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ABSTRACT

THE ROLE OF DESIGN BRIEF IN URBAN DESIGN COMPETITIONS

Kabal, Emre
M. Arch., Department of Architecture
Supervisor: Assoc. Prof. Dr. Baykan Giinay

May 2008, 192 Pages

Design brief is the descriptive and connective medium of design competitions.
The main aim (design problem) of the design competition is explained by means
of design brief which is setting up all needs and requirements or design program
(specification) which is explaining the requirement list. The definition of design
problem should be formulated to make clear statements in order to avoid
misapprehensions by forming creative environment to enable creation of new

ideas.

The communication processes are composed between the participants of the
competition, which are the client, competitors, jury and the public, by means of

the formulation of design problem by the design brief.



This thesis aims to understand the role of design brief as different from design
program (specification) in the process and result of the urban design competitions
by studying the nature and effects of design brief as the main communication tool
in the design and evaluation processes in design competitions. Three urban design
competitions are chosen as the main study areas of the thesis because of their

different processes and results.

KEY WORDS: Brief, Design Brief, Process of Design Brief, Problem Definition,
Design Competitions, Urban Design Competitions, Communication Process,

Communication Medium
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0z

TASARIM SARTNAMELERININ KENTSEL TASARIM
YARISMALARINDAKI ROLU

Kabal, Emre
Yiiksek Lisans, Mimarlik Boliimii
Tez Yoneticisi: Dog. Dr. Baykan Giinay

Mayis 2008, 192 Sayfa

Tasarim sartnamesi, acgiklayici ve birlestirici bir aragtir. Tasarim yarigmalarinda
ana amag beklenti ve ihtiyaclarin yarisma sartnamesi tarafindan kurgulanmasi ile
aciklanir. Problemin tanimi yeni fikirlerin olusumuna olanak verecek yaratici
ortami saglayacak ve yanlis anlamalar1 engelleyecek sekilde acik bir ifadede

olmalidir.

Tasarim yarismalarinda yarigma siirecinin katilimcilari olan miisteri, yarigmacilar,
juri ve kamu arasindaki iletisim tasarim probleminin yarigma sartnamesi

tarafindan dogru bir sekilde formiile edilmesi ile saglanir.

Bu calismada tasarim yarigma sartnameleri ve yarismanin temel iletisim araci olan
sartnamenin, ihtiya¢c programindan farkli olarak tasarim ve degerlendirme

stiregleri tizerindeki etkilerini incelemek amag¢lanmaktadir. Bu amag cercevesinde

vii



farkli siire¢ ve sonuglara sahip ii¢ kentsel tasarim yarigmasi iletisim siirecinin

anlatilmasinda temel ¢alisma alanini olusturacaktir.

ANAHTAR KELIMELER: Teknik Sartname, Tasarim Sartnamesi, Tasarim
Sartname Siireci, Problem Tanimi, Tasarim Yarismalari, Hetisim Siireci, Hetisim

Araci
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CHAPTER 1

INTRODUCTION

1.1. Aim of the Thesis

This thesis aims to analyze the role of design brief in design competitions in the
fields of architecture and urban design. Design brief will be analyzed as the main
communication medium of design competitions by means of communication
theory. The communication is setted up by design brief or design program
(specification) in design competitions. Although design brief provides
communication by defining the all necessary data under the context of main aim
of the competition, specifications focuses on explanation of the requirement list.
The communicational role of design brief is investigated by means of such

difference between the design brief and design program/specifications.

Design is a unique process which has practical and theoretical aspects. Design
problem is not defined as a strict manner or solved with just one correct answer.
As design processes are subjective processes, different kinds of solutions can be
suggested for the same design problem. Because of its properties John W. Wade
defines the design problem as ill- defined. He said that “In the problem-solving
literature, a problem that has criteria for identifying a proper solution is called

well defined; one without criteria for saying whether a solution is correct is called



ill-defined...”" Tll-defined problem’s criteria have flexibility in the sense that they

open up possibility of various solutions.

A problem statement has in it the seed of its solution; the statement of a design

problem supposes that the problem solution is a designed object. *

Both design and evaluation processes are formed with the specified criteria under
the light of client’s demands. Throughout these processes, various kind of
communicational relationships are formed between the participants (designers,
jury, clients and public) for the purpose of realizing expectations. The

expectations of the clients are transferred to designers by means of a design brief.

In design competitions, the communication between the clients, the jury, the
designers and the public are provided mainly by design brief or design program
(specification) which explains the main aim and the expectations of the
competition. Design brief is different from design program (specification) in the
sense that it is more open to subjective comments and it gives the way of the
various kind of and creative projects. Design brief focuses on the explanation of
main aim and context of the competition instead of a strict requirement program.
In spite of design brief, design program is a very detailed rules system that pushes
the designers to solve problem by obeying all rules without participating the
problem definition. Although, strict design programs serves to result in completed
design projects they do not allow creative ideas. Whereas design brief is open to
participation and debate, designers and jury determine their criteria by
accommodating design brief and their values. Because of that, in this thesis our
main aim is to show how the design brief is critical medium for the

communication of all participants in the design competition.

! John W. Wade, 1977, Architecture, Problems, and Purposes, (New York: John Wiley& Sons,
Inc.) p.23.
* Ibid, p. 35.



... There is an issue which lies at the heart of the competition debate. It focuses on
the process which architects regard as crucial to their work, the dialogue between
the architect and the client. This dialogue (a mixture of question and answer,
discussion, assessment, interrogation and analysis) is the process by which designs
are developed. Where it starts, whether it can be split into sections, how important
it really is and whether it exists it all in certain situations are all the subject of
intense discussion. Many architects maintain that it underlies the whole
relationship between architect and client. They regard it as the key factor in the

successful transition from concept to design and form design to implementation.

How does this affect competition? The traditional design competition system aims
to provide a set of rules which ensure that everybody who takes part does so on an
equal basis. Anonymity is retained throughout. No contact is permitted between
the competitors and the promoter, assessors and advisers other than in specified
written form until the final selection has been made. The brief is issued, designs

submitted and a decision reached.’

JURY

DESIG
CLIENT ¢————p BRIEF 'ﬁ—} DESIGN TEAM

PUBLIC (OBSERVERS)

Figure 1.1. Communicational Relations of Participants of Design Competitions

? Judith Strong, 1996, Winning by Design: Architectural Competitions (Great Britain: Hartnolls
Limited), p.6.



1.2. Methodology

The information is transferred with communication process. According to
Kenneth E. Anderson, the broadest definition of communication is information-

sharing activity. He states that:

..Communication is a dynamic process in which man consciously or
unconsciously affects the cognitions of another through materials or agencies used

in symbolic ways.*

Communication process is mentioned by Anderson (see Figure 1.2) as a linear
activity by the participation of source, channel, message, receiver, specific
setting-situation and general environment, and communication-binding context.
However, this communication model seems to be a simple linear process,

communication process has a complex structure. Anderson states that:

Communication involves a complex background of habits, information, attitudes,
biases, and knowledge which interrelate to elements influence the communication
process. The receiver must pay attention to various stimuli, interpret and give

meaning to those stimuli, and in turn respond to them.”

In communication process, the message is placed in the channel (medium) by the
source and perceived by the receiver under the effect of specific-setting- situation

and general environment, and communication-binding context.

* Kenneth E. Anderson, 1972, Introduction to Communication Theory and Practice (Phillipines:
Cummings Publishing Company, Inc.), p.5.
> Ibid, p. 4.



John Fiske investigates the communication study under two main schools which
are process school and semiotic school® While process school concerns the
transmission of the message, semiotic school interested in the message and its
produced meanings.” The general communication theory mentioned by Anderson
is concerned under the process school. However in semiotic school, how the
cultural and social characteristics of individual result in the production of the
meaning from the message is investigated. Fiske mentions about semiotic school

by the following:

The message, then, is not something from A to B, but an element in a structured
relationship whose other elements include external reality and the producer/reader.
Producing and reading the text are seen as parallel, if not identical, processes in
that they occupy the same place in this structured relationship. We might model
this structure as a triangle in which the arrows represent constant interaction; the

structure is not static but a dynamic practice (figure 1.3).*

® John Fiske, 1991, Introduction to Communication Studies, (Great Britain: Guerney Press Co.
Ltd., 2" Ed), p. 2.

7 Ibid

¥ Ibid, p. 4.
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Figure 1.2. A General Communication Model. In Kenneth E. Andersen, 1971, Persuasion
Theory and Practice (Boston: Allyn&Bacon).
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Figure 1.3. Messages and Meanings Model. In John Fiske, 1991, Introduction to Communication
Studies (Great Britain: Guerney Press).

In design competitions the main medium/channel of the communication process is
design brief which transfers the information (message) from client (source) to
design teams (receiver) and the jury (receiver) and also observers-public
(receiver). Besides of these main elements as mentioned at the process school,
different factors like beliefs, knowledge, interests, general environment, etc. are
other important side of the communication process as these elements also state the

difference between design program and design brief.

Source Medium Receivers
COMPETITORS
CLIENT 4—’ DESIGN BRIEF 4—’
JURY

Figure 1.4. Communication Process of Design Competitions



The process and result of the competition is shaped with the reactions of the
receivers to the message. These reactions are called the effects of the
communication process. Anderson mentions that; ‘“Most people think of
communication as including a source. The source frames a message which is
transmitted to a receiver, who reacts in some way. The effects of the
communication process are those reactions...”” In design competitions, the process
and the result which are formed by the effects of the receivers, are based on the
communication processes by design brief as the main medium. The receivers

produce the meanings by means of the evaluation processes of the design brief.

We can define the forming of these effects by means of the main evaluation stages

of the architecture which are grouped by Mete Tapan as following:lo
e The evaluation at the design process

e The evaluation of the design product

The first stage is the evaluation of design brief by the designers (competitors), and
the second one is the evaluation of the design products (projects) by the jury
which uses the design brief as the main guide. In addition, the second evaluation
stage is also formed by two stages. The first stage is the evaluation of design brief

and the second one is the evaluation of the projects by the jury.

In this thesis, three urban design competitions held in the recent years in Turkey,
which have different processes and results, are investigated in terms of
communication process. The briefs of these sample design competitions are
analysed in terms of four main criterias which are obtained from the definition of
strategic brief at the second chapter and urban design brief ( by Sewell) at the

third chapter. Besides design brief, the projects, project’s reports, jury reports of

? Anderson, 1972, p- 259.
' Mete Tapan, 2004, Mimarlikta Degerlendirme (istanbul: iITU Yayinevi), p. 25.
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the competitions and also two interviews with one competitor and one jury

member are used in articulation processes of the case studies.

1.3. Case Studies: Urban Design Competitions

In this study, because of their argumentative and creative characteristics urban
design competitions are chosen as a case study. Urban design competitions need
multi-dimensional and broad perspective to get a successful solution with its
multidisciplinary characteristic. In this context, problem in urban design
competitions should be defined and transformed by a well detailed argumentation-

text (design brief) instead of simple numerical design program/specification.

There are lots of different competition models in the world. In this study, the
investigation focuses on the national, open and single phase urban design
competitions in Turkey. In this direction, Maltepe Territory Park Concept Project
Competition (2007), Unye Municipality City Square Yunus Emre Park Urban
Design Competition (2006) and Ankara Altinpark Environmental Design (1985)
Competitions are chosen according to their different processes and results to see
the communicational effect and success of the design brief on the competition

process and result.

Maltepe Territory Park Concept Project Competition was resulted as an idea
competition but not constructed. Unye Municipality City Square Yunus Emre
Park Urban Design Competition was not resulted. As being different form these
two competitions, Ankara Altinpark Environmental Design Competition was

resulted and also constructed.



1.4. Structure of the Thesis

This study examines the design brief to analyze the communicational function of
such brief on the process and result of the design competitions. After the
conceptual investigation of the subject of brief and design competitions, three
kinds of urban design competitions in Turkey are chosen as the case study to

observe the communicational role of the design brief in design competitions.

In the second chapter, the brief will be articulated both as the process and the
written document by means of description of the problem definition. The design
activity as the solution process of design problem (ill-defined type of problem)
needs detailed problem definition. At this point, the importance of the evaluation
of the problem definition and the solution together as a whole process is appeared.
The design brief will be analyzed as the main communication medium which
unites these processes as the parts of a whole unit. In addition to these, texts about
the problem and design problem definitions will be analyzed to clarify the
configuration of the brief process. Later, in the light of this investigation, the
content, the purpose and the extent of the design brief will be clarified. Also, the
participants of the design brief process and their roles in such process will be

discussed.

In the third chapter of this thesis, design competitions especially the ones about
the field of architecture and urban design, and such competitions’ brief processes
will be searched. In this regard, discussion of the difference between the design
brief and such a simple requirement program (design program) will be analyzed
on the design competitions. After the definition of design competitions,
formulation of the brief processes of such competitions and their impressions on

the competition process will be discussed.

Design competitions and design projects are different in terms of the relations of
their participants. This situation causes the difference on their design brief

10



processes. As different from the design projects, the preparation process of design
brief is not connected with the designers in design competitions. The expectations
of the client and necessary information about the competition are transformed to
the competitors (designers) by the design brief. In this direction, the

communicational role of the design brief in design competitions will be examined.

Under the effects of these arguments, three sample open and single phase urban
design competitions from Turkey are chosen in accordance with their different
processes and results to analyze the design brief and its communicational role in
design competitions. In this respect, the design brief and its effect on the
suggested urban design projects and evaluation criteria of the jury of Maltepe
Territory Park Concept Project Competition (2007), Unye Municipality City
Square Yunus Emre Park Urban Design Competition (2006) and Ankara

Altinpark Environmental Design (1985) Competitions will be inquired.

At the last part of the thesis, the conclusion of the analysis of three sample urban
design competitions will be evaluated to figure out the communicational effect of

the design briefs on the process of design competitions.
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CHAPTER 2

DEFINITION OF THE BRIEF AND BRIEF PROCESS IN DESIGN
PROJECTS

In this chapter, in addition to the definition of the brief and the process of brief,
design brief is defined by means of the communication theory. The main role of
the brief will be defined by investigating the process and participants of the brief
process. In this direction, the communication process of design competitions is

described.

The brief is described as differently in the dictionary. Some of the definitions of

the brief are the followings:

e A short concise writing or letter; a statement in few words.

® An abridgment or concise statement of a client's case, made out

for the instruction of counsel in a trial at law.

e To make an abstract or abridgment of; to shorten; as, to brief
pleadings. A condensed written summary or abstract a document
stating the facts and points of law of a client's case give essential
information to someone; "The reporters were briefed about the

President's plan to invade" concise and succinct; "covered the

12



matter in a brief statement" of short duration or distance; "a brief

. . . . o 11
stay in the country"; "in a little while"; "it's a little way away

In this thesis, besides of all these meanings given above, brief will be articulated
as the creative process and product which formulates the problem and guides
participants (client, designers and users) of the process. It is a process which
should be administrated by a qualified and experienced team. This process is
preceded with identifying the needs properly, and providing the communications
between the participants by the brief management group. The problem definition
process is the main task of the brief process. To understand the brief process, we

should firstly interrogate the problem definition methods.

2.1 Problem Definition Process

The first step of the solution activity of a problem is the problem definition.
Because of that, the formulation of problem is the main determinative act of the
success of the solution. The creative solutions require well-formulated problem
definitions which open up to creativity. Fogler and LeBlanc state that “Problem
definition is a common but difficult task because true problems are often
disguised in a variety of ways. It takes a skillful individual to analyze a situation
and extract the real problem from a sea of information. Ill-defined or poorly posed
problems can lead novice (and not so novice) engineers down the wrong path to a
series of impossible or spurious solutions. Defining the “real problem” is critical
to finding a workable solution.” '* John Dewey also states that “A problem well

defined is half solved.”"?

1 Sesli Sozliik, [Internet, WWW], ADRESS: http://www.seslisozluk.com/word=brief [ Accessed:
24 August2007]

2. Scott Fogler, Steven E. LeBlanc, 1995, Strategies for Creative Problem Solving (New Jersey:
Prentice Hall PTR), p. 1.

13 John Dewey, “Five Steps of the Heuristic Redefinition Process (HRP)”, [Internet, WWW],
ADRESS: http://www.realinnovation.com/content/c070101a.asp [Accessed: 22 September 2007].
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CAUSE”  SOLUTION
‘ D SOLYABLE
CALISE

Figure 2.1. The graphic model of problem solving terminology. In Hidetoshi Shibata, ‘“Problem
Solving: Definition, Terminology and Patterns,” [Internet, WWW], ADRESS:
http://www.mediafrontier.com/Article/PS/PS.html [Accessed: 20 September, 2007]

Hidetoshi Shibata claims that, problem solvers should start their problem solving
process from the definition of purposes and problems.14 He defines this process
with seven terms which are purpose, situation, problem, cause, solvable cause,
issue and solution.'> The first three terms (purpose, situation, and problem) are
directly related with the problem definition process. Purpose is the goal, main step
of the problem. Situation is about the condition. Also, it sometimes could be one
of the reasons of a problem. Problem is the definition of the purposes with the

well-defined situation.'®

Alma Bingham (1971) who defines the problem as ‘a barrier against to the target’,

claims that the problem has three main characteristics which are:
e Target of the person
e Barrier on the way of target

e The feeling of tension which encourages person through the

target.'’

“Hidetoshi Shibata, “Problem Solving: Definition, Terminology and Patterns,” [Internet, WWW],
ADRESS: http://www.mediafrontier.com/Article/PS/PS.html [Accessed: 20 September 2007].
15 1.

Ibid
' Tbid
"7 Alma Bingham, 1971, “Improving Children’s Facility in Problem Solving,” in Nurdan Kalayci,
2001, Sosyal Bilgilerde Problem Cozme ve Uygulamalar (Ankara: Gazi Kitabevi), p. 8.
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Problem is an undesirable situation that must be corrected. The solution process of
a problem consists of three stages which are problem identification, problem
formulation, and problem correction. Problem identification is concerned with
determination of existence of a discrepancy in the environment. Problem
formulation involves all activities such as definition of the undesirable gap
between the current and the desired states, and searching to identify the causes of
the discrepancy, to solve and correct the undesirable situation which causes to the
problem. This process does not aim to diminish or remove the causes of

discrepancy. 18

The problem definition process requires some fundamental steps. The first stage is
the recognition of the problem. First of all the condition of the problem should be
analyzed and defined clearly. The main reason of the problem has to be specified.
Reorganization and specification of the problem are the key elements of this

stage. It has to be ensured that the problem is understood correctly.

Problem recognition is a difficult and creative process because of its discrete
characteristics. That stage aims to get to the main reason which causes to the
problem. At this stage, as much as information and inputs are brought together
until the problem is well-defined. Before this stage is started, the main reason of
gathering information, where it will be used at, and how it will be beneficial,

should be known.

At the second stage, all collected information and data are organized, analyzed
and represented properly. Unnecessary and missing information are determined by
analyzing of the collected information. After the determination of the necessary

information, the problem are analyzed and interpreted to achieve the real problem.

18 Michael A. Eierman, George Philip, 2003, “The Task of Problem Formulation”, International
Journel of Information Technology&Decision Making Vol 2, No: 3, p.354.
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The mere formulation of a problem is far more often essential than its solution,
which may be merely a matter of mathematical or experimental skill. To raise new
questions, new possibilities, to regard old problems from a new angle require

creative imagination and marks real advances in science.

Albert Einstein'

2.1.1 Design Problem Definition Process

3

Two types of problems which are: “well-defined problem and ill-defined
problem” are defined by Wade as the main problem types.”” Well-defined type of
problem has one clear correct answer or solution. Against to well-defined type of

problem, ill-defined type of problem opens up to various solutions.

Design problems express the creative production problems which could be solved
with different and creative solutions. As mentioned by Wade, “..A design
problem is what is usually called an ill-defined problem; there is no right or wrong
answers in design, but only better or worse ones.”' In this process, people try to

get new and distinct ideas and solutions.

Design problem as an ill-defined problem type, needs difficult and creative
programming (formulation) process. Design problem formulation is not an
algorithmic, however intuitive process. Asking the right questions at the right time
is the key factor of this formulation process. Francis Heylighen claims about the

importance of analysis of the ill-defined problems for the solution by stating that;

“Albert Einstein, [Internet, WWW], ADRESS:
http://www.creativityatwork.com/articlesContent/Quotes/quotesdimagination.htm [Accessed: 22
September 2007].

* Wade, 1977, p. 23.

2 Wade, p- 21.
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Clearly, the first thing to be done in order to solve an ill-structured problem is to
formulate it in a well-structured way, i.e. to describe explicitly the initial situation
which is to be changed, the goal which is to be achieved, the problem-space which
is to explored, the operators which are to be used, ... Once we know how to
construct (and transform) representations of ill-structured problem domains, we

can simply apply the existing knowledge about search through problem spaces in

order to be able to solve all types of problems... *

The phases of the design could be separated to three parts, which are clarification
of the general situation, definition of the design concept, and detailed design. If
the design activity starts before the completing of the well-articulated problem
definition, solution will be just partial and insufficient. The separation of the
programming phase and design phase are specified by William Pena as the
analysis and synthesis phases.23 He states the importance of this separation that,
“Programming precedes design just as analysis precedes synthesis. The separation
of the two is imperative, and avoids trial-and-error design alternatives. Separation
is central to an understanding of a rational architectural process, which leads to

95 24

good buildings.

The analysis phase consists of transforming a set of "needs and desires" into a
formal set of requirements and constraints, while the synthesis phase is concerned
with the construction of a solution design which satisfies the given formal

. . 25
specification.

The definition of the design problem is the analyzing (programming) parts of the

process. Pena describes this process with five main phases as following:

2 Francis Heylighen, 1988, Cybernetics and Systems '88 (Dordrecht: Kluwer Academic
Publishers), pp. 949- 957.
2 William Pena, 1987, Problem Seeking (New York: AIA Press), p. 20.
24 11

Ibid
% Enrico Motta, Zdenek Zdrahal, “Parametric Design Problem Solving”,” [Internet, WWW],
ADRESS: http://citeseer.ist.psu.edu/137277.html [Accessed: 20 September 2007].
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1. Establish Goals

2. Collect and Analyze Facts
3. Uncover and Test Concepts
4. Determine Needs

5. State the Problem?

Throughout this process, we try to formulate the statement of the problem.
Definition of the problem is the last part of the analysis, and the first part of the
synthesis stage. This step is a kind of turning point of the project. It has a
changeless and stable order. Since the design problem is not a well-defined
mathematical problem, we do not use linear and algorithmic methods for the
solution. Because of that, the stages of the design problem definition have a
flexible order. As Pena describes, sometimes the first four steps need a
simultaneous working, cross-checking and changes of the stage orders for the
integrity. For instance, in an architectural design problem, the available budget of
the project and the space limitations could be given before the definition of the

main goal of the plroject.27

2.2 Design Brief as a Written Document

The term of brief is used in different areas with different meanings. It means a
short description of a subject or a short instructional meeting in general. In this
thesis, brief will be used as the definition of the problem in design area. Brief is
not a purpose, it is a medium between the client and the design team. It is a
product (written document) which is formed at the end of the problem definition

process. In this process, all necessities are formulated as the result of the analysis,

0 Ibid, p. 12.
7 1bid, p.26- 27.
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investigation of the needs and ideas about the problem. Frank Salisbury defines

the brief such as the following:

A brief is everything an architect needs to know about the building a client needs.
The client’s yearnings, ideas and vision should be clearly expressed in it, together
with every activity and important piece of equipment or treasured possession to be
accommodated. All has to be thought of and noted down by the client before an
acceptable design can be produced. It is more than a verbal exchange of ideas. It is
a creative act which shapes the subsequent building and it should be presented in
the form of a well-constructed document which is concise, realistic and as

. . 28
comprehensive as possible.

Brief has a characteristic which is responsive to the changes through the process
of the project. It reflects all of the changes and requirements throughout the
project by means of its evolutionary structure. Stephen Bailey states that, “The
brief, therefore, changes and grows continuously as the design proceeds. The
design solution evolves from the brief and can, in turn, clarify and expand it
through early design work which helps to identify problems, objectives and

529
criteria.”

The process of the brief has a feedback system. Barrett and Stanley see
the brief process as a kind of movement system that all information flowing
between the groups and stages continuously throughout the project.*® Especially at
the construction stage, client’s changing needs could be solved by the interaction

between client and construction team as creatively.31

2 Frank Salisbury, “Introduction,” in 1998, Briefing Your Architect (Cambridge: Architectural
Press).

» Stephen Bailey, 1990, A Briefing and Design Guide, Offices (Great Britain: Courier
International Ltd.), p. 5.

3 peter Barrett, Catherine Stanley, 1999, Better Construction Briefing (Cornwall: MPG Books
Ltd), p. 48.

! Ibid
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Future proofing is one of the most important features of the brief.> The
technology revolution effects and changes the requirements continuously in
design world. Brief is not a fixed document, but it is changeable, future proofing
medium, which provides to achieve the requirements of the project today and in
the future. It ensures that the solution responds the problem, the requirements and

all clients’ requests.

In this era of rapid change, up- front briefing is recognized as a means of
achieving greater clarity and more predictability. For clients an assurance that their
buildings can respond to change in a reasonably predictable way is important,
whether it is to enable individual staff to change from working in individual
offices to working in groups or to enable the organization to lease part of the

building to someone else. **

Brief is started to be one of the most important stages of the architectural projects
with its communicative, adaptable, alternative and effective properties. As
mentioned in the previous part, design problem definition stage which is flexible
and simultaneous, opens to change. If the decisions are given at the early stage of
the project, the expected achievement is not obtained. Blyth and Worthington

claim about the importance of the effective decision making by following:

Effective decision-making processes are the backbone of an effective briefing

strategy. Knowing when and what kinds of decisions must be made are crucial to

the success of any project... **

Peter Barrett and Catherine Stanley mention that the success of a design brief is

the combination of five key elements which are;

32 Salisbury, 1998
* Blyth and Worthington, 2001, p. 4.
*1bid, p. 10.
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e  Empowering the client

e Managing the project dynamics

e Achieving appropriate user involvement
e Achieving appropriate team building

e Using understandable visualization techniques *

2.2.1 Communicational Role of the Design Brief

The brief process is a kind of filling the gap activity between the expectations and

the realizations.’® Brown summarizes the gaps as;

e Gap A- Between employer’s expectation and architect’s

expectation

e Gap B- Between employer’s expectations and his experience of the

service

e Gap C- Between architect’s understanding of employer’s

expectation and a definition of the service

e Gap D- Between architect’s service specification and the

architect’s service delivery

® Gap E- Between the architect’s service delivery and the employer’s

perception of the service.”’

Brief is the main communication tool which fills these gaps by providing flowing
of the information between the project groups in the design projects. It clarifies
the needs and expectations of the clients, and gets the feedbacks from the project

groups. As Brown claims that, the appropriateness of information flowing and

* Barrett and Stanley, 1999
** Brown, 2001, p. 10.
7 1bid, pp. 12-13.
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‘transparency’ of the interface between the client and consultant is essential to
ensure the process of alignment with the expectations, and the design brief
provides this ensurement process.38 He shows the importance of the continuity of

the transparency throughout the project with a transparency diagram below:

Divulged
knowledge

Require
knowledge

of the knowledge

Avdiliabilty

Time

Figure 2.2. Transparency. In Stephen A. Brown, 2001, Communication in the Design Process,
(London: Spon Press).

Brief is such an information pool of the project. The necessary information are

attached and taken from this information pool by the related groups.

...Brief relies on the interaction between individuals and teams in organizations,

and is concerned with the communication and management of information within

and between these teams.®

The arrangement of data transferring between the client and design team provides

continuity of the healthy brief process.”’ First, all collected and necessary

* Ibid
* Blyth and Worthington, 2001, p. 14.
0 Salisbury, 1998, p. 103.
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information are transferred from the client to design team, and then the advices

and questions are passed from the design team to client group as response.

Client’s licison officer Design team leader
Informs, instructs Receives, advices
and coordinates and questions

Figure 2.3. Routing of Information. In Frank Salisbury, 1998, Briefing Your Architect,
(Cambridge: Architectural Press, 2nd edition).

