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ABSTRACT

THE ARCHITECT: “VEDAT DALOKAY”
AS A SOCIAL AGENT

Suzan, Burcu
M. Arch., Department of Architecture

Supervisor: Assoc. Prof. Dr. Giiven Arif Sargin

December 2008, 185 pages

This study intends to present a critical outlook to the position of an architect: “Vedat
Dalokay” as a social agent. In this respect, it examines him through his
multidimensional identity. Within this framework, the purpose is to interpret
Dalokay, who formed his identity as a practicing architect, an administrator, a mayor,
a politician, a writer and a literature admirer. In this respect, the thesis questions his
unique personal standpoint in terms of: commodity production (as a typical member of
the society reproducing the system), ¢creative agency (caused by the architecture’s already
existing capacity of symbolic representation with the architectural object) and socia/
ageney (generating projects for the construction of the community). Focusing on these
dimensions, the survey proceeds over this togetherness, in order to decipher the role
of Vedat Dalokay as a “catalyst” in the social transformation processes, in the light of

social, economic and political conditions of Turkey.

Keywords: Architect, Identity, Social Agency, Social Transformation, Vedat
Dalokay.
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Oz

TOPLUMSAL BiR AKTOR OLARAK,
MIMAR: “VEDAT DALOKAY”

Suzan, Burcu
Yiksek Lisans, Mimatlik Bolimu

Tez Yoneticisi: Dog. Dr. Glven Arif Sargin

Aralik 2008, 185 sayfa

Bu calisma mimar Vedat Dalokay' in toplumsal bir aktor olarak konumuna elestirel
bir bakis acis1 sunmayr amaclamaktadir. Bu ¢ercevede, mimar, yonetici, belediye
baskani, politikaci, yazar ve sanat tutkunu pratikleri dogrultusunda Dalokay, cok
boyutlu kimligi aracihgiyla irdelenmektedir. Dalokay’ in meta Uretimi (sistemin
yeniden tretimini saglayan toplumun tipik bir tiyesi olarak), yaratici aktérlik (mimari
obje ile simgesel temsil kapasitesine sahip olarak) ve sosyal aktorlik (toplumun
insaasi icin projeler gelistirerek) alanlar tizerinden sekillendirdigi bu kimlik, dénemin
Tirkiye’ sinin sosyal, ekonomik ve politik kosullari 1siginda yorumlanmaktadir.
Toplumsal déntsiim streglerinde “mimar” Vedat Dalokay’ 1n bir “katalizor” olarak
rolint ¢6ziimlemek icin arastirma, s6z konusu boyutlara odaklanarak, bu birliktelik

uzerinden iletlemektedir.

Anahtar Kelimeler: Mimar, Katalizor, Toplumsal Aktorlik, Toplumsal Dontisiim,
Vedat Dalokay.



to the memory of my beloved cousin
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CHAPTER 1

INTRODUCTION: THE ARCHITECT AS A SOCIAL AGENT

Each agent, wittingly or unwittingly, willy nilly, is a
producer and a reproducer.

P. Bourdieu
Outline of a Theory of Practice

1.1. DEFINITION OF THE PROBLEM: QUESTIONING THE ROLE OF THE
ARCHITECT AS A SOCIAL AGENT

This thesis is an inquiry for developing a critical outlook to the position of “Vedat
Dalokay” as a social agent, by examining his multi-dimensional identity. Regarding his
identity as a practicing architect, an administrator, a mayor, a politician, a writer and a
literature admirer; the goal is to interpret Dalokay over the spheres determined by his
unique personal standpoint: commodity production, creative agency and social agency
with ideological sentience. Focusing on these dimensions, the survey will proceed over
this togetherness, in order to decipher the role of “the architect” Vedat Dalokay as a

“catalyst” in the light of the social, economic and political conditions of Turkey.

The position of the social agent within the social structure has been a frequent subject

matter of discussions in the critical research and discourse recently.” The reflections of

U'P. Bourdieu, Qutline of a Theory of Practice, trans. Richard Nice, Cambridge University Press,
Cambridge, 1992, p.79.

* Being a term mostly developed, in social theory, in the 20th Century, within the variety of
approaches such as Structuralism, Functionalism, Feminism and Marxism, in general sense,
structure is frequently used for defining the relationships of definite entities or groups to each
other, as enduring patterns of behavior by participants in a social system in relation to each
other, and as institutionalized norms or cognitive frameworks that structure the actions of actors
in the social system. In Marxist criticism, “base” and “superstructure” are stated as: In the social
production of their life, men enter into definite relations that are indispensable and independent
of their will, relations of production which correspond to a definite stage of development of their
material productive forces. The sum total of these relations of production constitutes the




these discussions on architectural circles can be viewed in the questions aroused repeatedly

about the role of the architect in social transformation processes.

As a matter of fact, the social life is substantially, formed by the social structure and the
activities of the members as the outcome of the structure. Here, the structure can be
conceptualized as a set of rules, resources and consequences of the actions of human
agency, taking place with a degree of autonomy. The reproduction of this structure
depends on the assent and adequacy of these agents. At this point Giddens’ notion of
agency existing as “not to be solely related to and discussed through meaning but to be

questioned through praxis” carries the focus to the actions and their consequences.”

Therefore to understand the social life and the relationships between the structure and the
individuals of the society, it is essential to assert that the structure expects action with
material and cultural production from these individual agents. Correspondingly, the social
agents have a crucial role in characterizing the structure over and over again with the
reproduction of the daily social practices. This is also elucidated by Bourdieu (1992) with
these words that each social agent, “wittingly or unwittingly, wily nilly, is a producer and

" Hence, it is possible to assert that these active members of the society

a reproducer.
while being the mediums for the continuity of the transformation also hold the potential

to guide the change in perceptions, beliefs, values, mottos, choices and thus the actions.

As claimed by Mines, within the social analysis of recent century, it is easy to encounter
with the estimation of individuals, the social agents, as not having a crucial role in social
exploration or social history where: “the creation of meaning and historical causation
were seen beyond the capacity of the individual.® This idea may be limitedly welcomed

considering the ability of an individual to transform the whole structure but it should also

economic structure of society, the real basis, on which rises a legal and political superstructure,

and to which correspond definite forms of social consciousness. “Base and Superstructure”, The

Blackwell Dictionary of Sociology, http://www.xreferplus.com/entry/723467, (Accessed on

November 2005)

In this sense, in Marxist terminology the base is used as the relations of production in a society,

mostly the property relations, organizing labor, capital and resources. On the other hand

superstructure corresponds to non-economic rising from the base including the legal, political,

moral and ideological aspects of society, shaping the consciousness of the members through

“generating beliefs, norms, values and attitudes etc.”

A. Giddens, New Rules of Social Method: A Positive Critique of Interpretative Sociologies,

Hutchinson of London, 1977, p. 53.

4p. Bourdieu, Outline of a Theory of Practice, ibid., p.79.

SM. Mines, “ Public Faces, Private Voices”, http://www.anth.ucsb.edu/faculty/mines/, January
2007
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be born in mind that some of the social agents may have the potential to create resistance

pockets, in terms of the pre-mentioned change, with the help of their profession.

The architect as a commodity producer characterizes the structure within which the
process of material and cultural production is possible. As an artist he/she strengthens
his/her social entity as to respond the societal demands. Finally the architect, as a role
model, has the opportunity of understanding and dealing with the society. Therefore the
architect should be evaluated in reference to his/her social agency. This tripartite state of
the architect, as a result of the creative act that he/she participates in, is also the answer to
what differentiates the architect from the agents far from artistic act: engineers, doctors,

workers etc.

At this point, intending to present a critical outlook over Vedat Dalokay, this study will
analyze him in order to understand this agency exemplified through his multidimensional
identity. Within this framework, the main problem is how to interpret him, who is not only
a commodity producer and a creative actor, but also an active agent having social projects
for the construction of the community. Hence it is also underlined by Hays that architect
should be evaluated not as a “passive agent of culture” merely reflecting the dominant
social and historical forces, but as a member part of an active entity that has a cultural

place with an intention with ascertainable political and intellectual consequences. ®

1.2. SCOPE OF THE STUDY: QUESTIONING THE ROLE OF VEDAT
DALOKAY AS A SOCIAL AGENT THROUGH THE DIMENSIONS OF HIS
IDENTITY

Before starting to define the structure, it is important to present a general perspective of the
research. By regarding Dalokay as “an artist with a social position”, we will focus on the
pre-mentioned multifarious aspects. The problem that whether the architect Dalokay, being
an agent reproducing the system, is also an agent having social projects constituting
incremental transformative resistance pockets, consequently whether is it possible to
evaluate him in a semi autonomous position, leads us to deal with the theme of “identity”

more deeply.

oM. Hays, “Critical Architecture: Between Culture and Form”, Perspecta: The Yale Architectural
Journal, vol. 21, 1984, pp. 14-29.




In fact from the beginning, the thing that has been set forth was the concept of the potential
hats of Dalokay, for questioning his contribution in social transformation processes. In this
respect, to be able to re-locate him in the base-superstructure relationship, first of all, these
hats had to be cleared. The variety reflecting the multidimensional identity of Dalokay,
characterizing this social agency can be appraised more profoundly by a deeper analysis on

his standpoint,thus in all spheres he had shown himself.

First of all, in the cyclical policies of his period; as a laborer, he appeared to be a simple
commodity-producing-actor as a typical member of the capitalist mode of production of
those days. Especially the period he was working in an architectural office was the closest
example for this commodity-capital relationship. This was the basic way that he contributed
to the reproduction of the system over and over again with his products: architectural work.
In this respect, legitimizing this cycle, in terms of his contribution he had no difference than
the other social agents that were defined before: the engineer, the doctor, the farmer, the

worker etc.

As a practicing architect, successful not only in Turkey but also in some other countries for
his numerous prizes in competitions, he drew a second portrait: a creative agent, with an
artistic act. In this respect his other interests in writing, sketching and painting as other
branches of art should also be stated. Here his both contributions were not only to the

capitalist cycle but also to the artistic one.

On the other hand within the organizational efforts of architects in Turkey in the Chamber
of Architects of Turkey (CAT) and Union Of Turkish Chambers of Architects and
Engineers , he stood as a part and between whiles as a leader of the local union. Especially
during his presidential period, the endeavor of creating consciousness in the society, not
only in architecture but also in the way of life was ruled and led. In addition to these, his
attitude as “an active politician,” for a long period, draws the survey to another point.
Furthermore, the fact that he took an administrative place in the socialist municipality
movement as a mayor, in Ankara, makes the scope of the study even broader. These three
seems to make a crucial shift in his position from a simple member reproducing the system
to one questioning it, then to one against it and then to the one mediating between the

government and the society.



Accordingly to figure out how he built his semi-autonomy in the existing system, the study
will position Dalokay as a social actor, appraising him through his different aspects as “a
commodity producer, a creative agent (an architect with artistic production) with a social
agenda (president of the CAT, a politician and a mayor).” Thus, this brings working on his
socialist attitude; on shaping the city, on administering the city, on constructing the
community and on affecting the social domain of architecture in Turkey and towards the

prevalent capitalist system.

In other words, the togetherness- meanwhile the formations, the interactions and the
overlap- of these aspects, while drawing the scope of the study, will to help to re-define
how the role of Dalokay should be read- whether it is aesthetics or whether it is more user
or social oriented. Generating a way of reading and consequently locating Dalokay as an
individual within the base-structure relationship, thus within the society and discovering his
internal values that can make him more aware of his tools and potentials constitute the base

of the primary concern of this study.

1.3. METHOD AND THE STRUCTURE OF THE STUDY

Having clarified the primary concern in the first two parts of the introduction chapter, the
problem is going to be dealt in the main chapter. In order to shed more light on the problem,
the first objective of the study will be to make an analytical reading of the subject matter as
an example of understanding the standpoint of Vedat Dalokay. For that reason, the initial
study, bringing us to the main discussion on an extensive analysis of Dalokay’s hats, will

involve a critical biographical research on him.

After an inquiry into the transformation of the role of the architect in Turkey, in the first
part of the second chapter; in order to familiarize with Vedat Dalokay, the following part of
the second chapter is going to comprise of a preparatory entry on reading him through the
history. In this respect, his position is going to be be the first subject matter with a profound
search on his discourse and his works in the profession. The same method of investigation
is going to be used in the second phase which is about his position in Pakistan, where he
became a role model with his works. To sum up the study in the second chapter may be

considered as a critical report of, generally speaking, an evaluation of the recent history of



architecture over the way he stood an architect and the evaluation of how Dalokay was

perceived and characterized by his social circle.

The main chapter “Re-reading Vedat Dalokay through His Social Agency” being the most
crucial one, consists of three main parts: “Dalokay in Practice,” “Dalokay in Spheres” and
“Dalokay through His Discourse”. To specify the general outline, “Dalokay in Practice” as

the first step, will cover investigating on the main production areas he has shown himself.

Giddens emphasizes that all social agents act capably and knowledgeably. This
knowledgeability includes “practical knowledge,” which may not be consciously known,
but nevertheless forms that vast repertoire of tacitly known social “rules” that allows that
agent to ‘go on.” Architecture can be characterized as a profession, as an art, as a discourse
or probably as a science; therefore, the practice of the architect can be evaluated in such
ways: artistic, intellectual, conceptual, social, cultural, utilitarian etc. In this point, the main
practice of Vedat Dalokay, that is to be explored in this part, can be diversified in certain
themes: an architect, an administrator or a president, a mayor, a politician, a writer and an

art admirer.

As a rich example in this respect, we aim to establish a structure, which necessitates the
next part as the interpretation of these hats in order to formalize and structuralize his
spheres such as: commodity production, creative artist act and social agency with
ideological sentience to be deeply investigated in the second part called “Dalokay in
Spheres”. These three issues that we are discussing from the beginning of the introduction,
are in fact, determined by the personal standpoint of Dalokay, whereas these may not be
correct for another social agent, especially the third one but the goal is to point out the

potentials, the possibilities and the exemplifications.

In this regard, architect’s existence within his own disciplinary and artistic entity and within
his social sentience in culture, ideology and economy restricts the main concern area of this
study. As already mentioned, the method that is adopted in this thesis is to examine
Dalokay due to a three stepped point of view, the first one evaluating him in terms of his
production areas in the name of spheres by his disciplinary boundaries and relationships;

the second, considering his potential spheres by regarding his practice; and the third, the

" A. Giddens, Studies in Social and Political Theory : Hutchinson & Co., Great Britain, 1979, p-
347.




overlap of the practice on these spheres. Hence, by this overlap, as the last issue in the main
chapter, a commentary upon the production of this multidimensional identity will be

developed which is going to be one of the most important steps for positioning the architect.

The third and the last part of the main chapter “Dalokay Through His Discourse” is the
illustration of another way of re-looking at him, from another point of view, through the
internal values and the philosophy he embraced in the certain themes that he had
participated: “Over His Design Values”, covering his architectural practice, “Over His
Administrative Values” covering the municipality, the assembly and the Chamber of

Architects of Turkey (CAT) periods and “Over His Ethical Values” covering his whole life.

As a continuation of the commentary of the spheres over the practice in the main chapter,
unfolding the relationship between the dimensions of his identity in the conclusion chapter,
will not only reveal the dominances but also will clarify whether he depicts a fragmented or
a total ideology. In a way, the evaluation of this triple position will be used as a tool for the

evaluation of the ideological condition of the architect.

Eventually, over this triple and complementary nature of Dalokay, the study will attempt
to arrive at a general framework, which includes a re-reading of him as a social catalyst,
not only reproducing the system, but also legitimizing his autonomy with his social
agenda. This certain degree of autonomy will be questioned whether it betrays a semi
autonomous or in-between, in Stanford Anderson’s terms, “quasi-autonomous” status of

the architect.®

8. Anderson, “Quasi-Autonomy in Architecture: The Search for an In-Between”, Perspecta: The
Yale Architectural Journal, vol. 33, 2002, pp. 30-37.




CHAPTER 2

A SOCIAL CATALYST: VEDAT DALOKAY

Men make their own history, but they do not make
it just as they please, under circumstances chosen
by themselves, but wunder the conditions
immediately encountered, given and transmitted
from the past.

K. Marx
The Eighteenth Brumaire of Louis Bonaparte °

The multiple hats of profession being represented in public/private sectors, institutions,
municipalities, newspapers, magazines etc. and even in different ethnics, religious or
sexual preferences generate themselves in different demands, production and working
conditions. The reflection of this variability demonstrates itself within the outcome of
fragmented behavioral types therefore within the outcome of multi-dimensional identities
especially in the professional actors forming and transforming the physical and social
environment just because of the continuous progress of the social structure. The architect,
as an actor, possesses the power of this formation and transformation that is structured in

between the individual and the societal strata.

Through contemporary architecture, the architect is embraced as an artist applying the
formal qualities of architecture while mediating between architecture and the external
disciplines so together with his artistic domain. Therefore, it is now possible to mention
from a data reception of the architect from the society and accordingly from the culture.
Architecture’s position as a discipline having specificities in the social formation affirms
the idea that while responding to societal demands, architect is also nourished by the
social entity. In other words, architects may adapt social, cultural, functional, ethical and

technical codes into architectural domain on ideas and forms, as Alan Colquhoun

oK. Marx, The Eighteenth Brumaire of Louis Bonaparte, New York, 1852.



emphasizes architecture’s position between being a cultural product and a self-ruling

discipline. "

This idea is also favored by Diana Agrest such that being “both a practice and a product,”
architecture is not only defined by the “cultural codes” of the social context, but also
serves for this social context as a cultural product."’ For that reason, the architectural
work as an artistic formation of the architect, having internal characteristics, becomes
both the product of social, cultural, ethical and functional necessities where architect
becomes a commodity producer and a creative agent. This duality is a result of the
creative act that the architect participates in. This is also the answer to what differentiates
the architect and the other artists from the other agents like engineers, doctors, workers
etc while working for a social product. As a matter of fact, in the structure and agency
debate, it strikes that the generalizations mostly correspond to the commodity producing
agents- the majority of the society. However crucially noting, a parallelism may not be set
up between the way of the social structure strengthens itself by its mediums through these

commodity producing agents and by architecture through architects.

Regarding architecture both as a formal product and as a cultural act, it is important to
question the capacity of the architect, the operator of this profession, in transforming the
culture. Being a formative constituent of the culture, a part of the superstructure, the
architect may have the ability to influence the formation and transformation of culture by
defining new borders. Acting as a catalyst while generating new capacities and borders,
the architect also appears as an instrument of the social, economical and cultural network.
In this sense, Stanford Anderson, in his article “Quasi-Autonomy in Architecture,”
emphasizes his conception of the discipline to have the potential of architectural form as a
shaper of life."* Undeniably, the architect, who is capable of pre-figuring out the habits of
the individuals and the groups, using architecture as a medium, affects the daily life and

the well being of the people through his works and his researches.

Apparently, the architect collects his/her data from both external and internal

relationships. Here, Hays proposes an approach in determining architect’s position

A Colquhoun, “Symbolic and Literal Aspects of Technology”, Essays in Architectural
Criticism: Modern Architecture and Historicism, MIT Press, Cambridge, 1981, p. 28.

"'D. Agrest, “Design versus Non-Design”, Architecture Theory since 1968, ed. by K. Michael
Hays, Massachusetts: MIT Press, Cambridge, 1998, pp. 198-213.

'2'S. Anderson, “Quasi-Autonomy in Architecture: The Search for an In-Between”, ibid., pp. 30-
37.




between external and internal values where he defines a “critical architecture” that is
“worldly and self-aware” at the same time."> Whereas Juhani Pallasmaa examines the
architect’s role stating that “[a]rchitecture is culture-bound and autonomous at the same
time” where he claims that architecture is in relation with the social and cultural

. .. 14
conventions; however, the artistic feature happens on an “autonomous mental level.”

Being a public phenomenon, architecture needs not only an artistic awareness from the
architect; but also a social and cultural perspective in the profession. Therefore the debate
that seem to be about the autonomy of architecture, on the other hand gives clues about
the social role of the architect who is not only a passive agent merely reproducing the
current entity but also an active one having an intention “with ascertainable political and
intellectual consequences” as it was stated before. Here, in fact, Hays remarks the concept
of “semi-autonomy,” that had been revealed by Louis Althusser, while trying to evaluate
the concept “autonomy”. Hays states:

At a different level of autonomy thesis there appears a key concept from Louis
Althusser, that of the “semi-autonomy” of “levels” or “instances” within an
ideological field — the economic, political, juridical, cultural, aesthetic realms
(and so on). The autonomy of each disciplinary level allows the development
and advance of that discipline’s particular techniques. But each level also feels
pressure from all the others and exerts influence on all the others. What results
is a set of insides and outsides that are reciprocally constituted and related by
way of their ultimate structural difference and distance from one another rather
than their identity, all held together by the ‘“structural totality” of a social
formation."®

Relying on the correlations of the levels of the discipline of architecture, apparently it
seems to be capable of realizing the social ideals. At this point it would not be wrong to
state that architecture, thus the architect, can not be completely freed from social concerns

as long as these levels are in relation with socio-cultural realities.

Another approach can be seen in, Stanford Anderson, in the title of “quasi-autonomy,”
again talking about levels of architecture and its relationships with external realities and

other architectural elements.'® He has a similar point that architecture neither can be

BM. Hays, “Critical Architecture:: Between Culture and Form, ibid,. pp. 14-29.

47, Pallasmaa, “The Social Commission and the Autonomous Architect, the Art of Architecture in
the Consumer Society”’, The Harvard Architecture Review: vol. 6, 1987, p. 119.

'S M. Hays, “Prolegomenon for a Study Linking the Advanced Architecture of the Present to that
of the 1970s through Ideologies of Media, the Experience of Cities in Transition, and the
Ongoing Effects of Reification “, Perspecta: the Yale Architectural Journal: vol. 32, 2001, pp.
100-107.

'S. Anderson, ibid.
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totally independent from function and exteriorities nor operate totally functionally.
Provided that architect with his/her predefined agency, also has a dynamic potential to
transform other disciplines into its own domain; and therefore, to define his own
potentials , boundaries and the internal qualities in relation to the external ones, position

in relation to other disciplines have to be examined, too.

While striving to locate the architect in the duality of the his/her identity in terms of the
creative and social agency, besides the ideal, formerly framed as not a consequence of
social demand as in the commodity-producer relationship, but a personal desire and
action, thus an autonomous agency may take shape differently from one to one. To be
able to comment on the concepts like “base structure, superstructure and social agent,”
the point that can never be neglected is the historical and cyclical condition of the period
that characterizes them over and over again. In this case study, this gap will be filled by
investigating the transformation of the role of the architect in Turkish History of
Architecture initially, in order to familiarize with Vedat Dalokay and afterwards by a
preparatory entry on reading him through the recent histories of Architecture of Turkey

and Pakistan.

2.1. READING VEDAT DALOKAY THROUGH RECENT HISTORY OF
ARCHITECTURE

2.1.1. “Architect” through the Recent History of Architecture of Turkey

Since the general perspective, the conceptual framework, the scope, the method and the
structure of approach are revealed, before examining Dalokay (1927-1991) in detail, it is
essential to be aware of the fact that an architect, no matter how dominant his/her social
or creative agency, as a member constituting the society may not be same in any place or
time. Just because of that, it is crucial to understand roughly the political, the cyclical and
the architectural policies of the period that are directly in relation to his/her standpoint.
For that reason, considering Dalokay’s case, now this study will proceed over the
architecture in Turkey in the 19" and the 20" Century time span just to make clear how
‘the architect’ as a social agent positioned in the base-superstructure relationship in recent
history. Before characterizing the subjects: architecture, architects, planners, etc of the
period, characterizing the objects: cities, physical environment, buildings etc. of the

period, is more vital.
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It is not redundant to go backwards much in the history for the evolution process of
identity of the architects in Turkey which will be scrutinized in order to be able to make
the identity analysis of Dalokay. As a matter of fact, it is not easy to come across with the
studies in this manner in the research fields of Turkish History of Architecture, especially

before the 16™ Century.

Ugur Tanyeli’s article “Tiirk Mimarinin Etik Sorumlulugu: Bir Tarihsel Degerlendirme
Denemesi” and Giilsiim Baydar Nalbantoglu’s Ph.D. thesis “The Professionalization of
the Ottoman-Turkish Architect” as the most profound examples of the investigation on
this evolution, will be the main guides in this study.'” Another reason of preferring these
readings is that there is a parallelism in between the way the identity concept will be
assessed in this study with Tanyeli and Nalbantoglu’s evaluation of the identity concept

in the light of ethical social responsibility notion.

Several milestones in the evolution of the architect can be highlighted since the 16"
Century considering the political, the economic and the social changes however the main
concern will comprise of the radical ones affecting the position of the architect. In this

respect Tanyeli ‘s analysis of this time span may be re-read in eight periods.

As mentioned, the indefinite time span until 16" Century forms the first phase. The
second period may be considered to begin from the 16" Century, continues until the
delayed reflections of the Renaissance emerged in the first half of 18" Century. The
following period in the effect of the Renaissance seemed to conclude with abandonment
in the 1910s. The fourth period leading from this point with the First Nationalist
Movement ends at the end of the 1930s with the dominance of foreign architects in the
architectural market until the 1940s. The time span between the 1940s and the 1950s,
indicating the sixth period, appeared with the Second Nationalist Movement. The period
from the 1950s as the seventh one marks a critical period in Dalokay’s life more than any
other. The last and the eighth period shaped by the influence of the intervention of the

armed forces in 1980, have prolonged from that point to the present.

7 “Tigrk Mimarmin Etik Sorumlulugu: Bir Tarihsel Degerlendirme Denemesi” corresponds to
“The Ethical Responsibility of Turkish Architect: A Historical Evaluation Study”. U. Tanyeli,
“Turk Mimarmnin Etik Sorumlulugu: Bir Tarihsel Degerlendirme Denemesi ”, Tiirkiye
Mimarligi Sempozyumu II: Kimlik, Mesruiyet, Etik, Mimarlar Odas1 Yayinlari, Ankara, 1996,
pp-108-112. (Translated by author)

12



It does not seem to be inaccurate to start with the second period because of the lack of the
knowledge about the identity analysis of architect before the 16th Century in Turkey.
The architect, from the 16th to the 18th Century, is depicted by Tanyeli as the one feeling
his/her ethical responsibility not in the frame of architectural profession but in respect to
the hegemony of top bureaucratic class moral concerns.'® In this sense the Ottoman

architect was brought forward as a legal civil servant in the architectural organization.

It seems difficult to identify a prototype for the Ottoman architect owing to the
hierarchical organization and carefully programmed division of labor imposed on the
practice of profession. Likewise Nalbantoglu cites that a variety of architect types who
never envisioned themselves primarily as designers, play their assigned roles , within the
field such as: the royal chief architect at the top, royal architects under, town and
endowment architects and licensed craftsmen below etc.” However, these types, that
seem to dominate or vanish or transform from time to time, within the process until the

Republican period, will be examined in detail to enlighten the architect of recent years.

The pre-mentioned bureaucrat class, named as “seyfiye” by Tanyeli, was served by the
Ottoman architect who formed the first prototype in our analysis. Nalbantoglu
characterizes this type of architect as “primarily servants to Sultan and the religious order
like all members of the Ottoman bureaucracy, coming mostly from the ranks of
‘devsirme’ with a military or palace education” whose functions were defined within “the
rigid bureaucratic hierarchy burdened with administrative duties **° This brings a kind of
authority distinguishing them from the builders. By Nalbantoglu this prototype is
differentiated from the foreigner so-called “Renaissance Architect” of that period such as:

No theoretical knowledge, except for geometry, was required of the royal
architects, who never developed an elaborate aesthetic vocabulary by
contemporary western standards...When treatises were proliferating in the
western world, architectural theory and practice was not expressed in written
form among Ottoman professionals.?'

"8 Ibid., p.109.

Y G.B. Nalbantoglu, The Professionalization of the Ottoman-Turkish Architect, Unpublished
Ph.D. Thesis, University of California, Berkeley, 1989, p.36.

2 G.B. Nalbantoglu, ibid., p.2. Here “devsirme” is used as a system where Christian male children
were summoned from the villages to be converted and trained to serve either in the army or in
the palace administration.

2! G.B. Nalbantoglu, ibid.
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A more important delineation is made by Tanyeli such that in spite of the static position
of Renaissance architect in profession, in the bureaucrat system, Ottoman architect holds

. .. 22
a mobile position.

The best case given by Tanyeli in this sense is that Sinan had worked in the military
services for years before he became the head of architects. A similar situation could be
observed in Sedefkar Mehmet Aga and Mimar Kasim.” Therefore Tanyeli’s stress in this
distinction seem to be such as the main issue differentiating Ottoman architect from the
Renaissance one was that the architecture being a bureaucratic duty more than a career
target in this period. The easiness in transferring from one duty to another in the limits of

the bureaucratic system caught the eye.

This suppression while limiting the movement area of Ottoman architect by the
bureaucratic class that he belonged to, also prevented him from establishing his own
ethical values, ideological sentience, architectural standpoint and thus his own identity.
However regarding the Classical Ottoman architect as the puppet of bureaucratic class
would be a cruel critic. Despite the case of him given before, even rarely, there were
architects successful at forming their own identity such as Sinan and some other

architects not serving for the bureaucratic class, breaking the generalization.

Tanyeli also remarks that even if the Renaissance architect served for the top layers of the
administrative group, he was still an autonomous profession owner.** That was just
because he kept the power of bargaining, arguing and even resigning right, that Ottoman
architect did not have. According to Tanyeli this power was not limited with those. The
Renaissance architect was capable of propagating his work to build up his profession
whereas the Ottoman architect was not obliged to any of these. In this respect his
comparison between Alberti’s over self confidence and Sinan’s modesty was a proper
exemplification of the reflection of the two different worlds of architecture by the

advertorial approaches characterizing the two types of architects.”®

It is necessary referring back to the individual and societal ideal topics in the introduction

chapter, at this point that the dominance of societal ideal ensuring the continuity of the

2U. Tanyeli, ibid. p.109.
2 Ibid.

2 1bid. p.109.

% Ibid.
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system must be stressed. This continuity issue is also supported by Tanyeli with the idea
that the reason of the few changes in the genre of Ottoman architecture from Sinan’s era
to the mid-18"™ Century were the emphasis of continuity of architectural ethics which was
ensured by the continuity of bureaucrat’ s work in the limited area, in Tanyeli’s words “in

. . 26
his/her praxis.”

The initial parts of the third period starting from the 18" Century may not satisfy the
expectation of a radical shift completely. Hence it was not possible to read a clear break
away from the former period, this period appeared as a transitional one from the second
to the fourth. As a result of the mounting relationships with West at the levels of
diplomacy, warfare and trade,”” the traces of the westernization due to the delayed
reflections of Renaissance on the isolated world of the Ottoman architect from the

developments in the western world, could be followed in the way architect is positioned.

Tanyeli characterizes this period by a differentiation from the second: “the most
important difference of the 18" Century from the former was the departure from the
practice of assigning state architects to duties other than architecture.”® That means the
architect turned into a civil servant working only in his specialization field from the
bureaucrat carrying out whatever duty was given to him, thus this means reducing the

architect into an obedient actor whose framework of agency had been predefined.

This evaluation may be encapsulated as a step of the architect from a bureaucrat to a
technocrat® That means the architects of that century began to fulfill the requirements of
a technical profession. Tanyeli interprets the results of this process of the architect from
an apprentice to the head architect within a hierarchy which is peculiar to this period;
even though this type of architect seemed to be different and slighter than its
contemporary meaning with a weak technocratic and ethical consciousness.’® This
weakness, making the architect more open to outer forces, in fact revealed how he

departed from the societal ideal day by day.

