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ABSTRACT

POTENTIAL FOR POPULAR DISSEMINATION:
AN ANALYSIS OF THE ‘IDEAL HOME’ DISCOURSE IN THE
WEEKLY YEDIGUN MAGAZINE

TUNCER, Melike Usalp
M.Arch. in Architecture, Department of Architecture

Supervisor: Assoc. Prof. Dr. Ali Cengizkan

April 2006, 179 pages

The social transformations beginning by the end of the nineteenth century
and the political and economic changes of the Early Republican Era (1923-
1938) and the Transition Era (1938-1950) had important effects on Turkish
architecture. The effects of the ‘new’ and ‘ideal’ life accelerated by the
establishment of the new democratic nation state brought rapid changes and
transformations to all aspects of life including housing. This study deals with
the housing discourse in Yedigin magazine which was published weekly
during the single party era of the Republic. It was published weekly from
1933 to 1950 and was followed by a wide portion of the society, as an
important popular magazine of the era. Its effort to present articles, pictures
and news on housing and decoration for 17 years, with only short
interruptions, makes it necessary to investigate these popular architectural
products. In this study, it is claimed that the visual and the written material

of Yedigiin magazine, related to house, is part of the theme of what is called
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‘ideal home’. The investigation and analysis of the ‘ideal home’ discourse in
Yediglin magazine as a whole is useful in improving one’s understanding of
the modernization practices of the newly established Republic of Turkey.
Two methods are used in order to understand the visual and written
materials in the magazine: the first one is the Visual Analysis Method
described in the book ‘Reading Images: The Grammar of Visual Analysis’ by
Gunther Kress and Theo van Leuween. The aim by using this method is to
decipher the relationship of the representative medium with the reader,
treat the material as a whole. The second method is the analysis of the
whole material in the context in relation with the architectural, political,
social and economical events of the period, to investigate the construction
processes of the discourse. Therefore, this study aims at understanding the
action-reaction potential of the tools of the ‘ideal home’ discourse of the
Yedigiin magazine, by deciphering the visual and written material. Some
results of the thesis show us that; both Arkitekt and Yedigin magazines
follow the agenda of the foreign publications in a similar way; the foundation
for a sort of ‘collective union’ namely ‘housing cooperatives’ was set, by
keeping individual home acquisition constantly on the agenda; problems of
the “new” and “modern life” were tried to be addressed by Yedigin as well
as in the current architectural publications; these home presentations may
be judged as ‘a catalogue of idealized ideas’ or ‘two dimensional advice

manual’, for early Republican Era home icons.

Keywords: Yedigiin Magazine; ‘Ideal Home’; Early Republican Architecture

in Turkey; Visual Analysis Method
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POPULER YAYILIM GOZUYLE
HAFTALIK YEDIGUN DERGISINDEKI
‘IDEAL EV’' SOYLEMININ ANALIzi

TUNCER, Melike Usalp
Ylksek Lisans, Mimarhk Béliumu

Danisman: Dog. Dr. Ali Cengizkan

Nisan 2006, 179 sayfa

Erken Cumhuriyet Doénemi’'nde (1923-1938) ve onu takip eden gegis
doneminde (1938-1950) meydana gelen politik ve ekonomik degisimlerle
beraber, ondokuzuncu yuzyilin sonunda baslayan sosyal déontstimlerin Tlrk
mimarligi Gzerindeki etkileri 6nemli bir noktaya ulasmistir. Dinyadaki sosyal
gelismelerden ayri disunidlemese de, yeni demokratik ulus devletin
kurulmasiyla hiz kazanan ‘yeni’ ve ‘ideal’ hayatin etkileri, bircok alanda
oldugu gibi konut alaninda da ¢ok hizli degdisim ve doénlstmleri beraberinde
getirmistir. Bu calisma, yeni kurulan cumhuriyetin tek parti rejimiyle idare
edildigi donemde haftallk olarak vyayinlanan popiler kiltir dergisi
Yedigin'deki konut sdylemiyle ilgilenmektedir. Yedigin dergisi, yayina
basladigi 1933 yilindan 1950 yilina kadar her hafta, genisce bir toplum
kesimi tarafindan okundugu bilinen, déneminin 6nemli bir populer kultlr
dergisidir. Ayrica konut ve i¢c dekorasyon ile ilgili yazi, resim ve haberi

okuyucusuna sunma gayretinin, arada kesintilere ugrasa da, yayinlandigi bu
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onyedi yil boyunca sUreklilik gostermesi, Turk mimarhdinin gelismesinin
izlenmesi agisindan bu popltler Grtnlerin incelenmesi gerekliligini ortaya
clkarmaktadir. Bu tez galismasinda Yedigtn dergisindeki konut ile ilgili yazih
ve gorsel malzemenin ‘ideal ev’ temasinin bir pargasi oldugu savlanmaktadir.
Yedigln’deki ‘ideal ev’ sdyleminin bir bitlin olarak arastiriilmasi ve analiz
edilmesinin  yeni  kurulan Tlrkiye Cumhuriyeti'ndeki modernlesme
pratiklerinin yeniden anlasiimasina katki saglayabilecedi dislnitlmektedir.
Dergideki yazili ve goérsel malzemeyi anlayabilmek icin iki ydntem
kullanilacaktir. Birincisi Gunther Kress ve Theo van Leuween tarafindan
‘Reading Images: The Grammar of Visual Analysis (Imajlari Okumak: Gérsel
Analizin Grameri) kitaplarinda anlattiklari Goérsel Analiz Metodudur. Bu
metodun kullanilmasindaki amag, yazili ve gérsel malzemenin bir butin
olarak ele alinarak sunumun okuyucuyla kurdugu iletisimin desifre
edilmesidir. ikincisi ise, yayinlanan tim malzemenin, detayli bir analizle
dénemin mimari, siyasi, sosyal ve ekonomik olaylariyla iliskilendirilerek
‘ideal ev’ sdyleminin nasil kuruldugunu incelenmesinden olusmaktadir.
Boylece bu calisma, Yedigin dergisindeki ‘ideal ev’ sdyleminin araglarini,
hem gorsel hem de yazinsal malzemeyi desifre ederek ait oldugu dénemde
sahip oldugu etki-tepki potansiyelini anlamaya calismaktadir. Elde edilen
sonuglardan bazilari sdyle ézetlenebilir: Ilki mesleki, ikincisi popiler kiltiir
organi olan Arkitekt ve Yediglun dergilerinin ikisi de yabanci yayin organlarini
ve kaynaklari ayni sekilde takip etmektedir; bireysel konut edinme sirekli
tesvik edilip glindemde tutularak kolektif birliktelik ve konut
kooperatifciligine zemin hazirlanmakta oldugu buglin daha net
goérulebilmektedir; “yeni ve “modern” yasamin sorunlari Yedigiin tarafindan
mimarhk yayinlarina benzer tavirla ¢b6zllmeye calisiimaktadir; "ideal ev”
sunumlar erken Cumhuriyet’in ‘idealize edilmis ideallerinin katalogu’ ya da

‘iki boyutlu éneri kilavuzu’ olarak etiketlenebilmektedir.

Keywords: Yedigiin Dergisi, ‘Ideal Ev’, Erken Cumhuriyet Dénemi Mimarisi,

Gorsel Analiz Metodu
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CHAPTER 1

INTRODUCTION

According to Foucault, any history writing is quite subjective. The content of
the issue highly depends on the researcher’s approach; as well as the period
in which the reading is realized. In the historiography of more recent times
within discursive attempts of reading, if the issue under focus is well
documented, well analyzed and if the researcher is self-critical, then the
research may have an objective condition to be revealed and shared and

thus the potential for objective and scientific way of knowing may arise.

Studies in architectural history regarding the Turkish architecture of 1930s
had started in 1970s. During 1920s and 1930s, the approach to history of
architecture was through the discipline of art history: figures like Celal Esad
Arseven and others were scholars with multi-interest, who dwelled on a wide
range of topics, ranging from urban history to art-historical objects, from
architectural education to the dissemination of early avant-garde ‘modern’
architecture. After 1940s, local histories of architecture and recording and
listing of vernacular buildings started and took place. Thus studies on the
architecture of the Early Republic in Turkey began during the 1970s. In the
beginning, these studies were aimed at gathering information about the
buildings, the construction market, the very circumstances of construction
and building, and the architects and artists, and other supportive figures of
the period. Scholars like Ustiin Alsag, Inci Aslanoglu, ilhan Tekeli, Afife
Batur, Yildirm Yavuz, Suha Ozkan, Udur Tanyeli, Sibel Bozdogan, Giilsiim
Baydar (Nalbantoglu) and Ali Cengizkan have conducted researches and
published papers and work on the Early Republican Era. Through these

studies, it is possible today to make interpretations on the making of the
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architecture of 1930s in a more thematic, self-supporting and deeply-

focused way. '

The following lines of Sibel Bozdodan’s ‘Modernism and National Building:

Turkish Architectural Culture in the Early Republic’ are important:

It [book] has relied largely on cultural evidence (texts and
images in official, professional and popular publications) that
inevitably represent the views of republican elites: political
leaders, intellectuals, leading architects, artists and journalists,
who aligned themselves with the Kemalist vision. To what
extent ordinary people accepted their vision and to what
extent they resisted it is still an issue of contentious and lively
debate in Turkey. 2

The author later states that there is still a lot of work to be carried out in
order to fully understand this period and the researches should be
continued.® However, in order to accurately understand this period, there is
a need to investigate the subjects in an objective and scientific way.

Therefore the following question raised by Ugur Tanyeli gains significance:

...can any story of the changes Turkey went through in the
Republic period, especially the Early Republican Era, be written
by leaving out the all powerful central-state-authority,
whatever name it may be called?*

''Some examples of these books are,
Alsac, Ustiin (1976) Tiirkiye’de Mimarlik Diisiincesinin Evrimi, KTU Press, Trabzon.
Aslanoglu, Inci (1980) Erken Cumhuriyet Donemi Mimarligi, METU Faculty of Architecture
Publications, Ankara
Tekeli, ilhan (1996) Tiirkiye’de Yasamda ve Yaznda Konut Sorununun Geligimi, T.C.
Basbakanlik Toplu Konut Idaresi Baskanligi, Konut Arastirmalari Dizisi:2, Ankara.
Bozdogan, Sibel (2001) Modernism and Nation Building: Turkish Architectural Culture in the
Early Republic, University of Washington Press, Seattle.
Cengizkan, Ali (2002) Modernin Saati: 20.Yiizydda Modernlesme ve Demokratiklesme
Pratiginde Mimarlar, Kamusal Mekan ve Konut Mimarligi, Mimarlar Dernegi 1927 and Boyut
Publishing, Ankara.
Tanyeli, Ugur (2004) Istanbul 1900-2000: Konut ve Modernlesmeyi Metropolden Okumak, Akin
Nalca Press, Istanbul.
2 Bozdogan, Sibel (2001) Modernism and Nation Building: Turkish Architectural Culture in the Early
Republic, University of Washington Press, Seattle; 299-300.
3 Bozdogan, (2001; 300).
4 <. Tiirkiye’nin Cumhuriyet déneminde, 6zellikle de Erken Cumhuriyet’te yasadigi degisimlerin yeni bir
hikayesi, adi ne konursa konsun, topluma modernlesme buyuran kadir-i mutlak bir merkezi 6zne
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According to this quotation, there are a lot of readily accepted opinions on
the period, which seem to be agreed upon and are not open to questioning.
Any study on this period would carry the possibility to contain these

prejudices.

This study deals with a material of substance, which is related to popular
culture, as well as the public reception of architectural objects. The material
does not belong to our current life; however, this study had to be carried
out because of the very deeply felt personal necessity to explore the whole
archive of this material, which would give the potential for revealing diverse
quality of information about its unique characteristics and about its time of

creation.’

The main material of this study is the images and texts related to home,
interior decoration and urban housing published in the popular media,
mainly the issues of Yedigin magazine published between 1933 and 1950 in
the young Republic of Turkey. A publication icon of the Early Republican Era,
the Yedigin magazine started to be published on 15 March 1933 and
continued to be in the newsstands for almost 17 years. As an example of
illustrated magazines in line with its western contemporaries, it published
illustrated and photographed articles, as well as columns, news and photo-
essays, similar to its accompanying ‘sister’ national publications like the La
Turquie Kemaliste (later, La Turquie Moderne), the Resimli Ay, the Hayat,
published later in 1950s, starting as a replica of the American Life magazine.
The Yediglin magazine was promoted with the slogan ‘a weekly magazine on
everything’. It was thought to be necessary for modern citizen to know the
stories, novels, written by famous writers of its time; news from world and

nation-state; information from health to architecture, from poetry to fashion

kavramindan fedakarlik ederek yazilabilir mi?’ Tanyeli, Ugur (2004) Istanbul 1900-2000: Konut ve
Modernlesmeyi Metropolden Okumak, Akin Nalga Press, Istanbul; 38.

> The initial step leading to this thesis was taken with the article, which was the final outcome of the Arch
709 ‘Housing and Discourse’ course, at METU Department of Architecture, in the 2003-2004 Spring
Semester, supervised by Dr. Ali Cengizkan.
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were part of the magazine. An important part of the magazine was on the
lives of famous Hollywood movie stars and important diplomats.® The target
reader group of the magazine seems to be the middle and middle-upper
class people, with a medium to high living standard, which constituted the

prosperous people.

Visual materials, namely the images of houses also constituted an important
part of the magazine. The house images were published for 17 years, with
minor interruptions. The columns in which these ‘ideal home’ designs were
presented were not constant but they were always a part of the magazine.
‘Schematic house projects with short explanations”’” were given in these
columns. The photos, views, plans, drawings and texts are results of a series
of a work which transmits the ‘ideal home’ concept to the public readers.
Being ‘readable’ by the public, it could inform non-professional upper or
middle-class enlightened readers about contemporary issues of changing

life-styles.

In order to avoid the prejudices referred to by Ugur Tanyeli, it is considered
necessary to explore the significance of these ‘images and texts’
themselves, instead of using them as a tool to understand the era.
Therefore, this study is an attempt to comprehend the ‘images and texts’ as
they are. Finally, it is hoped that a reconstruction of these ‘images and
texts” with our current level of knowledge might help revision of our
architectural historiography concerning the period. In this regard, the main
intention of this study is to be a contribution to the knowledge and

discussion regarding the architecture of the Early Republican Era in Turkey.

® Yildiz, Sebnem (2002) The Image of “Ideal Home/Modern House in Popular Magazines during the Post
World War Two Period in Turkey, Unpublished Master Thesis, METU Department of Architecture,
Ankara; 48. The thesis handles some cases from Yedigiin and other popular magazines such as Home-
Work, Muhit in order to show fashion overpowering univocally in the fields of architecture, furniture,
home arts and gender.

" Tanyeli, Ugur (2003) Bir ‘istanbul Mimar1’: Emin Necip Uzman, Arredamento Dekorasyon; n: 73; 72.
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In this study, in order to understand how ‘ideal home’ discourse was
constructed by written and visual materials published in Yedigin magazine,
all these images are analyzed with the help of two different approaches.
Firstly, visual quality of these images will be studied with the help of the
image reading proposal introduced and explored with its accompanying tools
in the book ‘Reading Images: he Grammar of Visual Design’ by Gunther
Kress and Theo van Leeuwen. The selected ‘ideal home’ image examples will
be read in the light of this method. The Visual Analysis Method is an ‘image
reading’ method, in which the interactions of visual and written materials of
the image design and its transmittance processes are defined. The main
assumption of the method is that the ‘image producer’ has the intention to
communicate and, transmits this to the audience through codes that are
specified in the social environment. The visual materials that are entangled
with each other have a complex relations system. Therefore, the method is

based on the solution of this system.

Secondly, these images were tried to be unveiled and interpreted according
to the relationships between period’s important social, cultural, economical
and architectural events. To achieve this, written explanatory and
complementary texts, architectural technical drawings, photos, perspectives
were analyzed with a close reading. They are categorized under similar

headings according to their qualitative and quantitative characteristics.

It is assumed that it is worth exploring these images to see if the
relationship between the images and the texts enable us to consider further
information and related assumptions in this regard. The way that the written
and visual materials are used in the Yedigiin magazine, and their
relationship with the period’s important events, may lead us to new
conclusions, with an in-depth articulation and construction of new data-

bases for the historiography of the early Republican period architecture.



Consequently, in Chapter 2, the aim and scope of the study are discussed.
The potential and premises of the material were studied in more detail. The
source of the objects of this study, as one of the popular magazines of its
time, belongs to the realm of popular culture. In order to understand and
situate the right position of the conceptual framework of this study, popular
culture theme will be further elaborated and possible definitions will be tried
to be made. In addition to popular culture, it is thought necessary to
investigate how the concept of ‘ideal home’ was constructed outside Turkey,
in order to evaluate the images and texts in a comparative perspective.
Therefore, the ‘ideal home’ concept will be explored in this chapter and two
examples, one from England and one from North America will be taken into

consideration, in relation to the Turkish architectural atmosphere.

The image reading method selected for this study, namely the Visual
Analysis Method, and the reasons for selecting such a method will be
described and discussed in Chapter 3. In addition to the Visual Analysis
Method, the categorizations of all materials are also explained. The articles
about home, interior decoration and urban housing are analyzed and the
written texts are interpreted. The intention was to make possible reading of
how possible subjects as readers, as the audience of these ‘ideal home’
images, were subjugated to a re-presentation of information; how they
might have been influenced in their acts of making choices for their houses,
architects, contractors furniture; how their tastes and life-styles might have

A%

been subject to change, forming a public pressure to form a ‘new
architecture’, called ‘modern architecture’, but which is by virtue ‘the art-
deco in disguise’. This point will be further elaborated and discussed in

Chapter 5, where the study will be finalized.

According to the subject and the objective of this study, some examples
from the popular media Yediglin magazine were reviewed in Chapter 4. The
rational behind the selection will be given and these selected images will be

examined under sub-headings according to a classification of self-defining
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themes and subjects. An overall observation and findings about the whole

images will be summarized.

Finally, with reference to the above mentioned issues of the selected
examples from the magazine, the results obtained from the research and
reviews will be summarized in Chapter 5. The developing perspective on the
period in the light of the above driven information will be listed and
discussed.



CHAPTER 2

AIM AND SCOPE OF THE THESIS

It was previously mentioned that the main material of this study consists of
a selected archive of architectural illustrations and written texts, related to
the ‘ideal home’ concept, published in the weekly early republican popular
magazine Yedigin between 1933 and 1950. It was thought that these
illustrations and texts, which were at the intersection of popular and
architectural realm, present new information regarding to the theme of
dwelling and house choice and appraisal of its time. In this study, these
materials were tried to be decoded through their visual and written qualities.
Therefore, these images which were designed by expert architects and
published in one of the most known popular periodicals of its time will be

evaluated by our current level of knowledge.

2.1. FRAMING THE OBJECT OF THE STUDY

In this chapter, the theories of popular culture will be summarized to make a
clear definition for this study. Following this, a discussion on the ‘ideal home’
concept in the global scale will be investigated and two selected examples

from abroad will be analyzed in detail.

