thought to be a sick organism;*® Marios Camhis mentioned the
planning methods that minded the process rather than the essence, and
abstractions in planning that could not find solutions to the problems of the
city;**” Manfredo Tafuri exemplified the modern planning attitudes that seemed to
be against the deficiencies of capitalist developments.*® Miibeccel Kiray’s
“Eregli: Agir Sanayiden Once Bir Sahil Kasabasi” (Eregli: A Seaside Town
before the Heavy Industry) and Bozok Ozerdim’s “Kentsel Mekanlarm Gérsel
Analizinde Kullanilabilecek Bir Yontem Uzerine” (About a Method to be Used
for the Visual Analysis of Urban Space) were two of the books that were reviewed

in Mimarlik about the topic.**®

4 KOYUNLU, A. (1983) “Degisen Yasant1 - Degisen Kentler, Kaybolan Deger Yargilarimiz,
Yok Olan Sivil Mimarlik Orneklerimiz” Mimarlik, No. 187, pp. 6-7

1% One issue of Mimarlik (1989, No. 237) was on Ankara, two issues (1984, No. 199 and 1987,
No.222) were concentrated on Istanbul, one (1987, No. 225) on Izmir, and one (1989, No. 234) on
Trabzon.

#8 KOSTOF, S. (1983) “Majesteleri Kazma: Yikimin Estetigi” Mimarlik (trans. D. Altan and B.
Boysan), No. 196, pp. 3-12

“T CAMHIS, M. (1983) “Neden Planlama Kurami ve Bilim Felsefesi?” Mimarlik (trans. E. Acar
and M. Giiveng), No. 197-198, pp. 14-21

“8 TAFURI, M. (1983) “Radikal Mimarlik ve Kent” Mimarlik (trans. M. Adam), No. 197-198, pp.
26-31

19 See Mimarlik (1985, No. 214) and (1986, No. 220) for these book reviews.
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MIMARLIKTA BILGISAYAR KULLANIMI

Figure 5.17 The cover page of Mimariik (1980, No. 162) about energy
Figure 5.18 The cover page of Mimariik (1984, No. 207) about children and the space

Figure 5.19 The cover page of Mimaritk (1985, No. 219) about computer applications

Besides the headlines mentioned above were issues that concentrated on children
and the space (Figure 5.18), energy (Figure, 6.17), environment, computer
applications (Figure 5.19), and female architects. However, these topics were not
frequently repeated in more than one issue like the topics mentioned above.
Towards the end of the decade the journal attempted to include architectural
criticism, and published a few essays, which were Merih Karaaslan’s “Piramit
Kurgusu ve AKM” (The Fiction of Pyramid and Atatiirk Cultural Centre), Hasan
Ozbay’s “Miize Kavranmi ve Ankara Atatiirk Kiiltiir Merkezi” (The Concept of
Museum and Ankara Atatiirk Cultural Centre), and Abdi Giizer’s “TBMM
Lojmanlari: Fevkalade + Fevkalade = Alelade” (National Assembly Lodgments:

Marvellous + Marvellous = Ordinary).*?°

5.2 Architectural Practice in Mimarlik

Until the advent of photography, and earlier of lithography, the audience
of architecture was the user. With photography, the illustrated magazine,
and tourism, architecture’s reception began to occur also through an

20 See Mimarlik (1989, No. 235), (1989, No. 238), and (1989, No. 234) for these essays.
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additional social form: consumption. With the enormous amplification of
the audience, the relation to the object changed radically. The audience
(the tourist in front of a building, the reader of a journal, the viewer of an
exhibition or a newspaper advertisement, and even the client who often is
also all of above) increasingly became the user, the one who gave meaning
to the work. In turn the work itself changed.**

It cannot be only foreign journals which were followed by architectural audience
in Turkey for the images they contained, sometimes being viewed but not read.
Mimarlhik must have been subjected to the same act, especially after it started
publishing buildings and projects. As a building was published in the journal, the
audience became the user and reinterpreted the work. When Mimariik changed its
publication policy in 1986, it began to reach a larger audience than it had reached
before.*”? Then, it included more photographs and drawings of buildings and

projects in a better quality,*?

which made the journal more visual and appealing.
The audience of Mimarlik must have been more interested in architectural
production than theory; otherwise Mimarlik would not have been criticized for its

content being too theoretical*** and didactic*® in the first half of the 1980s.

Architectural production in Mimarlik included building reviews or competition
results. The majority of building reviews mentioned in this part were published in
Mimarlik in the second half of the 1980s, whereas competitions have always been

a part of the journal. Besides, between 1983 and 1986, project application

2l COLOMINA, B. (1988) pp. 9-10
22 Interview with Aydan Balamir, 13.06.2011, Appendix A.2

423 paper and printing quality of the journal, and the volume of it increased after the years of
hardship and when the publishing job was given to a private press.

2% Omacan criticized Mimarlik of the early 1980s for focusing so much on architectural theory.
(OMACAN, E. (1987) p. 13)

*25 Interview with Hasan Ozbay, 05.07.2011, Appendix A.9
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booklets were published as supplementary to the journal. These included detailed

information about award winning entries of competitions.*?°

One way that Mimarlik presented the architectural production was in the form of
foreign or local building reviews. There were a limited number of building
reviews in the first half of the period which were concentrated in issues of 1985.
These included; Ankara Atatiirk Cultural Centre, Ankara Exhibition House,
Ankara State Conservatory, METU Faculty of Architecture Solar House, METU
Faculty of Architecture Building, Pertevniyal High School, and Terciiman

Newspaper Headquarters.*?’

v

TURK MIMARLARININ YURTDISI KIYILARDA DOGAYA VE
CALISMALARI TOPLUMA SAYGILI MiMARI

* BEKTAS » CANSEVER « CINICI « DALOKAY *TURIZM VE KIYI PLANLAMASI

« PAMIR * URAL * VANLI + CEVRE KORUMA KARARI VE MIMARLAR ODASI RAPORU

i g
Figure 5.20 The cover page of Mimariik (1987, No. 224) with images of works of the
Ministry of Public Works

Figure 5.21 The cover page of Mimariik (1988, No. 230) with an image of Faisal Mosque

Figure 5.22 The cover page of Mimariik (1988, No. 232) with an image of Pamfilya Holiday
Village

426 A total of eight project application booklets were published which could be purchased from the
Chamber in Ankara and Istanbul. Some of the competitions documented in them were: Samsun
Government Palace C. (No.1), Nevsehir Government Palace C. (No. 2), izmir Aliaga Government
Palace C. (No. 3), T.C. islamabad Embassy C. and Eskisehir Cultural Facilities C. (No. 4), Mersin
School of Hotel Management and Tourism C. (No. 5), Samsun and Bolu State Hospitals C. (No.
6), Ankara Altinpark Landscape C. (No. 7), and Altindag Municipality’s Building and Landscape
C. (No. 8)

21 See Mimarlik (1985, No. 217), (1985, No. 219), (1985, No. 211), (1980, No. 162), (1985, No.
212-213), and (1985, No. 214) for these building overviews.
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After 1986, with the new Publication Committee, the number of building reviews
increased extensively in Mimariik. There were issues that covered architectural
production in certain cities such as; an issue (1987, No. 223) that introduced some
buildings built in Ankara in the 1980s; another one (1987, No. 225) that reviewed
many architects and buildings from Izmir, and another issue (1989, No. 234) that
listed architects and buildings from Trabzon. Besides, an issue (1987, No. 224)
included many applications that the Municipality of Public Works directed
(Figure 5.20); an issue (1988, No. 229) reviewed projects that Turkish architects
built abroad (Figure 5.21); an issue (1988, No. 231) examined tourism buildings
(Figure 5.22), an issue (1989, No. 233) reviewed applications of local
governments; and another issue (1989, No. 235) investigated projects designed by

female architects.

Mimarlik published a series called “Son On Yilda Mimarligimiz” (Our
Architecture in the Last Ten Years) that lasted for four issues. In each issue, two
to three architects and/or historians were asked to evaluate contemporary
architecture in Turkey.*”® Their answers in the form of essays were followed by
projects of current architecture in Turkey simply to exemplify their statements.*?®
The journal also organized an event called “Cagdas Mimarlik Akimlar1 ve
Tiirkiye Mimarligi Sempozyumu” (Symposium of Contemporary Architectural
Movements and Architecture in Turkey).*** Mimarlik published the presentations

of architects about their own works, and the forum and panel discussions about

28 {Jstiin Alsag, Neset, Sanziment, and Emre Arolat and Sezar Aygen wrote for the forum in
Mimarlhik (1989, No. 233); Atilla Yiicel and Muhlis Tirkmen for (1989, No. 234), Enis Kortan,
and Esen Onat for (1989, No. 235), and Cengiz Bektas and Sengiil Oymen Giir for (1989, No.
236).

29 \Works of Sezar Aygen and Oktay Veral were included in Mimarlik (1989, No. 233); Fatih
Gorbon and Z. Kaya Dinger’s, Giilsiin Saglamer, Hiilya Yiirekli and Ferhan Yiirekli’s, Neset,
Sanziment, and Emre Arolat’s in (1989, No. 234), A. & A. Yiicel, G. Ozbayram’s, Murat Artu’s,
Esi Cakmakgioglu’s, Filiz and Coskun Erkal’s in (1989, No. 235), Ali Esad Goksel’s in (1989, No.
236).

30 «“Tiirkiye Mimarhigi Sempozyumu II” (Symposium of Architecture in Turkey) was held in 1993
and published in Mimarhik (1993, No. 255). The main focus of the symposium was identity,
legitimacy and morality in architecture in Turkey.
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contemporary architecture in Turkey.**!

Ayvalik and Marmara Island Debates on
Modern Architecture from the first half of the decade also included such

presentations on which architects were able to discuss.

There were not many reviews in Mimarlik about foreign architects and buildings.
Information about foreign competitions, buildings, and architects were usually
mentioned in the news section. The ones that were published in detail included,;
Piet Blom’s Boomwoning Housing, Norman Foster’s Shanghai Bank, Kisho
Kurokowa’s Nagoya City Art Museum, Le Corbusier’s Firminy Church, James

432

Stirling’s Stuggart New Staatsgalerie, and IBA Housing Project.”™ One could also

find information in the journal about Zaha M. Hadid, Itsuko Hasegawa, Kenzo

Tange, and deconstructivist architects.**?

Before 1986, one could not see contemporary building reviews in Mimarlik;
however, it was possible to see architect profiles that included by architects who
were not active in architecture anymore. Profiles of Sevki Balmumcu, Kemalettin
Bey, Ernst Arnold Egli, and Arif Hikmet Koyunoglu were published for their
honorable memory.”* The Publication Committee under the editorship of
Karaaslan, on the other hand, decided to introduce a contemporary architect and
his/her projects in new issues. Along this principle, profiles of Ergin Akman,

Alpay Askun, Aydin Boysan, Cengiz Bektag, Mukadder Cizer, Sedat Giirel, and

1 This symposium was published in Mimarlik (1990, No. 239). Architects who made
presentations were; Sezar Aygen, Cengiz Bektas, Turgut Cansever, Coskun Erkal, Giingor
Kaftanci, Merih Karaaslan, Doruk Pamir, Dogan Tekeli, and Sevki Vanli. Those who joined the
panel were Ekrem Akurgal, Afife Batur, Enis Kortan, Haluk Pamir, Ugur Tanyeli, and Atilla
Yiicel.

32 See Mimarlik (1987, No. 226), (1988, No. 228), (1989, No. 236), (1987, No. 226), (1989, No.
235), and (1987, No. 224) for foreign buildings.

3 See Mimarlik (1989, No. 235), (1987, No. 232), and (1989, No. 234) for foreign architects.

4 See Mimarlik (1982, No. 179-180), (1982, No. 181), and (1984, No. 209-210) for architect
profiles.
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Vedat Isbilir were published in Mimarlik.**® Their profiles either included
interviews, architects’ stories in their profession, list of buildings and projects

they designed, and/or their photographs and drawings.

Another way to present architectural production was through competitions.
Upcoming national and international competitions were often announced in the
news section of Mimarlik. Their results were either published briefly in the news
section again, in detail in project — application booklets, or sometime they would
occupy even a whole issue of the journal. For instance, an issue (1981, No. 170-
171) was only about the award winning projects of the Marine Graduate School
Comepetition (Figure 5.23) and another one (1981, No. 172) was about the
Constitutional Court Competition (Figure 5.24). Jury reports, notes from
colloquiums, and jury comments on projects often accompanied drawings of
projects and photographs of physical models.

MiMARLIK

Figure 5.23 The cover page of Mimariik (1981, No. 170-171)
Figure 5.24 The cover page of Mimarlik (1981, No. 172)

Figure 5.25 The cover page of Mimarlik (1987, No. 227)

In one issue of Mimarlik (1980, No. 162), competition projects of Afyon,

Erzurum, and Trabzon Government Palaces were published. This was a common

% See Mimarlik (1988, No. 231), (1989, No. 233), (1987, No. 222), (1987, No. No. 226), (1988,
No. 229), and (1988, No. 230) for architect profiles.
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project type which was preferred to be derived by competitions. Furthermore,
results of competitions for Adana, Erzincan, and Giresun Government Palaces
were shortly mentioned in the journal.**®* Some urban design projects were also
obtained after national competitions such as Bursa Zafer and Sehrekiistii Squares
Urban Design Competition, Istanbul Yenikap1 Culture and Entertainment Park
Competition, and Trabzon Coast Line Landscape and Architectural Project

Competition.**

In the 1980s, by publishing the jury reports and the award winning projects,
Mimarhk prepared a platform for discussions which were revolving around the
Aga Khan Architecture Awards. It published awards of 1983, 1986, and 1989 and
these were followed by discussions.**® In the journal, one could find information
about the projects, comments on the awards, and essays on ‘Islamic architecture’.
Another popular competition in Turkey was the National Architecture Exhibition
and Awards that the Chamber of Architects organized.*® Mimarlik, as the
publication organ of the Chamber, concentrated on this event. The journal
announced the awards and the exhibition, and published the award winning

projects and essays on them.

An important competition of the period was the EXPO 92 World Exhibition
Turkish Pavilion Competition and its award winning projects were published in
Mimarlik.**® The results of competitions for students were published in Mimarlik
as well; for instance, Mimar Sinan Mobile Museum Student Competition and

% See Mimarlik (1987, No. 224) for these competitions.

7 See Mimarlik (1988, No. 230), (1987, No0.222), and (1989, No. 234) for urban design
competitions.

% See Mimarlik (1983, No. 194-195), (1986, No. 220), and (1989, No. 236) for Aga Khan
Architecture Awards.

9 See Mimarlik (1988, No. 230) for the National Architecture Exhibition and Awards.

0 See Mimarlik (1989, No. 237) for this competition.
134



Dwelling of the 21% Century and its Environment Student Competition.** Apart
from student competitions, student projects from METU and KTU were published
in the journal.*** The Doll House Competition, an international competition that
was originally published in Architectural Design, was published in the ‘children

k.**3 Mediterranean Countries Traditional Architecture

and space’ issue of Mimarl
Project Competition was another international competition that was published in
Mimarhik.*** Besides the ones listed above, Mimarlik published many other

architectural competitions in the 1980s.*%

5.3 Concluding Remarks

There are two common ways to get acquainted with new trends: Either by
seeing the foreign constructions as in the example of the Hilton Hotel or,
and of course, the easier and more possible one, by following the projects
and applications in architecture magazines (by looking at the photographs
or drawings in limited numbers) and getting acquainted with them fairly
superficially.**°

Batur criticizes that architects in Turkey often got accustomed to the
contemporary architectural developments through architectural journals; and that,
their acquaintance remained mostly ‘superficial” when they referred to foreign
journals only visually. Drawings and photographs of architectural production in
the West were what architects in Turkey looked for and what they scanned in

foreign journals. In the first half of the 1980s, Mimarlik attempted to remove that

1 See Mimarlik (1989, No. 233) and (1988, No. 227) for student competitions.

2 See Mimarlik (1983, No. 188) and (1989, No. 234) for student projects.

3 See Mimarlik (1984, No. 207) for ‘children and space’ content.

4% See Mimarlik (1981, No. 173-174) for this competition.

“5 sSome of these were Antalya Municipality Bus Terminal C. (1986, No0.221), Samsun
Municipality Rent Facilities C. (1987, No. 226), Maslak Military Hospital C. (1989, No. 238), and
Kusadas1 Municipality Commerce and Social Facilities C. (1990, No. 239).

“8 BATUR, A. (2005) p. 48
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shallow comprehension of architectural practice that was derived from only visual
materials. It provided knowledge about the theoretical background that formed the
current architectural production by publishing book reviews, translations, and
articles in which architects and historians commented on these theories and made
it meaningful for the context of Turkey. This way, Mimariik added to the
consciousness about foreign developments and encouraged its audience to
question foreign and local architectural applications. Even though its theoretical
approach was ciriticized many times, the journal has also been praised for
enhancing architectural theory and practice in Turkey with the multidisciplinary

and architectural theories it presented from the turn of the 1980s onwards.

When Mimarhk started to publish examples of the architectural production in
Turkey in the second half of the 1980s, it did not promote certain architects but it
aimed to familiarize its audience with what was being designed and built in
Turkey at the time.**” The information given about the projects were quite
objective accounts that gave basic information. For instance, the capacity of the
building and its program, design criteria, historical and geographical concerns,
topographical properties, and use of structural system and materials were noted.
On the other hand, architectural criticism was newly attempted to be formed in the
journal to evaluate the building production of Turkey. Architectural competitions
and their jury reports, which have always been published in the journal, kept
contributing to the architectural production of the period by displaying the works

that were appreciated and awarded.

It seems as if Mimarlik of the 1980s covered a lot about architectural practice and
theory in Turkey and in the world, albeit its content was imbalanced in the first
and second half of the decade. The uneven distribution of its content between the

two halves of the decade can very well be observed even through an analysis of

“7 still, some projects and architects appeared in the journal more than others, for instance,
Ankara Atatiirk Cultural Center, Cengiz Bektas, Sezar Aygen, and Merih Karaaslan.
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the “Table of the Contents™ of Mimarlik.**® The journal was either too focused on
architectural theory or practice at certain times; nevertheless, when the decade is
conceived as a whole, it provided a significant amount of knowledge on both.
Along these lines, it can be said that common architectural tendencies in the 1980s
were reflected in Mimarlik through competitions, architect profiles, articles,
translated works, building and publication overviews studied in the previous two
parts. Theoretical framework of contemporary architecture and its products were
scrutinized in Mimarlik so that architects would not take anything for granted and
instantly adopt what came from the West but would rather question them and/or

internalize them if they were applicable.

MiMARLIK

Figure 5.26 The cover page of Mimarlik (1983, No. 187)
Figure 5.27 The cover page of Mimarlik (1985, No. 214)

Figure 5.28 The cover page of Mimarlik (1987, No. 223)

8 See Appendix F for Table of the Contents of Mimarlik
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CHAPTER 6

CONCLUSION

The 1980s were the years when widespread pluralistic tendencies in architecture in
the world and in Turkey were often recalled by identifying them as ‘Post-
Modernism’. At the time, skepticism and criticism were adopted by architects,
historians, and theorists, which provided a different perspective in architecture. A
lot was built and told in the period and after in these lines, and many voices
attempted to theorize ‘Post-Modernism’ and to materialize it in the built-
environment. Nevertheless, there was no (and still there is no) consensus about what
‘Post-Modernism’ referred to. It was widely discussed whether ‘Post-Modernism’
was a total break with Modernism, an anti-modern movement, or it was a process
within Modernism that could not be defined chronologically. As Sarfatti-Larson

summarized, below are some of its definitions:

Postmodernism has been presented as a period, a new aesthetics, a theory, a
philosophy, a new epistemology (by Lyotard), a ‘structure of feeling’
(borrowing Raymond William’s expression), a ‘regime of signification’ (by
Lash), a dominant in the cultural logic of late capitalism (by Jameson), or its
fragmented consciousness (by Harvey). In all these versions, the shift is of
concern mainly for the intellectual who theorizes it. Yet the ‘over-theorized’
phenomenon of post-modernism is in fact not theorized at all. A
phenomenon for which each theorist provides a disparate objective basis, if
not a different theory, is incomprehensible as a whole.**°

It is redundant to attempt to find a unified definition for these theories and such an

effort is beyond the scope of this study. Such an attempt is also against the inclusive

“9 SARFATTI-LARSON, M. (1993) p. 250
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nature of ‘Post-Modernism’ that refuses generalizations. On the other hand, it is
necessary to comprehend architectural theory and practice that revolved around
‘Post-Modernism’ in the 1980s. In this period, “diversity of domains and plurality
of theories that contribute[d] to the actual production and theoretical framework of
architecture, inevitably necessitate[d] an extended framework inclusive of plurality
of disciplines.”® Architecture emphasized interdisciplinarity, questioned the
former styles, refused strict formalism and functionalism, demanded freedom in
choosing references, and aspired for heterogeneity. In the first half of the 1980s,
Mimarlhik covered such contemporary debates in architecture and responded to the
agenda of architecture in the world with the publication of translations,
compilations, and articles by local writers. For instance, it included articles by /
about Leon Kirier, Paolo Portoghesi, Aldo Rossi, Manfredo Tafuri, and Robert
Venturi that were on the agenda of western architecture. Although forming a small
part of what was being told and practiced in contemporary architecture, these still
gave a general idea about the arguments that were going on beyond the borders of

the country.

Historicist and contextualist tendencies that were often recalled in this period were
not new in architecture in Turkey; such tendencies appeared in a sequence, one after
the other, in earlier decades. The latter denied the former, accepted the new
(whether modernist or historicist) and applied it without much questioning. That is
to say, national / international, and modern / traditional architecture subsisted in
Turkey before, but contextualism, historicism, and traditionalism became the
dominant approach following the architectural developments in the world in the
1980s. This time, what was borrowed from the West was not in conflict with what
was inherited from the geography and history of Turkey. According to Tanyeli,
regionalist-contextualist approach was what shaped architecture in the 1980s, even

though reasoning of each architect about it might be different.*** With this

*0 GUZER, C. A. (1994) p. 6

1 TANYELI, U. (1998) “1950’lerden Bu Yana Mimari Paradigmalarin Degisimi ve ‘Reel” Mimarlik” 75
Yilda Degisen Kent ve Mimarlik (ed. Y. Sey), Istanbul: Tarih Vakfi Yaynlan, pp. 245-246
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approach, a local identity was attempted to be reached by integration and
association of modern architecture with Islamic, historicist, regionalist, and / or
vernacular motives. It is possible to observe such tendencies of the 1980s by
looking at the topics that were covered and the architectural products that were
published in Mimarlik.

Architectural periods in Turkey, which were labeled as the First and Second
International Styles after western influences, and the First and Second National
Styles after local references seemed to be the embodiment of opposition between
the West and the East. In fact, all of these approaches looked for an architecture
applicable throughout the country, emphasizing different stances. For instance, the
National Turkish Architecture Seminar (1984) sponsored by the Ministry of Culture
and Tourism showed that the search for a national identity was a concern for many
architects as well as the state in the 1980s.*? However, this attitude created the
problem about which source of reference to pick from** after satisfying
environmental, functional, and technological requirements of a building.** In fact,
what had to be done to attain a national identity was accepted to employ local

references in the contemporary understanding of modern architecture.

Hansen, stating that “every good architecture is national and every national
architecture is bad,”** put emphasis on how national architecture might be just a

label that was attached to the good work after it was built and when national

“52 Architects and historians who made their presentations in this seminar were: Ekrem Akurgal,
Olus Arik, Inci Aslanoglu, Perihan Balci, Hiiseyin Bascetingelik, Cengiz Bektas, Turgut Cansever,
Behruz Cinici, M. Sinan Genim, Sedad Hakki Eldem, Dogan Kuban, Abdullah Kuran, Kemal Soyer,
H. Kemali Soylemezoglu, Metin S6zen, Hiisrev Tayla, and Orhan Cezmi Tuncer. Dogan Kuban did
not accept such a ‘national architecture’ in which the past could define the contemporary approach.
(KUBAN, D. (1984b) “Cagdas Kiiltiirde Ulusal Uslup Nedir? Ne Degildir?” Mimaride Tiirk Milli
Uslubu Semineri, Kiiltiir ve Turizm Bakanlig1 Eski Eserler ve Miizeler Genel Miidiirliigii, pp. 7-13)

3 For instance, monumental or civilian, international or Anatolian, ‘Islamic’, Ottoman, Seljuk, and
‘T . b
urkish’.

" CANSEVER, T. (1984) Mimaride Tiirk Milli Uslubu Semineri, Kiiltiir ve Turizm Bakanhg: Eski
Eserler ve Miizeler Genel Midiirliigii, pp. 166-168

455 Taken from the conversation between Hans Hansen and a writer that Bruno Taut cited in his
book. (TAUT, B. (1938) Mimari Bilgisi, Istanbul: Giizel Sanatlar Akademisi, p. 333)
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architecture was intended from the beginning, it might end with failure. Modernist
approaches of the 1930s and the 1950s, and historicist and traditionalist approaches
of the 1920s and 1940s had similar intentions that aimed to be acceptable nation-
wide. In those decades, the state had the visions of the ‘modern’ living and the
‘developed’ country, which were attempted to be reflected on architecture in every
occasion. When one of these approaches of the ‘national’ or ‘international’ was
favored, the other did not disappear; rather, it just lost its effect in some
environments.**® Similarly, an editorial of Mimariik pointed out the validity of
Modernism in the 1980s as follows:

We live in an age where spatial practices are still being shaped up by
‘modernist’ attitudes. No matter how ‘worn out’ the term itself may seem,
modern architecture has always been capable of preserving its validity for
the architectural practice of the age. Here, it is important to note that what
have been internalized within the daily practice of the ‘masters’, now
revealing themselves anonymous and granted within very individual
problematic approaches.*’

Considering the editorial, it can be asserted that the Mimarlik journal regarded new
developments in architecture as a continuation of modern architecture, even though
it published essays on post-modern architecture and condition. Then, Mimariik
might have aimed at disseminating criticism and skepticism to question modern
architecture, which had not been attempted in the former decades. Moreover,
architectural transformations in the 1980s might have been considered as an integral
part of Modernism rather than ‘Post-Modernism’. With this distinct position,
Mimarlik stood out among the other architectural journals in the 1980s in Turkey
and differed from its previous issues due to its exuberant and dense presentation of
architectural theory and practice.*®

8 GUMUS, K. (1982) “Soylesi: Mimarlik, Cevre ve Anlam” Mimarlik, No. 186, p. 29
7 (1984) “Editorial” Mimarlik, No. 204, p. 41

%8 With the perspective that Buckley and Colomina provided, 1980s can be conceived as Mimarlik’s
“moment of littleness” in its long publication life. (BUCKLEY, C., COLOMINA, B. (2010) Clip,
Stamp, Fold: The Radical Architecture of Little Magazines 196X — 197X (eds. C. Buckley and B.
Colomina), Barcelona: Actar, New York: Princeton University, p. 8)
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There was no other architectural journal in Turkey that published so much on
contemporary architectural developments. In this sense, it seems as if Architectural
Design was a model for Mimarlik. Apparently, a significant number of articles in
Mimarlik were translated from their originals in AD.*® This might have been due to
the necessity felt in the profession at the time which could not be dispelled by the
other journals Mimar or Yap:. Such commercial journals could not take the risk of
focusing on theory rather than practice for the sake of their sales, but Mimarlik
could as the publication of the Chamber of Architects, for which commercial
success was not the primary objective. By the time Mimarlik changed this approach
with a more practical one, Mimar had already ceased publication, so there was only
Yapr publishing about architectural practice and Dizayn Konstriiksiyon about
construction. Until 1989, Yap: and Mimarlik were the only journals to publish about
architectural production in Turkey.

Throughout its publication period, different positions of Mimarlik as an
architectural journal were related to the changing Administrative and Publication
Committees, as well as the general atmosphere in the profession and the country. In
the 1960s, architecture as a profession was the priority of Mimarlik. In the 1970s, it
adopted a highly political approach which looked for solutions to social problems

rather than exclusively problems of architecture.

In the 1980s, two distinct approaches could be felt in Mimaritk under the editorship
of Haldun Ertekin and Nazan Kavuke¢u, and later Merih Karaaslan. In the early
1980s, the journal presented a more theoretical focus, which could be said to have
given the journal an academic identity. The emphasis on theory was then valid
throughout architecture in the world. According to Adamson and Pavitt, it was
“[t]he return to history that brought architectural historians into closer contact with

practice [and] paved the way for architects to become historians and

%% Ertekin mentioned the importance of AD as a source for contemporary arguments because there
was not enough material on architectural criticism and theory in Turkey. (Interview with Haldun
Ertekin, 02.07.2011, Appendix A.5)
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theoreticians.”*®® In the late 1980s, on the other hand, the journal chose to
concentrate on the architectural production in Turkey more than any other subject as

many commercial architectural journals did at the time.

Mimarlik of the 1960s and the 1980s has often been criticized for being apolitical,
and of the 1970s for being too political. Furthermore, Mimarlik of the first half of
the 1980s was criticized for being too theoretical, and of the second half of the
1980s for being too practical. That is to say, Mimarlik of these decades has been
criticized for not being able to have a ‘balanced diet’ of content*®* and an objective
position that would associate both architectural production and theory and hence

increase its audience.

The uneven distribution of architectural theory and production, written and visual
materials, and articles and building reviews between the two halves of the 1980s
can be explicitly viewed from Appendix F. Common topics in Mimarlik at all times
were competition results, and articles on public works, planning, urbanism, and
problems of the profession. On the other hand, topics like ‘Islamic architecture’,
participation in the design process, review of architectural history, etc. were new in
the journal in the 1980s. There had been articles on architectural education,
contemporary architectural developments, urbanism, vernacular architecture,
restoration and conservation in earlier issues of Mimarlik, however not as dense and
as focused. In this sense, it is possible to say that the journal adjusted its content in
line with the architectural development in the world. Mimarlik of the period
attempted to integrate itself into the international architectural arena by putting

emphasis on architectural theory.*®?

%0 ADAMSON, G., PAVITT, J. (2011) p. 26

“®1 Balamir said that Yap: could manage to reach such a balance but Mimariik did not give up a
subject until it was exhausted. (Interview with Aydan Balamir, 13.06.2011, Appendix A.2)

%62 Interview with Celal Abdi Giizer, 17.06.2011, Appendix A.6
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Afterwards, in the second half of the 1980s, with a new Publication Committee and
a different understanding, Mimariik concentrated more on architectural production
in Turkey. The Publication Committee did not hesitate to publicize contemporary
projects and buildings in the journal and published building and architect reviews
like it used to do in the 1960s and 1970s. The journal displayed products of
changing architectural tendencies and attempted to evaluate them through seminars,
series, and architectural criticisms. This evaluation was mostly done over the
arguments that were brought to the agenda by foreign and local articles in the first
half of the decade, such as review of modern architecture, use of referential
elements and symbols in architecture, experimenting as building, and application of
conservation and restoration projects. In a way, the first half of the decade prepared
a basis for the presentation of architectural production in the second half of the
decade.

Competitions and building reviews in the journal revealed about the architecture of
the period. The expansion of private sector, the loosening of strict rules of
governmental institutions, the increasing power of local governments, the freedom
of architectural expression, the appearance of new building types, and the emphasis
on context, importance of urban design projects, etc. could all be pointed out
through architectural practice that began to be more covered in Mimarlik from the
mid-1980s onwards. Freer and more contextual approaches in holiday village
projects, applications of local governments, office and headquarter buildings, and
state buildings could then be frequently observed in the journal that clearly
exemplified the architectural context of the period. Then, it is possible to say that
Mimarhk ‘reflected’ the architectural agenda in Turkey as well as contemporary
architectural developments in the world within its restricted conditions and through

its own perspective.

Nonetheless, Mimarlik was not only exemplary of the context but also ‘shaped’ it. It
seems as if architectural theory published in Mimarlik in conjunction with the
accumulation of past architectural tendencies and dynamics of the time affected

architectural practice in Turkey in the 1980s to a certain extent. Such an influence is
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not so obvious; however, it can be sensed from an editorial of Mimarlik that asserts
that the journal contributes to an accumulation of knowledge about architectural
practice.*®® Some contemporary architects similarly implied that the journal had
been the source of information about Post-Modernism and an architectural practice

along these lines in Turkey.*®*

Every architect who was enrolled at the Chamber was delivered the journal at a time
when there were limited numbers of architectural publications in the country.
Surely, not every member read Mimarlik thoroughly or looked at it carefully;
nevertheless, its communicative power cannot be neglected. It is very hard to trace
which articles and theories influenced the production of which buildings, but by
looking at the architectural production it can be inferred that important architectural
transformations took place in the country in the 1980s. These needed to have a
theoretical basis, which was provided by local and foreign publications. Among
other publications, Mimarlik was the one that reached the largest audience in
Turkey; then, it is more than an estimation to say that it had a significant influence

on architects and indirectly on architecture in Turkey.

%63 See page 2 for full quotation.

% Ertekin mentioned that such an influence might have been possible (Interview with Haldun
Ertekin, 02.07.2011, Appendix A.5). Also, Balamir, by saying that the journal was a source of
inspiration for many architects such as Merih Karaaslan supports the assumption that Mimariik
‘directed’ architecture in Turkey (Interview with Aydan Balamir, 13.06.2011, Appendix A.2).
Similarly, according to Giizer, Mimarhik of that period had a transformative effect on architecture
(Interview with Celal Abdi Giizer, 17.06.2011, Appendix A.6).
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APPENDICES
APPENDIX A

INTERVIEWS®

A.l Interview with Zafer Akay, 20.07.2011

Mimarlik Ogrenciligi

1980-1984 arasinda oldukga hareketli bir 6grencilik dénemi yasadik. 1982 yilinda ODTU’de 70°li
yillarin sistem yaklagiminin egemen oldugu bir ortam vardi. Bunun i¢in de biraz da tesadiifi olarak
Aldo Rossi’den haberdar olmamizla hayatimiz degisti.

Murat Aydin adli arkadasimiz Harvard’da okuyan bir arkadasi vardi. Onla goriisiirken, burada
herkes Aldo Rossi’den bahsediyor demis. Biz, Turgut Cikis ile bu iki kelimeyle (Aldo Rossi) ilgili
ne var ne yok Art Index’ten doktiik. Boylece yavas yavas bir Aldo Rossi takipgisi haline geldik.

Bizim Turgut ile 6grenciligimiz renkli bir konu oldu. Tafuri o dénemde cok etkiliydi. Ciineyt
Budak da bu konularla ¢ok ilgiliydi.

Aldo Rossi ile elestirileri de kendi yazdiklarmi okumaya c¢alistik (Oppositions dergisine de
ulasarak). Kisa bir siire igerisinde Rossi takipgisi haline geldik. Ancak bizim bu egilimlerimiz
okulda hi¢ desteklenmedigini sdyleyebilirim. Hocalarimiz bunun ¢ok digindaydi. Bize karsi ¢ok
olumlu ve sevecen yaklagimlarda olmalarma ragmen (Haluk Pamir ve ilhan Kural) okulda
yaptiklarimizin pek hos karsilanmayan bir isyan gibi algilandigini sdyleyebilirim. Bu sistem
yaklagimi gergevesinde insanlar bence genel olarak muhafazakar ve katiydilar. Bant pencerenin
tartisilmaz oldugu zamanlarda kare pencere yapmak bir alay konusu olabiliyordu.