% Ibid.
*7G.B. Nalbantoglu, ibid. p.2.
28 U. Tanyeli, ibid. p.110.
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From the 18" to late the 19" Century the feel of societal ideal and ethical responsibility
seemed to vanish gradually. In the article, this period that a complete transformation of
the architect from a bureaucrat to technocrat was told to be realized,” symbolizing a
prototype of an unscrupulous architect whereas Tanyeli’s stress on a new westernization
bureaucracy with an intelleligentsia integrated to it, framed in the “social engineering”
concept of Serif Mardin.* It could be deduced that in the second half of the 19th Century
architects did not have any spiritual framework for themselves to perform their
profession. This led us to the thought that Tanyeli’s evaluation of architect could be
defined as a tool in society engineers’ hands for the legitimization of the Westernization

endeavor.

A clear-cut position could be noticed in the fourth period taking its start from the 1910s
where the vanished societal ideal and ethical responsibility reborned with the First

Nationalist Movement.* This is also favored by Tanyeli with these words:

When architect had tried to define himself from a professional standpoint,
he/she has looked for the parameters of this in the social and political ideology
of the period.... The target of the ethical concerns of the architect is not the
field of its own specific profession but the intersection field of the architecture
with the political and social problems.*

In fact, the same result could be put forward from the words of Nalbantoglu summarizing
the major changes that the architectural profession underwent within the time span
between the late eighteenth and mid-twentieth centuries as: “The period saw the
transformation of the architect from a state functionary to an enlightened professional and

the birth of professionalism as ideology.”*

The Nationalist Movement, developing strongly after the transition to the Second
Constitutional Monarchy with the announcement in 1908, gave the impression of an
architecture freed from the influence of western art.*® Consequently this marked an aim of
a search for consciousness of Turkish identity so as to contribute to the liberation of the

country from outer forces. This nationalism trend is elaborated by Nalbantoglu as the

*! bid.

32 S. Mardin, “Tiirkiye’de Din ve Laiklik ”, Tiirkiye’de Din ve Siyaset, Tletisim Yayinlari, Istanbul,
1991, p.39. (Translated by author)

3 U. Tanyeli, ibid., p.111.

*1bid., p.111.

33 G.B. Nalbantoglu, ibid. p.3.

3U. Tanyeli, ibid.
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only valid and possible ideological bond to unite the architects of the period around a
political aim.>” At this point, this should be stressed that this bond was very crucial since

it would be relevant throughout the Republican Era.

Those years are embodied by Afife Batur in A Concise History: Architecture in Turkey

during the 20™ Century such as:

Now a phase began in which the young Republic sought to determine its social
developments targets more clearly. The target was summarized in the motto,
“reaching the level of contemporary civilization” to be adopted in all sectors...
Republican era architecture went on within its area of activities to shape with
specific ideas, applications and organizations as a part of this
institutionalization in the pursuit of this target. A process of structuring in
which the architects of the period participated with great passion and devotion
was realized, interwoven and often identical to that of the institutionalization of
the Republic.”®

First of all, particularly attributing importance to the reconstruction of the ruined country
after the First World War ended with defeat and then after the War of Independence,
while erasing the marks of war, was in fact erasing the of marks of West. The span
submitting to Republican Period after the establishment of Republic in 1923 lasting until
the 1930s, formed by the target of reaching the level of contemporary civilization, seemed
to be an antithesis against the neoclassicist western architecture, but in fact it defined
another type of neoclassicism only just taking its reference from another point: the late

Seljukid and Ottoman forms, representing a search for a Turkish origin.

From another point of view, this period’s architects as the products of the official policy
of Westernization adopted, were trained with the purpose of building the national
identity, in fact used to be employed by the state right after completing their education in
European or westernized schools. As an integral part of the political ideology that
produced them, at this point the in-between situation that these architects had been forced
into is also stated by Nalbantoglu: “Bureaucrats, professionals and intellectuals were all
but the same group of people who produced and suffered from the pressures of the

conflicting ideologies of Westernism and Nationalism.”*

*7G.B. Nalbantoglu, ibid. p.6.

B A, Batur, A Concise History: Architecture in Turkey During the 20" Century, Mimarlar Odasi
Yayinlari, Istanbul, 2003, p-8.

% G.B. Nalbantoglu, ibid. p.7.
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Although this time span referred to a period that a national consciousness and a social
sentience had been set, existence of the movement in the public buildings more than the
residences, offered a controlled and a limited architect prototype that had been cited
previously. In a way, Tanyeli employs this idea by setting up a similarity between the 19"
Century- the third period- architect with the 1910-1930s- fourth period- architect in terms
of western influence on them however stating that while the 19" Century architect was
the medium of the bureaucracy, the architect after the 1910s was the cooperator sharing

the elite bureaucrat’s ideology of liberating the country.*’

At this point the architect who seemed to be voluntary for devoting him/herself for
extending nationalist consciousness, in fact was a product of a deep enforcement by the
social engineer bureaucrat. The accordance of the architects with the dominant political

ideology is explained by the economic dependency of the architects on the state:

In the absence of an independent market for building, the professional status of
the architect was guaranteed solely by political power. It was not surprising,
then, to see that their professional identity was based on the political ideal of
nationalism.*'

A more definite breakthrough could observed in the period following the years passed
with the heavy economic burden of the War, initiating with the world economic crisis in
1929 named to be the Early Republican Period, with a new capital, Ankara, waiting to be

constructed with an aim of a new identity.

The 1930s, defined as a decade of attempts, improvements and changes by Batur, were
not framed by a certain style.*> Whereas, a definite break not only from the older Ottoman
style of architecture thus the order of Ottoman way of life determined the 1930s. All in
all, considering the lack of staff through the motto of reaching the level of contemporary
civilization; these attempts, improvements and changes were expected from the foreign

specialists not only in architecture but also in any distinctive sector. Batur underlines:

The number of foreign architects who were called to Turkey via official
channels between 1927 and 1940 was not great. What made their activities
important were the volume and the quality of the work allotted to them with the
opportunities given to them®

. Tanyeli, Ibid.

*! Ibid.

2 A. Batur, Ibid., p.14.
“ 1bid., p.14.
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The irony of hiring foreign architects for the construction of a “national identity” in fact
led Turkey’s architecture to Modernism line, drawing away from the historical formation
which constituted the national consciousness. It would be hard to tell that the Turkish
architect, who was compelled in the rear domain owing to the dominance of foreign
architects, had a determining role in this period. Meanwhile it was not possible to see the
great change occurred in the actors of architecture of the period, in the field of
construction either. Whereas, the priority in the construction program prepared through
the state controlled economy which was given to public buildings but not to residents is

still the same with the previous period.

This period could be highlighted as a similar one with the period of Dalokay’s forming
the basis of the main concern of the study in terms of the special awareness of the mayors
and the top administrators in the architectural development of the cities. Batur’s example
of the final selection of the project competitions organized for Ankara Metropolitan Plan
and the building of the Turkish Grand National Assembly made by Mustafa Kemal
himself from the proposals of Prof. H. Jansen and Prof. C. Holzmeister, corresponded in

this respect.**

After an internalization period of the World’s architecture, the comeback of the
Nationalist Movement in the 1940s was exercised with the influence of fascist climate of
Italy and Germany which appeared with the Second World War that Turkey was not a
participant. The stagnation period was framed by an architectural understanding unique to
the years of War explained with highly sensitive expressions in limited applications due
to the lack of construction materials highly priced. ** The new trend is structured in two
major attempts by Batur: “One of them was the action of objection to the employment of
the foreign architects in Turkey and the other was the works, started for the National
Architecture Seminar in the Academy of Fine Arts, symbolizing contemporaneousness as

well as localness and nationality.””*®

The re-birth of the Nationalist approaches in Turkey was not surprising considering the
wish of Turkish architects anticipating to be on the front stage again. Therefore, the

Second National Movement which seemed to differ from the nationalist attitude of the

* Ibid.
* 1bid., p.34.
*Ibid., p.35.
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First National Movement in terms of the source, the basis and the style (thinking of an
architecture a classical religious Ottoman style but more a civilian one), actually did not
differ much from the first one, in terms of the position of the architect defined by his/her

relation with the nation and the state.

The seventh period, starting from the 1950s and lasting until the 1980s, while
representing a time span of a style in architecture under the influence of modern
architecture extending gradually in west, also symbolized a cultural and a political

rapprochement to West.

With the abandonment of nationalist tendency in the 1950s, by the adaptation of
principles and forms, a reinterpretation of The International Style striked as an important
change. This new style of an inconsistent adaptation shows itself in Batur’s thesis that
with an abstraction from the populist political contents of European Modernism and a
unification with technical and commercial experience of American skyscraper
architecture and its application in the form of direct use.* In this sense, it would not be
wrong to assert that this issue displaying the distance of Turkish architects to the contents
and the context of this understanding prepared the basis of the accusations lead to
architects of being imitators. Moreover, the architect of the period is seized as “What was
really important was that during this period Turkish architects attributed importance to
personal differentiations and sought it and the architect-individual was also sought in
spite of the fact that the way to be personal, as a creative architect, passed through to find
designs unknown yet to others from magazines and transferring them.”*® The dramatic
transformation of the perception of architect from a trend setter to an imitator must be
dedicated to the transformation of Turkey’s political and economical standpoint. The post
war adopted liberal model seemed to force the architecture medium of Turkey to an

inevitable change.

By the increase in the socio-political consciousness in the community after the 1961
Constitution bringing a potential for freedom in thoughts and organizations, the mass

movements started mostly as an extension of the growing inequalities of income

" 1bid., p.47.
* Ibid., p.51.

20



distribution leading to political tension.* “The new constitution opened the way for a
legal medium allowing professional organizations to develop in addition to political
parties and unions by expanding the limits of freedom of thought, expression and
organization.”>® With the new socialist generation, graduated mostly from METU in the
1960s, peaking in the 1970s by the student riots, the architects that seemed to take active
roles particularly in the left side ones of these organizations like Mimarlar Fikir Kuliibii,
Yap1 lsleri Sendikasi, Teknik Eleman Sendikasi, symbolized an oppositional attitude
towards the government.” This gap enabled freedom for the architects in terms of the
mediums and the forms of expression in the way of a social transformation for the

democratization of the country by reforms.

The 1960s, under the hegemony of mass movements, could also be characterized as a
span through which the architects questioned their social role and mission. Batur

approaches as:

In this system the architect confronts the ‘build and sell’ system’s constructer
and not the user and uses his/her own formation in his/her name to increase the
price of the transformation. His/her efficiency and labor is measured as based
on his/her contribution to the transformation value in the market. He/she is
turned into a good.*

At this point while talking about the brand value of the architect it should not be
forgotten that the spread of “build and sell” system drew the architect to an unethical
standpoint in terms of architectural ambitions and principles. This restriction in the field
of the architecture-in construction- led the architects to a field that had not been occupied
much: criticism. The increase in the social awareness of architects especially in the
subjects like the urban settlements, policies and thus urban chaos outlined them a new
role. It is not possible to disagree with Batur in this respect: “In Republican architecture,
towards the 1960s architects became remote to the ideology of the political government
for the first time and they began to assert their professional responsibility for a counter
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ideology.

4 B. Batuman, TMMOB Mimarlar Odasi Ankara Subesi, Sekreter Uyeler Goziiyle Mimarlar
Odas1 Ankara Subesi’nin 50 yili, TMMOB Yayinlari, Ankara, 2005, p.6. (Translated by author)

°% A. Batur, Ibid, p.53.

1 Ibid., p.118.

52 A. Batur, Ibid., pp.52-53.

> Ibid., p.53.
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After the memorandum of armed forces in 12 March 1971, in an atmosphere with which
the Parliament was shut down by the martial law,>* and in spite of such though political
pressure for the architects to be united around a single ideology, the architects under the
roof of the Chamber of Architects striked as a serious power in leading, orienting and
transforming the community. These years also pointed out a disintegration structure of the
architects in terms of the classes formed not only with the differentiation in the ideologies
they adopted but also with the differentiation in the incomes of the architects working in
the public sector or in private sector in offices. There is also another point that will be
discussed within the following pages; the architect who isnot afraid of having ideological
sentience with a social development target besides his/her creativity which in fact focuses

to the very point of the aim of the study.

The architect of the 1970s is described by Tanyeli as an agent with the proposition cited
as “There is not any liberation independent than Turkey’s. Therefore in order to be able to
bring a solution to architecture, motherland must be liberated at first.” Batur does not
reduce him/her into one type. She delineates another group of elite, consisting of
architects with private offices, successful in general. She also argues that considering
themselves to be responsible for representing the top level of architecture of Turkey, this
elite class devoted themselves to the international trends no matter what their personal
political opinions might have been in this context of classes. “These propositions, rising
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up patriotic architects” at the same time were removing the necessity for legitimizing

the discourse and the practice of the architect.

It was possible to find out the traces of this legitimization, fading away gradually with the
social engineering of the architects. In “Mimarin Kimlik, Mesruiyet, Etik Sorunlar1 ve
Mimarligin Disipliner Buhrani,” in the comparison of the architect, Aydan Balamir

argues :

Once there used to be a type of architect expressing his artistic identity that he
fits himself with a foulard, pipe and a deviating personality. On the other hand
with his diagonally striped tie and suit, the engineer has a bureaucrat identity in
harmony with the order. By and by, “the artist architect” type almost vanished;
there has been an increase in “the engineer architect” type progressively with
its standardizing production and diagonally striped tie. Another production that
the architect and the engineers come closer is “the technocratic planner”

544 1970-1990” , Directorate General of Press and Information,
http://www.byegm.gov.tr/YAYINLARIMIZ/yuzyil/1970-1979.htm, January 2006. (Translated
by author)

35 U. Tanyeli, Ibid., p.112.
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identity without foulard or tie (for a while with parka) where the “social
engineer” identity comes into prominence. No matter a bureaucrat, a technocrat
or a socialist typed, the important factor of engineer being always an emulated
model for the architect is that the architect’s search for a legitimate ground for
himself in modern society. The search of architectural profession for legitimacy
not in the field of art but in the field of science, intensifies in the ambient and
periods that the prestige of art is lower than science.’

In Mardin’s definition, “with social engineering by mobilizing the political mediums the
society can be re-formed and re-cultured around the new value scalas.” It is clear that no
matter whether it is an architect or an engineer, having the mission of being a social
engineer, the architects, at the same time, attributes him/herself for the legitimacy of
his/her praxis that follows an ideology. In this respect it makes sense why the architect
prefers the easy way to follow a social and a political ideology rather without considering
existence of an autonomous architectural ideology. The transformation in the role of the
architect realized on the basis of this idea in the recent Turkish history that had been set
up in this study which is also formed clearly in the comparison of Balamir’s with a more

visually descriptive way.

At this point it is crucial to draw attention to that our division of the time span from the
1910s to the 1980s into four parts does not exactly seem to match one to one with
Tanyeli’ s way of evaluation. According to him this short time span can be summarized
as the oscillation of the architects in Turkey from historicism to Modernism and then to
historicism and back to Modernism again®® so that he takes up this span as one single
period. Hence it is not possible to disagree with his assertion that this swing of the
architect from one to another without any ethical concern, depends on the ideological

undulations of the country. Tanyeli exemplifies that: The people who approve the public

%% “Hani bir zamanlar, kendine bictigi sanatc1 kimligini fularli, pipolu goriiniimii ve biraz ay kirt
kisiligiyle disa vuran bir mimar tipi vardi. Buna karsilik verevine cizgili kravati ve takim
elbisesiyle miihendis, diizenle uyum igindeki biirokrat kimligindeydi. Zamanla ‘sanat¢t mimar’
tipi neredeyse yok olup, giderek standartlasan iiretimi ve ¢izgili kravatiyla ‘miithendis mimar’
tipinde bir artis oldu. Mimarlala mithendislerin birbirine yaklastigi baska konum ise, ‘toplum
miihendisi” kimliginin 6n plana ¢iktig1, fularsiz kravatsiz (bir ara parkali) ‘teknokrat plancy’
kimligi oldu. Biirokrat, teknokrat veya toplumcu tiirii olsun mithendisin mimar i¢in hep 6zenilen
bir model olusunda 6nemli bir etken, modern toplumda mimarin kendine mesru bir zemin
arayisidir. Mimarlik mesleginin sanat yerine bilim alaninda mesruiyet arayisinin, sanatin bilim
karsisinda itibarinin diigiik oldugu donem ve ortamlarda yogunlastig1 gozlenebilir.” A. Balamir,
Mimarin Kimlik, Mesruiyet, Etik Sorunlar1 ve Mimarligin Disipliner Buhrani”, Tiirkiye
Mimarligi Sempozyumu II: Kimlik, Mesruiyet, Etik, Mimarlar Odas1 Yayinlari, Ankara, 1996,
p-25. (Translated by author)

37S. Mardin, ibid., p.39.

% U. Tanyeli, ibid., p.111.
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works and reconstructions of Menderes at first, after not even 10 years, will criticize him

without feeling any responsibility.*

Here, Tanyeli presupposes that this surprising flexibility in the attitudes of the architect
generates from the obsession of social engineering with the aim of creating a more
rational and accurate society which is taken over from the elite bureaucrat.*’ In this sense
it can be remarked that this ideological ideal of “social engineering” became an ethical

ideal that was orienting the professional practice of that period’s architect.

Trying to find their identity under the hegemony of a search for contemporary design,
style and a standpoint in architecture, the architects in Turkey appeared to insist on this
attitude until the 1980s. The 1980s started with another break point: 12 September stroke.
Beginnings of the 1980s, formalized by the military intervention, leaving deep marks on
the social and political life of the country, flashed as the years that stroke ended the
libertarian and active political atmosphere of the 1970s. This occured by the spread of the
identity of the regime and the realization of its structural establishment all over the
country, first of all with the suspension of rights and freedoms. Here, Biilent Batuman
indicates that 12" September Coup not only had the control over the architectural
profession but also on the regulations constructing the membership of politicized
Chambers compulsory.®! This seemed to make the policies of the Chamber of Architects

before the 1980s invalid.

The ideology that could be qualified as social engineering defended the rationalism that
the architect and the engineer brought to front in the production level having the aim to
become widespread into the social scale. The social engineering did not seem to be
possible in an atmosphere where a dominant oppression, suppression and repression were
realized with apolitical actors. That's why Tanyeli states that the 1980s were
characterized by the insolvency and the disappearance of the Turkish intelligentsia’s and

architect’s endeavor of becoming social engineer step by step until today.*

 Ibid., p.111.
% Ibid., p.111.
oI B. Batuman, TMMOB Mimarlar Odasi Ankara Subesi, Sekreter Uyeler Goziiyle Mimarlar Odasi

Ankara Subesi’nin 50 yili, ibid., p.8.
62 U. Tanyeli, Ibid., p.112
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It is put forward by Batur that the purpose of taking place in the international arena and
participating in the international project competitions lied in the agenda of architects in
Turkey in the 1980s.% In this respect it was possible to talk about a dominance of prestige
projects that brought the architects front to the scene of the international market. At the
same time these show off projects gave the impression of increasing the recognition thus
the brand value of the architects in the local market for the direct orders coming from the

private sector and the invitations from the competitions.

The rapid increase in the number of the periodicals in the 1980s, releasing from the
monopoly of Architecture magazine published by the Chamber of Architects, also seemed
to act as a medium confirming how crucial it was for the architects to take place in these

periodicals to ensure this foretold recognition level.

To conclude with today, one should admit that lines of Tanyeli from the forewords of a

conference based on the birth of the architect individual in Turkey just fits:

We live in a country that the author of most of the buildings are not known
even they had been designed by architects and constructed. This makes it
necessary to pay attention to two interconnected crucial facts; first is that we
are disabled with social memory inanition. Second is that the question of an
architectural object designed by the ones not having a vital importance in the
society that we are a member of. Therefore, it is certain to be able to mention
from an intellectual climate that makes the ones anonymous which are not. For
that reason , at least from the mid 19" Century until today, one of the most
important problem of the modernizing Turkey is defined by the obstacles in
front of the appearance of the architect as an autonomous personality with
his/her individual identity.**

53 A. Batur, ibid., p.80.

6% “Yakin zamanda ve mimarlar tarafindan tasarlanarak insa edilmis yapilarin bile, cogunlukla
miielliflerinin bilinmedigi bir tilkede yasiyoruz. Bu, birbiriyle baglantili iki onemli gercege
dikkat etmeyi zorunlu kiliyor: Birincisi, belirgin bir toplumsal bellek zaafiyla malul oldugumuz.
Ikincisi ise icinde bulundugumuz toplumda, bir mimari iiriiniin kimin tarafindan tasarlandig1
sorusunun yasamsal bir 6neminin olmayisi. Dolayisiyla, anonim olmayan: bile anonimlestiren
bir entelektiiel iklimden s6z edilebilecegi kesin. O halde, en azindan 19. yiizyil ortalarindan bu
yana, modernlesen Tiirkiye'nin en 6nemli mimari sorunsallarindan biri, mimarin birey kimligiyle
ozerk bir kisilik olarak ortaya ¢ikmasma yonelik engeller tarafindan tanimlanmaktadir.” U.
Tanyeli, “Tiirkiye’de Mimar Bireyin Dogusu”, Preface of the Conference, Osmanli Bankasi
Miizesi Konferans Salonu, Istanbul, 9 August 2005. (Translated by author)
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2.1.2. “Vedat Dalokay” through the Recent History of Turkey

There are some topics in the history of Turkey which are inevitable to be brought up
without Dalokay: the history of Chamber of Architects, Contemporary Islamic
Architecture, the history of architecture in Turkey and Pakistan, the historical
transformation of Ankara, Akkondu-Batikent, the Hittite Sun, Republican People’s Party-
Cumbhuriyet Halk Partisi (CHP), Local Elections (1973), the socialist municipality
movement, Politika Newspaper, the child books, the progress of golf sport in Turkey ...

In this respect, thus up to now, how ‘the architect’ as a social agent positioned in the
base-superstructure relationship in Turkey in the 19" and the 20" Century time span is
examined in the first part. Considering the study will continue over the detailed analysis
of Dalokay’s standpoint in the political, the cyclical and the architectural policies of his
period in the main chapter, this section will consist of an assemblage on an historical

overview of how Dalokay was perceived and interpreted in his social environment.

The names selected from Dalokay’s social circle are be grouped in such fields; from the
family, from the architectural office, from the mayoralty period, from the Republican
People’s Party, from the Chamber of Architects...®” The so-called groups cannot be
strictly defined considering the presence of these entire fields one within the other. In this
sense, the comments of these names describing directly his standpoint more than his
practice, which will be analyzed profoundly later, will not only guide this section and the
main chapter but also will feed us in order to be able to acquire a more objective point of

view while deciphering him as determined in the foreseen planned approach.

Leaving the Nationalist Movement behind, the tendency to the International Style
emerged as the determining characteristic of 1950s. Right after being honored with a title
of “yiiksek mimar miihendis” from the Technical University of Istanbul, Dalokay found
the chance to be the student of Paul Bonatz and Clemens Holzmeister. The first days of
his professional career began in the General Directorate of Post, Telephone and Telegraph
Organization (Posta Telefon Telgraf Teskilat1 Genel Miidiirliigii-PTT) and the Ministry of
Public Works (Bayindirlik Bakanligi). After a short period in public offices, the PhD
study in the City Planning Department at Sorbonne, Paris (1951), gave him the

5 For the list of the names see p- 186.
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opportunity to work with Le Corbusier and August Perret. 5 Hence, these pioneers of
Modern Architecture seem to contribute much to his professional office life as an
architect. His architectural office was established soon after he returned from France
under the influence of this new trend. The office went through the 1950s by numerous
architectural competitions and prizes with an enormous success, which was gradually

bringing fame to Dalokay.®’

Becoming more and more closer, the relationships with the Chamber of Architects which
flourished in the 1950s, turned out to make him the president of the Ankara Section from
1966 to 1967 and the secretary-general of the central office during 1968. Through the
1960s, the architectural office was still moving on although he was expected to close for
these positions. Since he could not give up, the office kept on producing projects in the
same system. As a consequence of the fact that he worked for a social transformation via
the Chamber, he seemed to be a part of the determining characteristics of the period with
a series of decisions taken in the economic, cultural, political and ideological spheres.
This resulted with disintegration in the architectural circles. According to Batur the
classes started to appear among the architects comprising of some groups owning small
offices and some working in the state sector. However their business opportunities were

. . . 68
fairly homogeneous in respect to income.

Ahmet Isvan, the mayor of fstanbul in between 1973-1977, puts forward that the
character of Dalokay can be meaningful if only evaluated in the chaotic environment of
1973 elections: “The municipalities were becoming dominant, having a crucial

importance in Turkish Political History.®

In respect to the architects of the 1970s, it was possible to locate Dalokay in the foretold
group with the motto of: “There is not any liberation independent than Turkey’s.
Therefore in order to be able to bring a solution to the architecture, motherland must be

liberated at first.” Predominantly grounded on the left wing until the mayoralty period,

66 Anon., “ Bir Mimar: Vedat Dalokay” , Mimarlik, (vol. 91/2), 1991, pp. 34-35. (Translated by
author)

57 Anon., “ Bir Mimar: Dalokay Mimarlik Atélyesi’nde Mimar Dalokay Uzerine Bir Soylesi” ,
Mimarlik, (vol. 91/2), 1991, p. 50. (Translated by author)

5% A. Batur, Ibid, p.54.

A, Isvan, “Dalokay ve Belediye”, Mimarlik, Mimarlar Odas1 Yayinlari, (vol.91/2), 1991, p.42.
(Translated by author)
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Dalokay’s portrait with an oppositional attitude towards the government, took a different
form with the upcoming administrative responsibility in order to respond to social
necessities and institutionalize in the pursuit of the target of achieving a social
transformation by acting as a catalyst. Whereas it was certain that the change creating
this transition and becoming a public figure did not occur overnight. Though a more
softened political standpoint, mediating with the government, was expected, on the
contrary, a sharper policy was visible with a vivid character and a brilliant quickness of

mind.

Hence how his architectural, administrative and mayoral attitude found existence through
the era is examined roughly, now it is the time to pay attention to Demirtas Ceyhun, who
had chance to work with Dalokay both in Ankara Municipality, in the Executive
Committees of CAT, in Politika newspaper and in the efforts of founding a new party.
Actually this spread interests of Dalokay, seemed to take him apart from architecture
from time to time. Ceyhun tells that he did not remember talking about architecture with
Dalokay much, but about the press, literature, Nazim Hikmet or policy instead. He also
remembers Dalokay’s strong desire for owning Aksam Newspaper with the money gained
from the competition of Pakistan for a while in the 1970, then putting it out of his mind
quickly and after an undersized trial in Baris newspaper in 1972, the rebirth of this desire
with becoming the partner of Politika Newspaper in 1976 and soon after his insolent wish
to drive away Cetin Altan from Politika Newspaper with the excuse of his cost whom he
wants to be a partner in buying Aksam Newspaper and then giving up this idea, too.”
Hence while commenting on the publisher period of Dalokay, in fact Ceyhun hints at this

sudden and temporary enthusiasm and anger of him in different fields.

Although it seems that his interest in architecture began to weaken due to his appearance
in different fields as Ceyhun cites, Can Ersan, his another employee from the mayoralty

period, states that:

He used to have protocol and administrative duties. He was far from his
profession and concerned about it. Once, when he arrived, his head was
tackling with a point in the traffic jam in the morning. Immediately, He ordered
all the development plans and we studied that junction. During his mayoralty
he didn’t give up architecture at all, he continued with us... Absolutely he did
not make the people he worked, feel that they were in different positions. He
did not have the notion of being an employer. The important thing for him was

" p. Ceyhun, “O Giizel insanlar Atlara Bindiler... Gittiler... Vedat Dalokay da Gitti...”,
Mimarlik, Mimarlar Odas1 Yayinlari,(vol.91/2), 1991, p.44. (Translated by author)
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the product, not the time or space. I remember doing nothing for a month and
drawing four projects in two weeks and him to be much pleased.”*

Dalokay’s eldest daughter Belemir Dalokay Giizer, a landscape architect, uses a clear
statement: “My father was both a revolutionary, a mayor, an architect, a poet and a
painter”.”> However it is essential to be aware of the fact that all of these different fields
did not reach to the major interest level. The relation of architecture not only with the
social sciences and other scientific disciplines but also with the other art branches gained
importance for him. To illustrate, Ercan Arisoy is drawing attention to his versatile
artistic standpoint commenting on his enthusiasm in the office on poetry, on drawing and
on painting barely just ‘beside’ architecture nourishing it, in his article in the Ankara
Magazine.”” Within this multi-voiced situation, it is possible to draw a conclusion: There
are some interests that he kept aside with his major profession and some that he made

them “his major profession.”

As a result, Dalokay’s standpoint was formed inevitably with a dependence on the
structural, the economic, the political and the socio historical changes. Therefore, after
this chronological evaluation, not with an aim of by means of a prejudice but a

presentiment, it is time to move ahead with his personality.

In this sense, Isvan alludes to his feverish, attractive character and his entertaining,
glittering actions. He reminds how merrily he used to trample down the laws and the
applications of the government that he found funny and embarrassing. According to
Isvan, the own words of Dalokay: “A brave man needed to be a little bit crazy” reflects
him the most.”* This appears to be supported by the words spelled by Aziz Nesin during a

visit to Dalokay: “They call you ‘crazy’ which shows how ‘wise’ you are.””

"I “protokol ve yonetim gorevleri vardi, meslekten uzaklasmis ve onun sikintisii duyuyordu.
Sabah gelirken trafigin kesistigi bir noktaya takilir akli, hemen bize talimat verirdi, biitiin imar
planlarint filan getirirdi Oniimiize, oturur o kavsag etiid ederdik. Bagkanligi sirasinda da
mimarlig1 birakmadi, bizlerle siirdiirdii...Kesinlikle beraber calistigi insanlardan kopmaz, onlara
farkli bir konumda olduklarini hissettirmezdi. ‘Patron’ olma nosyonu yoktu. Onun i¢in 6nemli
olan iriindi. Zaman yada mekan kavrami hi¢ 6nemli degildi. Hatirlarim bir ay higbirsey
yapmayip iki haftada dort tane proje ¢izdigimi ve onun da ¢ok mutlu oldugunu.” Anon., “ Bir
Mimar: Dalokay Mimarlik AtSlyesi’nde Mimar Dalokay Uzerine Bir Sylesi”, ibid., p.49.

72 Anon., Ibid.,p.40.

BE, Arisoy, “Ustam, patronum, dostum, yarisma ortagimdi..” , Ankara Magazine, (vol. 53), 2006,
p.46.

™ A.Isvan, ibid., p.42.

5. Senyapil,.* Oykﬁlerini Yazamadan Gitti.”, Mimarlik, Mimarlar Odas1 Yayinlar1, (vol.91/2),
1991, p. 48. (Translated by author)
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At this point his unpredictable moves such as sleeping in his office, going on a hunger
strike with the workers, putting the municipality building on sale, bringing down the flags
to the half when Mao died, breaking the water distribution of Spanish Embassy due to the
execution of young revolutionaries in Spain, all the plainspoken speeches and the odd
actions he had without thinking the consequences, support this statement. A former
employee of him, Arisoy, completes this portrayal, defining him so humanist, intimate,
childish, naive and bare that purified of all attributes of an architect, an employer, a
father, a husband, a mayor etc.”® While his sister, Bedia Dalokay, defines him in one
sentence: “My brother had never given up defending what he thought to be right,””” his
son Hakan Dalokay, who is also an architect, characterizes him as a literature admirer,

especially for the poet Nazim Hikmet, besides a compassionate and a concerning father.”