2.3 Design Brief as a Process

Well-proceded communication process by means of the right framework and rules
provides the successful project. Alastair Blyth and John Worthington separate the
process of the brief (they use the term briefing process for the brief process) to

three phases which are pre- project, project and post- project stages.*'

The briefing process is sub-divided into three distinct stages. Pre-project stage,
when the client’s needs are identified, options assessed, and a Strategic Brief
prepared. The Project stage, when the chosen design team validates and
acknowledges the client’s expectations, and sets out the requirements, and
performance criteria in the terminology of building. The Post-project stage, on
project completion and after move-in when the process, product and performance

. . . 42
in meeting the users expectations are evaluated.

! Tbid, p. 20.
* Ibid
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Pre-project stage is the main part of the design brief process. At the pre-project
stage, design team validates the brief and clarifies the project to the client to
ensure about the priorities and objectives before designing the project. Blyth and
Worthington state that, “During the pre-project stage the client defines the need
for the project and sets it out in a Strategic Brief. The nature of the business and
its objectives are examined and different options are tested, only at the end of this
stage the type of project is defined. During the project stage, the design team
validates and reformulates the Strategic Brief and produces a design which
becomes the Project Brief. The Project is then delivered. During the post-project
stage the result is tested to see whether it meets the need defined in the earlier

briefs.”*

PRE-PROJECT PROJECT POST-PROJECT
< Validate& Post Comletion Post Occupancy
acknowledge Review Review
brief
Feedback

=\

Conceive Design Construct Occupy

Restate

Statement of i ; Detailed Briefs:
Strategic  Project Need

Need Brief Brief . fit-out
.operational

Figure 2.4. Three principle stages of briefing process. In Stephen A. Brown, 2001,
Communication in the Design Process, (London: Spon Press)

* Ibid, p. 15.
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Brief process has an initial stage which could be called preliminary brief. The
main purpose of this stage is to set down and define the general scene of the
project. The determination of the general scene should be included the
information about the history and philosophy, structure and operational methods,
characteristics, the existent purpose of the clients, the project’s goals and
objectives, and overall needs at present and the future.** A brief starts with
identification of the needs and objectives by the clients or client organizations.
The problem should be well-defined with the questions, who, when, where, what,

how, and why.45

Besides specifying the general scene of the problem; the main strategy of the brief
should be defined by the clients. As we mentioned at the design problem stage,
problem definition could be started from different points. Despite every project
has its own primary interest, setting the strategy is common main task for the brief

process of every project.

The brief process is started with the explanation of real requirements of the client.
According to Salisbury, there are some fundamental points that should be
considered before the determination of exact requirements by the client, his
advisors and consultants.”® These points are information about the present
activities of the client organizations; the users of the project, possible growth in
the future; the condition and location of the project (the neighbors; the proximity
of airports, railway lines, roads, chimneys and etc.); development plans of the

local authority, government agency and neighboring property owner."’

*Ibid, p. 13.

* Bailey, 1990, p. 12.

% Salisbury, 1998, pp. 2-3.
7 Tbid
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Figure 2.5. First steps before deciding to build. In Frank Salisbury, 1998, Briefing Your
Architect, (Cambridge: Architectural Press, 2nd edition).

The preliminary brief stage is the inception of the project. Baileys states the three
factors: 1) the nature of the client body and the implications of that fact, 2) why a
building is needed, and 3) what objectives should be met by the proposed

building, setting out priorities, as the main parts of the preliminary brief.48

Clients should understand the responsibilities and roles on the projects. These
roles are the determination of the project’s main goal, the professional services,

project constraints, requirements, and assignment of managing team of the

* Bailey, 1990, p. 16.
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project. The project is started mainly by the clients; afterwards continues and

ended with the help of the professional services.

| Client organisation

Initial staterment ( preliminary brief)

Investigate consultants

Initial procedures |
by client

Appoint consultants

4| Briefing organisation and method

Programme

Figure 2.6. Initial procedures by client. In Stephen Bailey, 1990, A Briefing and Design Guide,
Offices, (Great Britain: Courier International Ltd.).

The process of a brief is started with the preliminary stage. Throughout the
process, brief focused at three different stages which are “statement of needs”,

“strategic brief” and “detailed (project) brief” in order.”

2.3.1 Preparation Process of Design Brief

The main role of design brief is setting up the communication between the
assigned project groups by collecting, analyzing, evaluating, and organizing the
necessary information. The process of design brief is formed by identification of
needs, collecting data, analyzing data, brainstorming, concept design (testing the

design options), detailed design, and review of design in order.

Salisbury divides the brief process into four main parts which are inception,

feasibility, outline proposals and scheme design.5 At inception stage, the general

* Blyth and Worthington, 2001, pp. 68-69.
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idea of what is needed is stated.”' He figures out five main goals which are; aims
and requirements, the activities to be accommodated, required organizational
groups, numbers of people involved, and first notions of dimensions, areas and

spaces in inception stage.”

Different from design projects, in design competitions there are two main stages
of design brief which are the statement of needs and strategic brief. Detailed
application brief is not formed throughout the competition. It is formed after the
competition process, if the selected project is applied practically. Therefore in this
study, the stages of the strategic brief and statement of needs will be examined as

a compound process.

2.3.2 Statement of Needs and Strategic Brief

Statement of needs is accepted as the first stage of design brief process. In this
stage, the main aim and needs are defined. The statement of mission should be
short, sharp, inspirational, and focused on the expected characteristics of the

project.”

Needs about the general scene, direction, and purpose of the project should be
specified. At this stage, client should initiate the main proposal and make the final
decision to build. After that, the professional advisors and the design team with
the help of these professional advisors should be appointed for the preliminary

studies.>

" Ibid

> Ibid

> Salisbury, 1998, p. 117.
> Ibid, p. 69.

>* Salisbury, 1998, p. 76.
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Salisbury lays out a checklist for the statement of needs stage of the architectural
design projects under three main articles which are purpose and policy,

operational factors, and design 1requ'urements.55 The checklist is clarified as below:

e Purpose and policy
e Basic purpose and overall function.
®  Scope and content of the project.

e Demand, expressed in terms of recorded inadequacies in an existing

building.

¢ (lient’s resources, his own advisers and any in-house Professional skills

which can be called on.

¢ Known limitations of such things as overall permissible building area,
construction cost, time deadlines, mandatory standards and dimensions,

or any priorities such as phasing of parts of the project.
e  Operational factors
e  Activities to be accommodated.
¢  Who s to use the building?
e  Number and types of staff, employees and regular users and visitors.

¢ How the activities will be run and organized to relate to one another; for
example the manufacturing, administration and management operations,

an educational curriculum, or the timetabling of jointly used spaces.

e Communications systems required to run the proposed activities and

organization.

¢ Design requirements

 Ibid, pp. 153-154.
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e Internal and external environment, in terms of the conditions and effect

aimed at.
e Sitting and external requirements.
®  Schedule of accommodation, space requirements and specific groupings.
e Layout and zoning, including relationships between spaces.
e Movement of pedestrian and vehicular traffic.
e Equipment, plant, fittings and fixtures.

® Requirements for services and engineering installations, and the standards

and controls required.
®  Any preferred constructional standard.

e All cost implications; the cost plan and approximate estimates of cost,

including all revisions and updates.*

After the determination of the needs, data collection stage is started. Necessary
information could be collected in several ways which are literature search,
interviews, questionnaire, observations and visit existing building (learning from
the experience).”’ The key point of data collection is the definition and

specification of the needs and purposes clearly in detail.

In literature search, all related information is investigated from published
documents (literature).”® The search continues until the specified questions are

answered.

**Ibid
°7 Bailey, 1990
* Ibid, p. 168.

30



Interview is the way of getting information directly from the related groups;

clients and the users by asking questions.59

In questionnaire method, instead of direct relation a published material is used as
the communication tool to get information. This document should include the

general scene and purpose of the project along with the questions.

Observation method gets the information of user’s patterns of behavior, space
requirements and relationships, and etc. by using various techniques. Direct
unobtrusive observation, direct co-operative observation, participation by the
observer, tracking behavior-mapping is some of these techniques.®® Different from
interviews and questionnaire methods, in this method information is about the real

situation and life, not about the opinions and attitudes.®'

Visit existing building is the way of achievement of the feedback. In this method,
similar kind of projects are investigated and experienced to understand the
problem and possible solutions. Firstly, a survey about the similar kind of projects
through the documents like architectural journals or other professional
publications should be accomplished.62 Afterwards, the visitor group, the list of
possible projects and the checklist about the things to be looked up should be
decided.”

Subsequent to collection of the data process, analysis and representation processes

are started. Stainley claims that, standardized data forms, brainstorming,

¥ bid, p. 171.
% Ibid, p. 172.
' Ibid

% Ibid, p. 173.
% Ibid, p. 174.
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interaction matrix and correlation diagrams could be used to articulate the

collected information.®*

After all these collection and analysis processes, strategic brief is started to be
taking shape. In strategic brief, the needs, objectives and expectations of the client

are presented and the key objectives are settled out by the business case team.®

The aim of the Strategic brief is to set out the objectives of the project based on the
organization’s needs. The essential task is to ensure that the design objectives
coincide with the corporate objectives. To minimize misunderstanding the
Strategic Brief must clearly and unambiguously set out the organization’s
priorities and aims. This brief will define the essential requirements of the
building, and communicate these to the design team to provide a robust structure

for the subsequent phases of design development.*

Strategic brief should include;
e The mission statement
e Identification of the objectives that accomplish the mission
® Priorities of the project
® Measures to evaluate the results.
¢ Change and growth

e The framework of the decision.®’

* Ibid, pp. 175-180.

% Blyth and Worthinghton, 2001, p. 22.
%1Ibid, p. 183.

7 Ibid
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2.4 The Main Participants of Design Brief Process

Brief, which is processed by the brief management team, enables the
communication between the clients, users (observers/public) and the design team
as a transformative medium. Design brief process is started by the clients, and
continues with the participation of the brief management team, users and

designers. Each group has clear and separate role in a relation with each other.

Client:

The request of the client starts the project process. There are two types of clients
which are private and public sectors. Public client integrates to the brief process
from the site selection through the project criteria. In public sector, clients are the
large organizations like commercial groups, banks, local authorities or housing
associations. In addition to promoting and financing the project, clients in public
sector specify special arrangements to define the occupancy requirement from the
user’s point of view.®® They decide structure of the project process, and explain
the roles to the participants. % The client in the private sector is freer about the
participating to the brief process. In private sector, client has the opportunity to
appoint the professional brief writing team. Because of these differences,

identification of the client type is so important for the brief process.

According to Blyth and Worthington, client has the responsibilities at all stages
(pre-project, project and post-project stages) of the brief process. At the pre-
project stage, clients are responsible for the ensuring of the needs, objectives and
decision-making criteria of the project, clearness of the strategic brief, and
planning to meet the objectives and solutions of the problems between the project

groups.”’

% Salisbury, 1998, p. 25.
® Ibid
7 Blyth and Worthington, 2001, p. 85.
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Users:

Users are the people who will use the building/project in a way. There are mainly
two types of users, permanent and temporary ones. The requirements of each type

change according to their way of use of the building.

The users could participate to the design brief process in two ways, one is direct
and the other is indirect. Direct way is the involvement of the staff or regular users
to the definition of the problem process by means of a conference or
questionnaire. Indirect way is the investigation of the feedback of similar type of

projects, and social science studies.

Brief Management Team:

Brief management team, who organizes/controls the brief process, could be
formed by architects from design team or professional brief writers who may not
be an architect or a member of the client organization. This team tries to specify
the requirements of the projects, requests and decisions of the client, and also the

relations and the roles of the participant groups.

The Design Team:

Design team is formed by the architects, engineers, landscape architects, designers
and experts about special subjects (building material, etc.). The responsibility of
this team is giving the client advices, assisting development of the brief process,
and designing the project. Since design team is formed from a large group which
includes different kinds of professionals, a team leader is needed. The team leader,

who manages the group, is an architect in general.

The investigation of design brief shows that, brief provides the main

communication process between the participants of design project/competition.
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Such brief transmits the all necessary information between the participants, from
the source to the receivers. Different from design projects, in design competitions
designers do not participate to the preparation process of design brief.
Transmission of the information is one sided. The information is transmitted by
design brief from the source (client) to the receivers (designers, jury and the

public).
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CHAPTER 3

DESIGN COMPETITIONS AND THE INVESTIGATION OF DESIGN
COMPETITION’S BRIEF PROCESS

In this chapter, in addition to the definition of design competitions by means of
their history and types, the process of design competitions are analysed by means
of design brief. Design brief is investigated in the process of design competitions
under three stages. These stages are the preparation stage of design brief, the
evaluation of design brief at designing stage and evaluation of design brief at

evaluation of the projects stage.

3.1 Design Competitions

Design competition is a sort of medium in which different kind of ideas fight
against each other and one of them which are responding to the expectations best

is chosen. Competition is the creative and constructive process for the designers.

For at least 2500 years, architecture competitions have been employed to choose
one architect or one design among many, to distinguish excellence in appearance

and in function, to award commissions, and to educate young architects. . 7

" Helene Lipstadt, 1989, The Experimental Tradition (New York: Princeton Architectural Press),
p. 9.
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Design competitions have different opportunities for their participants (the clients,
competitors and public).72 They can provide a better job opportunity and chance
to jump to the different career level for the competitors. For the clients, they give
rise to opportunity of choosing the proper one from many different projects
cheaply. Also, design competitions are carrying of the seal of meritocracy,
seemingly outside familiar cronyism for the public.73 Judith Strong describes
architectural competition as one of the three architectural service procurement
ways, which are ‘tendering for work’, ‘selective search’ to identify a suitable
architect/ design team, and ‘architectural competitions’ that provide the client

with a design, are worked out to a given brief and examined by experts.”*

Competition method separates from the other two project procurement ways by
means of its aim and process. The main aim is not procurement of the end product
in competition, but achievement of the design works which will be model for the
architectural environment with their aesthetic, function and solidity.75
Competitions have two fundamental roles which are ensuring of the high quality

and encouragement of new talents.”®

Design competition process is a creation of new approaches, styles and solutions
as a challenge for new talents, and also it is a medium of transformation of the
relationship between boss and designer into a public event.’’ Strong cites from the

catalog of RIBA Architecture Centre Exhibition (October 1994):

Michael Sorkin, 2003, ¢ Confessions of a Competitions Junkie, and Why It May be Time to Kick
the Habit”, Architectural Record, 0003858X,Vol. 191, Issue 11

 Ibid

™ Strong, 1996, p. 19

7 Dogan Tuna, 2005, “Proje Yarigmalari ile Hgili Bazi Diisiinceler”, Mimarlik, Vol. 322.

7 Strong, 1996, p. 97.

77 Barry Bergdoll, 1989, The Experimental Tradition, (New York: Princeton Architectural Press),
p- 21.
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Taken individually, RIBA competitions encourage new design thought about a
particular building type, encourage fresh architectural talents to merge, and offer
promoters a variety of concepts to consider. Taken together, competitions offer a

critical comment upon the architectural thought and expression of a period.”

Architectural design competitions are the open minded and creative mediums,
which provide achievement of significant and famous buildings. G. Stanley
Collyer claims that, “Starting at the latest with the Greeks, competitions have
traditionally been a vehicle for the creation of major civic buildings and public
spaces. They have produced high profile projects such as the Spanish Steps,
Brunelleschi’s Dome, the British Houses of Parliament, Berlin’s Reichstag, the
Eiffel Tower, Helsinki’s Railroad Station, New York’s Central Park and the
White House in Washington, DC.. o7

Objectivity is one of the fundamental characteristics of the competitions processes
that all criteria and conditions are the same for all of the participants. Lipstadt
cites about the objective characteristic of the architectural competitions from the
American Institute of Architects (AIA) Code that, architectural competition
occurs when designs are prepared by “two or more architects for the same project,

on the same site, at the same time.”’

3.1.1 A Brief History of Design Competitions

The history of architectural competitions is extended to Greeks.*' The council of

Athens wanted to erect a war memorial on the Acropolis after the Persian war in

7 Strong, 1996, p. 29.

” G. Stanley Collyer, Competing Globally in Architecture Competitions (USA: Wiley- Academy
Press), p. 10.

80 ATA Document J331, December 1972, p- 2. in Helene Lipstadt, 1989, The Experimental
Tradition (New York: Princeton Architectural Press), p. 9.

' bid, p. 23.
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448 BC, several artists were invited, and the citizens voted them.® Owing to
public participation to the competition, government protected itself against to the

possible criticism of the citizens.*

The other major competition from the distant past was announced in Florance, for
a pair of bronze doors for the cathedral of Santa Maria del Fiore, in 1401 3* In this
competition Lorenzo Ghiberti and Filippo Brunelleschi made their name widely
known.® Bergdoll claims that, Vasari was perhaps the first to proclaim that this

competition has the threshold of the Renaissance itself. 86

After 18 years, in 1419, another competition was announced for the dome of the
same cathedral and the same two artists competed.87 These two events show the
effects of the competitions on the discovering young talents and major stylistic
developments.88 At these competitions, a jury was appointed to judge the designs

instead of citizens as in the Acropolis competitions.gg

The Roman Accademia di San Luca in Italy and the Royal Academie
d’architecture in France have the important place in the history of architecture
competitions.go In the artistic academies of late Renaissance and Baroque Europe,
formulation, judgment and discussion of the projects was the way of developing
architectural theory and pmctice.g1 Academic competitions were independent from

the site, just related with purely theoretical discourse of the architecture.”

82 Hilde De Haan, Ids Haagsma, 1988, Competitions in Architecture (London: Thames& Hudson

% Hilde De Haan, Ids Haagsma, 1988, p. 9.
% Bergdoll, 1989, pp. 25-27.

' Ibid, p. 25.

” Ibid
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The Accademia di San Luca which was founded in 1577, as a prototypical
international academy became the basis of international Beaux-Arts system with

providing the development of French academic competitions.g3

The Royal Academie d’architecture whose education system based on
competitions, became the privileged training for architects in royal service.”* In
spite of the lectures were open to all in the Grand Prix, competing was needed a
privileged status like eleve de I’academie; and -after reconstitution of academy as

. . 95
Beaux-Arts- a certain achievement at academy.

Competition procedure has been changed with the effect of French Revolution
and Industrial Revolution.”® Tt is transformed from the defining architectural elites
to the competitions which are trying to achieve decision of style by public

referendum, into the open competitions.97

The competitions of today are originated from the early Renaissance which is
revival of the Greek tradition, and trying to relate with the public signification.”®
Strong defines the competition system of today as a review of the competition

113

system in Renaissance. She states that, “...The system has been revised and
developed throughout this century and was reappraised and redocumented in a
joint initiative by the Royal Institute of British Architects (RIBA) and the
Department of the Environment (DOE) as recently as 1986. Similar procedures
are used throughout the world, drawn up by professional institutions and

governments in the individual countries or organized on an international basis by

7 Ibid, p. 33.
% Helene Lipstadt, 1989, p. 11.
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the International Union of Architects (UIA), working in association with

UNESCO...””

3.1.2 Types of Design Competitions

Design competitions could be defined according to the intent, stage, limits and
locations. Strong mentions that, “Architectural competitions can be open, limited
or invited. They can be run in one stage or two stages. They can look for a design
approach or a more fully worked proposal. All architectural competitions,

whatever their country of origin, share these common attributes.. 100

Competitions are classified mainly under three groups which are rypes: project
competitions and ideas competitions, classification: open, limited (regional
competitions, competitions by invitation and national competitions with
invitations to foreigners) and special, and organization: single phase and two

phase in UIA Codes. 1ot

* Strong, 1996, p. 10.

"% Ibid, p. 44.

"' UIA Codes, “Competitions”, in Elif Ozgelebi, 1999, An Inquiry On The Impact of
Competitions in Architectural Practice: Documentation of Architectural Design Competitions in
Turkey Between the Years 1931-1969 ( Master Thesis, Middle East Technical University),p. 20.
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1. Choosing Promoter's

competition type needs
|
Ideas Project
without implementation te pe implemented
I |
Designer Concept of Full design Design&
| sketch, design | bid |
2. Stages
| |
Single stage Two stage
|
| |
15t stage 2nd stage
Credentials ~ Sketch Design Seiailed
design approach  design

3. Eligibility Open or Limited or Invited

for exmaple by age, by by the promoter advised by

location, to students, to professionals when

designers with specialised necessary

skills
4. Prizes Ist 2nd, 3rd Several Istplus  Afundtobe  Fee fOf a Job but na

identical ~ several allocated by ~ bona fide other prize
identical  assessors entry
5. Choice of winners Assessors make a joint or Assessors shortlist the best,
desicion unranked; promoter

chooses winner

Figure 3.1. Choice of competition type and procedure. In Judith Strong, 1996, Winning by
Design: Architectural Competitions, (Great Britain: Hartnolls Limited).
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3.1.3 Process of Design Competitions

Design competitions provide different kinds of projects about the same issue

within a process which is formed by the participation of the clients, competitors

102

and jury members mainly. As being cited from RIAS™ exhibition catalogue by

Strong that:

It is the peculiar, special and temporary relationships of the promoter, the
architect, the jury and the public which constitute the essence of the architectural

competition.'”

There are two main principles of the competition process: The panel evaluation

104

according to criteria of design brief, and being equal and objective.” In

accordance with these two criteria, the process configuration of design
competitions could be defined under four main stages which are composing
design brief, preparing projects in accord with the brief, assessing of the projects

by an independent jury, and exhibition of the projects to the public.

Architectural competitions follow a basic pattern. A brief is drawn up which sets
out the promoter’s requirements. Competitors are invited to respond to the brief in
accordance with a set of instructions specifying the type, scale, size and number of
drawings and accompanying material to be submitted. An independent panel of
assessors is appointed. A proportion of its members are architects and/or other
suitably qualified members of the design professions. The panel works on the
principle that the entries are judged on the basis of the material submitted and are
assessed against the criteria established in the brief. The technical requirements
may be checked by specialist consultants. The panel makes its decision and reports
to the promoter who proceeds to commission the architects responsible for the

winning design on the terms set out in the competition conditions. Prizes are

'%2 RIAS: The Royal Incorporation of Architects in Scotland
1% Strong, 1996, p. 30.
"% Ibid, p. 43.
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awarded and payments made in accordance with the published rules. A public

exhibition is held of competition entries.'”’

After decision of the arrangement of a design competition, a competition manager
should be appointed. The responsibility of the manager extends from the
framework of the competitions to the public interest. The main responsibilities of
the competition manager are assigning the assessors and technical team, preparing
the brief and documents, arranging necessary meetings and seminars, public
exhibitions, dealing with the media and announcements.'”® The competition
management service could be provided by the professional institutes and
individual organizations at present.m7 RIBA (The Royal Institute of British
Architects), RIAS (The Royal Incorporation of Architects in Scotland), UIA (The
International Union of Architects) are the main international professional

institutes of the competition arrangements. '

3.2 Investigation of Design Brief in Design Competitions

The success of the competition is specified by means of the scope, clearness and
characteristic of the design brief. Formulation of well researched and prepared
design brief leads to professionally approached and serious competition

109
process.

The project management group specifies the real problem and necessary
information to draw up design brief. Design brief is used as the guide in

subsequent two stages which are designing the projects by the competitors and

"% Ibid, pp. 43- 44.
"% bid, p. 45.
"7 Ibid, p. 7.
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assessing the projects by the jury. All of these three stages are investigated

according to the one-staged open design competitions in the following topics.

3.2.1 Design Brief Investigation at Preparation Stage

Preparation stage of design brief of architecture competitions is different from the
same process of the architectural projects, in the matter of participation of the
design team. Design teams (competitors) do not participate to the preparation
process, they only get and interpret the design brief individually. Clear, detailed
and flexible design brief should be prepared as a guide for the competitors and the
jury to prevent the possible disconnection along the competition process. As a
continuous process, design brief is started before the competition and proceeds

after the assignment of winning project.“o

Because of the anonymity, the only way to connect with the client is questioning
process throughout the competition process. Until the deadline of the questioning
process, competitors have the opportunity of asking their questions to competition
manager. At the end of this process, all questions are accumulated by the manager
and discussed in consultation with the jury, clients and technical advisers. Finally,
selected main issues are replied with a report in an accessible manner by all

competitors. H

Since aim of the competition is enlargement of the choices of ideas, design brief

should explain the all necessary information and requirements of the clients

112

within a clear way.” ~ John A. Sewell defines brief preparation process under four

key points which are setting the context, stating the broad principles, stating the

"0 Ibid, p. 61.
"bid, p. 62.
"2 Ibid, p. 61.
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precise requirements and guidance.113 Detailed solutions are achieved by means
of clear definition of the problem. Conceptual determination of the main aim is
necessary to define the design brief as a guide, different from a strict design
program. This difference defines the importance and form of design brief. Sewell
determines four broad categories which are zoning, circulation, general building
form and landscape, and external materials for statement of the broad principles

and precise requirement in design brief of urban design plrojects.114

Zoning is important to set and analyze the relationship with upper scales and
environmental areas as physical, functional and contextual. Circulation is the main
consideration point of the communication and development of an urban area.
Vehicular, pedestrian, cyclist and public transportation should be considered

. . 115
under circulation case.

Well-scaled environmental relations are settled up by
consideration of three-dimensional forms like buildings and landscape elements in
addition to two-dimensional ones, in the urban design projects. In the direction of
required details, the suggested materials and applications could be indicated in

these projects.''®

Design brief could include some advices and suggestions about the expected
solution ways of the client to help the competitors. How the final form of the
project is expected by the client could be mentioned in the brief.""” The
suggestions about the principles, problems and expectations assist to communicate

the client and the competitors to achieve successful solutions.

'3 John A. Sewell, 1976, The Urban Design Brief: The Background & Theory (Urban and
Regional Department, Edinburgh University, Edinburgh), p. 5.

14 1hid

15 [hid

16 [hid

"7 Sewell, 1976, p. 7.
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Another important point is checking feasibility of the requirements in the
formulation of design brief. Although competitions are arranged to solve difficult

118

and different problems, they can not solve impossible ones. ~ The selection of the

winner is being extremely difficult within flawed brief situation where none of the

projects met the requirements mentioned in design brief.'"”

3.2.2 Design Brief Investigation at Designing Stage

Projects are designed by the competitors in accord with criteria stated in design
brief, and the one which most successfully satisfies these criteria wins the

competition.'*

Competitions are a form of contract. The promoter produces a set of documents
setting out the rules and requirements. Competitors respond by submitting designs
in accordance with these rules and requirements and in doing so accept the terms

on which the contract is offered.'*!

At the situation of impossible fulfillment of all given criteria, competitors need to
estimate the more important ones for the clients.'” The design brief should be
open and clear that the distinction between the importances of the criteria could be

captured readily.

In addition to satisfying all conditions in design brief, creativity is the main
expectation from the competitors. Since design competitions request the different
and innovative solutions, competitors try to create original solutions in harmony

with design brief criteria.

¥ Strong, p. 68.
" Ibid, p. 69.
"0 Ibid, p. 90.
! bid, p. 75.
122 Ibld
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Constitution of positive impression on the assessors (jury) is the first step of the
design process. Since the jury eliminates the projects according to their
qualifications at the first elimination stage, the main approach and design quality
of the projects should attract the attention of the jury.'” The limited evaluation
period of the projects requires readable and apparent main idea in the projects to

pass the elimination especially in the open competitions. 124

3.2.3 Design Brief Investigation at Project Evaluating Stage

Design brief is the handbook of the jury that the projects are evaluated against the
criteria in this handbook with the effect of jury member’s professional taste. After
determination of the projects which are submitted required drawings and

documents truly, evaluation process starts in accordance with the design brief.

The evaluation of the jury members and design of the competitors base on the
brief of design competition. Besides the design brief, evaluation process is
directly related with the ability, project and competition experience, and

professional achievement of the jury members.

The competition system works on the basis that designs are assessed against the
criteria set out in the brief. The winning design is the one which most successfully
fulfils these criteria. A good brief will make its requirements clear. Where this is
the case, careful reading and adherence to the details is a pre-requisite to success

. s 125
in the competltlons.