2.1.1. Popular Culture

Consumer culture is contingent to the possibility of mass marketing with its

mass advertising. Therefore, advertising as a marketing technique is

important in the process of creating anonymous audiences through the



commercialization of fashion by popular media.! Media reflects the
conditions of its period as well as it holds the power to influence and
determine the medium. It has a significant effect on formation of the
consumer culture by displaying the form of culture industry, which shapes
the needs, attitudes, and desires of individuals to integrate them into the
consumer society. One of the most effective and popular devices of the
consumer culture is popular magazines which comprise one of the popular
culture values as well as one of the most interpretative and evaluative tools
of mass media. It has been observed that the periodically published
magazines are the most effective form of publication in terms of the

contributive relationship they establish with their readers.?

The dynamics of consumer culture lead to turning the objects into desired
fashionable items. Popular magazines, which address their readers as
consumers, also have a role in the shift from reality to image. They become
a ‘catalogue of ideas” for their readers. In accordance with consumer
culture, the middle class that aspires to the fantasy-world is shaped
exclusively by the dynamics of consumerism through its admiration of the
upper-class life style. Thus the commercial image presented in the popular
magazines tends to determine the architectural practice about and on its
own initiative: it has become the popular ground where image and

architecture meet and mix.*

The paper representation of architecture will have the sole purpose of
triggering desire for architecture. The somehow ironical images of

! Quoted from David Chaney in Yildiz, Sebnem (2002) The Image of “Ideal Home”/Modern House in
Popular Magazines during the Post World War Two Period in Turkey, Unpublished Master Thesis, METU
Department of Architecture, Ankara; 79.

? Ozdel, ilker (1999) Architectural Periodicals as a Reflective Medium of the Agenda: A study on Turkish
Architectural Media During the Republican Period, Unpublished Master Thesis, izmir Institute of
Technology, Izmir; 122.

3 Kinikoglu, Ahmet Sinan (2001) The Impact of Consumer Culture on Housing: A Case Study on housing
Architecture in Turkey in the Post — 1980s, Unpublished Master’s Thesis, METU Department of
Architecture, Ankara; 19.

* Alimsik, Burak (1998) A Critical Approach: The Correlation of Architecture and Commercial Image,
Unpublished Master’s Thesis, METU Department of Architecture, Ankara; from the Abstract.
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these advertisements were all prepared in the context of magazine
articles, which could not be illustrated in the conventional way. After
all, architectural drawings and photographs are just paper spaces-
there is no way to ‘perform’ real architecture in a magazine and
through a drawing. The only way is to make believe. So, just as ads
architectural products (or cigarettes and whiskey) are made to trigger
desire for something beyond the glossy illustration, these ads have
the same purpose: to trigger desire for architecture.”

It is important to see how the popular media constructs re-presentations of
architectural objects, which have four dimensions in reality. The paper
representation of architecture, especially with the subject of housing in the
popular media, attracts their readers by encouraging, fantasizing and
desiring new trends and ideas offered to them. In this study, in the light of
the points mentioned above, reflections of the ‘images and texts’ published
in the Yedigin magazine on the society will be studied in relation to popular
culture as a phenomenon because it is believed that this magazine is a

device of popular culture of its time.

It is possible to find various multiple and alternative definitions for popular
culture.® There is not any single accepted definition for popular culture today
because of different approaches to ‘being popular’ and ‘culture’ as concepts.
Their most known definitions are that ‘popular’ is used with the meaning of
‘an extensively consumed’ and ‘desired’, as well as ordinarily ‘belonging to
people’, ‘doing everything for people’. 'Culture’ also is a phenomenon

showing social identity specific to a community at a specific time and

3 Quoted from Bernard Tschumi (1978) Architectural Manifestos, exhibition catalogue, New York in
Colomina, Beatriz (1998)  ‘Introduction: = On  Architecture, Production, = Reproduction’,
Architectureproduction, Princeton Architectural Press, New York; 22.

® There are many scholars producing countless studies on popular culture. To give some examples to these
scholars: D. Rowe, H. Lefebvre, T. Adorno (Frankfurt School), S. Hall, Gramsci, J. Fiske, J. Baudrillard,
Bennett, D. Chaney and some Turkish scholars V. Batmaz, A. Oktay, U. Oskay,.etc. It is possible to reach
detailed popular culture definitons and references at these comprehensive studies: Cagan, Kenan (2002)
Popiiler Kiiltiir ve Sanat, Unpublished Doctorate Thesis, Sakarya University, Socialogy and Yakin, Ash
(1999) Popiiler Kiiltir ve Cumhuriyet Donemi Popiiler Ask Edebiyati: Kerime Nadir Romanlari,
Unpublished Doctorate Thesis, Hacettepe University, Social Science Enstitute.
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condition.” However, it is possible to categorize the popular culture
definitions approaches under three contexts;
i. to discuss folk culture according to limits of mass culture and to
discuss the low and high culture duality,
ii. to analyze mass consuming and mass manufacturing of culture
industries
iii. to discuss the relationship between members of high culture and low

culture members.®

According to David Rowe, popular culture is the shifting set of social and
cultural relations, meanings and text which in varying ways emerge as
contemporary forms of pleasure, leisure, style and identity, and which are
linked to personal and expressive politics, aesthetic address and cultural
economy.’® Popular culture is defined by Ahmet Oktay as a culture of
everyday life.'® According to Oktay, it is a culture that helps community to
avoid negative sides of reality and producing artificial happiness for them !
and it serves the dissemination of hegemonic ideology with the help of its

tools.?

One of the definitions of popular culture is that it consists of daily
interactions, needs, desires and cultural ‘moments’ that make up the
everyday lives of the community.*® It consists of ‘products’ of human work
and thought that express specific individual and cultural beliefs and values;
provides pleasure and enjoyment; and are accepted and approved by

individuals or groups.

" Gozdasoglu, Ebru (2001) An Analysis of Popular Culture Reflections on Contemporary Turkish
Architecture (Cagdas Tiirk Mimarisinde Popiiler Kiiltiir Yansimalart Uzerine Bir Inceleme), Unpublished
Master’s Thesis, Istanbul Technical University Department of Architecture, Istanbul; 18.

¥ Gozdasoglu (2001;18)

9 Quoted from David Rowe in Kinikoglu, (2001; 21-22)

10 Oktay, Ahmet (1993) Tiirkiye’'de Popiiler Kiiltiir, Yap1 Kredi Publishing, Istanbul; 20.

" Oktay (1993;23)

> Oktay (1993; 23)

'3 http://en.wikipedia.org/wiki/Popular_culture (accesed on 21.11.2005)
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There are some phenomenons, which are related to popular culture;
- consumerism and consumer behaviors of mass,
- rapid and fast circulation of sighs-meanings and

- relationships between people-art-image.

Individuals have been face to face with the problem of identity crisis with
the changing roles of producing relations since the Industrial Revolution. In
the network of these new producing relations, the individuals of the
twentieth century gain a value in the society with theirs possessions rather
than their work. Therefore, consumption has become a social, physiologic
and cultural phenomenon as well as economical benefits. According to these
new relations, individuals’ lifestyles are beginning to transform. Lifestyles
comprise the programs of everyday life, housework, leisure time activities,
ethic and moral beliefs in addition to consumption. According to David
Chaney, lifestyles are;

i. behavioral patterns, which have a potential to differentiate individuals
from each other,

ii. meanings for individuals by being explanatory for them and for
society that what they are doing, why they are doing and what is the
benefit of doing this,

iii. necessities for being a part of everyday life of modern society,

iv. usage positions of things, places and time that belong to one attitude,
one form and one society group as well as tiding -cultural
constitutions,

v. various. They are shared by specific group’s members in a particular

time and condition thus they are signs of status.

It can be said that lifestyles, which are the main activity and construction
ground of popular culture, are constructed, presented and distributed

through popular magazines to individuals. This was the result of incredible

'* Chaney, David (1996) Lifestyles, Routledge, London.
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developments of printing and distributing technology at the beginning of the
twentieth century. Production, advertisement and fashion concepts are
determinants of consumption process throughout the popular culture

devices.

In the light of the above mentioned subjects, in order to make definition of
the usage of the popular culture theme clear throughout this study, it can be
stated that popular culture, in the context of consumer culture, is a process
consisting of signs, images and meanings that are used, consumed and
desired extensively by community and circulated quickly by mass
communication devices. And also these signs, images and meanings are
tried to be defined all over in use, in order for individuals to identify
themselves in the community according to changing usage behaviors. It
forms a suitable ground for the production of common tastes by blurring the
distinctions between the works of art and the basic daily forms of

consumption.®’

2.1.2. The ‘Ideal Home’ Concept

It is not possible to separate the architectural transformations of the Early
Republican Era of Turkey from the developments taking place in the rest of
the world, even though they may have different inner dynamics. The two
world wars had been experienced in the first half of the twentieth century
and the economic depression of 1929 had affected Turkish as well as other
national economies all through the world. During the same time,

architectural developments of the West had their reflections on Turkey.

It is a fact that the changes that occurred during the Early Republican Era
(1923-1938) and the transition phase (1938-1950) following this era, in the

political ideology and economy, as well as the social transformations starting

" Kimkoglu (2001; 23)
-13 -



by the end of the nineteenth century had important effects on Turkish
architecture. There is a need to examine the social and architectural
atmosphere of the period following the declaration of the Republic in Turkey.

(It is given in the Appendix.I.)

By the end of the nineteenth century, architectural profession in the West
had started to express opinions and to reflect on the contemporaneous
problematic subjects such as urban development, developments in
construction technology, housing etc. In the early years of the twentieth
century, Western architects had begun to look for means to design a perfect
life with rational thought. They have already started to propose healthy,
more orderly environments and houses for the new lifestyles that were
suitable for the ‘new’ rhythm of the daily life. They viewed everything from
consumer goods to cities as issues to be addressed in order to create an
ideal daily life for a universal human model. We can summarize their aims
as:

e Meeting the requirements of the program and the structural system;

e Exclusion of historical images and ornamentation;

e Simple language;

e Interior and exterior unity and quality;

e Claim to re-form the city and daily life.*®

Single houses and collective housing had started to become one of the
architectural areas that architects tried to capture, where they would realize
their thought and ideals. When Western architects began to search the ideal
design principles, the ‘ideal home’ theme, which is also the main subject of

this study, became a current issue.

As a historical construct, the ‘ideal home’, with its imaginary
associations of comfort, well-being and status, as the locus of
a middle class identity and culture, can be traced back to the

'® www.ciaonet.org/book/bozdogan/bozdogan/bozdogan09.html This site is dedicated to Sibel Bozdogan’s
‘Rethinking Modernity and National Identity in Turkey’ article. (accessed on 18.10.2005)
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late nineteenth end early twentieth centuries, an era when
values and ideals began to fuse with the actual purchase of
commodities.'’

According to Ela Kacel, the ‘ideal home’ discourse is related with the culture
of consumption. It is used as the equivalent of dwelling in the market
between house producers and house consumers. The concept of ‘ideal home’

is just a tool and it becomes ordinary by being continuously told about.

A culture of consumption would mean a culture where in goods
became the embodiment of desires, dreams, and emotions;
wherein  subjective experiences of love, excitement,
cleanliness, pleasure or freedom are objectified in goods.18

During the mid-nineteenth century, the house had become a commodity
that circulated in the markets of the modern society. The house had been
presented to the market by contractors, local administrations and
industrialists. By the beginning of the twentieth century, the public demand
had become too great to be met due to the inconsistencies between these
groups. Therefore, the housing standards started to fall and the living
conditions began to deteriorate.’® Consequently, lightless, airless and tight
houses, which became a reality with falling space standards, led to a society

made of weak and non-healthy individuals.

The idea that the physical space enabling the individuals to grow up in a
healthy family environment is only possible through the realization of a
healthy home ideal was beginning to develop in Europe. Along with it, the
house was also one of the most important indicators of the social status of
an individual. Therefore, the house producers used the ‘ideal home’

discourse in the market.?°

7 Onci, Ayse (1997) ‘The Myth of the ‘Ideal Home’ Travel Across Cultural Borders to Istanbul’ , Space,
Culture and Power: New Identities in Globalizing Cities, Zed Books: London; 60.
8 Oncii (1997; 59).
19 Kacgel, Ela (1999) ‘ideal Ev’ Aranmiyor’, Cogito, n: 18: Spring 1999, YKY, Istanbul; 163.
% Kagel (1999; 163).
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Fig 2.1
Werkbund Exposition, Weissenhofsiedlung, Stuttgart, Germany, 1927

In the beginning of the twentieth century, European states had undertaken

the task of rehabilitating the unhealthy regions of the cities. However, the

legislations produced by the nation states had only limited success. They

could only go as far as financing of the low cost houses and the allocation of

land required for these houses.

From the second half of the nineteenth century to the beginning of the
twentieth century, the first examples of ‘ideal space’ were presented by the
reformist architects to the working class who were tempted to the middle
class life styles. Some of these examples given by Ela Kacel are Model
Houses of Prince Albert in 1851, Daily Mail ‘Ideal Home’ Exhibitions, 1927
Stuttgart Weissenhof Campus (Fig 2.1) etc. ‘Ideal Home’ can be said that
the equivalent of this ‘ideal space’ in design and dwelling is self-contained

house with garden.?

Even though ‘single home with garden’ or cottage was an
‘ideal’ for the reformist architects, it was a ‘reality’ or even a

I Kagel (1999; 164).
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norm in many rural settlements. The size of the family was the
natural scale that could be used in the design of this space.22

The main tools, which were used for describing ‘ideal home’, were some
critics against current house stock and modular, flexible design perceptions
that would enable to build houses by mass production. Meanwhile, the ‘ideal
home’ discourses were projected as embodiment of desires, dreams,
emotions; wherein subjective experiences of air, light, health, excitement,

cleanliness, pleasure, freedom are objectified in ideal home.

We can summarize the ‘ideal home’ discourse as a unanimous marketing
concept that requires everyone to own and live in accordance with their

social status and includes all their desires and dreams.

The theme of ‘ideal home’ will be explored through two selected examples
from England and America. These are related to ‘ideal home’ discourse in
different ways. Firstly their place and their period of dominance are different
from each other. Secondly, their way of constructing the ‘ideal home’ theme
is also different. It is also important to analyze how the ‘ideal home’
discourse is published by different manner in the Turkish case, especially in

Yediglin magazine.

2.1.2.1 Daily Mail’s ‘Ideal Home' Exhibitions

The Daily Mail*® is a newspaper which has been published in England since
1897. Its Ideal Home Exhibition acted as a promotional tool for the
newspaper to attract new readers and also to raise advertising income.?*

The Daily Mail's pages about exhibition embraced social attitudes,

22 ‘Nitekim ‘bahceli tek ev’ ya da cottage, reformist mimarlar icin bir ‘ideal’ olsa da, pek cok kirsal
yerlesmede goriilebilecek bir ‘gercek’, hatta bir normdu. Ideal ailenin biiyiikliigii ise bu mekanin
tasariminda kullanilabilecek en dogal 6lgek idi.” Kagel (1999; 164).

3 T wish to express my gratitude to Dr. Elvan Altan Ergut for first driving my attention to Daily Mail Ideal
Home Exhibition, and for giving some documents related to this subject.

* Ryan, Deborah S. (1997) Daily Mail — Ideal Home Exhibition: The Ideal Home Through the 20th
Century, Hazar Publishing, London; 17.

-17 -



technological developments and design innovations at its time.”® The
exhibition mirrors the explosion of interest in home-making and also it has

influences on the public taste in England.

Fig 2.2
The Village of New Ideas at the 1927 Ideal Home Exhibition (Ryan, 1997; 51)

The Ideal Home Exhibition was originally founded in 1908 by Wareham
Smith, Advertising manager of The Daily Mail, as a publicity tool.?® It is still

25Ryan (1997); in Foreword.
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carried out at the time this thesis study is finalized.?” The Exhibition brought
together a wide range of manufacturers and retailers, most concerned with
mass-produced goods from the new industries that The Daily Mail wanted to

be targets as advertisers in the newspaper.?®

The Grand Hall (later named Olympia) in Hammersmith provided the place
for the Ideal Home Exhibition from 1908 until the 1980s. With 210.000
square feet floor space, it was the largest building of its type in London.?*
The Exhibition was also unique for covering a huge area to emphasize the

notion of home of its time.

Through a unique combination of educational, entertaining,
and hard commercial features, it has been immensely popular
and appealing, promoting a modern way of life and helping to
establish a culture of home-making. It has just not been an
exhibition of the latest labor-saving appliances, but also
entertained and educated its audience with nostalgic features,
exciting forecast of the future, historical tableaux showing how
home-making has advanced and interesting anthropological
displays of other People’s homes.3°

A visit to Ideal Home Exhibition was a special event because people could
actually see for themselves the latest gadgets and large goods that many
shops did not have the room to display.?’ Looking at the displays in Ideal
Homes Exhibition, visitors could fantasize that they lived the lives projected
themselves. However, even those who could only afford the entrance fee
were offered a fantasy of domestic life into which they project themselves.??
They could believe that they, too, lived in up-to-date with some famous

people such as Princess Elizabeth.?

2% Ryan (1997; 9).

*7 www.idealhomeshow.co.uk. This web site belongs to Daily Mail. ‘Ideal Home’ Exhibitions are still
going on today. (accessed on 06.05.2006)

* Ryan (1997; 23).

* Ryan, (1997; 17).

%0 Ryan, (1997; 9).

3! Ryan, (1997; 12).

32 Ryan, (1997; 28).

3 Ryan, (1997; 16).
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Following the Great Exhibition in 1851 and other many trade and
commercial exhibitions that the public was already well accustomed to, the
Ideal Home Exhibition succeeded in England.** Although the Ideal Home
Exhibition had some similarities to trade or wholesale fairs, one of its main
purposes was not the display, but also retail sale to the general public and

popular commodities.*”

In the first Exhibition, there were twelve sections, namely the construction,
decoration, lighting and heating, sanitation, ventilation, furniture,
recreation, hygiene and cleaning, food and cookery, and the last, garden

and accessories, dealing with a separate part of home life.

DALY MAILIDEAL HOME EXHIBITION,

~ ~ .THE'IDEAL-HOUSE" '
: Erected at the
OnmMr1a, in Six Days,ready, fordecoration.

__;4-':,.,3 Sy

ol -
HE IDEAL HOME.

== %

A photo and a sketch of Mr. Ruper Da\l/:ils,%:’fdesign at 1910 Ideal Home Exhibition,
(Ryan, 1997; 24)
The Ideal Home Exhibitions often displayed homes from earlier periods and
foreign cultures alongside present day ones to show just how far the modern
English had evolved.?® In the Exhibition, architectural competitions, art
displays and also competitions for visitors were organized. As well as
instructing women in the joys of consumption, the Ideal Home Exhibition

was seen as a tool with which young woman could be educated in the skills

* Ryan, (1997; 13).
¥ Ryan, (1997; 16).
% Ryan, (1997; 32).
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of home-making.?” Lectures on child care, home-making and labour-saving
issues were given. In the same time, competitions on ‘ideal home’, labor-
saving home; ‘ideal workers home’ were being organized and the winning
projects were awarded and realized. Additionally, in order to observe the life
of ‘other’s, for example a miner house, display of inefficiency houses were

reconstructed in some of the Exhibition.