Dolayistyla biz bu arayislarimizda pek bir destek bulamadik. Ozellikle benim okul projelerimde
mimarhigin elestiri arac1 olarak kullanilmasi temasi agrilikliydi.

Bize genel tepki su yondeydi; bizim bir tiir taklit¢i pozisyonda oldugumuza dairdi, birisinin
etkisinde kalmamaliydik. Ozgiir diisiincelerimiz olmaliydi modernizm dogrultusunda.

Projelerimde sadece proje degil de binalara verilen isimler veya yani sira kullanilan malzemeler ve
alintilarla da mimarlik yapiliyordu. Bunun ‘mimarligi sulandiran’ bir yaklagim oldugunu
diistiniiyorum. Mimariyi renklendiren bir yaklagim... Bunlar ¢ok Rossi’ye 6zgii degildi tabii,
bende daha 6nceden de vardi.

*All the interviews were held in person except for the one with Zafer Akay. The interview with
Akay was made on the phone. All the interviews were held in Ankara except for the one with
Oktay Ekinci. The interview with Ekinci was made in Istanbul. All the interviews were reviewed
by the architects themselves except for the ones with Oktay Ekinci and Yavuz Onen.
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Bizim bu yaptiklarimiz insanlarin ilgisini ¢ekiyordu. Stiidyo tiklim tiklim doluydu (3. smuf
projesi). Sunu kabul etmek lazim ki biz de kendimizi ¢ok iyi anlatamiyorduk. Jirimiz gerginlik
icinde gecti.

Bu senenin sonunda projelerimle Rossi’nin ofisine gittim. Kap1 agzinda konustuk. Ben okulumu
bitirip onun yaninda ¢alismak isteyen bir 6grenciydim. Belki de zaman darligindan projelerime
bakmadi bile. Aglamakl bir sekilde biirolarinin olmadigini ancak idare ettiklerini sdyledi. Tafuri
ile de goriisemedim. Francesco dal-Co ile goriistiim. O da italya’nin Amerika’ya benzemedigini,
Venedik’e okula gelirsem bagima is acgilacagini. Master gibi bir sey olmadigimi soyledi. 8 sene
hocanin cantasini tasirsin dedi. Bir sekilde beni vazgegirmeye calisti, sen buraya gelme demeye
getirdi.

Enis Kortan dordiincii simif jiirilerinden birinden sonra bizi odasma ¢agirdi. Ag¢ik¢a bu kafayla
giderseniz diploma alamazsiniz dendi. Bunun iizerine yapilacak sey yoktu. Ben de bu tarzi
biraktim, bir siire ugan ve dinamik formlar yapmaya g¢alistim sinik bir sekilde. Sonucta briitalist,
bant pencereli, modernist ¢izgide bir proje yaptim ve ¢ok begenildi. Bu benim i¢in de bir kirilma
oldu.

Esasinda Le Corbusier de bizim i¢in 6nemli bir referans. Bunlar da bana ilkesel olarak ters
olmayan seyler. Fakat, biz daha ¢ok giincel olan modernizmin elestirilmesi tlizerine yogunlagmak
istemistik. Ama Tiirkiye heniliz modernizmin elestirilmesine veya bunun digina ¢ikilmasina hazir
degildi.

Diplomali bir arkadasimizin da katilimiyla yarigma projesi de yaptik. Devlet Mezarligi
yarigmasina katildik. Ne yazik ki hi¢bir geri doniisiim olmadi, dikkate alinmadi, bakilmadi.

Ben sonucta Rossi’ciligi birakarak diplomami aldim (Devlet Tiyatrosu Konutlari, Tunalt Hilmi’de
Otel Projesi: Rossi'ci ¢izgide. ODTU Kiiltiir Merkezi Projesi: modernist, brutalist bir ¢izgide).
Turgut da benzer bir yol izledi. Zaten o benim kadar provakatif bir yol izlememisti.

Ikinci smifta Kemal Aran ile ¢ok iyi projeler yaptim. Ancak birinci sinifta cok problemliydim.
Rossi ile tanigmadan 6nce temel tasarim kavramini reddediyordum. “Introduction to Architecture”
dersinde verilen “Architects and Sophisticated People” diisiincesini reddettim. Bunu meslek
ideolojisine kars1 bir pozisyon olarak gordiim (Tafuri’yi bilmeden tamamen iggiidiisel olarak).

Marxist diislince iginde yer aldigimizi disiiniiyorduk. Biz mimarligi elestirmek istiyorduk. Rossi
gibi, post-modernizmi onaylamadigimizi ve iginde olmadigimizi belirttik.

Venedik Bienaline Leon Krier etkisinde klasisist bir yaklasimla ilging bir proje yaptik (Daha ¢ok
Turgut’un istedigi yonde). Ancak ne yazik ki génderemedik. Bu bizi bir anlamda Post-modernist
diisiince i¢ine sokmus oldu.

Iki y1l kadar asistan oldum. Onemli bir gelisme oldu. Sibel Bozdogan’m gelmesi ile farkli bir bakis
geldi. Boylece giindem de biraz degisti.

Bu arada Media diye bir dergi c¢ikartitk Abdi Giizer ile birlikte. Biz bdylece ideolojik
yaklagimlarimizi koymaya calistik. Dergi, ortami1 ve giincel mimarlikla olan iliskiyi ¢cok giizel
anlatir.

Mimarlik

Mezun olduktan sonra Turgut ile Mimarlar Odasi ile yakin olmaya basladik, Oda’da goniillii
calisma istegindeydik. Mehmet Adam, Nazan Kavuk¢u ve Haldun Ertekin’in ¢ok
yakinlarindaydik. 1985, No. 211 say1 kapagin1 yaptik.

Sonra klasisizmden iyice uzaklagtim. Daha sonra Turgut ile ideolojik ortakligimiz bitti gibi oldu,

Turgut Izmir’e dondii. Ben de yerel izler tasiyan rasyonalist bir ¢izgiye yoneldim (Portzamparc
gibi) (o zamanlarin genelinde oldugu gibi).
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Haldun Ertekin’in Mimarlik ve Utopya yazi dizisi rasyonalizmin elestirisini anlatir. Ideolojik
olarak bu konularla ilgili olmas1t mimarligini farklilagtirmamisgtir.

1987°deki sergiden (Deconstructivist Architecture) haberdar olduk. Bunu post-modernizmin bittigi
bir donem olarak algiladik. Bu tartisma Tiirkiye’ye girdiginde biz artik bu konudan uzaklasmistik.

Bence post-modernist tavir igerisinde olan Gokhan Avcioglu’nun ilk projeleridir. Haydar
Karabey'in birkag ilging projesini de eklemek gerek.
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A.2 Interview with Aydan Balamir, 13.06.2011

Doénemin Mimarhigi

-1980’ler mimarhgi deyince ne diigiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

Baglarda modernizm elestirisi daha tutucuydu. Post-modern elestirinin 6nemli bolimii anti-
modern, anti-aydinlanmaci ve anti-sol olan bir soylemdi. Daha sonra radikal akimlarla
bulustugunu sdyleyebiliriz (Rasyonalistler disinda, onlar daha ¢ok critical theory’e egilimlilerdi).

Tiirkiye’de moderne elestirel bakan mimarlar yeniden giindeme geldi (Turgut Cansever gibi). Ama
ozellikle 80’lere has bir durum yok, zaten giindemde olan bir mimardi Cansever.

Ulusal Mimarlik Odiilleri, Sedad Hakki Eldem ile basladi. Her zamankinden farkli bir mimara
yogunlagsma yoktu bu dénemde.

-1980’lerde daha ¢ok hangi yabanci mimar/elestirmen/tarih¢iyi takip ediyordunuz?

Aldo Rossi, Krier’ler, Robert Venturi, Charles Jencks (daha az) ama 6zellikle modern mimarliga
elestirel bakanlar takip ediliyordu; Manfredo Tafuri gibi.

-1980’lerde hangi yabanc: dergilere (Oppositions, Architectural Design, Domus, L’Architecture
d’ Aujourd’hui, Bauen und Wohnen) ulasabiliyordunuz?

Oppositions ve Architectural Design’da teorik tartigmalar giderdi.

Bauen und Wohnen ve Wetthewerbe (yarigsmalar) dergilerine de bakmaya devam edenler oldu.
Bina ¢oziimlerinde yararlanilirdi Wettbewerbe’den.

Mimarlik
-1980’lerin Mimarlik dergisini nasiul hatirlyyorsunuz?

Modern mimarligin sorgulanist aslinda diinyada 1970’lerde baslamistir ama bize 1980’li yillarda
geldi. 1980 askeri ihtilalinden sonra sivil toplum kuruluslarina ve dergilere de ara verildi.
Mimarlik dergisinin ustlendigi politik misyon kesintiye ugraymca dergi diinyadaki mimarlik
yaklagimlarmi Tirkiye’ye aktarma misyonunu edindi. Bu nedenle diinyadaki modern mimarlik
elestirileri lizerine metinler ¢evrildi.

Post-modern mimarlik Tiirkiye’de ilkin yapilariyla degil de metinleriyle 6ne ¢ikti denebilir. Oda
yonetimini ve dergiyi yeni yarigmact mimarlar kusagt devralinca kuramsal tartigmadan g¢ok
uygulamalara yer verildi.

1980’lerin ilk yarisinda ¢ogulcu kuramsal zenginlik aktarildi, ikinci yarisinda ise gogulcu mimarlik
dili, pratigi ve tarzlari aktarildi. Mimarlar Odasi bir eksen veya tercih olusturmadi, her tiirlii tercih

yer aldi.

Mimarlik dergisinde mimarligin kuramsal ve ideolojik doniisim ve modernizm ile iligkisi var.
Yoksa binaya ve tarza iliskin teoriler ¢ok yoktu.

1970°1i yillarda baslayan yerel mimarlik duyarliligi 1980’lerde mimarlik dili olarak geldi.

Dergi 1980’lerde siyasi bir mesaj veremez hale geldi. Yine de metinlerin iginde sakli mesajlar
vard1 ve post-modern durumu anlatan metinler siyaset yiikliiydii. Ancak odanin ¢izgisi olan sol
gelenekten kopmuslardi.

Mimarlik dergiyi okuyanlar i¢in ilham kaynagi olmustur. Merih Karaaslan dergiden ¢ok sey

0grendigini soylerdi.
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Uzun stire sonra, dergide yarismalar 80’li yillarin sonunda tekrar yayinlanmaya baslandi.

Cengiz Bektas’in Halkin Elinden Dilinden dizisi 6nceleri ¢ok 6nemli karsilaniyordu ancak ¢ok
uzun siirdi.

Dergi kendi yagiyla kavrulurken birden bire sponsor ile ¢ikmaya basladi.
Biilent Ozer ve Enis Kortan mimarligin icinden konusan yazilar yazdilar.

Son donemlerde Mimarlar Odasi’nda aktif elestiri bitmis; ciddi, agirbaslt ve biirokratik bir hal
almist1 dergi. Mesafeli ve suya sabuna dokunmayan bir déonem bu. 1985°ten sonra daha ¢ok
okunan bir dergi oldu Mimariik. Merih Karaaslan elestiriye agikti. Hedef herkesin okuyup tartistig
bir ortam yaratmakti.

Alev Erkmen ve Asli Ozbay donemlerinde tez yazilarina yer verilmek istenmedi, Mimar/ik’m
akademik yiikseltmeler i¢in kullanilan bir dergi haline gelmesini engellemek igin.

-Dénemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkl yapan neydi? Ucretsiz olmast,
vs?

Mimar dergisi daha ¢ok uygulama projeleri veya yarisma projeleri basardi. Onda kavramsal bir
arka plan yoktu.

Yap1 hem diinyayr hem Tiirkiye’yi izlerdi. Her zaman dengeli bir diyet halindeydi. Mimarlik
disindaki tasarim ve sanat alanlaria da deginirdi. O diyet icinde ¢cok yogun tartigmalar olmazdi,
modernizm elestirileri olurdu ama bastan sona modern elestirisini aktarmamuistir. Ne olup bittigini
aktarmugtir (fikir degil de stil).

Cevre’de Tiirkiye’ye iligkin 6zgiin aragtirmalar vardi ve bunun teorik ¢ergevesini de iyi 6zetleyen
yazilar vardi. Selguk Batur olaylara genis agidan bakar, ¢eviriler de yapardi. Onun vizyonu ve
katilimer yazarlar seckin bir akademik profil olusturuyorlardi. ODTU ve ITU’den isimler vardi.

Mimarlik digerlerine benzemez, bir seyi yapti nmu tiikketinceye kadar birakmazdi. Yap: gibi dengeli

bir diyet olusturma 1990’larda yapilmaya calisildi. Dergiye ara verildigi bir dénem var, o zaman
olusturulan yayin kurulu dergiyi tartisti ve alt basliklar diizenlendi ¢esitlilik saglanmasi igin.
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A.3 Interview with N. Miige Cengizkan, 10.08.2011

Mimarlik
-2000’lerin Mimarlik dergisinin énceki donemlerden farki nedir?

1990°1arm sonu ve 2000’lerin baginda artik Mimarlik dergisi sayica ¢ok fazla dergi arasinda yer
altyordu. Dolayisiyla misyonu daha diizgiin ve tanimli olarak bigimlendirilmeye basladi. Daha
onceleri mimarlik yaym ortamindaki birka¢ dergi arasinda her tiirlii ihtiyaca cevap vermeye
calisirken, kendi kimligini bulamadig elestirileri vardi.

Dergi, artik misyon ve vizyonunu daha tanimli gergeveler igerisinde gotiirebiliyor. Her konuya
yetigsmek gibi bir derdi yok, ama mimarlik ortamindaki her tiirlii mimar profiline seslenebilecek bir
ifade ve ¢esitlilik saglanmaya caligiliyor. Disarida biraktig1 konular artik daha taniml.

Derginin yeni Yaymn Komitesi olusturulurken, 6nceki komiteler ile siirekliligi dnemseniyor. Yeni
komiteler tiimiiyle yeni iiyelerden meydana getirilmiyor ki belirli bir siireklilik ve tutarlilik
kurulabilsin.

-Mimarhk dergisinde proje basiimamasiin Oda’nin iiyelerin reklammmin olacag diisiincesiyle
ilgisi var mi?

Reklamin1 yapmak anlaminda degil ama, Mimarlar Odas1 her mimarin meslek orgiitii oldugu i¢in,
derginin herkese esit uzaklikta durmasi, bir yaym politikasi olarak uzun yillardir benimsenmis.
Sonucta mimarlik ortami yarismalar ve 6diil programlariyla belirli yap1 ve projeleri 6ne ¢ikartyor.
Zaten gilindemi takip ettiginiz siirece bunlar1 dergiye yansitmak gerekiyor. Dolayisiyla Mimarlik
dergisi o anlamda “yap1 tanitimi1” yapmiyor.

Ancak son bir yildir dergide mimarlik elestiri yazilart yayimlamaya c¢alisiyoruz. Tiirkiye’de
mimarlik elestirisi alaninda biiyiik bir eksiklik var. Diger dergilerde biiyiik oranda yap1 tanitimlari
gerek miellifinin, gerekse ekip disindan bir kisinin ya da yayimlandigi derginin editOriiniin
anlatimiyla yer aliyor; yapilarin degerlendirilmesi / elestirisi ise bagka ve zor bir alan. Yapilarin,
belirli kriterler ¢ergevesinde degerlendirilip elestirildigi bir ortam ¢ok kurulmuyor, kurulamiyor.

Mimarlar Odas’nin koklii mimarhik 6diilii programi olan Ulusal Mimarlik Odiilleri’nde son
donemde 6diil alan veya 6diil aday1 olan yapilarin listesi lizerinden yazarlarin kendi segecekleri
yapilar lizerine mimarlik elestirileri yazilar1 yayimliyor dergide. Bunlarin, bir secici kurulun 6ne
cikardig1 yapilar olmasi, o yapinin neden secildigine iligskin elestirileri bertaraf ediyor. Bu sekilde
bir yapiy1 tim fotograf, c¢izim ve diger gorselleri ile birlikte, bir degerlendirme esliginde
yayimlamis oluyor.

Aym zamanda, Mimarlik dergisinin, bilindigi gibi, Tiirkiye’deki tiim ulusal yarigmalari, 6dil alan
projeleri ve iizerine yapilan degerlendirmeler ile birlikte yayimlama ve geriye doniik bir arsiv
olusturma gibi bir misyonu var.

-Subelerin ¢ikardigi dergiler Mimarlik’in icerigini ve onemini etkiledi mi?

Yaklasik on yil 6nce yapilan tartigmalarda, yerel dergiler Mimarlik’in giiclini, etkinligini, yazi
sayisin1 azaltir m1 kaygilar1 vardi; ama zaman igerisinde bu konuda bir dengeye kavusuldu.
Mimarlik’in genel c¢ergevesine giremeyecek bir takim 6zel, 6zgiil ve detay konular, bu dergilerde
daha detayli, rahat ve genis tartisilma olanagi buldu. Bu anlamda oldukga yararl1 da oldu.

-Mimarlik dergisinin diger dergilerden farklari nelerdir?

Mimarlik giindemi izlemeye c¢alistiyor ve aslinda meslegin temel sorunlarina odaklanmaya
calistyor. Son donemde Oda giindeminde Tiirkiye Mimarlik Politikasi’nin {iretilmesi yer aliyor ve
bu konuda besleme yapmak lazim. Ortamdaki bilgi belgeyi toparlayip, yaymanin ve kamuoyu
olusturulmanin yoludur dergi. Diger dergilerin bu tiirden tanimli amaglar1 biiyiilk oranda yok.
Bizden farkli olarak, onlarin dergiyi ayakta tutabilmek igin ticari kaygilari var ¢ok dogal olarak.
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Mimarlik, daha zor ve daha az “popiiler” olan konulari sikict olmadan anlatmak ve okutmak
zorunda.

Son dort yildir da, dergi uluslararasi veritabanlarinda taranabilir hale geldi. Bu yiizden de
Akademik diinyanin daha fazla ilgisini ¢cekmeye basladi. Yayin Komitesi’ne gelen makale sayisi
¢ok artt1. Bu sefer de derginin hakemli olmasi tartismalar1 yapilmaya baslandi. Boyle olunca, okur
kitlesi bu kadar ¢esitli olan bir dergide, ¢ok 6zellesmis konularda, dili ve ifadesi ‘agir’ makaleleri
dengeyi saglamak adina reddedebiliyoruz.
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A.4 Interview with Oktay Ekinci, 08.06.2011

Doénemin Mimarhigi

-1980’ler mimarhgi deyince ne diigiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980°ler Tiirkiye agisindan 6zel bir donem ¢iinkii darbe donemi ardindan gelir. Belki de diinyada
hi¢bir darbede mimarliga miidahale bu kadar yasanmamustir. Bir¢ok tartigmali turizm yapisi;
Gokkafes, Swiss Otel, Park Otel, Conrad Otel ve tematik oteller 12 Eyliil askeri darbesince
ylriirliige sokulan bir yasa ile gergeklesti.

Diinyada diger darbeler baktigimizda mimarliga ve sehircilige bu kadar merakli, hevesli ve
miidahaleci bir donemin oldugunu sanmiyorum. Sadece II. Diinya Savasit Almanya’sinda benzerlik
var, onun diginda bagka 6rnek yok. Tiirkiye’de 12 Eyliil askeri darbesi ile onu pesinden izleyen
anayasanin askiya alindig1 ve parlamentonun lagvedildigi donem sonrasinda halkoyuna sunulan ve
ylirlirliige giren anayasa ayricalikli imar haklari ile mimari belirlenmistir.

Tiirkiye’yi 1984°ten bu yana yo6neten biitiin sivil hiikiimetler 12 Eyliil’iin mimarliga ve sehircilige
miidahale eden yasalarini pek sevmislerdir. Onlart asla degistirmemislerdir. Bugiin bile mahalle
arasinda gokdelen goriirsiiniiz. Bunlari yaratan yasalarin 12 Eylil’deki gibi hala korundugunu
goriiyoruz.

-1980’lerde hangi yabanct dergilere (Oppositions, Architectural Design, Domus, L’ Architecture
d’ Aujourd’hui, Bauen und Wohnen) ulasabiliyordunuz?

Bir ara 6zellikle Alman dergileri takip ediliyor. II. Diinya Savasi ile Tiirkiye’ye gelen Alman
hocalardan etkilenme vardi.

Mobilya ve dekorasyon hakkinda Italyan dergilerine basvurulurdu.

Ama bunlar kuram agisindan ¢ok farkli olamamislardir ¢iinkii iilkedeki mimarligin sorunlar
farklidir. Ancak tasarim agisindan dnemli kaynaklardir.

Mimarhk

Mimarhik dergisi Mimarlar Odasinin bir yayin orgam yani bir meslek kurulugunun yaymn organ.
Mimarlar Odasi da anayasadaki tanimiyla mimarlik sanatinin kamu yararma uygulanmasi igin
olusmus bir kurulus. Herhangi bir mimarlik orgiiti veya mimarlik dernegi degil. Tirkiye’deki
mimarlik diplomasint alan herkesin meslegini uygulamak i¢in iiye olmak zorunda oldugu bir kamu
kurulusu.

Mimarlar Odasi anayasanin yiiritme kisminda yer aliyor. Kamu yararina calisan bir meslek
kurulusudur. Boyle olunca 12 Eyliil sonras1 anayasaya gore gerceklesen iriinlerin ¢ogu kamu
yararina degil. Mimarlar Odas1 hem mimarlik hem sehircilik temel ilkelerine aykiri gergeklesen bu
yapilagma tarzina karsi duran ve ona muhalefet eden bir kamusal kurum haline doniistii. Bugiin de
Oyledir. Mimarlar Odasinin dergisi de agirlikli olarak bu tiir 6rnekleri sorgulayan ve tartisan, bu
orneklerin yaratilmasina neden olan politikalari irdeleyen ve bu politikalarin gergeklestirdigi yasal
diizenlemeleri sorgulayan ve tartisan bir dergi olarak kimlik kazandi.

Ancak bununla smirli bir dergi olmasi miimkiin degildi. Cilinkii Mimarlar Odas1 sanat olarak
mimarlik ifade edilmesi ve sanat bilinci ile gelisebilmesi i¢in 6teden beri 6nem verdigi mimarlik
yarigmalarinin  6zendirilmesi i¢in dergiyi bir ara¢ olarak kullanmistir. Asagi yukari biitiin
Tiirkiye’de ilan edilen ve gergeklesen biitiin yarigsmalar ve o yarismalarda 6diil alan tasarimlar ya
da 6diil almasa bile mansiyon kazanan projelerle ilgili bilgiler yer almigtir. Bugiin 1980 sonrasi
Mimarlik sayilarina baktigimizda mimarlik yarigmalari ile ilgili her tiirlii bilgiyi bulabiliriz.
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Mimarlar Odasinin bir yandan ayricalikli imar kurallarina gore tasarlanmis yapilart sorgularken bir
yandan da yarigmalara yer vermesi ve mimarlik kuramin gelismesi i¢in ¢cok onemli dosyalar
agmasi sdz konusuydu (Koruma, Sehircilik, Felsefe, Ideoloji, vh.). Ayrica, etkinliklerin dergiye
yansimast ¢ok yaygindir. Bunlar paneller, sempozyumlar, agik oturumlar, cesitli kiiltiirel
etkinliklerdir.

Bir de Mimarlar Odasinin bir gelenegi var. Aidatin1 6deyen biitin mimarlara bu dergi bedava
gonderildigi i¢in ¢ok yayin okunan bir dergidir. Bugiin tiraji 15 bini ge¢mistir. Ama en koti
doneminde bile 7-8 bin basilan ve dagitilan bir dergiydi.

Mimarlar Odast ayn1 zamanda Uluslararast Mimarlar Birligi’nin {iyesi oldugu i¢in (hem de kurucu
iiye) izlenen bir dergi olmustur. Cesitli dosya konularimiza Uluslararast Mimarlar Birligi’den yanit
geldigi ve ek goriis istedikleri olmustur. Hatta bazi konularda hiikiimeti uyardiklar1 olmustur.
Hiikiimete bizim uyarimiz etkili olmuyordu ancak merkezi Paris’te bulunan Birlesmis Milletler ile
esgilidiimlii calisan UIA’nin uyarilar1 6nemli oluyordu.

Bir de derginin $dyle bir misyonu vardi. Dergi, ki bu misyon devam etmektedir, dergi reklam
karsilig1 ¢ikar. Mimarlar Odasina ekonomik bir yiik getirmemesi i¢in derginin sayfalarina reklam
verenlerin sagladig iicret ile gerceklesmektedir. Reklamlar yapi sektdriinden aliniyor. Bunlardaki
gelismeler de izlenebilir hale geldi. Bazen yap1 malzemeleri ve teknolojileri sektorleri gelismeleri
anlatan kendi sayfalarmi dahi yapmaya bagladilar. Bu mimarlik agisindan ¢ok 6nemli ¢ilinki
mimarlik okuldan mezun olunca bitenle egitimle olacak is degil, yasam boyu devam eden bir
egitim ve sanat. O yiizden 6zellikle teknolojik gelismeleri ve yap1 malzemelerindeki gelismeleri
bilmemiz lazim. Gelismeler nedir Mimariik dergisinden rahatlikla izler hale gelmek ¢ok 6nemli,
finansman kaynaklariin boyle bir de katkis1 oldu.

-Dénemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkl yapan neydi? Ucretsiz olmast,
vs?

Yapi dergisi Dogan Hasol’un Tiirk mimarligina armaganidir. Yapt Endiistri Merkezi ile Mimarilik
dergisi arasinda bir dayanisma siiregelmistir. Yapi Endiistri’nin kaynaklarina dogrudan
ulasilmayan yerlerde Mimarlik dergisi bir boslugu doldurmustur.

Genel

Tiirkiye’de Cumbhuriyet doneminde bir yarisma gelenegi vardi. O kadar ki kasabalarin imar
planlari bile yarisma ile elde edilmistir. Cok 6nemli kamu yapilar1 yarisma ile elde edilmistir.
Istanbul, Ankara, Izmir gibi 6nemli kentlerin imar planlari da yarisma ile elde edilmistir.
1950’lerde bu bir duraklama dénemi ge¢irmis, 1960°larda yeniden kamu kuruluslari tarafindan
ozellikle Bayindirlk ve Iskdn Bakanlhigi onderliginde ve iller Bankasi onderliginde tekrar
giindeme gelmistir. 12 Eyliill’lin tabiatindan kaynaklanan bir duraksama donemi yasanmis ama
1990’lara dogru yeniden baslamistir. Bu sefer yerel yonetimler devreye girmis hatta 6zel sektor
devreye girmistir. Giiniimiizde kimi 6zel sektoriin 6nemsedigi projelerini elde etmek igin ¢agrili
yarigmalar diizenledigini goriiyoruz.

Mimarlik bir katilim sanatidir. Kente katilirsiniz ya da kirsala. Bu katilim uyumlu ve kamu
yararina olmalidir.

Her sanat dalinda elestiri kiiltiirii vardir ama mimarlikta bu yerlesememistir. Tasarimi1 degil de
imar konularini elestiriyoruz. Tirkiye’de mimarlktaki en biiylik eksiklik mimari elestirinin

olmamasidir. Yarigmalarda dahi kolokyumlar bu sebeple amaglarina ulagsamiyor.

Tiirkiye’de 6diil alan projeler mimarligin serbest arsalarda yapildigi projelerdir. Imar planlar1 ve
yonetmelikleri yapiy1 tanimliyor geometrik olarak.
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A.5 Interview with Haldun Ertekin, 02.07.2011

Doénemin Mimarhigi

-1980’ler mimarhgi deyince ne diigiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980’1ler kanimca mimarligin yasadigi en olumsuz dénemlerinden biriydi. Simdiler de pek i¢ agici
degil ama 1980’lerdeki degisim olduk¢a dramatikti.

Diinyada mimarligi toplumsal sorumluluklarindan koparan degisim post-modernizm oldu.
Modernizimden kurtulunurken mimarin etik sorumluluklarindan da kurtuldugu bir dénem baslad:
1980’lerde post-modernizmle. Simdilerde ise bu durum iyice u¢ noktalara varmis goriiniiyor.
Fonksiyon bir kenara itilmis, bigimsellik 6n plana ¢ikmis durumda.

Tiirkiye’de mimarlik genellikle kendine 6zgii bir seyi pek iiretemedi bence, yenilikleri hep
disaridan aldi. 1930’larda, 40’lar da boyleydi ancak bu, enternasyonal iislubun mantigi
cercevesinde kabul edilebilirdi (Osmanli’y1 ve 6ncesini ayri tutmaliyiz, onlarda gelenekten gelen
bir tutum vardi).

1980°lere gelince, o donemde de Tiirkiye’de alintilar devam etti. Dénemin bir¢ok yapisinda,
bir¢ok yarigmada post-modern anlayis, sorgulanmadan, bicimsel alintilar seklinde yansitilmustir.

-1980’lerde daha ¢ok hangi yabanci mimar/elestirmen/tarih¢iyi takip ediyordunuz?

80’ler mimarlik ortaminin hem popiilerlesmesi hem de ticarilesmesi anlaminda 6énemli bir donem
oldu. Aldo Rossi, Robert Venturi, Charles Moore gibi medyatik mimarlar ¢ikt1 ortaya. Krier
kardesler daha kuramsal diizeydeydiler ama sonu¢ olarak post-modernizmin esas ilgisi
modernizmden kurtulmak oldugu i¢in pek kapsamli diisiinceler tiretilmedi. Benim igin o dénemin
en Onemli elestirmen ve tarihcisi Manfredo Tafuri idi. Tafuri o donemdeki caligmalariyla
bugiinlerin temel ¢eliskilerini 6ngdrecek diizeyde bir akademisyendi.

-1980’lerde hangi yabanci dergilere (Oppositions, Architectural Design, Domus, L’ Architecture
d’ Aujourd’hui, Bauen und Wohnen) ulasabiliyordunuz?

1980’lerde Architectural Design onemli bir kaynakti. Diger dergiler daha ¢ok magazin
kimligindeydi ve sadece karistirmakla yetinirdim. Oysa aradigim diizeyi AD’de bulurdum ve onu
okurdum. Demetri Porphyrios da 6nemli bir elestirmen ve editordii.

Mimarlik
-1980’lerin Mimarlik dergisini nasil hatirlyyorsunuz?

Oncelikle Mimarlik dergisi ile olan iliskimden séz etmek gerekirse ben, yayin ugrasina mezun
olduktan birkag yil sonra basladim. Ustelik daha énce yaymn konusuyla ilgili higbir asinaligim
olmadan. Mezun olduktan sonra birkag y1l Cengiz Kabaoglu, Melih Ugar, Faruk Tabak’la birlikte
kurdugumuz Tasarim Atdlyesi’'nde mimarlik pratigini icra ettikten sonra 1979’da bana dnerilen
yayin sekreterligi dolayisiyla Mimarlar Odasi’nda ¢aligsmaya basladim.

Akin Atauz’un yaymn komitesi sekreterliginden ayrilacak olmasi nedeniyle bana onun yerine
gegmem Onerilmisti. Bir yil kadar bir siire Akin’la birlikte Mimarlar Odas1 Yayin Komitesi
sekreterligi isini paylastim. Bu donem benim i¢in son derece farkli bir pratige gecis donemiydi ve
heyecan vericiydi.

-Onceki donemlerden farki neydi?

Ben, Mimarlik dergisinin Tiirkiye mimarlik camiasinda eksik olan tartigma ortaminin gelismesine
katkida bulunmasi gerektigini savunuyordum. Bu tartigmalarin derginin 70’lerden baslayan politik
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cizgisiyle c¢elismedigini, tam tersine bu tiir tartismalarin bu ¢izgiyi giiclendirecegini
diisiiniiyordum.

Odada calismaya basladigimda oldukca genis bir yayin kurulu vardi. Akin Atauz ayrildiktan
sonraki dénemde yaym komitesi liye sayisi daha da artti. 25-30 kisilik bir biiytliklige ulasti.
Bundan amag¢ konularin miimkiin oldugunca kapsamli bir bi¢cimde tartisilabilmesini saglamak,
buna ortam olusturabilmekti.

80 darbesinden sonra ise ¢ok sey degismek zorunda kaldi. Politik ortamda bir bastirilma ve
gerilme vardi, Oda faaliyetleri kisitlanmisti. Insanlar ekonomik sorunlariyla bogugmaktaydi.

Bu yiizden o genis Yaymn Komitesinin yerine son derece operatif olabilecek, dar bir kadro
olusturduk. (Yilmaz Aysan, Behi¢ Ak, Giiven Birkan, Metin Aygiin). Ve dergi, ekonomik
nedenlerle kii¢lilmiis boyutu ve azalmis sayfa adediyle de olsa biiyiik 6zverilerle bu dar kadro
tarafindan cikartilmaya baslandi. O sirada Istanbul’dan ihsan Bilgin, Korhan Giimiis, Nazan
Kavukeu, Hiisniye Sahin, Zafer Akay gibi arkadaslarimizin o dénemin yaym kulununa 6nemli
katkilar1 olmustur.

Derginin mimarhk tartigmalart diye bir sdylemi olustu. Daha 6nce pek bdyle bir sdyleme
rastlanmiyordu. O da tabii; Mimarlar Odasi’nin genel yaklagimi olsun, daha ¢ok toplumsal
meselelerle ilgili calismalar1 olsun bunlar daha az yer tutuyordu. Aslinda ¢ok da bilerek yapmadim
ama etrafta bir seyler olup biterken (dergilerde) gordiigiimiiz bazi seyler lizerine tartismak anlamli
geliyordu.

-Dénemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkh yapan neydi? Ucretsiz olmast,
vs?

Oncelikle dénemin sayisi gok sinirli olan diger mimarlik dergilerinin igeriklerinin de sinirh
oldugunu belirtmek gerekir. Mimarlik dergisi ise bu donemde tartisma agirlikli olarak ¢ikmustir.
Bence 6nemli farklilik buradadir. Ucretsiz dagitiliyor olmasinin elbette bir avantaji vardir ama
bunun ¢ok belirleyici oldugunu sanmiyorum. O kadar belirleyici olsaydi reklam gelirlerimiz daha
iyi olurdu ve biz de dergiyi kii¢iiltmek zorunda kalmazdik.

Dergide mimarlik konularindaki tartigmalarin baslangic1 Tafuri’nin Mimarlik ve Utopya kitabinin
Ozetinin bir yazi dizisi seklinde yayinlanmasi ile basladi ve onun {izerine ¢ok tartisma ¢ikt.

Yine de o donemde Oniimiizdeki engel mimarlik toplulugunun kendisiydi. Niye proje
basmiyorsunuz diye elestiriler alirdik. Mimarlik dergisini ‘entelektiiel” soyut ya da anlasilmaz
bulanlarin sayis1 az degildi.

Simdilerde ‘bizi post-modernizm fikri ve tartigmasiyla siz tanigtirdiniz’ seklinde, kimi zaman 6vgii
kimi zaman yergi yollu sdzler duyuyorum derginin o donemi {izerine konusulurken. Derginin bu
tiir bilingli bir yonlendirmesi yoktu o zamanlar, olamazdi da. Tek istenen mimarlik konularinin
tartigilabilmesiydi.

O zamanlar simdiki kadar net géremiyordum ama bakiyorum da dogru bir sey yapmisiz. Ciinkii o
siralarda bunlan tartisan baska bir dergi yoktu. Sonradan Arredamento da bu konular islemeye
basladi ve sonrasinda da tartigmalar devam etti.