In spite of these descriptions, drawing an unrestrained portrait, his concern on his work
could not be ignored considering his success in the major fields he had shown himself.

Another employee of him, from the architectural office, Glingdr Kon declares:

When it is about Dalokay, always the witty part of him is spoken, the witty
words of him is told. If the topic is work, the thing I observed is vice versa. He
worked in utmost discipline and seriousness. He resembles successful
surgeons; there are men with sudden behaviors when they are away from the
patient, they become slower while beginning the operation. He had such a
manner that never satisfied with the projects.”

At this point Meri¢’s words correspond about the satisfaction issue:

The thing that I had noticed and seemed most interesting to me was that no way
the work was over. The works do not used to come to an end, were repeated
until Dalokay was satisfied. He was not ever concerned about whether they
would be submitted or would be formed according to which regulations. *

SE, Arisoy, Ibid., p.46.

T Anon., “Ankara’dan Bir Dalokay Gegti...” , Ankara Magazine, (vol. 53), 2006, p.44.
(Translated by author)

78 Ibid., p.42.

7 «“Vedat Agabey denilince hep onun esprili sozleri anlatiliyor. Konu eger is ise, benim
gozlemledigim bunun tam tersi. Son derece ciddi ve disiplinli ¢alisirdi. Ben onu basarili
cerrahlara benzetirim, hastadan uzakken ¢ok fevri davraniglart olan ¢ok hareketli adamlar vardir,
operasyona bagslarken de hareketleri ¢cok yavaslar. Onun da boyle projelerle tatmin olmayan bir
yapist vardi.” Anon, “ Dalokay Mimarlik Atolyesi’nde Mimar Dalokay Uzerine bir Soylesi”,
ibid., p.50. (Translated by author)

80 «“By biiroda en cok fark ettigim ve bana en ilging gelen olay bir tiirlii is ¢tkmamasi oldu. Is
bitmez, Vedat Bey tatmin olana kadara tekrarlanirdi. Teslim edilecekmis, bilmem hangi
yonetmelige gore yapilacakmig, onlarin kaygisint duymazdi.”Ibid.
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Regarding all of these comments and the intrinsic dynamics of the architectural
profession, it is possible to assert that the different interests of Dalokay took precedence
and predominance from time to time. It is also possible to remark him with the adjectives
such as: intimate, sincere, cheerful, enthusiastic, honest, straightforward, plainspoken,
unpredictable and unrestrained. However, these can be unified with a specific standpoint:

“colorful”.
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CHAPTER 3

RE-READING VEDAT DALOKAY THROUGH HIS SOCIAL AGENCY

As individuals express their life, so they are. What
they are, therefore, coincides with their production,
both with what they produce and with how they
produce...

K. Marx
The German Ideology *'

3.1. DALOKAY IN PRACTICE

Not only has the architectural practice changed but also it became more and more
complicated with the newly emerging fields of professions. Profession of architecture,
while offering a variety in fields of interest which few other professions can confront,
besides providing an emotional satisfaction that can only be aroused by the other arts, it also
assimilates many theoretical and practical realities from those professions to its own

domain by the connotation: “hats of an architect”.

Due to Giddens’ emphasis; all social agents act capably and knowledgeably, as regards that
“practical knowledge”, within this knowledgeability, may not be consciously known, but
nevertheless forms that vast repertoire of tacitly known social “rules” that allows that agent
to ‘go on.”®? In this sense, architecture can be characterized as a profession, as an art, as a
discourse or probably as a science; and therefore, the practice of the architect can be

evaluated in such ways: artistic, intellectual, conceptual, social, cultural, utilitarian etc.

As a reflection of the ways the practice is interpreted, the pre-mentioned hats of the

architect, projected in previous chapter, such as in public/private sector, institutions,

81K, Marx, The German Ideology, Lawrens Wishart, London, 1974.
82 A, Giddens, Studies in Social and Political Theory : Hutchinson & Co., Great Britain, 1979, p.
347.
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municipalities, newspapers, magazines etc. and even in different ethnics, religious or
sexual preferences constrains the study area of the research on Dalokay, either. Within the
continuous progress of the social structure the architect, trying to accommodate himself,
incessantly seeks to find a proper hat for himself through his practice in accordance

within the circumstances of the surrounding layers.

Hence the conceptual framework and methods of approach are defined, this thesis will
take core of attention to a significant agent: Vedat Dalokay in order to understand how
the social background of the architect was constructed and how the architect as a social
and individual agent transformed theoretical in to practical. The submission of the
theoretical to practical is illustrated as his spheres to his practice, under his socialist
attitude; on shaping the city, on administering the city, on constructing the community
and on affecting the social domain of architecture in Turkey and towards the prevalent
capitalist system. In this respect, the main practice of Vedat Dalokay that is to be
explored in this section can be diversified, in certain themes; an architect, an

administrator, a president, a mayor, a politician and a writer.

3.1.1. As a Practicing Architect

Leaving the structure-agency debate aside, the notion, detaching the architect from the
simple commodity producing actors: the artistic act, apart from questioning the autonomy
of architecture, embodies the interpretation of the creative agency through its fields of act.
As just being one side of the reflection of the creative agency, the practicing architect
field in the architectural market, seems to be realized in Dalokay’s case through the
periods he performed both as an employee/employer in the architectural office and a civil
servant in the public sector, elucidation of which borders the outline of the premise of this

section.

Together with the 1950s, leaving the Nationalist Movement behind, the tendency to the
International Style bringing Modernism started to emerge as the determining
characteristic of the period in Turkey. Right after the graduation from the education of
architecture instead of medicine where he qualified to study both, Dalokay was honored
with a title of “yiiksek mimar miihendis” from the Technical University of Istanbul,

Department of Architecture. Following these period that he found the chance to be the

33



student of Paul Bonatz and Clemens Holzmeister, the first days of Dalokay’s professional
career began within the General Directorate of Post, Telephone and Telegraph
Organization (Posta Telefon Telgraf Teskilat1 Genel Miidiirliigii-PTT) and the Ministry of
Public Works (Bayindirlik Bakanligi). Subsequent to a short period in public offices, his
PhD studies in the City Planning Department at Sorbonne, Paris (1951), gave him the
opportunity to work with Le Corbusier and August Perret, the pioneers of Modern
Architecture ® which seemed to contribute much to his professional office life as an
architect. While preparing to graduate, a competition from Turkey, Eskisehir Porsuk
Hotel, brought him a prize which would be a breaking point in his life. Leading back to
Turkey, the first steps of Dalokay Architecture Atelier were taken with great
expectations. What was crucial was that coinciding with the first years of the Chamber;
this appeared in an atmosphere where the architects began to clash with the government.**
The architectural office Dalokay established soon after his return from France, under the
influence of this new trend, went through the 1950s by numerous architectural
competitions and prizes with an enormous success in national as well as international

.. 85
competitions.

In this point it is essential to refer to Dalokay’s courage on this entrepreneurship thinking
of the conditions of those years. The early 1960s appeared to illustrate architecture as a
prestigious profession, with incomes above the average, where the quantity of architects
did not seem to be enough for confronting the demand for their profession. Whereas, as a
projection, despite the year 1971 may be considered as the period Dalokay come into
prominence the most with the King Faisal Mosque competition, also striked as the year he
criticizes the architectural environment in Turkey in terms of the permanency of
architectural offices. According to him it was not possible to find an office that had been

continuously working for 20 years: “Our situation is a terrible state of misery.” *

The pre-mentioned competitions were becoming the principal procurement method of the
buildings in those years, the institutionalization of which would be the subject matter of
Dalokay during the years in Chamber of Architects, while gradually bringing fame to
him. (Table 3.1. and Table 3.2.) 20 projects awarded with 1st prize, 8 of them could not

83 Anon., “ Bir Mimar: Vedat Dalokay” , Mimarlik, (vol. 91/2), 1991, pp. 34-35. (Translated by
author)

8 The architectural office has kept on working until today by his daughter and son. Ibid.

8 Anon., “ Bir Mimar: Dalokay Mimarlik Atélyesi’nde Mimar Dalokay Uzerine Bir Soylesi” ,
Mimarlik, (vol. 91/2), 1991, p. 50. (Translated by author)

86y, Dalokay, Kollokium, 1971, p. 121. (Translated by author)
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be realized; 14 projects received 2nd, 10 projects the 3rd prize while 13 of his designs
were assigned to honorable mention. Besides the invitations to 25 domestic competitions
and 2 international competitions as a jury member, he also had the honor to be invited by

various Turkish School of Architecture in order to analyze student projects.”’

Dogan Kuban relates the achievement and the fame of Dalokay to his identity that
enabled reaching the success quickly with his visual memory, developed architectural pen
and mobile intelligence. Yet as a designer, he appeared to be easily producing projects
that overcome the ordinary ones. According to Kuban, Dalokay’s experience and

aesthetical sensitivity held him back from designing ugly buildings.*®

Dalokay’s awareness of the special gift of architects-turning building materials into
architectural spaces- was shaped under the influence of the design philosophy of masters
like Le Corbusier, Auguste Perret, Paul Bonatz, Clemens Holzmeister, Alvar Aalto, Frank
Lloyd Wright and Mimar Sinan, like many other colleagues of him. Whereas this gift was
appreciated by him in a different manner such as a tool:

They give us a program; we design buildings as architects. But after
constructing that building, it may not work proper to the program; in other
words it may impose another way of living to people. The monumental
buildings such as King Faisal Mosque, however we design it, after taking
shape, tells people “how to live in it” and made them accept it.¥

Dalokay’s seek for a modernist expression that formed the framework of this design
mentality, was based on impeccable application of a symbolic system. This so-called
symbolic system in fact represented the strict way of a rational analysis of space based on
an abstract geometry comprehension. In order to create the spirit of a space, for him
geometry was the primarily significant component. However his emphasis on the

geometry could house itself within the limits of the structure.

87 Anon., “ Vedat Dalokay’in Mimarligi, ” Arkitekt, (vol.91/4), Istanbul, 1991, pp. 52-64.; ibid., “
BM Holding Genel Midiirlik Binasi, ” (vol.91/6), Istanbul, 1991, pp- 60-65.; Anon., “
Bagkanlik Sarayr Camisi, ” Yapi, (vol.115), Istanbul, 1991, p. 44.; ibid., “ Vedat Dalokay’in
Mimarligi, ” (vol.101), Istanbul, 1991, pp- 53-61.; Anon., “ Kral Faisal Camii, Islamabad
Baskanlik Konutu, Islam Kalkinma Bankasi Genel Merkez Binasi, ” Mimarlik, (vol.88/3),
Istanbul, 1988, pp- 38-56. and N. Naz, “Contribution of Turkish Architects to National
Architecture of Pakistan: Vedat Dalokay,” Journal of The Faculty of Architecture, METU,
(vol.22-2), 2005, p.55., edited from a list of works prepared by the architect; courtesy of his
nephew, Mustafa Dalokay

88 D.Kuban, “ Dalokay 1gin,” Arkitekt, (vol.91/3), Istanbul, 1991, p- 59. (Translated by author)

¥y, Dalokay, p. 109.
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The vigorous value he had given on form was neither for adapting a fashion nor a style
but for attaining the goal of achieving a transcendental sense of pleasure. His search and
success for catching the spirit of the space and the sense of pleasure was the reason why
his designs invoke long lasting impressions on people. Meanwhile his deep stress on
details, that put pressure on his employees the most, acting as another complementary
integral of the aimed spirit and pleasure, should not be ignored. In the way of catching the
spirit, the importance given to the structure that defined the form, may be exemplified
better in Islamabad Grand Mosque. Dalokay’s desire to pass over a wide span without
columns drew him to a symmetrical form: “pyramid” which was defined as ‘a simple
form’ by him....** Besides bringing a stronger structure and diminishing the concerns of
the people that are approaching the building, about the plain and thus scary surfaces, in
addition to the cloven(s) on the facades, also it would not led to any problems in passing
the span. This structuralist point of view through his apprehension of using the structure
as a basic element for form-making, which seemed to be adopted from Auguste Perret,

was underlined by his employees as well.”!

The language he proposed under the effect of these components, were strengthened with
his ability to use the materials with great skill which might be achieved through the use of
modern technology. Hakan Dalokay supports as:

He used to have a modern and contemporary sense of architecture. He used to

see, this differentiation that architecture had been changing and had to change

and keep up with material and technology like other disciplines and branches of
92

art.

In this point it is essential to exemplify this issue with the colloquiums carried out from
time to time with some colleagues on architectural themes to adjust to and comment on
these changes. Therefore, here it is important to remark that these colloquiums were not
only specified on one building but also can be evaluated as reflecting the perception, the
comprehension and the interpretation of that period on variable themes by prominent
names from related circles. A crucial example striking as the one focusing on the
apprehension of Islamabad Grand Mosque under the light of predominant Ottoman style
mosques, was realized in 27.02.1971 with the participation of Tulu Baytin, Cengiz

Bektas, Turgut Cansever, Nezih Eldem, Ahmet Giilgonen, Dogan Kuban, Aptullah

Ny, Dalokay, p. 8.

°! Anon., “ Bir Mimar: Dalokay Mimarlik Atolyesi’nde Mimar Dalokay Uzerine Bir Soylesi”, ibid.

92 “Modern ve cagdas bir mimarlik anlayisi vardi. Mimarinin de diger sanatlar ve disiplinler gibi
degistigini, degismesi gerektigini, malzeme ve teknolojiye ayak uydurmasini, bu farklilagsmay1
goriiyordu. Anon., “Ankara’dan Bir Dalokay Gecti...”, Ankara Magazine, (vol. 53), 2006, p.41.
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Kuran, Sabih Kayan, Yiiksel Oztan, Yildiz Sey, {lhan Tekeli, ilhami Ural, Sevki Vanl,
Liitfi Zeren besides Vedat Dalokay on discussion titles as the form, the structure, the
materials, the climate, the environment, the acoustic, the main theme, the design method
and the approach. Here the words opening Colloquium actually constitutes the cores of
how Dalokay was open to criticism:

We may have a lot of mistakes, we may be required to develop a lot of good
points; we may have had a lot of wrong attitudes, wrong comments; about these
we have invited friends from different circles, we request criticism on this
issue. This is our goal. Truly, how bitter the critics are not important- thus they
will not be bitter but may be sharp- we’ll be delightful and desire you to strive
for seeing the deficiencies more than making compliments. Because, our profit
will exist at that point.”®

His architectural production that seemed to be deactivated in the municipality and CHP
periods in fact continued at the backstage which came into prominence again after him
leaving the active political life. Whereas there were some changes that occurred on his
architectural style especially after the mayoralty period. In his professional interest, there
appeared an explicit shift to the city scale. However it would also not be wrong to assert
that this interest in city scale took its roots from his admiration to Le Corbusier that he
had the chance to work with in Sorbonne, who describes city planning as a ‘“great
pursuit”® It was easy to see Dalokay’s desire for not letting architecture and city
planning set apart from each other over his request for a collaboration in most of his
works with city planners starting from his very first days in municipality. Besides
Dalokay’s keen on city planning, as influenced from, Le Corbusier from whom he also
learned rationalism and order, was referred as “his hero” by him, resembling Atatiirk and

Sinan, both used to dream of future, great goals and beauty and realize them. **

In addition to the shift in his interest scale, there also appeared some alterations in his
design mentality. In opposition to his showy designs with striking appearance, during his
mayoralty period, permanent and modest works, for instance bringing solutions that

would put the traffic at ease were more visible.

Along with all these success, there were also ones anticipating more from Dalokay.
According to Kuban a person with that talent could have produced more powerful and

meaningful buildings. He links this situation to the lack of the cultural environment in

93
V. Dalokay, p. 1.

%4 Anon., “ Vedat Dalokay, ” Arkitekt, (Vol.91/3), Istanbul, 1991, pp-54-55.

% Anon., ibid., p.54.
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Turkey which was also valid for other talented architects who could not reach to the top
of their ability:

Gradually, the status of the architect had started to be counted by not the
quality but the quantity of the works produced. Day by day, with the effect of
the economic condition, this attitude had become clearer. A lot has been
sacrificed from art. °°

% “Giderek mimarin statiisii isin niteliginden ¢ok sayisiyla olciilmeye baslandi. Yakinlara dogru
geldikce, ekonomik durumun da etkisiylebu tavir daha da billurlasti. Sanattan ¢ok taviz verildi.”
D.Kuban, ibid.
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Table.3.1. List of National and International Realized Projects of Dalokay

Realized Projects Location Year
E‘ « | King Faisal Mosque* Islamabad(Pakistan) | 1969
£39
§ E? Summit Minar * Lahore (Pakistan) 1977
L
E Mosque of Presidential Palace Islamabad (Pakistan) | 1986
Building for General Directorate of Electrical Works* Ankara 1955
Porsuk Hotel * Eskisehir 1956
Religious Affairs Residences * Ankara 1957
PTT Exchange Building, Cebeci * Ankara 1958
Central Building of Institute of Turkish Standarts and
Laboratories * Ankara 1960
Atomic Research Center * Ankara 1961
Central Bank Branch * Kayseri 1964
Sekerbank General Directorate Building * Ankara 1968
Milliyet Branch Office Ankara 1990
Dalokay Park and Landscape Design, Batikent Ankara 1990
Kocasinan City Hall* Kayseri 1991
BM Holding Head Office Ankara 1991
# | Kiitahya High School Kiitahya -
% Kirklareli High School Kirklareli -
& | Isparta High School Isparta -
Té Atatiirk Anatolian High School Sport Complex Ankara -
£ | Imar Ltd. Kurtulug Cooperative Residences Ankara -
:2 Petrol Ofisi Cooperative Residences Ankara -
Tekdal Apartment Block Ankara -
Sahin Apartment Block Ankara -
Residences for Journalists Ankara -
Kayaman Apartment Block Ankara -
Apartment Block in Koéroglu Ankara -
Tunal1 Hotel Ankara -
Social Security Institute Hospital, Buca Tzmir -
Gelinkaya Holiday Residences, Urla {zmir -
Top Hotel, Titreyengol Antalya -
Pagalimam Holiday Residences Tzmir -
Food Market Adana -
Highway Station Adana -
Gama Head Office Ankara -

* awarded with first prize (Anon., “ Vedat Dalokay’in Mimarlig1, ” Arkitekt, (vol.91/4), [stanbul,
1991, p.p. 52-64.; ibid., “ BM Holding Genel Miidiirliik Binasi, ” (v0l.91/6), Istanbul, 1991, p-p-
60-65.; Anon., “ Baskanlik Sarayr Camisi, ” Yapi, (vol.115), Istanbul, 1991, p- 44.; “Kral Faisal
Camii, Islamabad/Pakistan, ” ibid., (vol.101), Istanbul, 1990, p-p- 53-61.; Anon., “ Kral Faisal
Camii, Islamabad Baskanlik Konutu, Islam Kalkinma Bankas: Genel Merkez Binasi, ” Mimarlik,
(vol.88/3), Istanbul, 1988, p-p- 38-56. and N. Naz, “Contribution of Turkish Architects to National
Architecture of Pakistan: Vedat Dalokay,” Journal of The Faculty of Architecture, METU,
(vol.22-2), 2005, p.55., edited from a list of works prepared by the architect; courtesy of his
nephew, Mustafa Dalokay)
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Table.3.2. List of National and International Unrealized Projects of Dalokay

Unrealized Projects Location Year | Award
Islamic Development Bank Rlyadh (Saudi 1981
Arabia) .
1st prize
Prime Ministry Complex Islamabad(Pakistan) | 1986
National Monument of Pakistan Pakistan 1983 | 2nd prize
= . . . . . honorable
& , |Ministry of Foreign Affairs Saudi Arabia 1979 .
S5 mention
s 3 - -
g E Riyadh Mosque ilr};?)?:) (Saudi 1979 -
E Medinet Al-Arfan Mosque Umman 1987 -
. the United Arab
Sharjah Mosque Emirates - -
Mosque of Riyadh Military Academy ilrfll)?;l) (Saudi - _
Al- Omma Mosque Tripoli (Libya) - -
Mazed Haj Residence - - -
Grave of Ziya Ul Hak Pakistan - -
Conversion of Magka Army Barracks to Army |
Museum Istanbul 1951
Kocatepe Mosque Ankara 1957
Government Mansion Bitlis 1957
Acar Housing Cooperative Ankara 1957
Konya College Konya 1957 | 1st prize
Technical School, Ege University Izmir 1964
Social Security Institute Hospital Elazig 1965
Child Care Center Adana 1968
Women Teachers Colleges Zonguldak 1968
Planning of Taksim Square Istanbul 1987
Civil Servants Retirement Fund Multi Storey
£ | Building, Kizilay Ankara 1956
% Provincial Cooperative Residences Ankara 1956
& | Highway Station Eskisehir 1956 .
- - 2nd prize
S Child Care Center Ankara 1961
£ Black Sea Technical University Campus Plan | Trabzon 1962
;2 Medical Faculty of Black Sea University Trabzon 1972
Sisecam General Directorate Complex Istanbul -
Etibank Pavilion Istanbul 1949
Atatiirk Memorial and Landscape Design,
Cankaya Ankara 1951
Government Office Elazig 1956
Kurtbogaz1 Barrage Landscape Design Ankara 1962
Medical Faculty of Ankara University Ankara 1964 | 3rd prize
Ilkyardim Hospital Istanbul 1964
Sivil Savunma College Ankara 1968
Bayrampasa Student Dormitories Istanbul 1966
Altindag City Hall Ankara 1986
Ankara City Hall Ankara 1986
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Table.3.2. List of National and International Unrealized Projects of Dalokay (cont’d)

Memorial of Korean War Ankara 1956
Technical School Elazig 1957
Planning of Erzurum University Campus Erzurum 1957
Super Center, Ankara Metropolitan
Municipality Ankara 1957
Planning of Trabzon University Campus Trabzon 1958
Ministry of National Education Ankara 1962 | honorable
Bayrampaga Stadium Istanbul 1962 | mention
Ulus Complex, Ankara Ankara 1964
Ministry of Finance Ankara 1964
Medical Faculty of Erzurum Erzurum 1967
Police College Golbasi Complex Ankara 1967
Sisli Office Building, Istanbul Metropolitan )
i Municipality Istanbul 1988
.i‘; Dagkap: Center Diyarbakir 1980 -
& Akkent Holiday Residences Elazig 1989 -
= Kosumeydan1 Social Complex and Landscape
E Design Diyarbakir 1990 )
§ Adliye Saray1 Izmir - -
Aya Yorgi Holiday Residences, Cesme Izmir - -
City Hall Elazig - -
DSI Cooperative Buildings Ankara - -
Halkevleri General Directorate Building Ankara - -
Miilkiyeliler Residences Ankara - -
Alanya Seaside Landscape Design Antalya - -
Cankaya City Hall Ankara - -
Residences in Golbast Ankara - -
Office Building Elaz1g - -
Sagra Head Office Ordu
Cinarcik Mosque Yalova - -
DMMA Mosque Elazig - -
City Hall Prototype - - -

(Anon., “ Vedat Dalokay’in Mimarligi, > Arkitekt, (vol.91/4), Istanbul, 1991, p.p.- 52-64.; ibid., “
BM Holding Genel Miidiirliik Binasi, ” (vol.91/6), Istanbul, 1991, p.-p- 60-65.; Anon., “ Bagkanlik
Saray1 Camisi, ” Yapi, (vol.115), Istanbul, 1991, p. 44.; “Kral Faisal Camii, Islamabad/Pakistan, ”
ibid., (vol.101), Istanbul, 1990, p-p- 53-61.; Anon., “ Kral Faisal Camii, Islamabad Baskanlik
Konutu, Islam Kalkinma Bankasi Genel Merkez Binasi, ” Mimarlik, (vol.88/3), Istanbul, 1988,
p-p- 38-56. and N. Naz, “Contribution of Turkish Architects to National Architecture of Pakistan:
Vedat Dalokay,” Journal of The Faculty of Architecture, METU, (vol.22-2), 2005, p.55., edited
from a list of works prepared by the architect; courtesy of his nephew, Mustafa Dalokay)
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Table.3.3. List of Mosque Designs of Dalokay

Mosque Projects Location Year
King Faisal Mosque Islamabad(Pakistan) | 1969
. Riyadh (Saudi

Riyadh Mosque Arabia) 1979
| Mosque of Presidential Palace Islamabad 1986
g % (Pakistan)
§ % Medinet Al-Arfan Mosque Umman 1987
S
5 - -
- . - Riyadh (Saudi
= -
= Mosque of Riyadh Military Academy Arabia)

. the United Arab

Sharjah Mosque Emirates -

Al- Omma Mosque Tripoli (Libya) -
= 2 Kocatepe Mosque Ankara 1957
a9
) D
s § Cinarcik Mosque Yalova }
7z, B

DMMA Mosque Elaz1g i

(Anon., “ Vedat Dalokay’in Mimarligi, > Arkitekt, (vol.91/4), [stanbul, 1991, p.p.- 52-64.; ibid.,
BM Holding Genel Miidiirliikk Binasi, ” (v0l.91/6), Istanbul, 1991, p-p- 60-65.; Anon., “ Baskanlik
Saray1 Camisi, ” Yapi, (vol.115), [stanbul, 1991, p- 44.; “Kral Faisal Camii, [slamabad/Pakistan, ”
(vol.101), ibid., Istanbul, 1990, p.p- 53-61.; Anon., “ Kral Faisal Camii, Islamabad Baskanlik
Konutu, Islam Kalkinma Bankasi Genel Merkez Binasi, ” Mimarlik, (vol.88/3), Istanbul, 1988,
p.p. 38-56. and N. Naz, “Contribution of Turkish Architects to National Architecture of Pakistan:
Vedat Dalokay,” Journal of The Faculty of Architecture, METU, (vol.22-2), 2005, p.55., edited
from a list of works prepared by the architect; courtesy of his nephew, Mustafa Dalokay)
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1-Residences, Cooperatives, Dormitories

-Religious Affairs Residences, Ankara, 1957

Fig.3.1. Religious Affairs Residences, 1957
(Arkitekt, (vol. 91/4), 1991, p.54.)

-Imar Ltd. Kurtulus Cooperative Residences, Ankara

Fig.3.2. Imar Ltd. Kurtulus Cooperative Residences
(Arkitekt, (vol. 91/4), 1991, p.52.)
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*Petrol Ofisi Cooperative Residences, Ankara

Fig.3.3. Petrol Ofisi Cooperative Residences
(Arkitekt, (vol. 91/4), 1991, p.53.)

-Tekdal Apartment Block, Ankara

Fig.3.4. Tekdal Apartment Block
(Arkitekt, (vol. 91/4), 1991, p.53.)



-Sahin Apartment Block, Ankara

Fig.3.5. Sahin Apartment Block
(Arkitekt, (vol. 91/4), 1991, p.53.)
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-Residences for Journalists, Ankara

Fig.3.6. Residences for Journalists
(Arkitekt, (vol. 91/4), 1991, p.53.)

-Kayaman Apartment Block, Ankara

Fig.3.7. Kayaman Apartment Block
(Arkitekt, (vol. 91/4), 1991, p.53.)

-Apartment Block in Koéroglu, Ankara
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*Unrealized Projects

-Mazed Haj Residence

Fig.3.8. Mazed Haj Residence
(Arkitekt, (vol. 91/4), 1991, p.56.)

-Acar Housing Cooperative
-Provincial Cooperative Residences
-DSI Cooperative Buildings
-Miilkiyeliler Residences
-Residences in Golbasi

-Bayrampasa Student Dormitories
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2-Education, Science and Research Centers

-Central Building of Institute of Turkish Standarts and Laboratories, Ankara, 1960
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Fig.3.9. Central Building of Institute of Turkish Standarts and Laboratories, 1960
(Arkitekt, (vol. 91/4), 1991, p.55.)
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-Atomic Research Center, Ankara, 1961

Fig.3.10. Atomic Research Center, 1961
(Arkitekt, (vol. 91/4), 1991, p.55.)



-Isparta High School, Isparta

Fig.3.11. Isparta High School
(Arkitekt, (vol. 91/4), 1991, p.52.)

-Kiitahya High School

-Kirklareli High School
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*Unrealized Projects

-Women Teachers Colleges, Zonguldak, 1968

Fig.3.12. Women Teachers Colleges, 1968
(Arkitekt, (vol. 91/4), 1991, p.57.)
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-Konya College

-Technical School, Ege University

-Child Care Center, Adana

-Child Care Center, Ankara

-Planning of Black Sea Technical University Campus
-Medical Faculty of Black Sea University

-Medical Faculty of Ankara University

-Technical School, Elazig

-Planning of Erzurum University Campus

-Planning of Trabzon University Campus

-Medical Faculty of Erzurum

52



3-Cultural Centers

-Halkevleri General Directorate Building, Ankara
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Fig.3.13. Halkevleri General Directorate Building

, 1991, p.57.)

(Arkitekt, (vol. 91/4)
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4-Health and Social Aid Centers

-Social Security Institute Hospital, Buca, izmir

Fig.3.14. Social Security Institute Hospital
(Arkitekt, (vol. 91/4), 1991, p.54.)

-Social Security Institute Hospital, Elaz1g
*Unrealized Projects

-Ilkyardim Hospital, istanbul, 1964

Fig.3.15. Ilkyardim Hospital
(Arkitekt, (vol. 91/4), 1991, p.58.)
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5-Sport Centers

-Atatiirk Anatolian High School Sport Complex, Ankara

Fig.3.16. Atatiirk Anatolian High School Sport Complex
(Arkitekt, (vol. 91/4), 1991, p.52.)

*Unrealized projects

-Bayrampasa Stadium
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6-Tourism Buildings

-Tunal Hotel, Ankara

Fig.3.17. Tunali Hotel
(Arkitekt, (vol. 91/4), 1991, p.53.)

-Gelinkaya Holiday Residences, Urla, izmir

Fig.3.18. Gelinkaya Holiday Residences
(Arkitekt, (vol. 91/4), 1991, p.54.)
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-Top Hotel, Titreyengol, Antalya

Fig.3.19. Top Hotel
(Arkitekt, (vol. 91/4), 1991, p.54.)

-Porsuk Hotel, 1951

*Unrealized Projects

-Akkent Holiday Residences, Elaz1g, 1989
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Fig.3.20. Akkent Holiday Residences, 1989
(Arkitekt, (vol. 91/4), 1991, p.61.)
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Fig.3.21. Akkent Holiday Residences, 1989
(Arkitekt, (vol. 91/4), 1991, p.61.)

-Pasalimam Holiday Residences, izmir

Fig.3.22. Pagaliman1 Holiday Residences, 1989
(Arkitekt, (vol. 91/4), 1991, p.54.)

-Aya Yorgi Holiday Residences, Cesme
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7-Social Complex

-Kosumeydani Social Complex and Landscape Design, Diyarbakir, 1990

Fig.3.23. Kosumeydan1 Social Complex and Landscape Design, 1990
(Arkitekt, (vol. 91/4), 1991, p.59.)
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Fig.3.24. Kosumeydani Social Complex and Landscape Design, 1990
(Arkitekt, (vol. 91/4), 1991, p.59.)

*Unrealized Projects

-Super Center, Ankara Metropolitan Municipality
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8-Public Administrative Buildings

-Building for General Directorate of Electrical Works, Ankara, 1955

Fig.3.25. Building for General Directorate of Electrical Works, 1955
(Arkitekt, (vol. 91/4), 1991, p.52.)

-Kocasinan City Hall, Kayseri, 1991

Fig.3.26. Kocasinan City Hall, 1991
(Mimarlik, (vol. 91/2), 1991, p.52.)
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Fig.3.27. Kocasinan City Hall, 1991
(Mimarlik, (vol. 91/2), 1991, p.53.)