For example, in the 1921 Exhibitions, a ‘Daily Mail Village’ was constructed
during one week. It was a useful form of publicity for The Daily Mail. The
Daily Mail Village consisted of 41 cottages, representing 16 different systems
of housing construction planned along garden City lines in Hertfordshire (Fig
2.4). Many of the cottages featured the new construction techniques
developed during First World War, such as steel frame system and
standardized components, and bathrooms and labor-saving devices were
included. The houses in the village were offered for sale after the Exhibition

at such prices which made them affordable only to the middle classes.3®

Fig 2.4
Model of the Daily Mail Village at the 1921 Ideal Home Exhibition
Ryan (1997; 41)

Each one of these exhibitions that took place throughout the twentieth
century requires a separate examination. It is not possible to include the

details on each of these exhibitions in this study; however, it should be

7 Ryan, (1997; 30).
¥ Ryan (1997; 43).
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noted that each exhibition propagated the ‘ideal home’ theme and kept it

under the public attention.

The Daily Mail 1deal Home Exhibition did not merely reflect the world in
which its readers lived; it also presented an aspirational world into which
readers could project themselves.?** The Daily Mail Ideal Home Exhibition is
the reflection of the hopes, dreams and aspirations of the respectable

working classes and middle classes, of conservative and ordinary people.*°

Indeed, the Exhibition established itself as a 3-dimensional
advice manual, its founders recognizing that few possessed the
gift to create an ‘ideal home’ unaided.** (my italics)

2.1.1.2. Arts and Architecture’'s Postwar ‘Ideal Home’ #*

In 1943, John Entenza, the editor and publisher of Arts and Architecture
magazine, organized a competition named ‘Designs for Postwar Living’. He
summarized the results of this competition in the 1944 issue: ‘What Is a
House?’. In this article, he studied prefabrication, mass-production and
industrialization of residential construction with Herbert Matter, Charles and

Ray Eames. They began the article;

We are concerned with the houses as a basic instrument for
living within our own time; the house as a solution of human
need for shelter that is structurally contemporary; the house
that above all takes advantage of the best engineering
techniques of our highly industrialized civilization. While other
attitudes present various possibilities, this approach would

% Ryan, (1997; 9).

0 Ryan, (1997; 9).

4 Ryan, (1997), in Foreword.

*2 This section is a summary of my paper ‘House #8: Blueprint for Modern Living’, prepared in the course
Arch 513 Architectural Research, taken at METU Department of Architecture in the Fall Semester 2002-
2003, supervised by Dr. Aysen Savas.
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seem to be one that can be defended without prejudice as the
modern, lucid, realistic solution of living needs.*?

They claimed that the post-war housing problems could only be solved by
the application of the new technology -use of the machine technologies of
prefabrication and the products that had been developed during the war-. *
These studies prepared the background formation of the ‘Case Study House
Program’. The solutions suggested by the competition and the article were
found too utopian by critics. In order to prove that a new model for modern
living, new design ideas -particularly in the use of new materials and
techniques and to produce good design- could be feasible, Entenza initiated
the ‘'Case Study House Program’ in the January issue of Arts and

Architecture magazine in 1945:

Because most opinion, both profound and light-headed, in
terms of post war housing is nothing but speculation in the
form of talk and reams of paper, it occurs to us that it might
be a good idea to get down to cases and at least make a
beginning in the gathering of that mass of material that must
eventually result in what we know as ‘house-post war’.
Agreeing that the whole matter is surrounded by conditions
over which few of us have any control, certainly we can
develop a point of view and do some organized thinking which
might come to a practical end. It is with that in mind that we
now announce the project we have called THE ‘CASE STUDY’

HOUSE PROGRAM.*

In the announcement, Entenza explained the process of the ‘Case Study
House Program’. Arts and Architecture magazine commissioned architects to
design and build houses, which were illustrated in the magazine with a
scenario of its architect. After their construction, these houses were

exhibited to the public for a period of six to eight weeks and then they were

43 Entenza, John (1990) “What Is a House?”, Arts and Architecture: the Entenza Years, ed. by Barbara
Goldstein, Cambridge, Mass., MIT Press; 34.

* Colquhoun, Alan (2002) Modern Architecture, Oxford: Oxford University Pres; 234.

* Entenza, John (1990) “Announcement: the Case Study House Program”, Arts and Architecture: the
Entenza Years, Ed. by Barbara Goldstein. Cambridge, Mass., MIT Press; 54.

-23 -



sold.*® Julius Ralph Davidson’s ‘House #11’ was the first of the program'’s

designs to be built.*’

The original objective of the program was to design and construct eight
houses. Richard Neutra, Ralph Rapson, J.R. Davidson, Sumner Spaulding
and John Rex, William Wurster and Theodore Bernardi, Whitney Smith,
Thornton Abell, Charles Eames and Eero Saarinen were chosen as the
designers for the first part of the program. After completing the original
part, the program had been continuing for the new houses between 1950
and 1966.

The program made architects concentrate on the small, single-family houses
of the middle-class Americans. To use light steel structures, plenty of glass,
industrially produced components were the construction manner of the
program. Neuhart cited that this program offered architects a chance to
work on problems of family housing and invited them to adapt to peacetime
use of the machine technologies of prefabrication and the products that had

been developed during the war. 8

We of course assume that the shape and form of post-war
living is of primary importance to a great many Americans,
and that is our reason for attempting to find at least enough of
an answer to give some direction to current thinking on the
matter. Whether that answer is to be the ‘miracle’ house
remains to be seen, but it is our guess that after all of the
witches have stirred up the broth, the house that will come out
of the vapors will be conceived within the spirit of our time,
using as far as is practicable, many war-born techniques and
materials best suited to the expression of man’s life in the
modern world.

We hope it will be understood and accepted as a sincere
attempt not merely to preview, but to assist in giving some
direction to the creative thinking on housing being done by

6 Entenza (1990; 54).

7 Smith, Elizabeth A.T and Amelia Jones (2002) “The Thirty-Six Case Study Projects”, Blueprints for
Modern Living: History and Legacy of the Case Study House. Ed. by Elizabeth A. T. Smith. (Cambridge,
Mass.: The MIT Press; 56.

48 Neuhart, John and Marilyn (1994) Eames House, Ernst and Sohn, Germany; 18.
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good architects and good manufacturers whose joint objective
is good design.*® (my italics)

Fig 2.5
Case Study House #21, Pierre Koening, Los Angeles, America
http://users.tce.rmit.edu.au/E03159/ModMelb/mm2/lect/50_60_70/html/casestudy
/casestudy2.html

One of the objectives of this program was to enable architects to design and
build low-cost modern houses, using donated materials from industry and
manufacturers.®® From the announcement of the “Case Study House
Program”, the program wanted architects to use standardized elements
where possible, and arrived at an ideal small house by using modern
materials and designing new spatial organization. It could be said based on
exhibition book that the common characteristics of the ‘Case Study Houses’
were a single story open plan —except House #8 (Fig 2.6) because it has a

two story-, floor-to-ceiling windows, a flat or nearly flat roof.

* Entenza, ed.by Goldstein, 1990) p.55.
50 McCoy, Esther (2002) “Arts and Architecture: Case Study Houses”, Blueprints for Modern Living:
History and Legacy of the Case Study House, in ed. by Elizabeth A. T. Smith (2002) Cambridge, Mass.,
MIT Press; 19.

-25 -



Fig 2.6
Case Study House #8, Charles and Ray Eames, California, Amerika
http://www.loc.gov/exhibits/eames/space.html

This program continued from 1945 to 1966 with thirty-six different case
study house projects, twenty-four of which were also built. Other housing
projects such as the Weissenhof development and the Mies van der Rohe
apartment building in Stuttgart in 1927 (Fig 2.1), the 1930
Werkbundsiedlung in Vienna, and the Luis Barragan development in Mexico
City were cited by Esther McCoy and Helen Searing in the exhibition book
and Neuharts in their book as the antecedents to the ‘Case Study House’
program that attempted to move architecture from handcraft to new

machine and prefabrication technologies.”*

There were some differences as well as similarities between ‘Case Study
House Program’ and the European experimental dwellings. The program was
not done at one time and in one place, as was that in Europe. In addition,

Helen Searing said in the exhibition book that European antecedents of the

3! Neuhart (1994; 18).
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program were more doctrinaire and willed than ‘Case Study House’

program.>?

More important it was the pursuit of architecture through standardization
and prototype. The Case Study Houses were to be a means of producing
good mass housing. The war had also caused all sorts of problems in the
supply of building materials. Entenza’s goal was a prototype architecture
where each house was constructed from simple, mass-produced factory

products that were readily available.>*

These two examples and also the Yedigin magazine showed different
attitudes but a similar goal towards the ‘ideal home’ concept. They wanted
to present to their readers such home designs that had a specific scenario of
its designers. They offered these designs for defined and specified number
of users and place (somehow examples in Yedigin magazine were a little
different from this). And also they represent these houses with functional,
cheap, easy to built slogans. They said that the readers found in the design
that healthy space, practical spatial organization, plenty of sunlight, good
proportion between external look and plan organization...etc. They also
thought that they were responsible to educate and give directions to their
readers about the meaning and variations of the ‘ideal home’. They wanted
their readers to own and live in their offered ‘ideal home’ accordance with

their desires and dreams.

However, there are some differences between the Yedigin examples and the
other selected ones. The two selected examples from England and America
at different times are not just attempts to represent the home designs as
paper architecture; but they are also the built examples of houses presented

in their paper. This is the main difference between the realizing and

2 Searing, Helen (2002) “Case Study Houses: In the Grand Modern Tradition”, Blueprints for Modern
Living: History and Legacy of the Case Study House, (2002) ed. by Elizabeth A. T. Smith, Cambridge,
Mass., MIT Press; 122.

3 Welsh, John (1995) Modern House, Phaidon Press, London; 76.
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understanding of Yedigin and these two selected examples of ‘ideal home’
concept. Yediglin only presented house designs as ‘paper architecture’. The
magazine did not conceive in involving or realizing the construction of its
proposed designs. And also Yedigliin seems not to conceive that the designs
had a potential income to the magazine, like in Daily Mail’s thinking, for
advertisements of their designers or producers, which advertised in the

magazine at that time.

The other difference can be stated about the expectation of the publishers of
the magazines. The intention of selected examples from abroad was to
expect to gain income or enough money to pay the construction cost of the
designs. But Yedigln gave only an architectural service to its readers. Its
attempt was left only on the paper. In addition to this, we do not know
whether the magazine paid its architects or not, for the authorships, of the
house designs. Therefore it can be said that the magazine had a simple
task: to educate and to publicize the ‘ideal home’ images. Consequently,
readers of the magazine would have translated house designs into their real
life. This issue is important but searching for possible answers to this

problem is out of the limits of this study.>*

> 1t is stated by Ahmet Oktay in “Tiirkiye’de Popiiler Kiiltiir’ on page 55 that there were not any survey
according to readers response and consumer tendency in early repulican period. Also, there are not found
any information related studies of the early republican popular media and Yedigiin about how the readers
used these information. It is said by Dr. Haluk Zelef that the only gained information about this subject is
made by Atilla ilhan in ‘Atilla Ilhan ile Zaman i¢inde Bir Yolculuk’ on TRT 2 in November or December
of 2005: ‘Everyone saw in Izmir, Karsiyaka that it would be cold if glass houses of Yedigiin was built.’
(izmir’de Karstyaka’da herkes gordii ki Yedigiindeki gibi cam evler yapinca iisiiniiyormus.) I wish to
express my gratitude to Dr. Haluk Zelef for sharing this information. Addition to this, it is learned from
Sevki Vanli that Yedigiin magazine was read by architecture students at that time: ‘He [Nihat Sami
Baranli] used to read Nazim Hikmet’s poems by heart with great enthusiasm at the course. His serial titled
‘Seven Stars of Our Literature’ was published in Yedigiin magazine. They did not publish the seventh: It
was Nazim.” (Derste Nazim Hikmet’in siirlerini ezbere ve biiyiik bir cosku icinde okurdu [Nihat Sami
Baranli]. O zamanki 7 Giin [Yedigiin] dergisinde ‘Edebiyatimizin Yedi Yildizi’ adiyla bir dizisi
yaymlanmisti. Yedinci yazisint yayimlamadilar:Nazim’di.) Vanli, Sevki (2000) Mimarlik: Sevgilim,
[letisim Publishing, Istanbul; 39. It is understood from this quotation that new rising architectural students
of that time were also readers of Yedigiin magazine.
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2.2. PROBLEMATIC AND QUESTIONS OF THE STUDY

While these developments were being experienced in the West, new
formations in the Turkish architectural practice had already started in the
nineteenth century. As UJur Tanyeli states, we can remember that the
‘architect’ in the Western sense with a prestigious professional position had
started to be seen by the end of the Ottoman Empire.”> An example for the
education of contemporary architects would be the foundation of Sanayi-i
Nefise Mektebi (The Academy of Fine Arts), which was established in 1882,
and the emergence of ‘modern’ architects as personalities from the upper
class bureaucrats.’® In addition to Balyan family, practicing architecture in
the late Ottoman period, Architect Vedat (Tek) and Kemalettin Bey can be
given as examples of these new generation architects of Early Republican

Era.

Ilhan Tekeli states that Turkey has always been in the process of a
continuous and multi-faceted transformation under the influence of both
external factors and internal dynamics. ‘This transformation includes
changes in the national economy, the emergence of new economic
functions, the formation of new social institutions necessitated by these
developments, changes in the class structure, and the formation of a new

life-style’.>’

Important political and economic turning points have affected the field of
architecture in the Early Republican Era. According to Ilhan Tekeli these
turning points are;
i. Declaration of the Republic and appointment of Ankara as the new
capital in 1923: this played an important role in determining

architectural programs.

33 Tanyeli, Ugur (1990)“1900-1930 “Muasir” ve “Milli” Bir Mimarlik™, Sanat Diinyamiz, (1990); 26.

%% Tanyeli (1990; 26)

7 Tekeli, ilhan (1984) ‘The Social Context of The Development of Architecture in Turkey’, in Modern
Turkish Architecture, ed. by Renata Holod and Ahmet Evin, University of Pennsylvania Press; 9.

-20 -



ii.  The revolutions carried out by the state: invitation of foreign experts,
reforms in the legal system etc.

iii. Economic policies following the 1929 World Economic Depression and
‘Six Arrow’ ideology of Cumhuriyet Halk Partisi in 1931: favoring of
locally produced goods, profession laws etc.

iv.  Break out of the World War II in 1939: effects of internal and external

conditions on architecture.

Based on these dates, it is possible to group the architectural buildings of
the Early Republican Era as;
1923-1927 First National Architectural Movement
1929-1939 Ankara-Vienna Cubism or Cubism or The Period of
Functional Architecture
1940-1950 Second National Architectural Movement
1950-1960 Search for International Style solutions®® (More
detailed information about architectural atmosphere of this time is
included in Appendix.I)

Investigation of the formations and events of the Early Republican Era and
their reflections on Turkish architecture, especially in the field of housing,
constitutes the boundaries of this study. The intentions, policies and
ideologies towards housing and their effects on the daily life and how they

are imposed will be taken under consideration throughout the study.

Yediglin magazine is a valuable document to investigate the socio-cultural
developments because it presented the every-day behavioral patterns of the
public of its period. Moreover, it is the one that contained the most
extensive architectural drawings of houses, and also provided written
information on their characteristics and methods of construction at that

time. The main target group must have been the upper and middle class

%8 Tekeli (1984:.10).
-30 -



people. This can be deducted from the way of life publicized by the Yedigin
magazine.

When observed from the present days, the modernization
project of Turkey can be seen both as a break away from its
history and in the same time a contunuity. It is a break away
because versatile modernization project applications were
initiated. It is continuity because it was based on the rich
cultural background of the people living in this country and
furthermore, this project had been first started in the second
half of the 19th century. The modernity project of the Republic
has traces of this historic accumulation and historical
context.>®

A state controlled modernization project is mentioned in most of the studies
carried out on the Early Republican Era. These studies evaluate how the
state deals with the Ottoman legacy it inherited in all fields such as
education, health and built environment. They also mention a radical
modernization effort in which the state directs the society according to its
own ideals through revolutions. Architecture is also one of the fields
mentioned above along with education, health and even daily outfit. In
accordance with this perspective, it can be said that architecture was tried
to be modernized in itself, and it was also used to modernize the nation as

well.

Probably the most outstanding characteristic of the Turkish
modernist experience was that it coincided with the utopic
period of the establishment of the nation state during when it
was considered that the only goal of the entire population was
to reach the advanced civilization and modern house was a
symbol of this achievement.®°

 ‘Giiniimiizden gecmise bakildiginda, Tiirkiye Cumhuriyeti’nin koktenci bir ¢agdaslasma projesini
uygulamaya koymasi, tarihte hem bir kopus, hem de bir siireklilik olarak goriilebilir. Bu bir kopustur,
clinkii cok yonlii bir ¢cagdaslasma projesi uygulamasina girilmistir. Bir siirekliliktir, cilinkii bir yandan
Tiirkiye’de yasayanlarin zengin kiiltiirel birikimi {izerine oturmustur, 6te yandan bir olciide de olsa, bu
projenin uygulanmasi 19. yiizyilin ikinci yarisindan itibaren baslamig bulunmaktadir. Cumhuriyet’in
modernite projesi, bu birikimin ve tarihsel baglamin izlerini tasimaktadir.” Tekeli, Ilhan (1998) Tiirkiye’de
Cumhuriyet Doneminde Kentsel Gelisme ve Kent Planlamasi’, in 75 Yilda Degisen Kent ve Mimarlik ,is
Bankas1 Yayinlari, Istanbul; 1.

GOBozdogan, Sibel (1998) “Tirk Mimari Kiiltiiriinde Modernizm: Genel Bir Bakis”, Tiirkiye'de
Modernlesme ve Ulusal Kimlik, ed. by Sibel Bozdogan ve Resat Kasaba, Tarih Vakfi Yurt Yayinlari,
Istanbul; 121.
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Accordingly, one of the important modernization targets was the family and
therefore the ‘house’. Ugur Tanyeli points out to the presence of ideological
utopias during the period by saying “The Republic attempts to an extensive
and ambitious reformation by break-offs it proposes”.®* Another scholar,
Sibel Bozdodgan, describes the Republic Project through its symbols and
images.®? In the light of these interpretations, it can be stated that, when
the symbol of ideology is the ‘house’, the new ‘ideal home’, with its newly
produced meaning, had to be presented and transmitted to the target

audience.

On the other hand, it is possible to consider a more complex system of
relationships instead of a modernization project carried out by the State
alone. State-imposed revolutions may be regarded as one of the parameters
of this system of relationships.®® In this case, it is necessary to consider the
tendencies towards change that had already existed other than the state-
imposed revolutions. Then, we can discuss modernization practices that
began by late eighteenth century and continued with an ever- increasing
pace into and through the twentieth century. Therefore we may think of the
‘ideal home’, which stands at the intersection of architectural and popular
discourse of the era, as an element that is both a reflection and a
component of this environment. Furthermore, these images may be
interpreted as the signs of desires that are present in the society as well as

tools used by the State to educate the public.