-1980’lerde mimarlikta ¢ogulcu bir yaklagimin ortaya ¢iktigi yazilyor. Bu yaklasimin izdiisiimiinii
dergide gorebiliyor muydunuz?

Cogulculuktan neyin kastedildigini bilemiyorum ama eger bundan toplumcu olmaksa kasit, dergi
mimarin toplumsal sorumlulugunu hep vurgulayagelmistir. Bu yoniiyle diger biitiin yayinlardan
ayrilir. Mimarlik dergisi higbir zaman dar meslekgi bir bakisa sahip olmamistir.
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-Yabanci dergiler kullaniyor muydu?

AD ve agirlikli konular isledikleri sayilar 6nemliydi bizim i¢in o sirada. Tiirkiye’de gelismis bir
tartisma olsaydi onlara referans verirdik ama 6zgiin tartismay1 da zorla yaptiramazsiniz. Mecburen,
malzeme kitligindan/yoklugundan AD’deki tartigmalara ¢eviriler bi¢giminde epeyce yer verdik.

-Dergideki yurtdisi temsilcilikleri nasil ¢alismaktaydi?

Derginin yurtdigi temsilcilikleri yoktu ama yurtdisinda yasayan ve Ozveriyle katkida bulunan
arkadaglarimiz olmustur hep.

-Yurtdisinda biiyiik ses getiren ancak dergide yer verilmeyen binalar, metinler veya teoriler var
muiydi?

Bu anlamda projeler pek basmazdik. Bu tiir projeler daha ¢ok dergide yayinladigimiz yazilarin
konusu olarak yer alirdi. Izim amacimiz biiyiik ses getiren projeleri basmaktan ¢ok moda olan bir
egilimi, post-modernizmi tartismakti. Proje bastigimizda ise daha ¢ok yarigma projelerine yer
verirdik. Bu Mimarlik dergisinin yillardir var olan bir gelenegini stirdiirmek gibiydi.

-Sizce Tiirkiye 'de mimariye farkli yaklagimlar dergide yeterince yansitiliyyor muydu?

Bunun oldugunu tam olarak séyleyemem ¢iinkii mimarlik alaninda bir tartisma gelenegi zaten pek
olusmamisti. Bizim amacimiz da tam bu ortami olusturmakti ama dedigim gibi 6zgiin ¢alismalar
yok denecek sayida azdi.

-Dergideki yazilardan ve proje tamitimlarindan Tiirkiye'deki mimari iiretimin etkilendigini
diigtintiyor musunuz?

Bu soruya cevap vermek de pek olanakli degil ¢iinkii 30 yil dnceki bir yayin faaliyetinin izlerini 30
yil sonrasinda takip etmek ¢ok zor. Ama o donem baslatilan tartigmalarin, bir bigimde diger
yayinlari ve kisilerin ¢alismalarini etkilemis oldugunu soyleyebiliriz.

Genel

Modernizme ¢ok bagli biri degilim. Benim igin Onemli olan tasarim disiplini, fikirlerin
olusumunda nelerin O6l¢iit alindigidir. Her tasarimm en ¢ok insan Ol¢egine dnem vermesi
gerektigine inaniyorum. Yasanas1 mekanlar {iretmek mimarin asli gérevidir. Islevi ezmemek, ama
salt islevle simrli kalmamak gerekir. islevsellik, dlgek, nispet gibi artik ¢coktan unutulmaya yiiz
tutmus parametrelere inanan biriyim. Kopyaciligin ise hirsizliktan farki yoktur benim igin. Ticari
olma ise mimarligin karsilagtig1 en biiylik felakettir.

‘lyi mimar> olmak kolay degildir. Mario Botta, Richard Meier ve Alvaro Siza gibi mimarlar
onemlidir. Bunlara Paolo Portoghesi ve Moshe Safdie’yi de katabiliriz. Bu mimarlar, modalara
kapilmamis, ¢izgilerini korumay1 becermislerdir.

Tiirkiye’deki mimarlardan isini ¢ok begendim Ersen Giirsel’dir. Hangi isi yapiyorsa onun 6l¢egini
iyi yakalayan bir mimardir. Tasarim kurgulari saglam, olgekleri insanlari zorlamiyor. Giilay
Cilingiroglu da kanimca iilkemizin iyi mimarlarindan. Ziya Tanali’nin mimarhigini begenirim,
mimarlik {izerine diisiincelerine de saygi duyarim.

[lk yaptigin ise doniip baktiginda “tanrim, ben ne yapmigim” demiyorsan sen iyisindir.

Mimarlikta her zaman birtakim ‘furya’lar olmustur. Biz de oldu elbette. 80’lerde otel furyasi,
90’larda is merkezleri furyasi, 2000’lerde AVM furyasi.

Modernizm mekan anlayigini degistirmistir ve modern mekan, yeni bir hayat tarzinin, modern
kapitalizmin yasam bi¢iminin yansimasidir. Kapitalizm hala var ancak “yeni mimarlik” yeni
mekan kavrayislar1 {iretmiyor. Post-modernizmin baslattigit mimarligin bayagi anlamda
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ticarilestirmesidir ve kullanici kavramiin yerine tiiketici ya da miisteriyi koyarak mimarlig1
toplumsal sorumluluklarindan kopartmistir. Simdilerde ise somut, elle dokunulur miinferit
‘miisteri’ bile kalmamustir. Tiiketici, toplumun timiidiir artik.

Bugiin diinya bir gdsteri toplumu haline gelmistir. (Guy Debord). Bizlerden de o gosteriye katkida
bulunmamiz isteniyorsa (ki isteniyor) bizlerin bu gdsterinin pargast olmamasi gerektigini
diisinmekteyim.
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A.6 Interview with Celal Abdi Giizer, 17.06.2011

Doénemin Mimarlifi

-1980°ler mimarhigi deyince ne diisiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yvapilar, ana yaklasimlar ilk olarak akliniza geliyor?

80’ler hep bir kirilma noktasi olarak algilandi, hem diinyada hem Tiirkiye’de. Gergekten de baska
birgok alanla birlikte mimarlikta da radikal degisimler gézledigimiz bir donem. Bu degisikliklerin
ana ekseninin ya da ortak boleninin kabaca modernist gelenekten ayrilma oldugu sdylenebilir.
Stiphesiz mimarlik alaninda bu kopmanin baslangici biraz daha erkene dayaniyor. Modernizmin
getirdigi yalin ve yeni mimarlik anlayisi diger bir¢ok baska 6zelligi goz ardi edilerek ucuz, kolay
ve hizli {iretimin mesrulasma zemini olarak goriiliince, adeta vandalizme ugrayarak siradan bir
iiretim ve tiikketim bi¢imi olarak yerlesmeye basladi. Bu duruma karsi ¢ikan denemelerin ¢ogu
mimarliga yeniden ‘anlam’ kazandirmak tizere farkli arayislar ig¢ine girdiler.

Tiiketim ve iletisim toplumu gibi olgularn dénistiirdiigl, ivmelendirdigi yeni kiiltiiriin ortami bu
arayislar i¢in yaygin ve alternatif bir zemin olusturdu. Bu dénemde, ¢ikis noktasi anlamsal
zenginlik kazanmak olan ve buna yonelik olarak farkli referanslar ¢agiran, mimari ¢ogulculuk,
Post-Modernizm, ya da Modernizm sonrasi gibi isimler verilen, farkli denemeler gergeklestirildi.

Bu denemeler zaman zaman tek bir baslik altinda toplanmakla birlikte bir¢cok farkli yaklasimi ve
durumu aym anda temsil eden bir gesitlilik gosterdi. Ornegin Aldo Rossi’nin klasik bigimlere
referans vererek anlami geri cagirma cabalartyla, Venturi’nin popiiler kiltiirii geri ¢agirmasi,
James Stirling’in renk ve desen kullanimi aracilig1 ile yapiy1 sanata gegirgen yapma cabalari temel
farkliliklar tagiyordu. Ama genel olarak bir anlam arayisi donemine girildi denilebilir. Bu dénemin
Tiirkiye’ye de yansimalari oldu; tarihi bigimlerin geri ¢agrilmasi, renk ve alisilagelmemis bigimler
kullanilmasi gibi.

Bu tutumun en belirgin 6rnekleri turizm yapilarinda goriildii. Tuncay Cavdar’in pek ¢ok yapisi
ornek gosterilebilir. Benzer bicimde Merih Karaaslan bazi ¢alismalarinda alisilagelmedik bigimler
denedi, renk kullanimmi arttirdi. Ornegin Behruz Cinici'nin ODTU’de 1srarla siirdiirdiigii
Brutalism sonrasinda Istanbul’da yogun referanslar barindiran yapilar yaptigimi gozliiyoruz.
Tiirkiye’de bu ¢esitlilik donemi 2000°1lere kadar ivmelenerek siirdii.

Gene bu donemde elestirmen olarak 6ne ¢ikan isimler arasinda Venturi, Jencks, Frampton ve
Colquhoun gibi isimler sayilabilir.

Stiphesiz bu dénem, sadece mimarlikta degil, kiiltiir, sanat ve yasamin her alaninda doniisiim
olarak nitelenebilecek radikal degisimlerin yasandigi bir donem. Bu nedenle mimarlik tartigmalari
cografya, kiiltiir, felsefe, sanat gibi alanlardaki tartismalara da herzamankinden fazla gegirgen
oldu. Jameson, Harvey, Baudrillard, Habermas, Barthes, Llyotard gibi elestirmen ve
disiiniirlererin kiiresellesme, tiikketim toplumu, media, sanat ve kiiltiir lizerine yazdiklart mimarlik
elestirisinin de temel ¢ikis noktalarini olusturdu.

-1980’lerde hangi yabanci dergilere (Oppositions, Architectural Design, Domus, L’ Architecture
d’ Aujourd’hui, Bauen und Wohnen) ulasabiliyordunuz?

Bu donemde Tiirkiye’de etkili olan dergiler arasinda sizin saydiklarinizin diginda Architectural
Design, Domus, Architectural Digest, Architectural Review, Lotus gibi dergileri saymak olasi.

Mimarlik

Tiirkiye’de uzun siiredir yayinlanmakta olan Mimarlik dergisi de bu doniistimden radikal bi¢cimde
etkilendi. Aslinda bu doniisiimiin Tiirkiye’nin kendi baglaminda yer alan politik doniisiimle de
ortiismesi (12 Eyliil ve sonrasi politik atmosferdeki radikal degisiklik) yasamin tiim alanlarina
oldugu gibi mimarlik alaninda da karmasik yansimalara neden oldu. 1980’ler sonrasinda Mimariik
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dergisinin ana hatlar1 ile mimarlik elestirisi ve diisiincesine daha gecirgen hale geldigini,
uluslararas1 ortamla biitiinlesme ¢abasi i¢inde oldugu soyleyebiliriz. Bu dénemde derginin
mimarliga yakin disipliner alanlara yogun olarak yer verdigini, 6zellikle tarih, diisiin ve felsefe
alaninda giincel tartismalara iginde oldugunu gozliiyoruz. flgingtir bu dénemin hemen sonrasinda
da, belki de bu disiinsel agirliga bir tepki olarak da goriilebilecek bigimde, derginin yeniden
mimarligin meslek sinirlarina geri ¢ekildigini, agirlikli olarak mimarligin kendi {iriinlerine, yap1 ve
projelere baskin olarak yer verildigini goriiyoruz.

Bu doniisiimler icinde alt1 ¢izilmesi gereken iki sey var: Birincisi Mimarlik dergisinin o donemde
temel mimarlik bagvuru kaynagi olmaya soyundugu, bugiin oldugu gibi ¢ok sayida alternatif
derginin, yaymnm olmadig1 unutulmahdir. Ikincisi Mimarhk dergisinin Oda’y1 temsil eden, bir
mimarlik yayint olmanin yanisira, oda ile iiyeleri arasindaki iletisimi sagliyan temel ara¢ oldugu
gz ardi edilmemelidir. Ucretsiz dagitilmasi, Tiirkiye’deki hemen her mimara ulagmasi, ayni
dénemde web ve benzeri olanaklarin bulunmamasi, alternatif yaymnlarin sayisal azligi Mimarlik
dergisine ortam da belirleyici olabilecek bir gii¢ tanimliyordu.

Ayni yillarda sayisal olarak da az olan alternatif dergiler daha ¢ok projeler, uygulamalar ve
profesyonel hayatla iliskilenen bir temsiliyet sunuyordu.

Mimarlik elestirisi Tiirkiye’de ihmal edilmis, cogu zaman begeni normlarina indirgenmis bir konu.
Siiphesiz elestirel kiiltiir anlayisinin yerlesik olmadigi bir cografyada olmanin etkisi var bunda.
Bir de Cagdas Tiirkiye Mimarligi’na yonelik elestirel tartigmalara yaymn ortamlarinda sistematik
olarak yer verilmedi uzun siire. Ama asag1 yukari giindemde olan ve giincel olan her sey vardi.
Zaten Tirkiye ile uluslar aras1 ortam arsinda bir gegirgenlik var. Orda ne varsa bir sekilde buraya
da siziyor. Sizarken bazen deformasyona ugruyor ya da giicleniyor. Ama bu yansimalar ancak
elestirel bir siirecle desteklendiginde baglamsal bir nitelik kazanabiliyor. Siiphesiz bu durum
sadece giincel mimarlik tartigmalari ile de smirli degil. Ornegin 6zellikle o dénemde mimarlik
dergisi geleneksel mimarliga, 6zellikle geleneksel konut yapilarina genis yer ayirdi. Ama bu
yaymlarin kapsami da ¢ogu zaman belgeleme ile kisitl kaldu.

80 sonrasinda icerik farkliliklar1 g6z ardi edilecek olursa Mimarlik dergisinin iki farkli
doneminden sozetmek olasi. Tiirkiye’de onla yarisan bir yaym ortamimin olmadigi dénem,
derginin Tiirkiye mimarlik ortaminda baskin ve belirleyici oldugu dénemdir. 80’ler sonrasinda
yaym ortamindaki sayisal ve niteliksel artis Mimarlik dergisine, kendini bazi sorumluluklardan
geri cekerek daha dzgiir olabildigi bir zemin saglamistir diye diisiiniiyorum. Ornegin Tiirkiye’de
¢ok sayida akademik yaym olmadigindan Mimarlik dergisi uzun siire birgok arastirmanin da
baslica ortami olmustur.

Bugiiniin ¢ogulcu yayin ortaminda, 6zellikle internet ortaminin baskinligi gozetildiginde, Oda
dergisinin eskiden oldugu kadar etkin ve yonlendirici oldugunu sdylemek olasi degil. Gene de ¢ok
sayida kisiye, hemen biitiin mimarlara ulasmasi nedeni ile farkli bir giicii var ama bu gii¢ 80 lerde
oldugu gibi doniistiiriicii bir nitelik tasimryor diye diisiiniiyorum. Ote yandan o dénemde dergide
yer verilen, anlatilan/tartisilan mimarlikla Tirkiye’deki Mimarlhik uygulamalarinin da yaygin bir
stireklilik gosterdigi sOylenemez. 80’ler Tiirkiye’de Bayindirlhik Bakanligi’nin yap: pratigi,
ozellikle biiyiik 6lgekli yapilasmalar ve kamu yapilari tizerinde ¢ok etkili oldugu bir dénemdir.
Yarigsmalar da dahil olmak {izere mimarlik proje ve uygulamalarinin biiyiikk ¢cogunlugu dergilerde
O6ne ¢ikarillan giincel mimarlik arastirma ve tartigmalari ile bir temsiliyet iligkisi
barindirmamaktadir. Bu kopukluk Tirkiye mimarhigimin gerek elestirel kiiltiire agilmasina gerekse
giincel mimarlik ortamu ile iligki kurmasina yonelik siireci geciktirmistir.
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A.7 Interview with Yavuz Onen, 22.06.2011

Doénemin Mimarlifi

-1980’ler mimarhigi deyince ne diisiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yvapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980°ler Tiirkiye tarihinde ¢ok 6nemli bir donem. Askeri bir darbeyle yeni bir toplumsal diizen
getiriliyor. Bu diizen icerisinde de en dnemli alanlardan biri de kentlegsme. Bu da meslek alanimiz1
cok ilgilendiren bir faktordiir.

Biliyorsunuz ki Tiirkiye hizli bir gé¢ yasayan bir iilke. 1940’larin basinda %801 koyli olan bir
toplum 1980’lere gelindiginde yar1 yariya kentsel bir mekan olusturmus. 20 milyon insan hizla
kentlere akmis. Bu nedenle mesleki kurallarin ve dogal gelisim siirecleri i¢inde dingin bir
mimarlik pratiginin sartlart hemen hemen yoktu. Bu siire¢ biitiin kurallar1 altiist eden bir siireg
olarak yagandi. 1980’lerde yeni bir diizen getirme ¢abasina girdiler.

Gecekondulagma ortamindan ¢ok sanayilesmenin, teknolojinin ve sermayenin girdigi
orgiitlenmelerin diisiiniildiigii donemdir. Hizli bir yapilagma var ve bu yapilagsmada tim unsurlar
aktif olarak gorev alma g¢abasinda. Bdyle bir caba iginde tabii ki biiyiik ¢apta mimarlar ele
aldigimiz zaman bu hengamede kagak yapilasma yasandigi icin aslinda ¢ok da fazla mimara
ihtiya¢ duyulan bir dénem degil. Gecekondulagsma siirecinde mimarlik hemen hemen yoktu
diyebiliriz (imzacilik haricinde).

Ayni zamanda o siire¢ kent metropollerinde de fiziki ¢evrenin hizla degistigi doneme tekabiil
ediyor. Yarismalar donemleri basliyor ve mimar sayisi artiyor. Unlii mimarlar kendilerini
gostermeye basliyor 80°1i yillarin baglarinda. Bu yarigsma diizeni, sinirli olsun ulusal olsun, aslinda
pek ¢ok mimara kendini tanima ve yeteneklerini sinama imkan1 sagladi.

Tiirkiye mimari alanda kapasitesi yiiksek bir iilke diye diisiiniiyorum (her ne kadar yapilarin bilyiik
bir kismu ¢arpik ve ruhsatsiz olsa da). Tiirkiye’de mimarlik kendi devinimi iginde bir mecra buldu
ve bugiinlere geldi.

80’li yillarda Sevki Vanli’dan bahsederek baslayabilirim. Sevki Bey meslek pratigini toplumla
paylasma kaygis1 olan bir mimar oldugundan Ankara’da Oran 6rnegini boyle kurguladi. Sevki
Bey’in bir ekolii oldugunu diisiiniiyorum.

Sanayi yapilar1 bu siirecte dnem kazandi. Aydin Boysan ve Sami Sisa & Ilhan Tekeli bu alanda
yap1 yapan mimarlar arasinda sayilabilir.

Benim mezun oldugum kusaktan arkadaslarimin da kendilerini gosterdikleri yillardir. Sezar
Aygen, Edip Onder Us ve Adnan Tascioglu’nu aralarinda sayabiliriz (yarismalarda 6n plana
¢ikmisg).

Ayni zamanda Post-Modernizm tartigmalarinin bagladigi yillar. Tiirkiye’de bir donemi bitip yeni
bir dénemin basladigini, 80 6ncesi kaliplarin artik degismesi gerektigine dair bir anlayis vardi. Bu
anlayisin da temasi post-modernizm idi (meslek odalarinda da konusulmaya baglandr).

O zamanlar Japon mimarisini izlemeye baglamistim. Alman ekoliinii de izledim. Bir itirafta
bulunayim; akademisyen olmadigim i¢in ve uzun siire meslek odalarinda ¢alistigimdan diizenli
olarak bir arastirma alan1 olmamistir mimarlik pratigi.

Mimarlik

Mimarlik dergilerinde de devletin attig1 adimlar, devletle iyi geg¢inme politikasi, 6zel sektorii
izleyen ve onun i¢inde kendine bir gelisme alani1 bulan mimarlar dernegi 6n plana ¢ikt1 ve serbest
mimarlar bir araya gelmeye calisti.
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Bu politika meslek odalarinin yayin organlarina da yansidi. Daha ziyade yarigsmalari, uygulama
projelerini, siireglerini izleyen ve hatta onlari bir say1 iginde konu yaptilar. Bakiyorsunuz Mimarlik
dergisinin bir sayis1 Anayasa Mahkemesi Yarismasina ayrilmis. Mimarliga bir evrensel, toplumsal
ve kentsel dlgekte bakis agilart terk edilmistir. Bu bakis agis1 bir anlamda siyasi bir igerik de
katiyor yaklagima. Bunlar terk edilmis, daha dar meslekgi bir bakis a¢is1 olmustur. Apolitiklesme
1990’lara kadar siirdii.

Meslek odalarindaki en biiylik degisiklik (meslek odalarmi zaafa ugratmak igin) 1982
anayasasinda yapilan degisiklik; kamu kuruluslarinda caligsan {iyelerin meslek odalarina kayit
zorunlulugu kaldirildi. Bu da meslek odalarinin yeni formati oldu. Daha ziyade serbest ¢alisanlarin
meslek odast ve mimarlik dergisi oldu.

1980’li yillarin baska bir 6zelligi var. Kuralsizliklarn ¢iktigi dénemdir. Imar aflarinin, yeni
kentsel diizenlemelerin ve yeni imar yaslarmin ¢iktigi donemdir. Kentlesmeye ve mimarin
calistig1 ortama yeni bir bicim verme ¢abasi ancak olumsuz yonde.

Diger dergileri takip ederdim ama asil Mimarlik’a bakardim.
Merih Karaaslan meslek pratigi i¢inde ¢ok fazla pratik yapmis, Haldun Ertekin ise aragtirmacidir.

Aslinda Mimarlik dergisi 1960’11 yillarin basindan beri 6zellikle o donem Tiirkiye nin plank
kalkinma dénemine rastliyor, Oda bu politikalar1 destekliyor ve Devlet Planlama ile iliski iginde.
Bunlar yaylara girmis, dergiye yansimistir.

Meslek yagaminda Mimarlar Odas1 kamuoyunu bilgilendirme alaninda 60’11 yillarin basinda ¢ok
etkili igler yapiyor. Ozellikle deprem {izerinden giderek sdyleyebilirim ki Mimarhk dergisi
kamuoyuna kendi alanindaki bilgileri aktarmada c¢ok etkili bir islev gormiistiir (60’11 yillar
konusuyoruz). Ve bu sadece Tiirkiye ile sinirli kalmamistir. Tiirkiye’nin baglt oldugu kuruluslarda
Mimarlhik dergisi siirekli izlenmistir. Her on yilda, yabanci arkadaslarimdan kiminle gordiiysem
dergiden cok etkilendiklerini sdylemislerdir. Mimarlik dergisi Avrupa ¢apinda, diinya ¢apinda
etkili bir yaym organi olmustur. Ciinkii Mimarlik dergisi ¢ok disiplinli bir yaklagim sergilemistir.
Sadece mimarlarin yazdigi bir dergi degil. Sehirciligin ve mimarligin biitiin bilesenlerini kapsiyor;
bunun i¢inde sanat, edebiyat, karikatiir, siir, heykel, roman, sinema var. Mesela karikatiir Mimariik
dergisinde cok etkileyici olmustur. Yabancilarin dergiye dair en temel yakalayabildikleri seyler
karikatiir tizerinden oluyordu. Tan Oral, Selguk Demirel, Behi¢ Ak’1t saymak gerekir. 1960’11
yillarda mimarlar gizerdi.

1960’11 yillarin Mimarlik’1 elestirel bir mimarlik dili kullanmuis, sistemi elestirilmistir. Bina
6lgeginde de Mimarlar Odasi goriislerini ortaya koymus, devletin iirettigi binalar1 (anlayigini ve

organizasyonunu) elestirmistir.

1970°1i yillar devrimei gencligin liniversitelerden tasarak meslek odalarina geldigi donemdir. Tabii
ki Oda’nin dergisinin kapag1 kizarmistir. Toplumsal talepleri igermistir. Siyasi igeriklidir.

Dergide sehircilik konular1 da islenmistir.

-Dénemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkli yapan neydi? Ucretsiz olmast,
vs?

Yapi dergisi daha tutarli ve siirekli olmustur. Yap1 siirecinin ilging bir alanina deginmistir.
Mimarlik ise piyasaya degil de meslek ortamina tabiidir.
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A.8 Interview with Ash Ozbay, 05.07.2011

Doénemin Mimarlifi

-1980°ler mimarhigi deyince ne diisiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yvapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980’ler mimarligi denince aklima hemen ‘Post-Modernizm’ geliyor. DiinyadaPost-Modernizmin
cok siki tartigildigr yillardi. Architectural Design dergisi ¢ok takip edilen bir dergiydi. Venturi,
Krier, Eisenman... ¢ok popiilerdi. Mimarlik dergisi de bu akimin soézciilerinden bolca c¢eviri

yaymmlardi. Mimarlik dergisinin boyutlarinin ve igeriginin degistigi, derginin kiigiildiigli donemdi.

Dénemin Tirk mimarlarindan ve yapilarindan ilk aklima gelenler: Arolatlarin Vakifbank Ege
Midiirliigii (1989) ve Bursa Kervansaray Termal Oteli (1988). Emre Arolat'in ekibe yeni katildig:
Arolat ailesinin post-modernist iiriinler verdigi zamanlar... Atilla Yiicel’in Ankara Gezgin Isham
(1985) donemin bir ornegidir. Ozellikle kiyilarda ¢ok sayida post-modernist turistik tesisler
yapildi. Tuncay Cavdar’in yaptiklar tipiktir. Cengiz Eren’in Kemer’deki Phaselis Tatil Koyt
sevdigim bir ornektir. Merih ve Nuran Karaaslan’in ¢ok popiiler oldugu bir donemdir. Behruz ve
Can Cinici; Meclis Camii (1989)

Hasan Ozbay ve Tamer Basbug’un arka arkaya kazandig1 yarisma birincilikleriyle popiiler oldugu
bir dénemdir: Eskisehir Kiiltir Merkezi (1984), TC islamabad Biiyiikelgilik Binas1 (1984),
Disisleri Bakanligi (1981) yarismalarim1 kazandiklart ve Bayindirlik Bakanligi’ndaki yarisma
stirecinin degigmesinden istifade kendilerini gostermeye firsat bulduklar1 donemdir 80'ler.

Yarisma diinyasinin i¢indeki diger isimler; Miirsit Giinday, Merih Karaaslan, Cem Agikkol,
Mehmet Soylu & Mete Oz, Yakup Hazan, Murat & Cigek Ulug, Semra & Ozcan Uygur'du.

Yarigsmalar, Tirkiye'deki mimari etkilenmeleri, egilimleri izlemek igin Onemli bir alandir.
1980°’lerde yarisma projeleri belirgin bi¢imde degisti. Nevsehir Hiikiimet Konagi Yarismasi,
1970’1er boyunca siiregelen ve Bayindirlik Bakanligi'nin yarisma projelerindeki sema anlayislarini
ve jiirileri degistiren ilk yarisma olarak anilir. O dénemde genel miidiir olan Orhan Ding’in bu
stirece ne kadar degerli bir katkist oldugu bilinir. Daha 6zgiirliik¢ii, deneyimlere agik semalarin
odiillendirildigi ve jiiri tyelerinin faklilagtigi, tasarim ortamima nefes aldiran bir donemdir
1980°ler.

19701 yillarda Emniyet Mudirligii, Tiirkiye Elektrik Kurumu Binasi, Baymndirlik Bakanligi
Sitesi... gibi bugiin fazla basmakalip buldugumuz kamu binalar1 ve projeler egemendi yarisma
sonuglarma. Orhan Ding’in Yapi lsleri Genel Miidiirliigii’ne gelmesi ve yarigma jiirilerinin
olusumunu degistirmesi ile yeni yarisma projeleri farklilasti. Tasarimlara taze bir soluk geldi.
Ozellikle geng kusak mimarlarin cesaretlendigi, heyecanlandigi bir donemdir bu nedenle. Bu
heyecan Oda yonetimlerini de etkiledi ve derginin de degismesine neden olan ciddi doniisiimler
yasandi Mimarlar Odasi'nda.

Ben 80'lerin baginda girdim iiniversiteye. Sevgili hocam Biilent Ozer, tam bir post-modernizm
aleyhtarrydi. Cok kizard1 bu tarihselci akimin dnciilerine ve yaptiklarma. Ozer gibi, Cengiz Bektas
ve Enis Kortan’m da post-modernizm’e ¢ok sert ve yiiksek tondan tepki gosterdiklerini
hatirliyorum. Bu akimi gelip gegici bir moda olarak goriiyorlardi. Ama geng kusak, ozellikle
yarigmalarda, bu akimin 6gretilerini denemekten geri durmadi.

Bir de, 1980’ler deyince “Berlin - IBA”y1 atlamamak lazim: Berlin, post-modernizm'in laboratuari
olmustu. Post-modernist mottonun ne kadar Onciisii varsa, dnce AD'de projeleri ve sdylemleri
yaymlandi, sonra da Berlin’de hepsi tek tek uygulandi bu projelerin. Jencks, Krier kardesler,
Rossi... heyecan verici ornekler tasarladilar.

-1980’lerde hangi yabanct dergilere (Oppositions, Architectural Design, Domus, L’Architecture
d’ Aujourd ’hui, Bauen und Wohnen) ulasabiliyordunuz?
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Domus, Casabella, L Architecture d’ Aujourd ’hui, Wettbewerbe Aktuell gibi dergiler biiromuzda
vardi.

Bunlarm diginda, Tiirkiye’deki biitiin yaynlari izlerdik. Cevre dergisi ¢cok iyiydi. Cemil Gergek’in
Mimar’1 vardi. Yap1 dergisi vardi.

1980'lerde yurtdisindan (Avrupa ve Amerika) gelen dergilerde zengin bir mimari icerik vardi.
Batida, mimari tasarimin ve nitelikli yapilarin dncelikli deger oldugu etkin kiiltiirel ortamin varligi,
yaymlara da yansiyordu. O zamanlar iletisim ve seyahat olanaklart kisitli oldugundan,
tartigmalarin teorik diizeydeki sinirli bir boliimiinlin ¢evirilerini Mimarlhik’ta bulabiliyorduk.
Tiirkiye’de mimarlik adina olan biteni ise Cevre, Mimar ve Yap: dergilerinden takip ediyorduk.

1980'lerde 30'lu ve 40'lt yaslarini yagayan mimarlarin biiylik cogunlugu yabanci dil bilmezler ve
bu yiizden yabanci dergileri genellikle gorsel olarak takip ederlerdi. El altinda yurtdigindaki
diisiincenin ne oldugunu c¢eviren bir dergi oldugu zaman (Mimarlik gibi) yabanci dergilerde
izledikleri yapilarin geri planindaki diisiinceleri daha rahat anlamalari miimkiin oluyordu.

Mimarlik

1980°lerin ilk yarisinda Mimarlik dergisi kuram agirlikliydl, agirlikla gevirilere yer verilirdi.
Dergide yayimlanan yazilari, tartismalar1 6grenciligimizde kaynak olarak kullanilirdik. Ancak ben,
kullanilan isluptan, ‘Gst dil’den pek hoslanmazdim. Bu dénemde, Tiirkiye’de olan bitene dergide
hi¢ yer verilmezdi. Bu agidan dergiyi eksik bulurum. Mimarlar Odasi’nin dergisinin Tiirkiye’deki
gelismeleri belgelemesini beklerdim.

1986’1n ikinci sayisini biz ¢ikardik. Ondan sonra yarigsmalarin basilmasina agirlik verildi. Yaymn
kurulu ¢ok nitelikliydi: Hasan Ozbay, Aydan Balamir, Abdi Giizer, Zafer Akay, Siikrii Kocagoz,
Merih Karaaslan kurul iiyeleriydi. Her hafta kurul toplantilarinda yapilan tartigmalardan ¢ok sey
ogrendim. Kurul'un temel yaklasimi suydu: Tiirkiye’de mimarlikla ilgili bu kadar ¢ok gelisme
olurken Mimarlar Odasi’nin dergisinin bunlar1 yansitmamasi sdz konusu olamazdi. Daha o6nce,
'baz1 iiyelerimizin reklami olur' diisiincesiyle basilmazdi projeler. Bizim donemde ise dergide
bolca proje ve yapi basmaya basladik. Yarigsmalar ¢ok degerliydi bu dénem igin. Daha 6nce
yarigmalarin bazilari, dergiden bagimsiz kitapciklar halinde basilirdi. Sadece meraklis1 Oda'dan
temin edebilirdi bu kitapgiklari, o da eger Ankara veya Istanbul'dan... 80'lerin 2. yarisindan
itibaren ise hemen her sayida bir yarismanin sonuglarina genis genis yer verildigini goriirsiiniiz.
Dergiyi 'reklam karsiligl' modeliyle basma ve dagitma modelini Oda'da bizim dénemin ekipleri
basardi. Yeni yontemle derginin basim maliyeti neredeyse sifirlandi ve dergi c¢ok sayida
okuyucuya, bedavaya yakin bir maliyetle ulasir oldu. Igerik de giincel mimarlikla daha iliskili
olunca, dergiye gosterilen ilginin arttigini tahmin ediyorum o dénemde ama tabii bir istatistik vs
yok elimde.

Mimarlar Odasi’nda, 70'li yillar boyunca “... Oda’nin her iiyesine esit davranmaliy1z. Kimsenin
reklamin1 yapamayiz” diye bir yaklasimi olmustur; yani dergide proje basmay1 sevmezler. Ben
bunu hep yanls bulmusumdur. Sonugta mimarlik kigisel bir tasarim alanidir, anonim degildir. Bu
ylizden de “bazi iiyelerimizin reklami olacak™ diye dergide mimarlik {iriiniiniin basilmasin
engelleyemezsiniz. (Ustelik o dénemlerde piyasada Mimarlik'tan baska ¢ok az yaym vardi.
Rahmetli Zeki Sayar'in inanilmaz bir 6zveriyle yaymladigi Arkitekt ve Dogan Hasol'un Yap:
dergileri, o donemde ¢ok onemli bir agig1 kapattilar.) 80'lerde biz yayin kurulu olarak proje, bina
ve mimar profilleri basmaya karar verince, yonetimin bazi iiyeleriyle ¢ok tartigmali bir siirece
girdik. Epey direng gosterildi o zaman. Ama hem donemin Baskani Engin Omacan'in destegi, hem
de yaymn kurulunun Oda iginde 6zerk caligma gelenegine saygi gosterilmesi sayesinde, belirli
dengeler ¢ergevesinde o yayin politikasini uygulamay1 basardik.

1970’11 yillarin dergileri Oda’nin o dénemdeki tavrini gok iyi yansitir: Haddinden fazla politizedir
ama bir taraftan da kayda deger bigimde, koruma alaninda ¢ok iyi yazilar vardir. Dergi 1970'lerde,
cagdas mimarlikla ilgili hi¢bir seye dokunmayan, kendine agirlikli bicimde hiikiimete alternatif
politikalar tiretme durumunu dert edinen ve arada akademik-koruma agirlikli konulara da yer
veren bir yayindi. Merkezi yonetimin sesi gibi davranirdi (‘pravda’ adiyla tanimlanirdi bizim
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zamanlarimizda) ama hi¢ degilse yarigma sonuglarinin izlenenebildigi bir durumu da vardi. Birgok
mimarin o dénem dergilerini pek de sevimli bulmadigini biliyorum. 70°1i yillar serbest mimarlikla
ugrasan insanlarin Oda’dan uzaklastig1 bir donemdir. O donemin politik yaklagimlarinin hatali ve
abartili oldugunu diigiiniiriim.