- Central Bank Branch, Kayseri
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*Unrealized Projects

-Prime Ministry Complex, Islamabad, Pakistan, 1986
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Fig.3.28. Prime Ministry Complex, 1986
(Mimarlik, (vol. 88/3), 1991, p.55.)
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Fig.3.29. Prime Ministry Complex,




Fig.3.30. Prime Ministry Complex, 1986
(Arkitekt, (vol. 91/4), 1991, p.57.)

-Ministry of Foreign Affairs, Saudi Arabia, 1979

Fig.3.31. Ministry of Foreign Affairs, 1979
(Arkitekt, (vol. 91/4), 1991, p.59.)
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-Ankara City Hall, Ankara, 1986

Fig.3.32. Ankara City Hall, 1986
(Arkitekt, (vol. 91/4), 1991, p.58.)

-Altindag City Hall, Ankara, 1986

Fig.3.33. Altundag City Hall, 1986
(Arkitekt, (vol. 91/4), 1991, p.58.)
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-Government Mansion

-Civil Servants Retirement Fund Multi Storey Building, Kizilay
-Government Office

-Elaz1g City Hall

-Cankaya City Hall

*Unrealized Projects

-City Hall Prototype
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Fig.3.34. City Hall Prototype
(Arkitekt, (vol. 91/6), 1991, p.60.)
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-Law Court, izmir

Fig.3.35. Law Court
(Arkitekt, (vol. 91/4), 1991, p.56.)

-Ministry of National Education
-Ulus Complex, Ankara

-Ministry of Finance
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9-Private Sector Offices and Banks

-Sekerbank General Directorate Building, Ankara, 1968
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Fig.3.36. Sekerbank General Directorate Building, 1968
(Arkitekt, (vol. 91/4), 1991, p.55.)
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-BM Holding Head Office, Ankara, 1991

Fig.3.37. BM Holding Head Office, 1991
(Arkitekt, (vol. 91/6), 1991, pp.60-61.)
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Fig.3.38. BM Holding Head Office, 1991
(Arkitekt, (vol. 91/6), 1991, p.61.)



I . e AR S
B B3 B 9 592 BB BB 828 &8
% Bas 8 [[J] 8BS 6B eE an 6s
B B2 9 . |5 EB 8B se 88 8B
e - AP | S | R

Gilney goriintigh

Dogh gorinisd

) = 3 =28 BE =
. B B8 B 0 B0 58 98
B BB B BE B8 B8 B8

Kuzey goriinisi

- Bat goriinigl

=2

S

S 1 A 1

T
14

Kesit

Fig.3.39. BM Holding Head Office, 1991
(Arkitekt, (vol. 91/6), 1991, p.62.)
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Fig.3.40. BM Holding Head Office, 1991
(Arkitekt, (vol. 91/6), 1991, p.64.)
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-Gama Head Office, Ankara

P

Fig.3.41. Gama Head Office
(Arkitekt, (vol. 91/4), 1991, p.55.)

*Unrealized Projects
-Islamic Development Bank, Saudi Arabia, 1983

T

TTTTTTTTT TTTTT1111 R
LA A e 1MLl tiii ey B

BEREEET
R

Fig.3.42. Islamic Development Bank, 1983
(Arkitekt, (vol. 91/4), 1991, p.57.)
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Fig.3.43. Islamic Development Bank, 1983
(Mimarlik, (vol. 88/3), 1991, p.53.)
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Fig.3.44. Islamic Development Bank, 1983
(Mimarlik, (vol. 88/3), 1991, p.54.)
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-Sisecam General Directorate Complex, istanbul
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Fig.3.45. Sisecam General Directorate Complex
(Arkitekt, (vol. 91/4), 1991, p.57.)

-Sisli Office Building, istanbul Metropolitan Municipality, istanbul, 1988
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Fig.3.46. Sisli Office Building, 1988
(Arkitekt, (vol. 91/4), 1991, p.59.)
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-Office Building, Elaz1g

i1

¥ \!! i

| H_tl[LlE

T
E i Cl
[

BT ek Tel Ihl I A I
—E

slaE mu'i'u:tl' wun ‘II It lH ‘H III Mt i

) TR
F ﬁf“lll["\'l‘WHIl“l H IHIi ‘IHII ill \IHHH ﬁlf ENEEE
cdE A TR |V O

FJ L \l‘ i l I Wl i JHHIT Iﬂl’ | HH!EEE_:“‘“H“TLHHH!; l

T

(S
Tk |[] VR TAETRE BT ” TIT
¢ I| !I HH HIIIHHIjP L Pt TR

) 2

b el V5| Mm&i E,:;j ‘ “ s

o {3

Fig.3.47. Elaz1g Office Building
(Arkitekt, (vol. 91/4), 1991, p.60.)

-Sagra Head Office, Ordu

Fig.3.48. Sagra Head Office
(Arkitekt, (vol. 91/4), 1991, p.55)

-Etibank Pavilion, istanbul
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10-Service and Commerce Centers

-Food Market, Adana

*Unrealized Projects

-Dagkap1 Center, Diyarbakir, 1980

Fig.3.49. Dagkapi Center, 1980
(Arkitekt, (vol. 91/4), 1991, p.57)
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11-Transportation Buildings

-Highway Station, Adana

Fig.3.50. Adana Highway Station
(Arkitekt, (vol. 91/4), 1991, p.54)

*Unrealized Projects

-Highway Station, Eskisehir, 1956

12-Military and Security Buildings

*Unrealized Projects

-Conversion of Macka Army Barracks to Army Museum
-Sivil Savunma College

-Police College Golbas1 Complex
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13-Communication Buildings

-PTT Exchange Building, Cebeci , Ankara, 1958

Fig.3.51. PTT Exchange Building, 1958
(Arkitekt, (vol. 91/4), 1991, p.55)

-Milliyet Ankara Branch, Ankara, 1990

Fig.3.52. Milliyet Ankara Branch, 1990
(Arkitekt, (vol. 91/4), 1991, p.55)
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14-Religious Buildings
-Kocatepe Mosque, Ankara, 1957

The Kocatepe Mosque Project Competition, held in 1957 by Tiirkiye Devrim Diyanet
Sitesi Yaptirma ve Yasatma Dernegi (Society for Building a Religious Complex), is
interpreted by Sargin as a continuation of erecting grand monuments in the frame of the
aim of settling certain ideologies by political means of the conservative power blocks
which had been apparent since the mid-1950s.”” In fact it was the second trial after an
indecisive one resulted with a political failure in 1947. Dalokay in collaboration with

Nejat Tekelioglu became the owner of the award winning project of the competition.

In an environment that had just abandoned the Second National period; the prizes went to
projects that surpassed the “traditional” but according to Kuban not completely freed
from the image of “traditional” yet.”® This modern interpretation of religious architecture
which pointed out another breaking point that would put Dalokay’s name to the front

lines for the first time despite all his awards in numerous competitions. *°

Dalokay’s mosque design was awarded with the first prize due to its novelty in form and
unfamiliar lines. With its concrete shell dome and minarets thought to be resembling
missiles by radical conservative groups and four facades bringing light inside, where
birds would fly, water would flow and life would be carried; it was entirely non-

conventional and unusual, bringing modernists and traditionalists face to face.

The campaign against this uncustomary design, which was related to the opposite
ideology Vedat Dalokay embraced, by his son Hakan Dalokay, grew stronger day by day
with the encouragement of the existing government that was known to be conservative.
First the association cancelled the project, then the construction that had been going on
coherently in its prearranged calendar was sabotaged with dynamites that had been set on
the foundations, and eventually it was assigned to architects: Fatih Uluengin and Hiisrev

. 100
Tayla, known to be conservative.

G, A. Sargin, “Displaced Memories, or the Architecture of Forgetting and Remembrance,”
Environment and Planning D: Society and Space, (vol.22), 2004, pp.672-673.

% D.Kuban, ibid.

» Anon., “ Bir Mimar: Vedat Dalokay,” ibid.

" bid.p.36.
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In this repect, Sargin also enhances as:

Not surprisingly, their architecture was not exceptionally Modern; on the
contrary within its 20 years of unremitting construction, the Kocatepe Camii
became a colossal monument that openhandedly exploited architectural
symbolism in its reconstruction of the past in downtown Ankara. Built in
reinforced concrete the mosque was a faulty replica of Mimar Sinan's greatest
achievements: rather a hybridization of his Sehzade and Siileymaniye Mosques,
both built in Istanbul and considered as the Ottomans' most-recognizable
religious monuments since the 16th Century. Therefore the new referential
system chosen for Ankara was no coincidence and certainly had an ideological
significance. '*!

The injustice against Dalokay, who had just wanted to achieve a reform in religious
buildings that the era required, was also advocated by the Chamber of Architects, after an
investigation by a commission not approving the new project which was just like the 16"
Century Ottoman reinforced concrete mosques. Even though the project was not

approved by the Chamber, it had been accepted by the government and realized. '

This would open a new page in Dalokay’s life, strengthening his anger and ambition not
only over his design philosophy but also over his existing interest in politics. Whereas
there is now nothing to be spoken more than Senyapili’s summarizing words:

Kocatepe could have been a sample of a transition period. How good it would
have been if this transition had started from Turkey. We have lost this
opportunity..."*

"' G. A. Sargin, ibid., p.673.

192 Anon., “ Bir Mimar: Vedat Dalokay,” ibid.

10363, Senyapili, “Vedat Dalokay’la Konusma” Mimarlik, Mimarlar Odas1 Yayinlari, (vol.69/12),
2005, pp. 29- 32.
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Fig.3.53. Kocatepe Mosque, 1957
(Arkitekt, (vol. 91/3), 1991, p.57 )
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-King Faisal Mosque, Islamabad, Pakistan, 1969

The significant contribution of Dalokay in shaping the national architecture of Pakistan
was realized with two major projects: King Faisal Mosque in Islamabad and Summit
Minar in Lahore. These may be considered as the first important steps taken in
Republican Turkey to ensure the contribution in strengthening /refurbishing ties between
Turkey and Pakistan by the spheres of architecture. Yet, the collaboration in this field
dates back to construction of Taj Mahal for which masons, craftsmen, sculptors and
calligraphers summoned from Turkey. Whereas according to Naz: “Various Turkish
architects have contributed to the design of prominent buildings in Pakistan, however
only Dalokay’s work was highly acclaimed at the national level”. Commenting on the
table of the proposed and realized Works of Turkish architects in Pakistan, Naz defines
him as a legendary architect in Pakistan who had the privilege to work with heads of

State, Z. A: Bhutto and General Ziya-ul- Haq."™

The first project of Dalokay, the competition for selecting a befitting design for King
Faisal Mosque was organized by Central development Authority and the Institute of
Architects Pakistan, under the auspices of the Union of International Architects, Paris. As
one of the 9 proposals from Turkey 3 of which were awarded with prize, amongst the 43

submitted proposals, Dalokay’s design took the first place in November 21, 1969.'%°

Dalokay’s awarded design was so similar with that of Kocatepe Mosque except its
concrete shell dome. The dome was now transformed to a concrete tent for the King
Faisal Mosque. For Boysan, in terms of architecture, this had to be one of the first two or
three of the most important mosques of that century: “Therefore not having this mosque
in Turkey but rather having the present Kocatepe Mosque, is an event enough to give

deep sorrow and maybe not a shame but timidity.” '*

A similar approach is encountered by Nihat Bindal, the second prize winner, as it was

quite strange and funny that despite Turkish architects’ recognition at an international

1% N. Naz, ibid., pp.53-56.

195 The jury met in Islamabad on November 17, 1969 and after 4 days of deliberations, selected
five designs: 3 from Turkey, 1 from Iraq and Afghanistan each. Out of the selected designs, the
Vedat Dalokay design adjudged to be the best by a 4 to 1 majority and awarded prize money of
Pak. Rupees 90,000.(approx. 24,000 USD). The second and the third prize winners were Biilent
Ozer and Nihat Bindal. Ibid., pp.58-59.

106 A.Boysan, “ Oliimiiyle de Sasirtt1,” Arkitekt, (vol.91/3), Istanbul, 1991, p- 58. (Translated by
author)
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level, working circumstances in their own country, was not encouraging.107 In addition to
the unwilling congratulatory letter from the Turkish Prime Minister Ismet Inonii, his
refusal to be included within the Turkish delegation to visit the mosque with President
Kenan Evren, was striking. Howsoever this may be criticized as not being encouraging.
In fact the intimate will of Inonii in the letter, showing his respect, was appreciated by
Dalokay despite some irritating words:

What a man!... He says if the project is realized. So he says that winning the
project competition is nothing. He is right. Unless the project is concretized, it
is just a project. He is a diplomat; he does not count on the work that is not
realized. Because his life has always passed with a struggle for realizing his
aims. He tells me to do that struggle, either.'”®
In fact it could be claimed that in Islamabad, Dalokay re-designed whatever he lost in
Ankara. Therefore King Faisal Mosque could be seen as a challenge for Dalokay
motivated with Kocatepe Mosque. According to Khan these mosque projects designed for
the capitals of their countries should be considered as a way of expressing psychological

freedom from their foreign dominated past and constructing political and cultural

identities.

Another similar point with Kocatepe was the conservative criticisms such as its non
conventional design that lacked arches and domes that of “the rich mosque heritage of
Pakistan”. Despite all these, by the time the mosque was completed and opened to the

public, it silenced most of the critics with its awe-inspiring scale, form and silhouette.*®

Dalokay proved that Ankara had lost the chance for a transition in mosque architecture.
The examples of Kocatepe and King Faisal may show that although Turkey seemed to be
more modern and secular than Pakistan, in fact it was not as much open to new as
Pakistan was. In a way it may prove that Turkey was a more conservative in terms of
architectural improvements. As a result Dalokay’s both unusual mosque designs for its
time could have become milestones in the contemporary architecture of the Muslim

World yet, it only became limited to King Faisal Mosque.

1973, Senyapuly, ibid., p. 32.

1% N.. Naz, ibid., p-68. See the letter in Appendix A.

109 H.Khan, Contemporary Asian Architecture, Taschen, Koln, 1995, pp.16-20.
"9 N. Naz, ibid., p.59.
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In the design process, Dalokay seemed to be influenced from Islamabad city which was to
reflect the country’s new ideology: The city of peace/Islam chosen to be a modern city
distinct from those of the past. In the project, his search for a symbolic representation is
confronted in his concept developed by Quranic guidelines this time in the light of
Modern as well as Medieval Islamic design principles. His major design considerations
were defined by him such as:

= surroundings (context),

= modernity,

* monumentality,

= valuable heritage from this generations to the coming ones. !

As a consequence of Dalokay’s evaluation of the mosques as the symbols of the power of
countries, his search for meaning in the design became more and more apparent. Besides
his trial for conceptualizing a lively interior to create love for Allah and life, his usual
curiosity for symbolization on the way to spirituality was explored with the use of: the
crescent to symbolize power, belief and the spirit of martyrdom in the Muslim world;
mihrab as a free standing sculptural element to symbolize vertical open Quran; Turkish
tiles and calligraphies and Ottoman minarets to leave marks of Turkey, open and covered

spaces to make an integrated whole like the unifying dimension of Islam, etc.

But more importantly the source of his influence to create this spirituality seemed to be
Ka’aba. During the construction of the project, Dalokay offered an explanation for his
design to school students on a study tour in December 1980 as:

I tried to capture the spirit, proportion and geometry of Ka’aba in a purely
abstract manner. Imagine the apex of each of the four minarets as a scaled
explosion of four highest corners of Ka’aba, thus an unseen Ka’aba form is
bounded by the minarets at the four corners in a proportion of height to base
akin to Ka’aba. Now, if you join the apex of each minaret to the base of the
minaret diagonally opposite to it correspondingly, a four-sided pyramid shall be
bound by these lines at the base side within that invisible cube. That lower level
pyramid is treated as a solid body while four minarets with their apex complete
the imaginary cube of Ka’aba.'"?

" The construction work began in 1976 and completed in 1986, costing over 130 million Saudi
Riyals (about 50 million USD). N. Naz, ibid., pp.58-63.
12K B. Ahmad, “Karaci,” XXI Mimarlik Kiiltiir Dergisi, (Vol.4), Ankara, 2000, pp. 190-191.
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King Faisal Mosque is the 2nd largest mosque in the world and a landmark visible during
the day and night from miles away along the highway and surrounding areas. With its
grandiose scale-monumentality located strategically stresses the significance of the
structure.™ As his most beloved project, the King Faisal Mosque also holds an important

memory for Dalokay wanted his heart to be buried there where it beats the most.

However the real value of it can be understood only by the endeavor of its construction.
The mosque, which became an icon for Pakistan, was intended to symbolize the religious
dedication and the aspirations of the newly formed Islamic nation. Therefore Dalokay
conceptualized it as a crown for the modern capital Islamabad. The words of Hammad
Husain, actually encapsulates the impact of Dalokay and his design in Pakistan:

After the Faisal mosque, there is a marked difference in the mosque design and
the dome: especially the triple dome has vanished. Dalokay’s contribution is
meaningful for it has changed the thoughts of minds of Imams, worshippers as
well as architects... No other monument or structure in the country represents a
city as strongly as Faisal Mosque represents Islamabad. Most books and tourist
brochures on the city have pictures of the mosque as it has come to be accepted
as the official symbol of the city. TV channels, in the news of the city, always
show the familiar Picture of Faisal Mosque... It became a familiar form
synonymous with Islamabad and the progressive principles it represented as the
modern capital of the country. "4

'3 Anon., ¢ Bir Mimar: Dalokay Mimarlik Atolyesi’nde Mimar Dalokay Uzerine Bir Soylesi”,

ibid., p. 51.
"4 H. Husain, “Image of a City in Making: Dalokay’s Grand Mosque for Islamabad,” paper
presented in 22nd International Union of Architects (UIA) Congress, Istanbul 2005.
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Fig.3.54. King Faisal Mosque, 1969
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, p.60.)
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Fig.3.55. King Faisal Mosque, 1969
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, pp.58-61., Mimarlik,
(vol. 88/3), 1988, pp.38-40.,Yap1, (vol 101), 1990, pp.53-62 )
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Fig.3.56. King Faisal Mosque, 1969
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, p.62., Mimarlik,
(vol. 88/3), 1988, pp.38-40.,Yap1, (vol 101), 1990, pp.53-62 )
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Fig.3.57. King Faisal Mosque, 1969
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, pp.63-64., Mimarlik,
(vol. 88/3), 1988, pp.38-40.,Yap1, (vol 101), 1990, pp.53-62 )
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-Summit Minar, Lahore, Pakistan, 1977

The second realized project of Dalokay in Pakistan, symbolizing the brotherhood for the
glory of Islam, is Summit Minar. The project was proposed as a result of the goal of
Lahore Development Authority to make Lahore the most livable mega city in South Asia.
Lahore, called as the heart of the country, was denoting the cultural, artistic and
educational center of Pakistan where the ever increasing tendency to adopt Western and

American forms of architecture, lifestyles and trends were changing.'"®

The construction of the project of Summit Minar, held by National Construction
Company, tendered by Ministry of Works, was prepared to be started in the first
anniversary of the conference of Prime Minister on 22 February 1975, where the project
was entrusted to Dalokay.''® However due to the heavy administrative commitments as
the mayor of Ankara, at that period, he requested aid from a friend: Ilhami Ural. At this
point, it should be stressed that he did not completely distant himself from participating
even in the international projects showing his prominence on his architectural office

besides keeping his mayoralty.

Dalokay’s familiar search found itself in Summit Minar which was to be constructed in
the area where the most prestigious buildings known for their unique styles existed as the
center of modern architecture. His way of symbolization exemplified in the radial
symmetry of the overall design, in the analogy drawn with lotus flower, in the diagonal
walkways to symbolize openness and universality etc. Further approaches are apparent in
the stone carvings, the dying art of traditional Muslim architecture, to show his respect
and in the drawings from Turkey, for the scripts, to leave marks. Moreover the metaphors
of Islam are frequently visible: Firstly in the simplicity of the exterior and the beauty of
the interior as Islam enjoins its followers to lead simple lives but to keep the beauty
inside; secondly in the representations of five basic tenets of Islam (Tauheed, namaz,
som, zakat and haj) on trapezoidal blocks in the exterior; thirdly in the expression of the
reaffirmation of man’s categorical denial and acceptance of the eternal truth “there is no

God but Allah” with white marble tower of unity leaping from the center; fourthly in the

"5 N. Naz, ibid., p.64.

" The minaret was built at a cost of 17.5 million Pakistani Rupees by the Ministry of Works. The
construction work which started in July, 1975 took about 20 months to be completed.
Ibid.,pp.65-66.
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single flight staircase to symbolize Sirat-e Mustageeem and lastly in the free standing
minaret, sides of which kept parallel, meeting at the infinity, symbolizing God, unlike the
usual conical sides.""” Yet, the samples were open to be diversified. Consequently, the
dominating endeavor of Dalokay might be stated as embracing a powerful meaning in
addition to being a symbol for the new typology of the contemporary type of minaret

design.
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Fig.3.58. Summit Minar, 1977
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, pp.65-67.)

"7 Ibid.,pp.64-71.
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Fig.3.59. Summit Minar, 1977
(Journal of The Faculty of Architecture, (vol. 22/2), 2005, pp.65-67.)
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-Mosque of Presidential Palace, Islamabad, Pakistan, 1986'"®

Fig.3.60. Mosque of Presidential Palace, 1986
(Yapz, (vol. 115), 1991, pp.44.)

"8 The projects of the mosque that had been constructed at the back garden of the Presidential
Palace of Pakistan in Islamabad, projects of which were drawn by American architect Edward
Stone, were designed by Dalokay. Due to the death of General Ziya-Ul-Hak, the construction
works which were at the final phase like the crescents, the writings and the ornamentations on
the inside walls could not be completed. However it had continued to be used in that form with
masjid having a capacity of 120 people. Anon., “ Baskanlik Sarayr Camisi, ” Yap1, (vol.115),
Istanbul, 1991, p- 44. Besides its unconventional form, its Kiblah is unparallel to the palace
lines, where the prismatic space under the eaves that are located parallel to palace lines were
turned to Kiblah in order to get harmony with the main composition and garden design, contrary
to traditions, reflecting Dalokay’s typical touch.
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Fig.3.61. Mosque of Presidential Palace, 1986
(Arkitekt, (vol. 91/4), 1991, p.55)
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*Unrealized Projects

-Riyadh Mosque, Riyadh (Saudi Arabia), 1979

Fig.3.62. Riyadh Mosque, 1979
(Arkitekt, (vol. 91/4), 1991, p.62)

-Medinet Al-Arfan Mosque, Umman, 1987

Fig.3.63. Medinet Al-Arfan Mosque, 1987
(Arkitekt, (vol. 91/4), 1991, p.62)
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Fig.3.64. Medinet Al-Arfan Mosque, 1987
(Arkitekt, (vol. 91/4), 1991, p.62)
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*Unrealized Projects

-Sharjah Mosque, the United Arab Emirates

Fig.3.65. Sharjah Mosque
(Arkitekt, (vol. 91/4), 1991, p.62)

-Al- Omma Mosque, Tripoli, Libya,

Fig.3.66. AI-Omma Mosque
(Arkitekt, (vol. 91/3), 1991, p.57)
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-Mosque of Riyadh Military Academy, Riyadh (Saudi Arabia)

Fig.3.67. Mosque of Riyadh Military Academy

(vol. 91/4), 1991, p.62)
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-Cmarcik Mosque, Yalova
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Fig.3.68. Cinarcik Mosque
(Arkitekt, (vol. 91/4), 1991, p.62)
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-DMMA Mosque, Elaz1g
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Fig.3.69. DMMA Mosque
(Arkitekt, (vol. 91/4), 1991, p.63)
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15-Urban Design
*Unrealized projects

-Planning of Taksim Square, istanbul, 1987
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Fig.3.70. Planning of Taksim Square, 1987
(Arkitekt, (vol. 91/3), 1991, p.59)

16-Monuments and Memorials

*Unrealized projects

-National Monument of Pakistan

-Grave of Ziya Ul Hak

-Atatiirk Memorial and Landscape Design, Cankaya

-Memorial of Korean War
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17-Landscape Designs

-Dalokay Park and Landscape Design, Batikent, Ankara, 1990

Fig.3.71. Dalokay Park and Landscape Design, 1990
(Arkitekt, (vol. 91/4), 1991, p.61)

*Unrealized Projects
-Kurtbogaz1 Barrage Landscape Design

-Alanya Seaside Landscape Design
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3.1.2. As an Administrator

Vedat Dalokay’s professional life began within the organized practice of architecture,
which originally had started in Istanbul. Moreover his presence in the organization of the
Ankara Branch of Tiirk Yiiksek Mimarlar Birligi especially from the early 1950s, in the
efforts of establishing the Chamber of Architects (CAT) and in the important campaigns
and struggles of the Chamber in the 1960-70s is striking (Fig.3.72). In these 20 years,
especially in the period from 1966 to 1967 as the president of the Ankara Section and
during 1968, as the secretary-general of the central office, he devoted himself to the
Chamber. During this time, he kept on working in his architectural office for over than 50

national and international competitions.""’

S,

Fig.3.72. Dalokay having a speech in CAT
(Journal of Faculty of Architecture, METU , (vol. 22-2), 2005: pp. 57.)

The CAT were getting stronger with the increasing responsibilities after the establishment
of the Ministry of Reconstruction and Resettlement in 1958 and State Planning
Organization (Devlet Planlama Teskilati(DPT)) in 1960 which was to prepare five-year
development plans for the country. Consequently, the institutional position of the Chamber
was almost near a semi-corporatist one, giving technical support to the state '* The slogan

55121

of the CAT “We are in the service of the society” " continued until the end of the 1960s

where Dalokay remarked on the years passed from the establishment of the Chamber as:

1% Anon., “Bir Mimar: Vedat Dalokay”, ibid., pp. 34- 41.

120 Batuman, TMMOB Mimarlar Odasi1 Ankara Subesi, Sekreter Uyeler Goziiyle Mimarlar

Odas1 Ankara Subesi’nin 50 yil1, ibid., p.6.
2bid., p.118.
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“The Chamber used to be interested exclusively with the professional problems that are
introverted and work as a passive organ far from the socio-economic and political problems
of the society it lives in, just due to its ego.”** In fact this disunity with the society can be
related to the political oppression over the Chamber as it was banned from political issues

other than the profession itself.

By the 1960s, the deep interest of architects on the nation’s problems became more and
more apparent. Especially their harsh critics about the primary troubles that the country had
to deal with and their efforts for finding solutions and relating them to the politics and
economy were confirmed by Dalokay as:

The periods where thinking on the problems of the country was considered to be
‘politics’ and something that should be avoided, had changed its color
suddenly...Architects has started to bear the responsibility and the mission of
dealing with all of the subjects that were thought to be related, in order to ensure
the accuracy of the political decisions and choices technically.'*

The mid 1960s stood out with a new socialist generation of urbanization specialists,
consisting of architects and city planners, graduated mostly from METU. Embracing a deep
belief in the statist planning and development and having experienced 27 May 1960 as
students, these specialists would soon efficiently collaborate in determining the dynamics of
the 1970s policies. Therefore in the second half of the 1960s a network between DPT, the
students, the new graduates and the Chamber could be observed. The transformation of the
attitude of the architects, between 1954 and 1968, from a static and conservative manner to
a revolutionary one should be reasoned with the changes in the political and economic
structure of the society. According to Dalokay this transformation was unavoidable as a
natural result of the social structure of Turkish society that architects are a part of.'** As a
result, the political climate developed by the foundation of Tiirkiye Isci Partisi and its
presence in the assembly as well as the student riots showed their reflections on the the
CAT. So the architects started to take active roles in the left wing organizations like

Mimarlar Fikir Kuliibii, Yapi Isleri Sendikasi, Teknik Eleman Sendikast.'®

122y Dalokay, “ Mimarlar Odast 1968 Y11 Calisma Raporu Uzerine”, Mimarlik, (vol. 68/5), 1968,
pp- 13- 14. (Translated by author)

125 «yurt sorunlar1 iizerinde diisiinmenin ‘politika’ oldugu, bundan uzak kalmanm gerektigi bu
devirler birden bire rengini aniden degistirdi... Politik karar ver tercihlerin teknik agidan
dogrulugunu saglamak amaciyla ilgili gordiikleri biitin konulara egilmek gorev ve
sorumlulugunu yiiklenmeye basladilar.” Ibid., p.13.

"** Ibid.

125, Batuman, ibid., p.6.
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Those years were the initials of the opposition towards the government and the 1960s
movements fed the 1968 generation, which then shaped the period between 1970 and 1980.
Biilent Batuman supports with the fact that Ankara in the early 1960s was the capital of

state whereas Ankara in the late 1960s was the capital of socialist technocrats.'2

At this point, the operational report of 1968 by the Chamber was chosen because of
Dalokay who was the secretary— general of the Chamber. While reviewed in accordance
with the influences of such beliefs and developments, it was striking that three major parts
constituted the program of the Chamber. What was more striking was that this division was
also common in the reports between the years 1964 to 1968 as: “homeland problems,
extroverted problems and introverted problems.” Even this distinction gives clues on the

socialist manner of the Chamber.

The homeland problems as the most prevailing of all were condensed on such issues in the
sequence of significance:

= working on the localization of development plan within the boundary of the

country with “the overall settlement plan”,

bringing a new status for the urban lands the land which were urbanizing;

making researches on a new land regime in order to define its policy; the

typical settlement, residence and squatter problems,

dealing with the problems of metropolitan planning, cities like Ankara,

Istanbul, izmir etc. and the bridge of Bosphorus,

= keeping on the studies of construction sector, the organization of technical
power and revising the reorganization of state project offices,

= making studies consisting of the views, critics and proposals of the Chamber

on the draft of laws on the titles like land office, residences, natural disasters,

mines etc. that had been examined in the Assembly,

handling the problem of the private schools and making investigations on the

subject of the conservation of cultural and natural values of Turkey.'”’

As the second part, the extroverted problems might be considered as the ones concerning
not only the profession but also the public closely. Having revealed in order to achieve
collaboration especially with the state corporations and the law execution associations, they
were lined up again in the order of their importance:

= encouraging the investments on construction sector with a policy that would
give results for the relationship of the Chamber with the public and investor
corporations,

= monitoring the segregation of professional specialization

126 B Batuman. “ The Chamber of Architects and UIA Before 1980, TMMOB Mimarlar Odasi
Ankara Subesi Biilten, (vol 33), July-August 2005, p.28. (Translated by author)
127y Dalokay, ibid, p.13.
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= improving the architectural profession and advertising architectural education
and profession,

leading to excessive of labor power of the architects to the less developed parts
of the country,

reviewing the attitude of the Chamber towards the service of designing and
controlling held by foreigner offices in order to choose a better policy that
would bring success,

= keeping on the studies on the method of the contracting of architectural,
engineering and consultancy services,

following the law about Chambers and working on the necessary practices for
the establishment of the Chamber of City Planners etc.'?®

Whereas the introverted problems that could be interpreted as the minor ones can be listed
in order to organize the members and the professional practice. Better in favor of public and
the Chamber, they were underlined in such themes as:

= the relationships between the Chamber and the students,

= making researches on the social structure of the society for condensing and
arranging the relationships between the members,

= making investigations on the economic structure and material problems,

= taking precautions for ensuring the permanency and strength of the publishing

branch,

developing and applying the Prize of Chamber,

taking the necessary cautions for avoiding speculations on the crucial

construction materials like cement, steel etc.,

preparing and applying the regulations of “the Branch of Social Aid” of the

Chamber

preparing critics on the copyright of architectural works in the frame of the law

on the work of art etc.'”