2.3. PURPOSES AND PROMISES OF THE STUDY

We all keep a form that we consider ‘ideal’ in our dream for
our dwelling. We all want to live in a beautiful and comfortable

' Tanyeli, Ugur (1996) “Osmanli Barmma Kiiltiriinde Batililasma-Modernlesme: Yeni Bir Simgeler
Dizgesinin Olusumu”, Tarihten Giiniimiize Anadolu’da Konut ve Yerlesme, ed. by Yildiz Sey, Tarih Vakfi
Yurt Yaynlari, Istanbul; 295.
%2 Bozdogan (1998; 211).
% Tanyeli (2004; 51).
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and this is very important; because we spend approximately
half of our lives in the home.®* (my italics)

The words ‘ideal’, ‘dwelling’” and ‘dream’ are the key concepts of this
quotation, as well as of this study. How these concepts take on the roles in

the popular fields will be investigated in detail, in the following chapters.

The role of popular family and women’s magazines in
promoting modern architecture was significant. They were the
first to publish illustrated articles on modern concepts of
domestic space, household efficiency and hygiene, modern
lifestyles and modern house design, even before Mimar, the
professional journal of architects was launched in 1931.%°

In accordance with the above quotation, it can be said that popular
magazines of the Early Republican Era have been considered as tools to set
up the ‘ideal home’ as an image, which would set the position of ‘ideal
citizen’ and spread it nationwide. On the other hand, these images may
have been used to form a common language and incorporate these new
home images to the daily life. One of the objectives of this study is to assist
and reveal information to following studies, in order to find out the reasons

for the publication of these images.

Along with Yedigin, the other popular magazines of the Early Turkish
Republican Era were ‘Modern Tirkiye Mecmuasi (Modern Turkey Magazine)’,
‘Ev- Kadin (House- Woman)’, ‘Muhit (Neighborhood)’ and ‘Ev-Is (House-
Labour (House-Work))'. One of the reasons for selecting the Yedigin

magazine is:

The most popular ‘Yedigiin’ magazine of Turkey in the 1930s
and 1940s reflects the cultural atmosphere, ideological

% ‘Hepimiz kendi ikametgahimiz i¢in ‘ideal’ saydigimuz bir sekli hayalimizde yasatiriz. Hepimiz giizel ve
rahat bir evde oturmak isteriz ve bu elbet pek miihimdir; ¢iinkii zaman itibarile hayatimizin takriben
yarisini evde geciririz.” Schiitte, Wilhelm (1944) “Bugiinkii Kiiltiir ve lkametgah”, Arkitekt, (1944;1-2);
29.

% Bozdogan, Sibel (2001) “Images of Modern Domestic Life”, Modernism and Nation Building: Turkish
Architectural Culture in the Early Republic, University of Washington Press, Seattle; 203.
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orientations, transformations and expectations of the period
much better than the official state publications. The magazine
plays the role which was later played by Hayat in the 1950s
and 1960s. However, while the Hayat was successful in
reaching small towns, Yedigin was apparently aimed at
addressing towards larger cities.%®

The ‘ideal home’ images published in Yedigin is considered to be worthy of
a comprehensive research because of being always a part of the magazine.
As mentioned in the previous chapter, the ‘schematic house projects with

short explanations’®’

were given in these sections. The photos, views, plans,
drawings and texts are results of a series of a work, which transmits the
‘ideal home’ concept to the public readers. As Gulilsim Baydar Nalbantoglu
states, we may view these pictures as ‘pure’ tools that visualize the purpose
of texts, on the other hand, we may think of the texts as ‘innocent’
explanations with the purpose of supporting the images.®® The way that the
written and visual material is used, and their relationship with the period’s
important events, may lead us to new conclusions. It is still worth exploring
to see if the relationship between the images and the texts enables us to

consider other assumptions in this regard.

% <1930’lar ve 1940’lar Tiirkiyesi'nin en popiiler dergisi “Yedigiin” o yillarmn kiiltiirel atmosferini,
degisim, beklenti ve ideolojik yonelimlerini, resmi devlet yayinlarindan ¢ok daha aydinlatict bigimde
yansitir. Dergi daha sonralari, ge¢c 1950 ve erken 1960’larda Hayat’in oynayacagi rolii oynar. Ancak Hayat
kasabaya kadar inebilmisken, Yedigiin cok daha belirgin bicimde orta ve biiyiik kente yoneliktir.’
Ramazanoglu, Gézde (2003) “Hayalinizde Yasayan Evler-Yedigiin (1936-1940)”, Arredamento Mimarlik,
(2003; 100+56), p. 88-89.

%71 wish to express my gratitude to Dr. Ali Cengizkan for first taking my attention on this subject. Tanyeli,
Ugur (2003) “Bir ‘Istanbul Mimari’: Emin Necip Uzman”, Arredamento Dekorasyon, n: 73; 72.

% Giilsiim Baydar Nalbantoglu points out that there is a different intention behind these images and texts
in her following study: Nalbantoglu, Giilsiim Baydar (2002) “Tenuous Boundries: Women, Domesticity
and Nationhood in 1930s Turkey”, The Journal of Architecture, n:7; 229-244. Additionally Sibel
Bozdogan also evaluates “home” images in the popular magazines of this era under the heading “Modern
Home Images”. Bozdogan, Sibel (2001) “Images of Moden Domestic Life”, Modernism and Nation
Building: Turkish Architectural Culture in the Early Republic, University of Washington Press, Seattle;
197-216. Another study is the master’s thesis for the analysis of home images in the popular magazines
(Ev-Is, Ev-Kadin and Yedigiin) published during the 20-year period following the WWIL. Yildiz, Sebnem
(2002) The Image of “Ideal Home”/Modern House in Popular Magazines during the Post World War Two
Period in Turkey (Ikinci Diinya Savasi Sonrasinda 20 Yilda Tiirkiye'deki Popiiler Dergilerdeki “Ideal
Ev’/Modern Konut Imajlari, unpublished Master Thesis, METU Faculty of Architecture, Ankara.
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It is considered useful to review the ‘ideal home’ images of Yedigin
magazine with our current level of knowledge. It is hoped that by reviewing
these images, it will be possible to make a contribution to a better
understanding of the modernity and modernization issues of the Early
Republican Era. Moreover, it is important to study reflections of the images,
which were designed by Turkish architects and published in popular media,
on the house discourse in this period. Therefore, this will enable the
comparison of the ‘ideal home’ concept in the architectural and popular

discourse.

To sum up, the ‘ideal home’ images published in Yedigin magazine are seen
as examples of the ‘ideal home’ discourse in Turkey. In the light of the
subjects and the objectives mentioned above, in this study, it is aimed to
decode the discourse and meanings of these images through studying of
their visual qualities. In addition to their visual qualities, written material
such as articles, essays, interviews and news sheets will be analyzed and
studied with the early Republican Turkish architectural agenda.
Representation and rendering techniques, image and text relationships,
receiver and interactive participant relations, usages of similar adjectives,
expression manners of texts, authorships of designs, common trends and et
cetera, are some of the promises of this study which will be explained in
more detail in Chapter 4 with the help of described methods in Chapter 3.
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CHAPTER 3

METHODOLOGICAL APPROACH

3.1. Analyzing ‘Ideal Home’ Images Visually: ‘The Grammar of Visual

Analysis’ as a Method

The re-presentations / re-productions of the products of architecture in the
media are an important issue. Beatriz Colomina has studied this issue by
developing new points of view over the examples of Le Corbusier and Adolf
Loos. She has carried out comprehensive readings on the images of the
L’Espirit Nouveau published by Le Corbusier, and how the architectural
images were re-produced in detail in her books.! According to Beatriz
Colomina, Le Corbusier used the technology and presented the object by re-

producing it.

My thesis is precisely that, from the beginning of the twentieth
century and coinciding with the emergence of new kinds of
media, architecture has been produced not simply on the
building site, but in all these other immaterial sites; the
photograph, the magazine, the film and then Ilater the
television programme, the computer etc. So my point is that it
is not that architecture is built and then represented in these
magazines and journals through photography, but that the
journals act, from the very beginning of the century, as the
site for an original production of architecture.?

Since the beginning of the twentieth century, written media has become a

strong participant of the daily life. Therefore it must be important to

' Ockman, Joan ed. by (1988) Architectureproduction, guest ed. Beatriz Colomina, Princeton
Architectural Press, New York.

Colomina, Beatriz (1994) Privacy and Publicity: Modern Architecture as Mass Media, MIT Press,
Cambridge, Mass..
*http://www.archmedia.com.au/aa/aaissue.php?issued=2004009&article=15&typeon=3, accessed on
15.10.2005. This web-site gives an interview with Beatriz Colomina.
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consider how the architectural objects have been transformed with their

presentations on paper.

The media are tools that have been very progressive for
architecture. Whether it's collage, or a drawing for a
competition, or a manipulation of photographs of your own
work, you are creating in a different media and in that way
transforming the practice of architecture.3(my italics)

In fact, it is possible to see many of Colomina’s findings in the house images
of the Yedigin magazine. Thus, it is possible to say that the Yedigin
magazine might have been a platform of imaginary architectural production
of its time. However, the aim of this study is not to define architecture or
discuss how and where the architectural production has taken place. The
aim of this study is to evaluate the material itself. A point of view other than
Colomina’s is necessary in this regard. Therefore, another method which will
enable us to investigate the visual images and written texts themselves is
necessary in order to explore the imaginary ideal home discourse of the

early Republican Era.

In this book we will concentrate, by contrast, on ‘grammar’, on
the way in which these depicted people, places and things are
combined into a meaningful whole. Just as grammars of
language describe how words combine in clauses, sentences
and texts, so our visual ‘grammar’ will describe the way in
which depicted people, places and things combine in visual
‘statements’ of greater or lesser complexity and extension.*

The image reading proposal taking place in the book “Reading Images: The
Grammar of Visual Design” by Gunther Kress and Theo van Leeuwen will be
used as one of the methods of the thesis. The method proposed in this book
is an ‘image reading’ method in which, the interactions of visual and written

materials of the image design and their transmittance processes are defined.

3 http://www.archmedia.com.au/aa/aaissue.php?issued=2004009&article=15&typeon=3, accessed on

15.10.2005
* Kress, Gunther and Theo van Leeuwen (1996)Reading Images: The Grammar of Visual Design,
Routledge, London;. 1
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The authors seek to develop a descriptive framework that can be used as a
tool for visual analysis. According to this method, the main assumption is
that the ‘image producer’ has the intention to communicate and, transmits
this to the audience through codes that are specified in the social

environment.

The visual materials that are entangled with each other have a complex
relational system. Therefore, the method is based on the solution of this
system. The main aim of the Visual Analysis Method is to reach the purpose
behind the image production. This method is labeled as ‘social semiotics’
approach which is an attempt to describe and understand how people
produce and communicate meaning in which sign-making is institutionalized

by habits, conventions and rules.’

VISUAL ANALYSIS METHOD

v v v
IDEATIONAL INTERPERSONAL TEXTUAL
REPRESENTED PRODUCER REPRESENTED
PARTICIPANTS IN THE VIEWER PARTICIPANT

REPRESENTATIONAL REPRESENTED OBIJECTS

WORLD

Fig 3.1 Main Applicational Areas of the Visual Analysis Method (Drawn by the Author)

The authors organize their social semiotic theory in the book under three
headings; the ideational metafunction, the interpersonal metafunction and
the textual metafunction (see Fig 3.1).° In the ideational metafunction, it is
assumed that the visual materials have represented objects (represented
participants) and their relations (vector, links them and/or marks them) in a
world outside the representational system. The interpersonal metafunction is
based on the solution of a particular social relation between the producer,
the viewer and the object represented. Any semiotic system, dealing with

the subject of textual metafunction, has to have the capacity to form texts,

Kress and van Leeuwen (1996; 264).
® Kress and van Leeuwen (1996; 41-42).
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complexes of signs which cohere both internally and with the context in and
for which they were produced. This last subject is the most used analysis
method throughout the study. Therefore, in this study, the last subject will

be stressed in more detailed way.

- The Ideational Metafunction: Visual resources for the representation of
interactions and conceptual relations between the people, places and the
things depicted in images are subjects of the Ideational Metafunction. (See
Fig 3.2) It has two sub-headings. First one is the Conceptual patterns
representing participants in terms of their class, structure or meaning. When
participants are connected by a vector (links participants and\or marks
them), they are represented as doing something to or for each other. It is
called the Vectorial Pattern. Vectorial Pattern sometimes has two
participants; The Goal is the participant to whom the action done, or at
whom the action is aimed. The Actor is the participant from whom or which

the vector departs, and which may be fused with the vector to different

degrees.
Narrative
Representational Classificatory
Structures
Conceptual Analytical
Symbolical

Fig 3.2 Main Types of the Ideational Metafunction -Visual Representational Structure-
(Kress and van Leuween, 1996; 56)

There are three types of Conceptual Representations. One of them is
Classificational Representations which relate participants to each other in
terms of a ‘kind of’ relation. The other one is Analytical Representation

which relates participants in terms of a part-whole structure. The last type
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of Conceptual Representations is Symbolic Representation, which is about

what a participant means or is.

Classificational Representations have two forms, Covert Taxonomy and
Overt Taxonomy.” A taxonomy is at least one set of participants will play the
role of Subordinates with respect to at least one other participant,
Superordinate. Taxonomies clearly provide two different kinds of knowledge.
The one represents the world in terms of a hierarchical order. The other
describes the world in terms of an actively pursued process with a clear
beginning and an end.® In Covert Taxonomy, the Subordinates are placed at
equal distance from each other, given the same size and the same
orientation towards the horizontal and vertical axes. Overt Taxonomies are
usually ‘chained’. Overt Taxonomies have levels. The participants at the

same level are represented as being ‘of the same kind’.°

The Analytical Representation is the usual, the ‘unmarked’ and therefore
also the most elementary option in the visual system of representation: a

visual ‘this is’.1°

In Symbolic Representation, there are two participants, the participant
whose meaning or identity is established in the relation, the Carrier, and the
participant that represents the meaning or identity itself, the Symbolic
Attribute. Symbolic Representation represent meaning and identity as
coming from qualities of the Carrier themselves, whereas Symbolic
Attributive process represent meaning and identity as being conferred to the

Carrier.!

" Kress and van Leeuwen (1996; 81).
8 Kress and van Leeuwen (1996; 85).
? Kress and van Leeuwen (1996; 83).
19 Kress and van Leeuwen (1996; 93).
" Kress and van Leeuwen (1996; 112).
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- The Interpersonal Metafunction: Images involve two kinds of participants,
represented participants (the people, the places and things depicted in
images), and interactive participants (the people who communicate with
each other through images, the producers and viewers of images). In some
cases the interaction is direct and immediate. But in many cases there is no
immediate and direct involvement. The producer is absent for the viewer,

and the viewer is absent for the producer.

Demand
Contact
Offer
Involvement
Personal N
: : Detachment
Interactive Social -
Meanings Distance Social
Viewer Point
Impersonal :
Equality
L Representation
Subjectivity |, Power
Attitude
Objectivity |, Action
h Orientation
Knowledge
Orientation

Fig 3.3 Interactive Meaning in Images
(Kress and van Leuween. 1996: 154)

How the systems of ‘contact’, ‘social distance’ and ‘attitude’ interact to
create complex and subtle relations in the image will be explained. (see Fig
3.3)

Depending on the state of Represented Participant’s gaze in image there are

two kinds of pictures; the producer uses the image to do something to the
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viewer. It is for this reason that this kind of images is called a ‘demand’: the
participant’s gaze (and gesture, is present) demands something from the
viewer, demands that the viewer enter into some kind of imaginary relation
with him or her.}? Some other pictures address the viewer indirectly. The
viewer is not object, but subject of the look, and the represented participant
is the object of the viewer. No contact is made. The viewer’s role is that of
an invisible onlooker. This kind of images is called an ‘offer’: it offers the
represented participants to the viewer as items of information, objects of

contemplation.

The concepts of ‘offer’ and ‘demand’, however, also have a more direct
equivalent in language. These are

1-'offer information’, that is, form a statement, in which case the
response sought is ‘agreement’, although the statement may of course be
contradicted;

2-‘offer goods-and-services’ in which case expected response is
‘acceptance’, although the offer may also be rejected;

3-‘demand information’, that is, form a question, in which case
expected response is an answer, although the listener may also disclaim the
question; and

4-‘demand goods-and-services’, that is, constitute some kind of
command, in which case the expected response is for the listener to
undertake what he or she has been asked to do, although listeners may of

course also refuse to do so.'3

There is a second dimension to the interactive meanings of images, related
to the ‘size of frame’, to the choice between close-up, medium shot and long
shot, and so on. (See Fig 3.4) The choice of distance can suggest different

relations between represented participants and viewers.!* At intimate

12 Kress and van Leeuwen (1996; 122).
13 Kress and van Leeuwen (1996; 128).
14 Kress and van Leeuwen (1996; 130).
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distance, we see the face or head only. At close personal distance we take in
the head and the shoulders. At far personal distance we see the other
person from the waist up. At close social distance we see the whole figure.
At far social distance we see the whole figure ‘with space around it".And at
public distance we can see the body of at least four or five people.15 Social
distance in relation to human represented participants, but unlike the
system of ‘offer’ and ‘demand’, the system of social distance can apply also

the representation of objects and the environment.

SOCIAL RELATION BETWEEN LONG
RECIEVER AND REPRESENTED T 0F REACH __SHoT

ES

=
= IMPERSONAL
/ \ . ” -
-’

L
ENGAGE AND . - <

USE 7 _Y FAR PERSONAL

_ MEBI,UM'§HOT )
N /

1 2

, 7~ _ 47 CLOSE PERSONAL
- - - -

- I
/-
“J;NTIMATE / PERSONAL C \
CLOSE J)

SHOT SIZE OF FRAME

REACH BUT NOT USE

Fig 3.4 Relationships between Size of Frame and Social Distance.
Drawn by Author)
The size of frame can also suggest social relations between the viewer and
objects, buildings and landscapes. (See Fig 3.4) At close distance, the
object is shown as if the viewer is engaged with it. At middle distance, the
object is shown full, but without much space around it. It is represented as
within the viewer’s reach, but not as actually used. At long distance there is

an invisible barrier between the viewer and the object. The object is there

'3 Kress and van Leeuwen (1996; 131).
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for our contemplation only, out of reach, as if on display in a shop window or
museum exhibit. Perspective is another way in which images bring about
relations between represented participants and the viewer. According to
authors there are two kinds of images; subjective and objective images. In
subjective images the viewer can see what there is to see only from a
particular point of view. These images have central perspective, which
means that the represented participants are placed at the center of the
image. In objective images, the image reveals everything there is to know

about the represented participants.®

Horizontal angle is a function of the relation between the frontal plane of the
image-producer and the frontal plane of the represented participants. The
two can be parallel, aligned with one another, or from an angle, diverge
from one another. The image can have either a frontal or an oblique point of
view. The difference between the oblique and the frontal angle is the
difference between detachment and involvement according to vanishing
point(s). The frontal angle says, as it were: ‘what you see in the image is
not part of our world, something we are involved with’. The oblique angle
says: ‘what you see in the image is not part of our world; it is their world,

something we are not involved with’. *’
Point of view

VIEWER POWER

POWER
REPRESENTED PARTICIPANT POWER

EQUALITY

Fig 3.5 Power Symbols According to Point of View.
(Drawn by Author)

16 Kress and van Leeuwen (1996; 136).
" Kress and van Leeuwen (1996; 143).
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Perspective puts a barrier between the viewer and the represented
participants, even in the case of a frontal angle: ‘the viewer looks at the
represented participants and has an attitude towards them, but does not
imaginarily engage with them’.18 (See Fig 3.5) If the represented
participant is seen from a low angle, then the relation between the
interactive and represented participant is depicted as one in which the
represented participant has power over the interactive participant. If, finally,
the picture is at eye level, then the point of view is one of equality and there
is no power difference involved.'® The frontal angle is the angle of ‘this is
how it works’, ‘this is how you use it’, and ‘this is how you do it’. The top-
down angle, on the other hand, is the angle of maximum power. It is
orientated towards ‘theoretical’, objective knowledge.20 Sign-makers choose
what they regard as plausible means for expressing the meanings they wish

to express.