1960’11 y1illarda Oda’nin drgiitlenmesi, tam da bir meslek orgiitiinde olmasi gerektigi gibidir. Dergi
de mimarlik agirlikli ve onceliklidir. Yapilan toplumsal itirazlar ve politik miidahaleler de ¢ok
yerindedir. Oda bir ‘meslek odasi’ kimligini yansitir.

1980’ler Oda orgiitlenmesinin ve politik yaklagimlarin da degistigi donemdir. 70’li yillara duyulan
tepki 80’1 yillarin basinda kendini gésterme imkani bulur. 1970’ler boyunca (meslek sorunlarinin
¢oziilememesi, Oda’nin abartili politize durumu vb nedenlerle) memnuniyetsiz olan farkli gruplar
biraraya geldiler ve 70’li yillarin ideolojik kadrosunu devirdiler. 1983 boyle bir doniim noktasidir.
70°1i yillarin ideolojik mottolar1 ve merkeziyetci yonetim yaklagimi dzellikle donemin 2. yarisinda
kokten degisti. 1986 Bursa Kongresi’'nde Oda'da ¢ok sayida yeni sube olusturuldu (daha 6nce
Ankara, Istanbul ve Izmir disindakilerin tiimii “temsilcilik”di). Bu, kapsamli bir ‘adem-i
merkeziyet¢i’ degisimin isaretidir. Bu donemden sonra Oda'da hizla genis haklarla donatilmisg
birgok sube kuruldu.

Bu yayilma dergiye de yansidi: Yayin kurulunda i¢ ve dig komite olmak tiizere iki farkli grup
olusturulmustu. Dis komitede, iki ayda bir tiim sube ve temsilciliklerden yaym sorumlularinin
katildig1 biiyiik toplantilar yapilir ve dergiye yonelik genel prensip kararlari konusulurdu. Haftada
veya iki haftada bir de “gekirdek komite” adini verdigimiz (Ankara, Istanbul, Izmir'li iiyelerin
katildig1) yiriitme kurulu toplanirdi. Dergi igeriginin kesinlestirilmesini, kararlarin
ylriitiiciiliiglinii ve detaylandirilmasini bu i¢ komite yapardi. Yurtdisi temsilcilerden zaman zaman
haber ve yazilar gelirdi ama bunlar ¢ok verimli ve kurumlasmis degillerdi.

Oda 80'li yillar boyunca ¢ok sayida farkli kesimden gelen mimarin birarada var olmaya galistig1
bir Orgiittii: Serbest calisanlar, akademisyenler, santiyeciler, memurlar, tcretli calisanlar,
‘odacilar’... Her grubun farkli dertleri ve oOncelikleri vardi. Kimisinin derdi nitelikli tasarim,
kimisinin mesleki denetim gelirleri, kimisinin tcret politikalari, kimisinin de kent planlarinda
mimarin giderek yok olan rolii idi. Bu ekipler sik sik koalisyonlar kurdular, dagildilar... Her
kesimin onceliklerini dengeli temsil eden yonetimleri olusturabilmek miimkiin olmadi. 80'lerin bir
boliimiinde Oda serbest mimarlarin endiselerini sahipleniyordu ancak giderek serbest mimarlarin
oda yonetimlerindeki temsiliyeti zayifladi ve oncelikleri dikkate alinmaz oldu. 1987'de kurulan
SMD (Serbest Mimarlar Dernegi) serbest ¢alisan ve mimarlikta nitelik derdi olan mimarlar igin
alternatif bir orgiitlenme oldu: Mimarlar Odasi iginde mesleki 6nceliklerinin agirlik bulmayacagimn
diistinen bir grup mimar biraraya gelerek yeni bir ¢aba igine girdiler. 1990'larin 2. yarisindan
itibaren dernegin etkinligi hissedilir oldu. Son dénemlerde ise Oda’nin serbest mimarlari nerdeyse
timilyle devre dis1 birakmasiyla TSMD kendi icinde daha etkin bir grup olarak davranmaya
basladi. 2009'dan buyana bu 6rgiit bir dergi ¢ikariyor ve ben de bu yaymnin katki koyanlarindan
biriyim.
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A.9 Interview with Hasan Ozbay, 05.07.2011

Doénemin Mimarlifi

-1980°ler mimarhigi deyince ne diisiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yvapilar, ana yaklasimlar ilk olarak akliniza geliyor?

12 Eyliil sonrast degisim ge¢irdigi bir donemdi. Demokratik haklarin askiya alinmasi, askeri
yonetimin gelmesi olumsuz yanlar iken Tiirkiye bir yandan da hizla bati ile entegre olma siirecine
girdi. Bunun sonucunda da malzeme, teknoloji, Tiirkiye’nin disa acilmasi, uluslar arasi standartlari
yakalama konusunda adimlar atilmasi gibi eylemler de gerceklesti. Bu mimarliga da yansidi. O
zaman kadar kamu kuruluslarindan 6zel sektdre kadar smirli materyaller ve teknolojiler
giindemdeyken bu durum hizla asildi. Bu kamuya da yansidi.

1980’ler yeni mezun oldugumuz, yarigmalara katildigimiz ve mimarlik ortamina atildigimiz bir
doénemdi. Bu ortam bize yeni olanaklar sundu.

1980°ler gecikmis de olsa Tiirkiye’de post-modernizm riizgarlarinin estigi donemdi.

O donemin bence en popiiler kisisi bence James Stirling’dir. Nedeni de post-modernizmi ve
modernizmi harmanlayan bir yaklagimi vardi.

1980’ler baginda yeni bir jenerasyon ortaya ¢ikti; Semra & Ozcan Uygur, Yakup Hazan, Selim
Velioglu, Biinyamin Derman, Hiiseyin Kahvecioglu, Miirsit Giinday. Bu liste daha da
cogaltilabilir.

Doénemin ruhunu yakalayan mimar bence Tuncay Cavdar oldu. Turizm yapilarinin verdigi olanagi
iyi degerlendirdi.

-1980’lerde hangi yabanct dergilere (Oppositions, Architectural Design, Domus, L’Architecture
d’ Aujourd ’hui, Bauen und Wohnen) ulasabiliyordunuz?

Her tiirlii dergiye ulasabiliyorduk. Bizim sevdigimiz birka¢ dergi vardi bir kismini simdi de
aliyoruz; Wettbewerbe Aktuell, AA, Detail ve Casabella.

Mimarhk

1986-1988 yillar1 arasinda Oda’da Genel Sekreterligi yiiriittim. Mimarlik 80’11 yillarin basinda
boyut degistirmisti. Biz yonetime geldigimizde vaatlerimiz arasinda derginin boyutunu
degistirmek de vardi. Bizim ¢ikartmak istedigimiz; Tiirkiye’deki mimarhigin giindemini takip
eden, mimarlikla ilgili gelismeleri iiyelerine aktaran, ‘snob’ olmayan ve daha genis bir kitleyi
kucaklayan, bir yandan da Oda’nin eylemlerini yansitan bir dergi modeliydi.

O zaman yayin i¢in bir ilkemiz vardi: Derginin kapagi mutlaka Tiirkiye’deki bir mimarlik iiriiniini
yansitacak diyorduk ve Ozellikle grafik kapaklardan kaginma politikamiz vardi. Entelektiiel
¢izginin korunmasi, yarismalarin yayinlanmast ve iilkedeki glincel mimarlik {riinlerin
degerlendirilmesi gibi bir misyon istlenmistik. Su an Mimarlik dergisi proje basmiyor, proje
basmay1 iiyenin reklami olarak algiliyor. Halbuki biz mimarlik ortami agisindan 6nemli bir yap:
varsa bunu basmayi okuyucuya karst bir sorumluluk olarak gériiyorduk. Mimarlar Odasi
iiyelerinin tamami yabanci dergileri takip edemiyordu ve yayinlar da zor ve ge¢ geliyordu. Bu
yiizden de iiyelere kars1 bu gorevi tamamlamak gibi bir gérevi oldugunu diisiiniiyorduk.

Ancak en biiyiik sorun Oda’nin maddi sikintilarinin dergiye yansimasiydi. Reklam modeliyle dergi

diizenli ¢ikmaya basladi. O model de sdyle calistyordu; Icerigi Oda hazirlarken, yaymevi de
reklamlar1 buluyor, grafigi hazirliyor ve baskiy1 yapiyordu.
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1980’lerin basinda dergiyi daha kiiciik boyutlara getirdiler ve o donemde ya mimarlik sorunlariyla
ilgilenen ya da mimarlari egitmeyi amaglayan (‘snob’ yaklagim) bir igerik olusturuldu.

Aslinda 1980 6ncesinde dergi siyasi bir savas alani olarak goriiliiyordu. Bunu simdi séyliiyoruz
ama 1970’lerde biz de dergi ¢ikarsak belki biz de boyle davranirdik.

1980 sonrasinda dergi siyasi ¢izgisini siirdiiremedi (12 Eyliil rejimi var ortalikta). Tiirkiye’deki
giincel mimarlik etkinlikleriyle de iliski kurmadi. Sadece yarisma basiyorlardi. Diinya’daki
mimarlik tartigmalarini yansitiyorlardi (bunu elestirmiyorum) ama biraz bunu didaktik bir {islup
icinde yapiyorlardi. Derginin boyutlarinin kiiglilmesi maddi durumlar nedeniyleydi. Boyle olunca
dergi proje basmaya da elverisli degildi. Derginin boyle bir igerik ve bi¢im sorunu vardi.

1986’1n birinci sayisi bir dnceki donemin miras kalan sayisiydi. 1986 nin ikinci sayisinda itibaren
bizim calistigimiz yaym kurulunun ¢alismalari.

1960’lar aslinda iyi bir donem. Olmasi gereken Mimarlik dergisi olmaya ¢abalamiglardir. Donemi
belgelemek agisindan iyilerdir. Yarigmalar: basarak gorevini her donem yapmustir. Simdi durum
biraz degisti ve dijital ortamda daha genis kaynaklara ulasmak miimkiin. Ama 90’lara hatta
2000’1ere kadar basili kaynaklar hep kullanildi.

Mimarlik’n tcretsiz dagitilmasin pozitif bir ley olarak gérmilyorum ¢iinkii insanlar iicretsiz gelen
seyleri soyle bir sayfalarini karigtirip bir kenara koyma egilimindeler. Ama iiyeden bunun igin ek
para istemek de olmuyor. Dergi gergekten satilmadigi zaman da okuyucu tepkisini de
bilmiyorsunuz. Ciinkii zaten siz aidatini 6deyen {liyenize gonderiyorsunuz dergiyi. Dergi
hedeflerine ulasabiliyor mu bilemiyorsunuz bu yilizden. Dergiyi satabilsek okuyucu dergiyi
begeniyor mu begenmiyor mu bilebiliriz ama bdyle bir sey olmadigindan hicbir dénemin biz iyi
dergi ¢ikardik diyebilme sansi1 yok.

Yarigmalarin mimarlar etkileyen bir tarafi vardir. Birinci olan projede sema nasil ¢oziilmiis veya
genel egilim ne yonde diye bakilird1 yarigmalara.

Yayinin az oldugu ortamlarda ¢ikan yayimnin etkisi daha fazla oluyor.

Derginin igerigi dosya konular1 iizerinden belirlenirdi; dergiye gelen ama o sayiya uymayan
yazilar1 kullanamazdik.

-Mimarlik’t donemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkli yapan neydi?

Cevre dergisi bence ¢ok iyiydi. Devam edememesi de sanirim ¢ok iyi olmasindan kaynaklandi. Iyi
olan bir seyi devam ettirmek ¢ok profesyonel bir yapiy1 gerektiriyordu arkasinda.

Yapi dergisi bir kuruma dayanmis oldugu igin bir sans1 vardi. Su anda da bunu siirdiiriiyorlar ve
¢ok ilerletmis durumdalar. O zaman bizim amagladigimz dergi seklini Yap: dergisi uyguluyor ama
meslek miicadelesi kaygist yok. Zaten Mimarlik dergisinin ¢ikma amaci kurumun kendi
diistincelerini yansitmak.

Sunu da sdylemek lazim ki Tiirk mimarlik tarihinin belgelenmesini Arkitekt sagliyor.
Mimarhik dergisi o dénemde bir boslugu dolduruyordu. Ozellikle mimarlik meslegi ile ilgili
sorunlar Oda’nin dergisinin igerigi olarak ortaya ¢ikti. Bu acidan derginin 6nemli bir rolii

oldugunu disiiniiyorum. O zaman diinyadaki ve Tiirkiye’deki gelismeleri aktarmak derginin
gorevleri arasindaydi ve bunu elinden geldigince yaptigini santyorum.
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A.10 Interview with Suha Ozkan, 16.06.2011

Doénemin Mimarhigi

-1980’ler mimariig1 deyince ne diisiiniiyorsunuz? Tiirkiye’'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980’lerden daha oteye gitmek gerek. Post-modern sdzciigiinii popiilerize eden Charles Jencks.
1977 the Language of Post-Modern Architecture ile ¢agdas mimarliktan istifa ediyor. Charles
Jencks hem mimarlik tarihgisi hem de tasarimci. Aldo Rossi ve Rob Krier ‘contextualism’den
bahsediyor. Robert Venturi’nin Complexity and Contradiction kitabi 6nem kazaniyor.

Bu asamada sdylem ikiye ayrildi. Biri Rob Krier ve Rifat Cadirci’nin baglama oncelik verdi. Leon
Krier, Abdel Wahed el-Wakil ve hatta Hassan Fathi Klassisizm’e (binay1 orijinal teknikleriyle
eskiden oldugu bi¢imde yapmay1 savundular).

Post-modernizm’in esas sorunu sig ahlakli olusu ve ambiyans/sembolizm yaratma amaci
(¢evresiyle uyumlu olmasi igin). Mesela Rifat Cadirci der ki binanin dis1 kente aittir ici ile
istenilen yapilabilir. Pastiche cepheler boyle ortaya cikti.

1980’lerde Cenevre’de Aga Han Mimarlik Odiilleri icin bulundum. Odiillerde ¢ok ciddi sekilde
post-moderniteden uzak duruldu, hastalik gibi goriildi. Onun yerine regionalist-contextual-
modernizm (Rafael Moneo, Alvaro Siza gibi) degerlendirildi.

1986 jiirisinde Hans Hollein, Robert Venturi, Fumihiko Maki, Doruk Pamir, Abdel Wahed el-
Wakil, Ronald Lewcock vardi. Jiiri modernizm karalamasiyla gegti. Sedad Hakk1’nin istanbul SSK
binasi i¢in ‘This is the modern architecture we can tolerate’ dendi.

Atilla Yiicel post-modernlige Fransiz ekolil ¢ercevesinde en ¢ok inanmis oydu. Mithatpasa’da
ighan1 binasi giizel bir 6rnek.

Haydar Karabey ‘Post-Modernizm’i igsellestirmistir.

Merih Karaaslan ise daha ¢ok gorsellige 6nem verirdi ve olmadik seyler denerdi.

1980’lerde kopya bile denilemeyecek binalarin ortaya ¢ikigi oldu.

Coskun ve Filiz Erkal’m AKM binast bosuna elestiriliyor.

Seving ve Sandor Hadi’nin Milli Reasiirans yapilar1 aslinda kent mekanina tepkidir.

Diger Dergiler

-Mimarlik’t donemin diger dergilerinden (Arkitekt, Yapi, Mimar, Cevre) farkli yapan neydi?

Yapi dergisinin formati proje yayinlamaya ve uzun yazilara uygun degildi (kare).

Mimar ve Cevre’nin misyonlar1 ayni aslinda.

1980 askeri darbesinde Dogan Kuban’in asistan1 Selguk Batur {iniversiteden atildi. Sonra Biilent
Erkmen ile yayin isine girdi. Cevre dergisi yeterince reklam alamayinca bitti ve ancak on say1
¢ikti. Selguk Batur her goriise yer verirdi dergide. Yayin kurulu aslinda olmasi gerektigi gibi

caligirdi, yeniliklere agikti.

XXI (1999) dergisinin amaci mimarlarin disindaki entelektiiel ¢evreye hitap etmek. Cevre kisith
kald1 yagamadi, XXI’inde arkasindaki finans ¢oktii.

Cemil Gergek proje uygulama diye kitap da basiyordu (mimarlik biirolarina ve &grenciler hitap
edebilecek).
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Mimarlik dergisinin yapiya 6nem vermemesi tizerine ortaya ¢ikan rahatsizlik ile Cevre ve Mimar
ortaya ¢cikmuistir.

Mimarlik
-1980’lerin Mimarlik dergisini nasiul hatirlyyorsunuz?

Mimarlik dergisi birden bire politik bir vakuma diigtii. 1980 ihtilali tiim kesimleri depolitize etti.
1968-1980 aras1 kadar mimarlik dergisinde mimarlik yok, hep politik. Sonra birden bire
mimarliktan heyecan duyan insanlar (Haldun Ertekin gibi) bu depolitik ortamda dergiyi post-
modern sdylem {iizerine kurdular. Theodor Adorno ile gelen eski estetik teorileri isitmaya
basladilar.

Oda yonetiminin degismesi ve projecilerin Ankara’da hakim olmasi ile post-modernizm geger
akce oldu (yeni oldugu icin, ama etik degerlerinin ¢ok fazla sorgulandigini diisiinmiiyorum).

Aga Han Mimarlik Odiilleri’ni yaymlamalari igin dergiye verileri gondermem disinda dergi ile pek

iligkim olmadi. Aga Han ile ilgili elestirilerin ¢ogu bilgisizlikten, mekanizmanimn ne kadar adil ve
steril oldugu anlasilinca elestiriden vazgectiler.
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A.11 Interview with Belgin Turan Ozkaya, 01.06.2011

Doénemin Mimarhigi

-1980’ler mimarhgi deyince ne diigiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980’ler benim i¢in ‘Post-Modernizm’ demek. Mimarligin bir sekilde biitiin sosyal baglantilarini
kestigini diistindiiglim ve bir yandan da elestirdigim bir donem.

1980°ler bariz bir muhafazakarlagsma donemi oldugu i¢in de farkli. Hakikaten diinya degisiyor.

Tarihe bakmak daha énce 1950’lerde italya’da da oluyor. Ama bu tartisma 1980’lerdeki post-
modern tartigmalarindan fakli. 1950’lerden baslayarak gittikge yayginlasan bir Modernizm
elestirisi var ancak modernin sinirlar1 igerisinde.

Rossi’nin projeleri de belki hibrit moderndir. Ama ondan sonra Michael Graves’in daha geg
yapilarina baktigim zaman onda tarihselci bir tutum var ve o artik modern degil. Modernin higbir
kriteri kalmamis oluyor, tamamen degisiyor.

Onceden belirli kriterlerle baktiginda modernin izini gériiyorsun. Hala modernin tanimi yapilmaya
calisilryor. Ama mesela Bilkent’in neresinin modern olarak tanimlayabiliriz bilmiyorum. Tarihsel
referanslar ve anitsal 6lgek tamamen farkl.

1960’larda ve 1970’lerde mimarlikta bir arayis, “pluralism” var. 1980’lerde artik yildiz mimarlar
ve liiks yapilar var.

Tiirkiye’den Bilkent ve MNG yapilar1 bana post-modernist geliyor. Istanbul’da da Haydar
Karabey.

Gaetana Aulenti’nin (italyan mimar) Feshane i¢in geldigini, onun adinin gegtigini hatirliyorum.

Bu dénem mimarisinde 6nemli bir isim Aldo Rossi. Rossi’nin arsivinde ¢alisirken ¢ok ilging bir
kartpostal bulmustum. Omer Madra’dan arkadasca yazilmig bir kartpostal, demek ki
tanistyorlarmis.

Sedad Hakki Eldem’in Zeyrek’teki yapist daha ¢ok Kenenth Frampton’in “critical regionalism”
ornegi gibi. Eldem’in kendisini post-modern olarak goérdiigiinii sanmiyorum. Behruz Cinici belki
post-modern olarak tanimlanabilir ancak Cansever ve Eldem’in goriisleri farkli. Belki ¢cok genis
tanimlanirsa onlar1 post-modern’den ¢ok “anti-modern” olarak gérmek miimkiin olabilir. Behruz
Cinici bir ¢esit hibrit modernitenin izlerini de tasiyor bana gore. Ancak tarihselci ve eklektik
olduguna emin degilim.

-1980’lerde hangi yabanci dergilere (Oppositions, Architectural Design, Domus, L’Architecture
d’ Aujourd’hui, Bauen und Wohnen) ulasabiliyordunuz?

Benim i¢in en &ne ¢ikan dergi Architectural Design ve onun tarih bilgisiydi. Bu aslinda ODTU’de
asistanlar olarak hepimiz i¢in gegerrliydi sanirim. Cogumuz abone olmustuk. Architectural
Design’da, AD Profile’da, ‘historiography’ flizerine hala kullandigimiz bir say1 yapmuslardi,
Demetri Porphyrios’un editorliigiinii yaptig1.

Restorasyon yiiksek lisansi yaptigim donemde mimarlik dergilerini ¢ok takip edemedigimi
diisiiniiyorum.

Genel
Zafer Akay smif arkadasimdi ve hakikaten Rossi takipgisiydi, Turgut Cikis ise Krier. Ogrenciler

bir sekilde bu gelismeleri takip ediyorlardi ancak hatirladigim kadartyla tasarim alaninda hocalar
bu egilimlere karstydi.
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Amerika’daki doktora 6grenciligim sirasinda da Post-Modernizm tartismalar1 devam ediyordu ve
hocalarin teoriye karsi bir tutumlar1 vardi (mimarlik tarihi alaninda).

Ogrenciyken restorasyon ilgi ¢ekmeye basladi ama pratik olarak restorasyon yoktu. Bildigim
kadartyla Istanbul’da 2. veya 3. Sinif uygulamalar vardi ama biirolar1 falan yoktu.

Belki tarihe ilgi ile koruma konularinin 6ne ¢ikmasi baglantili olabilir.
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A.12 Interview with Fatih Soyler, 18.08.2011

Mimarlik
-1980’lerin Mimarlik dergisini nasil hatirlyyorsunuz?

Zorluk, yoksulluk, maddi problemler, 12 Eyliil doneminin getirdikleri, Odanin her hareketinde izin
almak zorunda oldugu bir donem.

Daha 6nce Oda’da sekreter yardimcisi olarak ¢alistyordum. 12 Eyliil’ii takiben ilk genel kurulda
benden baska kimse sekreterlik i¢in aday olmadi ve biraz da meslektaglarimin bana verdigi bir
gorev gibi sekreter oldum.

O maddi kosullar altinda elimizden geleni yapmaya calistik. Oncellikle buray1 (Oda’y1) ayakta
tutmaya caligtik. Neredeyse su anda oldugu kadar personeli vardi Oda’nin ancak c¢ogunun
iglerinden ayrilmasi gerekti. Oda’nin ticret verebilecek durumu yoktu.

Bu imkansizliklar igerisinde bir siire Mimarlik dergisini gikarmak miimkiin olmadi. igerigini
bulmak i¢in meslektaglarimizi harekete gegirsek bile o maliyeti kargilayacak ve postalayacak para
yoktu. Hi¢ olmazsa, iiyelerle irtibat saglayacak maddi bir gelire ulagincaya kadar Mimariik
dergisine ara verildi.

Zaman igerisinde, maddi olanaklar da saglaninca yayin kurulumuzu olusturduk. Bu yayn
kurulunda yine maddi nedenlerden dolayi radikal karalar almak zorunda kaldik. Kagit firesinden
miimkiin oldugunca kaginmak igin A4 boyutuna gegmek durumda kaldik. Sadece ebat olarak degil
hacim olarak da daraldi dergi. Mimarlik dergisini ilk etapta iiyelerle iliskiyi devam ettirmek igin
ayakta tutmaya ¢alistik.

Zaman igerisinde; anayasanin kabul edilmesi, yavas yavas demokratik ortama gecilmesi ve ilk
secimlerin yapilmast gibi siirecleri yasadiktan sonra dergide de bir takim degisiklikler oldu.
Derginin hacmi artti. Derginin kagit kalitesini artirarak, belirli bir diizenle ¢ikmasini saglayarak
reklam geliri saglamaya calistik. Zamanla ayda bir dergi ¢ikarma olanagina kavustuk. Dolayisiyla
reklam gelirleri de artmaya basladi ve kendini finanse eder duruma geldi.

Bu isin maddi ve bicimsel yonii, bir de igerik yonii var tabii. 1980 sonrasi, 12 Eylil’in
getirdiklerini bir yana koyarsak, biitiin diinyada degisimin yogun olarak yasanmaya basladig1 bir
donem. Bir sekilde bu mimarlik alanina da yansidi. Mimarlar gegmisin modernist sdyleminden
farkli bir sdylem arayisina girdiler. Hatta 1993 UIA Chicago Kongresi'nin de (Architecture at the
Crossroads) icerigi de bu arayis1 yansitiyordu.

Bu arayis Tiirkiye’ye iki sekilde yansidi. Biri piyasa kosullar igerisinde farkli bir dilin olusmaya
baslamasiyla gergeklesti. Ozellikle miiteahhitlerin, yap-satgilarin istedikleri projelerde belirli bir
form ve cephe degisikligi oldu. Ozellikle Siteler ve Aydilikevler’e baktigimizda bunun drnekleri
var (daha ¢ok Cankaya’nin etrafindaki, ¢geperdeki semtlerde). Ama kullanilmaya baslanan motifler,
uluslar arast mimarlik ortaminin izledigi arayistan daha farkliydi. Bu daha ¢ok toplumun degisen
ya da diyelim ki serbest kalan deger yargilarinin talebe yansimasiyla goriilmeye baslandi.

Yaym komitesinde sdyle bir karar aldik. O zaman yayin komitesinde de mimarligin kuramsal
yoniine 6nem veren arkadaglarimiz vardi. Mimarligin kuramsal kisminin ¢ok arastiriimadigi,
Tiirkiye’de bu alanda pek fazla caligmalarinin olmadigin1 (Biilent Ozer gibi bu yondeki ¢alismalari
Ovgliye deger istisnalar diginda). Diinyada bu alanda neler olup bittigine dair Mimarlik dergisinde
de pek bir sey yoktu. Isin kuramsal yam biraz es geciliyordu. Mimarligin daha ¢ok toplumsal
yOniine egiliniyordu dergide.

Yapilar1 projesiyle, fotografiyla dergiye koymak egilim vardi. Bunun yerine mimarlar yasanilan bu
degisime nasil bakiyor bunlari nasil degerlendiriyorlar diye bakalim istedik. Meslektaglarimizin
mimarligin biraz da bu yo6niine agirlik vermelerini diledik. Bu dilegimizin yerine gelmesinin bir
yolu da meslektaglarimiza bu konu hakkinda bilgi aktarmakti. Aslinda bir nevi akademik
¢aligmanin i¢ine girmis olduk. Bu da bence dogru bir seydi.
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Derginin miimkiin oldugu kadar elestirel olmasini, eger elestirel ve kuramsal yoniiyle mimarlik
ortamina bakacaksak, dergide yer alacak projelerin de bu bakis agisiyla ele alinmasi gerektigini
diisiindiik. Bir yandan da uygulanan mimarlig1 da ihmal etmemek i¢in Mimarlik dergisinin disinda
Proje-Uygulama dergisi ¢ikarmaya basladik. Ozellikle mimarlik 6grencileri bu yayma ¢ok deger
verdiler. Ayrica bir de Haber biilteni yapalim istedik. Mimarlik dergisini besleyen diger yaymnlar
olsun istedik. Haberleri miimkiin oldugunca dergiden ayirmaya galistik, gerektigi zaman hemen
¢ogaltip biiltenleri iiyelere gonderebiliyorduk.

Aslinda Mimarlik dergisinin bi¢imsel olarak eski ebadina donse dahi bu yaymn politikasini
birakmamasi gerektigini diisiinliyorum. Ciinkii Tirkiye’de mimarlik ortamimin boyle bir seye
ihtiyaci var, yani mimarlig1 tartigmaya ihtiyaci var.

Post-modernizmin mutlaka kuramsal bir altyapisi var, bir arayis var. 1980 déneminin degisiminin
devlete ve topluma belirli bir yansimasi var. Sosyal devlet ilkesinden vazgegiliyor, toplumun
ihtiyaglarina bizzat cevap vermek yerine 6zel sektdrii ve sivil toplum kuruluslarini organize eden
bir devlet yapist ortaya ¢ikiyor. Artik sosyal bir devlet olmadigindan, boyle bir donemde
mimarlarm toplumun ve kamunun ihtiyaglarina nasil yanit verebilecegi konusunda ciddi endiseler
¢ikiyor.

Modernizmin getirdigi belirli seyler vardi. Sosyal devlet yapisinin terk edilmesinin de getirdigi
ciddi sorunlar var. Toplumun ger¢ek ihtiyacini karsilamaktan uzaklasiimamasi gerektigini
diistiniyorum. Bence ‘form follows function’ da degil tersi de degil, ikisinin bir dengesinin
bulunmasi gerektigini diisiiniiyorum.

Bu degisim siireci Mimarhk dergisinde de kendini buldu. illa ki proje olmasmn demedik, olacaksa
elestirel gozle yer alsin dedik. Kuramsal metinleri okumaktan sikildiklari i¢in ve okuma
aliskanligimiz da pek olmadigindan pek cok okur projelere agirlik verilmesini istedi. Bu egilim,
bizden sonraki donemde ciddi bir yansimasimi buldu ve Mimarhik dergisi tekrar proje dergisine
dondii. Proje-uygulama eklerinin yayinlanmasindan vazgegildi. Yine onda da bir denge
bulunabilirdi. lla ki o politikay1 siirdiirmek gerekmez, tabii ki yeni yoneticiler kendi diisiincelerine
uygun yeni politikalar belirleyebilirler ama kiilliyen inkarin da bir anlam1 yok. Mimarideki arayis
gibi bunda da bir orta yol, bir denge bulunabilirdi.

O yillarda sdyle c¢aligmalarimiz da oldu: Usta, oncii meslektaglarimizla atdlye calismalar
gerceklestirdik. Ornegin gidip Ayvalikta kapandik birkag giin. Orada mimarlik tartistik, hem
kuramsal olarak ama hem de agirlikla uygulama iizerinde durduk. Meslektaglarimiz bu atdlye
calismasinda, sanki kolokyumdaymis gibi, projelerini anlattilar, biz de jiiriymisiz gibi tartistik.
Keske bugiin de buna benzer g¢alismalar gercgeklestirilebilse de yapilan isler, verilen eserler
meslektaglar arasinda degerlendirilebilse.

-Okuyucunun dergiye tepkisi nasidi?

Okuyuculardan en biiyiik tepki boyutun degismesine geldi. Ama izah edebildigimiz kadariyla
meslektaglarimiz anlayis gosterdiler. Derginin kuram agirlikli olmasi bir 6lgiide proje-uygulama
ekleriyle dengelendi ama bu dahi derginin proje agirlikli olmasi talebini kesmedi. Genel olarak
okuma agirlikli bir derginin pek fazla sansi olmuyor, gelen tepkiler de bunu bize gdsteriyordu.

-Dergideki yazilardan ve proje tamitimlarindan Tiirkiye 'deki mimari fiiretimin etkilendigini
diigtintiyor musunuz?

O yillar i¢inde derginin uygulamaya ¢ok fazla etkisinin oldugunu diisiinmiiyorum, belki bir dl¢iide.
Post-modernizm iizerine makalelerin dergide yer almaya baslamasiyla birlikte taklit de olsa o
tarzda ¢alismalarin belirmeye basladigini gordiik.

-Dergideki yurtdisi temsilcilikleri nasil ¢alismaktaydi?

Yurtdis1 temsilcilikleri goniilli olarak bize yardimci olmaya c¢alisan meslektaslarimizdan
olusuyordu. Cok organize ve resmi olmadan dergiye katkida bulunmaya ¢alisan arkadaglarimizdi.
Mesela Louvre Piramidini ilk onlardan haber almistik.
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-Mimarlik’in  1970’lerde politik yamnin agwr bastigini  soyliiyorlar, siz bu konuda ne
diisiiniiyorsunuz?

Bugiin hem mimarligin i¢sel sorunlarint hem de mimarligin i¢inde yer alacagi kentsel (cevresel,
tarihsel) dokuya dair sdyleyeceklerimiz varsa bunlart da dile getirmek durumundayiz. Mimarlik ve
mimarlar yasadiklarimizdan kopuk degil. Hem yap1 sektorii, hem dogrudan mimarlik, toplumsal-
ekonomik olgulardan etkileniyor. Olumsuzluklar1 dile getirmek zorundayiz. Siz politika
yapryorsunuz diyorlar, evet ama biz meslek politikast yapiyoruz. Ben hicbir partiye kayith degilim
ve bir Mimarlar Odas1 yoneticisinin de Oda ydnetimindeki is ve eylemlerinde bence biitiin reel
politik egilimlerden azade olmasi gerektigini diisiiniyorum. Reel politik olmamak gerekiyor.
Iktidarda kim olursa olsun, dogru yapiyorsa onu desteklemek, kotii isler yapiyorsa onu yermek
gerekiyor.
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A.13 Interview with Arif Sentek, 19.07.2011*

1980 Donemecinde Mimarlik Dergisi

Mimarlikla ilgili yaymlarin gegirdigi gelisim siirecini, iilkenin genel diisiince ortamindaki gelisim
ile paralellikler kurarak izleme, anlamli sonuglar verebiliyor. Diisiince ortami dedigimde, siyasal
diisiince ortamina, 6zellikle de sol siyasete bakiyorum ben. Kuskusuz ekonomik gelismeler de
belirleyici oluyor.

1950 oncesinde, savas kosullarina kargin goreli olarak bir yogunlagsma var mimarlikla ilgili yazili
iiriinlerde, dergilerde. Ama 1950 — 1960 arasi oldukca kisirdir. Bu doneme iliskin neredeyse
sadece Arkitekt dergisini gorebiliyoruz. DP'nin imar ve insaat etkinliklerine agirlik veren
politikalar1 i¢inde, mimarlar is yapmaktan yazmaga, tartismaya vakit bulamamislar desek yanlis
olmaz.

Ama 1960 sonrasinda, 27 Mayis't izleyen yillarda, genel yayin ve diigiince ortamina paralel olarak,
mimarlikla ilgili yaymlarda ve diisiince ortaminda belirgin bir zenginlesme goriiyoruz. Zaten
Mimarlik dergisi de boyle bir ortamda, 1963'te yayina basliyor.

Mimarlik'm 1980 oncesi agirlikli konusu planlama, kentlesme, kamu yapilart ve konut {izerinedir.
1961 Anayasasinin Ongordiigii 'sosyal devlet', 'planli kalkinma' ilkeleri dénemin siyasetinde
belirleyici olmustur. Ayni tarihlerde diinyanin diger iilkelerinde ve bu iilkelerin 'mimarlik diisiince
iiriinlerinde de genel ¢izgileri itibariyla kentlesme ve konut agirlikli konulardir.