When we study on some sample design competitions, it is seen that the evaluation

stage could be defined within three main elimination phases. At the first phase,

' Ibid, p. 89.
* Collyer, p. 14-15.
' Strong, 1996, p. 90.
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the main elimination criteria are interestingness of approach and development

potential of the plroject.126

The main idea should be clear and expressed simply in
unison with primary aim of the competition to pass this elimination stage.127 At
the second elimination stage, design brief enter into the assessment process
straightforwardly. The remaining projects from the first elimination are evaluated
in respect of the fulfillment of design brief’s criteria along with their own
approach of to the problem and the main aim of the competition. As mentioned by
Ali Koknar, this phase is too detailed analysis process that the projects are
assesses against their main approaches which are determined by the julry.128 After

the detailed analysis of the second elimination stage, the projects which satisfy

required criteria of design brief at most are chosen at the last evaluation step.

In the final evaluation phase, projects could be awarded in two different ways
which are the selection from the projects of similar approaches and the best ones

from the projects of different approaches.lzg

The investigation of the process of design competitions by means of design brief
shows the importance of design brief as the main communication medium of such
competitions. As different from design program (specifications), design brief
gives the participation and evaluation opportunity to the designers. This situation
opens the way of creating new ideas. Designers produce creative projects in
harmony with the main aim and philosophy of the projects. In accordance with the
communication theory, the designers obtain information from the client by design
brief, and evaluate this information by means of their subjective values. After that,
they produce the meanings from the taken information. The projects (effects) are

designed according to these meanings.

2% Ibid, p. 55
"7 bid, p. 55.
128 Ali Koknar, “Her Daim Giindemde Yarigsmalar”, Mimarlik, Vol.320.
129 1.
Ibid
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There are some main elements that should be included by design brief to set up
healty communication between the participants. As mentioned by Sewell, these
elements which form the main evaluation criteria of the further study are as

following:

¢ Context
e Stating the broad principles
e Requirements

e Guidance'

% Sewell, 1976, p. 7.
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CHAPTER 4

SAMPLE URBAN DESIGN COMPETITIONS

Design competitions are necessary mediums which have creative and guiding
roles for the design environment. Selection of the best and most creative project
which has innovative role for the design world is the main reason of arrangement
of the competitions. Creativity of the competitions could be provided by means of
the original ideas of the competitors who generate main design criteria from the
design brief. Design brief should be avoided from limiting the competitors with

strict criteria and rules.

Urban design competitions are arranged not only with the aim of choosing the
best project and idea, but also with the aim of advancing the quality and harmony
of the problematic urban areas by means of creative and new ideas. They are also
the medium of argumentation of design ideas and problems. In this study, urban
design competitions are chosen with their multidisciplinary and argumentative
characteristics to see the importance of design brief by discovering the difference

between design brief and design program.

Investigation of the urban design competitions provides apparent environment to
see the effects of different characteristics, background and disciplines of the

receivers (competitors and jury members) at the communication process.
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In order to analyze how design brief satisfy the communications in design
competitions, three different proceeded urban design competitions which are
Maltepe Territory Park Concept Project Competition (2007), Unye Municipality
City Square Yunus Emre Park Urban Design Competition (2006), and Ankara
Altinpark Environmental Design Competition (1985) are selected. Each of three
was resulted in a different manner that Maltepe Territory Park Concept Project
Competition resulted but did not constructed, Unye Municipality City Square
Yunus Emre Park Urban Design Competition did not resulted; and Ankara

Altinpark Environmental Design Competition resulted and constructed.

These three urban design competitions will be analyzed under three subjects
which are brief, projects and discussion. According to the definition of brief at the
second chapter and design brief definition of design competitions at the third

chapter, the analyzing criteria of design brief may be described as following:
1. Context:
e The mission statement
e Identification of the objectives that accomplish the mission
2. Stating the broad principles:
® Priorities of the project
3. Stating the precise requirements:
e Measures to evaluate the results.
¢ Change and growth
4. Guidance:

e The framework of the decision
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4.1 Maltepe Territory Park Concept Project Competition (2007)

The territory park concept project competition for Maltepe Territory Park was
arranged by Istanbul Metropolitan Municipality as national and one- stage,
between the dates of December 16, 2006 and February 27, 2007 at the region
Biiyiikbakkalkoy at where one of the biggest green areas of Istanbul is situated.
As mentioned by Baykan Giinay, the competition is arranged with the aim of
harmonising of this fragmentad green area within itself and with the city by

Istanbul Metropolitan Municipality. B3

Figure 4.1. istanbul Metropolitan Plan from. Design Brief of Maltepe Territory Park
Concept Design Competition, 2007.

B! Interview with Baykan Giinay, Ankara, December 2007
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4.1.1 Design Brief (Medium)

1. Context:

Competition area, which is important for Istanbul Metropolitan by means of its
greatness and location, should be approached in harmony with the metropolitan,
near environment and under scale context. The usage of the public should be

enhanced.

”~
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Figure 4.2. East side of istanbul Metropolitan image from Design Brief of Maltepe Territory
Park Concept Design Competition, 2007.

The main aim of the competition is mentioned in design brief as below:

The main characteristics that separate the territory parks from the city parks are

their dimensions, the included functions and the importance of natural life.
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Rehabilitation of the landscape and eco- system, which have been damaged
largely, and planning natural environments as much as possible are determined as
the main purposes in the division of the functions in the regional park. In this way,
the creation of unique places that contain versatile purposes like aesthetic,
recreation, exemplify contemporary organizing principles and applications at
where national and international garden exhibitions are arranged is aimed.
Territory Park will be a recreational area where the facilities of sport, culture,

entertainment, relaxation and other social facilities take place.

With the organization of this competition, a big step is taken for a ‘territory park’
where urban consciousness is developed and strengthened by the organization
public places; the requirements of regional community are supplied; and qualified
green area which is inside of dense housing area and commercial- facilities sector

areas like Maltepe, Kartal and Kadikoy, is developed under protection.'*

The content of the design brief should contain the supplementary data in
accordance with the main aim of the competition. When we analyze Maltepe
Territory Park Concept Competition’s brief, we see two main parts. The first part
is consisted of the main purpose and conditions of the competition, and the second

one includes data about background information of the site and its environment.

%2 Design Brief of Maltepe Territory Park Concept Project Competition, 2006
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Figure 4.3. Communication with environment plan from Design Brief of Maltepe Territory
Park Concept Design Competition, 2007.

Maltepe Territory Park Project Concept Competition sets the main purpose and
context in a clear way, in the first part of the design brief. At the urban design
projects, design of harmonious and fluent urban areas integrated with the city in

physical, symbolic and spatial sense should be aimed."*’

Under the heading of
competition subject, mainly the importance of this green area with its contextual
situation in Istanbul Metropolitan, where forest and great river basins have been
damaged with unplanned and rapid urbanization, is claimed. The positional
importance of the competition area is defined with the information about near
environment, which includes military region, university area, settlements areas,

. o . .. 134 . ..
forests areas, connection roads and Omerli great divide. 3* Brief has a sensitive

approach towards the positional and contextual situation of the competition area.

' Yasemin ince Giiney, “Kentsel Tasarim Yarigmalarinda Yerel Degerler: Balikesir Camlik
Tepesi Yarigsmas1”, Mimarlik, Vol. 333.
" Ibid
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The documents about the competition site such as the location of the competition
area in the Istanbul Metropolitan area, and in the east side, the relations with the
near environment, plan decisions, the analyses about the site and its near
environment, transportation, digital documents like the plans and photos of the
site and related codes, are stated at the second part of the brief. 135 The content and
detail of the given information about competition site and its environment is
significant to get a successful evaluation. Detailed and comprehensive brief

satisfies clear understanding of the main issues and criteria of the competition.

2. Stating the broad principles:

Providing extensive natural areas and improvement of damaged eco-system are
stated as the main target of the competition. The importance of integration and
communication with Istanbul Metropolitan is indicated in the design brief. The
main connection road which connects the D- 100, TEM and Maltepe seaside road
is mentioned as one of the vital points for the integration with Istanbul
Metropolitan. The importance of the main connection road, which passes from
inside of the competition site and provides the accessibility with the vehicles to

the site from the city, is pointed out.

3. Stating the precise requirements:

The competitions are expected to develop a conceptual approach to the design
program; instead of a list of functions with their sizes. Then, the list of necessary
places and usages is given to describe the expected content of the projects. Some
foresights and suggestions about competition site and near environment are
mentioned as guiding suggestions, however not compulsive. These suggestions

reflect the expected criteria to be evaluated by the competitors and the jury.

' Design Brief of Maltepe Territory Park Concept Project Competition, 2006
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Determination of required documents and their scales affect the contextual
solutions. The required drawings from 1/10.000 scale to 1/500 scale and 3D
images show that the project is expected to be evaluated not only with its close
environment, but also with its upper and lower scales. The same sensitive
approach of the setting out of the main aim of the competition and context of the
site is also seen at this part of design brief. This requisition orients the competitors

to handle competition site within its contextual approach.

4. Guidance:

In design brief, in addition to described main aim and expectations in detail, some
remarkable points about the competition site and its environment are given to
clarify the contextual content. These conceptual advices and notices are helpful to

theorize the expected approaches.

e  Forest area: Since this area has unusual and endemic types, forest should

be protected, and construction is forbidden.

e  Streams: 100 meters of two sides of streams are under protection and

construction is forbidden.

e Highway: The connection road which linkes Maltepe seaside road to D-

100 and D- 100 to TEM highway is passing through the project area.

e Military Region: At the east, south and inside of the competition site

there are some military regions.

e  Energy Transfer Line: For 154 KV energy transfer line 20meter, for 380
KV energy transfer line 30 meter at two sides should be arranged as the

green area.

e  University Area: University area and its relation with the competition site

should be considered.
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e Existing Constructions: For existing building in the competition site,
transformation model; and applicable transformation and design criteria

for staging of park project should be suggested.

e Ownership: Areas which is owned to treasury and municipality should be
evaluated as a whole at the first stage and private ownershiped areas at

further stages.'*

Concept Design Competition, 2007.

138 Design Brief of Maltepe Territory Park Concept Project Competition, 2006
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Competition, 2007.

4.1.2 Projects (Effects) and Evaluations (Effects)

The competitions are to be the mediums for the discussion and the development of
new creative ideas in design environment, not the mediums of obtaining an
outcome. As mentioned at design brief, the main expectation is production of
ideas which reflects the idea of Territory Park, in harmony with aforesaid aims.'’
The first three prized projects, which are the first prized project by Oktan
Nalbantoglu, M. Ufuk Ertem, Halis Saygi, Tuba Akyol, A. Ozer Karaaslan, Talha
Kos, the second prized one by F. Pmnar Arabacioglu, Tolga Saymn, B. Cem
Arabacioglu, Begiim Sayin, the third prized one by Sunay Erdem, Giinay Erdem,
M. Nazim Ozer, and their evaluation by the jury are analyzed as the effects of the
main communication processes of the competition. When we investigate the

thematic approach of the first three prized projects, we see the attitudes that reflect

137 Ibid
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to with the expected territory park concept mentioned in the design brief. The
themes of the projects are taking shapes around the protection and rehabilitation
of eco- systems and landscape by designing unique recreational areas. The
effective proposals are observed in all of these three projects at the issue of

unification with the city context.

The first prized project is developed with the concept of biomimesis."*® At the first

prized team’s report main approach is defined as follows:

While designing Maltepe Regional Park Project, which is candidate to being the
largest green area of Istanbul, the concept is constituted with the theme of “the
park which reflects the learnings from the nature, instructs living nature in the

. . . 139
nature and reconciled with the nature” in general.

Ecological Life Park theme forms the main idea of the second prized project.
Designing the competition site as an ecological area, which has educational
approach about ecological consciousness, is suggested in this pilot area for
istanbul Metropolitan.'** As mentioned in the third project report, the general
approach is sustainable, ecological and environmentalist planning, rehabilitation

and protection of the nature under the concept of Ottoman garden.141

138 Oktan Nalbantoglu, Ufuk Ertem, Halis Saygi, Tugba Akyol, Ozer Karaaslan, Talha Kos (First
Prized Project’s Team), “Project Report of First Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
?ge;rismasi.htrrﬂ?year:&aID:1097 [Accessed: 05 November 2007].

Ibid
"0 Feride Pinar Arabacioglu, Tolga Sayin, Burgin Cem Arabacioglu, Begiim Sayin (Second Prized
Project’s Team), “Project Report of Second Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
yarismasi.html?year=&alD=1099 [Accessed: 05 November 2007].
! Sunay Erdem, Giinay Erdem, Mehmet Nazim Ozer (Third Prized Project’s Team), “Project
Report of Third Prized Project,” [Internet, WWW], ADRESS: http://www.arkitera.com/yp146-
maltepe-bolge-parki-fikir-projesi-yarismasi.html ?year=&alD=1074 [Accessed: 05 November
2007].
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According to the jury’s main evaluation criterion, which is the development of
original concepts in accordance with Territory Park theme, the approaches of all
of three projects are found positive and fitting well with the aim of the
competition.'** The evaluation at the concept base is more decisive at the concept
competitions such as Maltepe Territory Park Concept Design Competition. Giinay
states that, “We did not give any function or m2 information at the design brief.
The criteria of the design brief were defined according to the main idea of the
competition instead of the design program. Besides some competitors comprehend
this approach, lots of them have interventionist approach. They want to show and
emphasize their design activity in general. The first and third projects have more
appropriate approach to the site. Idea of reforming the area by designing the
topography and landscape elements fits well with the main aim of the

competition.” 143
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Figure 4.6. Suggested plan at metropolitan scale by the first prized team.

"2 Jury report of Maltepe Territory Park Concept Project Competition, 2006

' Interview with Baykan Giinay, Ankara, December 2007
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Figure 4.7. Suggested plan at metropolitan scale by the second prized team.
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The analysis on the Istanbul Metropolitan scale shows that the first prized project
establishes integration within the city, the competition site and its near
environment by means of the construction of the communication road as
underground passage throughout the heart of the project area in an acceptable
scale. All main communication, transportation and pedestrian circulation are
arranged in a relation with this main axis (communication road) by providing
correlation between the parts of the site. At the second project, although the same
application method is used for the communication road with the first project,
much more interventionist approach is observed. The communication road is
arranged as underground passage in an exaggerated manner. A kind of protective
approach is seen in the third project that the elevation of the communication road

is protected and used to arrange the sub parts of the project site.

The jury evaluates the projects at Metropolitan scale according to the constructed
relations between the whole competition site and parts of it, and between the
environmental context and physical situation of the site; and the attitudes against
to the main connection road.'** Besides all of three prized projects are found
positive with their approach to the integration within the city and inside, the jury
criticizes the second prized project by means of the arrangement of the

L 145
communication road.

" Jury report of Maltepe Territory Park Concept Project Competition, 2006
145 1.
Ibid
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Figure 4.9. Suggested plan at the project scale by the first prized team.
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Figure 4. 10. Suggested plan at the project scale by the second prized team.
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Figure 4.11. Suggested plan at the projt scale by the third prized team.
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All of three prized projects propose at the project scale that the main facility areas
and the central area, which is settled around the pond, are accommodated

throughout the main axis.

Competitors are required to develop proposals in harmony with the region,
ecologic and geomorphologic units, ownership texture, and determination of the
sub-regions by protecting natural life, and developing the activity areas in the
design brief.'** At the first project, the main entrance is in a strong relation with
the center and main access spine of the park. Integration of nature and functions of
the site, and forming a unique center is provided by using elevation and main
access road, which is taken to underground at the center. At the project’s report it
is stated that, an activity corridor, which includes commercial areas, is arranged
from the central area through south, and all transportation is designed in a

harmonious way with topography of the site by using ecological vehicles. 147

The second project uses the main east-west axis for the traffic and pedestrian
connection of the site, and sets the center at the surrounding of the pond, and main
functional and activity areas on that axis as in the case of the first project. As
mentioned by the project team, public vehicles and railway are suggested to
support the ecological life. Additionally, ecological life consciousness is
supported by the experimentation of the ecological life by means of design of the
bicycle and walking road, which intersect with functional and educational

ElI'C‘,EIS.148

%6 Design Brief of Maltepe Territory Park Concept Project Competition

147 Oktan Nalbantoglu, Ufuk Ertem, Halis Saygi, Tugba Akyol, Ozer Karaaslan, Talha Kos (First
Prized Project’s Team), “Project Report of First Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
yarismasi.html?year=&alD=1097 [Accessed: 05 November 2007].

" Feride Pinar Arabacioglu, Tolga Sayin, Burgin Cem Arabacioglu, Begiim Sayin (Second Prized
Project’s Team), “Project Report of Second Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
yarismasi.html?year=&alD=1099 [Accessed: 05 November 2007].

68



Although the main east-west axis is used for the chief transportation and
integration of the site at the third project, road is used with its own elevation under
the apprehension of minimal impact to this green area. The activity/center area is
settled around the pond, and all recreational development is arranged at the south
of the main connection road. While the main entrance square is at the east starting
point of the main axis, the second entrance is on D-100 connection road. As
mentioned in the project’s report, the site is designed as eco- corridor with its
surrounding environment. In this direction the suggested transportation is public
vehicles, and all strategic decisions are taken under the minimal impact and
ecological life comprehension.The jury defines the all of three projects as unique
with the required aims and their criteria which are harmony of the functions with

the competition site and among themselves, the well-proportional constructed and

natural areas, and the well-connected circulation in the park region.'*’

[T
Figure 4.12. Suggested plans at the architectural scale by the first prized team.

' Jury report of Maltepe Territory Park Concept Project Competition, 2006
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Figure 4.13. Suggested plan at the architectural scale by the second prized team.

Figure 4.14. Suggested plan at the architectural scale by the third prized team.
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Another decisive point is qualified design of architectural and landscape elements
by means of integration with upper scaled suggestions. Despite this competition is
a large scaled urban design competition, the small scaled architectural and
landscape design is required to set the integrity with the context of the

competition site.

Cultural and congress center is called “ovum”, which has attractive and
compatible form with design of the site, are arranged at the central area of the first
project. As claimed at project’s report, large open areas, grass amphitheater and
kite hill are designed on activity axe of the site in harmony with the topography to
provide arrangement of different kinds of activities such as festivals and
kermes.'™® At the end of this activity axe, exhibitions and a symbolic tower are
placed.151 The investigation of the first prized project shows that, against the
minimal approach of the project in general, an exaggerated approach could be
seen at the some constructions such as ovum and symbolic tower in comparison to
the expected minimum intervention. Giinay points out that in spite of some major
interventions, the main approach and strategy is to give shape to the site with

using landscape elements under minimum application in the first plroject.152

The activity areas are settled by means of the topography at the second project. A
promenade is designed throughout east-west direction, from the west border until
center of the site. A considerable part of the connection road, from west boundary
until main entrance, is passed from the underground. At project’s report it is
mentioned that, the existing constructions are transformed to foundations like

Botanical Park, riding and stock farm facilities, under ecologic life

150 Oktan Nalbantoglu, Ufuk Ertem, Halis Saygi, Tugba Akyol, Ozer Karaaslan, Talha Kos (First
Prized Project’s Team), “Project Report of First Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
yarismasi.html?year=&alD=1097 [Accessed: 05 November 2007].
151 1.

Ibid
152 Baykan Giinay, interview at Urban Design Studio, METU, Ankara, December 2007
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undelrstanding.153 Instead of permanent constructions detachable and temporary
structures are suggested to prevent nature from being damaged.15 * An exaggerated
situation is seen on the form of the main connection road. According to the
evaluation of Glinay, the second project interferences to the site in an extreme

manner. 155

Different kind of activity areas such as play grounds, open cinema and theater,
amphitheaters, culture and congress center, restaurant, wooden hobby houses,
ecology school, pier squares and divan square are designed as the central meeting
points at the third project. A strong integration is seen between the concept of
Ottoman Garden and infra scaled elements like divan square, pier squares for boat
trips, gardens, etc. Third project has the delicate approach in design and
conventional attitude in the presentation technique. As mentioned by Giinay, the
approach of minimum impact to the site is also seen at sub-scaled projects besides

the upper scaled projects.156

At infra scaled suggestions, the projects are criticized by the jury in spite of
positive assessments. The first project’s urban equipments are found so
exaggerated, and symbolic approach at the design of architectural environment is
evaluated as negative.157 The exaggerated main pedestrian road and hard
pavement around the pond in the second project are criticized."® The third project

is cricized since it does not propose a new and original approach at this scale.'”

'3 Feride Pinar Arabacioglu, Tolga Sayin, Burgin Cem Arabacioglu, Begiim Sayin (Second Prized
Project’s Team), “Project Report of Second Prized Project,” [Internet, WWW], ADRESS:
http://www.arkitera.com/yp 146-maltepe-bolge-parki-fikir-projesi-
yarismasi.html?year=&alD=1099 [Accessed: 05 November 2007].
154 17 .
Ibid
155 Interview with Baykan, Ankara, December 2007
156 11.:
Ibid
"7 Jury report of Maltepe Territory Park Concept Project Competition, 2006
158 [hid
159 [hid
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All of these three projects have similar attitudes towards the suggestions which

are mentioned at design brief, as mentioned below:

e Forest area: At all of three projects, the existent natural areas and
endemic types are protected, rehabilitated and expanded with

integration of the environmental green areas.

e Streams: Two sides of the streams are arranged as green and

walking paths. No construction.

e Highways: D-100 connection highway, which is used as the main

spine access, is arranged according to the integrating of the site.

e Military Region: Military side of the region is arranged as the

green area in unity with the green military areas.

e Energy Transfer Line: There is not any construction at two sides of

energy transfer lines.

e University Area: An eco-corridor is arranged in harmony with the
existent forest area of the university which is at Maltepe University

side of the region.

e Existing Constructions: The ecological approach is defined as the
main strategy for staging of the region at all of three projects.
Under this strategy rehabilitation of the nature is followed by
development and strengthens of ecological life in the region.
Especially at the second project the existent constructions are

planned to transform under ecologic approach.

¢ Ownership: Under main communication and environmental

relations expropriation is suggested at the projects in general.

4.1.3 Discussion

In addition to investigation of the structure and content of the design brief as the

main medium, the first three prized projects and their evaluations by the jury as
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the effects of the communication process were investigated within indicated
criteria and suggestions in the design brief to see the impact of such brief on the

projects and jury evaluation.

Maltepe Territory Park Concept Project Competition was arranged to get a region
park at Biiyiikbakkalkdy location which is one of the main green areas of Istanbul
Metropolitan. In this concept competition, the design brief should be clear enough
in accordance with the definition of the problem for the competitors and the jury
members to get qualified and creative projects and ideas. After clear explanation
of the main frame and context of the purpose, the expectations about unified
design solutions from metropolitan scale to architectural scale are defined in an

open way by means of the suggestions about major issues at the design brief.

At the end of this investigation it is seen that design brief of this competition is
formed as a detailed problem explanation, however not a strict requested program.
The clearness of the design brief is also seen in observation of the prized projects
that projects have harmonic attitude with the criteria and suggestions of the design

brief, despite some different and exaggerated architectural applications,.

Halis Saygi, member of the first prized project’s team, explains their computation
process in the interview that, the process which is started with research and
brainstorming about the concept, is detailed by means of the indicated
requirements, information and suggestions in design brief; and after completion of

the design, project is checked with respect of such brief.'®

The main approach to
the design brief in this process is mentioned by Saygi is that competitors are as
independent as design brief and also as limited as design brief of the

competition.'®!

10 Interview with Halis Saygi, Ankara, December 2007
161 1.
Ibid
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As mentioned in the jury report, selection method of the jury is evaluation of the
projects under four main subjects which are idea base, upper scale, project scale
and infra scale bases, within three elimination stages. Projects are considered in
terms of harmony with region park concept at first, after that different scaled
projects and their coherence with each other, by the jury members. We see well-

staged evaluation method from main purpose and context through infra scales.

Giinay answered the question about design brief’s scope and expression way as,
“In this competition, brief are formed from the conceptual criteria instead of strict
architectural program within the purpose of minimum impacts”.'®> According to
his idea, brief provides the communication between the competitors and the jury

163

in a good ratio. However, under the effect of architectural environment,

competitors and jury members disposed to interventionist approach in spite of

expected minimal impact approach in the brief.'**

Comments of Baykan Giinay as a jury member, Halis Saygi as a competitor, jury
report, projects reports and the projects show that design brief is handled as the
common directory, however not as the constitution. Creative projects are gotten at
the end of the competition process in harmony with well-regulated, guiding and

innovator design brief.

162 Interview with Baykan Giinay, Ankara, December 2007
163 [hid
14 Ibid
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4.2 Unye Municipality City Square Yunus Emre Park Urban
Desigh Competition (2006)

Figure 4.15. A photo of Unye seaboard from Documents of. Unye Municipality City Square,
Yunus Emre Park Urban Design Competition, 2006.

The competition to select an urban design project for Unye Municipality City
Square and Yunus Emre Park was arranged as national and one- stage between the

dates of January 2 and April 3, 2006 by Unye municipality.

4.2.1 Design Brief (Medium)
1. Context:

This urban design competition was arranged at the focal, strategic point
constructed during the establishment years of the Turkish Republic as the main

connection area of Unye. The main of the competition is mentioned as below:
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Enrichment and integrity of natural, historical and cultural identity of Cumhuriyet
Square and Yunus Emre Park with a modern city life and environmental elements

of the city,

e Arrangement of the city center to increase the quality of visuality and

activity,

e Formation of a focal point to provide social and cultural unity of the

people who lives in the city,

e Strengthen in the pedestrian system by arrangement of vehicular-

pedestrian traffic around the square and near environment.
At the arrangements of Cumhuriyet Square:
e Seaside road at the east side, pier and Yunus Emre Parki,

® Housing areas at the north side, and Saray and Tasbasi streets as the

connection roads,

e At the west, historic site area, and Hact Emin Street and Kadi Ramp

which provide connection to the historical site

e At the south, Belediye, Hiikiimet and Orta Cars1 roads that provide
connection in the city and the city center forms the context of the

) 165
competltlon area.

'% Design Brief of Unye Municipality City Square and Yunus Emre Park Project Competition,
2006
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Figure 4.16. The plan of location of I"Jnye image from Design Brief of I"Jnye Municipality City
Square Yunus Emre Park Urban Design Competition, 2006.

The brief of the competition includes two main parts that the first one is prepared
under the name of brief of the competition, and the second one is the description
of the competition site and expectations from the competitors. At the first part, the
scope, data about the type of competition and location of the competition site are
given besides of more technical information such as communication address,
name of jury members, required work types from competitors, site seeing
document, competition calendar, and etc. At the second part of the design brief,
the supplementary information and expectations about the competition site and

environmental context are given.

The importance of Cumhuriyet square and Yunus Emre Park is emphasized with
the description of historical and physical context of Unye at the second part of the
design brief. The main aim is mentioned within the contextual information of the
square, which is formed as the main connection point of Unye, with near

historical environment and seaside to recover cultural identity of the city. The
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importance of the competition site, which includes historical values and main
connection roads as the focal point of the city, is defined in detail with the main

problem areas.

2. Stating the broad principles:

Planning and designing of Cumhuriyet square, Yunusemre Park and the near
environment of the competition site in accordance with the main design
principles, which are mentioned in design brief, are emphasized as the main issue
of the competition.'®® In this direction, the expected vision is expressed to
competitors by asking to form a social and cultural public center in harmony with

the city to bring modern identity to Unye.

Figure 4.17. The communication area plan from Design Brief of Unye Municipality City
Square Yunus Emre Park Urban Design Competition, 2006.

166 Ibid
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3.  Stating the precise requirements:

As an urban design competition, the competitors are required to represent their
projects under three main scaled projects, which are planning of Cumhuriyet
square and Yunus Emre park in city context (1/2000 scale), urban design project
of Cumhuriyet square and Yunus Emre park (1/500 scale) and Cumhuriyet square

urban design projects including section and elevation drawings (1/200 scale)..'”’