The statements are qualified by terms like ‘story’, ‘dream’ and ‘belief’, terms

which signify low modality and are contrasted with high-modality terms such

as ‘reality’, ‘fact’ and ‘truth’.?!

The dominant criterion for what is real and what is not is based on the
appearance of things.22 For example, as detail, sharpness, color etc. are
reduced or amplified, as the perspective flattens or deepens, so modality
decreases. The greater the abstraction (away saturation, differentiation and
modulation), the lower the modality.23 Each of the modality choices in such
a modality configuration is expressive of specific meanings, which then come

together in the whole.?* Here the some modality markers are summarized:

18 Kress and van Leeuwen (1996; 146).
19 Kress and van Leeuwen (1996; 146).
20 Kress and van Leeuwen (1996; 149).
2l Kress and van Leeuwen (1996; 160).
22 Kress and van Leeuwen (1996; 163).
# Kress and van Leeuwen (1996; 164).
# Kress and van Leeuwen (1996; 176).
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- Contextualization; a scale running from the absence of background to the
most fully articulated and detailed background

- Representation; a scale running from maximum abstraction to maximum
representation of pictorial detail.

- Depth; a scale running from the absence of depth to maximally deep
perspective.

- Illumination; a scale running from the fullest representation of the play of
light and shade to its absence.

- Brightness; a scale running from a maximum number of different degrees
of brightness to just two degrees: black and white or dark grey or two

brightness values of the same color.?

Thus far, the way images represent the relations between the people, places
and the things they depict, and the complex set of relations that can exist
between images and the viewers are explained. Any given image contains a
number of such representational and interactive relations. In the following
chapter, the composition of the whole, the way in which the representational
and interactive elements are made to relate to each other, the way they are

integrated in to a meaningful whole, is studied in detail.®
3.1.1 The Textual Metafunction

The composition of the whole, the way in which the representational and
interactive elements are made to relate to each other, the way they are
integrated in to a meaningful whole, is subject the textual metafunction.?’
(See Fig 3.6) Composition relates the representational and interactive

meanings of the picture to each other through three interrelated systems;28

% Kress and van Leeuwen (1996; 165-168).
26 Kress and van Leeuwen (1996; 181).
" Kress and van Leeuwen (1996; 181).
% Kress and van Leeuwen (1996; 183).
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i. Information Value; the placement of elements endows them with the

specific informational values attached to the various ‘zones’ of the
image: left and right, top and bottom, centre and margin... exc.

ii. Salience; the elements are made to attract the viewer’s attention to
different degrees, as realized by such factors as: placement in the
foreground or background, relative size, contrast in tonal value,
differences in sharpness ...exc.

iii. Framing; the presence or absence of framing devices (dividing lines,
or actual frame lines) disconnects or connects elements of the image,

signifying that they belong or do not belong together in some sense.

TEXTUAL METAFUNCTION

A 4 A 4 A 4

INFORMATION SALIENCE FRAMING
VALUE I [
Size Framing Lines
I [
| GIVEN| NEW Sharpness of Discontinuities
focus '
[ Empty Space
IDEAL Color contrasts I
> REAL [ Reading Paths
Placement

Linear

Perspective Quasi-Linear
I
Non-Linear

Cultural Factors

A 4

Fig 3.6 Types of Textual Metafunction. (Drawn by Author)

These three principles of composition apply not to just single pictures; they
apply also to composite visuals (combine text and image, other graphic

elements) namely multimodal text whose meanings are realized through
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more than one semiotic code. *° The method which is tried to be explained in
this chapter enables to be able to look at the whole page as an integrated

text.

3.1.1.1 The Information Value
Information Value will be evaluated under the following sub headings.

Given and New: the information value of left and right

Ideal and Real: the information value of top and bottom

The information value of Center and Margin

Given and New: the information value of left and right: The right part of the

multimodal text is to be the side of the key information, of what the reader
must pay attention to, of the ‘message’. On the other hand, the left part of
the multimodal text is to be the side of the ‘already given’ something the
reader is assumed to know already, as part of the culture, or at least as part
of the culture of the image producer.®® In the Visual Analysis Method, the
elements placed on the left are labeled as Given, the elements placed on the
right as New. For something to be Given means that it is presented as
something the viewer already knows, as a familiar and agreed-upon point of
departure for the message. For something to be New means that it is
presented as something which is not yet known, or perhaps not yet agreed
upon by the viewer, hence as something to which the viewer must pay
special attention. Therefore, the meaning of the New is ‘problematic’,
‘contestable’, ‘the information at issue’; while the Given is presented as
commonsensical, self-evident. The important point is that ‘the information is
presented as though it had that status or value for the reader, and that
readers have to read it within that structure, even if that valuation may then

be rejected by a particular reader’.! Also there is a close similarity between

» Kress and van Leeuwen (1996; 183).
30 Kress and van Leeuwen (1996; 186).
3! Kress and van Leeuwen (1996; 187).
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sequential information structure in language and horizontal structure in

visual composition in that manner.>?

More generally, if the left contains a picture and the right verbal text, the
picture is presented as Given, as a well-established point of departure for
the text, and the text contains the New. If the left page has text and the
right page a picture, the text contains the Given, and the picture the New.>?
In ongoing texts, each New can, in turn, become Given for the next text.
This pattern of the New becoming Given is characteristic of language also,

both in speech and in writing.**

Ideal and Real: the information value of top and bottom: The opposition

between top and bottom takes on somewhat different values. In a visual
composition, some of the constituent elements are placed in the upper part,
and other different elements in the lower part of the picture space or the
page. In Visual Analysis Method, what has been placed on the top is
presented as the Ideal, what has been placed at the bottom as the Real. For
something to be Ideal means that it is presented as the idealized or
generalized essence of the information. The Real is then opposed to this in
that it presents more specific information, more ‘down-to-earth’ information

or more practical information.3®

The opposition between Ideal and Real can also structure text-image
relations. If the upper part of a page is occupied by the text and the lower
part by one or more pictures, the text plays, ideologically, the lead role, the
pictures a subservient role. If the roles are reversed, so that one or more
pictures occupy the top section, then the Ideal, the ideologically fore
grounded part of the message is communicated visually, and text serves the

elaborate it. As with the Given and New, the Ideal and Real structure can be

32 Kress and van Leeuwen (1996; 188).
33 Kress and van Leeuwen (1996; 190).
¥ Kress and van Leeuwen (1996; 192).
3 Kress and van Leeuwen (1996; 193).
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used in composition both of single images and of composite texts such as

layouts.3®

Reading directions may be the material instantiations of deeply embedded
cultural value systems.?” Turkish, like English, is read from left to right.
Therefore, it is possible for the information values of the image reading

method to be applied to multimodal texts produced in Turkish.

The information value of Center and Margin: Visual composition may also be

structured along the dimensions of center and margin. If a visual
composition makes significant use the center, placing one element in the
middle, and the other elements around it, we will refer to the central
element as Center and to the elements around it as Margins. For something
to be presented as Center means that it is presented as the nucleus of the
information on which all the other elements are in some sense subservient.
The Margins are dependent elements. In many cases the Margins or at least
very similar to each other, so that there is no sense of a division between
Given and New and or Ideal and Real elements among them. Not all Margins
are equally marginal. For example, circular structures can create a gradual
and graded distinction between Center and Margin.*® Given-New and Ideal-
Real can combine with Center and Margin. According to these dimensions,

dividing visual space is showed in Fig 3.7.

Fig 3.7 The dimensions of visual space (Kress and van Leuween, 1996; 204)

36 Kress and van Leeuwen (1996; 194).
37 Kress and van Leeuwen (1996; 199).
38 Kress and van Leeuwen (1996; 206).
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One common mode of combining Given-New or Ideal-Real with Center and
Margin is the triptych.?® The triptychs layouts have two kinds; vertical and
horizontal. Vertical triptychs are less common than horizontal triptychs.*° In
triptychs layout are generally polarized, with a ‘Given’ left and a ‘New’ right
or with a given Ideal top and a ‘Real’ bottom, and a center which bridges
two (‘Given’ and ‘New’ or ‘Ideal’ and ‘Real’), and acts as ‘Mediator’.** Also

the structure of the triptych can be a simple: Margin-Center-Margin.**(See

Fig 3.8)
(N
MARGIN MEDIATOR
-

Fig 3.8 Margin and Mediator Symbols (Drawn by Author)

3.1.1.2. Salience

The composition of a picture or a page also involves different degrees of
salience to its elements. Regardless of where they are placed, salience can
create a hierarchy of importance among the elements, selecting some as
more important, more worthy of attention than the others. For instance, the
Given may be more salient than the New, or the New more salient than the
Given, or both may be equally salient. And the same applies to Ideal and

Real and to Center and Margin also Mediator.*?

WEAK STRONG
N I N O B

STRESS
SALIENCE
IMPORTANCE

Fig 3.9 Visual Weight (Drawn by Author)

% Kress and van Leeuwen (1996; 207).
40 Kress and van Leeuwen (1996; 209).
4! Kress and van Leeuwen (1996; 209).
2 Kress and van Leeuwen (1996; 211).
# Kress and van Leeuwen (1996; 212).
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When composition is the integration code, salience is judged on the basis of
visual clues. The viewers of spatial compositions are intuitively able to judge
the ‘weight’ of the various elements of a composition. (See Fig 3.9) The
greater the weight of an element, the greater its salience. This salience is
not objectively measurable, but results from complex interaction, a complex
trading-off relationship between numbers of factors:

e Size

e Sharpness of focus

e Tonal contrast (areas of high tonal contrast, for instance
borders between black and white, have high salience)

e Color contrasts (for instance the contrast between strongly
saturated and ‘soft’ colors, or the contrast between red and
blue)

e Placement in the visual field (elements not only become
‘heavier’ as they are moved towards to top, but also appear
‘heavier’ as the further they are moved towards the left, due to
an asymmetry in the visual field)

e Perspective (foreground objects are more salient than
background objects)

e Specific cultural factors (such as appearance of a human figure

or a potent cultural symbol)...etc. **

Rhythm creates a hierarchy of importance among the elements of
temporarily integrated texts, so visual weight creates a hierarchy of
importance among the elements of spatially integrated texts, causing some
to draw more attention to themselves than others. Being able to judge the
visual weight of the elements of a composition is being able to judge how

they ‘balance’.*®

* Kress and van Leeuwen (1996; 212).
* Kress and van Leeuwen (1996; 213).
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According to the author, composition is not just a matter of formal
aesthetics and of feeling, or of pulling the readers, it also ‘marshals
meaningful elements into coherent text and does this in ways which
themselves follow the requirements of code-specific structures and

themselves produce meaning’.*®

3.1.1.3. Framing

Visual framing is a matter of degree. Elements of the composition may be
strongly or weakly framed. The stronger the framing of an element, the
more it is presented as a separate unit of information.*” The absence of
framing stresses group identity, its presence signifies individuality and
differentiation. The more the elements of the spatial composition are
connected, the more they are presented as one unit of information, as

belonging together.*®

Framing can be realized in many different ways. It can be realized by frame
lines, by discontinuities of color or shape or simply by empty space between
the elements. Vectors can emphasize connectedness. Vectors can be
realized by depicted elements or by a abstract graphic elements, leading the
eye from one element to another, beginning with the most salient element,

the element that first draws the viewer’s attention.*®

Horizontal and circular compositions often weak framing, while vertical
compositions tend to have strong framing. But this is only a tendency. Every
element, ‘Given’ or ‘New’, ‘Ideal’ or '‘Real’, ‘Center’ or ‘Margin’, can either be

framed strongly or weakly.>°

46 Kress and van Leeuwen (1996; 213).
47 Kress and van Leeuwen (1996; 214).
* Kress and van Leeuwen (1996; 215).
* Kress and van Leeuwen (1996; 216).
% Kress and van Leeuwen (1996; 217).

-53 -



Texts encode reading paths to different degrees. Some takes the readers by
the hand, guiding them firmly through the text. These linear texts are like
movies, where the viewers have no choice but to see the images in an order
that has been decided for them. They thus impose a syntagmatics on the
reader; describe the sequence of and the connection between the elements.
Others provide readers with a few hints and suggestions and for the rest
leave the readers to their own devices. These are the semi-linear texts.
They offer the reader a choice of reading path, and leave it up to the reader.
In again others there is no any reading path that is more plausible than any
number of others. Non-linear texts without any clear reading paths are like
new technologies now being introduced, in which viewers can select their
own images and view them in an order of their own choosing. But, the way
that they are structured is arranged does not random. Framing and salient
play the most important role in defining linear, semi-linear and non-linear

reading paths.>!

The Visual Analysis Method is a very comprehensive image reading method
which is applied to all kinds of visuals such as statues, movies etc.
Therefore, only the aspects which are related to two-dimensional images are
explained in Chapter 3. The visual analysis method is further expanded in

the book under two headings: materiality of meaning and third dimension.

Materiality of meaning is ‘inscription comprises the interrelated semiotic
resources of surface and tools inscription’.>? Each has its own semiotic
effects, and in their interaction they produce complex effects meaning. The
material used in creating the image such as brush strokes, kind of paint and

paper etc. is explained under this heading in the book.

In the third dimension, the visual analysis of three-dimensional objects is

detailed. In addition to the previous methods used for two dimensions new

3! Kress and van Leeuwen (1996; 218-223).
%2 Kress and van Leeuwen (1996; 241).
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parameters such as rotating around the object, new point of view, new
angles, and concept of time are introduced.
These two issues are considered outside the scope of this study and

therefore omitted in this study.

3.2. Analyzing ‘Ideal Home’ Images Textually

This chapter concentrates on describing the method of textual analysis for
‘ideal home’ multimodal texts, images, articles related to architecture and
housing concepts in Yedigin. First; the general overview of Yedigln
magazine will be summarized. And then some selected examples will be

studied in order to understand clearly the intention of this study.

3.2.1. Yedigiin Magazine

The owner of Yedigin magazine was Sedat Simavi. He was born in 1896 and
was one of the valuable journalists of the Republican Era such as Zekeriya
Sertel and Sevket Rado. He was a moviemaker, play writer, history teacher,
caricaturist, novelist and translator. He published comics, family and
women’s magazines, newspapers. He took part in the establishing of the
Turkish Press Union and Istanbul Journalists Society. He served as chairman
in these institutions for many years. Furthermore, he also worked to

establish the Journalism Department in the Istanbul University.

He started journalism by a weekly humor magazine named Hande at the age
18, in 1916. During the War of Independence he published the Gileryiz
magazine to tell about Atatlrk and Atatlrk’s friends to the nation. By the
democracy and multi-party system of 1950, Sedat Simavi realizes his dream

of publishing a daily newspaper by Hiirriyet.>*

S% Tung, Nezihe (1998) Kadin-Kadin Haklari: Sedat Simavi’'nin Yedigiin Dergisinde Kadin Konusunun
Islenmesi (1933-1938), Unpublished Master’s Thesis, Gazi University Social Science Institute Basic
Journalism, Ankara; 137-143.
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Yediglin had a way of telling good and bad. As all well known,
it (Yediglin) had received an almost impossible interest, with a
circulation of 54 thousand was regarded as the apple of its
readers’ eye during 18 years. It was possible to find out his
taste even in little title of Yedigiin magazine.>*

Yediglin magazine is Sedat Simavi’s 58th publication, but it is a milestone
for his professional life.>® It is also remarkable for being the periodical
magazine with the longest life as well as a part of evolution magazine media
in the Republic.”® Sedat Simavi started publishing Yedigiin and promoted it
with the slogan ‘a weekly magazine on everything’ on 15 March 1933 in
Istanbul. In the beginning the magazine was published on Wednesdays but
after 1944 it began to be published on Sundays. It was ahead of other
magazines of its time with regard to the printing technique and content.
Even though it was published in a newspaper format in 1949 and 1950, it
generally had the 25x34 cm dimensions of a magazine. It initially consisted
of 20 pages and increased to 28 pages in 1934 and 36 pages in 1935.%
After no: 144 (1936) color photos were printed in the magazine. Sedat
Simavi did not increase the price of the magazine for a long time despite the
increase in the number of pages. However in 1940 it was reduced to 20
pages because of the lack of paper throughout the country and this did not
change much until the last issue of the magazine.®® The special issues such
as 23.April, 19.May or New Year do not necessarily have the same page

limitations. For example, 1938 New Year special issue had 52 pages.®®

>* ‘Derginin iyiyi kotiiyii anlatmaya calisan bir yonii vardi. Hepimizin bildigi gibi (Yedigiin) tam 18 yil
okuyucunun gozbebegi, 54 bin baski ile erisilmez bir ilgiye mazhar olacakti. Yedigiin dergisinin en ufak
basliginda bile O’nun zevkini bulmak miimkiindii.” Gokman, Muzzaffer (1970) Sedat Simavi, Apa Ofset,
Istanbul; 56.

> Tung (1988; 140)

% “Tiirkiye’de magazin basimi Sehbal ile baslar. 1933’te Sedat Simavi’nin yaymlamaya basladigi Yedigiin,
magazin basininin gelecegini ve bugiinkii durumuna varacaginin habercisidir. Sehbal, Yedigiin ve daha
sonra yayinlanmaya baglayan Hayat, magazin basinin evrimini sergilerler.” Gevgili, Ali (1983) ‘Tiirkiye
Basint’” in Cumhuriyet Dénemi Tiirkiye Ansiklopedisi, letisim Publishing, Istanbul; 214.