Mimarlik, Mimarlar Odasinin yaym organidir. Dolayisiyla derginin yaym c¢izgisi Oda'nin
programini, daha da genelinde siyasetini veya siyasetsizligini yansitmasi beklenir. Mimarlik
dergisinde 1980 &ncesi, bu Oda organi1 olma yani agir basmaktadir. Ozellikle derginin 1973'te
Istanbul'dan Oda merkezine, Ankara'ya gelmesinden ve Oda gevresinde siyasi tartigmalarin
yogunlagsmasindan sonra bu agirlik iyice artmistir. 1973 — 1976 yillarinda yayin sekreteri bendim
ve sanirim derginin Oda organi zelligi bu dénem gok baskindir. Istanbul'da Demirtas Ceyhun'dan
sonra Selguk Batur ve 6zellikle Somer Ural yonetiminde 'siyaset' cok daha basarili ve dengeli bir
bicimde yayina yansitilmistir. Demirtas Ceyhun'un yonetiminde derginin yayin yelpazesi, bazi
sayilarda edebiyat, resim, hatta mizahi1 kapsayacak kadar genis tutulmustu.

1976'da Oda merkezinde Mimariik Haberler adiyla 15 giinliik bir gazetenin yaymlamaya
basladigimizda Mimarlik dergisinin yaym periyodunu 3 ayliga ¢ikardik ve Giiven Birkan
yonetiminde derginin hem hacmi genisledi hem de kuramsal / mesleksel yan1 yogunlasti. Uyelere
ve kamuoyuna yonelik 'dogrudan’ diyebilecegimiz tiirden politik yaym biitliniiyle Mimarlik
Haberler'de siirdiiriilityordu. 1980'e dogru giderek siddet dozu artan ve sonu 12 Eyliill darbesine
varan gidigatin Oda ¢evresindeki yansimalarint Mimarlik Haberler'den ¢ok iyi izleyebilirsiniz.

12 Eyliil'de Oda kapanacak noktaya gelmistir, hatta &rnegin Izmir Subesi bir siire kapatilmus,
Istanbul'da meslek orgiitlerinin yonetim kurulu toplantilari yasaklanmstir. Ulkede ciddi bir
depolitizasyon siireci baglatilmistir. Boyle bir ortamda Oda ayakta kalma miicadelesi vermektedir.
Artik 1970'lerdeki, hatta 1960'lardaki sdylemi ayni bigimiyle siirdiirme olanagi kalmamustir.
Mimarlik Haberler'in yaymi durdurulmus, Mimarlik dergisi her tirli maddi giiglige karsin,
boyutlar1 ve hacmi kiigiiltiilerek, 1981'de yeniden aylik yaymnlanmaya baslamistir. Bu isi beceren
arkadaglarimi bugiin takdirle antyorum.

Mimarlik 1980 sonrasinda, bir anlamda 'ge¢cmisini inkar etmeden' kendine yeni bir sdylem
olusturmaya g¢aligsmistir. Yurtdisinda mimarlik alanindaki kuramsal gelismeler dergide daha genis
yer almaya baglamigtir. Bu arada ‘Post-Modernizm’e doniik tartismalar da Tiirkiye'de ilk kez 1980
sonra Mimarlik'ta yaymlaniyordu sanirim.

* Interview edited by Sentek as an article.
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Herhalde yurt disindaki gelismeleri en yakindan izleyenler bizim ODTU'deki geng kusak 6gretim
iiyeleri ve ogrencilerdi. Bu kusagim, 6rnegin Haldun Ertekin, Yilmaz Aysan, Tevfik Balcioglu,
Nazan Kavuk¢u, Yasemin Erk'in dergide gorev almasiyla bu birikim, biraz ge¢ kalmis da olsa
Mimarlik aracihigryla Tiirkiye'ye aktariliyordu. Bagka bir dergi bunu yapabilir miydi, sanmiyorum.
1980'lerin baginda Arkitekt ve Yap: dergileri yaymlaniyordu.

1980 oncesi yurt disindaki gelismeleri, 6ncelikle Uluslararast Mimarlar Birligi UIA etkinliklerinin
ana temalari {izerinden veriyorduk. Ote yandan mimarlik alandaki tartismalar yayina aktarilirken,
ister istemez bir 'politik' siizgegten geciriliyordu ve bu konuda oldukga sekter davrandigimizi
belirtmek isterim.

1968 genclik olaylarinda mimarlik okullarinin, 6grencilerinin etkisi diger 6grencilere gore daha
fazla olmustur denir. Bir anlamda bizde de dyle olmustur. Bu mimarligin ilgi alanlar ile iliskili
oldugu kadar, mimarlik egitiminin kendisiyle de iliskili bir durum. Ogrencilerin siirdiiriilen
mimarlik egitimine tepkileri de var genel karst ¢ikislarinin iginde. Ornegin flhan Tekeli Hocamiz
2010 Ekim ayinda yaptigimiz 1969 Mimarlik Semineri’ne iliskin bir atlye ¢aligmasinda bu konu
iizerinde duruyordu. Mimarligin '6gretilebilir' olup olmadigi tartigmasini da igeren yorumlar
getirilebilir bu konuda. Ayrica {izerinde durulmasi gerekir.

Bizde 1968 olaylar1 bir anlamda diinyadaki genclik hareketlerinden, oOzellikle Paris'te
yasananlardan dogal olarak etkilenmistir. Ama bizdeki gelisme yonii farkli olmus, genglik
kesiminin dogrudan iktidara yonelik miicadelesi olarak siirmiistiir, hatta silahli girisimlere kadar
vardirilmistir. Bu hareketin iginden gelenler siyasal goriislerini meslek odalari, Mimarlar Odas1
icinde etkin kildilar. Bu durumun Mimarlik dergisinin yaymnimi da belirlemesi kaginilmazdir.
Ayrica 1968 sonrasi gelismelerin genel olarak mimarligi ve mimarlik egitimini etkilemesi de s6z
konusudur. 1980'lere dogru mimarlikta kuramsal ¢alismalarin agirlik kazanmasinda boyle bir
etkilenmenin pay1 vardir mutlaka.

Mimari tasarim gibi, mimarlikla ilgili kuramsal konularda da disaridan etkilenme gozard:
edilemeyecek bir gercek. 1960'larda, hatta bu yillar1 izleyen uzunca bir siire diinya'daki
gelismeleri, 6zel olarak da mimarlik alanindaki gelismeleri izleme olanagimiz oldukga smirliydi.
Bugiiniin gelismis iletisim araglarina o yillarda sahip degildik. Dolayisiyla popiilerlik kazanmig
goriislerin digindaki gelismeleri, 6zellikle muhalif ¢ikislart izlememiz pek kolay degildi. Belki yurt
disina en agik kesim ODTU'deydi. Ama ornegin 1968 olaylartyla baglantili ortaya g¢ikan
Sitiiasyonist Enternasyonal'in, Guy Debord'un gorislerinin bizde duyulabilmesi 2000'leri
bulmustur.

1980 6ncesi Mimarhik'taki yaymin veya genel olarak mimarlikla ilgili yayinlarin kuramsal agidan
degerlendirmesini yaparken, Tiirkiye'de o yillarda mimarlik alaninda fikri {iretimin, Srnegin
iiniversitelerdeki durumunu da géz oniinde tutmak gerekir. Yiiksek lisans ¢aligmalarinin neredeyse
tamami mimari tasarim, giinlik deyimiyle 'proje' ilizerineydi. Kuramsal agirlikli tez ¢aligmalari,
ornegin ODTU'de 1970'lerin sonunda ortaya ¢ikmaya baslanustir. Diger okullarda muhtemelen
daha da sonradir. 1960'larda ITU'de 6gretim {iyeleri tarafindan yapilan tez ¢alismalarma bakin,
¢ogu 'yapi uiretimi'nin teknik yonlerine agirlik veren ¢aligmalardir.

Bizde 1960-1970 doneminde, Mimaritk dergisine de yaymlanan kuramsal ¢alismalar mimarhkla
ilgili gilincel politikalara iligskindir genellikle. Bu c¢aligmalarda baslica kaynaklarimiz Devlet
Planlama Teskilati, bakanliklar, TUBITAK Yap: Arastirma Enstitiisii gibi kamu kuruluslarinda
iiretilen ¢aligmalardi. Ornegin DPT'nin her bes yillik plan hazirhgr sirasinda olusturdugu “6zel
ihtisas komisyonlar1” arasinda yer alan kentlesme ve insaatla ilgili komisyonlarin hazirladigi
raporlar o donemin Onemli belgeleriydi. Bu komisyonlarda Oda'dan, {iniversitelerden
meslektaglarimiz gorev aliyordu.

Benim 1979'da yaptigim yiiksek lisans tezinde mimarlik alan1 6zellikle, 'kentlesme, konut ve yap1
dretimi' kavramlariyla ifade edilmeye calisilmigtir. Bu, sanirim donemin genel yaklagimini
Ozetleyebilir. Tasarim 'yap1 {retimi'yle iliskilendirilerek ve ‘proje iiretimi’ kavramiyla ele
alinmistir. 1960'larda, 'dizayn' sézciigii sinirl bir sekilde, belki de ODTU'den kaynaklanarak
kullanilmaktaydi, ama 'tasarim' sozciigiiniin Tiirkgeye girisi daha sonraki yillarda olmustur. Bir
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anlamda bu durum bile 1980 6ncesi yayinlarda tasarim agirlikli bir kuramsal tartisma ortaminin
pek s6z konusu olamayacagini gosterir.

1974-1975 yillartydi. Sitha Ozkan'm Yaym Kurulunda oldugu donemlerde, onun katkisiyla
derginin igeriginde 'tasarim' agirlikli 6zgiin caligmalar yaymlanmisti. Mimari tasarima yonelik
yayin olarak genellikle proje tanitimlari yapilmaktaydi. Oda dergisinde meslektaslar arasinda
esitlige uymak zorundasiniz. Dergide yayinlanacak projelerin belirli bir 6zelligi olmasi, belirli bir
secimden gegmesi gerekir. Bu bakimdan, boyle bir siiregten ge¢mis oldugu i¢in yarismalarda 6diil
ve mansiyon alan projeleri yaymliyorduk. Bu bir anlamda bir belgeleme g¢aligmasi, bugiin de
devam ediyor.

Mimarlik dergisinin 1963'ten bu yana zaman iginde gosterdigi farkli yaym c¢izgilerini
kapaklarindan bakarak izleyebilirsiniz. Eskilerin deyimiyle “zarf” ve “mazruf” iligkisi. Yani, dis1
i¢ini yansitiyor. Bir donemler 'afis' hatta 'billboard' gibidir. Sloganlara ve garpici grafik anlatimlara
yer verilir kapaklarda. Bir donem sesi pek giir ¢ikmaz, goriintiiler, figiirler siliklesir. Bir dénem
meslege siginilir, ¢ok iyi bir fotografla, ¢ok ilging bir yap1 detayr verilir. Derginin logosu da
onemlidir. Bir anlamda devamliligi yansitir. Sik sik logo degistirilmez, 40 yil ayni logo
kullanilmustir. 2002'de yeni bir yayin kurulu goreve geldiginde en uzun tartismalarin Mimariik
logosunun ve kapagin nasil olmasi gerektigi tizerine yapildigini hatirliyorum. Bu bir anlamda
'‘reddi miras', ge¢misin birikimlerinden siyrilma istegidir. Sonunda bugiinkii “elektronik”
'Mimarlik' yazis1 ¢ikt1 ortaya, okunmasi, uzaktan algilanmasi bile kolay degil. Ama derginin igerigi
kisa siirede kendini buldu, su anda takdirle izledigim bir yayin politikas1 var. Bu zaman zaman
kapaga da yansiyor elbette. Ama logo degisti bir kere.

Temelden gelen ilkesel degisiklikleri kabullenmek kolay degil. “Bigim islevi izler” diye
yetistirilmis bir kusagiz. Bu bizim 'modernist’ genel diisiince yapimiza da uygun. Belki
uygulamanin i¢inde, mimari tasarimla ugrasan, hele Bati mimarlik alemini iyi izleyerek oradan
etkilenmelerle kendini 'yenileyen' meslektaslarimizin 1980 sonrasi 'post-modernist' yaklagimlari
benimsemesi daha kolay olmugtur. Ama ben proje yonetimi alaninda ¢alistim. 1980 baslarinda da
yurt diginda santiyelerdeydim. 1985'de yurda dondiigiimde bu bizdeki 'post-modernist' degisimi
uzun siire tepkiyle izledim.

[zmir'de bir bina yapiyoruz, baktim mimaride goriinen bir dizi kolon betonarme projesinde yok.
Proje miiellifi dostuma sordugumda, “ha onlar yalanci kolon” dedi. Cok sasirdim, kolon kolondur,
striiktiirel bir elemandir, bunun yalancisi nasil olabilir anlayamadim.

1960'larin basinda bir yarisma sonucu yapilan Milli Egitim Bakanligi binasi tamamlandiginda,
formunda baz striiktiirel gibi gériinen, ama striiktiirel olmayan elemanlardan dolayi elestirilmisti.
Bazilar1 binaya, bulvar {izerinde olmasiyla da benzestirerek 'bulvar fahisesi' derlerdi. 'Striiktiirel
samimiyet' bize verilen mimarlik egitiminin temel taglarindan biriydi.

Mimarlik'ta 1980 sonrast donemde yayinlanan ve bir boliimii post-modernist goriisleri aktaran
yazilari, tilkedeki depolitizasyona paralel bir 'entelektiiel etkinlik' olarak goriiyordum. Bizim
yasadigimiz pratikle uygun diisen ve bizim birikimimizle kolay kolay aciklanacak seyler degildi.
O nedenle, bir okuyucu olarak uzak durdum o donemler dergiden. Bugiin daha insafli
degerlendirebiliyorum o dénemin yayin ¢alismalarini.

Tirkiye'de uygulama diizeyinde mimari tasarimda 'post-modernist' etkilenmelere 1980 sonra
yaptig1 yaymlarla Mimarlik dergisinin dogrudan katkisi olmus mudur? Sanmiyorum. Herhalde o
meslektaglar o tiir bir yaklasimi dergideki makaleleri okuduktan sonra benimsemediler. Reel
mimarlikta Batidan 'aktarma'nin veya Esra Akcan'in adlandirmasiyla sdyleyeyim ‘geviri’nin, bagka
bir mekanizmas1 var. Kuramsal calismalarin, dergilerde ¢ikan makalelerin buradaki etkisi ¢ok
smirli, belki bizde 'post-modern’ etkilenmelerle tiretilen mimari tasarimlari agiklarken bunlardan
yararlanilabilmistir.

Laf aramizda, bizdeki bazi '¢eviri'lerin 6zgiin 6rneklerle ayni kivamda olmadigini sdylemeliyim.
Fotograflarda pek farkina varilmasa da yerinde gordiigiiniizde 6zellikle teknoloji agisindan énemli
farkliliklar1 ayirdebiliyorsunuz. Berlin'deki ingiltere Biiyiikelgilik Binasini gezdigimde aradaki
farklilik ¢ok carpici gelmisti bana. Binadaki detaylar tam bir teknolojik miikemmelligi
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yansitiyordu. Boylesi 6zgiin ornekleri kendi baglami iginde degerlendirdigimde daha hosgoriilii
yorumlar yapabiliyorum artik, ama 'irrasyonelligi' savunan bir diinya goriisii ve mimarlikla
uzlagmak miimkiin degil elbette.

'Post-modernite' konusunda ilging bir kusak g¢atigsmasini, 1990'larin sonunda yasadik Mimarlik
dergisinde. Dergi Istanbul'da Selguk Batur ve Biilent Tanju'nun yénetiminde ¢ikmaktaydi. Yayin
kurulunda ben de vardim. Bazi yazarlarin her sayida bir makalesini yaymlayalim diye karar
almistik. Yani bir tiir siirekli kdse yazari gibi. ilk ve son 'kdse yazarimz' sevgili Aydin Boysan
oldu. ilk yazisinda, o tarihlerde istanbul'da diizenlenen uluslararasi 'Any' toplantisina egemen olan
'post-modernist' sdyleme veryansin etmisti. Yaym Kurulunun bazi iiyeleri pek hosnut kalmadilar
bu yazidan. Bir sonraki yazis1 gene ayni konudayd: ve yogun elestiriye devam ediyordu. Bu kez
kurulda oycokluguyla yaziy1 yayinlamama karar1 alindi. Iki 'eski tiifek', Selguk Batur ve ben kars1
oy kullanmistik. Aydin Boysan hakli olarak agir bir tepki gdsterdi, bunu sansiir olarak niteledi.
Bugiin bile Boysan'a kars1 yapilani hos gérmiiyorum. Beni sasirtan, 'modernist’ ortamda bize
hocalik yapmis bazi kurul iiyelerinin de genglerle birlikte bu karara katilmalari oldu. Hos, konunun
‘post-modernizm' tutkusunun diginda bir etik tarafi vardi. Boysan'dan yazmasini biz istemistik,
ama gonderdigi yaziy1 basmiyorduk.

Benim agimdan meslektas iliskileri, daha dogrusu meslektaslarla olan dostluk iliskileri daha agir
bastyor. Biraz da bu konuda 'tutucu'yum galiba. Bugiin bile ¢aligmalarimi takdirle hatirladigim,
yeni caligmalarint keyifle izledig§im mimarlar, genellikle yakindan tanidigim bizim genglik
yillarimizin 'geng ustalar1'. Ornegin Mustafa Aslan Aslaner, Erdogan Elmas — Zafer Giilgur, Ersen
Giirsel, Ziya Tanal.

1980'e dogru ve 80 sonrasinda yeni mimarlik dergileri yaymlanmaya basladi. Bunlarin bir bolimii
kisa omiirlii oldu. Bir kisim hala yaymini basartyla siirdiiriiyor. Mimarlik dergisinde bir donem
gorev alanlar daha sonra baska dergi deneyimlerine girigsmislerdir. Mimariik dergisinin boyle
'dogurgan' bir 6zelligi de var. ilk girisimi Yap: dergisiyle Dogan Hasol baslatti. Yapz, bugiin de
Ozenli, bagarili bir ¢izgiyi sirdiriiyor.  Selguk Batur, Cevre'yi ¢ikardi. Cok nitelikli bir yayin
diizeyi olmasina karsin 80 baslarinda ekonomik giigliiklerden yaymini durdurdu. Cemil Gergek'in
Mimar dergisi farkli bir ¢izgiydi, uzun 6miirlii olamadi. Ama Cemil Gergek yayinladigi E+P (Etid
— Proje) serisi ¢eviri kitaplarla yapi tiirlerine gore derlenmis genis bir arsiv kazandirdi. Hayirh bir
is yaptr. Ozellikle grenciler proje konularina uygun 'esinlenecek’ &rnek bulmak igin dergi
karigtirmaktan kurtuldu.

Bu arada Mimarlik'a belirli donemlerde katki koymus olan ODTU cevresinden Haluk Pamir, Suha
Ozkan ve diger arkadaslarin ¢ikardigi XXI dergisi belki 1980 sonrasin1 ¢ok daha iyi yansitan bir
dergidir. Ne yazik ki onun da kisa siireli bir yayin hayati oldu. ODTU kokenli Ahmet Turan
Altiner'in Mimarlik'm yayinina énemli katkilar1 olmustur 90'larda ve daha sonra. Altiner bir ara
Zeki Sayar'dan ‘el alarak’ Arkitekt'i degisik bir igerikle siirdiirmeye ¢alisti.

1980 sonrasinin mimarlik yayinciligi agisindan dnemli bir gelisme, dergi sayisinin artisi oldu.
Ozellikle 90'lara dogru Arredamento Mimarlik ve Tasarim basta olmak {izere yeni dergiler yaymn
hayatina girdi. Ulkedeki yapi iiretimindeki hareketlenme, malzeme piyasasinin artan tanitim
ihtiyact mimarlikta profesyonel dergiciligi gii¢lendirdi. Gelisen matbaa olanaklar1 ve bilgisayar
katkistyla piril piril dergiler iiretilmeye basladi. Bunlarin yaninda bigimsel olarak bir zamanlarin
Mimarlik dergileri ¢ok primitif goriinebilir. Zaten Ankara'da c¢ikti§i donemlerde Mimarlik'a
Istanbul'daki arkadaslarimiz amatorce ¢ikarilan bir tasra dergisi goziiyle bakmuslardir. Ama
Mimarlik yayin hayati boyunca doneminin fikri birikimini belgeleyen bir dergi olmustur. 1981'de,
12 Eyliil'tin baski ortamina ve her tiirlii maddi sikintiya karsin iilkedeki ve diinyadaki gelismeleri
meslek ortamina aktarmaya ¢aligsan arkadaglart bir kez daha saygiyla, sevgiyle antyorum.
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A.14 Interview with M. Haluk Zelef, 14.06.2011

Donemin Mimarligi

-1980’ler mimarhgi deyince ne diigiiniiyorsunuz? Tiirkiye'den ve diinyadan hangi mimarlar,
yapilar, ana yaklasimlar ilk olarak akliniza geliyor?

1980’1ler mimarlig1 denince ilk akla gelen post-modernizm {ist baslig1 altindaki pek ¢ok ¢aligma.
Modern mimarinin bir ¢esit elestirisi veya ozgiirlik arayisiydi. Cok farkli yonlere savruluyordu:
yliksek-teknoloji, tarih, yerellik tizerinde duranlar vardi.

Tiirkiye’deki 6nemli bir yarigma 1980’lerin bagindaki Ankara AKM idi. Bir bagkasi da Ankara
Kizilay binasi yarismasi. Ragip Bulug — Atakule ¢arsisi (6zellikle kule kisminda) tarihsel
referanslara atif yapiyordu. Atiila Yiicel de Ankara’da post-modernist bir yap1 yapmust1. Ilgingtir
1980’lerdeki Tiirkiye mimarliginda herhalde istanbul (bugiinkii kadar) ¢ok &nemli bir yer teskil
etmiyordu ki, ilk aklima gelenler genelde Ankara’dan. 1980’lerden Istanbul’da insa edilmis
orneklerden gbze c¢arpam1 Galleria AVM’dir (Tabanlioglu). O da ozellikle mimarisinin
nitelikleriyle degil de o dlcekteki Tiirkiye’deki ilk AVM olmasi.

Amerikalilar tarafindan yapilar1 sekliyle post-modernist mimari Tiirkiye’de 6zellikle 1980leri
sonlarindan itibaren popiilerlesmistir. Onemli bir sebep Tiirkiye’deki turizm yatirimlarinin Ozal
doneminde yaptig1 patlamadir. Yatirimei ve mimarlar Tiirkiye’ye gelen yabancilara ‘yerel” ve/veya
‘tarihi’ bir atmosfer yaratma gayretine girmis ve post-modernist tutumlar 6n plana ¢ikmustir.
Tuncay Cavdar bu alandaki énemli bir figiirdiir. Turizmdeki bu yaklagim daha sonralart dogrudan
replika liretmeye de varmustir (parody- pastiche tartismasi 1990’larin baslarinda giindemdeki bir
tartisma bagligiydi).

Diinyadaki 1980ler post-moderist mimarlik tartigmalari ve onemli figiirlerine gelecek olursak:
Michael Graves (Humana Building ve Portland Building), yaninda “grays” olarak bilinen Robert
Stern, Charles Moore (Piazza d’Italia) gibi mimarlar renkli, tarihsel referansli, “mizahi” bir mimari
uyguluyorlardi. Yapilar yaninda temel bazi metinler de Amerikan kokenlidir. Mesela R.Venturi
Learning from Las Vegas ve Complexity and Contradiction daha eski metinler olmasina ragmen
bizler i¢in 1980’lerde yol gosterici ilgingligini koruyordu. O dénemin Anglosaxon diinyasindan en
onemli figiirlerden biri de ingiliz James Stirling (6zellikle Stuttgart Miizesi). Almanya’daki
1980’lerde yapilan diger miizeler de mimarlik tartigmalarinda bilinirdi (Richard Meier, Hans
Hollein gibi mimarlarin tasarladiklarr).

Diinyada tarihsel Oykiinmecilik dendiginde goékdelenler tartisilirken, 1980 ortalarina kadar
Tiirkiye’de bu tartisma diikkan cepheleri gibi kiigiik projeler lizerinden yiiriitiiliirdii. Tiirkiye’de o
yillarda uygulamaya yanstyan fazla bir gesitlenme yoktu. Onemli biiyiik 6lgekteki (tarihselci) post-
modernist bir yap1 Silivri Klassis oteliydi. Mimar1 olan Sefik Birkiye Belgika’da yasiyordu ve
‘Rational Architecture’ kitabinda adi gectigi icin ilgimi cekmisti. Ankara’daki Iran Okulu da
ODTU mimarmin daha secmeci (eklektik) post modernist doneminin 1980 ler basindaki oncii
orneklerindendi. Cengiz Bektas ya da Turgut Cansever’in tarihe tutumu ise daha “saygideger”
gOriiliirdii.

Yine o donemki daha gen¢ kusaktan Cem Agikkol, Miirsit Giinday, Hasan Ozbay, Merih
Karaaslan, Arolat’lar Tiirkiye’de paralel seyler yapmaya ¢aligtilar diinya ile ayn1 dalgaboyunda.
-1980’lerde daha ¢ok hangi yabanci mimar/elestirmen/tarihgiyi takip ediyordunuz?

Avrupalilardan Aldo Rossi, Vittorio Gregotti, Paolo Portoghesi, Krier’ler bilinir, takip edilirdi.
Ingilizlerden de high-tech olarak bilinen Norman Foster, Richard Rogers ilgi ¢ekiciydi (bizim son
smif projemiz de teknoloji miizesiydi- bu da ilgimi arttirmisti). Fransa’da da 1980lerde ilging
projeler insa edilmesine ragmen (Louvre piramidi, opera, Grand arche vb.) Fransiz mimarlar ‘Post-
Modernizm’ tartismalarinda hig yoktular. ispanya’dan da Bofill biliniyordu.

‘Reconstruction of the European City’ konulari ¢ercevesinde kentsel baglam ¢ok tartigilirdi.
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‘Rasyonel mimari’ kuramcilarinin Mimarlik ilk olarak ‘doga’dan &grenerek, sonra ‘makine’den,
en son da “Avrupa kenti”’nden 6grenerek ilerledigi (ilerlemesi gerektigi) savi vardi.

Modernizme her seye ragmen devam eden Richard Meier gibi isimler de vardi. ‘New York Five’
icinde olmasina ragmen post-modernizme sapmadi. Oysa yine ‘Whites’ diye bilinen Michael
Graves ve John Hejduk gibi isimler ‘Post-Modernizm’in fikirsel ve formal liberalizmini
denemekte sakinca gormediler. Eisenman ise ¢ok daha teorik ve zengin tartismalar
(deconstructivism — Jacques Derrida vb.) giindeme getirdi (ancak mimarlik dergisinde gordiigiimii
hatirlamiyorum).

-1980’lerde hangi yabanci dergilere (Oppositions, Architectural Design, Domus, L’Architecture
d’ Aujourd hui, Bauen und Wohnen) ulasabiliyordunuz?

Architecture Record takip ediliyordu. Bir baska Amerikan dergisi Progressive Architecture da
vardi (su anda kapandi)

Amerikan Kiiltiir Kiitiiphanesi’nin (o zaman i¢in) zengin kaynaklar1 vardi (Belki her yerden daha
fazla Amerikan ortamindaki gelismelere ulasmamiz: arttirtyordu).

Mimarlik da onemli bir dergiydi; hem Tiirkiye’ye dair ¢ikarimlar vardi hem de disaridaki
tartigmalart Tiirkiye’ye getirirdi.

Bauen und Wohnen daha ¢ok proje bazliydi ve daha ¢ok yarigmacilar bakardi. Lotus dergisi de
kitap gibi kalinca kiigiik formatiyla ilgi ¢ekiciydi.

Deconstructivism tartigsmalar1 igin de Architectural Design (ve Academy Editions tarafindan
¢ikarilan UIA dergisi) abone olup takip etmeye calisirdik. Hong Kong Peak (Zaha Hadid) ve Parc
la Villette (Bernard Tschumi) yarismalart 1980’lerin sonunda ‘deconstruction’ tartismalarini
mimarligin temel konular1 yapti.

Aga Han Mimar dergisi de takip ediliyordu. Ayrica ¢ikardigi monografilerle de Hassan Fathy,
Rifat Chadirj1, Geoffrey Bawa gibi bat1 dis1 figiirleri tanidik.

Teorik gergeveyi tartisan Mimariik dergisiydi.

Cevre dergisi sanatin diger alanlarina de deginirdi.

1980’lerin sonu 1990’larin basinda Arredamento Dekorasyon (simdi Arredamento Mimariik)
¢ikmusti. Formati ve igerigiyle (her ne kadar baglarda fazlasiyla ‘i¢c mimari’ dergisi olsa da) iyi bir

dergi idi. 90 basinda Tasarim diye bir (yine renkli ve proje esasli) bir dergi daha ¢ikmisti.

Zafer Akay ve baska 6grencilerden olusan bir grup Media isimli bir dergi ¢ikarmistt ODTU’de.
Burada da Tiirkiye i¢in yeni olan mimarlik konularindan bahsediliyordu.

Mimarlik
-1980’lerin Mimarlik dergisini nasil hatirlyyorsunuz?

Mimarlik’ta farkli mimari tutumlar ifade eden yazilar ¢ikmisti. Sibel Bozdogan 1986 yilinda
Tiirkiye’ye gelmis ve mimarliktaki yeni akimlar tartisan bir ders agmisti, bu derste Mimarlik’ta
c¢ikan metinlerden yararlanilabiliyordu.

Mimarlik ¢ogunlukla ODTU liilerin de katkida bulundugunda bir gesit iletisim kanalryd.

ODTU’de pek tutulan bir egilim degildi ‘tarihselci post-modernism’, dgrenciler ilgi duysa da
ozellikle 6gretim tiyeleri desteklemezlerdi.

1970’lerde Mimarlik olduk¢a siyasi bir tutumu var. Mesleki sorunlar ve Tirkiye’nin genel
politikasina iliskin goriisler yer almus.
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Haldun Ertekin’in donemi dergi boyutunun kiigiik oldugu zaman, Merih Karaaslan’m dénemi ise
Tiirkiye’den inga edilmis 6rneklerin de yer aldig1 zamanlar.

Bilgisayar iizerine de yazilar ¢ikti Mimarlik’ta.
Aga Han 6diilleri yine dergiden takip ediliyordu.