The expectations under these three different scaled projects are stated in design

brief as following:

1/2000 scaled project: Conceptual suggestions and proposals about the

communication, and construction of landscape are also required in context of the
city and main elements of the near environment such as the seaboard between
Tabakhane Brook and Yiiziincii Y1l Park, city center, natural sites and housing

areas at design brief.

1/500 scaled project:

e  Circulation for vehicular traffic and pedestrians, car parking and

stops
¢ Hard and soft landscape elements
e Architectural projects of suggested constructions.

1/200 scaled project: In the design brief, besides detailed projects of these three

features, environmental and elevational settings to bring architectural

identification.'®®

Subsequent to setting of the brief as conceptual, a requirement program is offered
with the quantitative values, but not too detailed at the end of the design brief. In

the scale of this competition site, indication of square meters might be guiding

167 Ibid
168 Ibid
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instead of compulsive. The flexibility of the program could be mentioned in the
brief to prevent design process from being limited about creating and selecting

design ideas.

4.  Guidance:

In addition to supplementary information about the site and its environment, the
contextual and historical condition of the competition site are described in the
direction of main issue and expectations under the subject of design approach at
the second part of the design brief. Instead of high-coasted formulas like over-
pass or subways, more economical solutions such as the precautions to decrease

the rate of traffic of Samsun-Ordu highway are suggested at the same part.

Figure 4.18. A photo of Unye seaboard from Design Brief of Unye Municipality City Square
Yunus Emre Park Urban Design Competition, 2006.
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4.2.2 Projects (Effects) and Evaluations (Effects)

Unye Municipality City Square Yunus Emre Park Urban Design Competition has
a different importance for the investigation of the role of design brief because of
the result of the competition process. As claimed at jury report, “Because none of
the competed projects could catch expectations in quality on architecture and

landscape architecture, jury did not give any prize to any project.”mg

The question of ‘what is the communicational effect of design brief on this
result?” arises at this point. Because of any project were not selected, the
searching for the answer of this question will be replied with three of competed
projects which are the projects of Barig Ekmek¢i and his team (eliminated at the
second stage), Haldun Erdogan and his team (did not be prized at the last stage)
and Sakir Babacan and his team (did not prized at the last stage).

Although the same contextual approach is mentioned at the reports of all of three
projects, it is not seen in any of them exactly. Especially the first project, which is
belonging to Baris Ekmek¢i and his team, does not correspond to the project

report.

First project’s team claims the main concept as waiting city to be discovered
which is constituted on natural and historical texture of the city.”o When the
report of project is reviewed, a detailed investigation about competition area is
seen. While the team of the second project, who are Haldun Erdogan and his

team, define the project’s main approach as the adaptation and revision of historic

1% Halim Per¢in, Ahmet Vefik Alp, Oner Demirel, Ergun Subasi, Oya Akkan, Oktan Nalbantoglu,
Baykan Giinay (Jury Members), “Jury Report of the Competition,” [Internet, WWW], ADRESS:
http://www.peyzaj.org/2005/Haber/Resimler/e39666ca-eObe-4960-a546-add394d5258imza. gif
[Accessed: 11 November 2007].

' Barig Ekmekgi, Dogukan Abact, Tugba Akyol (First Evaluated Project Members), “Project
Report of the Competition,” [Internet, WWW], ADRESS: http://www.arkitera.com/yp90-unye-
belediyesi-kent-meydani-yunus-emre-parki-kentsel-tasarim-proje-yarismasi.html ?year=&alD=611
[Accessed: 11 November 2007].
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texture and city, the third one, Sakir Babacan and his team, explains the
improvement of changing historical and physical context in unity as the main

theme.

Figure 4.19 Suggested plan at city scale by Baris Ekmekgi and his team.
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Figure 4.20. Suggested plan at city scale by Haldun Erdogan and his team.
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Figure 4.21. Suggested plan at city scale by Sakir Babacan and his team.

84




The approach to the site in the city context, which is the main criterion of the
competition aim, is differentiated in all of three projects. The first project is
started to design at the city scale within the criticism of design brief about stated
border of the competition site. At the project report of the first project, it is
claimed that defined border of the project area is limited, and enlarged in the

project to supply the integration with city context. e

The main problem of the competition site is division of the integration of the city
and pier by means of dense traffic load of Samsun- Ordu highway. This situation
causes to breaking of the wholeness and texture of the city. Pedestrian preferred
circulation is suggested at the project site and near environment in harmony with
design brief to form unique and alive meeting point at the city center in all of
three projects. Although this approach seems harmonic with mentioned
expectations at the city scale in the design brief, the solution way of Samsun-
Ordu highway traffic density problem is in contradiction with this approach in the
first project. In spite of the high priced constructions such as subway and overpass
are indicated as required to be avoided, a subway application is designed as the
solution of integration problem in the first project. Besides the similar approach is
seen in the second project, third one is solved this problem in harmony with
design brief by means of some detractive arrangements and precautions for the

traffic density.

171 Ibid
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Figure 4.22. Suggested plan at the project scale by Baris Ekmekgi and his team.

Cumbhuriyet Square is defined by means of its historical characteristics and
environment in the design brief. The decisions of the usage and communications
of the historical elements, which are Saray Street, Saray Mosque, Plane- tree an its
background, Tasbasi and Saray Wall, Atatiirk Memorial, playground, WC,
transformer, Yunusemre Park, seaport, restaurant, Ziraat Bank and municipality
building, bazaar buildings, hammam, building of Kaimakam’s Office, Kad1 Ramp
and Hact Emin Street, of this site are requested by the design brief. A kind of
public center is formed by pedestrianisation of the streets of this historical sites,
which are Kadilar Yokusu, Hact Emin Road, Saray Road and Tasbasi Street, at all

of these three projects.
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Figure 4.23. Saray street photos from Design Brief of. Unye Municipality City Square Yunus
Emre Park Urban Design Competition, 2006.

The historical site is rehabilitated and aimed to be transformed into symbolic and
attractive point of the city at all of three projects. In the first project, Ziraat Bank,
Saray Mosque, the buildings at Kadilar Ramp and Saray Street, and the
hammams, one of which is transformed to an archeology and art museum, are
restored and all elevations, which are faced with Cumhuriyet square, are

2 In addition to these

modernized in unison with the historical texture.
rehabilitations, the pier is designed as a part of the seaboard arrangement. An over
design approach is seen at the arrangement of the seaboard in respect of the city
scale. Though enlargement of the competition site might be positive approach
about contextual integration, it may cause the problem of focusing to the main aim

of the competition.

172 Ibid
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Figure 4.24. Kad1 ramp, Hac1 Emin Street, Hammam photos from Design Brief of ﬁnye
Municipality City Square Yunus Emre Park Urban Design Competition, 2006.

The idea of forming historical axis as the connection element of historical site and
the square provides well-scaled integration at the second project. Throughout this
axis, which is finished with playground, the rehabilitated Tiryaki Hasan Pasa
memorial, hammam, which is transformed into cultural center, Atatiirk Memorial
and The Martyr Memorial are arranged beside the new square, which is defined
by Ziraat Bank, historical Plane-tree, city wall, and the square of Government
Office.'” A pedestrian overpass is suggested to prevent divisive effect of Samsun-
Ordu highway. Despite proposed pedestrian overpass integrates Yunusemre Park
and Cumhuriyet Square, this attitude forestalls the attractiveness of historical

center which is in unity with Cumhuriyet Square.

'3 B. Haldun Erdogan, Omer Giilkal (Second Evaluated Project Members), “Project Report of the
Competition,” [Internet, WWW], ADRESS: http://www.arkitera.com/yp90-unye-belediyesi-kent-
meydani-yunus-emre-parki-kentsel-tasarim-proje-yarismasi.html?year=&alD=607 [Accessed: 11

November 2007].
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Figure 4.26. Suggested plan at the project scale by Sakir Babacan and his team.
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As different from the other two projects, arrangement and precautions at Samsun-
Ordu highway road are suggested to unify Cumhuriyet Square and Yunusemre
Park, at the third project, in unity with design brief. Investigation of the third
project shows well-scaled and harmonic approach with the city and historical
context, in unison with the design brief. Pedestrianised historic site is
transformed to an attractive exhibition hall, which reflects traditional and
historical identity by suggesting art studios and museum, which is transformed
from hammam. The suggested connection line from inside of the historic site
until the sea has a positive approach for the integration of the city by the
arrangement of Hamamonii Square, which is surrounded with museum,
restaurant, cafe, exhibition hall, gift shop, Government Building and Ceremony
Area, Atatiirk Memorial, and Plane- tree throughout the line. The method of

pavement of the road and squares does not have an architectural value.

Besides contextual approach of the urban design projects, the unity with sub-
scaled projects is also essential. Against the exaggerated approach of the first
project, the other two have much more simple approaches. At the first project,
besides an over designed seaboard area by means of the cantilevers through the
sea, a 45 meters high landmark that is called city crown is suggested on
Cumbhuriyet Square. Out of the suggested overpass, the harmonic structuring,
which is in unison with the upper scaled projects, is seen at the second project. At
the third project, constructions are in harmony with the city context, despite high

density at the seaboard.

4.2.3 Discussion

Unye Municipality City Square Yunus Emre Park Urban Design Competition
receives lots of critiques about its result. In addition to the critiques about
administration and the jury, design brief is also blamed. Alper Cabuk, who is the

manager of the department of architecture at Anadolu University, criticizes the
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design brief as defective about the technical information like counting of

vehicular and pedestrian traffic and public survey about Unye.174

The evaluation criteria of the jury are explained at the public opinion statement as

below:

®  Have been the identity of Unye handled sufficiently?
e Have been the square defined as urban area correctly?

e Have been the communicational relations of the competition area tried to

find correctly?

e Have been the relation between square and park, seaside tried to find with

simple solutions?

e Have been the solutions about the environmental relations and especially

relation with the historic site tried to find?

e Have been working about the architectural characteristics of the buildings

surrounded square done sufficiently?

e Have been historic plane- tree, existing vegetation, ecological balance

evaluated positively?

e Have been the relation of vehicular and pedestrian planned correctly?'”

The main aim of the competition determines the criteria by the interpretation of

design brief within its contextual approach.

'™ Alper Cabuk, “Unye Cumhuriyet Meydani- Yunus Emre Parki Kentsel Tasarim Yarismasi ve
Kentsel Tasarim Uzerine,” http://www.arkitera.com/yp90-unye-belediyesi-kent-meydani-yunus-
emre-parki-kentsel-tasarim-proje-yarismasi.html [Accessed: 11 November 2007].

' Public Opinion Statement Document of the Jury of Unye Municipality City Square and Yunus
Emre Park Urban Design Competition, 2006
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Although a successful approach is seen about the evaluation of the identity of
Unye, an inconsistent situation is observed in the communication process between
the jury evaluation, design brief and suggested projects as the result of
examination of this competition. The ultimate connective issue is the solution of
Samsun-Ordu highway which break-offs the relation of the seaboard and the city.
However the message (some main suggestions) is transformed by the medium
(design brief) to the receivers (the jury and the designers), the effects (projects and

jury evaluation) are unrelated with this message.

Even though some suggestions about the problem of divisive effect of Samsun-
Ordu highway are indicated by the design brief, neither jury nor designers
approach to the projects in a common way with these suggestions. In this state, the
realism of the expectations should be checked. As mentioned at the second
chapter, feasibility of the requirements is one of the main criteria to get the
successful competition process and result. First of all, criteria of design brief
should be realistic and satisfiable to get the successful result. In the design brief of
this competition, there is an unrealistic approach about divisive highway.
Although problem is required minimal solutions at the city scale, minimal
approaches can not satisfy this large scaled problem. Unye Municipality expects
an exact solution to this problem which has not a well-succeeded solution in this
situation. Another interesting point is the evaluation of the jury at this issue. The
projects which suggest the overpass and subway for the solution of division
problem such as the project of Haldun Erdogan and his team, were selected until
the last elimination in the contrary to the evaluation criteria of the jury. The same
approach for the solution of this problem is seen at most of the projects. Although
the integrity of the participants and the design brief is seen in general, some
different approaches could be seen in design process in respect to subjectivity of

the participants.
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4.3 Ankara Altinpark Environmental Design Competition (1985)

Figure 4.27. Photo of main entrance of Ankara Altinpark

The competition to select the best project for the planning of Ankara Altinpark
was organized between the dates of January 28 and May 13, 1985 as national and

one- stage by Ankara Metropolitan Municipality.

4.3.1 Design Brief (Medium)
1. Context:

Ankara has lost its garden-city characteristic in time, and turned the city which is

formed with deficient small-pieced green areas.'’® The competition area, which is

"% Design Brief of Ankara Altinpark Environmental Design Competition, 1985, p. 1.
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one of the vast green-area of the city, was planned as the golf club at the Republic
Period. The municipality decided to turn the golf club to the public green area by
arrangement of this competition in harmony with garden-city idea.The aim of the

competition is stated in the design brief as follows:

The purpose of this competition is to choose the compiler or the group of
compilers who transforms this area, which has special importance for the city,
with more economic, detailed, functional and elastically applicable proposals than

the decisions of Main Development City Plan.'”’

Design brief of this competition is formed under four main parts, which are design
brief, requirement program, contract draft, and general information. Besides the
information about the main aim and scope of the competition, the requirements
are mentioned within the general design approach suggestions and contextual

information of the competition site.

The contextual importance of the competition site is stated at the design brief part
to clarify the main aim of the competition. The scope of the competition is
mentioned by the clear explanations in harmony with the urban design discipline,

in design brief.

2. Stating the broad principles:

In the direction of the aim of planning a public green area (urban park), this green
are transformed to the functional and living public space by arranging various
activity areas such as the social, sport, cultural and recreational facility spaces to
achieve deficiency of public areas in Ankara, especially at the North side, are

emphasized as the main issues of the competition.'”

"7 Ibid, p. 2.
"7 Ibid, p. 13.
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3. Stating the precise requirements:

The expectations are stated with an extent and detailed explanations about the
contextual relations of the site, priorities of the competition, and suggestions
about the required planning details at the requirement program part. After these
explanations, a numeric requirement list, which has guiding characteristic, is
given. The responsive solutions, which open up to variations in time, are expected
from the competitors. The proposals about making the stages at the application

process are expected.

The drawings from the 1/5000 scale (general plan schema) to 1/200 scale
(architectural projects) are mentioned with expected presentation and design

details.

4. Guidance:

Under the subject of requirement program, detailed explanations and suggestions
are given about the relations of competition site with the city and near
environment, facility spaces, which are municipality exhibition and trade areas,
hotel and congress center, recreational areas, 23 April cultural center, required
architectural service areas, and green area planning. Even though these
suggestions have the guiding characteristic, the loaded requirement program could

cause the limiting of the creativity.

4.3.1 Projects (Effects) and Evaluations (Effects)

The first three prized projects, which are the first prized project by Oner Tokcan,
Hulusi I. Géniil, and ilder Tokcan, the second prized one by Baran idil and his
team, and the third prized one by Ozgiir Ecevit and Ekrem Giirenli, and their
evaluation by the jury are investigated as the effects of the communication process
by design brief in the competition. All projects are evaluated by the jury in the

direction of the general design politics and principles which are mentioned at the
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requirement part. The investigation of these projects according to the relations of
the competition site with the near environment and city shows that the projects
have similar approaches. All of three projects arrange the entries in a proper way
to the topography and near environment. However the jury found the projects
positive at this scale, the first and third projects are criticized by means of the
insufficiency of their suggestions to the problem of the communication with the

city.

The main criteria of the competitors and the jury are the relations, locations and
designs of the activity centers, which are municipality exhibition and trade service
area, hotel and congress center, recreational areas, and 23 April cultural area.The
first prized team arranges the entries on the valleys and between the activity
centers to increase the attractiveness of the site. Therefore the activity centers are
located on the surrounding road of the site. In this project the municipality
exhibition and trade service area, hotel and congress center are located near to the
main entry which is on the main communication road (irfan Bastug Street) with
the city. The first prized team mentions that, “The aim is designing the ‘park’,
which provides peaceful environment, by locating the activity centers near to the
road around the park, and arrangement of the recreational areas and promenade

around the pond.”m

1" Onder Tokcan, ilder Tokcan and Hulusi Goniil (The First Prized Team Members), “Project
Report of the First Prized Team Project of Ankara Altinpark Environmental Design Competition,”
1985.
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Figure 4.28. Suggested plan at the project scale of the first prized project team
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Figure 4.29. Suggested plan at the project scale of the second prized [;roject team
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Figure 4.30. Suggested plan at the project scale of the third prized project team
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At the second prized project, the planning of the activity centers is not just related
with the entries and each other, but also related with the pond which is located at
the center of the site. The third project formes a calm green park area at the center

of competition area as different from other two projects.

The planning and structures of the activity areas of the all of three projects are
found positive and well-qualified by the jury. At the first project, in spite of the
location of the activity centers at the west and arrangement of the park at the rest
of the area are evaluated as positive by providing harmony between the similar
functional areas strongly, some activity centers are criticized as negative with
their insufficient dimensions.'™ While the planning of the activity areas of the
second project is found in a strong unity by the jury, the architectural proposals

are found well-qualified and applicable at the third one.'™!

The projects are analyzed according to the general planning principles which are
the location of the entries and communication roads, the unity of the functions and
locations of the activity areas, flexibility of the areas to variations, the stages of
the application process, original and creative solutions, and at last optimum-cost

design applroach.182

%0 The Jury Report of Ankara Altinpark Environmental Design Competition, 1985
'8! The Jury Report of Ankara Altinpark Environmental Design Competition, 1985
%2 Design Brief of Ankara Altinpark Environmental Design Competition, 1985
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Figure 4.31. Suggested architectural projects of the first prized project
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Figure 4. 32. Suggested architectural projects of the second prized project
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Figure 4.33. Suggested architectural projects of the third prized project
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At the first prized project, entries and vehicular/pedestrian circulation are
composed according to the topography, activities and near environment. The
planning of the open spaces provides the possibility of different usages. The
location of the activity centers, which is in relation with the main entry
consequently with the city, provides making the stages at the application process.
According to the evaluation of the jury, the first prized project is successful about
the planning of the park in general, however the location of the amusement park

and the continuity of the promenade are negative for the usage of the pond.183

At the second prized project, a strong unity is designed between the activity
centers, resting and green area, belt line, entries and consequently with the city.
The application stages are defined by the arrangement and location of the activity
and resting areas. The exhibition and sale center which draws the attention of the
public are located at the north side of the main entrance in a strong relation with
the city. Except density of the arrangement of the architectural elements as
inadaptable with the ‘park’ theme, the general arrangement of the elements in the
competition area is found positive by means of its connected and applicable

characteristics by the jury. 184

At the third prized project, planning of the open spaces and temporary structures
provides flexible usage of the areas. The expected peaceful park is satisfied by
means of design of a unique green area as the consequence of the arrangement of
the activity centers at the near of the belt line. This project has the same
constructive approach to the location of the entries with the other two projects.
The jury found this project as positive by means of its coherent approach to the
park theme, applicable characteristic, and the multidisciplinary composition of the

competition team.'® However the ambiguity of the finishing point of the main

'3 The Jury Report of Ankara Altinpark Environmental Design Competition, 1985
' The Jury Report of Ankara Altinpark Environmental Design Competition, 1985
185 1.

Ibid
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connection road and mini train road of the park, and discontinuity between the

. . . . 1
exhibition areas and selling service areas is evaluated as unsuccessful. 86

4.3.3 Discussion

In contrast to previous competitions, in this one the selected project was
constructed. The investigation of the competition process gives the clues of this

result. First of all, the design brief explains the main aim of the competition by

means of the necessary information and suggestions of the clients in detail.

Figure 4.34. A Photo of the Main Entrance of Ankara Altinpark

Figure 4.35. A Photo of Ankara Altinpark

186 Ibid
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Design brief of the competition is formed in four different parts, which includes
the concerned data of the scope and aim of the competition in a close relation.
Besides the explanation of the main aim of the competition in the first part, the
requirement program part defines the expectations and required spaces with
necessary dimensions in the contextual base. As the result of this approach, the
design brief composes a strong communication with the receivers (designers and

the jury) by guiding them.

The required scales of the drawings, which are from 1/5000 scale (general
planning of the site) to 1/200 scale (architectural projects of the required
constructions), the jury reports, and the content and form of expression way of the
design brief together point out that, in addition to new and creative ideas,

applicability of the projects are expected from the competitors.

As it is understood from the main design decisions of the projects and main
evaluation points of the jury, which are the effects of the communication process,
the design brief (main medium) satisfies a successful communication in the
direction of the aim of the competition. The effects of the receivers (the designers
and the jury) are in a harmony with the approach of the design brief. As the result
of the conceptual approach of design brief, the receivers react to design brief as

conceptual with their effects.

In this competition, besides the selection of the applicable creative projects, new
design ideas, which contribute to the urban design discipline, such as Ergiin
Aksel’s project, which is awarded mention prize, are prized. Aksel’s project is not
completed and detailed enough, but supposes a different mega structure idea for
the park. At this point the applicability and creativity are conflicted. In the
direction of the project competition instead of the idea competition, the

applicability of the projects is one of the main evaluation criteria of the jury. If
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this competition is formed in two-stages, the result might be different since the

criteria of creativity becomes prior to applicability.

There is an opportunity to analyze the result of this competition as a constructed
project competition. The first prized project was started to be applicated at 1987
by the Municipality. The application was completed within three stages. The
analysis of Altinpark shows that, except some small differences, the project has

been applicated in an exact manner.
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Air Photo of Ankara Altinpark

Figure 4.36.
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This competition requires complex solutions for the big-scaled problem of

planning of Altinpark. This situation causes some difficulties at the design and

evaluation parts. Giinay, who are the spare jury member, mentions about this

2

“Altinpark has not the same sense with its project.
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Figure 4.37. A Photo of Ankara Altinpark
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Figure 4.38. A Photo of Ankara Altinpark
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The strong harmony of the project of Altinpark is not seen in Altinpark. In
contrary to the sense of the unity at planning of the park in general, the
architectural and landscape elements have not the unique design language by
means of the material and design. This problem could be caused by means of the

overloaded design brief of the competition.

Besides urban design, the design of detailed landscape and architectural elements
in harmony is a difficult design problem, and requires different stages in the
competition process. For example, in Germany the project competitions are
composed as two-stages in general to solve the hardness and complexity of the

problem of the competitions.'*’

4.4 Discussion

Over the sample urban design competitions, the impact of the communication
process on the process and result of the competitions by means of design brief is

analyzed with the emphasis on its difference from design program/ specifications.

The main differences of the design brief and design program could be grouped as

following:
¢ Guiding impact of design brief.

¢ Constraining impact of design program.

Under the light of this contextual difference, the analyzed projects present marks
of the difference and importance of the design brief as the main communication
medium in the competitions. There are three main types of transformations as

following:

%7 Dogan Tuna, “Proje Yarigmalari ile ilgili Baz1 Diisiinceler”, Mimarlik, Vol: 322.
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¢ Transformation of the aim and scope.
¢ Transformation of the expectations.

e Transformation of the information.

All of these three types of transformations should be in a well-composed context
and connection with each other to transform a unique problem definition. Besides
the definition of the main aim and scope of the competition, the requirements also
determine the scope of the projects. Because of the projects of competition are not
the construction projects, the expectations from the competitors should be well-
scaled in accordance with the aim of the competition. The main aim of a design
competition is not obtaining the most applicable project; the aim is producing new

and creative ideas.

The success of the communication processes of design brief as the main
communication medium are pictured by the effects (projects and jury evaluation)

of the receivers (the competitors and the jury).

First of all definition of the scope and type of the competition such as the idea or
project competition should be determined. All transformations are defined under
this determination, and these transformations determine the scale of the effects of

receivers.

In design competitions, the approach of the jury affects the result of the
competition. If the approach of the jury is grading the projects, which interpret
and use the data in a pragmatic way instead of design new and creative ideas, the
competition is resulted in the contrary of its own nature. As the result of this

approach, competitions are started to be the medium of the project obtaining way.
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CHAPTER 5

CONCLUSION

In this study, design brief is investigated to understand its communicational role
in urban design competitions. This investigation is started with the analysis of the
design brief process, which is evaluated as the problem definition process, by
means of its participants, content and scope. After investigation of the brief
process, the role of design brief in design competitions is discussed by means of
the definition of design brief. In the light of these arguments, sample three urban
design competitions in Turkey are investigated at the last part of the thesis
research. The reason of the selection of these urban design competitions is their
results. Each of them has a different result. The investigation of process and
results of these competitions helps to understand the communicational role of

design brief in urban design competitions.

We can define the results of this study in two parts, which are the outcomes from

the investigation of the case studies and the philosophy of design brief.

Qutcomes From the Case Studies:

The investigation of three different urban design competitions as the case study
has some main results about creativity, feasibility, context, guidance and
transformation of information. The analysis of these three urban design
competitions shows that, all of them have different characteristics about the main

expectations from the competitors.
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The first analyzed competition, Maltepe Territory Concept Design Project
Competition, and the second analysed competition, Unye Municipality City
Square and Yunus Emre Park Urban Design Competition, are the concept
competitions. As the result of this, the main expected characteristic of the
competitions is the original ideas from the competitors. Although the third
analyzed competition, Ankara Altinpark Environmental Design Competition,
requires detailed urban and architectural projects as well as different and original
concepts. During the first and second competitions’ projects focused on creating
new ideas instead of applicable projects, the competitiors of the third competition
focused on the applicability as well as the original ideas, as the result of design

brief of the competitions.

Besides definition and scale of the requirements, the feasibility of the
requirements is another important point for the success of the competitions.
Design brief should be coherent as the main guide of the competitiors and the
jury. Unrealistic expectations cause misunderstandings, communication problems
and at the end unsuccessful result of the competition as is the case in Unye

Municipality City Square and Yunus Emre Park Urban Design Competition.

Design brief forms the backbone of all process of design competitions. As the
result of this, every design competition is required to give all necessary
information with the competition issue to set up the same base for the jury and the
competitors. This situation supplies much easier and correct evaluation

environment of the projects with fewer drawings.

Urban design competitions intend to constitute argumentative and cooperative
environment to produce creative solutions and ideas. At this point, the necessity
and importance of design brief in the urban design competitions different from
design program/specification, is arisen. The main characteristic of the design of an

area is its contextual importance instead of numerical requirements. An area could
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not be designed as independent from its historical, cultural and physical context.
The well-processed brief determines the expectations of the client and main aim
of the competition with its contextual approach to the problem. As the result of
this, it guides the competitors and jury members, and provides their participation

to design problem in a way.

The Philosophy of Design Brief:

Design competitions are arranged from the Greek until now to achieve new and
creative ideas in the design world by satisfying expectations of the clients. Two
main aims are seen in the nature of design competitions, which are achievement of
new ideas and satisfying the expectations. In the direction of this argument, the
main problematic of the design brief is the formulation of the problem as

intending the expectations and creativity at the same time.

The main role of design brief is transmitting the data from the source (client) to
the receivers (competitors, jury and observers) by means of definition of design
problem. The formulation of design problem defines process of the design by
means of the nature of design problem, which requires subjective and original

solutions.

Design brief attaches the all parts of the process of design competition from the
client request part, which is the starting point of the process of design brief, until
the colloquium part by transmitting the information in a clear way. The process
shows that all parts of design competition base on the evaluation of the design
brief. To provide a successful competition process, design brief shoul be open to

participation.
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DESIGN BRIEF PREPARATION PROCESS

Request of design
problem Statement of Needs

CLIENT Main AI.I and Purpose

Collect and Analysis Dta BRIEF MANAGEMENT
i TEAM
State the Problem
(Design Brief)

Questions | Answers

| &

v

PROJECT PREPARATION PROCESS

Statement of the criteria According to THE COMPETITORS
Design Brief (Design Brief Evaluation)

Designing the Project

PROJECT EVALUATION PROCESS
Statement of the criteria of the evaluation THE JURY
According to

Design Brief (Design Brief Evaluation)

Evaluctio*of the Projects

EXHIBITION OF THE PROJECTS and
COLLOQUIUM

The Participation of the Public

Figure 5. 1. The Preparation and the Role of Design Brief throughout the Process of the
Design Competition
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Since the means of design brief is not a finished program document, but a text,
which opens to comments and discussions; such brief process could not be
handled as a kind of regulation in different from the design program. Numerical
obligations of design program serve to respond to clients’ needs instead of
creating original inventions for the design environment. Design can not be based
on the strict criteria, since it is not a well-defined or arithmetic activity. The
enforcement of design process by limiting with the strict criteria (design program)
blocks the creativity of design activity, and the production of new and different
ideas. This situation is contrary to the nature of the design competition. However,
a framework to determine the general structure of design brief might be planned.
Despite design competitions at urban and architectural scales focus on different

issues, there are main common criteria about design of the areas in general.