" Tung(1988;149)

% Tung (1988;151)

¥ Tung (1988;151)
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From the first issue, magazine aimed to be in the same standards as its
European and American counterparts.®® It had 20,000 subscribers in 1934
and this number had increased to 40,000 by 1938.%' An important part of
the magazine was on the lives of famous Hollywood movie stars and popular
famous icons.®? It is hard to find an article or news without supporting
photographs or illustrations. Illustrated articles were the main theme of the
magazine.®® The most interesting aspect of the magazine is the fact that it
does not concentrate on a specific subject. A variety of subjects such as
literature, photos of fashion outfits, war news, economy news...etc could be
found side by side through the pages of the magazine. Another noteworthy
fact about the magazine is that it used to pay the highest royalty fees of its
time for publishing the writings famous authors of the period.®*

...magazine press in Turkey shows a close dependence to the
socio-economic and cultural environment and progresses
parallel to the changes and developments of this environment.
Since the foreign relations of Turkey are part of the ideological
structure, they have been reflected to the magazines
differently during various periods as indicators of official point
of view.®®

Sedat Simavi had stated, in his article titled ‘As Yedigin Proceeds to its
Second Year’, that the first goal of the magazine is to raise the level of the
people and become a cultural factor.®® He also collected the principles of the

Yedigln magazine in his articles published in no: 155 and no: 163 issues;

% Tung (1988; 141)
" Tunc ( 1988; 151)
%2 Yildiz, Sebnem (2002) The Image of “Ideal Home”/Modern House in Popular Magazines during the
Post World War Two Period in Turkey (Ikinci Diinya Savasi Sonrasinda 20 Yilda Tiirkiye’deki Popiiler
Dergilerdeki “Ideal Ev’/Modern Konut Imajlari, unpublished Master Thesis, METU Faculty of
Architecture, Ankara; 48
% This is quoted by Nezihe Tung from an interview with Aziz Nesin. Tung (1988;141)
% Tung (1988;141)
65 ¢ Tiirkiye’de magazin basmmn, sosyo-ekonomik ve sosyokiiltiirel ortama siki bir baghhk ve bu
ortamdaki gelisme ve degismelere parallel bir degisme, gelisme gosterdigidir. Tiirkiye nin dus ilskileri de,
bu iligkiler ideolojik yapinin belirleyicilerinden biri oldugu icin, magazin dergilerine ¢esitli donemlerde
farkli bigimlerde yansimistir ve resmi bakis acisinin niteliginin gostergesi olmustur.” Oktay, Ahmet
(1993) Tiirkiye’de Popiiler Kiiltiir, Yap1 Kredi Publishing, Istanbul; 51.
% Tung (1988;141)
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i. Always trying to be newer and more beautiful

ii. Becoming a tool for information, idea and culture

iii. Staying away from informal (hafif mesreplik-laubalilik)

iv. ~Accompanying the rise of the People and having a modest
contribution to this rise

v. Presenting strongest writings of the most capable authors on every
issue

vi.  Staying up to date with the scientific achievements.

vii.  Staying with republican ideals, national needs.®’

When the early years of 1930’s are considered, the new Latin letters were
recently introduced in 1929 and Yedigin magazine used these letters
accordingly starting from the first issue, the very low number of literate
people in Turkey can be imagined. Therefore it can be considered a success

for Yedigiin magazine to have 54,000 subscribers.

In a period where the entire nation is not literate and a recent language
revolution has taken place, the written media materials could be interpreted
as cultural products of the elite class. However, this study claims that the
written media of the period did not belong to the elite class exclusively. The
fact that Yedigin magazine allots more space to the pictures than texts is

indicates an awareness of the social situation.

3.2.2. Representative Elementary Texts

Time is not well understood and perceived by one who lives
presently in it. Trying to return back to that time, a lot of
social reflexes, a lot of material details begin to tell us different
information about their other characteristics. Especially it is
true for the collective memory, which tries to reflect on the
collective life.®®

%7 Quoted by Tung (1988;143)

68 Zaman, yasandig! siire sirasinda onu yasayanlar tarafindan cok iyi anlasihp algilanmaz. Geri doniip
bakildiginda, pek ¢ok ayrinti, pek ¢ok toplumsal refleks bize baska yonleriyle bilgi aktarmaya baglar.
Ozellikle kolektif yasam, kolektif bellek icin gecerlidir bu.” Cengizkan, Ali (2002) Modernin Saati:
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In this study, drawings, photos and articles on housing that were published
in the Yediglin magazine between 1933 and 1950 are being evaluated. The
most complicated aspect of this study is the privilege to view all these
documents at one from today. Certain pages or articles of the magazine that
was published weekly over a period of 17 years are used in this study.®® All
material is being compressed, spread, taken out, chosen or categorized

independent of its actual chronological order.

...n0 message is understood the way its propagator or coder
intended. Despite the resulting semantic leak, the information
received by the masses is still largely manipulative.”®

The interpretation of the archive will be carried out through the structure of
language in the texts (sentence construction, selection of adjectives, method
of narration...) and through architectural drawings and photographs in
visuals (furnishing, style of furniture, facade characteristics, plan
organization, defined spaces...) Architecture related texts published in the
Yediglin magazine can be grouped under three headings;

i. home columns: plans, facades, perspectives, photos and texts on

home

ii. interior design columns: photos, illustrations and texts on interior
decoration and furniture
iii. articles: Pictures ad texts on home, urban housing (homes of future,

apartment buildings...) and art

Each one of these texts have been separately evaluated according to their

publication date, issue number, section or article name, sub heading, price,

20.Yiizyilda Modernlesme ve Demokratiklesme Pratiginde Mimarlar, Kamusal Mekan ve Konut
Mimarlhigi, Mimarlar Dernegi 1927 and Boyut Publishing; 157.
% National Library, Bilkent University Library and Chamber of Architects Library in Ankara is used for
scanning archive.
70 < hicbir mesaj yayicisimn, kodlayicisimn amagladigi bicimde alimlanmamaktadir. Meydana gelen
anlamsal kagaga ragmen, kitlelerin edinebildigi bilgi yine de biiyiik dl¢iide manipiilatiftir.” Oktay (1993;
26)
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author, referred country, number of design samples etc. The combined table
of this evaluation can be found in Appendix.II. Home columns have been
further evaluated under additional headings. These are; ground floor,
category of the home presented, user profile, presentation characteristics
(views, photo/hand drawing, perspective...), number of floors, roof type,
details on construction (heating, construction material, climate, site...),
completeness of the plans, furnishing, dimensions, room definitions, north
direction, drawing characteristics (sketch/detailed, details such as wall
thickness...), exterior information (garden, terrace, courtyard) on plan or
text, service entrance, maid room and number of rooms. Interpretation of
the evaluation of home columns under these headings will be presented and

discussed in Chapter.4.1.

In this study, home columns are analyzed in more detail as representative
texts in Chapter 4. The reason for this selection is the presence and
continuity of these columns. Interior design columns and architectural
articles are considered as supportive texts when analyzing the discourse of

Yediglin on the ‘ideal home’ theme.

3.2.3. Supplementary Texts: Articles and Essays on Urban Housing,

New Trends in Architecture and Interior Decoration

18 articles on architecture, art or urban housing were been published
between 1933 and 1950. Additionally, interior design columns were included
in 77 issues. 29 of these were placed on the same page with the home
columns. (See Appendix.II) Throughout the 77 interior design columns 99
real and 64 imaginary designs were published. 101 photos and 68 hand
drawings were used in the presentations. The first four columns had the
'S.S’ sighature while one column was published with ‘Dr Ali Ridvan’ signature
in 1934. Thus, only five columns were published with the author’s signature.

The interior design columns were published with the following titles: ‘Decor
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of our Homes’, ‘Decor of our Lives’, ‘Home’, *Our Home Our Corner’ and ‘Our

Home'.

The columns usually occupied a single page or half of a page while the
articles generally lasted at least two pages. The titles of the articles are
placed on the page with different fonts larger than the rest of the text in a
way to clearly stress them. These titles were usually in the form of slogans
summarizing the rest of the text: ‘Tomorrow’s Home’, ‘That Town Planning’,

and ‘Comfort’....etc.

It can be seen that issues that are ahead of its time or with a revolutionary
character are explored in the articles. All of these articles will not be
separately analyzed in this study. All of them contain a rich content that can
be evaluated independent of each other. Some articles can be seen as
following a previous one. For example, a design of I.M Pei published on
23.March.1950 is analyzed again from another perspective on another
article published on 18.May.1950. When these articles are considered from
an ‘ideal home’ perspective, articles on mass produced homes are

noteworthy as well as articles describing the homes and cities of the futures.

The article dated 8.January.1936 was published with main title ‘Tomorrow’s
Home’ in two pages without the author’'s name. (See Fig 3.10) A home
perspective with a De Stijl style fagade is placed next to the title. The main
subject of the article is a home sample built in the Ohio, America. The article
begins with stating that the interior and exterior design of a home is an
indicator of the advancement of a nation. Then how Europe and America
approaches the home issue is explained and the openness of America to
technical developments is pointed out. It is further stated that all good and
beneficial advancements are developed in America. All rooms of the sample
home is told in detail and sometimes compared with Turkey and even the

traditional Turkish home. The cost of the home is given (10 million TL) and
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the reasons for this cost are explained. The article ends with the question of

which Turkish mayor will build such a sample in Turkey.

,

R v

. . Modern bir yatak odasinda gimme elbise ve kilap dolaplan. lik plasda gériilen

YARININ

1

S SRR ERLR

yatak basit bir somyeden ibarettir.

- EDENIYETIN sartlarindan
\\ ve delillerinden biri de gim-
di bizde de aligiloug bir
kelime olan ¢konfor» iginde
yagamakdir. Su halde evlerin diga-
ns ve ondan daha ziyade igerisi bir
memleketin ne kadar ilerledigini gos:
termek gerektir.

Biylk Avrupa gehirleri son asirda
‘meydana gelen birgok teknik vasita-
larin begigi olduklari halde oralar-
daki evlerin gogu hala bir, iki ylzyl
snceki hallerinde bulunuyor. Zaten
Avrupalilar, hele frenkler degigikligi
pek istemezler. Yeni geylere kargi bir
zaman olsun dayanmask eski Avrupa:
mn huyudur. ‘

Halbuki Amerika bdyle degil. Ora-
da en son meydana gikan bir yeniligin
derhal yagayislara, dzel varhklara gir-
digi gorilir. Bu arada evlerin en
rahat ve en gok medeni tesisattan is
tifade edenleri de Amerikada bulun

ktadir. Evlerin aydinl wsitil
masi, soutulmas:, mutfaklarin  kurul
mas: ve iglemesi, banyo odalarimn ter-
tipleri gibi birgck yenilikler, son yir-

iLad.

mi, otuz yildanberi daima A
Avrupaya geliyor ve bunlarin serpin
tisi de arasira memlcketimize giriyor.
Evlerde kullamlan her tirll rabathk
vasita ve dletleri yildan yila daha dii-
zelip ilesledigi igin Amerikalilar bun-
larin hepsini bir arada toplamak ve

. i ev yapudi. ( Yannin Evi) adini

: tirmalar Igin bir laboratuar igini

BEsese sarmsssunenEnannn

Amerikada bdtdin teknlk
leyiglerinl toplayan bir Srnek:’

! tagiyan bu bina hem yenl arag

gbriiyor, hem de herkese bir
&rnek veriyor.

RAEEE RANAAASARERESARRR AR RSN,
* )

halka gbstermek iizere ( Yarnm Evi) |
adile bir 6rnck meydana- getirdiler.
_ ( Westinhause ) tarafinden ( Ohio )
ayaletinin (Mansfield) sebrinde yspilan |
bu bina mahzen katindan tavan aram |
pa kadar bugiiniin en son vasmtalanm
tayimakta, en rahat gartlarla yaga.
k bir halde bul ktadir. Bu
evin bitin kapilar1 yaklagildiga zaman
kendiliklerinden agiiyor. Elektrik ora. |
da her tiirld igi goren binbir marifetli
ve bagi yumugak bir hizmetgi haline
girmigtir. Odalar: siipiiren, tozlar:ialan,
biraz soguk olunca evi derhal isitan,
s:icaklk gelince soguk havayr temin

il

' e
in ameliyat sal

l.nhntl;l ;ndlmyol mu?

Bu elektrikli fak bir b

Bol dolaplar sayesinde mutfaklards gdrdijiimiiz kanpkha meydan hnhl-.-qh;:

/

Fig 3.10 ‘Tomorrow Home’ Yedigiin, n: 148, 8.January.1936; 6
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5

T

Gimme dolaplar oda-
z::a- bir giizellik
i ediyor. Bu re-
tim gSmme dolapla-;
na agk ve kapal
fi!rhnlm-l glisterlyor,

§

e

| eden, saatleri igleten, musluklara so-
| guk ve smicak suyn gdtiiren, mutfak
!iglerini gdren, bulagign yikayan, her
. oday1 gdzleri yormayacak tath ve érta
! bir 1gikla aydinlatan bu yumugak bagh
' ve (Elektrik) adli hizmetgidir.
- Amerikalilar bu 5rock evi meydana
. getirmek igin on milyon {lira kadar
para harcadilar, Fakat bu ige bu dere-
ce bilyik bir para konmug olmasi,
yarmin evlerinin gok pahaliya mal ola-
caim géstermez. Ciinkil ou milyon
 lira, ylizlerce ve binlerce tecriibe ugrun-
3 da sarfedilmigtir. Yoksa umumi mede-
niyet vasitalari iyice kurulmug olan gehir
lerde hem elektrik ficretleri ucuzdur, hem
de her tirlil aletler ve vasttalar gittikge
‘veuza malolmaktadir, (Yarmin Evi) bir
aile hayatinda  kullamlabilecek batin
kolaylik ve rahathk vamtalarmin en
iyi gekillerini gsteriyor, Oray: g

¥

degil, Avrupa gehirlerinde, hattd bi-
zim ban biiyiik gehirlerimizde bile ev-
lerin ve apartimanlarin kolayca ve zah-
metsizee istimas temin  edilmis gi-
bidir. i

Fakat sofutma tertibati heniiz tama-
mile halledilmedi. Odalari  riizghirla:
mak icin vamta var. Yiyecegi sopuk
tutmak ve istenil S bnz’.p_
mak igin buz dolaplan var. Fakat 1sit-
manin da sofutma gibi hig duyulmadan
diinyanin her kdgesinde ayni dereceds
temini igin ufraplmaktadir ve pek
yakin zamanda bununda bulunacagina
giiphe edilmiyor.

(Yarinin Evi) nde gok ileri gitmig
iglerden biri de mutfaklardir. Hele ken-
di kendine igleyen elektrik finnlarn,
ddeta akli baginda bir ahgi gibi hare-
ket eder. Ciinki oraya pigmek veya

ler kendi evleri ve aileleri igin ‘ders
almig oluyorlar. Ayni zamanda bu bi-
- na belediye tarafindan liboratuar ola- |
- rakda, kullamlmaktadir. Laboratuarin
vazifesi, aydan aya, giinden giine ev ig-
leri ve esyasi igin teknik dleminde ile- |
“ri gelen yenilikleri aragtirmak ve en
rahat olanlarini  ( Yarinmn Evi ) ‘igin
tatbik etmektir. Bundan bagka bu
ev mimarhk’ bakimmdan da bir &rnek
‘halinde bulunuyor. Bir evin en sade,
fokat en rahet ve giizel bir tarzda na-
sil yapilzcagm da gésteriyor. Merkez-
den asitma yolile * buglin { Amerikada

k k igin ve sicakhif dyar
edilerek konan birseyi pisirip kizart-
tiktan sonra finn kendi kendine s&n.
mekte ve sondigll zaman, bir zil ga
larak igin bittifini baber vermektedir.
_Amerikada yeni meydana gelen ev-
lerin ve apartimanlarm bir aynhgi da
egyanin bir gogile birlikte yapilmig ol-
malaridir. Yemek odalarnda biifeler,
yatak odalarinda yatakliklar ve muh-
telif ihtiyaglar igin kullamlan odalarda
dolaplar ve bir kisim masalar yerlidir.
Eski“Tirk evlerinde cigeklik, yiik, do
lap gibi yerli esya oldugu gibi Ame-
rikadada artik kiracilann bunlan ta-

simaya ihtiyaglan kalmamigtir. Ancak
bu yeni gekildeki biife, dolap, masa,
yatakhk gibi geyler odalarda, salon-
larda birer fazlahk veya kiinbet
meydana getirmemektedir. Hepsi du-
varin iginde sakli bir haldedirler. Ma-
sa, yatakhk gibi geyler kullanildigs za-
man bir digmeye basmak suretile mey-
dana gikarlar. Bife ve dolaplar oda-
nin ve sal geklini b lar.
Demek ki yarinin evinde béyle bii-
yik kitada esash egyayr da hazir bul:
mak kabil olacaktir. Yeni evlerin ehem-
miyetli rahatik vasitalarindan biri de
b“yo Aalavil .y'k y 1" J, am
larda yerler ve duvarlar o suretle ya-
pilmgtir ki bir parga kirin veya tozun
tutmasina bile imkin yoktur. En esash

| temizlik “ihtiyacin1 kargilayan bu, yer-

lerin rahathf, hattd giizelligi, yasayip
‘tam insanca bir hale koyar. Dogrusu
yarimn evlerinde insan 8mriinlin daha
uzamas: ihtimali de goktur. Ciinkii ora-
da yagamgs1 yiprandiran kiigik ve
adi mkintilardan eser bulunmaz. . :

Gariptir ki simdiye kadarbizde bile
ornek kiimesler, Srnek ahirlar yapilip
halka gdsterildigi halde belediye dairele-
ri drnek evler yaptirarak halkin yaga-

&én .y.k I 24 dﬂ-n '-

lerdir. Amerikadaki gibi olamasa bil
memleketimizdeki vamtalarla yapilmas:
miimkiin ve medeni sartlan haiz drnek
evler meydana getirilemez mi ? -

Bakalim bu faydalt ve lizim fikri
bangi belediye reisi meydana getire-
bilecek ?

v0zZOKLERIN
MANASI
@ Amerikada gerek erkekler, ge-
l | L. L1 .nd‘ ' ¥ A1

n yiiziklerle izdivag haklindaki fikir
lerini ifade ederler. Kiigik parmaga
takilan bir yiiziik evlenmek arzusunda
oldugunu anlatmak igin, ikinci parmak-
taki ylizliklerle niganh, orta parmakta
ise evli olduklarmi, bag pll';ll!ln ya-
Aabi L I. a
kadar bekir kalmak arzusunda olduk-
larim anlatirlar,
vakiTsiz DO&AN
GOCUKLAR

. 4@ Vaktinden evvel dogup yasa:
yan gocuklar arasmnda 215 giinde do-
ganlar rekor tegkil etmektedirler.
Vaktinden sonra doganlardan 330
gilinde,yani 1layda dofanlar da kayde-
dilmigtir, Tabii dogumun (280) giin
oldufuna nazaran ana karminda (50)
giin daha kalan gocuklarin her = halde
diinyaya gelmek husunda aceleleri ol-

madighm gosterir,

Fig 3.10(continued) ‘Tomorrow Home' Yedigiin, n: 148, 8.January.1936; 7

The article starts with judgment sentence and ends with a question

sentence. When the beginning and end of the article are combined the
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following idea is reached; a home that will act as a field of progress for the
nation is expected from a mayor. All of the arrangements that ease the
housework provide comfort to the family living in the ‘Tomorrow’s Home' are
described in detail. Electricity is portrayed as a skilled and good mannered
servant and the oven is described as an intelligent cook. The technical
equipment is praised and to such an extent that towards the last paragraphs
it is claimed that this home can prolong a person’s life. The reader is given
the role of a spectator watching in awe throughout the narration. He/she is
informed as a customer who can not possess the life described in the article

but will be prepared when he/she is ever presented with such a situation.