1980’lerin ikinci yarisinda yarismalar da vardi (otobiis garajlart gibi).
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APPENDIX B

INDEX OF MIMARLIK

1980 Yil: 18 Say:: 1 162
Halkin Elinden Dilinden / Cengiz Bektas, s.2
Sanat / Ozgiir Akarsu, .5

Mimarhk ve Utopya: Kapitalist Gelisme ve Tasarim /
Haldun Ertekin, 5.6

Kavramlarimiz / Necdet Teymur, s.10

Sunus: Enerji Sorunu, Teknolojik Hegemonya ve
Toplumsal Boyutlar, s.14

Yapilardaki Enerji Kitligi Karsisinda Ne Yapilabilir?
Giiven Birkan, s.16

Enerji ve Tabii Kaynaklar Bakanligi’nin Isitma ve
Buhar Tesislerinde Ekonomi Saglanmasi ve Hava
Kirliliginin Azaltilmas: Y6netmeliginin
Degerlendirilmesi / Esher Berkoz, Zerrin Y1lmaz, s.19
Istanbul Belediyesi Imar Y6netmeliginin 3.14-a
Maddesinin Giineslenme Agisindan Degerlendirilmesi /

Nazli Aksoy, s.22

Giinesle Isitma Tesisatinin Ekonomik Olurluluk
Incelemesi / Nese Deris, Vildan Ok, 5.25

Diiz Toplayici Kriterleri / Nese Deris, 5.28
Yararli Kisitlamalar / Michel Bosouet, .30

Yapimda Makinalagma 2 / Deniz Baytin, Cigdem
Gokhan, s.32

Bir Kitap: Sanat Olarak Tasarim / Mehmet Asatekin,
.35

Sinan Odiilii 80, s.37
Diinya’dan, s.39

ODTU Mimarlik Fakiiltesi Giines Evi / Tbrahim
Canpolat, Mete Turan, s.41

Tasarimin Olusumu, s.43
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Trabzon Hiikiimet Konagi Mimari Proje Yarismast, s.44

Erzurum Hilkiimet Konag1 Mimari Proje Yarigmasi,
s.49

Afyon Hiikiimet Konagi Mimari Proje Yarigmasi, s.53
Summary: Energy Crisis, .50
1981 Yil: 19 Say: 1 163

70 Sene Evvel Mimari Ogrenimi / Hikmet Koyunoglu,
s.2

Giizel Sanatlarimiz / Derleyen: Cemal Bora, s.4
Petegi Nasil Ormeli? s.5

Kusadasi Evleri 4 / Cengiz Bektas, s.6

Cevre Belediyeler Merkeze Baglanirken, s.9
Mimarhk ve Utopya II / Haldun Ertekin, s.12

Kent Planciligiin Giincel Sorunlari / flhan Tekeli ile
Bir Séylesi, s.15

Kent Donatim Ogeleri ve Biitiinsel Yaklasim Geregi /
Mehmet Asatekin, .18

Giinesle Edilgen Isitmada Olgiilendirme / Cengiz
Yener, Nur Demirbilek, s.20

Haberler, s.22
1981 Yil: 19 Sayr: 2 164

Gtizel Sanatlarimiz / Derleyen Cemal Bora, s.2

Halk Yap1 Sanati1 A¢gisindan Babadag / Cengiz Bektas,
s.3

Toplu Konut Yasa Tasaris1 / Rusen Keles ile Bir
Soylesi, s.6

Mimarhk ve Utopya I1I / Haldun Ertekin, 5.9



Rams-Braun, Braun-Rams / Mehmet Asatekin, .12

Cukurova’da Endiistrilesme ve Yarattig1 Cevre
Sorunlar1 / Tiirker Altan, s.13

Basindan, s.17
Haberler, .18
Oda’dan, s.19
1981 Yil: 19 Sayr: 3 165

Sorusturma: {slam Dininde ve Mimarliginda Ulusal
Farklar Konusu da Var / Bozkurt Giiveng, s.2

Halk Yap1 Sanati1 Agisindan Babadag I / Cengiz
Bektas, s.3

Giizel Sanatlarimiz: 3. Hattatlik / Derleyen: Cemal
Bora, s.6

Tarih, Mimarlik Tarihi ve Baz1 Kavramlar / Sibel
Dostoglu, s.7

Mimarlik ve Utopya IV / Haldun Ertekin, s.11

Konut Sorununa Koklii Coziimler Aranirken / Ziilkiif
Giineli, s.15

Toplu Konut Yasa Tasarist Hakkinda / Teoman Aktiire,
s.18

Kentlesme ve Konut Temel Yasa Onerisi / Mimarlar
Odas1 Konut Komisyonu, s.20

Haberler, .23
Basindan, s.24
1981 Yil: 19 Say:: 4 166

Sorusturma: Islam Ulkelerinin Mimarisi, Islam
Mimarisi Kavramini Geride Birakmustir / Ayda Arel, s.2

Oykii: Ev Yaptirana imar Yardim Eder, .3
Giizel Sanatlarimiz / Derleyen: Cemal Bora, s.5

Halk Yap1 Sanat1 A¢isindan Babadag 111 / Cengiz
Bektas, 5.6

Sdylesi: Cevre Sorunlarini Dogru mu Kavriyoruz? /
Aydin Bulca Ile Bir Soylesi, s.9

Mario Cresci ve Matera Fotograflarinin Ardindan /
Tevfik Balcioglu, s.14

Isimsiz Mimarligimizin Sonu / Besim Cegener, s.19
Basindan, s.22
Oda’dan, s.23
1981 Yil: 19 Say1: § 167

Eski Tiirk Mimarisinin Tiirlii Faydali Dallar1 / Hikmet
Koyunoglu, s.2

Sorusturma: Islam Mimarlig1 Uzerine / Atilla Yiicel, s.4

197

Giizel Sanatlarimiz: Hattatlik / Derleyen: Cemal Bora,
s.7

Halk Yap1 Sanat1 A¢isindan Babadag IV / Cengiz
Bektas, s.8

Soylesi: Yeni Belediye Gelirleri Yasasi Ne Getiriyor? /
Icen Bortiicene ile Bir Soylesi, s.12

Beysehir Goliinde Bir Okul, s.14

Kamu Kuruluslarinda Projelendirme Sorunlar1 / Giiven
Birkan, s.15

Kasimpasa’da Ciiriikliik Sokag1 Uzerine Notlar / Kenan
Sahin, Behi¢ Ak, Nilgiin Kémiirciioglu, s.17

Tartigma: “ Konut Yasast Degil, Sehircilik Cergeve
Yasasi Gereklidir’, s.21

Mimarlar Odas1 27.Dénem Calisma Programi, s.21
Asgari Ucret ve Cizim Standartlar1 Yonetmeligi, s.24
1981 Yil: 19 Say1: 6 168

Sorusturma: Islam Mimarisi Diye Bir Kategori Bilimsel
Olarak Temellendirilebilir mi? / ilhan Tekeli, s.2

Giizel Sanatlarimiz: Cinicilik / Derleyen: Cemal Bora,
s.3

Halk Yap1 Sanati Agisindan Babadag V / Cengiz
Bektas, s.4

Sunus: Sinan Haftasmm Diistindiirdiikleri Biiyiik Sinan
mi1 Mimar Sinan mi1? / Haldun Ertekin, s.8

Sinan’dan Bugiine / Leyla Baydar, s.10

Sinan Camilerinde Uslup Degismeleri / Jale N. Erzen,
s.12

Sinan’m Ortami / Unal Nalbantoglu, s.17
Edebiyatimizda Sinan / Vecihi Timuroglu, s.20
Oda’dan, s.22
1981 Yil: 19 Sayr: 7 169

Sorusturma: Islam Mimarligi Kavramimi Dogru
Degerlendirmeliyiz / Feyyaz Erpi, 5.2

Gizel Sanatlarimiz: Sedefkari Oymacilik / Derleyen:
Cemal Bora, 5.3

Halk Yap1 Sanat1 A¢isindan Babadag VI/ Cengiz
Bektas, s.5

Tliskilerin Tliskileri Uzerine / Necdet Teymur, 5.7

Tartisma: Mesleki Denetim Agisindan Idare-Miiellif-
Miiteahhit Iliskileri / Zafer Giilgur, s.11

“Giines Ulkesi“nde Mimarlik / Giirhan Tiimer, .13
ICSID ve Design *81 / Mehmet Asatekin, 5.19

Oda’dan, .22



1981 Yil: 19 Say:: 8-9 170-171
Yiiksek Denizcilik Okulu Mimari Proje Yarigmasi, s.2
Mimari A¢iklama Raporlarindan, s.3

Secici Kurul Raporundan, s.6

Kolokyumdan, s.7

1.0diil / Murat Artu, Yusuf Dino, s.8

2.0diil / Hiiseyin Baban, Ugur Giindes, Mehmet Senay,
s.14

3.0diil / Ertem Ertunga, s.19

1.Mansiyon / Harun Ozer, s.24

2.Mansiyon / Atilla Atay, s.29

3.Mansiyon / Nuran Karaaslan, Merih Karaaslan, s.34
4 Mansiyon / Erdogan Elmas, Ertur Yener, s.39
5.Mansiyon / Selguk Batur, Ersen Giirsel, .44
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1981 Yil: 19 Say:: 10

Anayasa Mahkemesinin Mimari Proje Yarismasi Se¢ici
Kurul Raporundan, s.2

Mimari Ag¢iklama Raporlarindan, s.3
1.0diil / Ragip Bulug, Ziya Tanali, Ercan Yener, s.5
2.0diil / Ertur Yener, Erdogan Elmas, Zafer Giilgur, s.8

3.0diil / Yilmaz Ugurlu, Unal Tiimer, Ahmet Epikman,
Mehmet Altuntas, s.11

1.Mansiyon / Nuran Karaaslan, Merih Karaaslan, s.14
2.Mansiyon / Edip Onder Us, 5.16

3.Mansiyon / V. Goniil Aslaner, Mustafa A. Aslaner,
Rahmi Ozgiiner, Saadettin Tanriseven, .18

4.Mansiyon / Hiisnii Cemal Ergdz, s.20
5.Mansiyon / Mustafa Aytore, Orhan Geng, s.22
Oda’dan, s.22

1981 Yil: 19 Sayr: 11-12 173-174

Tiirk Mimarisinde Ahsap ve Faydali Aksamindaki
Giizel Sanat Eserleri / Arif Hikmet Koyunoglu, s.2

Sorusturma: {slam Mimarligi Kavrami Bir Geleneksel
Kiiltir Kavramidir / Mete Atag, s.5

Giizel Sanatlarimiz: Miicellitlik / Derleyen: Cemal
Bora, s.6

Mimarlara Masallar: Yeni Yila Girerken, s.7

“Ogrenci Calismalar1” ve “Mimarlik Egitimi” Uzerine /
ihsan Bilgin, 5.8
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Akdeniz Ulkeleri Gelencksel Mimarileri Proje
Yarigmast, s.10

Oda’dan, s.18
Haberler, s.45
1982 Yil: 20 Sayr: 1 175
Fiziksel Cevrenin Olusumuna Halkin Katll}ml / Cigek
Abban, Oguz Ayata, Aysen Giirel, Aynur Ozen, Haluk

Ozen, s.2

Kapitalistlesme Siirecinde Tasarim / Cihat Findikoglu,
s.6

"Fiziksel Cevrenin Olusumuna Halkin Katilim1"
Uzerine Deginmeler / Atilla Yiicel, s.7

Bir Katilimsal Tasarim Uygulamasinin Ardindan /
Tuncay Cavdar, s.8

Deneyimlerimizin Gosterdikleri / Cengiz Bektas, s.10

Toplum, Toplumsal Degisme Ve 'Katilim' / Miibeccel
Kiray, s.13

Katilimda Basan Bilingliligi, Bilinglilik Ise Yasama
Miidahale Edebilme Yetisini Gerekli Kilar / Murat
Belge, 5.18

"Fiziksel Cevrenin Olusumuna Halkin Katilim1"
Seminerinin Diisiindiirdiikleri / Feyzan Beler, s.22

Oda'dan, s.23
Haberler, s.24

1982 Yil: 20 Sayr: 2 176
Sirinkdy: Ya Da Apartman I/ Cengiz Bektas, s.2

Toplu Konut Yasasi Uzerine / Ali Balamir, Kemal Sarp,
s.5

Toplu Konut Kanunu Uygulamaya Aktarilirken Bazi
Goriisler / Ozcan Altaban, s.7

Kuleler Ve Oykiiler / Giirhan Tiimer, s.10

Isboliimii ve Mimarlik - Planlama Meslekleri / Ali
Artun, Akin Atauz, s.13

Mimarlikta Ideolojiler, Yenilik¢i Tasarim Ve Tarih /
Atilla Yiicel, s.16

20. Yiizy1l Baslarinda Mimarlik Meslegi / Magali
Sarfatti — Larson, Cev. Siiheyl Kirgak, s.20

Oda'dan, s.23
Haberler, s.24
1982 Yil: 20 Sayr: 3 177

Mimarlik’tan, s.2

Sirinkdy: Ya da Apartman II / Cengiz Bektas, s.3



Felsefe — Mimarlik iligkileri: Descartes Ornegi / Giirhan
Timer, s.8

Beritanli Asireti — Mekansal Orgiitlenme I/ Meral
Koroglu, s.11

20. Yiizy1l Baglarinda Mimarlik Meslegi 11 / Magali
Sarfatti — Larson, Cev. Giilstim Nalbantoglu, s.18

Oda’dan, s.21

1982 Yil: 20 Sayr: 4 178
Mimarlik’tan, s.2

Eski Malatya Ulu Camii / A. Hilkmet Koyunoglu, s.3

Sirinkdy: Ya da Kdyde Apartman III / Cengiz Bektas,
s.5

Beritanli Asireti — Mekansal Orgiitlenme I/ Meral
Koroglu, s.9

Yap1 Kooperatiflerinin Kentlesme Aract Olarak
Kullanilabilirligi ve Kaybolan Firsatlar / §. Aydemir, S.
Erkonak, N. Okten, s.12

20.Yiizyil Baslarinda Mimarlik Meslegi 111 / Magali
Sarfetti — Larson Cev. Giilsiin Nalbantoglu, s.17

Okurdan, s.21

Oda’dan, s.22 s

1982 Y1l: 20 Say:: 5-6 179-180
Mimarlik’tan, s.2

Sevki Balmumcu ve Yasami / Maruf Onal, s.3

Sirinkdy: Ya da Koyde Apartman IV / Cengiz Bektas,
s.5

Beritanl Asireti - Mekansal Orgiitlenme 111/ Meral
Koroglu, s.10

Katilim Uzerine / Siimer Giirel, s.16

Tarihten Bir Yaprak: Miihendishane-I Sultaninin Tesis
ve Tedrisata Baglamasina Aid Ugiincii Sultan Selim'in
Fermani -1794 —1 / Cemal Bora, s.17

Sinan Haftas1 Nedeniyle / Ziyaeddin Bilgin, s.20

Mimar Sinan'mn Yasadig1 Donemdeki Osmanli —Tiirk
Kenti Hakkinda Kisa Bilgiler / Ozer Ergeng, 5.22

Mimar Sinan't Anarken / Arif Hikmet Koyunoglu, s.25

Osmanli imparatorlugu’nun Ugiincii Yiizy1linda -Mimar
Sinan Devri- ilber Ortayl, s.27

16. Yiizy1l Osmanli Yapilarinda Goriilen Mimari
Siisleme Programlarinda Mimar Sinan'in Katkist Var
midir? / Filiz Yenisehirlioglu, .29

Sinan Haftasinda Mugla / Oktay Ekinci, s.36

Oda'dan, s.37

1982 Yil: 20 Sayr: 7 181
Mimarlik’tan, s.2

Anayasa Tasaris1 Uzerine / Abdullah Tuncel—TMMOB
Mimarlar Odas1 Bagkant, s.3

Arif Hikmet Koyunoglu ve Yasami / Ozcan Giindiiz, s.5
Tarihten Bir Yaprak: Mithendishane-i Sultani'nin Tesis
ve Tedrisata Baglamasina Aid Ugiincii Sultan Selim'in
Fermani -1794 —I1 / Cemal Bora, s.8

Kemalettin Bey'i Anarken / Haldun Ertekin, s.10

Tiirk Meslek Mimarisinde Yalnig Telakkiler / Mimar
Kemalettin Bey, s.13

Sirinkdy: Ya Da Koyde Apartman -V- / Cengiz Bektas,
s.14

Beritanli Agireti: Mekansal Orgiitlenme —IV / Meral
Koroglu, s.19

Cevrenin Kavramlastirilmas1 Ve Cevre Estetigi Uzerine
Notlar / Giilsiim Nalbantoglu, s.23

Elestiri: Atatiirk Kiiltiir Merkezi / Enis Kotran, s.26

Cagr1: Issizlik, Gog, Meslek Degistirme Uye Sorunlari
Stirekli Calisma Grubu, s.27

Oda'dan, s.28
1982 Yil: 20 Say:: 8-9 182-183
Mimarlik’tan, s.2

Anayasa Tasarist ve TMMOB / Abdullah Tuncel -
TMMOB Mimarlar Odas1 Bagkani, s.3

Sirinkdy: Ya Da Kdyde Apartman VI / Cengiz Bektas,
s.6

Tarihten Bir Yaprak: Mithendishane-i Sultaninin Tesis
Ve Tedrisata Baglamasina Aid Ugiincii Sultan Selim'in

Fermani -1794 —111 / Cemal Bora, s.8

Mimarhk Dergisinin "Kimliksizligi" Uzerine / Thsan
Bilgin, s.11

Sunus: Bir Konut Yarismasi / Giiven Birkan, s.14
Jiiri Raporundan, s.16

Projeler, s.17

Yarisma Uzerine: Gériis ve Elestiriler / M. Adam; O.
Aksoy, S. Cevik, U. Giirel, T. Hatipoglu, G. Kaymak,
R. 6n H.G. Vensiirel, M.C. Barla; E. Onat, H. Ozbay;
E.A. Balkan; G. Ozdes, s.32

Oda'dan, s.41

1982 Yil: 20 Say:: 10 184

Mimarlik’tan, s.2

Sirinkdy: Ya da Koyde Apartman -VII - / Cengiz
Bektas, .3



Yayin Tanitma: Bauhaus'dan Bizim Eve / Aydan
(Bilirgil) Keskin, s.6

Mimarhk Tarihi Uzerine Notlar / Sibel Dostoglu, s.11

Sunus: Mimarlik Tartismalar1 Uzerine / Haldun Ertekin,
s.16

Mimarligin Makinesi - Makinenin Mimarlig1 / Ali
Artun - Tevfik Balcioglu, s.18

Mimarlik S6ylemi ve Tasarim / Tiilay Balcioglu,
Haldun Ertekin, .25

Tasarim Tarihindeki Kopuslar / Korhan Giimiis, Behig
Ak, s.28

Teknoloji Muhalefeti, Ekoloji ve Katilim / Thsan Bilgin,
.33

Oda'dan, s.36
1982 Yil: 20 Sayr: 11-12 185-186

Mimarlik’tan, s.2

Sunus: Cagdas Mimarlik, Cevre, Anlam Ve
Mimarhgimiz Uzerine / Atilla Yiicel, 5.2

Frangoise Choay Ile Soylesi / Ozetleyerek Cev: Korhan
Giimiis, s.8

Sehircilik ve Gostergebilim / Frongoise Choay, Cev:
Kenan Sahin, .9

Gostergebilim ve Sehircilik / Roland Barthes, Cev:
Korhan Giimiis, Thsan Bilgin, s.15

Siteler'de Bir Gezinti / Lale Hazar Kavukgu, s.20
Soylesi: Mimarlik, Cevre ve Anlam / Cengiz Bektas,
Ihsan Bilgin, Turgut Cansever, Korhan Giimiis, Mehmet

Konuralp, Atilla Yiicel, 5.26

Temel Gostergebilim Kavramlari / Korhan Giimiis,
Hisniye Sahin, 5,35

Oda'dan, s.38
1983 Yil: 21 Sayr: 1 187
Mimarlik’tan, s.2

Tek Gozli Ev / Edip Baran, s.3

Gozlem / Elestiri: Sinan'm Mirasini Nasil Koruyoruz? /
Koksal Anadol, s.4

Degisen Yasanti - Degisen Kentler, Kaybolan Deger
Yargilarimiz, Yok Olan Sivil Mimarlik Orneklerimiz /
Alpaslan Koyunlu, s.6

Kadin, Konut, Kent: Kadin Agisindan Konut Sorunu /
Erhan Acar, s.8

Kalekdy'de Bir Ekip Calismasi / Fikri Berksun,
Tiimerkan Ibis, Bedia Dogan, Recep Onal, Gamze

Kaymak, s.12

Sayimiz — Sayginligimiz / Teoman Aktiire, s.19
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Mimarlik ve Sanat / Glirhan Tiimer, s.23
Yurtdisindan Haberler, s.27

Oda'dan, s.29

1983 Yil: 21 Sayr: 2 188

Mimarlik’tan, s.2

Diyarbakir Olaymin Diisiindiirdiikleri / Haldun Ertekin,
s.3

imar Affi Uzerine Oda Goériisii, 5.6

Basinda Diyarbakir Olayi, s11

Bir Cokiigiin Degerlendirilmesi / Fatih Soyler, s.12
Aphrodisias Kazis1 Nedeniyle Bosaltilan Geyre Koyt
ve Kamulastirilan Koy Evleri S. Semra Dinler, A. Nur

izol, s.13

Gozlenm/Elestiri: Toplu Konut Semineri'nde Soylenenler
Ve Soylenmeyenler / Giiven Birkan, s.17

Sergi: Odtii'den Ogrenci Projeleri / Ilhan Kural, Celal
Abdi Giizer, Mualla Bayar, M. Adnan Oral, Taner
Erdogan, Burgin Bozakman, Dominic Uduak Ekong,
s.20

Performans Kavrammin Tiirkiye'de Uygulanmasiyla
flgili Problemler / Nigan Bayazit, 5.28

Resmi Daire Yapilarinda Enerji Tutumlulugu igin Proje
Asamasinda Almabilecek Onlemler / Ayse Elagdz, s.31

Oda'dan, s.32

1983 Yil: 21 Say1: 3 189
Mimarlik’tan, s.2

Tirilye -1, Bektas Ozyonetim Isliginin Bir Alan
Caligmasi, 1983 / Katilanlar: Cengiz Bektas, Goniil
Seyfullah, Ziya Soyer, Cahit Engin, Ayse Kantarcioglu,
Kubilay Nalbantoglu, Semra Bulat Yazan: Cengiz
Bektas, s.3

‘Onarim' Yoluyla Eski Eser Tahribatina Bir Ornek:
Mugla Sahidi Camii' / Oktay Ekinci, s.7

Tarihi Cevre Korumamizin Bugiinkii Cikmazi / Polat
Sokmen, s.8

Koprii / Ust-Gegit / Cenan Sahin, s.10
Toptan Konut, Perakende Komsuluk / Kenan Acar, s13

Yerel Yonetimlerin Toplu Konut Projeleri: ‘izmit ve
Ankara Deneyimleri’ / Ergun Unaran, s.17

Biitiin Ihtiyaclarin Karsilandig1 Toplu Konut: Arabella
Stern; 22.Nisan. 1982 / Fotograflar ve Roportaj: Rainer
Joedecke 6zetleyerek Cev: Thsan Bilgin, s.20

Toplu Konutta Toplu Karar Geregi / Giiven Birkan, s.23

Kalekdy Caligmasinin Animsattiklar1 / Mehmet Adam,
5.26



Oda'dan, s.28
1983 Yil: 21 Sayr: 4 190
Mimarlik’tan, s.2

Tirilye — I / Cengiz Bektas, s.3

Sunus: Isbasi ve Isdis1 Yasamun Biitiinliigii / Erhan
Acar, 5.8

Toplumsal isbliimii ve Mekan / Figen Giilalp, s.12

Uretim Siireclerinin Mekansal Doniisiimii: Fabrikanin
Yiikselisi / Nejat Acar, s.17

Tristan Da Cunha'lilarin Oykiisii - Le Nouvel

Observateur; 8 Aralik 1965, Michel Bosquet Cevirenler:
Erhan Acar, Mehmet Adam, s.20

"Herseyin Zamami ve Yeri...": Isyeri/Konut Ayiriminin
Biitiinliigii Ceviren ve Derleyenler: Erhan Acar,
Mehmet Adam, s.22

Isleyimle Insanca Iliskiler / Cengiz Bektas, .30
Odadan, s.35
1983 Yil: 21 Sayr: 5-6 191-192

Mimarlik’tan, s.2

'Cumalikizik Kéyii / 2007 Y1l Igin Oneriler' Adlt
Yarisma Uzerine / Mehmet Adam, s.3

Cumalikizik: tarihi dokusunu koruyan bir Osmanli
Vakif koyii / Engin Kirayoglu, Mithat Kirayoglu, dnder
Batkan, Zafer Unuer, 6. Tahir Giilkokar, Figen Aygetin,
Mustafa 6z, s.4

Cumalikizik'r Bize Tanitanlara Merhaba! / Cengiz
Bektas, 5.8

TIRILYE III. / Cengiz Bektas, s.13

Dogal Cevreye Tarihsel Yaklasimlar / Ceviren ve
Derleyen: Ufuk Yegenoglu - C. Abdi Giizer, s.18

Dogal / Yapay / Toplumsal 'Cevre'nin Algilanist ve
Yesiller / Ihsan Bilgin, s.24

Yayin Tamtma: Cevre Arastirmalari Igin Bir Bakis
Agist: Cevre Soylemi / Tanitan: Giilsiim Nalbantoglu,

s.28

'Tartismalar': Gecekondu Onleme Uzerine / Siimer
Giirel, s.31

Gecekondu Onleme Bolgelerine fliskin Yasa
Degisikligi Hazirlanirken / A. Zekai Gorgiili, s.31

'Sorunlarimiz' Gérsel Anlatim Yarigmasi Sonuglandi,
s.34

Sinan Haftasinda Meslekte 30 Yilin1 Dolduran
Uyelerimize Plaketleri Verildi, s.35

Oda'dan, s.36

1983 Yil: 21 Sayr: 7 193
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Mimarlik’tan, s.2

Tirilye-1V / Cengiz Bektas, s.3

C. Holzmeister'in Ardindan, s.6

Tartigmalar: imar Seminerinin Ardindan - Polat
Sokmen, 'Aga Han Vakfi'nin Yararliligma inanmak
Istiyorum...' - Sevki Vanli, Yarisma Ustiine - Yarisma

Altina - Tamer Bagbug, s.7

Bauhaus'a Kadar Endiistriyel Tasarim -Mimarlik
iliskileri / inci N. Aslanoglu, s.12

ODTU'de Endiistri Tasartmi Egitiminin Dért Y1l1 /
Mehmet Asatekin, .17

Hegel Ve Sanat Tarihi, Architectural Design, 1981/51,
S. 3-9, / Ernst Gombrich Ceviren: Giilsiim Nalbantoglu,
s.22

G.W.F. Hegel'den (1770 -1831) Mimarliga iliskin
Se¢meler-I / Ceviri - Diizenleme: Mustafa Kandil, s.28

Duvar Yapiminda {lging Yéntemler / Giirhan Tiimer,
s.31

Oda'dan, s.34
1983 Yil: 21 Sayr: 8-9 194-195

Mimarlik’tan, s.2

Sunus: Aga Han Mimarlik Seminerleri / Dogan Kuban,
s.3

Islam Mimarliginda Simgeler ve Isaretler 1/ Oleg
Grabar, Ceviren: Zehra Giirayman, s.5

Cagdas Miisliiman ve Islam Kentsel Cevresinin
Degisimi / Seyyed Hossein Nasr, Ceviren: Zehra

Giirayman, s.10

Hazirlanmis Elestiri / Dogan Kuban, Ceviren: Zehra
Giirayman, 14

Islam'da Mimarlik: Bigim Arayis1 / William Porler,
Ceviren: Zehra Glirayman, s.18

1983 Aga Han Mimarlik Odiilleri, s.21

Ugiincii Diinyada Kentsel Konut: Mimarin Rolii /
Charles Correa, Ceviren: Zehra Giirayman, s.45

'Uyarlanabilirlik, Degisim ve Kullanict Katilimu Igin
Tasarim / N. John Mabraketi, Ceviren: Miiren Ozgay,
49

Oda'dan, s.54
Editorial, s.57

1983 Yil: 21 Say:: 10 196

Mimarlik’tan, s.2

Majesteleri Kazma: Yikimin Estetigi / Spiro Kostof,
Cevirenler: Deniz Altan - Burak Boysan, s.3



Spiro Kostof ile 'Mimarlik' Adina Soylesi / Soylesiyi
Yapan: Zeynep Celik, Ceviren: Levent Resul, s.13

Bir Toplanti, Bir Tartigma: "Mimari Kiiltiir i¢in Bir
Cergeve" / Sibel Dostoglu, s.16

Dogu Karadeniz Bolgesi Kentsel Doku Arastirmasi:
Amasya ve Tokat'ta Birer Sokak / Sinasi Aydemir,
Saliha Erkonak, Orhan Kuntay, Giilnaz Teymur, s.19
Aga Han Qdiilleri'nin Ardindan / ihsan Bilgin, .23

Aga Han Odiilleri'nin Mimarlik Uzerine
Diistindiirdiikleri / Korhan Glimiis, s.26

Belirsiz Sinirlar? Giivencesiz Meslek? Mimarlik / Sibel
Dostoglu, .28

"Yasam / Mekan /Zaman izlenimler / Mehmet Adam,
$.33

Tarihi Cevredeki Bir Koyiin Gergeklerinden Gelecegine
Imgesel Bir Bakis / Alper iinlii - Mehmet Ocakgt, 5.36

"Yasam, Mekan, Zaman" Yarismasindan Odiiller, s.37

G.W.F. Hegel'den Mimarliga iliskin Segmeler I1 /
Ceviri - Diizenleme: Mustafa Kandil, s.38

islam Mimarlhiginda Simgeler ve Isaretler 11 / Oleg
Grabar, Ceviren: Zehra Giirayman, s.41

Oda'dan, 43

Editorial, s.45

1983 Yil: 21 Sayr: 11-12 197-198
Mimarlik’tan, s.2

"Bizde Inanmanizi Diliyoruz" / Siiha Ozkan, 5.3

G.W. F. Hegel'den Mimarliga Iliskin Segmeler 11T /
Ceviri Diizenleme: Mustafa Kandil, s.4

Dogu Karadeniz Bolgesi Kentsel Doku Arastirmast:
Amasya ve Tokatta Birer Sokak II / Sinasi Aydemir,
Saliha Erkonak, Orhan Kuntay, Giilnaz Teymur, 5.9

Neden Planlama Kurami ve Bilim Felsefesi? / Marios
Camhis, Ceviren: Erhan Acar, s.14

Kentin Yasayan Dokusunda Mekan, Zaman ve Plan /
Erhan Acar, Murat Giiveng, s.22

"Radikal" Mimarlik ve Kent / M. Tafuri, Ceviren:
Mehmet Adam, s.26

Ankara'da Hava Kirliliginin Azaltilmas: i¢in Bir
Secenek: Kentsel Yesil Alanlar / Ata Atalay, s.32

Yayin Tamtma: Ortagag Kentleri / Thsan Bilgin, s.34
Oda’dan, s.38
Editorial, s.42
1984 Yil: 22 Sayr: 1 199

Mimarlik’tan, s.2
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Istanbul Albiimiinden Pargalar/ Ilber Ortayli, s.4
Soylesi: Anilarda Istanbul / Katilanlar: Murat Belge,
Aydin Boysan, Metin Sézen, Haldun Taner, Cihat
Burak, Elif Naci, s.8

Istanbul, Istanbul... I, 5.18

Yanyana Yabancilarm Kenti: Istanbul / Murat Belge,
s.20

Nisantasi: Cevdet Bey Ve Ogullarinin Mekaninda
istanbul / Erhan Acar, .24

Istanbul: Metropoliten Kent / Miibeccel Kiray, s.28
Istanbul'un Gelecegi / Turgut Cansever, s.34
istanbul, istanbul... II, 5.38

Kopriipirin / Biilent Tanik, s.40

Bogazigi Yasasi / Cevat Geray, s.43
Oda'dan, s.46

Editorial, s.48

1984 Yil: 22 Sayr: 2 200
Mimarlik’tan, s.2

Yore Mimarlig1: Nostalgia / Sengiil Oymen Giir, 5.3

Olusturucu imgeler / Victor F. Crist Janer, Cev. Aysen
Akprnar, s.6

Sunus: Mimarlik Tartigmalart ve Mimari Yayincilik
Uzerine / Haldun Ertekin, s.14

Soylesi: 1963 ten Bu Yana "Mimarlik" / Katilanlar:
Hulusi Giingor, Erol Kulaksizoglu, Dogan Hasol,
Gtiven Birkan, Haldun Ertekin, Nazan Kavukgu /
Yoneten: Akin Atauz, s.18

Soylesi: Tiirkiye'de Mimari Yaymcilik / Katilanlar:
Zeki Sayar, Tahir Tug, Biilent Ozer, Dogan Hasol,
Metin S6zen, Erdem Aksoy, Cemil Gergek / Yoneten:
Haldun Ertekin, s.34

Arkitekt’ten Ileriye / Ustiin Alsag, s.44

Bir Jiiri Raporu ve Cevrenin Mali / Erdogan Elmas, s.46

Bakanliklar Birlesti! Ya Bakanlik Yapilari1? / Abdi
Giizer, .48

Oda'dan, s.50
Editorial, 5.53
1984 Yil: 22 Sayr: 3-4 201-202

Mimarliktan / Giil Asatekin, Emre Madran, s.2

Cagdas Koruma, Tasarim ve Planlama iliskilerine
Kuramsal Bir Yaklagim / Dogan Kuban, s.3

Tagimmaz Kiiltiir Varliklar1 Koruma Uygulamast Yapan
Kuruluslar / Besim Cegener, s.5



Kiiltiir ve Tabiat Varliklarin1 Koruma Kanunu Uzerine /
Orhan Alsag, s.8

Koruma - Bir Anket / Ankete Katilanlar: Nurettin
Yardimci, Galip Yigitgiiden, Cemalettin Barigkin,
Mehmet Ali Cetinel, s.12

Tarihi Cevre Korumasinda Ilk Asama Saptama-
Belgeleme / Fiisun Atacan, Aysegiil Pekdemir, .16

Tiirkiye'de Fotogrametrik Belgeleme Caligmalari /
ODTU Mimarlik Fakiiltesi Fotogrametri Merkezi, s.18

Arkeolojik Alanlarda Koruma ve Onarim / Coskun
Ozgiinel, .21

Onarim ve Koruma Konusunda Tarihsel Kaynaklarin
Kullanimi / Omiir Bakurer, s.22

Ankara Kalesi Koruma-Gelistirme Caligmalari
Hakkinda / Giil Asatekin, s.26

Ikinci Grup Uygulama Ornekleri / M. Sinan Genim,
s.31

Tek Yapidan Cevre Korumasina / TC. Turizm Bankasi
A.S. Emanet Komisyonu Bagkanligi, s.36

Tiirkiye'de Koruma Egitimi / Emre Madran, s.38

Vernakiiler Mimari ve Gliniimiiz Kosullarindaki
Konumu / Haluk Sezgin, s.44

"Kiiltiir Mirasimizi Koruma Semineri" Uzerine / Emre
Madran, s.48

ICOMOS Danigma Kurulu Toplantilarindan Notlar /
Cevirerek Ozetleyen: Zithal Ozcan, s.52

Yasasin Biitiin Eski Yapilar / Cevirerek ozetleyenler:
Alpaslan Koyunlu, Cigdem Kafesgioglu, s.55

Editorial, 5.57

1984 Yil: 22 Sayr: 5 203
Mimarliktan, s.2

Sdylesi: Osmanli'dan Bugiine Hiikiimet Konaklar1 /
Katilanlar: Inci Aslanoglu, Baran Idil, Merih Karaaslan,
ilber Ortayli, Naci Ozbek, Affan Yatman / Yoneten:
Giiven Birkan, s.3

"Yarmin Yasami I¢in Konut ve Cevresi" Konulu
Yarisma Uzerine / Mehmet Adam, Ozcan Altaban /
Odiiller: Selim Velioglu, Cemal Arg, Can Mehmet
Hersek, Alper Unlii - Orhan Hacthasanoglu, Ayla Fatma

Giilsen - Omer Hilmi Giilsen, .16

Proje Yarigmalarinin Diislindiirdiikleri / Tayfun Taner,
s.24

"100 Y1illik Heyecan" Brooklyn Kopriisii 100 Yasinda /
Haldun Dostoglu, s.27

Oda'dan, s.30
Haberler... Yarigmalar... s.35

Editorial, 5.36

1984 Yil: 22 Say1: 6 204
Mimarliktan, s.2

Haberler... Yarigmalar, s.3

Oda’dan, s.5

imar Affi ve Yeminli Ozel Teknik Biirolar / Fatih
Séyler, Eyiip Unal 5.8

70 Yildir Durmayan Maratoncu: Mimar Mesut Ozok /
Besim Cegener, s.10

Arka Kapak, s.15
Modern Mimarlhigin Otesi / Sibel Dostoglu, s.17

Mimarlik ve Kent Planlamada Yapisalcilik / Arniil
Liichinger, 6zetleyerek ceviren: Ipek Goldeli, s.22

Avrupa Kentinin Yeniden Ingas1 / Leon Krier, Ceviren:
Haldun Dostoglu, s.28

Cagimizin Klasikgisi: Leon Krier / Haldun Dostoglu,
.30

Saraylar ve Cocuklar / Giirhan Tiimer, s.36
Editorial, s.41

1984 Y1l: 22 Sayr: 7-8 205-206
Mimarliktan, s.2

Haberler... Yarismalar... , s.3

Oda'dan, s.7

Tiirk Mimarisinde Cini Sanati ve Bezemeleri / Arif
Hikmet Koyunoglu, s.10

Michel Foucault ile Séylesi: Mekan, Bilgi ve Erk /
Soylesiyi yapan: Paul Rabinow, Ceviren: Mehmet
Adam, s.12

Modern Mimarhigin Otesi, Aldo Rossi ve Mimarlik
Diisiincesi / Raphael Moneo, Ceviren: Mehmet Adam,
s.20

Soylesi:Tiirkiye'de Cevre Bilinci / Soylesiyi Yoneten:
ilhan Tekeli. Katilanlar: Mehmet Altinsoy, Refet Erim,
Jale Erzen, Bozkurt Giiveng, Engin Ural, 5.29

Gokova, enerji darbogazinin asilacag yer midir? / Refet
Erim, .38

Uygulamaya Gegerken Cevre Yasasi / Fatmagiil
Berktay, s.40

"Doga" Kavramiin [dealist Yorumu / Heinrich
Ebskamp, 6zetleyerek gevirenler: Thsan Bilgin, Nazan
Kavukgu, s.42

Editorial, s.46

1984 Yil: 22 Say1: 9 207

Mimarliktan, s.2



Haberler... Yarigmalar... s.3
Oda'dan, s.5

Modern Mimarligin Otesi, Colin Rowe ve Bir
Uzlastirma Kurami / Sibel Dostoglu, s.7

Cocuk ve Mekan Ya da Yitirilmis Kent / Frangoise
Barre, Ceviren: Murat Giiveng, s.15

Cocuk(lar) ve Mekan(lar) / Nuri Bilgin, s.18
Karikatiir / Cemal Arig, s.23

Cocugun "Yasakli" Mekan1 Uzerine Notlar / Kenan
Sahin, s.24

Kent Mekaninda Cocuk, Cocuklar i¢in Bir Mekan:
Seriiven Alanlari / Frangoise Bilgin, s.28

Piaget'ye Gore Cocukta Mekan Kavraminin Gelisimi /
Fiisun Akarsu, s.31

"Bebek Evi" Yarigmasi / Architectural Design, 1983/3 —
4,s.34

Nasil bir evde oturmak istersiniz gocuklar? / Glirhan
Timer, s.36

Editorial, .40

1984 Yil: 22 Sayr: 10 208
Mimarliktan, s.2

Haberler... Yarismalar... s.3

Oda'dan, s.5

Modern Mimarlifin Otesi: Cirkin ve Siradan Kurami ve
Iligkili ve Kargit Kuramlar / Robert Venturi, Denise

Scott Brown, Steven Izenour, Ceviren: Kenan Sahin, s.7

Cagdas Kusagin Palladio'su / Robert Venturi, Ceviren:
Siikrii Kocagoz, s.9

Popiiler Kiiltiiriin Cogulcu Estetigine Oldukga Elitist
Bir Bakig / Aydan Keskin, s.10