The socialist side of the CAT in those years is also mentioned by Yavuz Onen, who used to
be the secretary-general of the CAT at that period:

We believed that we could solve the contradiction that we experienced, with a
socialist model... Because the 1961 Constitution gave a freedom in thoughts and
organizations... Yet, the mass movements started in the 1960s...Subsequently
the Constitution in a way supported these movements. This enforced the socio-
political consciousness in community."**

The end of the 1960s was significant with the intense efforts on problems, varying on
subjects such as: residences and squatters, the organization of technical power, the

reorganization of the statist project offices, Varto earthquake, Hacettepe University, the

28 1bid., p.14.

" Tbid.

30«0 standartlarda yasananlar arasindaki celiskiyi sosyalist bir modelle ¢cozebilecegimize inandik.
...Cunkii 27 Mayis Anayasasi, boylesi diisiincelerin dile gelmesine, orgiitlenmesine olanak
tanidi... Sonugta Anayasa bir sekilde bu hareketleri destekledi. Bu da toplumdaki sosyo-politik
bilinci artirdi.” B. Batuman, TMMOB Mimarlar Odas1 Ankara Subesi, Sekreter Uyeler Goziiyle
Mimarlar Odas1 Ankara Subesi’nin 50 yil1, ibid., pp.90-91.
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bridge of Bosphorus, the conservation of our cultural values, Milli Fiziki Plan Semineri,
genel yerlesme plani, a new regime for the city lands, expropriation of the shores etc. ! It
was possible to come across with some important activities that Dalokay and his team led,
which drew the attention of the media like the campaign against the bridge of Bosphorus,
the revoke of private schools, the expropriation and planning of the city land and the

shorelines etc.

At this point the first contact of the architects and the city planners with the Chamber,
should be stressed in terms of sharing the same technocratic ideology of
"developmentalism", which was concretized with “genel yerlesme plani” idea and “1. Milli
Fiziki Plan Semineri”. The seminar, organized in January 1968, was reviewed by Batuman
as the first crucial collective study of the Chamber that advocates the necessity of a national
settlement plan. That was to organize the distribution of public investments evenly, in
accordance with the city and regional planners who were in struggle of legitimacy along
with the economic planners in the state corporations. Whereas despite the dense
participation, the seminar could not make its goal in exact meaning because of the depletion
of the belief to the implementation of the economic development plans and regional plans,

according to Batuman.'*

Another important enterprise of the Chamber started in 1966 was the campaign against the
construction of bridge of Bosphorus, which had been designed in the 1950s and then
cancelled with the 27 May intervention. The report that had been prepared by the Chamber
was inspecting the project in different aspects of the results as:

Connecting the two sides of the Bosphorus is a very complicated technical
problem and the effect of this bridge, rentable neither in economic nor in social
aspects, on the development of the city will be unfavorable. It will lead to the
decomposition of the environment, create necessity for new bridges and lastly it
will ensure profit to foreign capital instead of national development. '*

This strong oppositional attitude of the Chamber is interpreted by Onen such as: “The
image of the CAT was perceived as a left image with our campaign so it was an important

breaking point for the CAT receding from the state, a point where state no more see the

B« Genel yerlesme plan1” corresponds to overall settlement plan where “1. Milli Fiziki Plan
Semineri” to the First National Seminar on Physical Plan.

1328 Batuman, “Mimarlar, Plancilar ve Ankara: 1960’larin Ikinci Yarisim Kentsel Politika
Aktorleri Agisindan Diisiinmek”, Planlama, TMMOB Sehir plancilar1 Odasi Siireli Yayinlari,
(vol. 2006/1), Ankara, 2006, p.28. (Translated by author)

133 L.

B. Batuman, ibid.
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CAT beside but as an opposition.”* Here it was crucial to point out that Dalokay, who
took scene as a social agent particularly in the 1960s, was remembered especially with his

dynamic style of opposition, either."*®

The Chamber of Architects which was a technocratic public corporation that in touch with
the state in the 1960s, turned into a fully socio-oppositional chamber of profession at the
beginnings of the 1970s.*® As it was told before, it was visible that the students of 1968
took over the mission of opposition from the students of the 1960s. It could be estimated
that the young staff of the Chamber at these years, were in relation with the youth
movement that started in Tiirkiye Isci Partisi (TIP) and continued with Tiirkiye Devrimci

Genglik Federasyonu (DEV-GENC)."”’

Here, a parallelism could be set forth with the interpretation of Castells about the new urban
social movements that the world dealt with in the 1960s. These movements were carrying
transformatory potential with regard to the urban system and/or the existing political
order, as a reflection of the new linkages between the city space and the interventionist
state. Those had the double effect of reproducing the capitalist order, and at the same time
of creating basic contradictions that provide new bases of conflict and new possibilities for

. .13
social transformation.

134B. Batuman, TMMOB Mimarlar Odasi Ankara Subesi, Sekreter Uyeler Goziiyle Mimarlar
Odas1 Ankara Subesi’nin 50 yili, ibid., p.92.

"3 This is apparent even in the formation of organizational lists in the General Councils, which
were formed by force until his period or in his notable contribution to the institutionalization of
national competitions. B. Batuman, Mimarlar Odas1 Ankara Subesi, 50. Yil Paneli, TMMOB
Yayinlari, Ankara, 2006.

Pbid.

""Here “Tiirkiye Is¢i Partisi” corresponds to Turkish workers party and “Tiirkiye Devrimci
Genglik Federasyonu” to the federation of the revolutionary youth.

"% According to Castells this is because of the pivotal role of this relationship for capitalist
accumulation, urban social movements- in tandem with the unions and the political parties of the
working class- have the potential to affect the trajectory of capitalist development and the
possibilities of transition to socialism just as surely as the older work place based conflicts between
labor and capital. Urban movements thus represent a powerful a promising locus of ant capitalist
working-class struggle. M. Castells, The Urban Question: A Marxist Approach, the MIT Press,
Massachusetts, 1977, p.2. Batuman comments as the city as the unit of ‘collective consumption’
was to become a political stage on which the failure of thestate—by insufficiently investing in
such goods and services—triggered urban protests that contained the potential for social
transformation he defining the urban social movements as an urban struggle that forced the
limits of socio-political order while also maintaining its focus on urban problems; that is, not
allowing itself to become merely an item of a larger political agenda. B. Batuman , “Organic
Intellectuals of Urban Politics? Turkish Urban Professionals as Political Agents, 1960-80,”
Urban Studies, Sage Publications, (vol 45/9), September 2008, p.1926.
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12 March 1971, marked a breaking point. That was the day Siilleyman Demirel, the Prime
Minister of Turkey, '* resigned after the memorandum of armed forces (Fig.3.73). " It
was also crucial for highlighting that the article forbidding any political activity to the

Chamber of Architects could not be seen anymore in the CAT regulations after 1971.

In an atmosphere that the assembly was restricted and the political activities came under the
martial law, it was apparent that the CAT kept on dealing with politics. Arif Sentek, the
secretary-general of the CAT in 16th and 17th periods, exemplified this as:

In spite of the martial law we insisted on our political activities. Some words
were forbidden but we were looking for other ways like using ‘one sided
extroverted economic relationships’ instead of ‘imperialism’ to explain our ideas.
I think the operational reports, the volumes of Mimarlik Dergisi (Journal of
Architecture) and Mimarlik Haberler (Architectural News) related to that period,
were the (}glcuments that even today, the architects aside labor and society can be
proud of.
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Fig.3.73. Memora-mdum on Cumhuriyet Newspaper 12 March 1971
(Ankara University, http://ilef.ankara.edu.tr/susurluk/images/t001.jpg)

"% Demirel, the Prime Minister and his 7 assistance were called by Dalokay as “snow white and
the seven dwarves” in Yelkenimizdeki Riizgar1 Caldilar Yilmadik (Cesitli Toplum Olaylari
Hakkinda Goriisler, 1973 -1977 Basin Toplantilari, Demecler, Konusmalar), TMMOB
Yayinlari, Ankara, 1977, p.43. Despite these quarrells with Demirel suprisingly at the
background, their close friendship kept on going on all these years.

14041970 -1990, Directorate General of Press and Information, ibid.

e “Sikiyonetime ragmen biz siyaset yapmaya devam ettik. Bazi kelimelerin kullanilmasi
yasaklanmisti ama biz gene de bir yolunu buluyor, 6rne§im ‘emperyalizm’ yerine ° tek tarafli
dis ekonomik iligkiler” gibi dolayli ifadeler ile goriislerimizi anlatmaya calisiyorduk... O
donemlere iligkin ¢alisma raporlart ve Mimarlik Dergisi’nin ve Mimarlik Haberler’ in o
yillardaki sayilari, sanirim halktan ve emekten yana mimarlarin bugiin de gurur duyacagi

belgelerdir.” B. Batuman, TMMOB Mimarlar Odasi Ankara Subesi, Sekreter Uyeler Goziiyle
Mimarlar Odas1 Ankara Subesi’nin 50 yili, ibid., p.104.
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Truly, the 1970s, where the cities became the specific focus of politics,'** was significant
for the Chamber. During the 1970s not only Mimarlik Dergisi and Mimarlik Haberler were
published but also it was easy to come across with news related with the CAT on the media.
Onen relates this to the success of the Chamber in social transformation and to the close

relationships with the media that it brought with it.'**

These close relationships seemed to
result with frequent presence of the CAT on headlines, besides the intellectuals becoming
closer to it. Onen continues: “We became the voice of the community; the intellectuals were
supporting us so that the bonds with community became more and more strong.” "** The
bomb attacks to the Chamber in the early-1970s also proved the emergence of the CAT’s

strong ideological identity. (Fig.3.74)

Fig.3.74. The Chamber after a Bomb Attack, the mid 1970s
(Mimarlar Odas1 Ankara Subesi Biilten 27 ,2004, p.16.)

The year 1974 was the year in which the profession of architecture and the urbanization
policies of the 1960 overlap each other. The realization of the “Ortak Mesleki Denetim
Uygulamasi1”, the transformation of the squatters from “an urbanization problem” to a
“social actors for urban policies” and the presence of socio-democratic municipalities for

the first time was some examples to mention.'**

'“2Such as Ankara had started become the political focus of Turkey at those days acting as a center
of production of dominant policies of the period on the current struggles on any city of Turkey
about urbanization, bridge of Bosphorus, expropriation of shores etc.

'3 Ibid., p.87.

' Ibid.

5 Ibid., p- 7. Here “Ortak Mesleki Denetim Uygulamas1” corresponds to an application on the
control 1 of the profession.
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The success in the process of adding the squatters into the social resistance towards
political ends, which would show itself in the left wing in 1973 elections,"** could be
grounded on the policy of an outside actor, the Chamber, of integrating people by meetings
that architects, planners and engineers dominate as technocrats. Already then the slogan of
the CAT at 1970s seems as “The CAT in the service of public” instead of society."*” This
change can be interpreted as a consolidation in the ideological identity of the CAT, giving
the image of integrity and a unity. The thing that ensured the integration and the unity did
not seem to be only because of the squatter policy but also because of an effort for the

solidarity of the chambers of the Union of Turkish Architects and Engineers. (Fig.3.75)

Fig.3.75. The Chambers Together on Meetings and Strikes, the 1970s
(Mimarlar Odas1 Ankara Subesi Biilten 27, 2004, p.16.)

The CAT played an important role in making the Union which was not able to work
properly, from the memorandum to 1973, due to the boycotts of 7 chambers. What the CAT
also pioneered was the establishment of Tiim Teknik Elemanlar Dernegi (TUTED) which
was founded instead of Teknik Eleman Sendikasi (TEKSEN)."*® This collectivity turned out

146 The local elections in 1973 results with left votes of the squatters in major cities. Consequently
the municipalities mostly under the hegemony of CHP with the social right discourse becomes
the scenes for the appearence of urban problems thus the services dealing with social struggle.
Ali Ekber Dogam exemplifies with Kayseri municipality, advocating labor by turning its face to
the squatters thus worker class. In the period of Niyazi Bahgecioglu from CHP, the mayor of
Kayseri (1973-1980) his policy based on the collectivization and diversification of the corporate
consumption services shows itself by establishing a bread factory, the central heating project,
infrastructural services like bringing drinking water, electricity, roads etc.to squatters and
erecting monuments for the modernization and preparing a new development plan for the city
etc. A.E. Dogan, “Muhafazakar Kayseri’de Modernlesmeci-Sosyal Demokrat Belediye,” Egreti
Kamusallik, Tletisim Publications, Istanbul, 2007.

7 bid., p. 118.

8 1bid., p- 105. Here “Tiim Teknik Elemanlar Dernegi” and “Teknik Eleman Sendikasi” are the
unions for technical staff. Thinking of the ideological character of both the latter in a way can be

114



to a social revival, to a period that community questioning the system, to the rise of left and
eventually to great crowds of intellectuals in squares due to the retrograding level of
income."” Consequently the cities that were the focus of development in the 1960s became

the center of social resistance and struggle.

At the end of the 1960s, Dalokay’s opportunity of getting to the administrative staff of the
Chamber started to be gradually lost. Dalokay stated that: “The locomotive of others seem
be to leaving, even the fog of them can not be seen anymore.”"*® Aydan Erim relates this
break away to the team Dalokay was working with: “The team did not have the chance, not

Vedat himself.”™!

Those were the years that he won the competitions of The Central Building of Institute of
Turkish Standards(TSE) and Laboratories (1960), Atomic Research Center, Ankara (1961),
Planning of Black Sea University Campus, Trabzon (1962), Central Bank Branch, Kayseri
(1964), SSK Hospital, Elazig (1965), Sekerbank General Directorate Building (1968), Child
Care Center, Adana (1968), Women Teachers College, Zonguldak (1968) and his famous
King Faisal Mosque in Islamabad, Pakistan (1969)."3* Those were also the years that he
began to be encouraged by his friends not to work for the Chamber anymore but for the
municipality of Ankara. It might be in relation to his passionate and ambitious personality.
Yet, he appraised those years he spent in the Chamber not constructively enough: When all
of us, caught the fever of the childhood disease of socialism, from 1965 to 1980, the CAT

had been drowned within dwarf movements.'>*

accepted as the continuation of the former. It should also be noted that Teknik Eleman Sendikas1
was closed by the junta.

'* Batuman, over a report on the survey results of the study on the 29700 members of the
Chambers of Architects and Engineers, relates the decrease in the incomes to the opposing
attitude of intellectuals to the central government, besides the conjectural reasons such as:
“Here, it must be noted that the gradual radicalisation of the younger generations of architects
was also related to the worsening economic conditions of the profession. This study analysed the
changes in the income levels of architects and engineers working in state institutions.
Accordingly, between 1958-1971, while the living standard index tripled, the average income
level had increased by only 150 percent. This drastic drop in the real income level was triggered
especially by the devaluation of the Turkish currency in 1970. Another factor was a Technical
Personnel Act cutting their benefits. This was implemented by the government in response to the
intensifying opposition of architects and engineers.” B. Batuman , “Organic Intellectuals of
Urban Politics? Turkish Urban Professionals as Political Agents, 1960-80,” ibid., p.1930.

150 Anon., “Bir Mimar: Vedat Dalokay”, ibid., p.36.

3! From the interview with Aydan Erim.

2N Naz, ibid., pp.51-77.

133 “Hepimiz sosyalizmin ¢ocukluk hastaliginin hummasina tutulunca, Tiirk Mimarlar Odas1 1965
yilindan 1980e kadar ciice hareketler i¢cinde bogulup gitti.” Anon., “Bir Mimar: Vedat Dalokay”,
ibid., p.36.
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3.1.3. As a Mayor

Right after Dalokay won the competition of the Medical Faculty of Black Sea University,
Trabzon (1972), with the support of his team; he took place in the 1973 elections. From the
platform of the Republican Peoples’ Party (CHP), he became the first architect mayor of
Ankara with a vote rate of %62."** His nomination from CHP was not surprising
considering his devotion to the party since the 1950s. This nomination during the most
condensed period of his professional practice was questioned by Sevki Vanli. This gets
respond with his words: “I would prefer not to deal with a single building while the city
has thousands together.”**® This may prove his interest on city scale which was flourished
through the days he spent with Le Corbusier. This interest began to take shape day by day
in the 1970s and reached to top in 1973, bringing him a candidacy for mayoralty. Besides
being an architect who may approach to the city more technically, executing a socialist
promotion period and adopting the strategy of Demirtas Ceyhun ensured this election

process to be concluded in favor of him."*® (Fig.3.76)

Dalokay, as a social agent, should be necessarily evaluated in the 1973 municipality
elections. By representing a socialist movement, these elections had a crucial place in the
Turkish political history. Just like the transition from a single party parliament to a multiple
one, the 1973 elections appeared as a break point. This was also emphasized by Ahmet
Isvan, the mayor of Istanbul from CHP:

In 1973, Turkish elector objected to the income distribution becoming more and
more unfair, the order making a distinction that had been made between the ones
from it and the ones not, making the wealthy more wealthier, making the poor
more pl(;g)rer as in 1950, they objected to the hegemony of the elite depreciating the
others.

1% Thid., p.37.

155 Anon., “ Vedat Dalokay, ” Arkitekt, ibid., p. 54.

'3 The strategy was used in Chamber of Architects’ General Council realized in Yalova, in
1966,by bringing a bag full of books to the stage, pointing out those numbers of books one by
one to the community: “Don’t be afraid! ... Here, I am not going to read these books to you.
However, I have read all of them for you. Because in these books, it is written how a socialist
municipality should be. Now I will tell you those...” D. Ceyhun, ibid,. p. 44.

5T A. Isvan, ibid. p. 42.
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Fig.3.76. Dalokay, the nominee for municipality elections, 1973
(Mimarlik, (vol. 91/2), 1991: pp. 37.)

Together with the 1973 elections, after the MC government a shift in municipalities from
central government to oppositional parties was apparent. This shift was supported by
people’s objections since it was believed that local govrnments were obscuring the

problems of the central government in order to get sufficient funds.

According to Isvan, the popular support, which emerged in the 1973 election, was a result
of a revival against the rapid immigration, land and squatter mafia, minibus and bus mafia,
street peddlers and parking mafia, the price anarchy in food, fuel and rents. These
necessitated the alteration of the order and it became harder to comfort the community with
underpasses or kindergardens built for show off.'*® Here, taking the support of the
community, it was indispensable to deal with those problems, to be able to get more funds
and more authority. However, at the first time in the history of Turkey, the municipalities,
the local extensions of the central government, exercised their authority, politically and
financially, by struggling with the central government. Consequently, this let the central

government accept the autonomous identities of the municipalities. (Fig.3.77)

158 Ibid.
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Fig.3.77. Dalokay on a panel with Ahmet Isvan, 1977
(Mimarlik, (vol. 91/2), 1991: pp. 42.)

The political autonomy of municipalities, the need for administrative decentralization as
well as the question of local democracy, were finally on the political agenda of the
country, after the 1973 election. The reaction against this centralist view was to initiate a
national municipal movement that would be later called as the “New Municipalism.”" It
consisted of the social democrat mayors mostly from CHP, like Vedat Dalokay, Ahmet
Isvan, Erol Koése and Niyazi Bahgecioglu. The new municipality, defined by the
movement, would be: democratic, participatory, productive, fund-raiser, advisor,

organizer and unionist.

After drawing the political, the cyclical and the architectural policies of the period, in order
to outline a structure, the next part is embraced as the elucidation of the period he used to be
a mayor. This part proceeds from different point of views on certain aspects, administrative,
humanitarian and artistic. These three may seem to be overlapping in some points; therefore
it is not possible to have absolute definitions for each. Whereas these approaches will either
re-define how to read or how to locate the architect as an individual. Consequently it will
discover how Dalokay built his semi-autonomy which has been set up as the main concern

of this thesis.

98 U Bayraktar, “Turkish municipalities: Reconsidering local democracy beyond
administrative autonomy,” Social Sciences on Contemporary Turkey, European Journal of
Turkish Studies, (2007). http://www.ejts.org/document1103.html
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3.1.3.1. On administrative perspective

Dalokay described the city as “the mirror of the order, the reflection of the socio-economic
structure on the space and people.”'® Besides shaping and administering the city and
constructing the community in the CAT, the first thing that had to be achieved as a mayor,
was to make the central government accept the autonomous body of the municipalities. This
was shaped in his words as: “the cradle of democracy, responsible for every living creature
in cities, responding to the common or individual needs of them.”'®" With his intelligence
and ingenuity combined within his multidimensional character, he was a chief candidate for
this social mission. According to him, the most important obstacle against this autonomy
was the governor’s interference on such relationships between the mayors and the
government. The approval of the governor was necessary for the municipality budget, the
official correspondences with the government or even for a sculpture to be erected.
(Fig.3.78)

Two heads are too much for a city. Even scientifically the governor is
redundant...The governors are the consuls of the central governments in
metropolises. '

Fig.3.78. Dalokay —Governor debate , 1977
(Cumbhuriyet, 24.05.1997.)

160y, Dalokay, Yelkenimizdeki Riizgar1 Caldilar Yilmadik (Cesitli Toplum Olaylar1 Hakkinda

Goriisler, 1973-1977 Basin Toplantilari, Demecler, Konusmalar), TMMOB Yayinlari, Ankara,
1977, p.5. (Translated by author)

161 1.0
Ibid., p.11.
162 «By kente iki bas coktur. Bilimsel olarak da vali fazladir... Valiler biiyiik kentlerde hiikiimetin
konsoludur.” V. Dalokay, “Bu kente iki bas coktur. Bilimsel olarak da wvali fazladir.”,
Cumbhuriyet, 24.05.1977. (Translated by author)

119



For Dalokay these laws and their applications were ridiculous and humorous so he did not
avoid breaking them. This may be exemplified in a project for a traffic junction, that he
included the property of the Turkish General Staff (Genel Kurmay Baskanligr) without any
expropriation or bureaucratic process: ‘“You have taken that much land in Cyprus and now |

am taking these...”, said he.'®®

A similar approach in this period could be seen in Ankara Golf Club. The club’s plans for
using a larger part of the municipality’ property for a golf course, were rejected. Although
there was not any decision for allocating that part of the land as a golf course, the owners of
the club resisted leaving the land. In spite of their increasing public voice in media, the
confrontation resulted with Dalokay’s success of expropriation of the land for a park.'®*
(Fig.3.79) In this context, Altinpark, Abdi Ipek¢i, Kugulu and Segmenler Parks and the land
of Atakule might be listed as the other gifts of Dalokay to the citizens of Ankara.

Fig.3.79. Dalokay, in his office in municipality, 1973-5
(Ankara Magazine, (vol. 53), 2006, p.38.)

Dalokay also took part in the establishment of the first Union of Revolutionary
Municipalities. The aim was to obtain the authority for their autonomy and to ease up some
of the political pressure by sustaining their economic power by the help of local taxes.
However, the projects that were to raise tax and some other facilities were firstly proposed

by Dalokay himself.

163 A Isvan , Ibid.,p.43.
1% Ibid.
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Consequently, he was dismissed from the municipal power in 4 September 1976. This was
reasoned for he was believed to provoke the workers for strike of workers. For the
governor, the Mayor of Ankara was not aware of the hierarchy of the necessities that has to

be met s 165

Dalokay’s insurrection continued with his answer to those accusations, increasing the
tension:

Before giving me a lesson for the hierarchy of the necessities, the governor himself,
must learn what administrative hierarchy is. I am appointed to the municipality of
Ankara by the community. He thinks I am a civil official. Who is assigned with the
will of the community, leaves with the will of the community. "¢

But this would not work, the one who came with the will of the community, went with the
will of Oguzhan Aslitiirk. Aslitiirk, the Minister of Internal Affairs of the right wing MC
government, clarified Dalokay’s dismissal with a declaration. And yet, Dalokay managed to
resume his post soon later.

Ankara, against huge difficulties, is deprived from the helpful hand of the
government whereas the municipalities of capital cities in foreign countries are
dressed up with the support of the governments. For instance, %40 percent of the
budget of Paris municipality is confronted by the French government. '’

However, Kadri Atabas, a former colleague of Dalokay in Municipality (1975-1977), is
more optimistic about this development. According to Atabas, as a result of Dalokay’s

politics, the mayors had received a significant position in rank, equal to Governors.'®®

The continuation of these developments and consequently not getting enough fund actually
built the base of his actions: going on strikes with the workers, putting the municipality
building on sale by hanging up foreign currency on it since it was not able to pay workers’

salaries, cutting of distribution of water of the director of the Bank of Provinces (iller

165 Anon., ibid., p-38.

190 «Ankara Valisi bana ihtiyag hiyerarsisi dersi vermeden once, kendisi idari hiyerarsi nedir, onu
Ogrensin. Beni Ankara Belediyesi’ne Ankara halki tayin etmistir. Beni memur zannediyor. ..
halkin iradesi ile gelen, halkin iradesi ile gider.” Ibid.

167 “Ankara, biiyiik giicliiklerle kars1 karsiyadir. Devletin yardimci elinden yoksundur. Oysa dis
iilkelerin tiimiinde baskent belediyeleri devlet destegi ile donatilmislardir. Ornegin, Paris
Belediye biitcesinin %4011 Fransa Hiikiimeti karsilar.” V. Dalokay, “Yaptiklarimiz ve
Yapmay Tasarladiklarimiz Gelecekte Yapacaklarimizin Kanitidir.”, In 730 Giin(9 Aralik 1973-
9 Aralik1975), Halke¢1 Bagkent Belediyesi, Ankara, 1975, p. 2. (Translated by author)

168 K. Atabas, Yerel Yonetimler ve Mimarlik, Boyut Yayinlari, 1994, p. 170. (translated by the
author)
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Bankas1) since he was acting not bi-partisan etc.. '® As a result Dalokay’s name came to the
foreground more often: (Fig.3.80)

Our efforts for creating a city for the honor of people living in the capital city, have
been blocked by the central government of today. Our municipality has been asked
to be put in a useless position. We have been put in a position that we can not pay
the salaries of laborers working in our municipality. We cannot find a way to
realize our attempts for the community. Every game has been played in order to
alienate the community from the municipality. '

Yelkenimiz deki
Ruzgar Cﬁdalar%
YILMADIK

Ji" °<.

06 DALOKAY

Fig.3.80. Vedat Dalokay, 1973
(Mimarlik, (vol. 91/2), 1991: pp. 40.)

19 A Isvan, ibid.

170 “Bagkente yasayan halkimizin hakettigi insan onuruna yarasir bir kent yaratmak yolundaki
¢abalarimiz, bugiinkii Hilkiimetce engelllenmektedir. Belediyemiz is yapamaz duruma sokulmak
istenmektedir. Belediyemizde calisan emeklilerin, gorevlilerin aylik ticretlerini 6deyemez
duruma diistiriildiik. Girisimlerimizden, halk yararina gerceklestirmek istedigimiz girisimlerden
hicbirinin gergeklestirilmesi olanagimi bulamiyoruz. Halkimizin belediyesinden sogumasi igin
her tiirlii diizen uygulanmaktadir. V. Dalokay, “Yaptiklarimiz ve Yapmay: Tasarladiklarimiz
Gelecekte Yapacaklarimizin Kanitidir.”, ibid. pp.1-2.
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Despite such internal problems with the central government, he founded good relations with
the foreign countries. As delegates from all over the world visited the city, their positive or
negative reflections were of a serious concern to him:

Our Ankara is a window of Turkish Republic, opening to the world because... The
consuls and other officials of foreign countries are accommodating in Ankara. The
presidents and the other officials and authorities of the foreign countries are visiting
Ankara. The impression that the capital would leave on these foreigners will be the
most important factor in the evaluation of the impression positively or negatively..
In this respect the responsibilities and the duties of the municipality of Ankara are
different than the other municipalities.'”*

Ankara was a big concern of Dalokay with its problems when he was elected. His approach
to the city was not as a governing-governed, but more of a doctor- patient relationship. For
him, Ankara was like a homeless, having a sick gastric with bowels with no action and it
was suffering from cholera. He spent his 4 years for transforming this not only sick and but
also extravagant and profligate destitute into a handsome swarthy Anatolian young man:

...4 years we came to heal your wounds. How much trouble you had... We took
out the thorn in your foot, your highways, your squares started to walk. We cleaned
your face, you started to see. You starved; we heard the hunger of the laborer. We
gave you honor, we gave you trust, we gave you love... You were not only sick but
also extravagant utmost. We started working but how quick these 4 years had
passed: When we came,

-Your gastric was sick. We started to the magnificent Ankara market hall for
vegetables and fruits, 300 million liras.

- You didn’t have bowels; the one you have was horrible. We started to the
sewerage system, 12 million liras.

- You didn’t have drinking water in your jug. We started to the refinement system.
We will supply water to the taps of Hamidi in 1980, 300 million liras.

- The destitute does not have home, we started to Akkondu. Millions. ..

- You had cholera, we have dealt with that.

We wanted to realize these, to prepare you like a handsome swarthy Anatolian
young man to a wedding but the days were not enough, the years were not
enough...'”?

A similar expression that he had repeated often was confronted in a conversation with the
children visiting him. The questions of the children about the functions of the municipality

were responded by him in a narrative way. By building a metaphor between a mayor and a

mother, he spells his famous quote “I am the mother of this city.” These metaphors he

"1 «“Ankara’miz Tiirkiye Cumhuriyeti'nin diinyaya acilan penceresidir giinkii...Yabanci iilkelerin
elcileri ve oteki yetkili ve sorumlulart Ankara’da oturmaktadirlar. Yabanci devlet bagkanlari,
devlet yetkilileri konuk olarak Ankara’ya gelmektedirler. Baskentin yabancilar {istiinde
birakacag etki, elli iki yillik Tiirkiye Cumhuriyeti hakkinda edinilecek izlenimin olumlu yada
olumsuz sonuglanmasinda en onemli etmendir. Bu bakimdan Ankara Belediyesi hizmetlerinin
nitelik ve niceligi tiim oteki Belediyelerden farklidir.”Ibid.

72y, Dalokay, “Yaptiklarimiz ve Yapmay:r Tasarladiklarimiz Gelecekte Yapacaklarimizin
Kanitidir.”, ibid. pp.3-4.
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frequently used, in fact, exemplified how he appraised his municipal duties: as a patriotic
mission, necessitating patience and guidance of a mother and a doctor. In that sense, “a
bottle of milk to every house” was another project of his. Although it was accepted by State
Planning Organization-the Ministry of Finance and all the agreements with Denmark were
set it could not be realized, again because of the MC government at an unexpected time.'”
(Fig.3.81) Moreover, he became the first one to lay the foundations of the idea of

“Municipality Bread Factories.” However, this could not be realized, either.'”*

Another unrealized attempt was to reduce the air pollution with central heating system,
which was not widespread in Ankara. It was regarded as a luxurious proposal,
necessitating power and time and seemed to exceed the power of consumption of the
squatters. Whereas Dalokay claimed that:

The facilities that would be established for delivering lignite rich in calorie to
every residence and institution would not be expensive; also its amortization
could be ensured in a short time. A factory that would be built about 500 million
lira around Ankara may produce the need of the city for a fuel, smokeless and
rich in calorie, every year.'”

Those were not the only projects that could not come into life. Besides the
"pedestrianization” works in some parts of Ankara, such as Sakarya and Izmir Streets, free
public transportation was also on the agenda. This was the project that caused him to be

called “crazy” for the first time in the Turkish media.'”®

113y, Dalokay, Yelkenimizdeki Riizgar1 Caldilar Yilmadik, ibid.
174 Anon., “ Vedat Dalokay, ” ibid., p. 55.