The framework of the design brief could be defined as below:

e Context
¢ C(Clear Definition of Expectations

e Guidance

Design competitions provide the most independent and creative design
environment by communicating the participants (client, jury, observers and the
competitors) in an indirect way. All of the communication processes of design
competitions are based on design brief. The result of the competition is defined by
the effects (design and evaluation of the projects) of the receivers to

communication processes.

116



Competitions open the way to the art of architecture and creative freedom, though

within set rules and programs, and through disciplined and expert procedures.'**

The meaning is produced by the evaluation of the message at the end of the
communication process. In accordance with this meaning, receivers react with
their effects. In the competitions, this part of the process is not only related with
design brief, but also related with the receiver’s personal and cultural
characteristics as mentioned by Anderson. In addition to design brief which is the
main communication medium of the competitions, the experiments and
professional sufficiency of the jury members and the competitors affect the result
of this process. The evaluation process is the act of formation of the aim, time,

evaluator and the product as quoted from A. Musso by Tapan.'®’

There is not any objective evaluation system in the field of design because of its
complex and subjective origin. Throughout the design process, evaluation of the
design brief (inputs) by the competitors is made by means of the main aim of the
competition, time, design brief and the personal characteristic of the designer.
The evaluation of the projects by the jury consist of two evaluation stages which
are the evaluation of the design brief and evaluation of the projects by means of
design brief. At this point, the personal characteristics (professions, experiments,
etc.) of the jury members have an active role on the process and result of the

competition.

188 Finnish Association of Architects (FAA) Documents in Strong, 1996, p. 29.
189 Tapan, 2004, p. 27.
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Figure 5. 2. Evaluation Stages of the Competitiors and Jury in Design Competitions

Throughout the history, the design competitions are produced the important and
innovative design products. Their contribution to the design and architecture
world is obvious. The approach of choosing the most appropriate project causes to
lose meaning and aim of design competitions, and blocks the improvement of

design world.

Design brief, which is the main connective medium in the competitions, should be
flexible for the creative solutions since design is a subjective activity. The success
of the design brief is determined by setting up the balance between the flexibility
and guiding characteristic of the brief. End product aimed process by means of a
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strict design program is not corresponding to the nature and aim of design
competition, which constitutes a productive, creative and argumentative design
environment. Instead of design program, which turns design activity to solving an
arithmetic problem activity, the design brief that gives special emphasize to the
concept development creates the flexible and innovative design process in the

competitions.

The analysis of the case study and the investigation of design brief show that, the
healthy communication could be provided by flexible design brief to which the
competitors could participate in a way. The problems of design competitions are
based on the communication problem. Design brief needs much more
participation of the competitors to fix this problem. Questioning part, which is the
only participation part of the competitors, does not work enough in general. In this

part, instead of all questions, the chosen questions are replied.

The communication problem of the competitions could be solved by a medium
which is open to discussion of the participants. Design brief may be turned to a
public-discussion to communicate the all participants. The design brief process
which starts by the request of the clients could be formed at the end of this public-
discussion part. Creating of new and original ideas and removing of
misunderstandings of the participants could be provided by means of this kind of

discussions.
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L.2.YARISMANIN KONUSU

Yarismanin  konusu; Kadikdy, Maltepe, Kartal ve Samandira yerlesmelerinin kesistigi
Biiytikbakkalkdoy Mevkii’nde, 29.08.2003 onay tarihli Maltepe Biiyiikbakkalkoy Bolge Parki ve
Agiltepe Nazim Imar Plani ile 09.03.2005 onay tarihli Biiyiikbakkalkdy Cevresi Nazim Imar
Plani’nda “kamuya acik rekreatif amagli bolge parki” ' olarak gosterilen alana ait fikir projesinin

elde edilmesidir. (Bkz. Ek.: 4b)

Maltepe Basibiiyiik ve Biiyiikbakkalkoy Mevkileri’'nde bulunan “Maltepe Bolge Parki Alani”,

Istanbul Metropoliten Alam1 Dogu Yakasi’nda, cevresindeki konut ve sanayi yerlesmelerinin

gelisme baskisi altinda kalan alanlardan biridir.

ADALAR

MARMARA DENiZzi ) ‘
2
TUZLA ’2,

Sekil-1: Yarisma Alani’nin Istanbul Metropoliten Alam Dogu Yakas: icerisindeki yeri

Hizli ve plansiz kentlesme siireci, Istanbul Metropoliten Alan1’nin 6ncelikle Marmara Denizi’ne
paralel, dogu-bati dogrultusundaki gelisiminin ardindan kuzey yoniinde, orman alanlart ile su
havzalarinin zarar gormesine neden olacak sekilde yayginlagsmasim beraberinde getirmistir. Bu
biiylime ve yayginlagma siirecinde kentsel agik alanlarini hizla yitiren Metropoliten Alan’da yesil
alanlar; kentlerin yasam Xkalitesini arttirmak acisindan son derece onemli kaynaklardir ve

korunmasi, gelistirilmesi dogrultusunda planlama politikalar iiretilmelidir.

Bu baglamda, kent ve bolge parklari, hem dogay1 koruyucu hem de doganin yasanmasi ve
kullamlmasina olanak veren etkinlikleri ile kentsel yasam icin son derece ©Onemli bir

gereksinimdir. Ozellikle park, spor ve sosyal etkinlik alanlarinin, kentlerin nefes alacaklari alanlar

'%1/5000 Olgekli Biiyiikbakkalkoy Bolge Parki ve Agiltepe Nazim imar Plan1 Raporu, 2003
1/5000 Olgekli Biiyiikbakkalkdy Cevresi Nazim Imar Plam Raporu, 2005
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ve havalandirma koridorlar1 olduklar1 da goz oniinde bulunduruldugunda, kentlinin yasamindaki

6nemi daha ¢ok vurgulanmaktadir.

Maltepe Bolge Parki, sadece cevre yerlesmelere degil, zengin islevleri ile metropoliten alanin
tiimiine hizmet edecek bir rekreasyon alanina doniistiiriilmesi amaglanmaktadir.

Yarigma alam, Omerli Su Toplama Havzas1 * Uzun Mesafeli Koruma Alam” ( 2000 m.-Havza

191

sinir1) icinde kalmaktadir.” Havza alaninin bu bdliimiiniin bolge parki olarak tasarlanmast ve

uygulanmasi ile bolgesel 6l¢ekte bir donati alaninin kazanilmasi, havzanin korunmasi ve yakin

cevrede yer alan konut alanlarinin daha saglikli kosullara kavusturulmasi miimkiin olacaktir.
L3.YARISMA ALANI:
Maltepe Bolge Parki Fikir Projesi Yarismasi Alam, toplam 554 ha.’dr.

Bu alamn 477.5 ha.’lik kismu Maltepe flgesi, 76.5 ha.’hk kismu ise Samandira flk Kademe

Belediyesi sinirlari icinde yer almaktadir.

Yarigma Alani Sinir1, “29.08.2003 onay tarihli Maltepe Biiyiikbakkalkoy Bolge Parki ve Agiltepe
Nazim Imar Plani ile 09.03.2005 onay tarihli Bilyiikbakkalkoy Cevresi Nazim Imar Plani“iginde
kalmaktadir. (Bkz. Ek: 3)

Sekil-2: Yarisma Alani

Alanin kuzeyinde TEM otoyolu, dogusunda TEM — D100 baglant1 yolu ve orman alani, giineyinde
2. Zirhl1 Tugay Askeri Alam1 ve orman alani, batisinda Bagibiiyiik Yerlesmesi ve orman alan ile
yine alan i¢inde iiniversite tahsis alan1 bulunmaktadir. Bolgeye Bagibiiyiik, Yakacik ve Samandira

iizerinden ulasilabilmektedir.

P1'1.S.K.1. igme Suyu Havzalar1 Yonetmeligi, 2006
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Yarisma alanmin genel yapist incelendiginde; alamin ¢nemli bir kisminm (526 ha.) Omerli Su
Toplama Havzas1 ““ Uzun Mesafeli Koruma Alan1” nin ( 2000 m.-Havza sinir1 ) icinde yer aldigi,
genis askeri ve orman alanlari ile cevrili oldugu ve alamn iginden ISKI tarafindan korumaya

alinan, Miimine, Bakkalkoy ve Camurluk Dereleri’nin gectigi goriilmektedir.

L4. YARISMANIN AMACI

Ilke olarak bolge parklarini kent parklarindan ayiran 6zelliklerin basinda; boyutlar, iclerinde yer

alan islevler ile dogal yasam ortamlar1 acisindan 6nemleri gelmektedir.

Bolge parki icindeki islevlerin dagiliminda; dogal ortamlarin olabildigince genis tutulmasi ve
biiyiik olciide bozulmus olan eko — sistemin ve peyzajin iyilestirilerek gelistirilmesi temel amag
olarak belirlenmistir. Bu dogrultuda, ulusal ve uluslararast bahce sergilerinin gergeklestirilecegi
teknik, estetik, rekreatif ve bilimsel acgilardan olmak iizere ¢ok yonlii amaglar1 kapsayan, bu
konuda cagdas diizenleme ilkeleri ve uygulamalar1 6rnekleyen ve yorumlayan 6zgiin mekanlar
yaratilmas1 hedeflenmektedir. Bolge parki; spor, kiiltiir, dinlenme, eglenme ve diger sosyal

etkinliklerin yer alacag bir rekreasyon alani olacaktir.

Bu yarigma ile Maltepe, Kartal ve Kadikoy gibi ticaret-hizmetler sektoriiniin gelistigi ve yogun
konut alanlarinin bulundugu bir kentsel bolge iginde kalan bu nitelikli yesil alam1 koruyarak
gelistiren, bolge halkinin rekreasyonel gereksinmelerini karsilayan ve ortak yasam alanlar
yaratarak kent bilincini gelistiren ve giiclendiren bir ‘bolge parki’ i¢in onemli bir adim atilmisg

olacaktir (Bkz. Syf. 28 Plan Notu)

5. YAPILASMA KOSULLARI ve GEREKSINIM PROGRAMI

Fikir projesi yarismast i¢in Onerilen islevlerin yan1 sira yarismaci, projesinde bolge parki temasinin
cekim giiciinii arttiracak uygun islevler Onerebilir ve gelistirebilir. Fikir projesinin bir sonraki
tasartm projesine gegisi icin islevsel kullanim alan biiyiikliikleri ve oranlari, ulasim iliskisi ile ilgili
ana ilkelerin tanimu yarigmacinin Onerisine birakilmaktadir. Yarigsmacilarin kuracaklari bu iliski

semas1 yarigmanin ana temasini olusturacaktir.

I.5.1. ALAN KULLANIM ESIiKLERi VE KULLANIM ONGORULERI
Proje alaninda ve cevresinde tasarimu sekillendirecek dogal ve yapay esikler bulunmaktadir. Bu
esikler ;

e Orman Alanlarn: Proje alaninda Orman Bakanligi’na ait, vasfin1 korumus, yogunluklu

kizilgam, karacam, sahilgam agaglarindan olusan alanlar bulunmaktadir.
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Ayrica iginde nadir ve endemik tiirler bulunmasi nedeniyle ormanin 6zellikle korunmasi

gerekmektedir. (Bkz. Syf. 36)

Bu alanlar herhangi bir yapilasmaya acilmayacaktir.

¢ Dereler: Bu bolgedeki dereler, 1.S.K.1. tarafindan korumaya alinmistir. Dere koruma alan,
derelerin her iki yanindan 100’er metrelik mutlak koruma bandi olarak belirlenmistir. Bu
koruma alanlarinda yapilagsma yasak olup, sozkonusu alanlar dere kenar1 park ve gezinti
alan olarak kullamlabilir.

e Karayolu: Maltepe sahil yolunu D-100 karayoluna, D-100 karayolunu da TEM otoyoluna
baglayan, yapimina baslanan ve metropol 6lgekte karar1 alinmis olan 20 metre genisliginde
baglant1 yolu, bolge parkinin i¢inden ge¢cmektedir. (Bkz. Ek. 15)

®  Askeri Alanlar: Proje alaninin batisinda, giineyinde ve iginde askeri alanlar bulunmaktadir.
Parkta onerilecek islevlerin askeri alanlarla iliskileri g6z oniinde bulundurulmalidir.

e Enerji Nakil Hatti: Proje alaninda 154 KV’lik ve 380 KV’lik enerji nakil hatlar
bulunmaktadir. Bunlar i¢in yap: yaklasma sinir1 154 KV’Iik enerji nakil hatti i¢in 20 m, 380
KV’Iik i¢in 25 m.’dir. Enerji nakil hatlarinin altinda olusan bu bantlar kullamma kapali
yesil alan olarak birakilacaktir. '

e Universite Alam: Baymdirlik ve iskan Bakanligi'min re’sen onadigt 27.01.1998 tarihli
1/50 000 Istanbul Metropoliten Alan Altbslge Nazim Plani’ndaki degisiklik ile simrlart
belirtilmis tiniversite alan1 ve tiniversitenin giris ve ¢ikis noktalari ile bolge parkinin iliskisi
g6z ontinde bulundurulmalidr.

e Mevcut Yapilar: Yarisma alam igerisinde bulunan yapilar i¢in, fikir projesi kapsaminda
doniisim modeli Onerilmelidir. Bolge parki icerisinde, doniisiim ile park tizerindeki

etaplamalara ‘uygulanabilir, doniisiim ve tasarim olgiitleri’ getirilmelidir.

Ayrica alan icinde “Maltepe Biiyiikbakkalkoy Bolge Parki ve Agiltepe Nazim Imar Plam”
‘nin plan tadilat1 ile insa edilmis olan “Biiyiikbakkalkdy Trafo Merkezi” ve alaninin
giineydogusunda, yarigma alanini kapsayan her iki planda da olmayan bir ilkdgretim okulu
bulunmaktadir. (Bkz. Ek 13)

e Miilkiyet: Alan icerisindeki mevcut yapilasmalar da park kapsamm icerisinde ele
alinmalidir. Ancak, bu yapilarin park islevlerine cevap verebilecek olanlar
kullanilabilecektir. Ayrica, hazine ve belediye miilkiyetinde olan alanlara getirilecek
islevler bir biitiinliik igerisinde ele alinmali, ilk etapta gerceklesecek islevler olarak
diisiiniilmelidir. Ozel miilkiyete konu olan alanlarin da bolge parkimin uygulamasinin

sonraki etaplarinda degerlendirilmesi diisiiniilmelidir. (Bkz. Ek 12)

2 14 Temmuz 2006 tarihinde istanbul Biiyiiksehir Belediyesi Meclisi’nde onaylanan 1/100 000
olgekli Istanbul 11 Cevre Diizeni Plam1 Raporu
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L.5.2. YARISMACILARDAN BEKLENENLER

Yarigmacilardan tiim alani, alan icindeki diger kullanimlar1 ve yakin gevrelerinin jeomorfolojik,
ekolojik birimler, kullanimlar, miilkiyet deseni gibi olgular cercevesinde ¢oziimlemeleri ve kendi

onerileri ile ¢cakisan yeni alt bolgeleri belirlemeleri beklenmektedir.

Bu yarismanin konusunu olusturan Maltepe Bolge Parki, hem dogal yasam ortaminin
iyilestirilerek korunmasim1 hem de kimi etkinliklerin gelistirilmesini ~kapsamaktadir.

Yarigmacilarin konuya bu baglamda yaklasmalari ve fikirlerini gelistirmeleri istenmektedir.
Bu tiir parklarda olmasi gereken:

Yonetim ve Hizmet Birimleri,

Kiiltiirel ve Egitim Etkinlik Birimleri,

Spor ve Eglence Alanlari,

Parklar ve Bahgeler,

Sosyal Igerikli Mekanlar,

Ulasim

gibi kullanimlara iliskin Onerilerini yarigsmacilar kendileri gelistireceklerdir. Unutulmamalidir ki,
bu yarismadan temelde beklenen, anilan amagclara uygun, bolge parki felsefesini yansitan fikirlerin
ortaya konmasi ve ziyaretcilerin dogal ortamu duyumsadiklari mekansal Oriintiilerinin

gelistirilmesidir.

1.6. YARISMAYI DUZENLEYEN iDAREYE iLiSKiN BiLGILER
Yarigmay1 Diizenleyen idare ~ : IBB — ETUD ve PROJELER DAIRE BASKANLIGI

PROJELER MUDURLUGU

Proje Yonetim :IMP

ISTANBUL METROPOLITEN PLANLAMA VE KENTSEL

TASARIM MERKEZI
Posta Adresi : Gengtiirk Cad. Aga Yokusu Sokak. No: 27 Laleli
Emindnii/Istanbul
Irtibat Telefon Numaras: :(0212) 51203 02/ 8818
Faks Numarasi :0-212-514 10 16
Elektronik Posta Adresi : hulya.ates @ibb.gov.tr
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L7.YARISMAYA KATILIM KOSULLARI

Maltepe Bolge Parki Fikir Projesi Yarismasi Raportorliigii, Gengctiirk Cad. Aga Yokusu
Sokak. No: 27 Laleli Eminonii/istanbul’a adres birakarak sartname almis olmalar:

gerekmektedir.

Sartname bedeli olan 60 YTL (Altmus Yeni Tiirk liras1i) VAKIFLAR BANKASI Validesultan
Subesi 2000980 no’lu hesaba yatirllacak; dekontu isim ve adres ile birlikte 27 Subat 2007

Sal1 giinii 12:30’a kadar yukarida belirtilen adrese teslim edilerek sartname alinacaktir.
Yarigmaya katilacaklarda aranacak kosullar;

a) Sehir plancilari, peyzaj mimarlari, mimarlar ile bu bilim dallarinda uzmanlik almis olan

orman mithendisleri ve ziraat miihendisleri yarismaya katilabilirler.

b) Jiiri liyelerini ve raportdrleri belirleyen ve atayanlar arasinda olmamak,

¢) Jiiri tiyeleri (danigman, asli, yedek) ve raportorlerle bunlarin birinci dereceden akrabalari,

ortaklari, yardimcilari ve calisanlari arasinolmamak,

d) Jiiri calismalarinin herhangi bir boliimiine katilmamis olmak,
e) Yarisma Sartnamesi’ nde ongoriilen 6zel kosullara uymak,

f) 15 Aralik 2006 tarihinden itibaren satisa sunulan Sartnameyi satin alip, isim ve

adreslerini yarigma raportorliigiine kaydettirmek
(Ekip olarak katilanlardan bir kisinin bu sart1 yerine getirmesi yeterlidir.),

g) Yarigmay1 agan idarede ve yarigma ile ilgili her tiirlii islemleri hazirlamak, yiiriitmek,

sonu¢landirmak ve onaylamakla gorevli olmamak.

h) Yarismay: acan idare adina hareket eden danigmanlar ile bunlarin calisanlar1 arasinda

olmamak.

Bu sartlara uymayanlar yarigsmaya katilmis olsalar dahi tasarimlar1 yarigmaya katilmamis
sayilir ve isimleri yarigmaya kabul edilmeme gerekgeleriyle birlikte iiyesi olduklar1 meslek

odasina bildirilir.

1.8.JURi UYELERI VE RAPORTORLERIN iSiM ve KIMLiKLERI,
L.8.1.DANISMAN JURi UYELERI
Dr. Kadir TOPBAS Istanbul Biiyiiksehir Belediye Bagkani

Fikri KOSE Maltepe Tlgesi Belediye Bagkani
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Ahmet H. GUNER

Faruk CEBI

Ali ERGUN

Murat VEFKIOGLU
1.8.2.ASLi JURiI UYELERI

Prof. Dr. Ahmet C. YILDIZCI
LT.0.

Prof. Dr. Cengiz GIRITLIOGLU
Prof. Dr. Oguz YILMAZ

Prof. Dr. Hasan SENER

Dog. Dr. Baykan GUNAY

Yard. Dog. Dr. P. Pmar OZDEN

Biinyamin DERMAN

1.8.3.YEDEK JURi UYELERI
Prof.Dr. Adnan UZUN

Yard. Dog. Dr. Oya AKIN
Hiilya Din¢ ATILGAN

Giil TUZUN
L.8.4.RAPORTOR

Meksude GENC

Hiilya ATES

Nurcihan ERGULECI

1.8.5.RAPORTOR YARDIMCISI

Utku S. ZENGIN

LB.B. Projeler Miidiirii
Istanbul Orman Bolge Miidiirii

Maltepe Bel. Tek. Bsk. Yard.

IMP. Kentsel Tasarim Yarismalar Grubu

Orman Y. Miih., 1U. - Seh. ve Bol. Pl

Y. Mim-Miih., 1.T.U., Seh. P1., Miinih T.U.
Y. Peyzaj Mim., Ankara U.
Y. Mim-Miih., 1. T.U.

Y. Seh. PL., O.D.T.U.

Y. Seh. PL,, Y.T.U., LT.U.

Y Mim., Y.T.U.

Orman Y. Miih., I.U.—Pey. Plan., Y.T.U.
Y. Seh. PL,, Y.T.U.
Peyzaj Y. Mim., 10.,Y.T.0.

Y. Seh. PL, Pey. Plan. Y.T.U

Sehir ve Bolge Plancisi, Y.T.U.

Mimar, .D.M.M.A.

Peyzaj Y. Mim., ANKARA U., Y.T.U

Sehir Plancist, O.D.T.U.

L9.YARISMACILARDAN iSTENEN BELGELER

1. 1/10 000 olgekli park alam ve park yakin ¢evresi kullanim ve ulasim kararlar1 (Maltepe sahili

ile baglantili ¢evre iligkisini icerecektir)
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2. 1/5 000 olgekli Arazi kullamm kararlarini, alan biiyiikliiklerini, islevlerin iligkilerini gosteren
fikir projesi

3. 1/5 000 olcekte, miilkiyet durumu da dikkate alinarak gelistirilen etaplama ve bu etaplar

icerisindeki program alanlarindaki yer alan islevler ve uygulama stirecleri

4. 1/2 000 dlgekli, yarismacinin sececegi en az iki alt bolgeden islev alanlari ile ilgili

Genel Yerlesim Plan1 ve araziye ait ardisik kesitler, siluetler (AQ boyutunda 2 pafta)

5. 1/500 olgekte yapi, donati ve peyzaja iliskin AQ paftalarda; planlar, ardisik kesitler, siluetler

6. Tasarim Onerilerini destekleyici lic boyutlu ifadeler (perspektif, 3 boyutlu sunumlar, maket
fotograflar1 vb.)

7. Aciklamalar :

Tematik yaklasimin ve cevre iliskilerin agiklandigi sema ve yazili ifadeler, paftalar tizerinde

diizenlenecek ayrica rapor verilmeyecektir.

1.10. PROJELERIN CiZiM VE SUNUMU

1. Her tiirlii ¢izim teknigi ve renk serbesttir. Her olcegin gerektirdigi ayrintida ve anlasilabilir
olacaktir. Cizimler AQ boyutunda, sergileme kolaylifi agisindan fotoblok ve benzeri althk

malzemeden hazirlanacaktir.

2. Sergileme kolaylig1 bakimindan biitiin paftalarin, sag alt koselerinde paftanin asma semasinda

yeri belirtilecektir.
3. Sunuslar en ¢ok 10 adet AO paftada hazirlanacaktir.
4. Pafta sunumlar1 kuzey dikkate alinarak yapilacaktir.

5. Projelerin hazirlanan CD kopyasi kapali zarf icinde olmak iizere, kimlik zarfi i¢inde teslim

edilecektir.
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APPENDIX B

UNYE MUNICIPALITY CITY SQUARE AND YUNUS EMRE PARK
URBAN DESIGN COMPETITION DESIGN BRIEF

A. YARISMA SARTNAMESI

Unye Cumhuriyet Meydani ve Yunus Emre Parki, Kentsel Tasarim proje yarismast hizmet alimi

isi, agik ihale usulii ile ihale edilecektir.

1- Yarismanmin Amaci

Cumhuriyet Meydan1 ve Yunus Emre Parki’nmin dogal, tarihsel ve Kkiiltiirel
kimliginin c¢agdas bir kent yasam ortamu ve kentsel cevre Ogeleri ile
biitlinlestirilerek zenginlestirilmesi,

Kent Merkezinde, yasamu ve gorsel niteligi arttiracak bir diizenlemenin
yapilmast,

Kentte yasayan insanlarin sosyal ve kiiltiirel birlikteliklerini saglayacak bir odak
noktasinin olusturulmast,

Meydan ve yakin ¢evresindeki ara¢ — yaya trafigini yeniden diizenleyerek, yaya

sisteminin giiclendirilmesi istenmektedir.

Cumhuriyet Meydani'ndaki diizenlemelerde:

Dogu’da kiy1 yolu, iskele ve Yunus Emre Parki,

Kuzey’deki konut bolgeler ve baglantiy: saglayan Saray ve Tasbasi caddeleri,
Bati’da Kentsel Sit alan1 ve baglantiyr saglayan Hact Emin Caddesi ile Kadi
Yokusu,

Giiney’de ise kentin merkezi ve baglantilar1 saglayan Belediye, Hiikiimet ve

Orta Cars1 caddeleri yarigma alaninin baglamini olusturmaktadir.

2- Yarismamn Tiirii ve Sekli

4734 sayitlh Kamu fhale Kanunun; “Mimarlik, Peyzaj Mimarligi, Miihendislik, Kentsel

Tasarim Projeleri, Sehir ve Bolge Planlama ve Giizel Sanat Eserleri Yarigmalart Yonetmeligi”

cercevesinde diizenlenmis olup, serbest ulusal ve tek kademeli Cumhuriyet Meydan1 Kentsel

Tasarim Proje yarigsmasidir.
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3- Yarismamn Konusu ve Yeri

Unye Kent Merkezinde, Cumhuriyet Meydani ve yakin gevresini kapsayan alanlarin sartname
biitiiniinde tammlanan kentsel tasarim ilkeleri baglaminda ve kuzey tarafinda tarihi ¢inar ve Saray
Camisi, doguda Kiy1 ve iskele, giineyde kent merkezi ve Belediye binasi ile batida Kaymakamlik

ve Ogretmenevi tarafindantanimlanan Cumhuriyet Meydani ve Yunus Emre Parki bu yarismanin

asil konusunu olusturmaktadir.

8 — Yarismacilardan istenen Cahsmalar

8-a. Cumhuriyet Meydam ve Yunus Emre Parki’nin Kent igindeki Yeri (1/2000)

Yarisma konusunu olusturan Cumhuriyet Meydam ve Yunus Emre Parkinin baglamlari bu 6lgekte
irdelenecektir. Tabakhane Deresi ile Yiiziincii Y1l Parki arasindaki kiyr kesimi, Kent merkezi,
Koruma Alani ve konut bolgeleri baglanimda yarismacilarin kenti nasil algiladiklari, yarigma alam
hakkindaki kavramsal onerileri bu olgekte belirlenecek, proje alani igin ulagim sistemi ile ilgili
(kavsaklar, otoparklar ara¢ ve yaya dolastmu, bisiklet ve diger/oziirlii v.b. dolasgim Oriintiileri)

onerilerini ve yapisal peyzaj Onerilerini gelistireceklerdir.
8-b. Cumhuriyet Meydam ve Yunus Emre Parki Kentsel Tasarim Projesi (1/500)

Proje alaninin yakin ¢evre iliskileri ve proje alanina iliskin olarak:

* Arag ve yaya dolasimi, otopark ve duraklar

* Sert ve yumusak peyzaj 6geleri

* Onerilmis ise ii¢ boyutlu yapilarin (6rtii, pergola v.b.) mimari 6n projeleri

Bu olgekte gelistirilecektir.