Elestiri, Yanit: Mimaride Tiirk Milli Uslubu Arastirmasi
Uzerine / Enis Kortan, s.16

Gaziantep Hiikiimet Konag1 Kolokyumu Hakkinda
Agiklama / Ozgﬁr Ecevit, 5.17

T.A.C. Vakfi Hakkinda Agiklama / Orhan Alsag, s.18
Mimari Proje Yarismalar1 / Teoman Aktiire, s.20

Tarihsel Cevreyi Koruma Kavramina Elestirel Bir Bakis
/ Ugur Tanyeli, Giilsiin Saraglar, s.22

Berlin Geleneksel Yap1 Sergilerinin Dérdiinciisiine
Hazirlaniyor / Mehmet Adam, Nazan Kavukeu, s.25

Oranlarin Sanati1 / Hardt-Waltherr Haemer, Ceviren:
Nazan Kavukgu, .29
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Berlin Uluslararasi Yapi Sergisi / Walther Rimpler,
Ceviren: Yilmaz Deger, Redaksiyon: Dilek Zaptcioglu
Akgin, s.35

Yayin Tanitma, s.38
Editorial and Contents, .39
1984 Y1l: 22 Sayr: 11-12 209-210
Mimarliktan, s.2

Haberler... Yarigmalar... s.3

Oda'dan, s.6

Modern Mimarligin Otesi: Modern Mimarligm Sonu /
Paolo Portoghesi, Ceviren: thsan Bilgin, s.7

Tarih, Portoghesi ve Modern Mimarligmn Otesi / Ciineyt
Budak, s.11

Ernst Arnold Egli: Mimar, Egitimci, Kent Plancisi / Inci
Aslanoglu, s.15

Modern Mimarlik Ustiine Marmara Adasi Tartigmalari /
Mehmet Adam, s.20

Soylesi: Modern Mimarlik Hareketinin Tiirkiye'deki
Etkileri / Yoneten ve Derleyen: Dogan Kuban;
Katilanlar: Mehmet Adam, Zafer Akay, Erdem Aksoy,
Sibel Dostoglu, Niyazi Duranay, Haldun Ertekin,
Seving Hadi, Sandor Hadi, Aydan Keskin, Nevzat
Kurdoglu, Hiisniye Sahin, Sevki Vanli, s.24
Editorial, s.35

1985 Yil: 23 Sayn: 1 211
Mimarliktan, s.2

Haberler... Yarismalar... s.3

Oda'dan, s.6

Mimarlik Elestirisi / Atilla Yiicel, 5.9

Modern Mimarligin Tarih Yazimu Uzerine / Sibel
Dostoglu, s.14

Eco'nun Siitun Elestirisi Uzerine / Thsan Bilgin, s.19
Siitun / Umberto Eco, Ceviren: Thsan Bilgin, s.20
Soylesi: Tiirkiye'de Mimarlik Elestirisi / Yoneten: Atilla
Yiicel, Katilanlar: Emin Mahir Balcioglu, Afife Batur,
Biilent Ozer, Zeki Sayar, .26

Bina Tanitma: Musiki Muallim Mektebi (Ankara Devlet
Konservatuart) / Inci Aslanoglu, s.31

Yayin Tanitma, s.34
Editorial, 5.35
1985 Yil: 23 Sayr: 2-3 212-213

Mimarliktan, s.2

Haberler... Yarigmalar... s.3



Oda'dan, s.5
Sunus: Kentsel Yasam imgeleri, s.7
Ankara 1928-38, 5.8

1920-40 Doneminde Ankara'nin Yazgisini Etkileyen
Tutumlar / R.Raci Bademli, s.10

Ankara'da Giinliik Yagam: 1928-38 / Hiirriyet Bilgen,
s.17

Ankara'da Eglence Yasami 1928-38 / Deniz Tanrikulu,
$.22

Ankara'da Kentsel Yagam / Mehmet Adam, s.28
Dizin: Ankara 1928-38, s.31

Hava Kirliligine Ovgii Ya Da Kiyilar1 Kurumus Kent /
Mehmet Adam, s.32

Bina Tanitma: Pertevniyal Lisesi (Valde Mektebi) / Inci
Aslanoglu, s.34

Yayin Tamtma: Bahgelievlerin Oykiisii / Ilhan Tekeli,
Selim ilkin. Tanitan: Faruk Goksu, s.36

Editorial, .37

1985 Yil: 23 Sayr: 4 214
Mimarliktan, s.2

Haberler... Yarigmalar... s.3

Oda'dan, s.5

Imar Yasas1, Mimarlar Odasi, Mimarlar / Fatih Séyler,
s.7

Yeni imar diizeni mi, imar anarsisi mi? / Cevat Geray,
Haldun Ozen, s.8

Imar Yasa Tasaris1 Uzerine Goriisler / Ozcan Altaban,
s.11

Imar Yasa Tasaris1 Ve Planlama Eylemi / Baykan
Giinay, s.16

Imar Yasa Tasarisi Paneli / Derleyen: Ugur Korkmaz,
Katilanlar: Ergin Akman, Baran 1dil, Umut Inan,
Yildirim Parlar, Aydin Pelin, Ahmet Uzel, Eyiip Unal,
s.20

Bogazigi Paneli / Katilanlar: Cengiz Bektas, Aydin
Boysan, Bedrettin Dalan, Niyazi Duranay, Hiiseyin
Kaptan, Dogan Kuban, Kemali S6ylemezoglu, s.26

Bina Tanitma: Terciman Gazetesi Binasi: Mimarlikta
Islev, Simge, Bigim iliskileri Uzerine / Atilla Yiicel,
s.29

Yayin Tamtma: Eregli: Agir Sanayiden Once Bir Sahil
Kasabasi, Miibeccel Kiray / Tanitan: Ferhunde Ozbay,
.33

Editorial, .35

1985 Yil: 23 Sayr: 5-6 215-216
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Mimarliktan, s.2
Haberler... Yarigmalar... s.3
Oda'dan, s.9

Imar Yasas1; Yonetmelik Hazirliklar1 icin Ayrilan Siire
Dolarken / Ayhan Celik, s.12

Modern Mimarlik Ustiine Ayvalik Tartismalari /
Mehmet Adam, s.14

Sunus: Modern Mimarligin Kavramlari Ustiine / Ciineyt
Budak, s.17

Sunus: Modern Mimarlik Hareketinin Mimarlik Tarihi
Egitimindeki Yeri Ve Uygulamaya Etkisi / Afife Batur,
s.24

Sunus: Mimarlikta Elestiri Boyutu / Atilla Yiicel, s.30
Sunus: Modern Mimarlik Hareketinin Mimarlik
Yaymlarinda Ele Alinis1 Ve Yayimlarin Uygulamaya
Etkisi / Afife Batur, Selguk Batur, ihsan Bilgin, Cemil
Gergek, s.35

Modern Mimarlik Hareketinin Uygulama Yapan
Mimarlarin Tasarimlarina Etkisi / Murat Artu, Ersen
Girsel, Giingor Kaftanci, Merih Karaaslan, Sevki

Vanli, s.39

Yayn Tanitma: Post-Modern Mimarligin Dili / Charles
Jencks, Tamitan: Sengiil O. Giir, 5.47

Editorial, s.48

1985 Yil: 23 Sayr: 7 217
Mimarliktan, s.2
Haberler... Yarigmalar... s.3
Oda'dan, s.8

islam Kenti Temas1 Uzerine Cesitlemeler / Sevgi
Aktiire, .10

islam Mimari Mirasin1 Koruma Konferansi / Emre
Madran, s.12

Mimarlik Soylemi, s.14

Ca'venier: P. Guggenherm Koleksiyonu Miizesi I¢in Bir
Proje / Ali Esat Goksel, s.15

Modernizmin Otesi Tartismalarinda Klasisizm Sorunu /
Sibel Dostoglu, s.19

Klasisizm Bir Uslup Degildir / Demetri Porphyrios,
Cev. Mehmet Karadren, s.24

Klasik Melankoliler / Manfredo Tafuri - Georges
Teyssot, Cev. Mine Kazmaoglu, s.28

Bina Tanitma: Atatiirk Kiiltiir Merkezi / Abdi Giizer,
s.32

Yayin Tanitma: Goriinmez Kentler / Italo Calvino,
Tanitan: Sibel Dostoglu, s.36



1985 Yil: 23 Sayr: 8 218
Mimarliktan, s.2
Haberler... Yarigmalar... s.3

Oda'dan, s.8

Mimarlik Soyleminin Degisimi Ve Egitim Programlari /
Aydan (Keskin) Balamir, 5.9

Yaraticilik Agisindan Mimarlik Egitiminde Problemler /
Nezih Ayiran, s.16

Mesleki Egitimde Sorunlar / Necdet Teymur, Ceviren:
Mehmet Adam, .18

Tasarim Egitiminin Tasarimina liskin Baz1 ilkeler /
Horst Rittel, Ozetleyerek Ceviren: Aydan (Keskin)
Balamir, .20

Olanaksizi Planlamak - Insan Giicii Planlamasi1 / Icen
Bortiicene, s.23

Sormaca, s.26

Mimarhik Séylemi: izmir Subesi "Yap1 Tanitim1"
Toplantilar1 / Derleyen: Siikrii Kocagoz, s.33

Bina Tanitma: ODTU Mimarlik Fakiiltesi / Ciineyt
Budak, Abdi Gilizer, s.38

Yayin Tanitma: Bilimsel Devrimlerin Yapist / Thomas
S. Kuhn, Tanitan: Ayla Cevik, s.42

Editorial, s.44

1985 Yil: 23 Say:: 9 219
Mimarliktan, s.2

Haberler... Yarigmalar... s.3

Oda'dan, s.8

Mimarlikta Bilgisayar Uygulamalar1 / Giilsiin Saglamer,
s.10

Otomatik mimari tasarim olanakli midir? Conall
O'Cathain, Ceviren: Arzu Erdem, s.16

Cad / Cam Sistemlerine Genel Bir Bakis / Fikret
Keskinel, .18

Tasarim ve Bina Uretiminde Bilgisayarin Rolii / Omer
Akin, s.22

Bilgisayarm Sehir Planlamasinda Kullanilmasi / Vedia
Do6kmeci, s.29

Bilgisayarla Grafik Uygulamalar1 / Erkan Sahmals, s.31

Mimarlik Séylemi: Bir Yarismada Bilgisayar Kullanimi
Ahmet Ozgiiner, 5.34

Bina Tanitma: Ankara Sergievi Binas1 (Sonraki Biiyiik
Tiyatro) Inci Aslanoglu, s.37

Kaynakca: Mimarlikta Bilgisayar Uygulamalari
Derleyen: Giilen Cagdas, .40
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Editorial, s.44

1986 Yil: 24 Sayr: 1 220
Mimarliktan, s.2

Haberler... Yarigmalar... s.3

Oda'dan, s.12

Aga Han Mimarlik Odiilleri 1986, s.14

Sandor Hadi'nin Anisina, s.38

Meslekte 50 Yilt Aganlar: Mimar Bedri Tiimay / Zeki
Sayar, s.47

Yayin Tanitma: Konut Alanlar1 Tasarim [lkeleri/
Kentsel Mekanlarin Gorsel Analizinde Kullanilabilecek
Bir Yontem Uzerine Tamtan: Siikrii Kocagdz, s.48
Editorial, s.49

1986 Y1l: 24 Sayr: 2 221
Mimarliktan, s.2

Haberler... Yarigmalar... s.3

Oda'dan, s.7

Yarigmalar: Antalya Belediyesi Otobiis Terminal
Iesisleri Mimari Proje Yarigmasi / Derleyen: Hasan
Ozbay, s.9

Beyoglu Otoyol Plan1 / Ali Riizgar, .20

Tarlabas1 Yikimmin Perde Arkasi / Yiicel Giirsel, s.21

Istanbul Sevgisi ve Oyunun Kurali / Erol Kulaksizoglu,
s.23

Sirince'de Bir Giin / Oktay Ekinci, 5.25

1980'lerde Mimarlik - Genel Bir Degerlendirme /
Dogan Kuban, s.29

1980'li Yillarin Tiirk Mimarlik Diinyasina Bir Bakig /
Mine Kazmaoglu, Ugur Tanyeli, s.31

Yayin Tanitma: Cumhuriyet Dénemi Tiirk Mimarlig1/
Modern Tiirk Mimarlig1 / Tanitan: Ayda Arel, 5.49

Editorial, s.52
1987 Yil: 25 Sayr: 1 222
Mimarliktan, s.12

Somut, Nesnel, Ulusal Bir Mimarlik / Engin Omacan,
s.13

Istanbul Resimleri, s.15
Tarlabasi’na Bir Bakis / ilber Ortayl, s.18
Her yer Birbirine Benziyor / Burak Boysan, s.19

Sokak Masallar1 Masal Sokaklar1 / Erhan Acar, s.25



Henri Prost ve istanbul’un ilk Nazim Plan1 / Aron
Angel, s.34

Taskisla Olay1 / Erol Kulaksizoglu, s.40

Istanbul Metropoliten Alanlarinda fmar Hareketleri /
Yiicel Giirsel, s.42

Imar Planlama Olaymin Yasal Zorunluluklari ve
istanbul Orneklemesi / Besim Cegener, s.44

Beyoglu’nun Yikimi ve Sehirlerimizin Gelecegi / Yiicel
Giirsel, s.49

Bir Mimar / Aydin Boysan, s.49
Haberler, .56

Oda’dan, s.59

Yayin —Tanitim, s.61

Yarismalar / Istanbul Yenikap1 Kiiltiir ve Eglence Parki
Mimari Yarigmasi, s.63

1987 Yil: 25 Sayr: 2 223
Mimarliktan, s.16

Haberler, s.17

Oda’dan, s.21

Yaymn — Tanitim, s.24

80 Sonras1 Ankara’da Yeni i__mgelere ve Yeni
Geleneklere Dogru / Hasan Ozbay, s.30

Giivenpark Yeralt1 Carsisi ve Yeniden Diizenleme
Projesi, s.32

Ankara Sehirlerarasi Otobiis Terminali Projesi, s.34
Ankara Biiyiiksehir Belediye Saray1 Projesi, 5.36

Basbakanlik Toplu Konut ve Kamu Ortaklig: idaresi
Baskanlig1 Hizmet Binasi Projesi, s.40

Tiirkiye Halk Bankas1 Genel Miidiirliik Binas1 Projesi,
s.42

Ankara Kulesi Projesi, s.44

Altindag Belediye Saray1 ve Cevre Diizenlemesi
Projesi, s.46

Tiirkiye Kizilay Dernegi Rant Tesisleri Projesi, .48
Esenboga Havaalani Ust Yap1 Tesisleri Projesi, s.50
Soylesiler, s.53

Altindag Belediye Saray1 Yarigmasi'nda "Tki Karst
Proje" / Yasemin Erk, Hasan Ozbay, s.66

Erdal Inénii: "Mimarlik toplumla en igice olan meslek
Dali" , s.68

1987 Yil: 25 Sayr: 3 224
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Mimarliktan, s.18

Haberler, s.19

Oda’dan, s.24

Yaym —Tanitim, s.26

G. Broadbent ve Mimarlik, s.27

Prof. Dr. Clemens Holzmeister ile Soylesi, s.28
Kreuzberg Uzerine / Prof. Hardt - Waltherr Hamer, .29

Baymdirlik ve Iskan Bakanlig1 ve Mimarligimiz / Merih
Karaaslan, s.32

Baymdirlik ve Iskan Bakani Safa Giray ile soylesi, .33

Bayindirlik ve Iskan Bakanliginin proje elde etme
yontemleri ve organizasyonu / Giilay Andag, s.39

Bayindirlik ve Iskan Bakanligi projeleri, s.47
Baymdirlik ve Iskan Bakanligi'nca yapilan, yapiimakta
olan veya yapilamayan yapilarin 6ykiileri / Derleyen:
Hasan Ozbay, 5.50

Yarigmalar, s.63

IBA ve Berlin'de Yeni Yapilasmalar / Bayar Cimen,
s.79

1987 Y1l: 25 Sayn: 4 225
Mimarliktan, s.18

Haberler, s.19

Oda’dan, s.27

Yayimn —Tanitim, s.28

{zmir ve Mimarlik Eylemi, .29

Izmir'de imar Yaklagimlarinin Kent Kimligi Uzerindeki
Etkileri / Dr. Ahmet Eyiice, s.30

Izmir Metropolii'niin Diinii ve Yarini, s.34
Izmir-Cesme Kiy1 Bandi / Dog. Dr. Tayfun Taner, 5.36

Konak'ta Uygulanmasi Diisiiniilen Proje Uzerine
Goriigler, s.38

Izmir Kent Imaji ve Sokaklar1 / Dr. Bozok Ozerdim,
.39

Alsancak Iskelesi, .42

Karsiyaka Belediye Bagkani1 Nevzat Cobanoglu ile Bir
Soylesi, s.42

Cumbhuriyet Sonrast izmir'de Mimarhik: Mimar
Kemalettin / Siikrii Kocagoz

Mimar Kemalettin' den Hemen Once ve Hemen Sonra,
s.47

izmirli Mimarlar, s.49



1987 Yil: 25 Sayr: 5-6 226
Mimarliktan, s.20

Haberler, s.21

Oda’dan, s.25

Tarihi Tiirk Evleri Haftas1 "Kiitahya Paneli" Izlenimleri
/Y. Mimar Oktay Ekinci, .28

Hollanda-Rotterdam'da "Boomwoning" Deneme Konut
/1. Sevil C)zsarlylldlz, s.32

Hasta Yapilarin Tedavisi / Mary Monro'dan Ceviren
Arif Alptiirk, s.34

Istanbul igin Olaganiistii Genel Kurul, s.36
Istanbul'a Avrupa'dan Destek, s.41

Taskisla i¢in Ne ilk ve Ne De Son Sozler / Prof. Dr.
Erol Kulaksizoglu, s.43

Anayasa A¢isindan Bogazigi Sahil Yolu / Besim
Cecener, s.44

Le Corbusier Yiiz Yasinda / Prof. Dr. Enis Kortan, s.46
Firminy Kilisesi, .50

"{slam Mimarlig
Tanyeli, s.52

Kavramina Elestirel Bir Bakis / Ugur

Kékler ve Aga Han Odiilii / William J.R. Curtis, 5.55

Osmanli Bankasi Silivri 2. Konut ve Turizm Tesisleri
Mimari Proje Yarigmasi, s.58

Samsun Belediyesi Rant Tesisleri Mimari Proje, .68
Yarismasi "Kalkinmanin anahtar1 demokrasi" , s.78

Genel Segimler Oncesinde Goriislerimiz Onerilerimiz,
s.80

Bir Mimar: Cengiz Bektas, s.81
UIA Yasaminda Onemli Olaylar, s.95

"Yapi Uriinleri Teknik Fig Dosyasi" Hazirliklar1
Bagsladi, 5.96

Ulusal Mimarlik Sergisi, s.97
1988 Yil: 26 Sayr: 1 227
Mimarliktan, s.20

Haberler, s.21

Oda’dan, .26

Yayin — Tanitim, s.28

Okurlardan, s. 29

Mimarlik’in Konut Sayisini Sunarken / Oktay Ekinci, s.
30
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1987 Uluslar aras1 Konut Y1ili Nedir? Ne Degildir?
Neler Yaptik? / Yiicel Giirsel, s. 31

Bodrum Belediye Baskani1 Cevat Bilkig ile Soylesi, s.
35

1962-1985 Yillar1 Arasinda Tiirkiye’de Konut
Kooperatiflerinin Gelisim Siireci / Sule Oziiekren, s. 36

Konut Sorunu, Kooperatifler Uzerine “Deginmeler” /
Erman Sahin, s. 41

“Pazarlamaya” Degil, Dayanismaya Y 6nelik
Kooperatif¢ilik / Ali Feridun Ceylan, s. 43

Tarihi Kente Saygil1 bir Yeni Yerlesim Projesi: Mugla
Toplu Konut Alani / Derleyen: Oktay Ekinci, s. 44

Eski Evler ve Konut Sorunu / Besim Cegener, s. 47

Konut Uretiminde Nitelik Sorunu / Cengiz Eruzun, s.
48

Mimarhk Uretiminde Konut / Y1ldiz Sey, s. 51

Ulkemizdeki Konut Teknolojisi — Degerlendirmeler /
Mete Tapan, s. 52

“21. Yiizyilm Konutu ve Cevresi” konulu 6grenciler
arast fikir proje yarismasi, s. 54

Uydu (Trabant) Kentler / Bayar Cimen, s. 64

Yeni Yerlesmeler Uzerine iki Karsilagtirma: islamabad
ve Batikent / Hasan Ozbay, s. 67

Kent-Koop Baskan1 Murat Karayalgin’la Soylesi, s. 71
1988 Yil: 26 Say: 2 228
Mimarliktan, s.26

Haberler, s.27

Oda’dan, s.30

Yayn — Tanitim, s.32

Koruma Kavrami Uzerine / Hasan Ozbay, 5.33

Tarihi Dokunun Korunmasi ve Uluslararast Deneyimler
/ Feral Eke - Umit Ozcan, s.34

Mugla'da Koruma Savagiminin "Diger" Yiizi, s.37

Tiirkiye'de Tarihi Cevre Koruma, Ornekler ve Sorunlar/
Nur Akin, .40

Antalya Kalei¢i Yat Limani ve Cevresi Koruma
Caligmasi, s.44

Kiitahya Kentsel Sit Planlamas1 / Cengiz Eruzun, s.45

Kusadasi Kaleigi Yoresi Sagliklastirma ve Yenileme
Projesi / Giil Asatekin - Emre Madran, s.52

Kentsel Korumada Degisik Yaklagimlar Uzerine
Diistinceler / Ilhan Tekeli, $.57



Ayasofya'da Baslayan Restorasyon ve Diistindiirdiikleri
/ Alparslan Koyunlu, s.59

Tarih, tasarim ve mimarlikta gegmisten yararlanma
iizerine gozlemler / Ugur Tanyeli, s.61

Efes'te Restorasyon Caligmalari, s.65

Tartigmali Bir Yarisma ve Diisiindiirdiikleri / Erdal
Sorgucu, s.68

Mimarlikta Bir Isik Shanghai Bank / Sezar Aygen, s.73
Main -Hattan—Beyoglu Hattan / Hasan Cakir, s.77
1988 Yil: 26 Say1: 3 229
Mimarliktan, s.16

Haberler, s.17

Oda’dan, s.21

Yurt Diginda Bir Mimar: Mukadder Cizer /Siikrii
Kocagoz, s.24

Yabanci Ulkede Mimarlik Yapma Olgusuna Bir Bakis
ve Tiirkiye 6rnegi / Hasan Ozbay, 5.26

Tiirk Mimarlarin Yurt Disindaki Projelerinden Bazi
Ornekler, s.31

Subay-Astsubay Orduevi-Libya / Behruz-Altug Cinici,
s¢31

Marina Hoteli ve Yat Klubii-Libya / Behruz-Altug
Cinici, .33

Islam Teknik Egitim ve Arastirma Merkezi-Banglades/
Doruk Pamir-Erciiment Giimriik, .35

Kral Faisal Camii-Pakistan / Vedat Dalokay, s.38

Dandara'da Bir Yerlesme Tasarimi1 — Misir / Cengiz
Bektas, .40

Devlet Kiiltiirel Etkinlikler Sitesi-Cezayir / Sevki Vanli,
.43

Stimer Pek Evi-ABD / Cengiz Bektas, 5.46

Medine Kenti Konut Projesi-Suudi Arabistan / ilhami
Ural, .49

Pennsylvania Eya. Uni. Mim.ve Miih. Fak. Ek Binasi-
ABD / Doruk Pamir, 5.52

islam Kalkinma Bankas1 Gen. Mer. Binasi-Suudi
Avrabistan / Vedat Dalokay-Oner Ozyar, s.53

Islamabad Bagbakanlik Konutu-Pakistan / Vedat
Dalokay, s.55

Prens Abdiil Aziz Bin Ahmed Bin Abdel Aziz Sarayi-
Suudi Arabistan / Behruz-Altug Cinici, s.57

Mekke Um-Al Qurra Uni-Suudi Arabistan / Turgut
Cansever, $.59

Soylesi: Yurtdiginda Mimarlik Eylemi, s.64
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UIA Brighton Bildirisi, s.67
Yabanci Mimarlar ve Sorunlar, s.68

Danigmanlik Hizmetlerinde Uluslararast Onur Kurallari,
s.69

Halig'te Sil Bastan / Pierre Pinon, s.70
Kulalar Yikilmasin, s.71

Proje Devam, s.72

1988 Yil: 26 Sayi: 4 230
Mimarliktan, s.20

Haberler, s.21

Oda’dan, s.24

Yayin Tanitim — Okurlardan, s.28

1. Ulusal Mimarlik Sergisi ve Odiilleri Uzerine / Merih
Karaaslan, s.29

1.Ulusal Mimarlik Sergisi ve Odiilleri Uzerine, s.30
Bagbakanla Randevu / Mehmet Ali Yardimoglu, s.33
Odiiller, s.34

Soylesi: Zeki Sayar, s.45

Mimarlarla Mimarhk Sergisi Uzerine, 5.48

Zal Mahmut Pasa Kiilliyesi Uzerine Bir Yorum / Nuran
Karaaslan, s.51

Mimar Koca Sinan ve Tiirk Sanati1 Arastirmalarinda
Paradokslar / Seyfi Baskan, s.54

Yarigmalar: Bursa-Zafer ve Sehrekiistii Meydanlari
Arasindaki Alanda Kentsel Tasarim ve Mimar1 Proje
Yarigmast, s.56

Bir Mimar: Vedat Isbilir'in ardindan, s.62

Mimarlik, Bu Asil Sanat / Orhan Sahinler, s.64
Diinya Kuleleri / Cev. Bayar Cimen, s.66

Séylesi: ilhan Selguk, 5.68

Tiirk Mimarlik — Miihendislik Aleminin Varolma
Sorunu / Hayati Soykan, s.70

1988 Yil: 26 Sayi: 5 231
Mimarliktan, s.20

Haberler, s.21

Oda’dan, s.25

Sunus: Mimarlar ve "Dordiincii Digmanlar " / Oktay
Ekinci, s.30

Rapor: Ozel Cevre Koruma Kararnamesi'ne iliskin
Mimarlar Odas1 Goriigleri, .31



Kamu Arazileri Kimlere Kiralandi? s.39
Kiy1 Planlamas1 / Baran 1dil, s.40

Proje ve Uygulama: Turizm, Kiyilar ve Mimarlik /
Hasan Ozbay, .42

Aquarius Tatil Kdyii/Alanya, s.43
Demir Tatil Kdyii / Bodrum, s.45
Phasel -Tour Tatil Koyii / Kemer, s.46
Phamphilya Tatil Koyii / Side, s.49
Otel Pegassos / Kemer, s.52

Ekincik Tatil Koyt / Kdycegiz, s.54
Klassis Oteli / Silivri, 5.56

Giliney Antalya Turizm Gelisim Projesi Hazirlayan:
Mimarlar Odasi, Antalya Subesi, s.57

Kiiltiir ve Turizm Bakani Tinaz Titiz'le Soylesi, s.62
Turizm Yatirimlari ve Nitelikleri, s.64

Turizm Yapilagsmasinda Dogal ve Kiiltiirel Cevrelerimiz
/ Oktay EKinci, .65

Karayollari'nin Tartigmali Tesisleri / Oner Giiner, 5.68
Basindan, s.69

Degerlendirme, s.70

Bir Mimar: Ergin Akman / Mehmet Beset, s.72

Ne Diisiintiyorlar? : Kentimizi Seviyor musunuz? s.74
1989 Yil: 27 Sayr: 1 233
Mimarliktan, s.11

Haberler, s.12

Yayin Tanitma, s.18

Oda’dan, .20

Son On Yilda Mimarligimiz Proje — Uygulama, s.24

Emlak Bankasi Kizilay Hizmet Binasi / Sezar Aygen,
Oktay Veral, 5.29

OYAK-Tandogan Ordu Pazari Binasi / Sezar Aygen,
Oktay Veral, .32

Maliye ve Giimriik Bakanlig1 Binas1 / Sezar Aygen,
s.34

Dosya: Sunus/ Oktay Ekinci, s.36

Ankara'da Yerel Yonetim Uygulamalari / Hasan Ozbay,
.38

Uygulamadaki Sancilar / Mehmet Kibar, s.40
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Bu Kaldirimlar Uygarlik Gostergesi midir? / Mehmet
Kibar, s.41

Otoyol-Gokdelen Cikmazinda Istanbul / Yiicel Giirsel,
s.42

Kent Yonetimi, Yasa ve Uygulamalarda
Deformasyonlar / Yiicel Giirsel, s.44

Betonlasan Bogazici'nde Halkin Katilimi / Sener Ozler,
.46

Izmir'de bir Manhattan / Siikrii Kocagdz, s.47

Antalya'da Olumsuz Imar Uygulamalari / Biilent
Ozkaya, s.48

Yerel Yonetim Uygulamalari: Gaziantep, Eskisehir,
Manisa, .50

Belediye Baskanlarinin Profilleri / Aynur Goka, s.51
Réportaj: Baskanlar ve Mimarlar, s.52
Yarigsma: Mimar Sinan Gezici Miizesi, s.54

Elestiri: 80'li Y1llarda Apartman Ornekleri / Sengiil
Oymen Giir, s.62

Bir Mimar: Alpay Askun, s.66

Boya Nedir? / Yilmaz idil, s. 76

Isik Gegiren Is1 Tutucular-Legis / Bayar Cimen, s.76
Jale Erzen'in Resimlerinde Digavurumculuk, s.78
Bulmaca, s.81

1989 Yil: 27 Sayr: 2 234
Mimarliktan, s.15

Haberler, s.16

Yayn Tanitma, s.18

Oda’dan, s.19

Basindan Forum, s.26

Son On Yilda Mimarligimiz, s.30

Bayramoglu Evleri, s.34

Trabzon Oteli, 5.36

Kervansaray Termal Oteli, s.38

Elestiri: TBMM Lojmanlari: Fevkalade + Fevkalade =
Alelade / Abdi Giizer, .42

Dosya: "Trabzon'da Mimarlik" Sunus / Sengiil O. Giir,
S.46

Sorunlar, Orgiit ve Tagra / Bekir Gergek, 5.49
Planlarla Plansiz Gelisen Kent / Saliha Aydemir, .50

Trabzon'da imar Affi / Ahmet Melih Oksiiz, .52



Trabzon'un Kentsel Kimligi / $inasi Aydemir, s.56

Trabzon'da Kent Yasami ve Evrimi / Arslan
Pulathaneli, Ahmet Ozer, s.59

KTU'de Mimarlik Egitimi / Ayse Velioglu, s.61
Resimlerle Trabzon Sokaklari / Zerrin Enén, s.65
Akgaabat "Ortamahalle" / Kamuran Oztekin, s.68

Yakin Donem Mimarlik Etkinlikleri /Ali Asasoglu,
Ayhan Usta, s.71

Trabzon'da R616ve CalsSmalar1 / Tiimerkan ibis,
Nilgiin Kuloglu, .76

Tas Yap1 Mimarisi / Ayse Velioglu, s.80
Trabzon Kirsal Mimarligi / M. ReSat Siimerkan, s.82
Kostaki Konag1 / Erkin Erten, s.87

Yarisma: Trabzon Sahil Seridi Cevre Diizenleme ve
Mimari Proje Yarismasi / Hasan Ozbay, s.90

(diil Kazanan Projeler, s.92

Kiy1 Kentlerimizin Yok Olan Kimlikleri ve
Diistindiirdiikleri / Baran idil, 5.94

Dekonstriiktivizm / Murat Soygenis, s.96

Trabzon'da Zanaatlar ve Gorsel Sanatlar / M. Resat
Stimerkan, s.100

Bulmaca, 5.103

1989 Yil: 27 Sayr: 3 235
Mimarliktan, s.23

Haberler, .24

Oda’dan, s.28

Okurlardan, s.32

Yayin Tanitma, s.35

Forum: Son On Yilda Mimarligimiz, s.36
Biiro Yapisi, Ankara, s.40

Boytas Genel. Mudiirliik Binasi, s.42
Kizildeniz Evi, s.44

Atatlirk Kiiltiir Merkezi Ankara, s.46

Dosya: "Kadin Mimarlarimiz": Sunus / Ulker Baykan
Sevmen, .50

Kadin Mimarlarimizin Konumu / Bayar Cimen, s.52
Kadin Mimarlarimizdan / Bayar Cimen, s.55
Erkek Tabiatli Fiziksel Planlama / Senel Ergin, s.58

Ev mi Yapalim, Eve mi Bakalim? s.59
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Biling, Kiiltiir ve Koruma / Rifki Aslan, s.61
Orgiin ve Yaygim Egitim / Mete Tapan, s.62

Koruma Bilincinin Kent Olgeginde Orgiitlenmesi /
Giilgin Kiigiikkaya, s.63

Zaha M. Hadid / Bayar Cimen, s.64
Itsuko Hasegawa / Bayar Cimen, s.65
Yeni Sehir Galerisi, Stuttgart / Bayar Cimen, s.66

Yarisma: Petrol Ofisi Tip Satis ve Servis istasyonlari,
s.71

Elestiri: Piramit kurgusu ve AKM / Merih Karaaslan,
s.80

Miize Kavrami ve Ankara Atatiirk Kiiltiir Merkezi /
Hasan Ozbay, 5.82

Egri Oturmanin Felsefesi, .86
Dogu'da uyanis / Erdem Aksoy, s.88

Mimaride Bilgisayar Kullanimi — Sinan Findikoglu,
$.90

Salvador Dali bulmacasi - Bayar Cimen - Siikri
Kocagoz

Mimarlik Bulmacasi, s.97

1989 Yil: 27 Sayr: 4 236
Mimarliktan, s.27

Haberler, s.28

Oda’dan, s.30

Okurlardan, s.38

Forum: Son On Yilda Mimarligimiz, .40

Hali Oteli, Istanbul, s.44

Dosya: Aga Han 1989 Mimarlik Odiilleri, Sunus: Merih
Karaaslan, s.47

Biiyiik Jiiri Raporu, s.48

Biiyiik Omari Camisi Restorasyonu, Liibnan, .50
Asilah’in SihhileStirilmesi, Fas, s.51

Grameen Blank Konut Programi, Banglades, s.52
Citra Niaga Kentsel YerleSimi, Endonezya, s.53
Girel Ailesi Yazlik Evi, Canakkale, s.54

Havy Assafarat: Cevre Diizenleme ve Al-Kindhi
Meydani, Suudi Arabistan, s.55

Sidi El-Aloui ilkokulu, Tunus, s.56

Sahil Yolu Camisi, Suudi Arabistan, s.57



Disisleri Bakanligi, Suudi Arabistan, .58
Millet Meclisi Binasi, Banglades, s.59
Arap Diinyas1 Enstitiisii, Paris, s.60
Sedat Giirel'in Ardindan..., s.62

Yayin Tanitma, s.67

Kiiltiirel Siireklilik i¢inde Tiirk Evi/ Cengiz Eruzun,
s.68

Mimarlar Odast Cevre Komisyon Raporu, s.72
Izmir Tarihi Kent Merkezi / Ulker B.Seymen, s.74
Mimarhkta ideolojik "Amentii" / Ugur Tanyeli, s.78
Gelecegin Isitma Sistemi / Erkin Erten, s.82

Japon Mimarligina Nasil Bakmaliy1z? / Mustafa Kandil,
5.86

Nagoya Belediyesine Ait Modern Sanat Miizesi, s.90
Mimarlik Bulmacasi, s.93

1989 Yil: 27 Say:: 5 237
Mimarliktan, s.23

Haberler, s.25

Oda’dan, s.28

Okurlardan, .30

"Elestiri"nin Elestirisi / Nergis Ogiit, s.34

Merkez Bankas1 / Ankara s.37

Disisleri Bakanlig1 / Ankara, s.40

Dosya: Kent ve Mimar Sunus / Hasan Ozbay, s.44
Imar Y6netmelikleri ve Sorunlar / Hasan Ozbay, 5.48

Topografik, Iklimsel, Psikolojik Agidan imar Mevzuati
/ Saliha Aydemir, s.50

Ulkemizdeki Planlama Siirecleri ve Ceyrek Asirlik Bir
Gozlem / Baran dil, s.53

Kentsel Tasarim Teknigi / Ayga Bilsel, Giiven Bilsel,
Cana Bilsel, s.54

Fotograflarla Eski Ankara / Turgay Ates, s.56
Eski Sanayi Kentlerinin Gelecegi / Zuhal Ulusoy, s.59

Diisseldorfun Imar Plan1 Nasil Yapildi? / Bayar Cimen,
s.60

Kent Planlama Egitiminde Kuramsal Netlesmenin
Onemi / Ulker Seymen, 5.62

Tasarimda Arayislar / Hiiseyin Yurtsever, s.65

Yarigsma: Expo '92 Diinya Sergisi Tiirk Pavyonu, s.70

Izmir Tarihi Kent Merkezi (devam) / Ulker Seymen,
.83

Manolya Tokal1 / Bayar Cimen, s.90

Mimarlik Bulmacasi, s.93

1989 Yil: 27 Say1: 6 238
Mimarliktan, s.15

Haberler, s.16

Oda’dan, s.18

Okurlardan, .19

Yayn Tanitma, s.20

Sevki Vanli Biirosu / Ankara, s.22

Toprak Seramik Konaklama-Agirlama Villalari /
Kusadast, s.24

Denizbostanlist Kent Planlamast / {zmir, .26
Elvankdy Toplu Konut Yerlesim / Sincan-Ankara, .29

Dosya: Gecekondulu "Kentlesme", Sunus / Oktay
Ekinci, s.32

Gecekondulagmanin Evrimi / Rifki Aslan, s.34

"Sertifikali Satis"' Tartigmasi / Derleyen: Oktay Ekinci,
s.38

Gecekondu Sorunu, Gecekondu Kaynakgasi / Stileyman
Mazlum, s.40

Tiirkiye'de Gecekondu Potansiyeli / Neynihal Erdogan,
Halil Dingel, s.41

Saglikli Sagliklastirtyor muyuz? / Hande Suher, 5.42

Islah Imar Planlariyla Geri Déniilmez Adimlar
Atilmadan / Ulker Sevmen, Semahat Seving, s.44

Mersin'de Gecekondu Olugumu ve Nedenleri / Mim. O.
Mersin Sub. s.45

Ucuz Konut Elde Etmede Yoéntemler / Derleyen Levin
O. Emiroglu, s.46

Gecekondu Sorunu ve Ucuz Konut Deneyimi /
Derleyen Hasan Ozbay, s.47

Maslak Asker Hastanesi Mimari Proje Yarigmasi /
Tiimay Korucuoglu, s.