!5«“Bagkent’te her konut ve kuruma dumansiz, kalorisi bol linyit vermek icin kurulacak tesisler
hem pahali degildir, hem de amortismanlar1 kisa siirede saglanabilrir. Ankara ¢evresinde
yaklasik olarak 500 milyon liraya yapilacak boyle bir fabrika, Ankara’nin gereksinimi olan
dumansiz ve bol kalorili yakit1 her yil verebilir. V.Dalokay, “ 06 Dalokay,” Arkitekt, (vol.91/3),
Istanbul, 1991, p- 60. (Translated by author)

176 M. Tuncer, “Ona ‘deli’ dediler, oysa...” , Ankara Magazine, (vol. 53), 2006, p.48.
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Fig.3.81. Dalokay, the milk project, 1973
(Yelkenimizdeki Riizgar1 Caldilar Yilmadik , 1977, p.11.)

3.1.3.2. On humanitarian perspective

Dalokay seemed to be concerned not only with the problems of the city, but also with the
ones of the country. Therefore he was to give messages in that scale as well. In this respect
his sensitivity on social issues was very striking. To illustrate, one of those cases was to
move the grave of Nazim Hikmet Ran, from Russia to Turkey. Ran would be buried in a
mausoleum, designed by Dalokay. This idea first came at the beginning of the 1970s and
was shared with Ceyhun; of course, never realized."”” Whereas his most beloved project,

the King Faisal Mosque, not only making him a renowned architect, but also making

D, Ceyhun, ibid.,p.44. (Soil from Deniz Gezmis’s grave in Turkey was brought to the Nazim
Hikmet’s grave in Russia, instead.)
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Pakistan his second country, fell into in his mayoralty period. That admiration eventually
showed itself in one of Ankara’s main avenues, the “Jinnah Avenue” named after the

founder of Pakistan.

Another example that presents his humanistic perspective was the hunger strike he went
with the EGO workers: “My hunger is maybe a fantasy, but the workers are always
hungry.” Apart from this, he also appeared as a part of the strike, by cleaning the streets
with the workers."” (Fig.3.82)

Fig.3.82. Dalokay on hunger strike, 1975
(Milliyet, 31.07.1975.)

His humanistic attitude is also visible in some of his speeches such as the one he gave at the

end of his first year in municipality: “A municipality that could not pay the salaries of its

workers does not deserve a celebration for the first year.”"”’

7y, Dalokay, “Benim ag¢ligim belki fantezidir ama is¢i her zaman ac¢.”, Milliyet, 31.07.1975.
V. Dalokay, Yelkenimizdeki Riizgari Caldilar Yilmadik, ibid.,p.7.
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Dalokay’s unusual definitions of Ankara and of himself with a socialist tone, made him
more unique and respected:

Ankara is the barrage that Anatolian community has accumulated.
I have come to collect garbage and sympathy.
My kiblah is community.

The society that we are a member of is like a baby pige brought to the edge of fall
to the emptiness by the push of exploitation, unemployment, absence,
expensiveness homelessness and bloody events, looking to that emptiness with a
heart hitting quickly and eyes opened... They are at the edge of flying, at the edge
of a new society, but they are afraid to step, see this edge of the window more
secure, depending on the existing system that they are used to.

There were camps for insulation, collection and destruction in the Second World
War. Hundred thousands, millions of people died there... Believe in me, the capital
city Ankara is one of them but its torturers are more skilled.

Being a mayor is the most difficult thing in the world where being the mayor of
Ankara is collecting garbage, not collecting rose.

One day, bread will also be expropriated as the water.

The prime minister of 1975 is satiated; the worker taking his garbage is hungry,
shame on our revolutions...

Not only the laws but also the cities can oppose to the constitutional law... The
capital city of revolutions, Ankara, with today’s situation is definitely a city against
the constitutional law. The capital Ankara is now a judicial event. It must be
judged. As natural the thing to be judged will be this disorder.'®

Another one was the letter he wrote to the Spanish Embassy after the execution of 5
revolutionists in Spain. In the letter, it was declared that the embassy will not be able to
benefit from any municipal service for a week in order to show his grief for the
revolutionists, supporting their struggle for emancipation against dictatorship. He was also
remembered with his defense his thesis on this subject with a copy of Picasso’s Guernica in
the DGM. Other significant event took place right after the death of communist leader of
China, Mao Zedong. By bringing down the flags, and thus pushing the governor against
himself, he created a huge opposition in the media. The last thing was his strike with the

. 181
workers who were not paid for two months.

' Ibid.,pp.5-95.
181 Anon., “Ankara’dan Bir Dalokay Gegti...” , Ankara Magazine, (vol. 53), 2006, p.44.
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3.1.3.3. On artistic perspective

Ankara was suffering so many problems and those problems created “a book, a museum or
a show-case of Republican Turkey” in his hands. That could be better realized by an
architect with an artistic background and an expertise on urbanization.'®

Ankara is the name of the city that has been written in the constitutional law. It
carries more specialties than being only the political administrative center of
contemporary Turkey. It is an ideal model for the settlements in our country in all
respects. It is a show-case city in a way. From the establishment of the Republic it
has led the urbanization practices, for example, the things that had been done in
Ankara, has shed light on the other municipalities. It will be like that hereafter...
Ankara has different aspects than the other large cities of Turkey. Besides the
Assembly, the Ministries, for example the mausoleum of the founder of our
country, Atatiirk is in Ankara. The Residence of the Presidency of the Republic of
Turkey is in Ankara. The Constitutional Court, Supreme Court of Appeals,
Presidency Council of State, Turkish Court of Accounts, Turkish Historical
Association, Turkish Language Association, Turkish General Staff, some
universities and schools, etc. are in Ankara. Ankara is like the history book of the
Republican period. It is the only city housing the all of the Republican Associations
and what they have brought living with the dynamism of our recent history. These
aspects, makes the burden of the municipality of the show case city of our
Republic, Ankara heavier than the other cities...">

Along with his team of Ceyhan Mumcu, Engin Karapinar and Taylan Erten, he set up a
“Committee of Specialist (Uzmanlar Kurulu)”, including Esat Turak, flhan Tekeli and
Yalcin Kiigiik, Ahmet Yiicekok, Adil Ozkol, Mehmet Adam, Erhan Acar, Onder Senyapili,
frem Acaroglu and Demirtas Ceyhun. Organized for the first time, these respectable
scholars of the 1960s generation were prominent left-wing persona and moreover they
were holding together for professional reasons along with their political agenda. This
group, having the endeavor of shaping the city and its citizens, left their place to a

younger committee in Ali Dinger’s period.

82N Naz. Ibid., p.54.

'83 «Bagkent Ankara, adi Anayasa’da yazili kentimizdir. Cagdas Tiirkiye'nin yalnizca siyasal
yonetim merkezi olma niteliginin 6tesinde o6zellikler tasir. Ulkemizdeki tiim yerlesim
merkezlerin her bakimdan oOrneklik eder. “Vitrin-kent” tir bir anlamda. Cumhuriyetin
kurulugundan bu yana kentcilik uygulamalarinda 6nderlik etmistir 6rnegin, Ankara’da yapilanlar
oteki Tirk kentlerine yol gosteregelmistir. Bagkentteki belediyecilik calismalari, oteki
belediyelerimize 151k tutagelmistir. Bundan boyle de Oyle olacaktir. Ankara’nin Tiirkiye nin
oteki biiyiik kentlerinden ayrimli 6zellikleri vardir. TBMM, Bakanliklarin yani sira, drnegin
Devletimizin kurucusu Atatiirk’iin yattigi Anit- Kabir Ankara’dadir. Cumhurbagkanligi Koskii
Ankara’dadir. Anayasa Mahkemesi, Danistay, Yargitay, Sayistay, Tiirk Tarih Kurumu, Tiirk Dil
Kurumu, Silahli Kuvvet Komutanliklari, ¢esitli tiniversite ve yiiksek okullar vb. Ankara’dadir.
Cumhuriyet doneminin tarih kitabi gibidir Ankara. Yakin tarihimizin tiim kurumlarimi ve o6teki
getirdiklerini barindiran Tiirkiye’ nin tek kentidir. Bu 6zellikler Cumhuriyetimizin “Miize-Kent”i
Ankara Belediyesinin sorum ve yiikiimliilikklerini, baska herhangi bir kentin belediyesinde
goriilmeyecek Olgiide agirlastirmaktadir.” V. Dalokay, “Yaptiklarimiz ve Yapmay1
Tasarladiklarimiz Gelecekte Yapacaklarimizin Kanitidir.”, ibid.p.9.
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Batuman argues that the presence of urban professionals in the municipalities was to a
quest for redefining their political agency in relation to the urban problems, namely
squatters. Becoming not only as the unprivileged but also for the first time, displaying a
political mobilization in the 1973 election, the squatters were pushed back in the agenda
of the Chamber:

The opportunity to revive these efforts within municipalities, which had
executive powers to implement policies, opened up a political space for urban
professionals to involve themselves in the daily politics of the city... Moreover,
another vital point is that, the more urban professionals became involved in
daily manifestations of urban power struggles, the more their conceptions
regarding the city moved away from the notion of ‘public good’. This
distancing from the illusionary neutrality of ‘being in public service’ was a
confirmation of their detachment from technocratic reformism and taking sides
with the popular masses.'

In this direction, Dalokay’s committee was in close relationship with the Ankara Section of
the Chamber of Architects of Turkey by meeting once a week. The more notable fact was
that the committee was in a position of making decisions in Ankara. All the ideas of the
committee, even the ones not welcomed by Dalokay, were presented to be discussed, despite
the right of veto he had. This shows his deep confidence on those people For example, after
the pedestrianization project proposed for Sakarya and Izmir Streets, a similar suggestion by

Dalokay was opposed severely by the committee, which kept him back.'®®

This collaboration with the experts on the city planning and architecture showed how
humble he was. Kuban states that:

His mayoralty period can be criticized in administrative, political or personal
aspects. Whereas he had shown that an architect educated on urbanism could be
excessively better than politically sourced mayors on controlling the physical
dimensions of urban chaos where he exemplified a civilized city administrator
in the choice of the experts to counsel and request help.186

In this sense, the excavations of the subway which had been initiated by Ekrem Barlas, the
former mayor of Ankara, was redone by Dalokay, believing that Ankara was not ready for a
subway so it was not the right time. But the cavities were filled up with sand, since he knew

that they would be excavated again. This foresight showed his expertise on urbanization.In

134 B Batuman , “Organic Intellectuals of Urban Politics? Turkish Urban Professionals as Political
Agents, 1960-80,” ibid., p.1927

1509, Senyapil, ibid., p. 47.

18 “Dalokay’in “Belediye Reisligi” dénemi politik acidan, yonetim acisindan, kisisel tavir
acisindan sOyle yada boyle degerlendirilebilir. Fakat sehircilik egitimi gérmiis bir mimarin
Tirkiye’deki kent kargasasinin fiziksel boyutlarini kontrol etmekte, politika kaynakli belediye
reislerinden bin kat daha iyi olabilecegini gostermistir.” D.Kuban, ibid., p. 59.
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this respect, Barlas was criticized by Hakan Dalokay, the son of Vedat Dalokay, because
the subway construction was initated without a fund, without an infrastructure and even
without a project. According to Hakan Dalokay the excavations had just been put forward

for propaganda for the next election.'®’

His artistic touch was coupled with his engineering because of his education in Istanbul
Technical University and it was enhanced by the urbanization studies in Sorbonne
University. His approach to the city appeared not only through designation process of the
public gardens, “Constitution Parks” or the squares and the junctions, but also in the
decoration processes of them. That was best exemplified in Sihhiye: a Hittite Sun, which
had become the emblem of Ankara was designed and erected for the square. An oversize
replica of a bronze solar disc was to commemorate Anatolia's first known civilization.
(Fig.3.83 and Fig.3.84.) It may be regarded as the expression of the existing values and

the visions of the city that had been commonly embraced and accepted.

Fig.3.83. The Hittite Sun Emblem of Ankara, 2008 Fig.3.84. The Original Hittite Sun, 2008
(http://www.guncel.net/ea/28381) (http://www.mo.org.tr/index.cfm?sayfa
=Belge&Sub=detail&RecID=1166)

According to Dalokay, the Hittite Monument designed by Nusret Suman was representing
the multilayered cultural history of Turkey whereas for the governor and some critics, it

was an idol and a cult figure. (Fig.3.85.)

'87 Anon., “Ankara’dan Bir Dalokay Gegti...” , ibid.p. 41.
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Fig.3.85. The Hittite Monument Construction, Ankara, 1977
(Anon, http://haydemir.blogcu.com/resimlerle-yakin-tarihimiz-1970-1982_3130856.html)

Like many of his projects, it faced difficulties even in its construction: The penalties were
given repeatedly to workers, to Dalokay, to his assistant foreman Ceyhan Mumcu and even
to the Director of Parks and Gardens Administration of the Municipality, who was leading
the construction in the center of the square. They were accused of blocking the traffic flow
or not using the pedestrian passage which was not even there. Together with the assistance
of Dalokay, this conflict reached to its climax: the municipal police also ticketted the
national police for littering. By the help of some municipal officials and deputies of CHP,
the monument was completed with a 2-year delay. The Hitite Monument which then
became a major symbol of Ankara, was a political tool for all parties. According to
Dalokay, his incredible struggle was just against the governor, who was lacking a sense of
art: (Fig.3.86.)

We will wait beside it, we will complete the monument...I will fight until I make
him respect the Anatolian civilization. We are sending the darkness away... This
monument will not disappear, but the mentality calling it as an idol will
disappear. The obstructions that have been made shows how dwarf they are... '*®

188 «“Bagim bekleyecegiz, amti bitirecegiz... Anadolu uygarhgmna saygi duyurana kadar onunla
miicadele edecegim. Kafadan karanligi kovuyoruz... Bu anit yok olmayacaktir. Ama, bu anita
put diyen zihniyetler yok olacaktir. Yapilan engelleme hareketleri ne kadar ciice olduklarini
gosteriyor.” Anon., “Bir Mimar: Vedat Dalokay”, ibid., p.38.

131



Fig.3.86. The Hittite Monument in Sthhiye, Ankara, 2008
(Ankarafm, http://ankarafm.org/articles.php?article_id=97)

At another level, the solution that he brought to the urban land crisis should be underlined.
The Akkondu Project, which was re-named as Batikent, was led by Dalokay and it became
Ankara’s one of the most important developments: Kadri Atabas, who was directing some
parts of the project in Dalokay’s period, became the general coordinator of Batikent and the
founder secretary of Kent-Koop in Ali Dinger’s administration. He argues that,

The decision had come out of the City Council in 30. 05.1974 and had been
approved by the related Ministry in July 1975. At the end of 1977, while
Dalokay was leaving his place for a new administrative staff, the project was at
this point: The expropriation cost of the two of the three regions that had been
formed due to the expropriation plan of the plan, were blocked in the bank.
1/5000 Development Plan had been prepared and approved by the related
Ministry. A booklet had been prepared by the specialist of the Municipality in
order to clarify the subject. *

The establishment of Kent-Koop for the middle class in Batikent was to resolve the housing
problem of Ankara and soon after adopted by other administrations in the following

years."”® When analyzed in its period with a very limited budget and authority, this success

could be understood more profoundly.

9K Atabas, ibid., p. 61.
19 C. Mumcu, “Sevgi Pinar1 Dalokay”, Mimarhk, (vol.91/2), 1991, p. 51.
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However, Dalokay’s dismissal from his post was not too far. (Fig.3.87) Following a
meeting held in Istanbul, the dismissal was protested and condemned with a declaration,
claiming “4 October” as a “dark day in the history.” In fact, this decision was not taken
seriously by Dalokay: “It is illegal, if I quit because of a decision against the constitutional
law, I would definitely commit a constitutional crime.”"”" His objection to the State Council
(Danistay), made the decision cancelled which got him back to the municipality: “The
things that we have done and we aimed to be done are the proof for what will be done in the

future.”"

Fig.3.87. Dalokay’s dismissal from mayoralty, 1976
(Giinaydin, 02.10.1976.)

I Anon., ibid., p.38.
92y, Dalokay, “Yaptiklarimiz ve Yapmay:1 Tasarladiklarimiz Gelecekte Yapacaklarimizin
Kanitidir.”, ibid.p.1.
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Although he came back to power, it did not last long because of the new elections.
According to him, his 4 year of administration was not enough. Being a nominee for the
next 4 years was a must for his honor. However, his desire for mayoralty was not going to

be met by the CHP leadership, namely Biilent Ecevit due to his unusual attitudes.

According to Sezai Bayar, there was something more problematic than his attitudes:

The socialist and humanist side of Dalokay has been brought forward more than
Ecevit’s. Just because every move and every project of him was the aim for
creating a sample model, capital city in relation to Turkey, always there have been
news’ in the pressure of Turkey. He was a huge source of news for the productive
newspe&ers. Even he has such a strong personality that can get him ahead of
Ecevit.

Yet Dalokay confirmed this disagreement with Ecevit in a letter he wrote to his daughter,

Belemir Dalokay Giizer in 1977 as: (Fig.3.88)

Yesterday, Demirel read the program of the government. There is a call for vote of
confidence in August 1. He will win. I am furious that we have presented the rose
of government in our hands to the partners of MC. I am in trouble with the central
team of CHP. Ecevit is angry with me more, I do not care. **

Despite his popularity, he was not succesful to convince the party and yet, always kept

counseling the next mayors: Ali Dinger and Murat Karayalgin. **°

C -
—

Fig.3.88. Biilent Ecevit visiting Dalokay , 1973-5
(Ankara Magazine, (vol. 53), 2006, p.48.)

193 Anon., “Ankara’dan Bir Dalokay Gegti...”, Ankara Magazine, (vol. 53), 2006, p.42.

19 “Djin Hiikiimet programint Demirel okudu. 1 Agustos’ta giiven oylamasi var. Kazanacak.
Avucumuzdaki iktidar giiliinii sunduk yine MC’nin ortaklarina, 6fkeliyim. CHP’nin merkez
takimu ile basim dertte. Ecevit daha kizgin bana, aldirdigim yok.” Ibid., p.40.

195 Anon., ibid., p.42.
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3.1.4. As a Politician

Dalokay and his friends are revolutionists; they
don’t have reverse gear, taking their essence from
Mustafa Kemal.

V. Dalokay "

In order to engage with the political motto of Dalokay thoroughly, it was crucial to
review his traces in the political scene. Only this way his apprehension of politics as a
way of life could be internalized. His interpretation of politics as a responsibility a social

mission was a duty for everyone:

Please own your environment. Get out from your house, from your office. At
first, contribute to protection and improvement of your environment by
providing the order of the entrance and the garden of your apartment. Do not
wait for a duty to be given, request for a duty yourself. Otherwise, you can not
be further than a one only complaining. Your contribution to the community
remains limited."”’

In order to be able to become a public figure, by not permitting any political group to
interfere his decisions, he drew a less sharper political standpoint in the mayoralty, in
respect to his politician period. This was noteworthy in terms of distinguishing the
politician and mayoralty periods from each other. Even with this distinction, it would be
inaccurate to evaluate politician Dalokay completely freed from the mayor Dalokay. At
least even in his mayoralty period, it was known that he used to give advices for the

governmental program of CHP. '*®

The fore coming period resembled a time span that he aimed to realize his ideals that he
could not in the mayoralty period. However, what was different was that it appeared in
another platform, in a more restricted way, in terms of being under the hegemony of the

parties:

1%y Dalokay, “Ankara’dan Bir Dalokay Gegti...”, Ankara Magazine, (vol. 53), 2006, p.40.

197 > jitfen cevrenize sahip ¢ikiniz. Evinizin, buronuzun disina ¢ikimz. Once kapimizin disinin,
apartmaninizin girisinin, bahgesinin diizene sokulmasini saglayarak giderek tiim ¢evrenin
korunup gelistirilmesine katkida bulununuz. Gorev verilmesini beklemeyiniz, kendiniz géreve
talip olunuz. Aksi halde, sadece yakinan bir kisi olmaktan 6teye gidemezsiniz. Topluma katkiniz
da sinirli kalir.” Anon., “ Vedat Dalokay, ” ibid., p. 55.

%8 V. Dalokay, Yelkenimizdeki Riizgar1 Caldilar Yilmadik (Cesitli Toplum Olaylar1 Hakkinda
Goriisler, 1973-1977 Basin Toplantilari, Demegler, Konusmalar), ibid., 1977, p.84.
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In the mid 1970s, as the early elections was on the agenda of CHP, which was a
huge mistake, according Dalokay’s calculations of the votes determining the
number of deputies that CHP can get, would not be enough to bring the power of
government to the party. In reality, CHP loses slightly the chance of getting to
the government in 5 June 1977 elections. The party was ready to of burden of a
probable defeat in Ankara to Dalokay.'”’

Despite the fact that Dalokay, repeatedly explained his insistence on staying in CHP, he
was not nominated for Ankara in the next local elections, like Ahmet Isvan for Istanbul and
Erol Kose for Izmit of the same period. This was a consequence of some preparatives that
could be counted as; the rumors that he would become an independent nominee, the pre-
told conflict of him with the presidential team of the party especially with Rahsan Ecevit
due to his straightforward and feverish character and his star identity bringing him to the

front of the party.

He seemed to keep on his loyalty to his party until 1984 elections, where he became a
nominee from Social Democracy Party (Sosyal Demokrasi Partisi-SODEP). With the 1989
local election, his signals in this way to the Motherland Party (Anavatan Partisi-ANAP)
showed that there was no CHP for him that he could not split anymore. Social Democratic
Populist Party (Sosyal Demokrat Halk¢1 Parti-SHP) could not be able to take its place and
being a nominee from ANAP was not making him feel wrong as it was before.?”’

With the closedown of the political parties in 16 October 1981, the country enters
to a non-party period for the first time in 120 years. This is a period of non-
parties but of a search for new parties. The old cadre of CHP that Dalokay
devoted himself for long years, are in various attempts and he was in the core
team of a movement that the leader cadre of the 1970s municipality movement
participates, that began immediately after the 1980 stroke. **!

At the end of the 1980s, the disappointed Dalokay, with the idea of becoming the mayor of
Ankara again, resigned from SHP. According to him the parties in Turkey, were just like
the houses on two sides of a street, the one was not different from the other.” In this period

his approach to mayoralty was also interesting:

199 Anon., “Bir Mimar: Vedat Dalokay”, ibid., p.40.

200 <16 Ekim 1981°de Tiirkiye’de siyasal partiler kapatilir ve iilke 120 yildan bu yana ilk kez,
partisi yasam donemine girer. Donem partisiz ama bol yeni parti caligmast donemidir.
Dalokay'in uzun yillar goniil verdigi CHP’nin eski kadrolan cesitli girisimler icindedir, o da
1980 darbesinin hemen ardindan baglayan, odaginda etkin olarak 1977 belediyecilik hareketinin
onvii kadrolarinin bulundugu bir hareketin i¢inde, daha dogrusu ¢ekirdek kadrosundadir. Ibid.,
p.40.

201 «Ben belediye bagkanligina politik acidan bakmiyorum. SHP’de kaldigim takdirde bu isleri
bilen bir mimar olarak kentin bana teslim edilmeyecegini biliyorum... ben bir kent doktoruyum.
Ankara kenti hasta. Doktor olarak gitmeyeyim mi yani?” Ibid. p.41.
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I do not view the mayoralty from a political perspective. As an architect who
knows these issues, I knew that the city would not be surrendered to me if I had
stayed in SHP... I am an urban doctor. City of Ankara is sick. Should not I go as
a doctor?

In a word, his main concern was always the city and the citizens: “I am going, in order to

build the garden of my community, not the private palace of any one. 2

3.1.5. As a Writer and an Art Admirer

The art and the artist may be considered as the vital mediums to understand and
comprehend the world, the life and the reality for Dalokay. He saw himself bound to
politics even in the moments he got apart from it, but the moments that he defined of
really taking a breath were the ones he was alone with art. Turgay Goneng, a poet friend
of Dalokay, tells his admiration for art with these words: “The only unchanged fact he
cared the most, which I had observed from the first days of our friendship, was his love

and respect to the art and the artist.”2*

Drawing, complementary with the most influential art that took place in his life:
architecture seemed to be the most used way of inner expression for him as well. It was
even visible in the sketches that he drew when he first met his first wife in Ankara and
showed his brother in order to express his admiration and desire for marriage.”** His
talent on sketching that could generate itself in a student annual, in a caricature in Izmir
Fair to earn money or in a rough draft of an architectural project, was enhanced day by

day to a different direction: water color painting. (Fig. 3.89)

In between the notes on his critical causeries about various branches of art with various
people, the ones with Goneng were noteworthy. In respect to their authenticity these notes
gave clues about Dalokay’s standpoint. For example, from his usual small talks on
painting with Goneng, it could be deduced that Dalokay was in a discipline and an
attention of a student. For Dalokay knowing how to look at a painting was more

important than owning it.2*

292 Quoted in Anon., ibid. p.41.

203 T.Goneng, “ Cosku ve Hiizniin Sarkacindaki Insan,” Arkitekt, (vol.91/3), Istanbul, 1991, p. 56.
(Translated by author)

204 Anon., “ Bir Mimar: Vedat Dalokay” , ibid., p. 34.

25T Géneng, ibid.
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— Kuzum bey amca demin ver-
difim 10 kurusun 5 imi verde mek- ’ Kuyrugum var beaim,
tebe gideyim. s

Fig.3.89. Some of Dalokay’s sketches
(Arkitekt, (vol. 91/3), 1991, p.55.)

These small talks were improving him gradually more skilled on watercolor painting so
that sometimes his works may even become presents to be given. Dalokay was full with
the desire of making these talks more often. This proves not only his desire for learning

how to paint while painting but also his care for criticism. (Fig. 3.90)

His positive attitude towards criticism in fact seemed to be confronted with people from
other professions. The small talks he had with his poet friend Turgay Goneng, were not
only on painting and on poetry but also on architecture. Goneng¢ exemplifies their long
lasting and enthusiastic conversations on architecture with the one which made him the
counselor of Planning of Taksim Square project for the competition due to Dalokay’s

. 206
endless insistence.

His interest in drawing was welcomed in architecture. Above and beyond, sketching and
painting; the ways Dalokay satisfied his interest in writing were taking different forms in
different fields of action. On the one hand it was possible to see him in his child book with a
naive, humble and a soft language. On the other hand in his discourse as a politician or a
mayor he used to have a plainspoken and even a tactless sense, from time to time.
Nevertheless, despite his two quite the opposite faces whatever the field of act is dominant,
the descriptive and figurative way of his use of the language is consistent. This fact is due to

his deep narrative interest and rich knowledge.

206 Ibid.
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Fig.3.90. Some of Dalokay’s water-color paintings
(Arkitekt, (vol. 91/3), 1991, p.56.)
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Turning back to his childish innocence and spontaneity, the book “Kolo” was written in
return for his deep love to children, in the last days of his mayoralty period. It was a
period he got bored from the difficulties and obstacles he faced while realizing the
exciting and delightful duties of the municipality. “Kolo”, the award winner of The
Institute Turkish Language (Tiirk Dil Kurumu) in 1980 and Mildred L. Batchelder Prize
given by American Library Association in 1995, later translated into German, French and
English constituted the stories from his own childhood memories he told his children for
several times. 2"’ (Fig.3.91)

Since I could have contributed by telling the real story of the years of my
childhood that I left behind to the children all over the world. I used to adore
listening pathetic stories and fairy tales when I was a child and now, either. I
grew up, my moustache and beard grew up. Even they turned to white. I became
an architect, a father. I became a mayor but I still could not know when the age of
childhood ends, when the time comes to be an adult.?%

The book was published in 1980 with the encouragement of his close friends: Demirtas
Ceyhun and Tahsin Sarag. The book, housing the very first years of Dalokay’s life in its
pages, might be also regarded as an illustration of the architectural talent of Dalokay.

I wanted to apply my talent in the use of the stone, the brick and the wood in the
building that I would design as an architect, my natural habit, to the language that
will materialize the story thus to the medium of narration. The story is a like a
plain and modest structure, like the “kom” (house) of the Sako Baci. Kom was
made of earth, stone and few wood blocks. The story should be like that, either,
but should also meshed with the words of the children and the region.?"”

Before Kolo, his will for writing could be testified in his attempts to buy Newspapers such
as Aksam, Ulus (Baris), Politika, etc. for several times. His adventure in press sector started
with his first intent in buying Aksam Newspaper with his prize that he received from the
competition of Pakistan, as he proposed to Demirtas Ceyhun in 1970, which could not be

realized due to its high price:

*7N. Naz, ibid., p.53.

28«Artik geride biraktigim cocukluk yillarmun bu gercek oykiisiinii diinyann tiim ¢ocuklarina
anlatarak bir katkida bulunabilirdim. Ben kiiciikken de acikli Oykiiler, masallar dinlemeye
bayilirdim, simdi de. Biiytidiim, biyigim, sakalim ¢ikti. Hatta agardilar bile. Mimar oldum, baba
oldum. Belediye baskami oldum, ama g¢ocukluk ¢agi ne zaman biter, ne zaman koca adam
olunur, bunu hala bilemedim.” Anon., “ Vedat Dalokay, ” ibid., p. 55.

299« Ben mimar olarak yapacagim yapidaki tasi, tuglayi, ahsabi kullanma yetenegimi, dogal
aligkanligimi, masali ortaya cikaracak dile, yani anlatim malzemesine de uygulamak istedim.
Masal yalin ve gosterissiz bir yapi, yani Sako Baci'nin Kom'u (evi) gibiydi. Kom, toprak, tag ve
birka¢ agac kiitigiiyle yapilmisti. Masal da Oyle olmaliydi, ama cocuklarin ve yorenin
sozciikleriyle oriilmeliydi.” V. Dalokay, “Kolo,” Kitap Gazetesi,
http://www kitapgazetesi.com/konu.asp?id=1593, 2006. (Translated by author)
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Let’s buy a newspaper together. As I have heard Aksam is in an awful situation.
Even it can not pay the salaries. Let’s buy Aksam Newspaper. For example; let’s
make all the workers of the editorial office, all columnists, and partners. As much
share as I have, Cetin Altan has also such. But I have two conditions; first is that
you will be the general director of publication. Secondly, the newspaper, will
propose a campaign for bringing the grave of Nazim Hikmet to Turkey. We will
bury him somewhere near Ankara. I will design the project of the grave. I don’t
let anyone else. I will be grateful if you publish the articles that I rarely wrote in
the newspaper.*'’

KOLO 2

Vedat Dalokay

KOLO

Vedat Dalokay

Fig.3.91. Kolo, 1980.
(Ideefixe, http://www.ideefixe.com/Kitap/tanim.asp?sid=G4IFG3KB7K50ABZ06YZB)

After the disappointment in Aksam, his second attempt in 1972, came up with him
owning Ulus Newspaper, in a partnership with Yasar Aysev. CHP had closed and sold the
publication and advertisement rights of it. With their accordance to the desire of Ecevit on
changing the name of the newspaper as a condition to sell, Ulus’ name was altered to
Barig. The publication of Baris under the control of Aysev, as a local newspaper, was not
enough for Dalokay. This phase of the adventure was ended by Dalokay’s decision of

selling his shares to Aysev.?"!