The article with title ‘That Town Planning” was published on May.1936. The
article is written by municipality and urban planning expert Pierre Vago and
Yedigiin comments are added to the two page article.(See Fig 3.11)
Generally Yedigiin comments are placed in quotation mark to explain the
situation in Turkey begin with ‘us’. It is stated from the beginning that a
situation defined by ‘their’ which does not belong to Turkey will be
described. The photos of New York, Lyon and proposals for the historic
center of Paris Plan Voisin are given with the article. It is told that Europe
looks for modern answers for its modern requirements and Turkey had
discovered urban planning with the new Republic system. The principles that
an urban planner must follow are also listed in the article. In order to point
out that a chaotic situation is dominant in the urban planning field in Turkey,
the situation is portrayed as a ‘soup’. Turkish example is described as the
opposite of the urban planning described in the original article as the
product of architects who are able to foresee the future, familiar with city
life and proficient in the scientific and technological fields. The necessity of a
zoning that is grouped according to usage is pointed out. The article ends
with the statement that wide main avenues should be incorporated into the
plans for the use of official parades which are needed for an authoritarian

state. While the photos show closely placed high rise building of glass and
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. bir gehirei

equal light for everyone.

steel construction, the article describes homes with plenty of air and sun and

Bugiin Avrupada gehircilik, bizim miite-
hassis geginenlerimizin telikkilerinden
gok ayri ve tam manasile modern bir yol
lzerinde yiirliyor. $u resimde solda Pa-
riste yapilmasi disginillen bir «Hiikd-
met mahallesi® projesini gdriiyorsunuz.
Biitiin bliyiik devlet dairelerini, nazirla-
rin oturma evlerini ve bir de hava istas-
yonunu ihtiva eden bir proje, modern
ihtiyaglar- tamamile géz Gniinde tutula-
rak gizilmiglerdir,

el

IS ENFCIR

| it
WU uraDA sebicii esele
sinin teferruatma girecek
‘ degiliz. Yalniz asri sehirci-
lizin esasi tegkil eden u-
= mumi ~ prensipler iizerine
konusacagiz. llk 8nce su ciheti séyle-
mek lazim ki gehirciler serbest plan yap-
mak ve tatbikatta bulunabilmek icin
hi¢ bir kanun ve nizam engeli kargi-
sinda bul Bizde 5ok
defa umumi  kanunlarla  belediye ve
bilhassa Evkaf kanunlart bu  hususta
carpigirlar.  Hele Evkaf gehirdeki her

I

Belediye ve gehircilik miitehassist Pierre Vago tarafindan yazilmig olan bu maka-
lede meselenin ana hatlarins ve esas noktalariu bilgi ve salahiyetile anlatti icin
bize gok faydali goviindii. Memleketimizde gehircilik s6zii ancak biiyiik inlalibe-

A ver \ "Hn. Stattemdd
1 NH 1 bepimize lizm

sonra duyulmiya bagl str. Bu h
1 s

salel

imarlart ile ve umumi planlars ile biitiin

soylemiye hacet var mu ki gehirlerin

tandaglar en yal alakadardirlar,

Makalede bize ait olarak ilive ettifimiz miitalealart tirnak igine aliyoruz.

tedbirlere kat'iyen yanasmiyacaktir.
Giinkii mesele gehir halkint gegici bir
zaman icin ugragtiran bir noktay: hal-
letmekten ibaret degildir. «Bizde bazi

lere, hattd bazi mithim adam-

tesebbiisiin dniine dikilen korl bir
heyula olur.»

Bir sehircinin ilk vazifesi her seyi ve
her ihtimali evvelden kestirmek ve is-
tikbali miimkiin oldugu kadar gorebil-
mektir. Onun buldugu t:dbirler yalaiz
bir Zarnana mahsus olmuyacaktir. Hele
idarei r:aslahata benriven

lara hos gériinmek veya bir semt hal-
kmin arzusunu  yerine getirmek igin
gehrin istikbaldeki planma

her zamar: gériil-

engel ola-
zak isler yapildign
ndigtiir. »

Bir gehirci asei bir gehiz  heyatrnun
biitiin o miireklcep ve karmk eselele

rini kavramus, bir teknik adami ve yiik-
sek mesleginin suuruna sahip bir mi-
mar olmak mecburiyetindedir. Ciinkii
schrin hususi mahallelerile umumi mey-
danlant ve abideleri arasinda meydana
gelecek ahengi zihninde canlandirabil-
mek ihtiyacindadir. Ve bu ahenkteki
birligi bozabilecek en kiiciik bir notays
bile ihmal etmiyen dikkatli bir orkest-
ro sefi gibi harcket edecektir. «Bizde
herkes sehircilikten anladigini zanneder

ve sehrin omumi bayatira ait mesele

Fig 3.11 ‘That Town Planning’, Yedigin, n: 165, 6.May.1936; 22
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Pariste yapilmasi digiiniilen bir piyasa merkezi. Binalar, camdan ve
f

.Jex burada séylenen fikrin tersine ola-
rak ¢ok defa corbaya déner.»

Bir gehirci hemen daima degistirile-
miyen vaziyetlere, feda edilemiyen hu-
susi menfaatlerin mukavemetine ve bil-
hassa idari giicliiklere tesadiif eder.
Fertlerin veya sirketierin sehir hayatin-
da tam bir serbesti icinde hareketleri
meseld Nev-York gibi azametine rag-
men acayip olan ve icinde yagiyanlann
hayat, ve sthhatlerini hesaba katmamug
bulunan biiyiik gehrin meydana gelme-
sine sebep olur.

Bir sehir miiteh ilk endi

binalarn arasmda kalan bodur evler-
de yagiyanlar logluktan ve havasizlk-
tan bunalilar.» 4
Bugiinkii sehirciligin hesaba almas:
lazim gelen miihim bir &mil de otomeo-
bildir. Her yerde otomobillerin cogal-
mas: ve bunlan kullanmak ihtiyacinin
artmasi gehir icin ehemmiyetli mesele-
ler cikanyor: Durak yerleri, makas
yerleri, otomobillerin en cok isliyecek-
leri caddelerin tayini, sehrin garlarla,
istasyonlarla veya limanlarla, kirlar ve

sayfiyelerle miinasebetleri ayri ayn dii-
e ol b rihaslond:

«Bizim Istanbu-

memlekette yagiyan herkesin giinesten,
havadan ve aydinhktan istifade hakk:-
n1 diigiinmektir. Bazan fena gizilmis bir
yol yiizlerce ailenin giinesten mahrum
kalmasini mucip olur ki bu, sehir mi-
mart icin biiyiik bir mesuliyet olmak
lazim gelir.

«lstanbulun ve bilhassa Beyoglunun
bircok sokaklan giiniin en parlak za-
manimnda bile bir avug ici kadar sk al-

mazlar ve gelisigiizel kurulmug koca

Artik Avrupa Amerikayr kiskaniyor. §imdi Avrupa gehirlerinde de _um.-v?'rw& oldugu gibi ‘muazzam binalar yikseliyor.
Kt cselda New-Yerkun eflaks ser geken manzaras, sagds Fransanin Liyon gehrindeki yOksek binalar griidyor, =~ .

lun, hele Beyoglu tarafmin bazi yolla-
n bugiin otomobil yiiziinden artik -
kanacak hale gelmistir. Halbuki lstan-
buldaki otomobil sayisi Avrupa sehir-
lerindekine misbetle hic birsey demek
degildir.» ;
Zamammzda sehirciligin diigiinece-
& bir nokta da tayyarelerdir. Giin gec-
tikce tayyare nakil vasitasi olmak hu-
susundaki ehemmiyetini arttmyor. Pek
yakin zamanda trene veya vapura bi-

gelikten yapilacaktir.

ner gibi gehirlerde tayyareye binmek
adeti teessiis edecek ve belki mini mi-
ni tayyareler otomobillere de rekabet
etmiye baghyacaktir. Eski gehirler da-
ima muayyen merkezler etrafinda top-
lanirlardi. Bugiin telefon, otomobil gi-
bi anlagma ve bulusma vasitalarinin co-
galmas: yiiziinden gehirler dagilip ser-
pilmiye ve merkezlesmekten uzaklag-
miya miitemayildirler. Bugiinkii sehir-
ciligin bir diigiincesi de schirlerin sanayi
ve fabrikalar mubitile, ticaret ve hiiki-
met ve ikamet mahallerini ayirmak ve
fabrikalarla mahalleler arasinda genis
spor meydanlan ve koruluklar tesis e-
derek fabrikalarin oturulan sehir hava-
sii bozmamasmi temin edebilmekiir.

Sehircilikte goz &niinde bulundurul-
masi laizimgelen esaslardan biri de ge-
cit resimleri icin genis ana caddelerdir.
Sehri bir ucundan &biir ucuna kadar
genig bir ana caddeye baglamak esam
hi¢ bir zaman unutulmamshdir. lste se-
hirciligin umumi prensipleri.

Fig 3.11(continued) Yedigiin, n: 165, 6.May.1936; 23
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HAZIR

VL

Haur evler, yani fabrikada ¢etisindan musluguna kadar
herseyi yapiiarak ev-bark sakibi olmak istiyen kimse-
lere verilen tckma evler, buginkii insaat programlarnn-
da olduk¢a mithim bir mevki tutmaga baslamishr.

H AZIR evlerin, o kadar ragbet
kazanmasinin bir sebebi, pek ga-
buk kurulabilmeleri ve evsiz kimseleri

gok lusa bir zaman iginde ve daha
ucuza mal olduju igin hemen hemen
biitiin iggiler birer hazir ev sahibi ol-

serseri bir hayattan kur d
ileri geliyor. . Simdi biitin diinyada,
evsiz barksiz olan milyonlarca insan
kendilerine bir yuva kurmak peginde-
dir. Harpten sonra bu arzu bilhassa
daha kuvvetlenmis ve milyonlarca in-
san bir ev sahibi olmak sevdasina
diigmiigtiir.

Hazir evlerin ilk tecriibeleri gimdi
yapilmig degildir. Harpten cok sene-
ler evvel Amerikada ve ban [skandi-
nav memleketlerinde hazir evler bii-
yik bir ragbet topiamakta idi. Bir an
evvel bir yuvaya sahip olmak istiyen-
ler igin daha basit konforu ve kolay-
h& ihtiva eden bu evler tercih edil-
mekt idi. c

Harpten sonra bilhassa Ingiltere-
de hazir evlerin genig dlgiide imaline
basland BE e 1 yiiziind.
evsiz kalanlar igin hiikimet muhtelif
tipte hazir evler insa etmede bagladi
Bu arada bu hazir evlerin insasinda
da bazi degisiklikler oldu. Eskiden
daha basit bir konforu ihtiva eden ev-
lere baz ilaveler yapildi. Mesel& bir
oda, mutbak ve banyo dairesinden
ibaret olan evlere. diJer bir oturma
odas:, ayn bir banyo dairesi ve ka-
lorifer tesisah ilave edildi. {

Hazir evlerin yapilmas: gimdi bi-
yiik bir ragbet kazanmigtir. Bu evler
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maga gal ktadirlar,

Londra civanndaki kdylerde hanr
evlerden biiyilk mahalleler meydana
gelmistir. Gittikge daha fazla inkisat
eden takma evlerin insaati, Ingiliz
ailelerinin oturabilecekleri bir hale de

kulmaga caligilmakiad E

Harptenberi bu sahada 124,000 yeni
ev yapilmighr. Goriilen ragbet iizeri-
ne hiik@met, hazir evler ingastm artti-
racaktir. Bir taraftian takma ev imala.
t1 artarken. diger taraftan da bu evle-
rin ayni tipte olmamasina dikkat edi-
lecektir. Ciinkii ev schibi olmak is-
tiyen bir gok kimseler, ayni tip evlere
ragbet etmemekiedir. Hatt& bir ma-
hallede ayni tip evlerde oturmak iste-
miyen ve schibi oldugu evin baz hu-
susiyetleri bulunmasimi da istiyenler
vardir. Bunu nazan itibara alan fab-
rika schipleri, birbirinden degisik av-
ler yapmaga, bunlarn i ve dig terti-
batlannda farklar gdzetmede basla-
mslardir.

Bundan bagka bir gok memleket-
lerde yapilmakta olan haur evlerde
yeni bir dahili tertibat gbze garpmak-
tadir: Bu evlerin hemen kismu aza-

Altta. bugiin Ingilterede yapilan ve
ve evsizler tarafindan gok biiyik rag-
bet géren iki katli hazir evlerden biri.

Fig 3.12 '‘Ready-Made Homes’, Yedigiin, n: 39, 11.December.1948; 8



rogbet goren Finléndiya tipi tek kath bir hour ev ve
Yukanda iki koth Ingiliz hezir evlerinden iki numune

minda mutfak icin ayn bir yer aynlma-
mig, yemek odasi ve mutiak bir arada
yvapilmighr.,

Hazir evler ekseriya celik. tahia ve
sikishrilmis yanmaz baz sentetik dd

Hangi moddeden yapilirsa yaomlsin,
bu evlerin imalinde her tiirlii ‘sihi gerait
ve medeni konfor nazan itibcra ahnms
ve hig bir ihtivag gdzden k 1 tar,

Biitiin bu hazir evler, bildigimiz ev-

* lerden her bakimdan doha ucuza =c! ol-

dugu, daha kolay kurulebildigi (24 saat

find

lerden imal edilmektedir. Amerikada
cam, Ingilterede kouguktan ve Kanad

Bu evlerde elekirik, telefon, ‘rudyu. ouz
dolab: mevcut eldugu gibi soguk ve sica-
ini temin eden tertibat da

da tezyik edilmis k&@&t hamurundan ha-
zir evler de yapilmakia ve pek &l& kul-
lamlmaktadar. )

§in geg

vardir. Hiildsa bu evler diger kargir ve
beton evlerden kullamig itibariyle hic de
asadqn degildir.

Amerikada yclmz iki saat icerisi ku-

rulobilen hazir evler de vardir.) igin bu-
giin biitiin diinyada meskensizlikiea lkav-
ranan ve basim sokacak bir ev sakidi ol-
mak istiyen yiiz milyonlarca insan:n ide-
alini teskil ediyor.

PP TR

kurulan hazir evler oldugw gibi, -

Fig 3.12(continued) ‘Ready-Made Homes’, Yedigin, n: 39, 11.December.1948; 9
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The last example to be analyzed is a two-page article that was published on
11.December.1948 with the title ‘Ready-Made Homes’ without the name of
the author.(See Fig 3.12) The article is on standard production homes
whose trials were made in America and Scandinavia before and after the
World War II. The homes are built in a factory environment from ‘roof to

faucets’ 71

in a very short time (2 to 24 hours). The technical and plan
organizations of these ready made homes that have all the comfort of a
modern home are explained in detail. The article ends with a statement that
these homes are ‘ideal’ for *homeless’ people who want to own a home. The
article is again presented with photographs and illustrations. As examples of
ready made homes, interior and exterior photos of two-storey large houses
accompany the article. It is pointed out that kitchen, dining room and living
room are placed as a single space on the plan organization. The construction
materials of the home are described in details and praised for being cheaper

and easier to apply than concrete and stone.

The rest of the articles have similar subjects and narration methods with the
above examples. The information on future life styles is given with an
instructing expert tone. The information and ideas are given in judgment
sentences that are assumed by Yedigin to be universally accepted and
needless to discuss on. The Turkish reader participates to these events that

take place out of his/her country only as the ones being informed.

In the interior design columns, information on furniture, decoration or even
rules of etiquette regarding daily life in home were given. The presented
furniture was simple, modern, comfortable and multi-purposed. The
decoration suggestions were generally for bedrooms or living rooms (library,
study and dining corners). The furniture usually had second functions such
as sofas that could transform into beds and sofas with bookshelves. This

multi-purposed furniture was usually suggested for small bachelor room.

"1(1948) ‘Hazir Evler’, Yedigiin , no:39, 8-9.
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dominant.

Throughout the suggestions a modern style without ornamentations is

gelen yiyecekler getiriyor. Bun-
larin iginde de hi¢ siiphesiz ki
¢cok kuvvetli olanlari, bize ya-
rniyacaklar1 ¢ikacaktir; ama bir
yigin1 yuvayr doldurmaktan bag-
ka bir ige yaramayip erge¢c ati-
lacakmig, ne c¢ikar? Kalacaklarin
aligik oldugumuz azklardan da-
ha az faydah olacagin: kim te-
min edebilir.

Akademia igte bu zahire top-
lanmasina mani olabilir. Karin-
caya yer, anya cicek gdsterir;
onlarin bagka yerlere, bagka ¢i-
ceklere gitmesine mani olmak
ister. Akademia insiyaktir, .cin-
sin temadisini, fakat hayat tarzi-
m hi¢ degigtirmeden, yeknesakhk
icinde temadisini temin eden
insiyak... '

Onun da bir zamam vardir:
Hele her cicekten tadalim, her
yerden her cins azk getirelim;
yuva iyice dolsun, icinde bolluk-
tan biribirimizi gérmez, kimilda-

namaz bir hale gelelim, o zaman |

akademia bu mallar arasindan
yariyacakla yaramiyacag ayirde-
der.. {5

*
* *

Evet, bunlar da hatinma geli-
yor ve on altinci asir Fransa’si-
m  digindyorum. Fransizca o
asirda zenginlesti, her taraftan
kelime aldi, gramerini genisletti.
Fakat fazla zenginlesip fazla bo-

zuldu; on yedinci asir adamlar |

gelip akademia kurdular. Bizim,
Fransizlarin on altinc: asirdakine
benziyen toplama hareketimiz
daha yenidir, birakahm genigle-
sin. A

Fakat 16 ma aslr.v Fransa’sin-
daki hayat sartlari ile 20 inci

asir Tiirkiye’sindekiler bir degil; |

akedemia, muharrirlerimizin bir
kismina refah degilse de bir ra-
hatlik getirebilir. Bunu diisiiniin-
ce de oyle bir miiessese kurul-
masi fikrine fenadir, zararhdir
diyemiyorum. Isin iki yiizii var;
bilmem bir tanesini 6rtmek ka-
bil mi?

Nurullah Ata

YAT

- & ESKENLERIMIZIN en az

ehemmiyet verdigimiz ko-

gesi, giiphesiz ki yatak odalar-

mizdir. Mimkiin olsa yatak oda-

sim1 ev kadrosundan cikaracagiz.

O kadar kiymetsiz, adeta fuzuli
telakki ediliyor. :

Yoksullar: haydi affedelim; Fa-
kat varlikli bir¢cok ailelerin ken-
dilerine yatak odas: .olarak. ayir-
diklar1 yerleri goriip te hayret
etmemek ve acimamak miimkiin
olmuyor.