Bir Mimar: Giing6r Kaftanci / Siikrii Kocagoz, s.64

Mekansal Goriintiileme ve Kuramsal Sorunlar / Ayla
Cevik, s.69

Goreme' deki Cam Piramitler / Aydan Balamir, s.71
Mimarlik Bulmacasi, s.7

1990 Yil: 27 Sayr: 1 239



Mimarliktan, s.13
Haberler, s.14
Oda’dan, s.16

Kusadasi Belediyesi Ticaret ve Sosyal Tesisleri Mimari
Proje Yarismasi, s.19

Dosya: Cagdas Mimarlik Akimlari ve Tiirkiye
Mimarlig1 Sempozyumu / Sunus/ Bora Akgay, Hasan
Ozbay, s. 29

Coskun Erkal, s. 30

Cengiz Bektas, s. 32

Giingor Kaftanci, s. 34

Doruk Pamir, s. 36

Sezar Aygen, s. 38

Merih Karaaslan, s. 40

Sevki Vanli, s. 42

Dogan Tekeli, s. 44

Turgut Cansever, s. 46

Panel, s. 48

Forum, s. 54

Sempozyumun Ardinda Ozelestiri / Aydan Balamir, s.

Mimarlik Tarihinin Zararlari, Ustiin Alsag, s. 64

Prof. Adnan Coker ve Resim Sergisi, s. 6
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APPENDIX C

THE PUBLICATION COMMITTEES OF MIMARLIK

Mimarhk Dergisi

Sahibi ve Yazi
Isleri Miidiirii

Yaym Komitesi

Yaymn Sekreterligi

Teknik Sekreter

Mimarhk Dergisi

Sahibi ve Yazi
Isleri Miidiirii

Yaym Komitesi

Yayin Yonetmeni
Teknik Yo6netmen

Mimarlar Odasi
Yaym Gorevlileri

Mimarhk Dergisi

1979/2/159—
1979/4/161

OZGUR AKARSU

0ZGUR AKARSU

AKIN ATAUZ

YILMAZ AYSAN
HULAGU BULGUC
HALDUN DOSTOGLU
HALDUN ERTEKIN
BULENT OSKAN
MUSTAFA SARISAKAL
FARUK TABAK
YAVUZ TANYELI

AKIN ATAUZ
HALDUN ERTEKIN

YAVUZ TANYELI

1981/1/163-
1981/2/164

HALDUN ERTEKIN

YILMAZ AYSAN
TEVFIK BALCIOGLU
GUVEN BIRKAN
HALDUN ERTEKIN
KUTSI SAMLI

GUVEN BIRKAN
GUVEN BIRKAN

BILLUR ISIK
EFLATUN USTUNAY

181/3/165
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Sahibi ve Yazi Isleri
Miidiiri

Yayimn Komitesi

Yaymn Yo6netmeni ve
Teknik Yonetmen

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yaymn Komitesi

Yayin Yo6netmeni ve
Teknik Yo6netmen

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yaymn Komitesi

HALDUN ERTEKIN

YILMAZ AYSAN
TEVFIiK BALCIOGLU
GUVEN BIRKAN
HALDUN ERTEKIN
KUTSI SAMLI

GUVEN BIRKAN

1981/4/166—
1981/6/168

HALDUN ERTEKIN

BEHIC AK

METIN AYGUN
YILMAZ AYSAN
TEVFIiK BALCIOGLU
GUVEN BIRKAN
HALDUN ERTEKIN
KUTSI SAMLI

GUVEN BIRKAN

1981/7/169—
1981/8-9/170-171

HALDUN ERTEKIN

BEHIC AK

METIN AYGUN
YILMAZ AYSAN
TEVFIK BALCIOGLU
GUVEN BIRKAN
HALDUN ERTEKIN



KUTSI SAMLI
. .. 1981/10/172—
Mimarlik Dergisi 1981/11-12/173-174
Sahibi ve Yazi isleri HALDUN ERTEKIN
Miidiirii
Yayin Komitesi BEHIC AK
AKIN ATAUZ
METIN AYGUN
TEVFIK BALCIOGLU
GUVEN BIRKAN
HALDUN ERTEKIN
KUTSI SAMLI
Mimarhk Dergisi 1982/1/175
Sahibi ve Yazi Isleri HALDUN ERTEKIN
Miidiirii
Yayin Komitesi BEHIC AK
AKIN ATAUZ
HALDUN ERTEKIN
Baskiya Hazirlayanlar AKIN ATAUZ
TEVFIK BALCIOGLU
GUVEN BIRKAN
. .. 1982/2/176-
Mimarhk Dergisi 1982/3/177

Sahibi ve Yazi Isleri
Miidiiri

Yaym Komitesi

Baskiya Hazirlayanlar

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yaym Komitesi

Baskiya Hazirlayanlar

HALDUN ERTEKIN

BEHIC AK
AKIN ATAUZ
HALDUN ERTEKIN

METIN AYGUN
HALDUN ERTEKIN
NAZAN KAVUKCU

1982/4/178-
1982/5-6/179-180

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

METIN AYGUN
HALDUN ERTEKIN
NAZAN KAVUKCU
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Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yayin Komitesi

Baskiya Hazirlayanlar

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yayimn Komitesi

Baskiya Hazirlayanlar

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yaymn Komitesi

Baskiya Hazirlayanlar

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yaymn Komitesi

Baskiya Hazirlayanlar

Mimarlik Dergisi

1982/7/181

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

HALDUN ERTEKIN
NAZAN KAVUKCU

1982/8-9/182-183

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

GUVEN BIRKAN
HALDUN ERTEKIN
NAZAN KAVUKCU
MEHMET ULUSEL

1982/10/184

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

METIN AYGUN
HALDUN ERTEKIN
NAZAN KAVUKCU

1982/11-12/185-186

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

METIN AYGUN
HALDUN ERTEKIN
NAZAN KAVUKCU
MELTEM OZKAN

1983/1/187
1983/5-6/191-192



Sahibi ve Yazi Isleri

Mudirii

Yayin Komitesi

HALDUN ERTEKIN

BEHIC AK

AKIN ATAUZ
HALDUN ERTEKIN
NAZAN KAVUKCU

Baskiya Hazirlayanlar NAZAN KAVUKCU

Mimarhk Dergisi

Sahibi ve Yazi isleri
Midiirti

Yaym Komitesi

Yaym Sekreteri
Mizanpaj-Pikaj

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yaym Komitesi

Yayin Sekreteri
Mizanpaj-Pikaj

Mimarhk Dergisi

MELTEM OZKAN

1983/7/193

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BEHIC AK

METIN AYGUN
[HSAN BILGIN
HALDUN ERTEKIN
KORHAN GUMUS
NAZAN KAVUKCU
MELTEM OZKAN
FATIH SOYLER
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL

NAZAN KAVUKCU
OKAN AKTUG

1983/8-9/194-195

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BEHIC AK

METIN AYGUN
THSAN BILGIN
HALDUN ERTEKIN
KORHAN GUMUS
NAZAN KAVUKCU
MELTEM OZKAN
FATIH SOYLER
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL

NAZAN KAVUKCU

OKAN AKTUG
METIN AYGUN

1983/10/196
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Sahibi ve Yazi Isleri
Midiiri

Yayn Komitesi

Yayin Sekreteri

Yurtdig1 Temsilcileri

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yaymn Komitesi

Yayin Sekreteri
Teknik Sekreterler

Yurtdig1 Temsilcileri

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BEHIC AK

METIN AYGUN
[HSAN BILGIN
HALDUN DOSTOGLU
HALDUN ERTEKIN
KORHAN GUMUS
NAZAN KAVUKCU
MELTEM OZKAN
FATIH SOYLER
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL

NAZAN KAVUKCU

GULER AKDORA (Paris)
DENIZ ALTAN (Kaliforniya)
YASEMIN AYSAN (Londra)
TULAY BALCIOGLU
(Massachusetts)

BURAK BOYSAN (Kaliforniya)
ZEYNEP CELIK (Kaliforniya)
YILMAZ DEGER (Ziirih)
SIBEL DOSTOGLU (Londra)
AYDAN KESKIN (Kaliforniya)
GULSUM NALBANTOGLU
(Kaliforniya)

MURAT SELIMOGLU (Paris)
NEJDET TEYMUR (Londra)

1983/11-12/197-198
1984/1/199

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BEHIC AK

METIN AYGUN
[HSAN BILGIN
HALDUN DOSTOGLU
HALDUN ERTEKIN
KORHAN GUMUS
NAZAN KAVUKCU
MELTEM OZKAN
FATIH SOYLER
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL

NAZAN KAVUKCU

BURCIN ALTINSAY
HURRIYET BILGEN

TULAY BALCIOGLU (Boston)
YAVUZ TANYELI (Cidde)
DENIZ ALTAN (Kaliforniya)
BURAK BOYSAN (Kaliforniya)
ZEYNEP CELIK (Kaliforniya)
AYDAN KESKIN (Kaliforniya)



Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yayim Komitesi

Yaym Sekreteri
Teknik Sekreterler

Yurtdist Temsilcileri

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yayin Komitesi

GULSUM NALBANTOGLU
(Kaliforniya)

MUZAFFER OZKAN (Karagi)
YASEMIN AYSAN (Londra)
SIBEL DOSTOGLU (Londra)
NECDET TEYMUR (Londra)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
YILMAZ DEGER (Ziirih)

1984/2/200

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BEHIC AK

METIN AYGUN
[HSAN BILGIN
HALDUN DOSTOGLU
HALDUN ERTEKIN
KORHAN GUMUS
NAZAN KAVUKCU
MELTEM OZKAN
FATIH SOYLER
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL

NAZAN KAVUKCU

BURCIN ALTINSAY
HURRIYET BILGEN
AYNUR KADIHASANOGLU

TULAY BALCIOGLU (Boston)
YAVUZ TANYELI (Cidde)
DENIZ ALTAN (Kaliforniya)
BURAK BOYSAN (Kaliforniya)
ZEYNEP CELIK (Kaliforniya)
AYDAN KESKIN (Kaliforniya)
GULSUM NALBANTOGLU
(Kaliforniya)

MUZAFFER OZKAN (Karagi)
YASEMIN AYSAN (Londra)
SIBEL DOSTOGLU (Londra)
NECDET TEYMUR (Londra)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
YILMAZ DEGER (Ziirih)

1984/3-4/201-202
1985/1/211

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BURCIN ALTINSAY
ERDEM AKSOY
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Yayin Sekreteri

Teknik Sekreterler

Yurtdig1 Temsilcileri

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yaymn Komitesi

Yayn Sekreteri

CEMAL ARIG

METIN AYGUN
NECDET BESBAS
[HSAN BILGIN
HALDUN DOSTOGLU
HALDUN ERTEKIN
KORHAN GUMUS
AYNUR KADIHASANOGLU
MERIH KARAASLAN
NAZAN KAVUKCU
SUKRU KOCAGOZ
TURKIiZ OZBURSALI
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL
EYUP UNAL

NAZAN KAVUKCU
KENAN SAHIN

BURCIN ALTINSAY
AYNUR KADIHASANOGLU

TULAY BALCIOGLU (Boston)
YAVUZ TANYELI (Cidde)
DENIZ ALTAN (Kaliforniya)
BURAK BOYSAN (Kaliforniya)
ZEYNEP CELIK (Kaliforniya)
AYDAN KESKIN (Kaliforniya)
GULSUM NALBANTOGLU
(Kaliforniya)

MUZAFFER OZKAN (Karagi)
YASEMIN AYSAN (Londra)
SIBEL DOSTOGLU (Londra)
NECDET TEYMUR (Londra)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
YILMAZ DEGER (Ziirih)

1985/2-3/212-213

HALDUN ERTEKIN

ALI ARTUN
MEHMET ADAM
BURCIN ALTINSAY
CEMAL ARIG

METIN AYGUN
NECDET BESBAS
[HSAN BILGIN
HALDUN DOSTOGLU
HALDUN ERTEKIN
KORHAN GUMUS
AYNUR KADIHASANOGLU
MERIH KARAASLAN
NAZAN KAVUKCU
SUKRU KOCAGOZ
TURKIiZ OZBURSALI
HUSNIYE SAHIN
KENAN SAHIN
ABDULLAH TUNCEL
EYUP UNAL

NAZAN KAVUKCU
KENAN SAHIN



Teknik Sekreterler

Yurtdis1 Temsilcileri

Mimarhk Dergisi

Sahibi ve Yazi sleri
Miidiiri

Yayin Komitesi

Yaym Sekreteri
Teknik Sekreterler

Yurtdis1 Temsilcileri

Mimarhk Dergisi

BURCIN ALTINSAY Sahibi ve Yazi isleri NAZAN KAVUKCU
AYNUR KADIHASANOGLU Miidiirii

o = Yaym Komitesi MEHMET ADAM
TULAY BALCIOGLU (Boston) BURCIN ALTINSAY

YAVUZ TANYELI (Cidde)

DENIZ ALTAN (Kaliforniya) ﬁggggTBBAEL%%IR
BURAK BOYSAN (Kaliforniya) ! BESBAS
- . [HSAN BILGIN
ZEYNEP CELIK (Kaliforniya) CUNEYT BUDAK
GULSUM NALBANTOGLU (Kaliforniya) . .
- . ALI CENGIZKAN
MUZAFFER OZKAN (Karagi) : A
: SIBEL DOSTOGLU
YASEMIN AYSAN (Londra)
SIBEL DOSTOGLU (Londra) MUSTAFA ERK
YASEMIN ERK

NECDET TEYMUR (Londra) KORHAN GUMUS

GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris) AYNUR KARAN
YILMAZ DEGER (Ziirih) MERIH KARAASLAN
NAZAN KAVUKCU
SUKRU KOCAGOZ
HUSNIYE SAHIN
1985/4/214 . .
Yayin Sekreteri YASEMIN ERK
Teknik Sekreterler ZUHAL SAYDAR
NAZAN KAVUKCU Yurtdig1 Temsilcileri YAVUZ UCER (Berlin)
BURAK BOYSAN (Kaliforniya)
ZEYNEP CELIK (Kaliforniya)
ggggﬁ&ﬁ&'\g AY GULSUM NALBANTOGLU (Kaliforniya)
AYDAN BALAMIR MUZAFFER OZKAN (Karagi)
NECDET BESBAS YASEMIN AYSAN (Londra)
iHSAN BILGIN NECDET TEYMUR (Londra)
CUNEYT BUDAK GURLER AKDORA (Paris)
AL CENGIZKAN MURAT SELIMOGLU (Paris)
SIBEL DOSTOGLU YILMAZ DEGER (Ziirih)
MUSTAEA ERK IPEK GOLDELI (Sidney)
Y ASEMIN ERK iZZET GOLDELI (Sidney)
KORHAN GUMUS
AYNUR KARAN
MERIH KARAASLAN
NAZAN KAVUKCU . .. 1986/1/220
SUKRU KOCAGOZ Mimarlhk Dergisi 1986/2/221
TURKiZ OZBURSALI
HUSNIYE SAHIN
YASEMIN ERK
BURCIN ALTINSAY . Sahibi ve Yazi isleri MERIH KARAASLAN
AYNUR KARAN (KADIHASANOGLU)  Miidiirii
YAVUZ UCER (Berlin) Yaymn Komitesi %QEAEERRAS;AYBUG
BURAK BOYSAN (Kaliforniya) $
X . NECDET BESBAS
ZEYNEP CELIK (Kaliforniya) CUNEYT BUDAK
GULSUM NALBANTOGLU OKTAY EKINCI
(Kaliforniya) . ABDI GUZER
MUZAFFER OZKAN (Karagi) MERIH KARAASLAN
YASEMIN AYSAN (Londra) KRO ROCAGOZ.
NECDET TEYMUR (Londra) EULEYM AN MAZLUM
GURLER AKDORA (Paris) MERAL ONARAN
MURAT SELIMOGLU (Paris) HASAN OZBAY
YILMAZ DEGER (Ziirih) -
IPEK GOLDELI (Sidne EBABEKR OZMERT
. - (Sidney) NEVZAT SAYIN
iZZET GOLDELI (Sidney) UMUR SOMALI
ERDAL SORGUCU
MELIH TURA
1985/5-6/215-216
1985/9/219 . .
Yayin Sekreteri YASEMIN ERK

Yayma Hazirlayan ~ZUHAL SAYDAR
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Yurtdis1 Temsilcileri SECIL DEGER (Londra)

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yaym Komitesi

Yayin Sekreteri

NECDET DURSUN (Miinih)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
ZUHAL ULUSOY (Pittsburg)

AHMET VEKIF ALP (Suudi Arabistan)

1987/1/222

MERIH KARAASLAN

ZAFER AKAY
TAMER BASBUG
OKTAY EKINCI
ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI
MELIH TURA

YASEMIN ERK

Yurtdis1 Temsilcileri HASAN CAKIR (Frankfurt)

Mimarhk Dergisi

Sahibi ve Yazi sleri
Miidiirii

Yaym Komitesi

Yayin Sekreteri

Yurtdig1 Temsilcileri

SECIL DEGER (Londra)
NECDET DURSUN (Miinih)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
ZUHAL ULUSOY (Pitssburg)
AHMET VEKIF ALP

(Suudi Arabistan)

1987/2/223
1987/3/224

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
OKTAY EKINCI

ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI

YASEMIN ERK

HASAN CAKIR (Frankfurt)
SECIL DEGER (Londra)
NECDET DURSUN (Miinih)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
ZUHAL ULUSOY (Pitssburg)
AHMET VEKIF ALP

(Suudi Arabistan)
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Mimarhk Dergisi

Miidiirti

Yayin Komitesi

Yayin Sekreteri

Sahibi ve Yazi Isleri

1987/4/225

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
OKTAY EKINCI

ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI

ASLI OZBAY

Yurtdis1 Temsilcileri HASAN CAKIR (Frankfurt)

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yaymn Komitesi

Yayin Sekreteri

SECIL DEGER (Londra)

NECDET DURSUN (Miinih)

GURLER AKDORA (Paris)

MURAT SELIMOGLU (Paris)

ZUHAL ULUSOY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)

1987/5-6/226
1988/1/227

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
OKTAY EKINCI

ABDIi GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI

ASLI OZBAY

Yurtdist Temsilcileri HASAN CAKIR (Frankfurt)

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yaymn Komitesi

SECIL DEGER (Londra)

NECDET DURSUN (Miinih)

GURLER AKDORA (Paris)

MURAT SELIMOGLU (Paris)

ZUHAL ULUSOY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)

1988/2/228

MERIH KARAASLAN

ZAFER AKAY
TAMER BASBUG
OKTAY EKINCI
ABDIi GUZER

MERIH KARAASLAN



SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI
BAYAR CIMEN

Yayin Sekreteri ASLI OZBAY

Yurtdist Temsilcileri HASAN CAKIR (Frankfurt)
SECIL DEGER (Londra)
NECDET DURSUN (Miinih)
GURLER AKDORA (Paris)
MURAT SELIMOGLU (Paris)
ZUHAL ULUSOY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan

MURAT SOYGENIS
(Washington D.C.)

Mimarhk Dergisi 1988/3/229

Sahibi ve Yazi Isleri MERIH KARAASLAN

Miidiirii

ZAFER AKAY

TAMER BASBUG
OKTAY EKINCI

ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
UMUR SOMALI
BAYAR CIMEN
SENGUL OYMEN GUR
ALI SEVEN

FERIDUN UYAR

ALI RUZGAR

ASLI OZBAY

MELIH TURA

Yayin Komitesi

Yayin Sekreteri ASLI OZBAY

Yurtdis1 Temsilcileri HASAN CAKIR (Frankfurt))
ZUHAL ULUSOY (Pitssburg)
AHMET VEKIF ALP
(Suudi Arabistan
MURAT SOYGENIS
(Washington D.C.)

1988/4/230

Mimarhk Dergisi 1988/5/231

Sahibi ve Yazi islei MERIH KARAASLAN

Miidiirii

Yayin Komitesi ZAFER AKAY
TAMER BASBUG
OKTAY EKINCI
ABDI GUZER
MERIH KARAASLAN

Yayn Sekreteri

SUKRU KOCAGOZ
SULEYMAN MAZLUM
HASAN OZBAY
EBABEKR OZMERT
BAYAR CIMEN
SENGUL OYMEN GUR
ALI SEVEN

FERIDUN UYAR

ALI RUZGAR

ASLI OZBAY

MELIH TURA

BEDIA BAYRAKTAR
TUMAY KORUCUOGLU
METE YURDAKUL

ASLI OZBAY

Yurtdigi Temsilcileri HASAN CAKIR (Frankfurt)

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yayin Komitesi

Yayn Sekreteri

ZUHAL ULUSOY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

1989/1/233
1988/2/234

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
BEDIA BAYRAKTAR
BAYAR CIMEN
OKTAY EKINCI
SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
MELIH TURA
FERIDUN UYAR
METE YURDAKUL

ASLI OZBAY

Yurtdist Temsilcileri HASAN CAKIR (Frankfurt)

Mimarhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yayim Komitesi
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ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)

1989/3/235

MERIH KARAASLAN

ZAFER AKAY



Yaym Sekreteri

TAMER BASBUG
BEDIA BAYRAKTAR
BAYAR CIMEN
OKTAY EKINCI

LEVIN OZGEN EMIROGLU
MURAT ERIC

AYNUR GOKA
SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
AYKUT KARAMAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY

ALI OSMAN OZTURK
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
AHMET TERCAN
MELIH TURA

METE YURDAKUL
HUSEYIN YURTSEVER

ASLI OZBAY

Yurtdig1 Temsilcileri HASAN CAKIR (Frankfurt)

Mimarhk Dergisi

ZUHAL OLCAY (Pitssburg)
AHMET VEKIF ALP

(Suudi Arabistan)

MURAT SOYGENIS
(Washington D.C.)

GURLER AKDORA (Paris)
GAMZE KAYMAK (Viyana)

1989/4/236

Sahibi ve Yazi islei MERIH KARAASLAN

Miidiirii

Yayin Komitesi

ZAFER AKAY
TAMER BASBUG
BEDIA BAYRAKTAR
BAYAR CIMEN

OKTAY EKINCI

LEVIN OZGEN EMIROGLU
MURAT ERIC

AYNUR GOKA

SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
AYKUT KARAMAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY

ALI OSMAN OZTURK
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
AHMET TERCAN
MELIH TURA

METE YURDAKUL
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Yayin Sekreteri

HUSEYIN YURTSEVER

ASLI OZBAY

Yurtdist Temsilcileri HASAN CAKIR (Frankfurt)

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Midiiri

Yayin Komitesi

Yayn Sekreteri

ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)

1989/5/237

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
BEDIiA BAYRAKTAR
BAYAR CIMEN
OKTAY EKINCI

LEVIN OZGEN EMIROGLU
AYNUR GOKA
SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY

ALI OSMAN OZTURK
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
AHMET TERCAN
MELIH TURA

METE YURDAKUL
HUSEYIN YURTSEVER

ASLI OZBAY

Yurtdigt Temsilcileri HASAN CAKIR (Frankfurt)

Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Miidiirii

Yayin Komitesi

ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)

1989/6/238

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG

BEDIiA BAYRAKTAR
BAYAR CIMEN

OKTAY EKINCI

LEVIN OZGEN EMIROGLU
AYNUR GOKA



Yayin Sekreteri

SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY

ALI OSMAN OZTURK
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
AHMET TERCAN
MELIH TURA

METE YURDAKUL
HUSEYIN YURTSEVER

ASLI OZBAY

Yurtdis1 Temsilcileri HASAN CAKIR (Frankfurt)

Mimarlhk Dergisi

Sahibi ve Yazi sleri
Miidiiri

Yaym Komitesi

Yaym Sekreteri

ZUHAL OLCAY (Pitssburg)
AHMET VEKIF ALP

(Suudi Arabistan

MURAT SOYGENIS
(Washington D.C.)

GURLER AKDORA (Paris)
GAMZE KAYMAK (Viyana)

1990/1/239

MERIH KARAASLAN

ZAFER AKAY

TAMER BASBUG
BEDIiA BAYRAKTAR
BAYAR CIMEN
OKTAY EKINCI

LEVIN OZGEN EMIROGLU
AYNUR GOKA
SENGUL OYMEN GUR
ABDI GUZER

MERIH KARAASLAN
SUKRU KOCAGOZ
TUMAY KORUCUOGLU
SULEYMAN MAZLUM
HASAN OZBAY

ASLI OZBAY

ALI OSMAN OZTURK
EBABEKR OZMERT
ALI RUZGAR

ULKER SEYMEN
AHMET TERCAN
MELIH TURA

METE YURDAKUL
HUSEYIN YURTSEVER

ASLI OZBAY

Yurtdig1 Temsilcileri HASAN CAKIR (Frankfurt)

ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)
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Mimarlhk Dergisi

Sahibi ve Yazi Isleri
Miidiiri

Yayin Komitesi

Yayin Sekreteri

Yurtdig1 Temsilcileri

Mimarhk Dergisi

Sahibi ve Yaz Isleri
Miidiirii

Konuk Editorler

Yayin Sekreteri

Yurtdis1 Temsilcileri

1990/2/240

AYDAN ERIM

AYDAN ERIM

ULKER SEYMEN
ARIF SENTEK
AYHAN CELIK
ERNUR KALENDER
SULEYMAN MAZLUM
BAYAR CIMEN

BAYAR CIMEN

HASAN CAKIR (Frankfurt)

ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)

1990/2/241

AYDAN ERIM

ULKER SEYMEN
LEVIN OZGEN EMIROGLU

BAYAR CIMEN

HASAN CAKIR (Frankfurt)

ZUHAL OLCAY (Pitssburg)

AHMET VEKIF ALP (Suudi Arabistan)
MURAT SOYGENIS (Washington D.C.)
GURLER AKDORA (Paris)

GAMZE KAYMAK (Viyana)



APPENDIX D

THE ADMINISTRATIVE COMMITTEES OF THE CHAMBER OF

25. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcist

Sekreter
Sayman
Uye
Uye
Uye

26. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcist

Sekreter
Sayman

Uye
Uye

Uye

ARCHITECTS OF TURKEY”"

10.04.1979 — 07.03.1980

YAVUZ ONEN
SAIT KOZACIOGLU

ALI ARTUN

RASIT GOKCELI

YALCIN DEDE

KAYHAN SAHINBEYOGLU
FIRUZAN ENSON

07.03.1980 — 01.03.1981

ERNUR KALENDER
AKIN ATAUZ

M.TEVFIiK GURSU

FARUK TABAK
HUSEYIN TANRIOVER
(20.12.1980 — 01.03.1981)

YALCIN DEDE

YASAR KANMAZ
ALI BALAMIR
(20.09.1980 - 01.03.1981)

MEMIK YAPICI

27. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcisi

01.03.1981 — 28.02.1982

ALI BALAMIR
OROL ATAMAN

" http://www.mo.org.tr/index
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Sekreter
Sayman
Uye
Uye
Uye

28. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimecisi

Sekreter
Sayman
Uye
Uye
Uye

29. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcist

Sekreter
Sayman
Uye
Uye

Uye

FATIH SOYLER
HUSEYIN TANRIOVER
YALCIN DEDE

[HSAN BILGIN
HULAGU BULGUC

28.02.1982 — 10.03.1984

ABDULLAH TUNCEL
NURDOGAN OZKAYA

FATIH SOYLER
METIN AYGUN
HULAGU BULGUC
HALDUN ERTEKIN
HALIT ZENGIN

10.03.1984 - 10.03.1985

NURDOGAN OZKAYA
(10.03.1984 — 02.02.1985)
OSMAN SARGIN
(02.02.1985 — 30.03.1986)

ERDEM AKSOY
(10.03.1984 — 28.10.1984)
HALDUN ERTEKIN
(28.10.1984 — 10.03.1985)

FATIH SOYLER
SUREYYA KARAMAN
MEHMET ADAM

ERDAL AKTULGA
(10.03.1984 — 02.02.1985)
MANOLYA TOKALI
(02.02.1985 — 10.03.1985)

HALIT ZENGIN



Bagkan

Bagkan
Yardimcisi

Sekreter
Sayman
Uye
Uye
Uye

30. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcisi

Sekreter
Sayman
Uye
Uye
Uye

31. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcist

Sekreter

Sayman
Uye
Uye
Uye

Uye

10.03.1985 — 30.03.1986
OSMAN SARGIN
FATIH UGURLAS

FATIH SOYLER
MANOLYA TOKALI
MEHMET ADAM
SUREYYA KARAMAN
HALIT ZENGIN

30.03.1986 — 02.04.1988

ENGIN OMACAN
CEM ACIKKOL

ALI RUZGAR

SUKRU KOCAGOZ
EYUP UNAL
TAYYAR KUMBASAR

SAYIL OZMEN
ABDULAH MUTLU
(20.12.1986 — 02.04.1988)

02.04.1988 — 08.04.1990

BORA AKCAY
OKTAY EKINCI

M.ALI YARDIMOGLU
ALI RUZGAR
(07.01.1989 _ 08.04.1990)

ISMAIL DEMIRAG
EMIN ATALAL
ALI RUZGAR

M.ALI YARDIMOGLU
(07.01.1989 — 26.08.1989)
MEHMET BOZKURT
(26.08.1989 — 08.04.1990)

HASAN OZBAY

32. Donem Merkez Yonetim

Kurulu

Bagkan
Bagkan

08.04.1990 — 07.04.1992

YAVUZ ONEN
MEMIK YAPICI
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Yardimcist
Sekreter

Sayman

Uye

Uye

Uye
Uye

33. Donem Merkez Yonetim

Kurulu

Bagkan

Bagkan
Yardimcist

Sekreter
Sayman
Uye
Uye
Uye

ARIF SENTEK

ORHAN GENC
SABAHATTIN KARAMANOGLU
(05.05.1991 — 07.04.1992)

OKTAY EKINCI
OSMAN AYRADILLI
(23.06.1990 — 07.04.1992)

ZEKi BARUTCU
HAMDI DOSTOGLU

ERDOGAN OZER
(05.05.1991 — 07.04.1992)

07.04.1992 — 20.04.1994

NURDOGAN OZKAYA
AYDAN ERIM

MERIH KARAASLAN
S.ZEKI PEKIN

SEMIH ERYILDIZ
BULENT OZKAYA
ISIK AYDEMIR
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1980 162/1

Sunus: Enerji Sorunu, Teknolojik Hegemonya ve Toplumsal Boyutlar

163/1

Kent Planciliginin Giincel Sorunlar / {lhan Tekeli ile Bir Soylesi

164/2

Toplu St T R e T _

165/3

166/4

Cevre Sorunlarini Dogru mu Kavriyoruz? / Aydin Bulca ile Bir Soylesi

Yeni Belediye Gelirleri Yasas1 Ne Getiriyor? / icen Bértiicene ile Bir
Soylesi

167/5

Tartigma: “ Konut Yasas1 Degil, Sehircilik Cergeve Yasast Gereklidir’

1981
168/6

169/7

170-171/8-9

172/10
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175/1

176/2

177/3

178/4
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181/7
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H. Ozbay; E.A. Balkan; G. Ozdes

182-183/8-9

184/10

Soylesi: Mimarlik, Cevre ve Anlam/ Cengiz Bektas, Thsan Bilgin,
Turgut Cansever, Korthan Giimiig, Mehmet Konuralp, Atilla Yiicel

Frangoise Choay ile Soylesi, B. Vayssiere, Architecture-Mouvement-
Continuité / Ozetleyerek Ceviren: Korhan Giimiis
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193/7
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199/1 Metin S6zen, Haldun Taner, Cihat Burak, Elif Naci
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212-2 13/2-3 Sunus: Kentsel Yasam imgeleri
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Ev mi Yapalim, Eve mi Bakalim? / Tiilin Akman, Ummiihan Alptekin,
235/3 Son On Yilda Mimarligimiz — Forum / Enis Kortan, Esen Onat Osman Yiicel Aysun, Nevin Gekirge, Vedia Dokmeci, Filiz Erkal, Bedia
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