219 «Birlikte bir gazete satin alam. Duydugum kadariyla Aksam gazetesinin durumu kétii imis.
Maas bile 6deyemiyormus. Aksam gazetesini satin alalim. Ornegin: Biitiin kose yazarlarini,
biitn yazi isleri calisanlarini da ortak edelim. Benim ne kadar hissem olacaksa, Cetin Altan’in da
o kadar hissesi olsun. Ama iki sarim var; Birincisi, gazetenin genel yayin miidiirii sen
olacaksin. Tkincisi, gazette ilk is olarak Nazim Hikmet’in mezarmin Tiirkiye’ye getirilmesi icin
bir kampanya acacak. Nazim’1 Ankara yakinlarinda bi yere gomecegiz. Mezar projesini de ben
yapacagim. Bagka kimseye izin vermem. Gazetede ayda yilda bir yazacagim yaziyi
yayimlarsamz da tesekkiir ederim.” Quoted in D. Ceyhun, “O Giizel Insanlar Atlara Bindiler...
Gittiler... Vedat Dalokay da Gitti...”, ibid., p.44. (Translated by author)

2'D. Ceyhun, ibid., p. 45.
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Following this enterprise, his last attempt realized in 1976. This appeared when he was
offered a partnership by Ismail Cem, Kadri Kayabal and Ercan Arikh for Politika
Newspaper because of the decreasing circulation rates. Here, again under the general
directorate of publication of Ceyhun, Dalokay produced some articles, whereas because of

o . . . . 212
the similar economic reasons in Barig, he came to a point to give up.

Another unrealized intent that was to be known was his wish to write the novel of Sinan
that he admired in collaboration with Goneng: “I guess if we had been living in the same
city we would do several things together.”*"* In spite of residing in different locations, as
a result of their frequent meetings, Dalokay’s approach to poetry took another form
during the days he spent with Goneng. This new vision that his friendship opened makes
him apprehend the plasticity of the words better. According to him, the poem, which
should not be separated from philosophy, must be economic; with few words it must be

able to reach multidimensional richness of meaning.*"*

Hakan Dalokay, his son, characterizes him as a literature and poetry admirer, especially

for Nazim Hikmet, with the words that:

Just from the very little age, every night, in the lap of my father, I used to listen
the poems of Nazim. I still keep them on memory...In the library of our house,
the whole world classics and poetry books used to occupy. ***

Here also Arisoy, exemplifies his keen on poetry with a poem he wrote to his unborn son
in the architectural office. Arisoy summarizes him “This is the way beloved Vedat
Dalokay, was not giving up his hope to the future and “to the days to be lived” as great
poet Nazim Hikmet said, against all the lasting negativeness’. It is possible sum up with
his admiration to Nazim, with, his daughter, Sibel Dalokay Bozer’s words: “After his
death, I went to his library and read a poem of Nazim; I know he would want this one to

be read after him.”*'¢

12 bid., p. 46.

23T Géneng, ibid., p. 56.

24 Ibid., p. 57.

215 “Cok kiiciik yasimdan itibaren her gece babamin kucaginda nazim Hikmet siirleri dinlerdim.
Hala hepsini ezbere bilirim... Evimizdeki kiitiiphanede tiim diinya klasikleri ve siir kitaplari
bulunurdu.” Anon., “Ankara’dan Bir Dalokay Gecti...”, ibid., p.42. The poem is “ Ben Senden
Once Olmek Isterim.”

21%7pid., p.40.
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3.2. DALOKAY THROUGH HIS DISCOURSE

The things that we have done and we aimed to be
done are the proof for what will be done in the
future.

V. Dalokay *

Grasping the architect as an agent with the potential of having an influence on an unknown
number of people for generations to come; it is also possible to evaluate him as an actor
ready to undertake important social responsibilities, with an ideal or a motto. Definitely, the
pre-told ideal appears as a consequence of not a social demand as in the commodity-
producer relationship, but a personal desire, differing from one to one. It was shaped by
the dominance of individual or societal focused production ideal/strata ensuring the
power that forms the predefined resistance pockets. The transformation of the structure
depends on the dominance of the architect to be the instrument, the medium, the reason,

9218

“the catalyst”™" or the leader. Only the potentials, the possibilities or the exemplifications

can be set forth, so making absolute generalizations may not be accurate.

As regards, in Dalokay’s case, owing to the so-called ideal that came to prominence, while
interpreting the overlap of the spheres with the practice, a commentary upon the production
of the different dimensions of his identity is to be developed in the conclusion chapter.
Consequently it constitutes the most important step for positioning the architect. In order to

be able to enrich this interpretation, another way of re-looking at Dalokay will be used.

In this sense, Dalokay should be appreciated in between the eastern and western values,
like many colleagues of his. They were stuck in trying to strengthen their presence in the
local market molded with eastern culture where the lack of experience and image of
urbanism was adopted from West:

He seemed to be honest and brave enough to admit this fact. One side of him
was an Anatolian city ‘aga’ who has grown up his children while taking people
under protection and the other side was a western kindly water-painting
everyday with eyes looking to the world with interest and tolerance.” Kuban
concludes with a description of his civilization with these words: ‘un certain
gaiete d'esprit.” 2

27y, Dalokay, “Yaptiklarimiz ve Yapmayr Tasarladiklarimiz Gelecekte Yapacaklarimizin
Kanitidir”, ibid.p.1.

218C. Seyhun, ibid., p.27.

29D, Kuban, ibid. “Ungaiete d'esprit” corresponds to “A certain gaiety of spirit”.
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Therefore, in the light of this assumption, this section appears as the illustration of this new
way of looking, from another point of view. It is realized through the internal values and the
philosophy he embraced in the certain themes that he had participated. In this sense “Over
His Design Values” Part, covering mostly his architectural practice, “Over His
Administrative Values” Part, covering especially the municipality, the assembly and the
Chamber of Architects of Turkey (CAT) periods and “Over His Ethical Values” part,

covering his whole life.

3.2.1. Over His Design Values

Dalokay, as a committed modernist architect, seemed to be adopting the modern principles
of his period under the influence of the design philosophy of Le Corbusier, Auguste Perret,
Paul Bonatz, Clemens Holzmeister, Alvar Aalto, Frank Lloyd Wright and Mimar Sinan,
and likewise. (Fig.3.92) But what differentiated him was his belief that the design should
represent life styles, behavioral patterns and also as a way of organizing social relations.*’
It took it roots from his social sentience imposed on his formal principles. Even, his
approach to the city as a mother and to the buildings as a doctor gave the clues about his

unique way of elucidating design notion in his life.

Therefore apart from Dalokay’s internal elements; form, function, structure and its internal
qualities such as aesthetics and tectonics were dealt with. In particularly how he constructed
his design philosophy and how he built his choices in the architectural and social strata
were chiefly held over his architectural practice which was realized in an architectural

office, in the public sector, in the municipality or in his critics.

While interpreting architecture as a social responsibility and as an integral part of life which
would orient him towards politics his versatile nature gave the clues about his flexibility
when the architecture is the subject matter. Considering that he had a mission and a
determination in life with enough skills to use architecture as a medium led him to
collaborate with other architects. This suppressed his egocentric chemistry where the

partnership for his goal was a result of this mental flexibility, either.

220 N. Naz, ibid., p.56.
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Fig.3.92. What projects suffer from professors
(Arkitekt, (vol. 91/3), 1991, p.55.)

Kuban relates his approach to the changing inputs by characterizing him as an architect
who adopted easily and applied courageously “the new”: “Probably, his greatest feature
was his hunger for everything that world has served. He used to be impressed, embrace

. T 221
rapidly and assimilate in the same sense.”

In fact the feeling what kept his desire alive on architecture, despite all the alterations on
the fields and platforms he participated during all these years, can be attributed to his
ebullience to the life at the background. This seemed to encourage him to focus on his
work with serenity and consistency. Similarly Aydin Boysan describes him as a person

enthusiastic about everything:

221 D Kuban, ibid., p. 59.
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This enthusiasm passed to his architecture, either. He was very brave. Of
course this enthusiasm reflected to his politics. His words ‘A brave man needed
to be a little bit crazy’ that he ascribes himself the most during his mayoralty
period, almost proves this. From time to time, he had the habit to astonish
everyone. At the end, with his death he astonished the ones he left behind,
either.

His joyful approach to design essentially explores the whole. According to him,

Actually, we design with pleasure when we pretend to play in several ways. As
a matter of fact, while working on architecture, I become delighted. The reason
is; it feels like I play, I become engaged to something from my childhood. ***
It was possible to come across with his interesting metaphors on the structures such as;
the building of Ministry of Foreign Affairs to a woman with short and dumpy legs, the
new building across Giivenpark to a Boulevard prostitute and Dikili to an untidy beauty
where he also had an unaccustomed critic on Atakule that “at the end of such an high

building, one wants to feel the anxiety which is not possible with that domed ending.”?**

His desire in trying to figure out the nature of the house of God while reading Quran,*** or
imagining the construction of a building while listening to Mozart and reading the
structure of the fiction while watching a nice movie concretizes how his design
philosophy penetrated to his life. Sibel Dalokay Bozer exemplifies:

While creating, for a while he used to be drawn by his pretty rich imagination,
then return and in an unbelievable rational structure, design things that can
really exist in its own content. Architecture was a collective phenomenon for
him; either was his character: multidimensional and complementary.?¢
Whereas it was significant to trace on Dalokay’s family that, his son Hakan Dalokay and
his daughter Sibel Dalokay Bozer are architects where his other daughter Belemir

Dalokay Giizer is a landscape architect. This should be seen as a result of his passion on

designing reflected not only to his daily social practices but also to his family.

222A Boysan, ibid., p. 58.

By, Dalokay, Kollokium, p. 119.

***Anon., “ Bir Mimar: Dalokay Mimarlik Atélyesi’nde Mimar Dalokay Uzerine Bir Soylesi,”
ibid., p. 51.

225 The influence of Qur’an coloring his designs can be exemplified in King Faisal Mosque where
he described his design concept as: “The main theme in the design of Shah Faisal Mosque is the
joy of living. Perhaps it is the outcome of my acquaintance with the great Mughal and Ottoman
Khilafat mosques. In them the interior space seems to me as the expression of glorious and
joyful hymn. I expressed this joy through the means of space, light, water, air, color. /.../ |
wanted without prejudice and pretension, an eternal form, clear as well as an illuminated
space... in fact as clear as the statements of Qur’an.” N. Naz, ibid., p.61.

226 «“Yaratirken, bir siire cok zengin olan hayal giiciine dahp gider, sonra doner ve inanilmaz bir
rasyonel kurguda, kendi icerigi icinde gercekten var olabilecek seyler tasarlardi. Mimari onun
icin kolektif bir oldu idi; kisiligi de Oyle... cok yonlii ve birbirini tamamlayan.” Anon., ibid., p.
50.
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Hakan Dalokay enlightens the strong influence of his father in their choice of
architectural education as:

We have grown up beside our father in the office. We used to see the
realization of the projects and how he worked. He used to tell us. He has a
crucial affect on our choice..Architecture is a kind of master- apprentice
relationship and there is a master in front of you.*’

3.2.2. Over His Administrative Values

His significance was his ideological choice that was to respond social problems with an
aim of achieving a social transformation via acting as a catalyst. His sharper policy was
visible with a vivid character and a brilliant mind on administration and shaping the city.
However, according to Atabas, Dalokay used to be like a radical with an oppositional
manner that was to advocate what he found right more than a strict defender of the left
wing.?*® That clarifies why he had problems with his party, why he used to have close
relationships with people from right wing, why he was nominated from the oppositional
parties, and all in all, why he could not be controlled. The mutiny of Dalokay against the
order, freed from the constraints of classical norms, proposes a new way of a relationship
between the architect and the society.”” Therefore Dalokay, the architect, held an
administrative philosophy, significantly in the light of his administrative years through

which he was able to realize his ideals for the transformation of Turkey.

3.2.3. Over His Ethical Values

As pointed out the architecture thus the architect cannot be completely independent from
social concerns; therefore the moral concerns were always part of it. It was quite
understandable that Dalokay, who seemed to be concerned not only with the problems of
the city but also with the ones of the country, was to think and give messages on social
issues as well. Whereas the scale drawing the boundaries of this part is more of a limited

one: “human scale.” The personal struggle of Dalokay inside, accordingly determining his

227 “Bjiz babamizin yaninda, ofisinde biiyiidiik. Yapilan isleri, nasil calistigin1 goriiyorduk. Bize
anlatird1 kiiciikken. Mimarlig1 secmemizde ¢ok biiyiik etkisi olmustur. Mimarlik biraz usta ¢irak
iligkisi ve oniintizde bir usta var.” Anon., “Ankara’dan Bir Dalokay Gecti...”, ibid., p.41.

228 Brom the interview with Kadri Atabas.

229 Anon., “ Vedat Dalokay,” ibid., p.54.
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ethical values, in fact forms the key point of this study just because his social agency with
ideological sentience was shaped primarily by those ethical values. Since diminishing the
interpretation of these values to a single period in his life would be unwise, his whole life

should be re-read in a moral framework.
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CHAPTER 4

DALOKAY IN SPHERES

Action is related to how an actor attaches “subjective meaning” to his/her behavior and it
can be evaluated as “social” as long as its meaning takes into account of the behavior of
others. The social action directed towards the others regardless of time and space can be
elucidated under four ideal typical orientations according to Weber:

1. instrumentally-rational, that is, determined by expectations as to the behavior
of objects in the environment and of other human beings...;

2. value-rational, that is, determined by a conscious belief in the value for its
own sake of some ethical, aesthetic, religious, or other form of behavior,
independently of its prospects of success;

3. effectual (especially emotional), that is, determined by the actor’s specific
affects and feeling states;

4. traditional, that is, determined by ingrained habit.2*

Considering Dalokay’s unique situation due to his versatile practice areas, it had been
asserted that it is possible to mention three main spheres of action coming into prominence:
firstly, commodity production as a typical member of the society, secondly the creative
artistic act as a result of his architectural profession and lastly the social agency with
ideological sentience due to his presence in other socio-concerned platforms, especially in
politics. Before detailing in these spheres of action, it would be beneficial to have a glance

at Dalokay’s case over Weber’s submission.

The distinction between the first and the second orientations of the social action that Weber
asserted, in spite of the fact that they both involve value choices, seems to lay on the two
different kinds of ends toward which the rational action can be oriented. Regarding the
spheres, determined for Dalokay aside; the instrumentally rational action is concerned

merely with the ends, means and the practical results as in the “commodity production”.

230 Quoted in H. I. Onen, Locating the Structure-Agency Dichotomy In Architecture: Workers’

Club As A Type Of Social Condenser In The Soviets 1917-32, Unpublished M.Arch. Thesis,
METU, 2006.p.85. from Max Weber’s Economy and Society : An Outline of Interpretive

Sociology.
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The latter type, value rational, is expressively concerned with the realization of symbolic
meaning in the activity itself, mostly acting on convictions, regardless of the outcome as in
the “creative agency.” The second title it is valid for “the social agency with ideological
sentience” sphere, as well, considering the inner satisfaction. Either, the third one, purely
effectual behavior can be meaningfully oriented such as emotional reactions as not only in
the “creative agency” but also in the “social agency” spheres. Whereas, “the traditional”
type refers to the habitual or customary way of behavior of the agent which may be

confronted in the “the commodity production” and the “social agency” spheres of Dalokay.

Accordingly, examining the production areas thus the spheres of Dalokay, a commodity
producer, a creative agent and a social agent with an ideological sentience, as the reflection
of his social action, it is possible to locate him in all of these subtitles. Here, although the
four types of action are stressed, in our case the three spheres determined by the personal
standpoint of Dalokay, may not correspond strictly one to one due to their interrelated

circumstance.

Therefore in order to position the architect in the base-structure relationship, while figuring
out how he built his semi-autonomy in the existing system by working on his socialist
attitude; on shaping the city, on administering the city, on constructing the community and
on affecting the social domain of architecture in Turkey and towards the prevalent capitalist

system, sharp distinctions may not be drawn between these three spheres.

4.1. ON COMMODITY PRODUCTION

To start with a basic notion which can definitely be traced in every research concerning
the human condition, regardless of the research field, commodity production may be
submitted as a term to describe productive activities. This is apparent under the
conditions of what Marx called the “simple and straightforward exchange” of
commodities, where independent producers trade their own products. A simple
commodity producer exchanges the value of his/her labor with another via the circulation
of commodities, using money as a measure and medium of exchange. The product of
labor, which is not for the producer’s own use, but for the market’s and thus for the

society’s, becomes a commodity in this circulation, necessarily sold for money.
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The interaction and the mutual impact of the activity of the individual commodity
producers take place exclusively through things, through the products of their labor which
appear on the market. Consequently every commodity producer influences the market

only to the extent that he/she supplies goods to it or takes goods from it.

The commodity producer may be considered as a productive force having material
production in other words ensuring the production of commodities, exchange value, use
value and surplus value **' or those things necessary for material life apart from the social
framework. Therefore he/she is essential and vital for the reproduction of the structure of

the society over and over again, as a whole.

Cooperation in this production, thus in the reproduction process, constitutes the
fundamental form of capitalist production with the simultaneous employment of many
individuals no matter no matter whether they carry out their duties with their hands or
their heads: “the one as manager, engineer, technician etc.: the other as overseer; the
third, as a direct hand laborer or a simple handyman,” just with the aim of collectively

producing a single product in similar or complementary tasks.*

It is imaginable that each commodity producer is formally free to produce at any will, any
product that pleases him by any means he/she chooses, despite the fact that determining
the exchange value of that product is beyond the control of producer, solely. Likewise in
architect’s case regardless of the dose of art in the product, no matter what type it is: a

building, a chair, a critic, a lesson, etc. the same rules are valid.

Considering the society as a meaningful, independent entity with its members, carrying

societal patterns and values and internalizing the norms of it, the social life appears to be

Bl K. Marx, Capital; A Critique of Political Economy: Vol 1, The Process of Capitalist
Production, ed. Engels, International Publishers, New York, 1963, p.1-2. These are simply
elucidated by Marx as: The utility of a thing makes its use value ... A commodity is, in the first
place an object outside us, a thing that by its properties satisfies human wants of some sort or
another. The nature of such wants, whether, for instance they spring from stomach or from fancy
makes no difference... Exchange value, at first sight, presents itself as a quantitative relation, as
the proportion in which values in use of one sort are exchanged for those of another sort, a
relation changing constantly with time and place... The past labor that is embodied in the labor
power , and the living labor that it can call into action; the daily cost of maintaining it, and its
daily expenditure in work, are two totally different things. The former determines the exchange
value of the labor power, the latter is its use value... Surplus value is the social product which is
over and above what is required for the producers to live. The measure of value is labor time, so
surplus value is the accumulated product of the unpaid labor time of the producers.

22 HW. Shaw, Marx’s Theory of History, Hutchinson, London, 1978, p.23.
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formed by the social structure and the activities of these members as the outcome of the
structure. The structure, conceptualized as a set of rules, resources and consequences of
the actions of human agency taking place with a degree of autonomy, requires the
reproduction of itself which depends on the assent and adequacy of these agents. At this
point Giddens’ notion of agency existing as “not to be solely related to and discussed
through meaning but to be questioned through praxis™ carries the focus to the actions and

. 233
their consequences.

Therefore to understand the social structure and constructed nature, thus the social life,
and the relationships between the structure and the individual members of the society, it is
essential to assert that the structure expects action with material and cultural production
from these individual agents. Correspondingly, the social agents have a crucial role in
defining the structure over and over again with the reproduction of the daily social
practices. This is also elucidated by Bourdieu (1992), with these words that each social

agent, “wittingly or unwittingly, wily nilly, is a producer and a reproducer.”**

To be able to move on, it would be meaningful to refer to Marx’s views on what Walter
Benjamin called the artist as producer: the artist as cultural worker in the same way that
someone laboring in a factory is an industrial worker. As a matter of fact this sentence
encapsulates the theme of this section. Regarding the fact that the laborers form their lives
with the objects they produce is in a way enouncing a generalization or an induction that
the human beings produce themselves through their labor. Then their lives would no
longer belong to them but to the produced objects, since they neither own nor prefer to
produce those objects. Whereas, no wonder, there are some points differentiating the

frame of the artistic production from an ordinary one.

Hence, in general sense, the artistic production is a particular case of the so-called
production whereas the artist prefers both the means and the result of his own production
forming his art as a fulfillment of his productive capacities. Just because both the impulse
and the product of his/her labor are his/her own, the artist has the chance to express
his/her productive capacity, directly and without constraint. In other words, the artist is

away from the pressures of productive life having the life of his/her own.

233 A, Giddens, New Rules of Social Method: A Positive Critique of Interpretative Sociologies,

Hutchinson of London, 1977, p. 53.
B4p, Bourdieu, Outline of a Theory of Practice, ibid., p.79.
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Artist’s labor activity is derived uniquely from an individual source, wholly personal in
origin yet universal in the significance of its outcome. Accordingly, the artwork appears
as both the product of the artist’s labor as cultural worker and the manifestation of his/her
spiritual freedom. However, while for the ordinary worker his/her labor is external to
him/herself, the artist’s labor is uniquely his own. From another perspective, while the
worker alienates himself in his labor; the artist affirms himself in his work. Consequently,
the labor of the artist cannot completely be counted as the means to satisfy a need, but

itself may be counted as the satisfaction of a need.

Apart from the free and autonomous mental production, in the cyclical policies of his
period; as a laborer, Dalokay appears as a simple commodity-producing-actor, a typical
member of the capitalist mode of production in the continuous progress of the cycle of the
social structure and constructed nature. Especially the period he was working in an
architectural office, though holding the control over the means of production in the period
he owned the office brings questioning the dominance of the work or ownership relations
most, seems to be the closest example for this commodity-capital relationship. This is the
basic way that he contributed to the reproduction of the system over and over again with his

products: architectural work.

In this respect, apart from the way, the source, the influence, the working conditions, the
reason or the goal of the production; within the process of legitimizing the cycle, he has no
difference than the other social agents that had been defined before: the engineer, the
doctor, the farmer, the worker etc. in terms of contribution to the reproduction in general

sense.

Handling Dalokay as a commodity producer makes sense in order to trace the steps that
took him to the social agency. Performing in the capitalist cycle with an act of commodity
production like the other agents thus perceiving the injustice and the exploitation within the
society may be considered as what formed the basis of his social awareness. However with
the increase of his income and his control on the production process, how persuasive is the

fact that his social agency stayed at the same level, is open to question.
Moreover to be able to understand what differentiates from what, first of all, consideration

should be made on what is common in what should be comprehended. Therefore the

elaboration of Dalokay as a commodity producer is necessary.
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4.2. ON CREATIVE ARTISTIC ACT

In the creative act, the artist goes from intention to realization through a chain of
totally subjective reactions. His struggle toward the realization is a series of
efforts, pains, satisfaction, refusals, decisions...The result of this struggle is a
difference between the intention and its realization, a difference which the artist
is not aware of. **

The mentioned act may range from a shift in the perception of the space, to physical
interaction or to the material transformation of a structure, but what is constant is the
presence of a goal, seen as intention, of the artist for a creative act. This act, involves a
change through the realization of a new work of art, supported and enriched by its sources
and its cultural and physical contexts. Just in turn, once the new art work exists; it tries to
revise its sources and contexts, by directly acting on them or requiring to be re-evaluated in

the light of their presence.

Architecture as a creative act extracting from a perceived space and forms and synthesizing
the structure behind what is apparent to the senses is also dependent upon such a deep
continuity that is culturally embedded. The construction of the “architect” thus the “artist”
as a creative agent should begin with regarding the act of this creative agency in this
continuity as reflecting his/her vision as a result of a free will for an intimate personal

investment.

The interpretation of the free will and the apparatus thus the role of the architect in the
design process, have started to transform with the new century, as influenced and
originated by the developments that took place in science and technology with the
appearance of new forms and spaces. Principally different from those of the previous
architectural periods, these developments have affected the society’s life style directly.
With the newly generating techniques and the universal and timeless assessment of them
in architecture, they have opened new horizons, suggesting a new understanding in the

production of form and space.

The shift in design processes made it possible for the architects to redefine the potentials

of architectural discipline besides architecture’s internal elements; form, function,

ZSM. Duchamp, “The Creative Act”, Lecture at the Museum of Modern Art, New York, October
19, 1961. Published in: Art and Artists, July 1966, p.4
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structure and its internal qualities such as aesthetics and tectonics. Consequently, the role
of the architect has changed becoming more and more independent in terms of its

equipments.

Nevertheless, architecture, as a growing body of knowledge, still holds the potential for
questioning and re-defining the tools of architects and the boundaries, as well as the
inherent tools and the knowledge of the profession. Therefore it is possible to evaluate the
architectural designs as the product of creative imagination of the architect agent, shaped to
transform the exterior data changing day by day, into his’/her own domain by means of

artistic purposes.

At this point it is crucial to point out Marx’s words:

As individuals express their life, so they are. What they are, therefore,
coincides with their production, both with what they produce and with how
they produce.*

Architect as a commodity producer reproducing the structure must take place in the
process of material and cultural production in order to respond to societal demands. In
other words the architect needs to work as an active performer in the development of the

society with his/her intellectual architectural intentions told before.

This dual position is a result of the creative act that the architect participates in, as in the
case of other social agents that are involved within the artistic production: painters, poets,
sculptors etc. This is also the answer to what differentiates the architect from the agents
far from artistic act: engineers, doctors, and workers etc. besides the differing source,
influence, working conditions, reason or the goal of the production that had been detailed

in the former section.

Beginning within the educational period in the college with unrealized projects, the artistic
act turns out to make him a practicing architect in the architectural market which started in
the offices of famous architects with small contributions. Continuously, within the public
sector for a short time, the act takes a different form with the establishment of his

architectural office with projects all over the country and even abroad. This is supported by

BOK, Marx, The German Ideology, ibid.,p.409.
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his presence in the Chamber of Architects having a word on the city, peaking up with
acquiring the control in urban scale in the municipality due to his formation on architecture.
Those are enhanced with his complementary interests not only in sketching and painting as
other branches of art, but also in writing and poetry. Both locating Dalokay in the center of
the creative artistic act sphere, yield a result that his both contributions are not only to the

capitalist cycle, but also to the artistic one.

Dalokay, as an architect, seems to be aware of what equipment he had, not only for
providing new life styles for people and for supplying his architectural freedom, but also for
distinguishing the architecture from being merely a utilitarian discipline. Accordingly he
tried to keep it as a multidimensional discipline interrelated with many other disciplines

while demonstrating his architectural principles.

4.3. ON SOCIAL AGENCY WITH IDEOLOGICAL SENTIENCE

As it is discussed in the introduction chapter, according to Mines, right along the social
analysis of recent century, it is easy to come across with the evaluation of individuals, the
social agents, not having a significant role in social exploration or social history beyond
that of resistance. Indeed, “the creation of meaning and the historical causation were seen
beyond the capacity of the individual”.**’ To some extent it is possible to harmonize this
opinion, feeling the ability of an individual to transform the whole structure but it should
also be born in mind that with the help of their profession, some of the social agents may
have the potential to create resistance pockets in terms of the change that has been

mentioned.

As a commodity producer characterizing the structure in the process of material and
cultural production, as an artist nourishing from the social entity to respond the societal
demands and as a role model having the opportunity of understanding and dealing with
the society, it would not be wrong to evaluate “the architect” as one of these social

agents.

BT M. Mattison, “ Public Faces, Private Voices”, http://www.anth.ucsb.edu/faculty/mines/,
January 2007
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With its main levels that communicate with social and cultural realities, architecture cannot
be completely independent from social concerns. Therefore, as a formative constituent of
the culture and a part of the superstructure, with his/her production for individual and
societal ideals, an architect may have the ability to influence the formation and
transformation of culture by generating new capacities and borders and proposing new way
of a relationship between him/her and the society. Therefore the architect also appears as an
instrument of the social, economic and cultural network. Consequently, it may be claimed
that architects as the active members of the society while being the medium for the
continuity of the transformation also hold the potential to guide the change in perceptions,

beliefs, values, mottos, choices and the actions.

At this instant, it is crucial to refer to Hasan Isben Onen; who analyzes the domain of the
architect in its flow of syntax, in his thesis “Locating the Structure Agency Dichotomy in
Architecture: Workers’ Club as a Type of Social Condenser in the Soviets 1917-32.”
Onen’s interpretation of the architect within these layers in fact just corresponds with our

study. (Table 3.1.)

Table.3.1. Diagram projecting the layers determining the role of the architect within in its
flow of syntax

MAK - praduction ¥ COGHITIVE and MATERLAL
{CONSCous) ARTIFACTS
(cullure, socaty sl )

individual praferences

l IKDIVIDUAL REAR-DOMAIN
paychology ! philosophy / epistemology

" -
ARCHITECT * ARCHITECTURE
(conscious - cragive) S R N —
SOCIAL REAR-DOMAIN
saciology T

social slruclee

(H. 1 .Onen, Diagram representing the general frame of the research: Locating the
Structure Agency Dichotomy in Architecture: Workers’ Club as a Type of Social
Condenser in the Soviets 1917-32, Unpublished M.Arch. Thesis, METU, 2006, p.4.)
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It is not possible to mention from a unique diagram, in respect to the amount of flow of
syntax from other disciplines with differing preferences for every architect individual.
But to set up a general framework this diagram seems appropriate enough. Here, Onen’s
analysis for tracing the overlapping layers and the elements defining a progressive and
accumulating rear-domain constitutes a parallelism with the aim of case study of

Dalokay’s.

Comprehension of the architect depending not merely on “the production of commodities
and tools but also of consciousness and reason” reflects his oscillation between the
individual and the social rear domain. At this point the proximity of the architect to these
estimated rear domains is determined by the individual preference of the architect under
the pressure of the layers such as time, space, conjuncture, fashion, institutions,

governments, actors, relations etc.

While emancipating from mere individual artistic purpose, imagining the social strata as
the dominant entity as in the case of Dalokay and maximizing the role of the social
factors, grasp the architect as a social agent. Therefore architect as a social agent, acts as a
catalyst capable of effecting or producing social projects in dealing with the existing
system, with the aim of the transformation of the society as well as a product of the society
besides his/her primary social mission of the role of meeting social expectations. Hence
this examines the relations between the architect and its social context, economic, moral
and cultural circumstances thus the struggle between the social agent, the social project
and the establishment, either. At this point, this study is offered as a scrutiny to draw
attention to the changing position of the architect with these circumstances under the

influence of this struggle.

Batuman’s study on urban professionals circa the 1960s and the 1970s Turkey, over the
“organic” relationship between them and the processes of space production, is crucial at
this point. Because it was mediated by the Chamber of Architects as their professional
organization. The study which is proceeding under the light of the Gramscian description
of organic intellectuals defined by their role in class struggle. More precisely, it is defined
by their function in the making of class struggle through the constitution of a class as a
self-conscious political agent. This just corresponds to the portray, Dalokay had drawn. In
this sense, Dalokay can be regarded as a sample for the organic intellectual concept of

Gramsci, acting not only as a medium or a product but also as a constituent of the social
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. . ... 238
context by serving for societal necessities.

On the other hand, by being cultivated by
the social context in accordance with the social, economic and moral changes and the

technological inventions and their reflections he fits this concept either.

Significance of Dalokay in the society as a committed Modernist not only with an
architectural manner and style but with a philosophy giving priority to social issues with a
deep belief in science appears as a result of having the potential of being both the
consequence and the inventor of social ideals. This shows itself such that; within the
organizational efforts of architects of Turkey in the Chamber of Architects and Union Of
Turkish Chambers of Architects and Engineers, where he stood as a part and between

whiles as a leader of the local union.

Particularly during his presidential period, the endeavor of giving consciousness to the
society, not only about architecture, but also about the way of life was ruled in addition to
his attitude as “an active politician,” which drew the survey to another point.
Furthermore, the fact that he took an administrative place in the socialist municipality
movement as a mayor, in Ankara, made the scope of the study even broader. These three
seems to make a crucial shift in his position from a simple member reproducing the
system to one questioning it, after that to one against it and then to the one mediating

between the government and the society.