8-c. Cumhuriyet Meydam Kentsel Tasarim Projesi ile Kesit-Cepheler (1/200)

Meydan ve cevre iliskisini anlatan, kentsel tasarim, peyzaj mimarlifi ve mimariye yonelik
coziimler, toplu tasin duraklari, otoparklar, yaya, tasit, bisiklet vb. ulasim ¢oztimleri
gosterilecektir. Arazi plastigi, tesviye kotlari, kent mobilyalari, donatilar, dosemeler ve diger
elemanlar olgegin gerektirdigi ayrintida gosterilecektir. Mevcut bitkilerden korunacak olanlar
belirtilecek, yeni bitkisel diizenleme kararlar1 gosterilecektir. Onerilmis ise ii¢ boyutlu yapilarin
(ortii, pergola v.b.) mimari projeleri verilecektir.

Ayrica meydani cevreleyen yapilarin cephe analizleri yapilarak, meydan biitiinliigiinii saglayici
cephe ve renk onermeleri bu ol¢ekte yapilacaktir. Burada bitmis bir mimari cephe degil, meydan
ile biitlinlesebilen bir mimari kimlik coziimlemesi istenmektedir. Yaklagik 1/200 olgekte bir eskiz
olarak nitelendirilmelidir. Yarisma konusu proje alanindaki beklentiler ve diger ayrintili bilgi

sartnamenin B. Bolimiinde verilmektedir.

B. PROJE ALANININ TANIMI VE YARISMANLARDAN
BEKLENENLER
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B. PROJE ALANININ TANIMI VE YARISMANLARDAN

BEKLENENLER

Unye Kenti

Unye, Ordu iline bagh bir ilge merkezidir. Yesilirmak havzasimi Karadeniz’'e baglayan 156 km
uzakliktaki Tokat kentinden gelen yolun, Samsun — Ordu yoluna baglandifi noktada yer
almaktadir. Samsun’a 90, Ordu’ya 77 km uzakliktadir. 1982 yilinda yaymlanan DPT c¢alismasina
gore (Tiirkiye’de Yerlesme Merkezlerinin Kademelenmesi) 3. Kademe Merkez olan Unye,
yonetim agisindan Ordu ili simirlart i¢inde bulunmasina karsin, 5. Kademe Merkez olan Samsun’un
etki alanm1 icinde sayilmistir. 1996 yilinda 68 km uzakhiktaki Samsun — Carsamba havaalaninin

devreye girmesiyle kentin iilke ile biitiinlesmesi daha da giiclenmistir.

Unye’nin niifusunun 19. yiizy1l sonlarinda 10000 civarina vardigi, Cumhuriyet kuruldugunda uzun
savas yillarindaki kitlik, gb¢ ve salgin hastaliklar nedeniyle azaldig, 1927 yilinda yapilan ilk
saytmda 5443 kisilik bir niifusu barindirdigi bilinmektedir. Daha sonraki yillarda kentin niifusu
asagidaki gelismeyi gostermistir:

Niifus 10 Yillik niifus artig
orani
1950 8735
1960 11350 % 30
1970 19448 % T1
1980 28227 % 45
1990 42836 % 52
2000 61552 % 44

On yillik donemlere gore ilk onemli esik 1960 — 1970 arasinda olusmus ve kentin niifusu,
Karadeniz kiy1 yolunun yapilmasina bagli olarak %70’lik bir artig gostermistir. Sonraki 10 yillik
donemler ise kentin % 45-50 arasinda gene hizli bir kentlesme oranina sahip oldugunu

gostermektedir. Karadeniz yerlesmelerinde, yorenin jeomorfolojik yapisi ile yapilan tarimin
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niteligine bagl olarak kirsal alanin dagmik bir yerlesme oriintiisiine sahip oldugu bilinmektedir.
Bundan dolay1 kentler ile kir arasindaki giinliik iliskiler daha sik olmakta, kentsel ticaretin
biiytikliigii yalnizca kente degil kirsal alana bagl olarak daha de geliskin bir diizey gostermektedir.
Son dénemde ise Unye kentinin, kendi kirindan da go¢ aldigi gozlenmis ve ilge igindeki pay
%39’dan %49’ a cikmigtir. Unye’nin Yesilirmak Havza’sindan gelen yolun Karadeniz’e eristigi bir
noktada bulunmasi, kentteki ticari faaliyetleri de etkilemistir.

Kir Kent Toplam
1990 66303 42836 109139
2000 64572 61552 126124

Giintimiizde tiim Karadeniz’i boydan boya gegen bir boliinmiis yolun yaptminin siirdiigii, bu yolun
tiim kiy1 kentlerinde deniz ile iliskiyi daha da kopardig: tartisilmaktadir.

Cumhuriyet Meydam ve Yunus Emre Parki’nin Gelisimi

Unye bulundugu konum geregi giineyden
kuzeye uzanan bir kiyr kesiminde
kurulmustur.  Geleneksel konut dokusu
yarisma alaninin kuzey ve batisinda yer
almig, boylece kuzey riizgarlarina karsi
korunmustur. Geleneksel  carst  da
Cumhuriyet Meydani’nin hemen
glineyindeki diizliikkte gelismis, Yesilirmak
Havzas1 baglantiss da bu  olusumu
desteklemis, kentin yeni gelisme alanlari
Niksar yolu boyunca yogunlagmustir.
Meydan, geleneksel doku ile carsi arasinda

bir odak olarak Cumhuriyet doneminde
gelismistir.
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Unye’nin geleneksel dokusu ve binalari
varliklarini koruyamamuslar, bunun
sonucunda Unye bir Safranbolu olma
firsatin1 yitirmistir. Cumhuriyet Meydani ve
ceperinin tanimi, meydanin Kadi Yokusu
gibi degerlerle biitiinlesmesi agilarindan
onemli bir ¢aba olarak nitelendirilmelidir.

Cumhuriyet Meydani’nin Oniindeki  kiy1
Cumhuriyet doneminde bir kumsaldan
olugmaktadir. Simdiki iskelenin hemen
giineyinde kaziklar1 duran basit bir iskeleye
sahiptir. Cinar agaci ile Hiikiimet binasi
kiytya cok yakindir ve Saray duvarinin
ontinde Belediye Parki (simdiki ¢ocuk
bahgesi) yapilmustir.
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19501 yillarin sonu ile 1960 yillarda insa
edilen Karadeniz kiyi yolu, o doénemde
yogun bir trafik tasimamakta ve kentin
geleneksel dokusunun bir boliimiinii yok
etmisse de, heniiz kentsel doku varliginm
siirdiirmektedir. Belediye Parki’'nin bir
uzantist olarak, Iskele ile birlikte Yunus
Emre Parkinin da temelleri atilmistir.

Yapildign donemde kiyir yolu bir sorun
olusturmamakta, Cumhuriyet Meydam ve

Yunus Emre Parki bir biitiin olarak deniz ile
birlesmektedir.

Tasarim Yaklasimm

Yukarida anlatilan siire¢ icinde Cumhuriyet Meydani kentin bir simgesi olarak olusmustur. Eski
Saray, Cinar agaci ve Saray Camisinin uzantisindaki bosluga (daha giineyde de carsi yer
almaktadir) Cumhuriyet yonetiminin bir uzantis1 olarak Hiikiimet binasi ve bir ilkokul
yerlestirilmis, kentin geleneksel konut dokusu ile ticaret arasinda kalan bu konumda kent 6lcegi ile
celismeyen, cevre ile uyumlu, devlet ile kentlileri bir arada tutan bir mekéan elde edilmistir. Ziraat
Bankasi binast da bu doku ve Oolgek ile celismemekte, bir donemin mimari bicemini
yansitmaktadir. Kentin yayaya dayali dolagim oriintiisii de siirmekte, yekpare bir diizleme sahip
Meydan, konut dokular ve ¢arst ile birlikte Cumhuriyet doneminin arzuladifi uygar kent modelini
yansitmaktadir. Bu mekdn Yunus Emre Parki ile de biitiinlesmekte, Saray Camisi minaresi de
Meydan1 vurgulayan bir nirengi olarak bir deger katmaktadur.

Daha o6nce de belirtildigi gibi 1970li yillarda yiikselen ve hizini koruyan kentlesme siireci i¢inde

ketin geleneksel dokusu yavas yavas tahrip olacak, Cumhuriyet Meydani’nin ¢eperinde 6lgegi
bozuk, niteliksiz bir mimarlik dili ¢cevreye hakim olacaktir.
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Ayni donemde Hiikiimet Binasinin oniindeki Atatiirk Biistti kaldirilmis, daha biiyiik boyutlardaki
yeni Atatiirk Heykeli Hiikiimet Binasinin karsisina parkin igine yerlestirilmistir. Bu donemde
Trafonun kuzeyindeki Halk Kiitiiphanesi yikilmus, yeni Belediye Binasi da Ziraat Bankasi’nin
glineyinde inga edilmistir.

Unye’nin yerlesme dokusu ve geleneksel
binalarinin  tahrip olmasina  karsin,
Cumhuriyet Meydant ve Yunus Emre
Parki, geleneksel toplumdan modern
topluma  gecisin  simgeleri  olarak
varliklarini  korumus, Devlet ile sivil
toplumun bulusma yeri olma 6zelliklerini
korumuslardir.

Meydan, kentlilerin ¢esitli nedenlerle
toplandigt  (resmi  toren,  festival,
pazaryeri), farkli yonlere dagildig ya da
bir araya geldigi bir mekan olarak, park
ise kent merkezinin denize agildig: bir yer
olarak varliklarini siirdiirmiislerdir. Bu
anlamda iskele, gemi yanasma yerinin
otesinde bir gezinti mekani 6zelligine de

kavusmustur.

Giintimiizde ise artan trafik yiikii, Cumhuriyet Meydanindaki yaya dolasim ile catismaya
baslamig, Karadeniz kiyr yolundaki yogun ara¢ akisi meydan ile park arasinda bir engel
olusturmaya baslammstir. Bu baglamda tiim Karadeniz kiyisini boydan boya gecen ve elestirilere
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tabi olan yeni boliinmiis yolun Unye’nin kiyisindan gegmesi soz konusu degildir ve olmamalidar.
Eger yapilacaksa bu yolun giizergahinin kentin dogusundan bir yerde tasarlanmas1 gerekmektedir.
Bu durumda, Cumhuriyet Meydan: ile Yunus Emre Parki arasindaki mevcut yolun trafik
yogunlugunda 6nemli bir azalma olmast beklenmektedir. Yolun giizergadhimin degistirilmesi, ya
da biiyiik maliyetli alt ve iist gecitler yapilmasi yerine trafik hzim azaltici 6nlemler alinmasi
yerinde olacaktir.

Yukarida agiklanan cerceve iginde bu yarismanin temel hedefi Cumhuriyet Meydani, eski
Belediye parki (simdi cocuk bahgesi), Yunus Emre Parki ve kiy1 boyu gezinti alanlarinin tiim
dogal ve kiiltiirel degerler korunarak yeniden diizenlenmesidir. Bu alanlarin tarihsel gelisimi ve
iistlendikleri islevler ile karsilagilan sorunlar yukarda belirtilmistir. Bundan sonraki boliimde ise
once Cumhuriyet Meydani’ndan neler beklendifi, daha sonra da her bir 6ge icin karar ve
diisiinceler belirtilecektir.

Cumhuriyet Meydam

Cumhuriyet Meydam'nin dort cephesi asagida verilmektedir. Yarigsmacilarin bu biitiinii
kavramalar1 ve arag-yaya dolasimini, meydamin alt-alanlani (toren, pazaryeri, festival, konser)
irdeleyerek sert ve yumusak peyzaj 6geleri ile varsa iic-boyutlu diger yap: onerilerini gelistirmeleri
beklenmektedir. Meydan biitiinliigiinii bozucu amfi tiirii yapilardan ise kacimlmasi1 dogru
olacaktir. Plan onerileri ile birlikte bu dort cephe igin de yeni diizenlemeler yapilmasi
istenmektedir. Bu baglamda kaldirilmasi diisiiniilmeyen binalarin yapilarim degistirmeden cephe

calismalar: yapilacaktir.

Dogudan batiya, Kaymakamlik ve Ogretmenevi’ne bakis
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Cinar Agacindan neye carstya bakis

Saray Camisi

Basit bir mimariye sahip
olan Caminin tarihsel
degeri minaresinden
gelmektedir. Cevresindeki
elektrik direklerinin,
tabelalarin ve
otomobillerin kaldirilmasi
ile bu sevimli Cami'nin
Meydan'a katkist
artirtlmalidir

Saray Caddesi

Cumhuriyet ~ Meydani ile
geleneksel doku arasindaki en
onemli omurgalardan  birisi
Saray Caddesi'dir. Hem bir
manzara yeri olan Cakirtepe'ye,
hem de doguya kivrilarak
Niksar yoluna kosut yeni
gelisme  alanlarma  erisim

saglamaktadir.
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Cmar Agaa ve Arka Plam

Cinar Agact ve Saray Camisi ile birlikte
korumaya alinan bu alanin Meydan'a katkisi
arastirilmali ve yanindaki Tasgbasi sokagin
Cumhuriyet Meydani'nin kapilarindan birisi
oldugu vurgulanmalidir. 19.  ylizyihin
baslarinda Siileyman Pasa tarafindan
yaptirilan ve Hazinedaroglu Konagi olarak
bilinen Saray, aynmi ylizyiln ortalarinda
yanmigtir.  Saray Caddesi ve Saray
Camisine de adm veren bu yapinin

duvarlar1 ve daha sonra yapilan binalar

1.1.1 FES 1Y Loao a1t

Meydan'n belki de en 6nemli
simgesi  Cmar  Agaci'dir.
Tarihe taniklik etmis,
Hazinedaroglu Saray1'nin
uzantist olmus bu ulu agacin
kimi zaman Oniinde torenle
diizenlenmis, kimi zaman
insanlar  bulusmus, kimi
zaman pazaryerinin uzantisi
olmustur. Her mevsim bir
farkli kimlige biiriinen agacin
kisin tim yapraklar1
dokiilmekte ve arka plandaki
yapilar ortaya cikmaktadir.
Yarigmacilardan bu konuda
¢coziim oOnerileri de
beklenmektedir.
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Cocuk Parki, Tuvalet, Trafo

AT

Cumhuriyet doneminde Belediye Parki
olarak diizenlenen Saray duvarmm hemen
dogusundaki bu alanin, ic¢indeki trafo ve
tuvaletin kaldirilarak proje baglaminda
yeniden  diizenlenmesi  istenmektedir.
Tuvaletler icin gene proje kapsaminda yeni
bir yer Onerilecektir.

Atatiirk Amti

Cumhuriyet Meydani'ndaki ilk Atatiirk aniti onceki Hiikiimet Binasinin
oniinde bulunan bir  biist formundadir. Daha sonra yapilan yeni heykel Meydan'in
dogusuna yerlestirilmistir. Heykelin yeni Kaymakamlik Binasi'mn oniine alinmasi
yoniinde Belediye’nin bir tasavvuru oldugu Jiiri'ye iletilmistir.

Jiri bu konudaki yorumu yarismacilara birakmaktadir. Heykel yerinde
birakilabilecegi gibi, Cumhuriyet Meydam i¢in yazilan senaryoya bagli olarak yerinin
yeniden diisiiniilebilecegi ve yeni bir mekansal diizenlemeye gidilebilecegi
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Ziraat Bankasi ve Belediye

Ziraat Bankasi yapildigi donemin mimari bicemini yansitan
cevrenin olgegi ile uyumlu bir bina olarak nitelendirilmektedir.
Uzun donemde Belediye'ye devredilebilecegi, belki baskanlik
makami olarak degerlendirilebilecegi de diisiiniilmelidir.
Boylece yerel yonetim biriminin de Cumhuriyet Meydani ile
iligkisi gliclenecektir. Giiniimiizde ise iki bina arasinda renk ve

cephe biitiinltigli olmadig1 goriilmektedir.

Cars1 Binalar

Geleneksel carst binalarindan
cok az sayida kalmustir.
Cumhuriyet Meydani'na
cephesi bulunan yalmzca iki
bina bulunmakta, bunlarin da
meydana yakisan cepheleri
bulunmamaktadir. Cumhuriyet
Meydan igin yapilacak cephe
calismalarinda bu  yapilara
iliskin cephe onerileri
gelistirilmesi istenmektedir.

Ogretmenevi'nin

kaldirilmast  istenmektedir.
== ¥ | Kaldirildiginda kalan

E Eﬂ ? = bosluk da  yarigmacilar

|

i

\ - A ,'— Meydaninin  bir  parcast

i

tarafindan Cumbhuriyet

olarak  degerlendirilecek,
arkadaki cephe de yeniden

diizenlenecektir.
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Yakin doneme kadar faal
olan hamamin yeni bir isleve
kavusturulmasi
diisiiniilmektedir.
Ogretmenevi 'nin de

| kaldirilmasi ile bosalan yer

& ile  hamamin baglantisi

diisiintilmeli ve yapilacak

cephe caligmasina

eklenmelidir.

Kaymakamlik

Eski Hiikiimet binasinin

yerine yapilan
Kaymakamlik binasi,
olcek ve mimari

acisindan Jiiri tarafindan
elestirilmistir. Arkasinda
kalan alan da  bir
olumsuz mekin olarak
nitelendirilmektedir.

Binanin Cumhuriyet
Meydani'na bakan
cephesinde  iyilestirme
onerileri beklenmektedir.
Aym  sekilde, arka
cephesinde de yeni bir
diizenleme yapilmasi

gerekmektedir.
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Kad1 Yokusu ve Hact Emin Caddesi

Kadi Yokusu ve Haci Emin
Caddesi Cumhuriyet
Meydanim1  besleyen  iki
simgesel yoldur.
Giiniimiizde ozellikle Kadi
Yokusunun meydan ile

biitiinlesmesinde sorun
bulunmaktadir.

Bu yollarin ve
kenarlarindaki Binalarin
projelendirilmesi
istenmemekte, ancak
ayirdinda olunmasi,
meydanin baglamini

olusturduklar1 bilinmesi ve
meydanla biitiinlestirilmesi
beklenmektedir

EKLER
Unye kentine iligkin diger fotograflar
HTIYAC PROGRAMI

A) Yansma Konusu: Unye Kent Meydani Kentsel Tasarim Projesinin Hazirlanmast

Meydan Tasariminin Islevsel Amaci, Kullanilmasi ve ézellikleri:
-Meydanim Unye'y e yakisir bir sekilde diizenlenmesi,

-Toplant1 alan,

-Cocuk parki,

-Dinlenme alani,

-Toplu tasima araclannin (4 adet) durak noktalarinin, ara¢ glizergahlarinin

belirlenmesi,

-Atatiirk Anit alaninin belirlenmesi,
-Saat kulesinin yerlestirilmesi,

B)

3000 m’ toplant: alam

1200 m” ¢ocuk parki

500 m” anit alam

800 m’ dinlenme alam

Meydanin gerekli yerlerinin yesillendirilmesi

C) Meydanda var olan yesil dokunun korunmasi, tarihi ¢inar ve meydanin

etrafindaki tarihi cami, tarihi evlerin ve tarihi surlarin g6z 6niine alinmasi

E)Marketin, Hiikiimet Konagimn, Bankanin giris ¢ikislarinin diizenlenmesi.
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APPENDIX C

ALTINPARK ENVIRONMENTAL DESIGN COMPETITION DESIGN

BRIEF
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ICINDEKILER

GIRIS

YARISMA SARTNAMEST

IHTIYAC PROGRAMI

SUZLESME TASARISI

GENEL BILGILER

I- ANKARA KENTI ILE ILGILI GENEL BILGILER

— o bt -
. . . . . .
Lo T 62 N R S B S R
. . . . .

. Kentin Tarihi Gelisimi ve Planlama Calismalara

Fiziki Veriler
Nifus

A1t Yapa

Mevcut Yesil Doku
Cevre Faktorleri

II. YARISMA ALANI VE YAKIN CEVRESt ILE ILGILI BILGILER

IT.1.

II:2:

IT.3.

I1.4.
III-
IV-
IV.1.

V2.

IV.3.

Iv.4.

Yarisma Alaninin Tanimi ve Sinirlari
Yarisma Alaninin Yakin Cevresi

Yarisma Alan1 Yakin Cevresindeki Alt Yap1
Yarisma Alan1 Ig¢indeki Mevcut Tesisler

SONUGLAR
EK RAPORLAR

Cumhuriyet Ddneminde Ankara'nin Yesil Alan Planlamasi
Prof.Dr. Yiiksel Oztan

Ankara Kentinde Yesil Alan Sunumu ve Kullanma Uzellikleri
Y.Mimar - Kent Plancisi Uzcan Altaban

Yarisma Alaninin Tarihgesi
Prof.Dr. Yiiksel Uztan

Yarisma Alaninin Jeolojik Durumu
Jeoloji Mih. Oktay Ekinci
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IV.5. Yarisma Alaninin Toprak Etiidii

Ziraat Yik. Mih. Niyazi Serin

IV.6. Yarisma Alani Zemin Suyu Etiidii
Jeolog ilkey Kaya

V- GRAFIKLER,‘HARITALAR VE FOTOGRAFLAR

. Grafik
. Grafik
. Grafik
. Harita
. Harita
. Harita
. Harita
. Harita

1 1k1im Verileri

2 Riizgar GuUlu

3 802 ve Duman Ortalamalari

1 Jeolojik Veriler

2 Mevcut Kanalizasyon Durumu

3 Mevcut Enerji Durumu

4 1/19500 ©l¢ekli Yarisma Alan1 Yakin Cevresi
5 1/50000 TUl¢ekli Ankara 1970 Arazi Kullanim

. Yarisma Alanindan Genel Goriiniisler
. 1/50000 Ulc¢ekli Ankara 1990 Nazim Imar Plam
. Altinpark Diizenleme Yarismasi Alan Kullanim Tablolar
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GIRIS

Cumhuriyet déneminde yapilan ilk planlama calismalarinda, Ankara temelde
bir bahce kent olarak tasarlanmis, ve yesil alanlar bunu tamamlayan sis-
temler biciminde diisUnulmistiir. Ancak sonradan kent bu niteliklerini yi-
tirmis ve simdikinden cok daha kiiciik nifuslar icin gerceklestirilen ye-

sil alanlarla yetinmek durumunda kalmistir.

Bu slire¢ i¢inde kentin yesil alan dokusu bir yandan yetersizlesirken bir
yandan da yesil dagiliminda dengesizlikler ortaya ¢ikmstir. Kentin giine-
yine gore daha orta ve dusiik gelirlilerin yasadi§1 kuzey parcasinda di-
zen1i yesil alan eksikligi niifus yogunlasmasi ile birlikte kendini gbs-
termeye baslamistir.

Bu durumu gozleyen yerel yonetim, daha Once sadece kisitli bin niifus ta-
rafindan kullanilan, golf kulubiini genis halk kesimlerine hizmet veren
bir yesil alana doniistlirmek i¢in bu yarismayi diizenlemektedir.

Bu ¢erceve iginde Altinpark hem kent hem de semt Glgeginde hizmetler su-
nan bir biyuk kent parki niteliklerine sahip olacaktir. I¢ine yerlestiri-
lecek ¢esitli islevlere ragmen Altinpark'in temelde yesil bir gGriinlim
sunmas1 ama¢lanmaktadir.
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/A

YARISNIA SARTNANMIESH
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I.  YARISMANIN KONUSU, AMACI, KAPSAMI :
I.1. Konu:

Ankara Kenti ic¢inde ve Ulus Merkezi'nin kuzeyindeki Aydinlikevler ve Has-
koy yasama bolgeleri i¢inde konumlanmis olan, ylrirlikteki Nazim Plan ve
Imar Uygulama P1an1'nda bir kentsel park olarak gosterilen, Ankara Biylk
Sehir Belediyesi sahipliligindeki Altinpark Alani'nin kentsel tasarim
yanisira, programdaki bazi kullanislar ig¢in, mimari tasarim da yapilmasi
ve boylece kentin sosyal, ekonomik ve kiiltlrel yasamina katkilar sajlan-
mas1 bu yarismanin konusunu olusturmaktadir.

Bu-yarisma, T.M.M.0.B. Mimarlar Odasi, Mimarlik ve Sehircilik Yarisma Yo-
netmeligi kurallar1 gergevesinde giizel sanatlari tesvik etmek amaci ile,
Ankara Blylk Sehir Belediyesi tarafindan ¢ikariImistir.

1.2. Amac:

Bu yarismanin amaci; kent i¢in Gzel onemi olan bu alanin Nazim imar Pla-
n1'nin getirdigi genel kararlardan daha ayrintili, islevsel ve uygulama
esnek1idi olan ekonomik Gnerilere donlstlirebilecek miie11if veya miellif-
ler grubunu secmektir.

1.3. Kapsam:
Yarismanin Kapsami;

. Kentsel tasarim yapilacak alanda, gereksinim programinda tanimlanan arazi
kullanim tirlerinin yerlesimini iliskiler biitlini i¢inde olusturmak,

. Altinpark'in kent biitiinii, Ulus Kent Merkezi ve yakin cevresindeki yasama
bolgeleri ile baglantilarini sagltklar bigcimde kurmak, oto ve yaya ulasa-
bilirlik ve yaklasimini gelistirmek,

. Kentin mevcut ve oneri altyap1 projeleri ile, etkilesimini ve iliskile-

rini dislinmek,

. Unerilen acik ve kapali mekanlari bir biitlinsellik ve tamamlayicilik

158



icinde, tim boyutlari ile kentsel tasarim Glcedinde yorumlayacak ornek
cozimler getirmek,

. Arazi dizenlemesi, bitki Ortisii yaratma, aktivitelere uygun kapali ve
ac1k mekanlar dizenlemek, altyapi diizeni getirmek,

ve boylece planlamada, uygulamaya geciste uygulayicilara yol gdsterici
ve uygulamada rol alanlar arasinda esgidiimi sadlayic1 oneriler gelistir-
mek olarak tanimlanmaktadir.

IT. YARISMAYA KATILMA KOSULLARI :

Yarismanlarin;

II.1. T.M.M.0.B. Uyesi olma hakkina kazanmis meslek adamlari olmalari,
II.2. Sartname almalari ve adres birakmis olmalari gerekmektedir.

III, YARISMANIN BICIMI :

Yarisma ulusal ve tek derecelidir.

IV. JORI OYELER! VE RAPORTORLER :

IV.1. Danisman Jiiri Oyeleri;

1. ALTINSOY, Mehmet : Ankara Biyik $ehir Belediye Baskani.

2. AGACLI, Omer : Insaat Mih. - Isletmeci, Ankara Bi-
ylk Sehir Belediyesi Imar Dairesi
Baskani.

35 TiYANSAN, Husamettin : Esnaf ve Sanatkarlar Konfederasyonu
Baskan1.

4. TOKMAN, Biilent : Y.Mimar - TOBITAK Yap1 Arastirma
Enstitusii.

5. ATES, Turgay : Y.Kent Pléancis1 - A.U.Z.F. Peyzaj

Mimar11§1 Bollmi Arastirma Gorevlisi.
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IV.2. As1l Jiiri Oyeleri;

1.

Iv.

v

ALSAC, Orhan

. ALTABAN, 0Uzcan

. OZTAN, Yiksel

. TANKUT, Gonul

. UZEL, Ahmet

3. Yedek Uyeler;

. BADEML1, Raci

. GUNAY, Baykan

. TORKOGLU, Kamutay

.4. Raportdrler;

. AGCA, Bahadir

. CEViK, Gilay

: Prof., Mimar - TUBITAK Yap1 Aras-

tirma Enstitiisii Miidiirii.

: Y.Mimar - Kent Pléncisi1 - 0.D.T.0.

U§retim Gorevlisi.

: Prof.Dr. Ziraat Yiiksek Miihendisi -

A.0.Z.F. Peyzaj Mimar11§1 BGTim
Baskani.