Dalokay’s social attitude may be thought to be permanent which covers his whole life but
the realization of it does not seem to be that permanent. Here, what should be discussed is
how much he reflected his deep stress in socialism over his designs that he emphasized

particularly during his presidential and mayoralty periods.

¥ According to Gramscian embodiement of the organic intellectuals as, “which every new class
creates alongside itself and elaborates in the course of its development,” functioning in the
building of the hegemony of their respective class with which they are ‘organically’ linked,
Batuman generates a new perspective that “If the classes are not understood as preceding the
domain of struggle but rather as being products of it, the intellectuals’ ‘organicity’ can be defi
ned in relation to hegemonic struggle rather than the classes as pre-given elements of the
struggle... In other words, organic intellectuals can be defined through their relation to the
political struggle rather than the classes themselves.” Quoted in B. Batuman , “Organic
Intellectuals of Urban Politics? Turkish Urban Professionals as Political Agents, 1960-80,”
ibid.,, p.1927. from Gramsci, A. Selections from the Prison Notebooks, ed. by Q. Hoare and G.
N. Smith, Lawrence & Wishart, London, 1971, p. 458.
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In fact which is strange is that an architect with a social agenda that dominates his whole
life especially has religious buildings in his architectural practice. It may make sense
considering his belief in the representation of contemporary world in architecture
depending on the continuity and reference from Islam which appeared via his religious
building designs invoking unfamiliar impressions. However, not a clear elaboration or an
intent for his social purpose or manifestation can be confronted in his mosque designs
notwithstanding their symbolic representational potential to be molded in this sense.
Whereas it is possible to encounter with petty touches in his mosques including women to
the worshipping ceremony but this is not loaded with an ideological position that would

pave the way of a complete social transformation.

What is more interesting in his architectural practice is that the presence of his prestigious
projects that would bring him to the front in the international arena. These show-off
projects appears to be designed notably after leaving the municipality with the ambition
of getting a brand value in the local market for enabling the direct orders coming from the
private sector and the invitations from the competitions by increasing the publicity. Yet
this is also questionable for an architect shaping his life with a dominant socialist
approach and discourse in terms of alienating him from the low and middle income

groups.

On the contrary, in the mayoralty period, his social awareness accommodates itself in his
architectural practice nourished with his knowledge and interest on urban dynamics.
Akkondu (Batikent) Project may be considered as the most realized one with its huge
scale. The project proposing a new way of life for the middle class where a resemblance
should be set with today’s TOKI settlements, may be thought as an alternative model of
Dalokay’ s project. Whereas TOKI settlements that seem to be similar in terms of
suggesting a total physical transformation for the low income groups, generate in multiple
locations not in a single region. Dalokay’s attempt for deactivating the underpass in
Kizilay while the Chamber was showing a great reaction for the construction of the
bridge in Bosphorus at the same time may be set forth as another example. His kind of
opposition in accordance with the Chamber is crucial in terms of denoting a time period
that the transportation with cars, instead of the public transportation was promoted by the
government. This may be exemplified in the pedestrianization project which would be
realized in Sakarya and Izmir Streets. The proposal of a second upper highway for the

vehicle transportation from Sihhiye to Kizilay on the Atatiirk Boulevard which would leave
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the existing one to the pedestrians or the construction of the constitutional parks may be

given as other examples.

The concepts and the symbols that Dalokay put forward as a result of the values he
embraced, should have been better reflected to his architectural manifesto which is
displayed over the practice. Here, what has to be critically highlighted is the fact that his
social agenda stayed limited with his practice in the Municipality and the Chamber but
not in the social ground of architecture. This is the main reason why he can be defined as
“an architect as a social agent” or “an architect with a social agenda” but never as “a

socialist architect.”
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CHAPTER 5

CONCLUSION

Appraising Dalokay as an architect is not
enough. He should be evaluated as a one of the
unique locally originated Republican
intellectuals... They saw the right path of the
world. And in order to reach it they lived within
a mobilization of a personal enlightenment. Even
they could not be able to learn everything
deeply, but in every new work, like Dalokay, felt
joy with the pleasure of discovering a new thing.

Dogan Kuban **

5.1. THE REVIEW

Since, there can be several researches arousing the same question, even on the same case
study, it was important to delineate the structure initially, for the reason it is the
composition, the conceptual framework and the method of interpretation which make each

research unique.

As a consequence of an aim of generating a modest way of re-reading an architect for the
coming generations, the study started with an inquiry into the transformation of the role of
the architect in Turkish History of Architecture. To familiarize more with Vedat Dalokay it

continued with a preparatory entry on reading him through the history.

Dalokay’s appearance in the professional life in the 1950s, began in a period where the
nationalist tendency started to vanish under the influence of modern architecture which
was extending gradually in west. A cultural and a political rapprochement to the west

were ruled by the reinterpretation of The International Style that brings Modernism with

¥ D.Kuban, ibid., p.59.
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the adaptation of principles and forms. It seemed to be a tough decision. Because it was
an environment where the architects tried to prove themselves amongst the ones that were
finding designs unknown yet to others from magazines and transferring them. Dalokay,
striving for a new breath to the architecture in Turkey, was deceived to imagine achieving
it with Kocatepe mosque which did not last long with an unready government and a

society except bringing him a temporary fame.

The 1960’s, started as an extension of the growing inequalities of income with the
endeavor of increasing the socio-political consciousness in the society and under the
hegemony of regional planning which came with the SPO and Ministry of Reconstruction
and Resettlement. This period where the architects started to question the social role and
mission of themselves, strikes as Dalokay’s most productive time span. The gap appeared
as a result of 1961 Constitution releasing freedom for the architects in terms of the
thoughts, the medium and the forms of expression in the way of a social transformation
for the democratization of the country by reforms. Therefore it seemed to open the way
for a legal medium allowing professional organizations to develop in addition to political

parties which seems as just what Dalokay imagined to be in.

In this point the administrative dimension, coming with the Chamber acting as a serious
power in leading, orienting and transforming the society and being articulated besides the
professional architectural life, characterized Dalokay’s standpoint. Bringing an increase
in his social awareness especially in the subjects like the urban settlements, policies and
thus urban chaos it seems to reflect to his designs and attitudes. Furthermore it proceeded
from the ideology of the political government by settling a professional responsibility for

a counter ideology.

An internationally echoing design came out at the end of the 1960s by bringing back the
fame he lost and putting him to front lines again. This second break point was put forward
interestingly again by a mosque design but in Pakistan this time. This period striked with
an atmosphere that as a continuation of the well-rounded politicization of the urban
masses, the architects were united more and more, under the roof of Chamber against the
obstruction of political activities by the martial law appeared after the memorandum of
armed forces in 12 March 1971. As a more known architect, Dalokay’s choice of

appearance found itself a place in municipality bringing a more political dimension of a
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satisfaction as being elected by the society with the help of the so-called fame of King

Faisal Mosque.

As one of the architects considering themselves to be responsible for representing the top
level of architecture of Turkey, he could not be able to achieve a complete social
transformation. But what was lost with his private office, could be succeeded in
Municipality. Besides his presence as a joint of the Socialist Municipality Movement with
Ankara Municipality in the days that urban problems entered into the area of daily urban
politics, with his professional practice that was continuing in the architectural office, he
appeared as a part of the disintegration structure of the architects. Frankly speaking, this
occurred in terms of classes which were formed not only with the differentiation in the
ideologies they adopted but also with the differentiation in the incomes of the architects

working in the public sector or in private sector in offices.

Whereas for the realization of the motto of the 1970s that: “There is not any liberation
independent than Turkey’s. Therefore in order to be able to bring a solution to the
architecture, the motherland must be liberated at first,” he seemed to fulfill his
responsibility which fell to his share. In the mayoralty period especially with the success
he got in the urban scale he presented a significant attitude in this manner. Predominantly
grounded on the left wing until the mayoralty period, Dalokay’s portrait became visible
with an oppositional attitude towards the government with a valid ideology. Whereas it
took a different form with the upcoming administrative responsibility in order to respond
to social necessities and institutionalize in the pursuit of the target of achieving a social

transformation by acting as a catalyst.

Being formalized by the military intervention and leaving deep marks on the social and
political life of the country, the 1980s, flashed as the years that the strikes ended the
active political atmosphere of the 1970s. Spreading the identity of the regime and the
realization of its structural establishment all over the country were aimed to be succeeded
with the suspension of rights and freedoms which could not be enough to suppress urban
social movements. The trials to become a mayor again and the continuation to the
political life either in other parties did not pan out for Dalokay. Since the policies of the
Chamber of Architects before the 1980s had become invalid with the intervention; for

him it was the time to concentrate on the architectural office that he never left behind.
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In the 1980s, with the insolvency and the disappearance of the Turkish intelligentsia’s
and architect’s endeavor of becoming the social engineer step by step, the purpose of
taking place in the international arena and participating in the international project
competitions came into prominence again in his agenda. Designing prestigious projects at
his last years that were supposed to bring him front to the scene of the international
market might be reasoned in this sense. Yet, the advantage of recognition thus the brand
value ensured with the King Faisal Mosque and the mayoralty was used by him in the
local market for the following years. Especially for the direct orders coming from the

private sector and the invitations from the competitions he held an important key.

While investigating on these years, as already mentioned, the method that is adopted in this
thesis is to analyze Dalokay due to a three stepped point of view. The first one is to
decipher his potential by an analysis over his practice in certain themes: an architect, an
administrator, a president, a mayor, a politician, a writer and an art admirer. The second one
is to evaluate him in terms of his production within his disciplinary boundaries and
relationships as a critical outlook to the position of Dalokay as a social agent. We examined
Dalokay through his hats over his spheres not simply as a commodity producer and a
creative actor, caused by the architecture’s already existing capacity of symbolic
representation with the architectural object, but also as an active agent having social
projects for the construction of the community. Consequently the last one is to examine his

overlapping practices on these spheres in order to understand how Dalokay took a stand.

5.2. CONCLUDING REMARKS

The roots of this research, mentioned to be started for generating a way of re-reading an
architect, actually grounds on an argument over the definite ideology legitimized by the
Chamber to the architects with its instruments like publications, meetings, attitude etc
during the 1960-70s. However, considering the scope of a master thesis, it led us to focus
on a more limited subject. In this respect, taking Vedat Dalokay as a sample, despite his one
of a kind identity, as a symbol representing the so-called architectural strata of the period in
terms of ideology seemed to make sense. Whereas it turned out to be a complete analysis of
Dalokay due to the excitement and curiosity it brought as much as he was tried to be dig in

thoroughly.
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Dalokay, as a formative constituent of the culture, a part of the superstructure, with his
production for individual and societal ideals, seems to have the ability to influence the
formation and transformation of culture. Therefore appearing as an instrument of the
social, economical and cultural network, he also influences the society by generating new
capacities and borders. Referring him as a social agent capable of effecting or producing
social projects in dealing with the existing system required the struggle between the social
agent, the social project and the establishment. Besides his primary social mission of the
role of meeting social expectations, in other words, questioning his “autonomy” is also

required ultimately.

Searching for his autonomy brought discovering his internal values that made him more
aware of his tools and potentials. Hence it brought discovering the boundaries of the
discipline of architecture, which interrelates with many other disciplines. In this regard,
architect’s existence within his own disciplinary and artistic entity and within his social
sentience, the culture, the ideology, the politics and the economy restricted the main
concern of this study. Accordingly, as a result of Dalokay’s case, it could be claimed that
with his own internal values, an architect may have the ability to influence the

transformation of the culture, besides maintaining cultural values.

Eventually, over the triple and complementary nature of Dalokay, the study arrived at
another result of a scrutiny. Within the general framework, he may be re-read in a
position of a social catalyst that is not only reproducing the system, but also legitimizing
his autonomy with his social agenda by constituting incremental transformative resistance
pockets. This certain degree of autonomy, points out a semi autonomous, in a way in-
between, or in Anderson’s terms, “‘quasi-autonomous” status of architect.?*® In this sense,
as a continuation of the commentary of the spheres over the practice he used to participate
in, it would not be wrong to appraise Dalokay as an architect acting with a fragmented

ideology.

Additionally, the examined togetherness-meanwhile the formations, the interactions and the
overlap- of the versatile dimensions of his identity, proved that in this case study, the role of
the Vedat Dalokay is more of a social oriented than a user or an artistic one despite the fact

that the artistic one may be more dominant.

M0 g, Anderson, “Quasi-Autonomy in Architecture: The Search for an In-Between”, Perspecta:
The Yale Architectural Journal , vol. 33, 2002, pp. 30-37.
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It should be reminded that, the spheres and the practice of the architect, are determined by
the unique personal standpoint of Dalokay, whereas those may not be valid all in all for
another social agent, especially “the ideological sentience.” However the goal is pointing
out the potentials, the possibilities and the exemplifications on the dimensions of the
architects which would differ from one to one, each time giving the opportunity for a
different identity to be read. Nevertheless the other cases may not constitute such a unique
outlook because it’s the social agency that gives this versatility, every time by finding itself

a relevant application area.

Whereas considering that, an architect may have an influence on an unknown number of
people for generations to come; it is possible to remark that all architects may undertake
important social responsibilities as long as they have an intention for an ideal. Giddens
proposes that the self-identity of social agents depends on “the ontological security" thus
the ability to construct a coherent narrative of selfhood, including the reliability of social

institutions and the continuity of self-identity over time.*!

Certainly, the ideal that has been mentioned before emerges as a consequence of not a
social demand as in the commodity-producer relationship, but a personal desire. It is
shaped by the dominance of individual or societal focused production ideal /strata,
ensuring the power that forms the predefined resistance pockets. The relativity of the

»242 ¢ the leader of

architect to be the instrument, the medium, the reason, “the catalyst
the transformation of the structure depends basically on their dominance. Regarding this
so-called dominance, only the potentials, the possibilities and the exemplifications can be

set forth so making absolute generalizations may not be accurate.

In consequence, this periodical analysis unrevealed that the architectural production of
Dalokay, as a way of revealing this ideal, which seems to be deactivated in the Chamber, in
the Municipality and CHP periods actually continued at the backstage. After leaving the
active political life, it came into prominence again. Actually it is not possible to observe a
complete departure from any of these fields in any time, but the order and the prominence

of each take different forms between themselves.

241 A Giddens, Central Problems in Social Theory : Macmillan, London, 1979, p. 59.

2 ¢, Seyhun, The Role of the Architect and Autonomy of Architecture: An Inquiry into the
Position of the Early Modern Architect and Architecture: e Corbusier and Maison Curutchet,
Unpublished M.Arch. Thesis, METU, 2004, p.27.
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What is to be acquired commonly from all these periods underwent with ascendancy of
these disparate fields is that he was looking for a joy, a delight to share, in his profession,
in art, in politics and in literature. He was making this just like a student full of passion of
learning. In this respect Dalokay, like a diamond every time shining with a different face,
should be regarded as a total “Republican intellectual” fortunately knowing how to take
advantage of his innate capacity in these fields. Therefore he should also be evaluated in

between his colleagues in that period that showed a similar versatility.

Dogan Kuban has a deeper and a broader point of view on Dalokay. While evaluating him
within his generation, most of whose members became intellectuals, he denotes an original
person who is the product of the Republic that led Anatolia to the contemporary world and
culture:

Vedat, never denying his origin, was a child of Anatolia that became
urbanized and productive in single generation. How right and fertile the
process that the first Republican regime has activated should be seen and
evaluated in the life and the success of the people like Dalokay.***

Here, as the extensions of his multidimensionality, his love for politics that made him less
of an architect but more a public figure, in addition to his love for administering, for
painting, for writing, for sketching and for poetry may all be seen as a duty of a
Republican intellectual. Accordingly this is what gives him a high profile as well besides
the pleasure he took where his concern for success as an intellectual prevented him

looking for his identity in just one field.

In fact, Kuban, who also appreciates him as a prototype for the forthcoming Republican
intellectuals, summarizes what is tried to be explored at all in the lines left behind:

Appraising Dalokay as an architect is not enough. He should be
evaluated as a one of the unique locally originated Republican
intellectuals... They saw the right path of the world. And in order to
reach it they lived within a mobilization of a personal enlightenment.
Even they could not be able to learn everything deeply, but in every
new Wz(il;k, like Dalokay, felt joy with the pleasure of discovering a new
thing.

2 «yedat kokenini hi¢ yadsimadan, bir kusak kentlilesen ve iiretici olan bir Anadolu ¢ocuguydu.
Ik cumhuriyet rejiminin harekete gecirdigi siireclerin ne kadar dogru ve verimli oldugunu
Dalokay gibi insanlarin yasamlarinda ve basarilarinda gormek ve degerlendirmek gerek.”
D.Kuban, ibid.

244 “Dalokay’a mimar olarak bakmak yeterli degil. I¢ yurt kokenli 6zgiin bir Cumhuriyet aydim
ornegi olarak degerlendirmek gerek. Onlar diinyanin yolunu gordiiler. Ve ona ulagsmak i¢in
kisisel bir aydinlanma, O6grenme seferberligi icinde yasadilar. Herseyi derinlemesine
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As another issue to be stressed on; the cities, where the decisions of the formation and the
distribution of the rent in large scale appear, have a crucial place for establishing the basic
concepts of the social democrat movement that Dalokay used to be in, such as equity,
fairness, comfort and employment consequently. As an inseparable extension of the
movement which requires taking responsibilities in the formation of the social, cultural and
economic life of the city, the actions targeting a structural and political transformation,
seems to be held on under Dalokay’s leadership as an urban professional in the
municipality. This appears as an extension of the socialist movement in 1973 forming the
municipalities as the new source of strength and power. These actions, leading the phase
of urbanization and the citizens to generate a new way of looking to the city, may be
counted as his contributions: to the history of local governments for the improvement of
the urban life on Ankara and the democracy on Turkey. Additionally his architectural
touch on the organization of physical environment, development and construction of
public facilities and infrastructural works and making the municipality a focus where the
social democrat discourse had an opportunity to apply its premises by contribution and
the accumulation of the knowledge of a lot of intellectuals charged. Here it is vital to
stress on that Dalokay does not look like to have failed to the mistake that Batuman
asserts that most ones had, of perceiving himself and his colleagues, the professionals and
intellectuals in his staff, as the instrumental supports for the political organization. Since
he could be able to realize the more specific contribution were made through the

application of his/their professional skills and identities.**®

The perception of the local governments and the mayors were as the natural extensions of
the central government, due to the administration of the single party. The Democrat Party,
having right to speak on both in the central and the local government, retarded the
emergence of maturity of the local government and cities and the image of mayors
coming to front mostly as “the person performing work”. These type of mayor dealing
with water, electricity, garbage, road etc. with lack of the notion of owning the city,
seems to last until the days of Vedat Dalokay. In this delay the weakness of the process
of urbanization of Turkey and the late formation of the citizenship look like effective.
Atabas’s comment is very critical in terms of his analysis on Dalokay’s municipality

depended on an effort for building up a strong identity in order to come into existence:

Ogrenemeseler bile her yeni iste, Dalokay gibi, yeni birsey kesfetmenin sevinciyle mutluluk
duydular. "Ibid.

M5B, Batuman, “Organic Intellectuals of Urban Politics? Turkish Urban Professionals as Political
Agents, 1960-80,” ibid., p.1926.

169



Until Dalokay, the prominent image of the mayor predominantly used to have
the appearance and the logic of an “esraf”. Later, with the 1970s, something
has started to change in Turkey. For the first time, the central government and
the local governments had passed under the administration of different parties
on the country scale. The acrimony of the central government, that this “split
up” had brought, compelled the local governments to search for new ways, to
“prove themselves”. The cities, for the first time had started to come to front
with population and activity...The cities started to request what they deserve.
The immigration had gained velocity. For the first time, the cities had been
forced to find solutions for coming over these problems.***

Then, it makes sense to claim that with Dalokay, the comprehension of servicing had

gained new dimensions, which denotes the beginning of a period that a new image of a

mayor, discussing politics and taking a stand on behalf of the city, had appeared.

...In this sense Dalokay is a symbol reminding the citizen what it deserved and
had to deserve and shaping its identity. His importance comes from here, not
from the junctions he had built... The image I stressed settles on two major
structure; “the one making politics and talking on the behalf of the city” and
“the one drawing and applying the politics of the service.” Dalokay could have
integrated those two on his personality. Because besides the technical
formation he had, his intellectual knowledge was enabling this.2¥’
With the fame obtained by mayoralty, while he was trying to find a place in the heritage
of world architecture, the chance of revealing his design intentions that brought Dalokay
into the world limelight appeared with King Faisal Mosque. That’s for sure he was
designing for an inner satisfaction which was confronted in numerous national and
international competitions, where he had started to be known as an architect believing in
Modernism with a rationalist and structuralist point of view. Whereas the reason why his
other projects, realized and unrealized, except his modernist point of view brought to the
Contemporary Islamic Architecture-worship buildings with Kocatepe and King Faisal
Mosques, have not been adequately put into words in the architectural history of Turkey
in terms of their contribution. This can be reasoned in their weakness in establishing an
architectural identity in this sense. Yet it may be related to his harmonization with what

the period requires under the roof of architectural movements. In his projects, he may

have accomplished what Modernism brings to architecture, but still they have not been

%6 The word “esraf” corresponds to the notables of a town or village. Atabas, ibid., pp.170-171.
Here it is also crucial to refer to Batuman’s word to clarify the expression of this effort of his
approval against the central government: “Hence, the need for a new municipal program
proposing a social agenda had to be fulfilled through practice and in the face of bureaucratic and
financial difficulties posed by the central government. A social democratic ‘new municipal
program’ was produced two years later, with the involvement of urban professionals as mayoral
consultants in Ankara, Izmit (these two municipalities played a leading role among those held
by the RPP), Istanbul, Antalya and Mersin. The program defined the principles of a leftist
interpretation of municipal functions.” B. Batuman, ibid., p.1934.

247 Atabas, ibid.
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able to create the same effect as these two designs had. That’s why he has known to be a
mosque designer or a politician or an administrator more than a modernist architect.
Therefore as a result of this survey, right along with considering how Dalokay is
remembered todays, it is possible to come to a conclusion that, in general sense, his public

image had surpassed his architecture.

At this point, it is time to touch upon the goals of this study in terms of contribution. First of
all as mentioned several times, the initially aimed contribution is generating a structure for
the coming generations for deciphering an architect that would be formed due to
dimensions of the actor’s identity. Specifically by Dalokay’s case, the second aim is
orienting the architects to take active roles in the social transformation process, by working
in platforms like chambers, political parties, municipalities, institutions etc.; the latter one is
encouraging the architects for improving themselves as organic and conscious Republican
intellectuals not solely canalized on architecture but also in other branches of arts. For the
administrative staff of political parties, the fourth aimed contribution is to subscribe them to
give more place to urban professionals having formation on urbanization like architects,
city planners etc. in mayoralty positions. The next one is valid for the mayors. Chiefly,
taking Dalokay into account, orienting them for establishing the own identities of the
municipalities independent than the central government and constituting committees of
specialists on urban issues were aimed. Furthermore encouraging them for servicing and
showing leadership in every area of the urban life and becoming more integrated with the
citizens are expected, to be able to ensure a fair structure for egalitarianism, a high comfort
and more employment. However, the main contribution, aimed to be achieved from the
beginning, is the emergence of a publication handling Dalokay through several aspects

which is a serious deficiency in Turkish Architectural History.

Regarding Vedat Dalokay’s contribution to Turkish Architectural and Political History, it
would not be wrong to assert that his concerns and strife are genuine. But his impact on a
total transformation neither in architecture nor in community is modest when compared to
the major urban social movements in the mainstream of architecture and politics. Whereas,
even his humble contribution is priceless and worth in terms of creating resistance pockets
that would form the cores of the so called major movements. On the other hand,
considering the weakness of the urban social movements in the political and economical

conditions of today’s Turkey, a radical social transformation seems ambiguous.
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In the case of our country, for a social transformation, taking the years that the creation of
resistance pockets achieved best as samples and considering the conditions of today’s
Turkey as well, should frame the point of view. Thus, employing a policy in order to shape
the social processes besides being included in them, leading the associations with a new
sense of governing and setting up a staff with organizational culture and talent seem to be
the most appropriate ways. But the heaviness of feeling successful in this respect, should
always be replaced by the lightness of feeling as a beginner, at any time, for keeping the

enthusiasm.

With hopes that architects will be able to find a better way, if there is any...
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* The Interviews:
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- Kadri Atabas, a friend and a colleague of Dalokay in the Municipality / part time
instructor in METU, Department of Architecture and Atabas Mimarlik, held in
December 2008

- Yildinnm Yavuz, an employee of Dalokay in the architectural office/ Prof. Dr. in

Department of Architecture, METU, held in November 2008.

* The List of the Names Selected From the Circle of Dalokay

Employees

- Can Ersan

- Giingdr Kon

- Serife Merig
Colleagues and Friends
- Ahmet Isvan

- Aydan Erim

- Aydin Boysan

- Demirtas Ceyhun

- Dogan Kuban

- Ercan Arisoy

- Kadri Atabasg

- Mehmet Tunger

- Onder Senyapili

- Turgay Goneng

- Yavuz Onen

- Yildirim Yavuz
Family

- Bedia Dalokay

- Belemir Dalokay Giizer
- Hakan Dalokay

- Sibel Dalokay Bozer
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APPENDIX A

THE LETTER SENT TO DALOKAY BY iSMET iNONU 3

Dear Architect Vedat Dalokay,

I’ve learned gladly that you achieved the first place in an international project

competition organized for a mosque to be constructed in city of Islamabad, Pakistan.

Realization of your project would be a matter of happiness and pride for us.

You are going to take a part successfully in between the great architects that produce ever

lasting works.

I am going to be willingly delighted to congratulate every success of you.

Presenting my affections

Ismet Inonii

28 The letter was sent after the victory of Dalokay in the design competition of King Faisal
Mosque for congratulation. It dates 27 November 1969. Quoted in . Senyapili,.* Oykiilerini
Yazamadan Gitti.”, Mimarlik, Mimarlar Odas1 Yayinlar1, (vol.91/2), 1991, p. 47. (Translated by
author)
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APPENDIX B

PROFILE OF THE MAN

10 November 1927
Birth of Vedat Dalokay
in Elaz1g, Turkey.
Father: Ibrahim Dalokay

1933-1943
Primary and Secondary Schools
Elazig

1943- 1949

Architectural Education

As a student of Paul Bonatz and
Clemens Holzmeister

Technical University of Istanbul

(Department of Architecture),
Istanbul

1949-1951

Civil Work

General Directorate of PTT
Ministry of Public Works

Competition Award
Etibank Pavilion, Istanbul

Politics
Member of CHP

1951

Competition Award

Conversion of Macka Army
Barracks to Museum, Istanbul

1951-1956

PhD Studies

City Planning Department
Sorbonne, Paris, France
Architectural Office Work

In August Perret’s and Le
Corbusier’s offices.

1955

Competition Awards
Building for General Directorate

of Electrical Works

1956
Back to Turkey

Competition Awards
Porsuk Hotel, Eskisehir,
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Civil Servants Retirement Fund
Multi Storey Building, Kizilay,
Ankara

Provincial
Residences, Ankara
Highway Station, Eskisehir

Cooperative

1957

Competition Awards

Government Mansion, Bitlis
Acar  Housing  Cooperative,
Ankara

Kocatepe Mosque, Ankara
Konya College

Architectural Office

Religious Affairs Residences

1958

Marries

Competition Award

PTT Exchange Building, Cebeci,
Ankara

1960

Competition Award

Central Building of Institute of
Turkish Standarts and
Labarotories, Ankara

1961

Born of Belemir Dalokay
Competition Awards

Atomic Research Center, Ankara
Child Care Center, Ankara

1962
Birth of Hakan Dalokay

Competition Award
Planning of Black Sea Technical

University Campus, Trabzon

1964-1966
President
Chamber of Architects, Ankara

1964
Birth of Sibel Dalokay

Competition Awards
Central Bank Branch, Kayseri



1964

Technical School of Ege University,
Izmir

Medical Faculty of Ankara University
Ilkyardim Hospital, Ankara

1965

Competition Award
Social Security Institute Hospital,

Elaz1g

1966

Competition Award
Bayrampasa Dormitories, Istanbul

1967

Secretary-General
Chamber of Architects, Turkey

1968

Divorce.

Competition Awards
Sekerbank General
Building, Ankara

Child Care Center, Ankara,
Women Teachers Colleges, Zonguldak
Sivil Savunma College, Ankara

Directorate

1969

Competition Award
King Faisal Mosque, Pakistan

1972
owning Baris (Ulus) Newspaper

Competition Award
Medical Faculty

University, Trabzon

of Black Sea

1973-1977

Mayoralty of Ankara

Local Elections from CHP

The municipality building on sale, the
strike with the workers of municipality
that couldn’t be paid for months,
cutdown of the distribution of water of
Bank of Provinces due to its
partisanship,  fight ~with  cholera,
pedestrianization studies in Sakarya and
[zmir Streets, cut down of the municipal
service to Spanish Embassy due to
execution of Spanish revolutionaries, the
flags to half due to death of communist
Chinese leader, Mao Zedong,
Constitution Parks, Akkondu project,
Hittite Monument at Sihhiye Square

1973
The milk project, Ankara Golf Club
Quarrel

1975
Hunger strike with EGO workers

1976
Dismissal from the municipality
owning Politika Newspaper
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1977

Quarrel with the Governor of
Ankara

Architectural Office

Summit Minar, Pakistam

1979

Competition Award
Ministry of Foreign Affairs
Architectural Office
Riyadh Mosque

1980

The publication of Kolo
Award

Kolo, by The Institute Turkish
Language (Tiirk Dil Kurumu)

1981

Competition Award
Islamic Development Bank,

Saudi Arabia

1983

Competition Award

National Monument of
Pakistan

1984

Nomination from SODEP
1986

Competition Award
Prime Ministry Complex,

Pakistan

Ankara City Hall, Ankara
Altindag City Hall, Ankara
Architectural Office Work
Mosque  of  Presidential
Palace

1987

Competition Award
Planning of Taksim Square
Architectural Office
Medinet Al-Arfan Mosque

1990

Architectural Office

Milliyet Ankara Branch
Dalokay Park and Landscape
Design, Batikent

1991

Competition Award
Kocasinan City Hall
Architectural Office

BM Holding Head Office
Death in a tragic car accident
with his wife and son, in
March 29

1995

Award

KoloMildred L. Batchelder
Prize by American Library
Association




APPENDIX C

READING DALOKAY

*King Faisal Mosque
*Conversion of Macka Army ® Atomic Research Center *Nomination
Barracks to Army Museum eBuilding for General Directorate o Child Care Center . . from SODEP
of Electrical Works Erﬁldmtm}‘n eKolo for local
Searteria «Ministry of Forei The Institute | elections
Primary *Government Mansion ® The Chamber Affairs y gn Of Turkish .
and *Member * Acar Housing ) of Architects of eRivadh M Language ePlanning of
. ePlannin lya osque Award i
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e Porsuk Hotel,
Architectural *Civil Servants eBaris(Ulus)
ffice Work Retirement Newspaper Mayoralty .
In AugustePerret’'sand | Fund * Central of *Milliyet Ankara
Le Corbusier’s Offices b Building of °$ekerb ank Ge.ne.raI Branch
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APPENDIX D

RE-READING DALOKAY

® commodity production
social agency with ideological sentience

® (reative artistic act

1933 1943 951, e [ ! 19ed } 1972 1976 1976 980 984

10.11.1927 1949 1957 1960 1962 1965 1969 1973 1977 1981 1986 21.03.1991
L.-asan _l I— J
administrator * as a mayor
* as a writer

L - asapolitician

* as a practicing architect

 as an art admirer
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