: Prof., Mimar - Kent Plancisi,

0.D.T.0. Mimarlik Fakliltesi, Sehir
ve Bolge Planlama Bolim Baskana.

: Y.Mimar - Kent Plancisi, Gazi Uni-

versitesi Ugretim Gorevlisi.

: Yrd.Do¢.Dr. - Kent Plancisi, 0.D.T.O0.

Ugretim Oyesi.

: Y.Kent Plancis1 - 0.D.T.0. Ugretim

Gorevlisi.

: Y.Mimar - Gazi Universitesi Udretim

Gorevlisi.

: Kent Plancis1 - Emlak Kredi Bankasi

: Kent Plancis1 - Yenimahalle Belediye

Baskanl1g1.
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3. VIDINLISAN, Sema : Mimar - Ankara Blyiik Sehir Beledi-
yesi, Imar Dairesi Baskanligi.

V.  UDOLLER :

V.1. 0dil1 ve Mansiyonlar Net Olarak:

1. Odul 2.000.000 TL.

2. Udul 1.750.000 TL.

3. 0dil ; 1.500.000 TL.

4, Udul 1.250.000 TL.

5. Odii 1.000.000 TL.
Mansiyon 750.000 TL.
Mansiyon 750.000 TL.
Mansiyon 750.000 TL.
Mansiyon 750.000 TL.
Mansiyon 750.000 TL. dir.

V.2. Yarisma sonucunun agiklanmasindan en ge¢ (15) giin sonra, odil, man-
siyon alan yarismanlarin, danisman, asil ve yedek jiiri lyeleri ile, ra-
portorlerin icretleri, Ankara Blylk Sehir Belediyesi'nce net olarak dde-
necektir.

VI. YARISMANLARA VERILECEK BELGELER :

VI.1. Yazi111 Belgeler;

Genel Bilgiler,

fhtiya¢ Programi,
- Yarisma Sartnamesi,
- Sozlesme Tasarisi,

VI.2. Cizili Belgeler;

1/5000 61¢ek1i Nazim Imar P1an1, (Yarisma Alani ve cevresini gosterir).
(2 pafta)

1/1000 61¢ekl1i Yarisma Alani halihazir haritasi.
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VI.3. Yarigmanlar, VI.1. e V1.2.'deki yazi11 ve ¢izili belgeleri Ankara
Biyiik Sehir Belediyesi, Imar Dairesi Baskanliindan ddemeli olarak, pos-
ta ile veya bizzat basvurarak satin alabilirler. Yarismacilara VII. mad-
de de istenilen plénlama Gnerilerini hazirlamak i¢in, gerekli 1/5000

(3 adet) ve 1/1000 (3 adet) Blcekli halihazir ve imar plani paftalar
ozalit olarak verilecektir.

VII. YARISMANLARDAN ISTENENLER :
VII.1. 1/5000 Ul¢ek1i Genel P1an Semasi:

Bu planlamada, yarismacilar sinirlari verilen alanda Onerilen agik ve
kapali kullanimlarin mekansal dagiliminin ana hatlarini, yakin cevresi
ve kent ulasim iliskilerini bu 61¢edin gerektirdigi sekilde gosterecek-
lerdir.

Zaman icinde teknik ve parasal olanaklara gore, alan i¢i tesislerin ka-
demeli yapilmasina yonelik bir tasarim gelistirilecektir.

VII.2. 1/1000 Ulcekli Yerlesme Plami:

Bu plan, 1/1000 &1¢ek1i halihazir haritalar lizerinde belirlenen yarisma
alani sinirlari cercevesinde, programda istenilen tim kullanimlar ve
ulasim - dolasim dizenini g&steren yerlesme plani olarak hazirlanacaktir.

Kentsel tasarim dzelliklerini tasiyan bu diizenlemede yarismacilar;
- Arazi kullanimini, varolan kotlari ve projedeki kot dedismelerini,

- Ayrint111 peyzaj dizenleme kararlarini ve gereken yerde doseme diizen-
lerini,

- Dodalamada kullanilan dgeleri, bitki tiirleri gruplarini,

- alan ic¢indeki ulasim - dolasim sistemlerini ve bunlarin kullanimlarla
iliskilerini,

- Programda istenen tium islevlerin alan ve kitlelerini gosterecekler ve
araziden yeterli sayida kesit ve sillietler verecek,
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- Ayrica, ekte verilen alan kullanmim tablolarimi dolduracaklardir.
VII.3. 1/500° OUlg¢ekli Vaziyet Plani:

Asagida kullanislar ayri konumlarda yer alsalar bile;

» Ankara Biiyiik- Sehir. Belediyesi, Sergi ve Satis Tesisleri,

. Kongre Salonlari ve Otel,

. 23 Nisan Cocuk Kiiltiir Sitesi ve bunlarin yakin cevresinde &nerilecek
olan dider initelerle birlikte cevre dizenlerinin 1/500 olcekte vazi-
yet planlar1 istenmektedir.

Bu Dizenlemelerde;

Arazi diizenlemeleri, ag¢iklayici (var olan ve Gnerilen)kotlar, ddseme
ve diger ogeler ,

.+ Unerilen payzaj diizenlemesinin ayrinti11 Gzellikleri (¢izili ve yazili
olarak),

. Alan icin ulasim ve dolasim diizenlemesi (yaya, oto, servis),

.- Oneriileri aciklayici 6zellikte yeterli sayida arazi kesitleri de veri-
lecektir.

. Yarismacilar isterlerse; perspektif, maket fotograf1 gibi diger gdste-
rim teknikleri ve aciklayici sunuslar da yapabilirler.

VII.4. 1/200 Ulcekli Mimari Proje:

VII.3.'de istenen 1/500 Glcekli kentsel tasarim nitelikli diizenlemelerde
yeralan Ankara Blylik Sehir Belediyesi, Sergi ve Satis Tesisleri'nin, bu
tesisler i¢in hazirlanan ihtiya¢ programina uyan mimari ve yapisal ozel-
lTiklerini agiklayici;

- Kat planlari,

163



. Cephe ve Kesitler,
. Sistem Detaylari,
Mimari diizenlemede gosterilecektir.

VII.5. Yarismacilar, VII.2., VII.3., ve VII.4.'deki onerilerini ayrintila
olarak aciklamak amaci ile, uygun gorecekleri konular ve dlceklerde (br-
nek a¢ik alan, dinlenme grubu diizenlemeleri, giris elemanlari, sinirlama
elemanlari, kentsel mobilya elemanlari, gorsel elemanlar v.b.) cizimler
vereceklerdir.

VII.6. Aciklama Raporu:

Yarismaci, sartname ve eklerinde verilen bilgilerin ve ¢izimlerde yeterli
olarak ifade edilen konularin yinelenmesinden kacinmak ve c¢izimlerde acik-
lanmas1 glic olan konulari kapsamak iizere;

Oneri planlardaki tasarim ilkelerini, uygulama etaplamasini, peyzaj du-
zenlemesinin 6zellik ve ilkelerini, her tlrlu alt yapiya iliskin sorular
ve ¢bzimlerini, planda gosterilmesi mimkiin olmayan maliyet, olabilirlik,
esneklik ve bunun gibi Ogelerin aciklanmasini, mimari yapisal ve teknik
konulardaki tamamlayici bilgileri ve planlarda gosterimi gii¢ olan diger
konulardaki yaklasimlari igeren bir a¢iklama raporu hazirlayacaktir.
Rapor icinde yap1 kullanim tablolari ve diger aciklayici sema, grafik ve
krokiler: de yer alabilecektir.

Rapor ve ekleri, standart daktilo sahifesi boyutunda, daktilo ile yazil-
mis olarak ve toplam (10) sahifeyi asmamaya Ozen gdstererek diizenlenecek-
tir. Rapor eki, agiklayici semalar verilebilir.

Rapor (ve ekleri) en az (5) kopya olarak teslim edilecektir.
VIII. C(IZIM TEKNI&I VE SUNUS :
. 1/5000 61¢ekl1i genel plan semasi,

. 1/1000 61cekli yerlesme plani,
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Yarisma sartnamesi eklerindeki ozalit paftalar lizerinde ya da, yarisma-
cimin lretecedi yarisma alaninin tumiini icerecek dizlem egrili tek pafta

den elde edilmis ozalitlerde teslim edilecektir.
+ 1/500 Glcekli plan,
+ 1/200 olcekli mimari proje,

- VII.5.'te istenen elemanlarin uygun 6l¢ekteki detaylari, siyah - beyaz
ozalit veya resim kagidi lizerine ¢izilerek teslim edilecektir.

Yarismaci, onerilerini destekleyici her 6lc¢ekteki kitle, kesit ve siliet
calismasini planlarla ayn1 paftada vermekte serbesttir. Ayrica, Bnerilen
mekan ve yap1 diizenlemesini agiklayici perspektif ya da maket fotografi
¢ibi gosterim teknikleri standart biiyiikliikkteki paftalarda verilebilir.

VIII.1. Cizimlerde renk kullanimi serbesttir.

VIII.2. Bes rakaml1 riimuzlar, projenin ve eklerinin sa§ list kGsesine
1 x 4 cm. boyutlarinda yazilacaktir.

VIII.3. Paftalarin sag alt kGsesinde asi1lma semasi verilecektir.
IX. YARISMANLARDAN ISTENEN Di&ER BELGELER :
IX.1. Kimlik Zarfa:

Yarismaya katilanlar, lzerinde, "Kimlik Zarf1" yazisi ve sadece bes ra-
kaml1 rimuz bulunan ve i¢i gériinmeyen cinsten, mihiirlenerek, kapatilan
bir zarfin igine;

+ Yarisma kosullarini ve sfzlesme Grnedini aynen kabul ettiklerini,
+ Yarismay1 kazanmalari durumunda, ekip basi olacak kisinin ad ve soyadini,
+ Mezun olduklari fakiilte veya yiksek okulu,

« Diploma veya mezuniyet belgeleri tarih ve numaralarini,
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- Uyesi iseler, bulunduklari meslek odasi sicil numarasini,
- Adreslerini,

Iceren daktilo ile yazilmis imzali bir yaz1 koyacaklardir. Zarf kapatila-
rak, proje ambalaj1 i¢ine konacaktir.

Yarisma sonucunda, herhangi bir 6dil kazanmasa da, projesinin adi agikla-
narak sergilenmesini isteyen yarismanlar, kimlik zarfi lzerindeki rimu-

IX.2. Yarisma Alanini Inceleme Belgesi:

Ankara Bilylik Sehir Belediyesi, lmar Dairesi Baskanli§1'ndan alinms fo-
tografl1 ve onayli belge, i¢i gbriinmeyen cinsten kapali bir zarf i¢inde
verilecek, zarfin lzerine daktilo ile, "Yer Gorme Belgesi" ve bes rakamli
rimuz yazilacaktir.

Yarismanlar, bu belgeyi alabilmek i¢in, Ankara'da yerinde inceleme yapa-
caklardir.

IX.3. Geri Gonderme Adres Zarfi:

Yarismacilar ayrica, i¢i gorinmeyecek cinsten kalin bir zarf icine ad,
soyadi ve projenin geri gonderilecedi adresi belirten bir kagi1t koyacak-
lar ve iizerine sadece bes rakaml1 riimuz ve geri gonderme adresi yazacak-
lardir..Bu zarf mihlr mumu ile mihirlenecek ve proje ambalaji icine konu-
lacaktir.

X.  SURELER, TESLIM VE DIGER KONULAR
X.1. Basvurma:

Yarismaya katilmak isteyenler, 28 OCAK 1985, Pazartesi giinlinden itibaren
Ankara Buylk Sehir Belediyesi, Imar Dairesi Baskan11§i'na basvurup, ad,
soyad1 ve ac1k adreslerini yazdirip, 5.000 TL. karsi111ginda yarisma sart-
namesi ve eklerini alabileceklerdir.
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Bu dokiimanlar, Ankara Bliyiik Sehir Belediyesi, Imar Dairesi Baskanligi'
ndan ddemeli olarak, posta ile de istenebilir.

X.2. Soru Sorma:

Yarisma sartnamesi ve ekleri ile i1gili sorular, en ge¢, 11 Mart 1985,
Pazartesi giinii saat; 17.00'ye kadar, Ankara Blyik Sehir Belediyesi, Imar
Dairesi Baskanl1g1 adresine ulasmis olmalidir.

X.3. Proje Teslimi:

Yarisma siiresi, 13 Mayis 1985 Pazartesi giinii saat; 18.00'de sona erecek-
tir. Bu siire, kesin olarak, uzatilmayacaktir. Projeler bu siire sonunda
tek ambalaj halinde, Ankara Bliyik Sehir Belediyesi, Imar Dairesi Baskan-
11§1'nda raportorlere makbuz karsilig¢inda teslim edilecektir. Posta ile
gonderme kesinlikle kabul edilmeyecektir.

Ambalajlarin iizerine, bes rakamli riimuz ve "Altinpark Diizenleme Yarismasi"
Bas11d1 yazilacak, bunun disinda bir yaz1 ya da isaret konmayacaktir.

X.4. Jirinin Degerlendirme Calismasi:

Jiuri, 7 Haziran 1985, Cuma giinli saat; 10.00'da Ankara'da toplanacak ve
Yarisma Yonetmelidi kosullarina uygun olarak, calismalarina baslayacak-
tir. Jiri ¢alismalariy sonunda hazirlayacadi raporu, Ankara Biiyluk Sehir
Belediyesi Imar Dairesi Baskanlid1'na verecek; Ankara Biiyiik Sehir Bele-
diyesi Imar Dairesi Baskanl1g1, sonucun gazetelerde ve yayin organlarin-
da ilanindan sonra, bu raporun mesleki biilten ve dergilerde yayimini ve
codaltilarak bitlin yarismanlara gonderilmesini sadlayacaktir.

X.5. Projelerin Sergilenmesi:

Sonucun duyurulmasindan sonra, yarisma projeleri Ankara'da bir hafta
siire ile sergilenecektir. Serginin tarihi ve yeri ayrica duyurulacaktir.

X.6. Kollogyum:

Projelerin, Ankara'da sergilenmesi sirasinda, kollogyum diizenlenecektir.
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X.7. Projelerin Geri Gonderilmesi:

0dul kazanamayan projeler, ancak sergilerin tamamlanmasindan sonra sa-
hiplerine geri verilecektir. Bir ay icerisinde alinmayan projelerden
Ankara Bliylik Sehir Belediyesi Imar Dairesi Baskanl1gr sorumlu degildir.

0diil kazanan projeler ve ekleri, Ankara Biliyik Sehir Belediyesi Imar Dai-
resi Baskanl1§1'nin mali1 olacaktir.

X.8. Yolluk Udenmesi:

Sartnameye uygunlugu Jjiri tarafindan saptanmis ve yarismaya Ankara di-
sindan katilan her proje ic¢in net olarak 5.000.- TL. odenecektir. Ancak,
birkac kisi tarafindan hazirlanan projeler icin, yalniz bir yolluk tde-
nir. Bu yolluk, sonuclaran a¢iklanmasindan sonra, Ankara Biyilik Sehir Be-
lediyesi, tarafindan Gdenir.

XI. SUZLESME YAPIMI :

XI.1. Yarismada birinciligi kazanan proje miellifleri ile Belediye ara-
sinda ekli sozlesme aktedilecektir.

XI.2. Kontrolluk Hizmetleri:

Planlama, peyzaj Mimar11gi, Mimarlik MihendisTik proje ve mesleki kont-
rolluk hizmetleri, sdzlesme tasarisinda belirtilen esaslar ve i1gili
Yonetmeliklere uygun olmak lzere, muellif veya miellif grubu ile Bele-
diye arasinda sdzlesme konusunu teskil edecektir.

XII. YARISMADAN CIKARMA :

XII.1. Sartnamenin VII. maddesi ile, IX. maddenin, 1. fikrasinda istenen-
lerden herhangi birinin verilmemesi ya da eksik verilmesi,

XII.2. Projelerin herhangi bir yerinde, proje sahibini tanitan bir isa-
ret bulunmasi, (el yazis1 ile yazilms agiklama notlari, bu isaretlerden
say1lir) halinde, proje yarisma disi birakilir.

XII.3. Bu sartnamede yer almayan konularda, T.M.M.0.B. Mimarlar Odas1,
Mimarlik ve Sehircilik Yarisma Yonetmeligi kurallari gecerlidir.

»
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YARISMANIN AMACLARI ILE TASARIM POLITIKA VE ILKELERI HAKKINDA
ACIKLAMALAR

Yarisma sartnamesinde Gzetlenen konu ve amaglari daha ayrintili olarak
agiklamak  ve yarismanlari hem ihtiyac programinin yorumunda hem de
tasarim Slc¢litlerinin gelistirilmesinde ydnlendirmek amaci ile jiiri, bu
bolimde baz1 gelistirme politika ve ilkeleri d¢in Opgdriler yapmayi uy-
gun bulmustur.

YARISMANIN KONU VE AMACLARI

. Altinpark Diizenleme Yarismasinda, bu park i¢cin Ankara Nazim imar Plam
kararlari cercevesinde ve kentsel tasarim dl¢edinde projeler iiretilmesi
beklenmektedir.

'

. Yarisma programi ic¢inde ¢esitli islevler yer almakla beraber bu alan
Ankara'nin ¢ok ihtiya¢ duydugu biyiik bir KENTSEL PARK olarak diistinilmeli
ve bu nitelik egemen olmalidir. Bu bliyiik kentsel park i¢inde her yastan
ve sosyal kesimden kentli insana tabiat ile yakin iliskili, buylk codun-
Tukla acik ve yer yer kapali mekanlar zinciri icinde dinlenme, eglence

ve kiiltiirel olanaklar sunmak ©zellikle Onem tasimaktadir.
Bu cercevede:

. Ankara kentinin dinlenme, edlence, kiiltiir ve sosyal etkinlikler ile
spor aktivitelerine iliskin mekansal ihtiyaclara cevap verilmesi,

. Kentin, 0zellikle kuzeydeki kent parcalarinde yasayan nufusun sosyal
ve bir Glciide ekonomik iliskilerine mekansal boyutta saglanan firsatlarla
katk1, zenginlik ve ¢esitlilik getirilmesi,

. Ankara'nin h1z11 ve yodun bir kentlesme siireci icinde kent biitiinli ve ya-
sama alanlari olcedinde ortaya cikan kamu servis alanlari yetersizligini
dikkate alarak, Belediye miilkiyetindeki bu ¢ok Gnemli agik alanin hem

tiim kente, hem de yakin c¢evresindeki yasama bdlgelerine etkin hizmet
sunacak her yas grubundan kentli insanin aktif olarak kullanabilecedi

bir islevsel alana donistiiriilmesi,
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. Kentli niifusun bu alanlari rahatgca ve etkinliklere katilarak kullani-
min1 saglamak i¢cin kapali mekanlarda ve dlzenlenmis tabii cevrede ¢esit-
1i aktivite odaklarinin yaratilmasi, tiim alanda davet edici ve y11 boyu
yasayan canli bir ortamin hazirlanmasi,

Yarismanin temel amag¢larini olusturmaktadir.
GENEL TASARIM POLiTIKA VE ILKELERI

Yarismanlar, proje alaninda yer alacak islev ve eylemlerin programlari
ile i1gili ©Onerilerini, jiri tarafindan verilen cerceveler i¢inde ser-
bestce gelistirebiimelidir. Jlri buna iliskin olarak yarismanlari yon-
lendirebilmek amac1 ile baz1 tasarim politika ve ilkeleri i¢in asagidaki
ongoriileri benimsemistir.

a. Kent ve Cevre 1liskileri

Altinpark'ta yaratilacak yerlesme diizenini Ulus kent merkezi ile Aydin-
l1kevler, Haskoy ve bunlara komsu diger konut bdlgeleri ile dogrudan is-
levsel bir biitlinlesme i¢inde; kentin diger parcalari ve Esenboga aksin-
daki gelisme bolgeleri ile de belirli diizeyde bir ulasim iliskisi i¢inde
diistinmek gerekmektedir. Bu nedenle alanda yer alcak kullanislarin yer
seciminde, giris ve yaklasma noktalarinin tespit edilmesinde, kentsel
cevre ile ulasim badglantilarinin kurulmasinda ve arazinin tiimi ile de-
gerlendirilmesinde yukarida deginilen noktalar goz Oniinde tutulmalidir.

b. Belediye Sergi ve Satis Tesisleri

Yarisma kapsaminda yer alan sergi ve satis tesisleri, ulusal ve uluslar-
aras1 nitelikte ¢esitli payvonlardan olusan, yi1l1in belirli zamaninda
a¢ik, diger zamanlarda 1ss1z ve bakimsiz kalan bir cevre olarak disiiniil-

memistir.

Ancak, Ankara'daki imalat¢ilarin lretimlerini halka tanitma ve dolayist
ile pazarlama amaciyla Ozellikle gida, giyim ve ev esyalarinin sergilen-
mesi ve tiketiciye ucuz olarak ilk elden sunulmasi sGz konusudur. Y1l
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boyunca faal olarak hizmet verecek bOyle bir sergileme - satis merkezi-
nin, Belediye'nin denetim ve organizasyonu altinda ve Ki¢lik Esnaf ve
Sanatkarlarin da destedi ile gerceklestirilecedi diisiinilmektedir.

Park organizasyonu icinde y111n dedisik zamanlarinda periyodik sergileme
gibi uzmanlasms hizmetler de agik ve kapali mekanlar ig¢inde sunulabile-
cektir. Bu tesislerle ilgili daha ayrintil1 agiklama ayri bir baslik al-
tinda ilerde sunulmaktadir.

c. Otel ve Kongre Salonlar ;

Ankara‘'da ¢esitli kamu kurumlarinin kendilerine ait salonlari bulunmak-
tadir. Ancak bunlar, o kurumlarin ihtiyac1 ve kapasitelerine gére tasar-
Tand1gindan, 6zel ya da yari resmi kuruluslar ulusal ve utuslararasi
kongreleri icin uygun salon bulmakta zorluk cekmektedirler. Ankara Bele-
diyesi bunu gbz Oniinde tutarak, park icinde kongre salonlari yapimin
listlenmektedir.

Gene bilinmektedir ki yarisma alan1 Ankara'nin havaalani baglantisi ize-
rinde bulunmaktadir. Belediye'ce baska bir yatirimc1 tarafindan da is-
letilebilecek bir otelin, kongre salonlari ile birlikte tasarlanmasi
istenmektedir. Boyle bir kompleksin ana arterden ulasim saglanmali,
satis ve sergileme birimleri ile iliski icinde olabilecedi dusiiniiimeli-
dir.

d. Dinlenme ve Eglence Alanlars

Kent parki kapsamindaki dinlenme ve edlence alanlari, codunlugu disiik Ve
orta gelirlilerden olusan kentli toplumun kisa siireli (giin ici ve hafta
sonu) dinlenme ihtiyaclarina cevap verecek ve tiimi Belediye'ce gercek-
lestirilecektir.

Alanda yer alacak kiiltiir ve bos zamanlari degerlendirme amacli kulla-
nislarin oncelikle yeni kentlilesen biyiik kitlelere hizmet vermesi ve
kitle e§itimini ama¢lamasi ongorilmektedir. Kitlesel editim ve katilim
on planda tutan bir gelistirme politikas1 icinde, kiiltlir ve bos zamanlari
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degerlendirmede islevlerinin belirli bir biitiinsellik iliskisi icinde
dusliniTmesi, kaynaklarin kullanimi, hizmetlerin orgitlenme ve isletme-
sinde ekonomi ve kolayliklar getirmesi on planda tutulmalidir.

e. Yirmiii¢ Nisan Cocuk Kultir Sitesi

Bilindigi gibi, insanin dusiinsel gelismesi ve olgunlasmasinda OYUN onem-
11 bir etmendir. Eylemli (aktif) ve eylemsiz (pasif) oyun yerlerinin ek-
sik1igi ve yetersiz1igi, cocuklarda kendine giiven ve imge giiciiniin geli-

sememesi, sinirsel gerilim, bos zamanlari dederlendirememe, bencillik

ve saldirganlik gibi olumsuz sonuglara neden olmaktadir.

Yakin zamanlara kadar, cocuklar icin tek yonlU ve tek amac¢ly islevselli-
gi -iceren, basit araclarla donati1lms (salincak, kaydirak, tahterevalli
gibi) ve yalnizca belirli fiziksel eylem olanadi saglayan Cocuk Bahceleri
(playlot) ve Oyun Alanlari (play-ground) son yillarda bati Glkelerinde
cok yonliu ve cok amacli olarak planlanmaktadir.

3
Boylece, bu gibi yerlerde planlanan kapali ve a¢ik mekanlar kompleksinin

cocuklar icin fiziksel, kiltlirel ve sosyal konularda gelistirici, editici
ve yaratici ortamlar olmasi amaclanmaktadir. Altinpark yarisma alaninda
yer verilmesi kararlastirilan Yirmiiic Nisan Cocuk Kiltiir Sitesi'nin bu
cercevede cok yonli ve y11 boyu kullanima acik bicim ve islevde olmasi
uygun goriilmektedir.

Diger taraftan, Tirkiye Yirmil¢ Nisan'in tim dinyada cocuk bayrami ola-
rak kutlanmasina onciilik etmektedir. Yaratilacak cevrede bu giinlin de kut-
lamalarinin yapilabilecedi mekanlar dizinini olusturacak oneriler beklen-
mektedir.

Yarismacilar bu sitede (0-3), (3-6) ile (7-12), (13-17) yas gruplarim
gdz Oniinde bulundurarak:

. Adele gelistirici eylemler

. Sosyal eylemler
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. Glzel sanatlar

. Yaratici oyunlar

. E1 ve akil becerisi
. Tabiat Gdrenimi

. Kultur birikimi

. Kolleksiyon

. Teknoloji

. Estetik cevre

. Dinlenme

gibi konularda cocuklar icin her tirlii 6zendirici ve Garetici mekan or-
neklerine yer verecekler, bu konuda alis1lagelmis uygulamalar disinda
olabildigince &zglin Snerilerde bulunacaklardir. Bu site amac ve icerik
yoniinden tilkemizde i1k defa ele alinan bir konudur ve Ankara Biyik Sehir
Belediyesi'nin Tiirk Cocuklarina bir armadani olacaktir.

f. Alan Diizenlemesi

. Kent'ten ve yakin cevreden kolay yaklasma ve ic-dis iliski imkanlari
(girisler yol baglantilari),

. Dedisik islevli alanlarin kullaniminda ve isleyislerinde, kendi islevi
ve birbirleri arasinda streklilik,

3

. Kullanic1 toplumu davet edebilecek 6zellik ve iliskilerin varligi,

. A¢c1k ve kapalil mekanlarin dizenlenmesinde kullanici ve isletmecilere
dedisik olanaklar veren, gelismeyi onlemeyen “esnek" ¢Gzimler,

. Uygulamada, gelistirme Gnceliklerinin etaplamasina yardimc1 Oneriler
beklenmektedir.
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Ozellikle tamitma, sergileme ve satis alanlari i¢in getirilecek mimari
coziimlerde:

. Basit teknoloji ile hizl1 lretilebilecek, gerektiginde sbkiilebilecek
insaat sistemleri arayisi,

. Zaman i¢inde gelismelere ag¢iklik,
. Ozgiin ve Ornek olabilecek mimari ve yapisal nitelikler,
. Maliyeti optimumda tutma cabasi aranmalidir.

Diger taraftan tlm alanda kaynaklarin dodru kullanimini ama¢layan ve a-
lan diizenlemesinde cevrede olusmus bulunan yapilasma ve miilkiyet hakla-
rin1 en az zedeleyen yaklasimlar gelistirilmelidir.

MIMARY OLCEKTE CUZOM ISTENEN BELEDIYE SERGI VE SATIS TESISLERI ICIN
ACIKLAMALAR

Ankara yoresi cesitli sanayi Uriinleri bakimindan fazla gelismis olmamak-
la birlikte, son 15-15 y1lda kent cevresinde baz1 insaat malzemesi, in-
saat makinalari, ev esyalari ve mobilya, adac isleri, elektrik ve elekt-
ronik gerecler, kiiciik 81cekde makina ve takim tezgahlari gibi sanayi mal-
eliyle giyim, gida ve ev esyas1 dallarinda bélgesine hitap eden iiretim
oldukca gelismis durumdadir.

Ankara ve yoresinin tarim ve sanayi potansiyelinin ticaret ve pazarlama-
sinda, bolgede yer alan Gzel firmalarin, Ticaret ve Sanayi Odalari ve
i1gili kurumlarin Onclluglinde fuar, ticaret ve pazarlama merkezi bigi-
minde organize olmalari ve bununla i1gili mekanlar i¢in kentin yakin
cevresinde talepte bulunmalari soz konusu olacaktir. Bu gercevede Anka-
ra'daki sanayi ve tarim lrinlerinin ticaret ve pazarlamasinda yeni ¢o-
zimler aranmalidir.

Fuarlar konusunda iki yaklasimdan s6z edilebilir:
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. Periyodik ve kisa silireli etkinliklere ydnelik, biiyilk ve kiiciik pavyon-
lardan olusan uluslararasi fuarlar, (yaygin ve dadinik yerlesme diizeni).

. Sergileme alanlarini da igeren degisken ve slirekli fdaliyetlere ytne-
Tik ulusal, uluslararasi veya btlgesel ticaret ve pazarlama merkezleri
(kompakt ve yogun).

Altinpark oncelikle kentli niifusun nefes alma yeri niteliginde dinlenme,
eglence ve kiiltlir merkezi olanaklari ile zenginlestirilmis biiyiik bir kent-

bu alanda geleneksel fuar tesislerine yer verilemez. Bu tiir organizasyon-
Tar kisa sireli olduklari ig¢in y11in diger zamanlarinda 1ssiz ve renksiz
bir ortama doniismektedir. Ayrica pavyonlar her y11 yenilenememekte, mi-
marileri eskimekte ve sikici bir duruma dismektedir.

Ticaret ve pazarlama merkezleri tlrl ise, tim y11 boyunca faaliyetlerini
korumakta, slirekli ve degisken sergilemeler yapilabilmekte, is adamlari,
imalat¢ilar ve tliketicileri bir araya getiren tesis ve olanaklar saglana-
bilmektedir.

Bu cercevede Altippark'ta geleneksek bir fuar yapimi séz konusu degildir.
Burada disiiniilen ulusal veya bolgesel bir ticaret ve pazarlama merkezi
veya tumiyle kente hitap eden, yapimci ve Ureticiden dogrudan tiiketici
halka yonelik bir tanitma ve pazarlama merkezidir. Boyle bir tesisin,
i¢ine kapali bir kompleks olmamasi, tersine park i¢cinde kentlinin dogru-
dan kullanimina ve ilgisine ag¢ik, davet edici mimari nitelikler tasimasi
uygun gorilmektedir.

Ac1k sergileme alanlarinda sergiléme siiresi i¢inde mimari ve peyzaj ta-
sarimlarinin degisebilecedi de goz Oniine alinmalidir. Konut sergileri,
konut teknolojisi sergisi, arazi iyilestirme teknikleri sergisi, Grnek
konut bahceleri sergisi, kentsel konut bahg¢elerinin tarimsal amaclarla
kullanimi gibi degisebilir, yenilenebilir sergileme alanlari bu kapsamda
dusiiniilme1i ve bunlarin altyapi gereksinmeleri de karsilanmalidir.

Sergileme ve satis tesislerinin zaman ig¢inde parkin yesil karakterini bo-
zucu bir bicimde biylimesini onleyici tedbirler de yarismanlar tarafindan
distnlilmelidir.
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ALTINPARK DOZENLEME YARISMASI IHT1YAC PROGRAMI

Kapali Alan
(briit) rn2

Acik

m

Alan
2

I. BELEDIYE SERGI VE SATIS TESISLER?
KONGRE SALONLARI VE OTEL

I.1. OTEL 15 000

Otel en az 400 yatakli ve gelismeye acik olarak
diistiniilmeli, Belediye disinda bir yatirimcinin
gelebilecedi gdz oniine alinmalidir.

I.2. KONGRE SALONLARI 2 500

1 000 m2 bir adet blyiik ve 500 m2 1ik iki adet

kiicik salon tasarlanacak; giris - fuaye - vestiyer,
sahne arkasi1 olanaklari, soyunma odalari, dekor vs.
kostim depolari ile projeksiyon odasi, ortak ya da
ayri ayri salonlara eklenecektir.

1.3. BELEDIYE SERGI VE SATIS TESISLERI “
[.3.1. Satis Tesisleri
[.3.7.1. Satis Alanlari (Arasta) 8.000

200 adet briit 20 ya da 40 m® 1ik modiler sokiilebi-
Tir, blylyebilir nitelikte disiniilen mobilya, ucuz
giyim, gida lrilinleri gibi Belediyenin organize et-
ti§i sergiler ve fuarlara cevap vermek amaci ile
birkac haftaligina Belediye'den talep eden Uretici
firmalar tarafindan kiralanacak olan bu satis bi-
rimlerinde, merkezi konumlarda kullanilabilecek
lavabo ve elektrik donatim1 tasarimda gdz oniinde

tutulmaladir.
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Kapali Alan
(briit) m?

Acik Alan
2
m

Bu satis standartlari, gerektigi sekilde
havalandirilip, idare initesi ilepbirlikte
1s1t1lacaklar ve gesitli noktalarinda yeterli
sayida 1slak mekanlar bulunacaktir.

Satis1 yapilan mallar i¢cin depolama ihtiyacs
alanda ayrilacak teknik hizmet ve genel
servis’ alanlari i¢inde dislinulecektir.

1.3.1.2. Agikta Satis ve Sergileme

Ustii hafif konstriksiyon ile 6rtiliu kapals
sat1s tesislerinin yaninda yer alan 10.20 m2

1ik birimler halinde diizenlenmelidir.

[.3.2. Sergi Alanlam
1.3.2.1. Kapal1 Sergi Alanlarm 1 500

Belediye ve resmi kuruluslarin aktivitelerinin
sergilenmesine hizmet edecek bu mekan, gerek-

tiginde baz1 gosteri ve konserlerin yapilabil-
mesini sadlayacak sekilde planlanmalidir.

1.3.2.2. Degisken A¢ik Sergileme

Kullaniimadi§1 zamanlarda park karakterli,
her sergi sirasinda yeniden diizenlenebile-
cek bigimde ve altyapisi hazir olarak diizen-
lenmelidir.

1.3.3. Belediye Sergi ve Satis Tesisleri

tdare Onitesi ~ 570
. Giris

. ldareciler Odasa 48

. Sekreterlik 16
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Kapali Alan Agik Alan

(brit) mz mz

. Haberlesme 0dasi 24
. Muhasebe, Evrak, Arsiv 72
. Satis Standartlarina Tahsisl1i Biiro 48
. Teknisyenler 24
. Cay Ocag 16
. Nobetci Zabita ve Emniyet Gorevli-

leri Odas1 48
. Glivenlik Sistemi Odasa 16
. Sirkilasyon % 60 191
II. KOLTOR VE SOSYAL ETKINLIKLERLE ILGILI

TESISLER

II.7. Yirmil¢ Nisan Cocuk Kiltir Sitesi 2 500

Ulkemizde i1k defa denenecek olan bu &zel konuda
yarismanlar burada belirtilen islevler disinda
programlarini dzgiirce gelistirebilirler.

. Glzel Sanatlar Atolyeleri
. Resim
. Heykel ve Seramik
« E1 sanatlarm
. Gok amacli salon (sergi, toplanti, gosteri),
. Mizik egitim odasn,
. Fotografg¢ilik kullbl,
. Kolleksiyon kuliibl, (pul, para, dederli tas,
kelebek, bitki gibi Ggelerin tanitimi)
. Oyuncak isligi,
. Maket sergileme salonu
. Bilgisayar arac ve gerecleri laboratuari,
. Folklor oyunlari egitim odas1,
. Atatiirk yayinlari kitapligi,
. Cocuk kitaplar: okuma salonu,
. Kitap satis birimi,
. Anaokulu - kres,
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Kapali Alan Ag¢ik Alan
(briit) m2 n’

. Yonetim ve servisler,
. Dinya cocuk giini sekreteryasi,
. Cocuklar ic¢in a¢ik alanlar,
. (0 -3)
. (3 -6)
. (7 -12)
. (13 - 17) yas gruplar1 icin cocuk bahceleri
ve oyun alanlari,
. Seriliven alam 5 000

(7 - 12) ve (13 - 17) yas gruplari icin hazirlana
cak olan bu alan cocuklarin mekanla iliskilerini
gelistirecek bir laboratuar ve toplumsal iliski
mekan1 olarak disliniiimeli, y11 boyu acik olmasq
gozonlinde bulundurulmalidir.

. Oyun i¢in su ylizeyi,

. Adag, tas ve kayalarin olusturdudu dogal
seriivenler

. Yapr isleri,

. Model kent

. Yapay magara,

. Cesitli hurda ara¢ ve gerecler alani,

. Kuliibe, cadir, eski araba, tramvay icin alan

. Mini futbol,

. Ve benzeri tir alanlar

IT.2. Okuma Salonu ve Kitaplik 500
I1.3. Gok Amacli Salon 1 500

1500 kisilik olarak tasarlanacak bu salon fes-
tival konser, tiyatro, sergi icinkullanilabilecek
esneklikte dusinlilmelidir.
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Kapali alan Ac¢ik alan
(briit) m2 m2

. I¢c Anadolu BSlgesi Kus Tiirleri Kafesleri

Bu kullanima, step bitkileri botanik bahcesi
iginde yer verilebilir.

. T1bbi Bitkiler Bahgesi 10 000

Bu bahcede saglik yoniinden sifali ve,yararls
bitkiler yer alacaktir.

. Otsu Bitkiler Bahgesi 10 000
Y1111k ve uzun Omiirli bitkilerden olusacaktir.

. Su I¢i ve Kiyis1 Bitkiler ve Su Kuslari Bahcesi

Su kullanim su ylizeyleriyle biitiinlTesecektir.

.. Sera

Ender gorilen ve dekoratif ©zelligi olan saksi bit-
kilerinin tanitim amaciyla uygun Glciide ve dekora-
tif bicimde duslniitecektir.

. Jeo - Morfolojik Tamitimlar
Kaya bahceleri, yapay vadi, kanyon Grnekleri vb.

. Cevre Sorunlarini (ozmede Yonelik Doga Onarim,
Bilgi Bahceleri

. Terk edilmis alanlar, (Kum, cakil, tugla
ocaklari)

. Kat1 ve siy1 atiklarin degerlendirilmesi
(copluk, petrol sizantis1, kirlenmis toprak-
lar, vb.)
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Kapali alan Ac¢ik alan
(briit) m° n?

. Erozyon onleme Ornekleri

. Girilti rizgar perdeleri

. Orman kurma c¢alismalari, dogal bitki or-
tiisliniin yeniden kazanilamasi ¢alismala-
rindan drnekler

. Yarismanlarin Unerecekleri Diger Urnek Bah-
celer.

I1.6.2. Heykel - Seramik - Su Bahgeleri

Duvar, doseme, heykel, su ve bitki elemanlari kom-
pozisyonundan olusacak bu alanda, yer alacak ele-
manlar ic¢in, sanat¢ilar arasinda yarisma diizenle-
necegi varsayiimalidir.

I1.6.3. Heykel Simpozyum Alani

Heykel yapimi, izleme ve sergileme alani.
ITI. DINLENME, EGLENCE VE SPOR TESISLERI
III.7. Dinlenme - Eglence

III.1.1. Cay Bahgeleri, Pastahaneler, Gazinolar
ve Uzellesmis (Cin, Italyan vb.) Kiiltir
Lokantalari. 3 000

III1.1.2. Lunapark 20 000
Lunapark, klasik anlamda yazin kullanilap kisin

bir demir yi1§in1 goriinlimi veren bir bicimde de-

gil, dodal ogelerle biitiinlesen ve cevreyi zede-

Temeyen bir bicimde ele alinmalidir.
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Kapali alan Acik alan

(briit mz) né

II1.1.3. Atan bitiniinde dagitiimis olarak, ye-
terli sayida cocuk bahceleri ve oyun
yerleri

II1.1.4. Alan biitiininde dagit1Tms olarak, golge
oyunlari ve slayt kiiltlr filmleri, video
gosterileri ig¢in a¢ik alanlar.

ITI.1.5. Mini Golf Alam

III.1.6. Piknik Alanlari

III.1.7. Yer Satranclari

III.1.8. Baki Noktalari ve Teraslar:

IIT.1.9. Giines1i ve GGlgeli Oturma Teraslari

III.2. Geng¢lik Spor Merkezi ve Acik Spor Alanlar:

III.2.1. Genglik spor Merkezi 2000

. Spcr salonu (500 - 1000 kisilik)
. Yonetim odas1

. Antrendr ve monitor odalari

. S&glik birimi

. Soyunma, dus, WC.

. Dinlenme salonu

. Diger sosyal tesisler

I11.2.2. Acik Spor Alanlari

. Basketbol, voleybol, paten, buz pateni,tenis vb.
. Ac1k ylzme havuzlari (2 adet, biri olimpik stan-
dart ve donatimda)
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Kapala alan Acik alan
{brit) m2 m2

IIT.2.3. Alan Igine Daditilmis Olarak

. Basketbol, voleybol sahalari vb.
. Bisiklet ve kosu parkurlar:

Istenirse ayr1 bir sistem olarak, istenirsede
diizenlenen dolasim sisteminin bir parcasi olar
rak ele alinabilir.:

IV. SERBEST AGIK ALANLAR

Tum alanin duzenlenmesinde slirpriz yaratmak

icin ayirici elemanlar, arazi plastiginde ki
degisik yorumlarla gosteriler, acik ve kapall
mekanlar arasindaki kombinasyenlar, silliet ca-
Tismalary (bitki - yap1 - arazi), vb. planiama
araglarinin kullaniimasina Ozen gosterilmelidir.

Ayrica, yarisma alan ile gevre arasinda gor-
sel ve fiziksel ayrim ve badlantilara alan i-
¢inde farklr kullanimlar arasinda tampen on-
lemlere, kusatma agaglamasina, ¢irkin gorlnti-
lTeri maskelenmesine dikkat edilmelidir.

. Rizgar ydnlendirici perde agaclamasi,

. GUriiltu onleyici agaclama,

. Diger kesif agaclamz alanlari,

. Yapay gdl, golet, kanallar, su yiizeyleri

. CayirTiklar, acikliklar,

. Doga sergisi disindaki bitkisel gdsteri alan-
lar1, mevsimlik ¢icek gdsterileri gibi bakim
gerektiren alanlar.
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Kapalil alan #c¢ik alan
{brit) m2 m2

. Alan biltliniinde gerekli yerlerde ve sayida
temizlik birimleri (WC - Lavabo)
- Alan biitiinlinde gerekli yerlerde ve sayida
bekei kulibeleri.
. Alan biitiniinde gerekli yerlerde ve sayida
giiven1ik i¢in polis noktalari ve karakol
. Gereken yerlerde, yeterli sayida telefon
kulubeleri ve P.T.T. kutulari.
. ITkyardim ve Revir 200

VI.3. Teknik Servisler

- Trafo, yedek jeneratior merkezi, 200

. Atdlye ve Depolar, 2 500
Toplam alan olarak

. Cbp toplama ve imha istasyonu, 200

. Isttma sistemi,

Isitma sistemi merkezi olarak dislinlilecektir.
Ancak yarismacilar alan iginde hangi birim-
lerin birlikte 1s1t1lacadina karar vererek
teshin merkezi veya merkezlerini bu karara
gore dizenleyecektir.

- Alan biitliniinde altyap1 ile 11gili diger
hizmetler 350
Su, kanalizasyon, elektrik, ¢Bp toplama vb.
icin gereken birimler toplam olarak
. Yangcin séndirme birimi 500
. Fidanlik ve seralar : 10 000

VI.4. Alan I¢i Ulasim - Dolasim Kizmetleri

. Yarisma alani f¢indeki genel otoparklar
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Kapaly alan
(briit) m®

Acik alan
2
m

Yarisma alaninda ihtiya¢ programinda yer
alan fonksiyonlarin kullanim yodunlu§una
gdre, otopark alanlari dizenlenmelidir. Oto-
parklarin giris tesisleri ileiliskileri gtze-
tilmelidir.

. Servis yollari,
. Yaya dolasim agi,

Yarisma alaninda cesitli islevler arasinda bag-

layic1 nitelikli yaya dolasim ad1 olusturulacak-
tir. Bu yaya sisteminin her yastan insana hitap

edecek sekilde olmasina dikkat edilmelidir.

. Tahsisli yollar,

Cevre kirletme fakttrlerine dikkat edilerek, ve
cUzim dnerilerek, park i¢i toplu ulasim tiir veya
tirler secimi yapilabilir.

. Toplu taswim duraklari,

Yarisma alanina kent i¢inden ulasimda, alandaki
islevierin ¢ekecedi niifusun toplu tasimdaki pay1
gbzetilerek, toplu tasim duraklari giris tesis-
Teri kurularak planlanacaktir.
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APPENDIX D

INTERVIEWS

1- Interview with Baykan Giinay

Question 1: Could you explain the content and definition method of design brief of Maltepe
Territory Park Design Concept Competition?

Answer I: The competition is arranged by the Municipality Administration’s request of recovering
competition area. The constitution of the area is criticized about its fragmentary structure; but I
consider this approach as utilization of these fragmentary areas.

Defined main purpose of the competition is questioning of the green area design by minimum
intervention. My main evaluation criterion was the minimal approach to the site. I oppose to the
second prized project by reason of its interventionist approach. The third prized project uses the
landscape elements as the main characteristic in harmony with the main purpose.

At design brief, we did not request any function or m2 information. The criteria were defined out
of idea approach instead of a program. Besides some competitors comprehend this approach, lots
of them have interventionist approach. They want to show and emphasize their design activity
generally. The first and third projects have more appropriate approach to the site. Reforming the
area by designing the topography and landscape elements is mush more harmonic with the main

requested aim.

Question 2: Could you explain connective success of the design brief?

Answer 2: Fifty percent success ratio about the communication is seen at the competing projects.
Although general approach is compatible with design brief, some sharp and interventionist
approaches are also seen. The effect of the architectural discipline and environment is forceful
about this issue. Designers found the minimum impact is traditional, but by the nature of

competitions sharp interventions are ordinary approaches.

Question 3: What are the evaluation criteria at the selection stage?
Answer 3: Jury did not affected from visuality. The architect jury members have the inclination to

choose the second prized project which has interventionist approach.

2- Interview with Halis Saygi

Question 1: How did you evaluate the design brief while preparing the project?
Answer 1: Preparation process was started with the informations which are achieved from the
internet. Determination of main concept and approaches are started. The keywords were defined in

the light of brainstorming. After getting design brief, all related informations about the site are
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identified by reading all brief; then in the direction of these data some insertion and subtractions
were done to the informations at previous stage. The deficient informations about analyze and
design of the competition area are defined by investing all brief documents. After that drawings
and these incomplete data are inquired to competition commission. Designing of the project and
preparation of project report were simultaneous stages. After the completion of design, brief were
checked to control the project. The presentations were prepared in harmony with brief.

Design brief is the necessarily document at design stage. It is the limiter as concrete and abstract.

The competitors are independent and captive as much as design brief at the competitions.
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APPENDIX E

PUBLIC OPINION STATEMENT OF THE JURY OF UNYE
MUNICIPALITY CITY SQUARE AND YUNUS EMRE PARK
URBAN DESIGN COMPETITION

Unye Cumhuriyet Meydani - Yunus Emre Parki Kentsel Tasarim Proje Yarigmast Jiirisi 12 Nisan
2006 giinii toplanmus ve degerlendirme c¢alismalanna baslamustir. 1. turda yarigmamn siire
kosuluna uymayan projeler yarisma disinda birakilmug, 13 Nisan giinii ikinci turda yapilan
degerlendirme sonucunda 3. tura yalmzca 3 proje kalmustir. Jiiri, yaptig1 tartismalarin sonunda bu
projelerin de istenen kosullari saglamadigini, yeterli diizeyin yakalanamadigimi gormiis ve

yarigmanin her hangi bir 6diil verilmeden sonlandirilmasi kararini oybirligi ile almustir.

Jiiri degerlendirmesinde asagidaki olgiitleri kullanmustir:
1-  Unye'nin kimligi yeterli bicimde degerlendirilmis midir?
2-  Meydan kentsel mekan olarak dogru tantmlanmis nudir?
3-  Yarigma konusu alanin kentle ulagim iliskileri dogru kurulmus mudur?
4-  Proje alani i¢indeki meydan, park - kiy1 iliskisi yalin ¢oztimlerle aranmis midir?
5- Cevre ile iligkiler, 6zellikle sit alanina iligkin ¢oziim aranmis midir?
6- Meydam tamimlayan binalarin mimari 6zellikleri Igin yeterli calisma yapilmig midir?
7- Tarihi ¢inar, mevcut bitki ortiisii ve ekolojik denge olumlu olarak degerlendirilmis midir?

8- Yaya - arac iliskisi dogru kurgulanms mmdir?

Tanimlanan olgiitleri projelerin farkli diizeylerde de olsa aradiklar1 gozlenmistir. Buna karsilik
Jiiri, tasarim boyutunda ¢ok 6nemli zayifliklar ve abartili ¢oziim aramalari gézlemis ve Unye'nin
biinyesi ile uyusmayan tutumlar1 {iilkenin gelecege yonelik tasarlama disiinceleri ve
uygulamalarinin gelistirilmesi baglaminda elestirme geregini duymustur. Giintimiizde ¢ok sayida
yonetim yarigmalar yoluyla sesini duyurmayi, kentsel mekanini zenginlestirmeyi amaglamakta ve

bunu yapmakla gorevli tasarim uzmanlarindan katki beklemektedir. Buna karsilik tasarim
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uzmanlarimizin bu beklentiyi karsilarken kimi yanlis yaklasimlar sergiledikleri gozlenmektedir.
Jiiri bu anlamda hem tasarim ¢evremizi, hem de kamuoyunu uyarma geregini duymus ve asagida
gelistirdigi elestiriler dogrultusunda bu yarismada 6diil verilmemesi konusunda goriis birligine

var mlStlI' .
Proje Sunuslan:

Bilgisayarla proje tiretimi kaginilmaz olarak tasarim diinyasinin bir pargasi olmustur. Ancak
bilgisayarin bir ara¢ oldugu, kendi basma proje iiretemeyecegi unutulmakta, bu aragla yapilan ¢ok
renkli sunumlar bir amag haline gelmekte, gercek tasarimin insanin beyni, gozleri ve el becerileri
arasindaki iliskide aranmasi1 gerektigi unutulmaktadir. Bunun sonucunda gercek soyutlamanin
yerini bilgisayar grafikleri almakta gercek olmayan bir hayal diinyas1 yaratilmaktadir. Bilgisayarin
bir ara¢ oldugu, tasarimla Ilgilenen herkesin bu konu iizerinde dikkatle diisiinmesi geregi

vurgulanmalidir.

Soyut - Somut iliskisi:

Tasarlama eylemi gerce§in arastirilmasi, algilanmasi, soyutlanmasi ve miidahale araglannin
belirlenerek yeniden gercege doniilmesi siirecidir. Salt begeniye dayali bi¢im arastirmalar1 cogu
zaman bir anlam ifade etmemektedir. Bu yarigma siirecinde yer gorme zorunlu tutulmustur.
Beklenen, bir belge alinmasi degildir. Yarismacilarin alana iliskin gozlemler yapmasi, gevreyi
incelemeleri ve anlamalari, idarenin istemlerim belirlemeleri, yani arastirma yapmalari
beklenmistir. Alanin kotlarim1 yanlis okuyan, tarihi ¢inari projesinde belirtmeyen, ya da onemini
kavramayan projelere rastlanmistir. Bu hatayr yapmayan bir¢ok projede de Belediye'nin
olanaklarim diisiinmeyen, alanin sorunlarini kavramamis bicim oyunlarina bagvurulmast,

soyutlama ve yeniden gercege donmede sorunlanmiz oldugunun gostergeleri olmustur.

Tasarnm Kavrami:

Tasarimin bir boyutu bireylerin yeteneklerine baghidir. Diger boyutu ise egitim, 0grenme ve
becerilerin gelistirilmesinde aranmaktadir. Tasarlama eylemi ve yaraticilik, daha onca belirtildigi
gibi salt bigim oyunlarinda ve renklerde aranamaz. Tasarim temel ve zaman icinde eskimeyecek
bigimlerin ve yasamin kurgulanmas: olarak algilanmalidir. Bilgisayar ekranina yansiyan ¢ok
renkliligin gercegi yansitamayacagl bilinmeli, yaraticilifin baglamla iliski kurulmadan gercege
doniigemeyecegi unutulmamalidir. Gergekle ilgisi olamayan bigimler ve renkler aramak ve
derlemecilik, tasarimin temelleri i¢inde bulunmamaktadir. Tasarimin Ol¢ti ve Olcegi yakalama
sanat1 oldugu, saglikli bir kompozisyonun parcalar ile biitiiniin iyi iliskilendirilmesine dayanmasi

gerektigi unutulmamalidir,

191



Meydan Kavramu:

Meydan bir park degildir. Yunan agorasindan beri meydan, ¢evresindeki ti¢ boyutlu ve uyumlu
Ogelerle tanimlanan bir toplanma yeridir. Farkli eylemlere sahne olur. Cumhuriyet Meydam olarak
anilan bir mekanin adina ve anlamina uygun olarak tasarlanmasi gerekir. Meydan konusunda ¢ok
deginilen konulardan bir tanesi de geleneksel toplumumuzda meydan kavrammnin ve
uygulamasinin olmadigidir. Once bati etkisiyle bu kavramla tanigtigimiz, Cumhuriyet déneminde
ise modernlesme kaygisinin meydani tirettigi de bilinmektedir. Katilimeilarin higbirisi gercek bir
meydan kavramim yakalayamamustir. Cok begendigimiz bat1 diinyas1 kentlerinin meydanlari basit
ve tanmimli bicimlerden olusur ve gii¢lerini buradan alirlar. Meydan da sirk de kurulabilir ancak

meydanin kendisi bir sirk olarak algilanamaz. Bu konu iizerinde ciddi olarak diistiniilmelidir.

Basvuru Kaynaklar::

Tasarim diinyas: diinyada olup bitenleri izlemek ve ilgili yayinlar1 bilmek durumundadir. Dig
diinya odmeklerinden esinlenmek dogrudur. Buna karsilik herkes diinyaca iinlii tasarimcilar gibi
olamaz. Esinlenmekle taklit etme arasindaki fark bilinmeli, beceri sinirlarimizi asan tasarimlar

yerine basit ¢oziimler aranmalidir.

Ortak Uretim:

Yasamun ve bicimin oOrtiistiiriilmesi bir ortak ¢alismanin {iriinii olabilir. Kuskusuz bir¢ok proje
ortak caligmalara da dayandirilmistir. Buna karsilik projelerin ¢cogunda bu isgbirliginin kurulmadigi,

tasartm, sehircilik, mimarlik ve peyzaj biitiinliigiiniin yakalanmadig1 goriilmiistiir.

Sartnamenin Okunmasi:

Giintimiizdeki uygulamalarda, jiiri ile yarismacilar arasindaki tek iletisim araci sartnamelerdir. Bu
konunun asilmas1 ve iki taraf arasinda karsilikli iletisimin kurgulandig: diizenlemelere gidilmesi
geregi Jiiri tarafindan vurgulanmaktadir. Bu heniiz uygulanmayan bir siirectir. Bu nedenle
yarigsmacilarin sartnameleri iyi okumasi ve soru - yanit asamasinda jiiriye dogru sorularin iletilmesi

onemlidir.

Yukarida aciklanan konular Jiiri tarafindan dnemsenmis ve kamuoyuna bu agiklamanin yapilmasi

gerekli gortilmiistiir.
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