Gegen giin bir arkadagimla a-
partman aniyorduk. Bir ka¢ bina
gezdik. Rehberlik eden ev sahibi
veya kapici, katin her tarafim
dolagtirdiktan, salonlari, odalar,

Bu yatak ayni zamanda minder vazifesini de goriir

mutfag: falan gdsterdikten sonra
geri tarafta birkacta, ne demeli
bilmem ki, tecrit mahalli goste-
riyor: :

— Bunlar da yatak odalari...

Evet, yatak odalari.. Hastaha-
nelerde sinir veya intan hastala-
rim ayirdigimiz hiicrelere benzi-
yen yatak odalar.

“Goz gormeyince gonil katla-
nir., sozinin tesellisile icinde
émir siirdigimiz bu yerlerde
gergi gozii kapali yasiyoruz. Fa-
kat hakikate ve tehlikeye de
g6z yummus oluyoruz.

. DINLERIN TARIBI

Yazan: Omer Riza

ilan sayfalarimizda bu degerli

Yatak odasi, hayatimizin yari-
sina yakin bir kismina  besiklik
eden yuvamizdir. Yatak odasi e-
vin hastanesi, prevantoryomu-
dur. Yorgun vicudiimiizii dinlen-
direrek bize yarinki cahgma kud-

| retini verecek yer orasidir. Ug

AlC

-giin uyumasak ne dlacuﬁmm ;Lf‘

‘sene fena uyumakla ne oldujui

DDASI

Yazan: Dr. Ali Ridvan

hepimiz biliyoruz. - “Fakat otuft

muzdan haberimiz yok.. lste berf*
sdyleyim: Kendimizi zorla &ldi}"
riyoruz. e
Bir ingiliz darbimeseli, sibhalf
kaidelerini: “Iyi yatak, iyi banyolt
ve iyi kahvalt, diye sayiyorft
Bunda hi¢ mubalaga yok: lyi bi i
yatak, saglamhigin sigortasiduft
. Sekiz on saat .bila fasila igin:
deki havay: teneffiis edecegimi}l
oda icin ne kadar emek verseki
azdir. A L
Bu oda her geyden evvel 'bdf
hava ve gﬁneg‘almuhdir{ Sabab-f
leyin aksama kadar rizgar wef
11k icerisini yikamahdir. | 9
Tavan, dégeme ve duvarlar ackl

; renkli ve gl

. etmelidir. |
Pek miihin'
bir noktaya-!
tak odasmf
intizamdr |
Daha kapi by
dan girerken
insan1 siikin}
kargilamali -}
dir.  Viieu|
diimiiziin  istirahatine  gdzleri-
mizi dinlendirmekle baglamaliyiz|
Yatak odamizin penceresi ¢ok|
giizel bir manzaraya bakmalidir.}
Yataktan c¢ikis halimizin o giin-f
kit hayatimiza biiyiik tesiri var-f
dir. Saglam bir uyams ve din.|
yaya neseli bir bakis biyiik sa}
adettir. Uyanmak, yeniden doj.
mak demektir. Dogdugumuz mu.
hit giizel olmalidir. i
Sinirli ve uykusuz bircok has!
talari, yalniz yatak odalarina do-
kunarak kurtarmak kabil olmak-
tadir. Digarimin giriiltiilerinden
uzak olmak da yatak odalarim
belli bagh sartlarindandir.” Ot
mobil kornasile veya salepginin/
narasile terkettigimiz bir uyku,
bizi dinlendirmis sayilamaz.
Bir odada yalmz bir kiginin
yatmasim da sihhi bir yatak oda:
sinin  icaplann  arasinda unutma
dan guraciga kaydedelim. . |

St

Fig 3.13 '‘Bedroom’, Yedigiin, n: 61, 9.May.1934; 6
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The general findings listed above can be observed in the section published
on 9.May.1934. The text is written by Dr. Ali Ridvan with the ‘Bedroom’
subtitle. (See Fig 3.13) Throughout the text the author complains about the
lack of attention given to the bedrooms. The article begins with the
assumption that the reader belongs to a higher income group and assigns
him/her a responsibility to have a modern bedroom. In order to stress the
importance of the bedroom the author uses extreme cases such as death
and birth. The text glorifies cubism and instructs the reader to apply it to
his/her bedroom. The text ends by stating that the bedroom should be a
personal place not to be shared by anyone. A photo showing a multi-
purposed bed that can also be used as a sofa is also given in the center of

the page.

The texts and the images of these columns in the magazine are organized to
openly educate the readers through public dissemination. Being ‘readable’
by the public, it could inform non-professional upper or middle class
enlightened readers about contemporary issues of changing life-styles.
Through the dissemination of images and texts, a service was given for

those who wanted to be modern, ‘ideal modern’ subjects.

=71 -



CHAPTER 4

READING ‘IDEAL HOME’ IMAGES IN
WEEKLY YEDIGUN MAGAZINE

This chapter concentrates on the analyses of the multimodal texts of home
columns, presented in Yedigin during the publishing period starting from
1933 to ending 1950. First, the general overview of these images will be
summarized. Then some selected examples will be analyzed under some

relating sub-headings.

4.1. ELEMENTARY CLASSIFICATIONS

870 issues of the Yedigin magazine were published over 17 years. In 40%
of these issues (347 issues) articles on house were present. The articles on
decoration, furniture and urban housing and architecture are not included in
this count. The number of home columns distributed over years can be
found in Table 4.1. World War II that broke out in 1939 and therefore, the
housing production gradually decreased. In addition to this, 1939 is also
important because it marks the year of the Erzincan earthquake. As seen
from table, there were not any home columns in 1943 and 1945. However,
the most published home columns were at the beginning of Second World
War between years 1939 and 1941.

Generally these columns shared the same page with current events, fashion,
health tips or stories from famous writers. It is also possible to see some
home columns covering the whole page. The texts are usually presented
under headings that will catch the readers’ attention. Even though these
headings changed over the years some of them were used more frequently.

Generally ‘Home’ and ‘Our Home’ were used the most. Along with these
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headings ‘Home and Funiture’, ‘Beautiful Homes’, ‘Our Home Our Corner
and ‘Homes living in your Dreams’ were other headings that were used. A
small number of the articles (27 articles) were also published without
headings. However, these were also presented in a box separated from the

rest of the page.

Year Unit Table 4.1 House Columns Unit and Percentage Table according to
publishing years (Drawn by Author)

1933 11

1934 5

1935 4

1936 14

1937 | 27 %
1938 | 26 |14 -
1939 | 45 |12 _

1940 39 10 -
1941 41 8 _ N -
1942 3 6 L — L
1943 -
4 I I N e N ||
1944 23 {
2, I D AN ) I B N S A ||
1945 -
0 \D\D\ T T T T T \D\ T T T T T T
O M M OHm MM T YT YT TSI
D (o)) (o] (o] (o] (o] (o] (o] (o] (o] (o] (o] (o] (o] (o] (o] (o]
1948 32 years
1949 20

Throughout these 347 articles, 424 home projects were published. The
reason for that is that in some issues between two and four projects were
published in the same time. Out of these 424 projects, 310 were imaginary

projects. The remaining 114 were descriptions of an existing building.

The home projects published in four different ways according to their
sources. These were;
i. Taken from a foreign publication

ii.  Description of a home built in Turkey or another country
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iii.  Anonymous designs without given architect or source name

iv. Produced by a specific architect exculisevly for Yedigin. This could be
understood from the presentation in three different ways; the
architect’s signature is seen on the drawing, the name of the architect
is given in the text (architects active in practices such as Emin Necip
Uzman, Lutfi Sinay, Suad Arpad) and in a few examples by the

anonymous ‘Yedigln Architect’.

In only 66 projects (19%), the name or signature of the architect is
included. When the project is taken from a foreign magazine, it is claimed

that it is redrawn for the article.

Even though a majority of the 424 projects was about separate detached
homes with gardens, there were a few different examples such as
gymnastics club, outdoor café, and sanatorium were also given. Among the
home projects some examples of mobile home, floating home, portable
home and home office were also published. However, the majority of the

projects feature single storey houses in gardens.

If the projects are grouped according to the number of storeys, it will be
seen that the majority of the projects are single storey buildings. 291
projects (69%) are single storey, 106 projects (25%) are double storey and
24 projects (6%) are three storey buildings. The number of storeys in three
projects can not be determined because the photographs of these projects
do not have the angle that will enable the reader to see the storeys of the

building.

Another common feature in the project presentations is the mentioning of
the price. Generally, the features that affect the cost of the building such as
material (brick, timber, rarely concrete) and quality (first class, second
class), location, labor cost are given in the columns. Furthermore,

information on price range or estimation is also included.
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In some cases, the price issue is mentioned only by giving some price
opinions. Some examples to these are; impossible to give price, will
probably be cheap, depends on the city, suitable for middle class families,
same cost as renting a house ...etc. In the 51% of the articles, the price
information is present. These costs were also given in some issues of the
Arkitekt magazine. (See Appendix.III) The differences of prices in the
Arkitekt magazines of the same year or even the same issue are due to the
type of the project. Preliminary drawings or design proposals usually have a
lower price than the actual realized projects. These prices, which also
change over the years according to material and workmanship costs and
economic policies during the war, are given over square meter prices in the
Yedigiin magazine. Additionally, the prices given in Yedigin magazine also
take the main construction material (concrete, timber, stone...) and site

characteristics into account.

When the projects are examined according to roof types, it is seen that
more than half of the projects (65%) are with hipped roof. In addition to the
247 projects with hipped roof, there are 140 terrace roof projects. There are
10 projects in which the roof type can not be determined from the drawing

or photographs.

In 176 home columns, information regarding the areas of the buildings is
not given. In the remaining 248 projects (59%), this information can be
obtained in two ways. It can be calculated by using the dimensions given in
the drawing or the area is given directly in the text. When these 248

projects are grouped according to areas, the data in Table 4.2 is obtained.

Table 4.2 m2 information in 248 published projects (Drawn by Author)

1-49 m2 50-99 m2 100- more m2
76 unit 137 unit 38 unit
% 30 %55 %15
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When the projects are evaluated according to the number of rooms, in 61
projects this could not be determined since only photographs of these
houses were published and the information regarding the rooms is not given
in the text. When counting the number of rooms, it is still taken as one room
if the space is divided by movable partition wall —-in general curtain is used
for achiving this-, because it is considered to divide one whole room.
Additonally, spaces such as living room (salon) or entrance/hall (antre/hol)
are included in the room number. The numbers of rooms in the published

projects are summarized in Table 4.3.

Table 4.3 Information about No. of Rooms in 248 published projects
(Drawn bv Author)

1 Room 32 unit % 8

2 Rooms 93 unit %22

3 Rooms 126 unit %30

4 Rooms 55 unit %13

5 and more Rooms | 57 unit %14
uncertain 61 unit %15

Checking the situation of corridor(s) in the projects in the functional
partitioning of plans will be helpful in understanding the general tendency of
the period. It is mentioned before; the only things presented in the columns
are photographs of the house. Therefore it is not well understood that these
projects have (not) corridor(s). And also it should be underlined that this
classification only deals with the representation or mentioning of the
corridors in the written texts and visual analysis of the designs. It is
assumed that if there is not any mentioning about corridor(s) in the
representations, it is evaluated ‘no corridor’ in the design. When all of the
presentations are examined according to the the corridor(s) thay can be
grouped under three headings where there is one corridor, the corridor is
with the entrance (antre) and there is no corridor. The corridor is not shown
in the 152 (%36) of the 424 projects. There are 144 projects with separate
corridors and 91 projects with corridors together with the entrance. In total,

in 55% of the projects the corridor is shown. There are also 37 (9%)
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projects where there is only entrance. The corridors information in the

published projects is summarized in Table 4.4.

Table 4.4 Corridor information in 424 published projects (Drawn by Author)

No Corridors 152 unit % 36
One Corridor 144 unit % 34
A Corridor with
Entrance 91 unit % 21
Entrance 37 unit %9

The presentations generally consist of photos, texts and architectural
technical drawings such as monochrome plans, views (front, side),
perpectives and section perspectives. The following results are obtained
when the dimensions and scale information in the technical drawings are
checked. In 43% of the articles, the dimension information is given while in
30% of the articles scale is present in the form of scale-division or number

scale (ex. 1/100). The North direction is shown in only 9% of the articles.

In the light of all the information listed above it can be said that the way the
presentations are prepared depended on the magazine where it is taken
from or the style of the architect rather than having a standard format.
During the seventeen year period a lot of the properties starting from the
heading going down to page number in the magazine, space allocated on
the page, presentation format, length of texts, tone of language etc.
changed constantly. For example, the tone of language used in the columns
can be didactic, informative, critical and/or advising. They can be in the
form of encouraging dreaming or imagining, describing the details in the
project, describing the pictures in the project, desribing the users of the
building, describing the plan and the usage of the home or even criticizing
the project. Sometimes all of these forms can be found in one column while
only a few of them can be seen in other columns. Despite all the differences

in the columns, some common points are also observed.
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One of the common points in the columns is the adjectives used to desribe
the houses. These adjectives are used with all the positive meanings in
order for the reader to understand and visualize the ‘ideal home’.
Furthermore, when the language is examined, it can be seen that there is an
effort to form an intimacy between the ‘ideal home’ and the reader. The
adjectives used throughout the columns are; family home, contemporary
home, pleasant home, beautiful home example, ideal home of your dreams,
ideal family home, resting corner, cubic home, small nest, useful home,
lovely home as a box, reasonably cubic home, well built residence, tiny
home, modern home, exquisite villa, practical home, comfortable home,
home of happiness, poetic home, calm home, sincere villa, stylish home,
sweet home, cheap home, new home, elegant home. In addition to
describing the buildings, these adjectives are also used when information on
the functional plan of the building is given. For example, intimate and stylish
living room, beautiful and bright study ...etc. Since these adjectives are
generally used, in all of the texts it can be said that all positive and
exaggereating adjectives are used for describing the home. Therefore, it is
not possible to see one dominant adjective throughout the texts. Whichever
adjective is considered sufficient for praising and visualizing the home is

used in the text.

Terms such as resting corner (istirahat kdsesi), palace (kbésk), villa, summer
palace, home (yuva/irad) and waterside house (yali) are used in place of
house. However, these terms are used independent of their true meanings.
For example, the fact that a waterside house (yal)) has to be on the
waterside has been disregarded. The terms are used in accordance with the
understanding and attitude of the person preparing the columns apart from

their true context and meaning.

The possibility that these projects with their imaginary location and user
definitions are regarded as outlines can be deducted from these results. It is

stated that these projects can be applied in the city but development
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regulations are not mentioned. Therefore, it can be said that house designs
that do not belong to any particular place but can be applied to any place
are produced and presented. The lives of happy families living inside are
idealized and told to the readers. Therefore, the idea that owning these
homes will bring the reader happiness is conveyed. In the meanwhile, the
existence of a reader group demanding these house designs is sometimes
mentioned. In some articles, the name of the reader is given and
suggestions are made, while in others it stated that the readers could find
the answers to their wishes and demands in these articles. The purpose of
this is probably to prove that the magazine is not alone in its stance and
there is loyal reader group that wishes to apply these projects. Therefore,

the magazine claims that the projects published are real and applicable.

To sum up, the ‘ideal home’ concept is presented by connotations in these
columns. Connotations have been tried to be formed by attaching labels
such as ‘functional home’, ‘economical home’, ‘small home’, and ‘little home
-mini mini yuva-’' to the ideal home concept. Projects from reliable and
famous architects who were appointed by Yedigin magazine were used in
the columns. These specialists are usually in an advising position as
individuals who know the lifestyles of the period. The interest on the housing
were tried be increased by making the readers fantasize on them. The
reader is included in the presentations by requesting them to dream of an
‘ideal home’ for them. Additionally, the area measurements (in square
meters) are usually given, inner and outer dimensions are shown, and cost
calculations are provided. This may have been done in order to show the
readers that these projects are applicable. The images claim to encourage
the public who may own individual houses. Different presentation methods
ranging from rough plans to detailed drawings have been used. The general
purpose is to enable the readers, who are not architects, to read and
understand the projects. General approach is to instruct the readers on
modern lifestyles. Lastly, the projects are presented as the common fashion

trends of the period or the choices of famous people.
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If Selim Sirri Tarcan, who built a home with two rooms at the
skirts of Camlica Hill, had seen this model, we are sure that,
he would have changed his design and preferred this. !

A general evaluation of the columns and projects under some headings is
summarized above. Some of the common points of the columns require
more detailed evaluation. In the rest of this chapter, some selected projects
will be analysed in more detail. The selected samples will be evaluated in

relation with the issues related with architectural agenda.

4.2. SELECTIVE AND REPRESENTATIVE PATTERNS

4.2.1 Who was designing for Yedigiin?

As mentioned before, along with projects produced by Turkish architects,
projects from European and American magazines have also been published.
Sibel Bozdodan stated that early republican periods’ popular magazines
mostly took home designs presented in their paper directly from Western
publications such as Ladies” Home Journal, Woman’s Home Companion and
Scherl’s Magazine.> Furthermore, in Yedigiin, photos of homes built in
Turkey that are seen as ‘ideal’ were also published without the names of
their architects. The only sources of information regarding the authors of the
projects are the signatures on the drawings or mentioning the architect’s
name. The architects whose projects are known to be published in Yedigiin
magazine are Emin Necip Uzman, Suad Arpad, Lutfi Sinay and Nuri Evgil. In
some cases, the projects are signed by ‘Yedigin Architect’ without any

information on the name of the architect.

' ‘camlica sirtlarinda iki odali bir yuva insaa eden Selim Sirri Tarcan, eger bu modeli gérmiis olsaydi,
eminiz ki planini degistirir ve bu modeli tercih ederdi.” ‘Hayalinizde Yasayan Evler’, Yedigiin Magazine,
n: 224 (23.Haziran.1937; 12)

* Bozdogan, Sibel (1996) ‘Living Modern: The Cubic house in Early Republican Culture’, in Housing and
Settlement in Anatolia A Historical Perspective, Tarih Foundation, Istabul; 318.
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Among the architects listed above, we have the most information on Emin
Necip Uzman. He was an educator and practicing architect.” He graduated
from Sedad Hakki Eldem’s studio in Fine Arts Academy towards the end of
1930’s. Influential practicing architects of the period such as Kemallettin

Aru, Muhittin Giceli and Kemali S6ylemezoglu were among his classmates.

In 1936, his first project was published in Arkitekt Magazine. (Fig 4.1 and
Fig 4.2) This particular project had many similarities in facade and plan to
five priciples of modern architecture.* The living area elevated on columns,
terrace roof, free planning, terrace, wide windows... etc. are the similar

approaches in Uzman’s design.
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Fig 4.1 and Fig 4.2
A villa in Karsiyaka, by Emin Necip Uzman
(Arkitekt, n:7,1936; 190)

He worked in Fritz August Brehaus’ studio in Germany between 1937 and
1939. In 1939, he returned to Turkey and started his independent career,
which would last until the 1970’s. Ugur Tanyeli makes the following

comment on Emin Necip Uzman;

? This information about Emin Necip Uzman is gained from the dedicated issue on Uzman; Arredamento
Dekorasyon. “PROFIL: Emin Necip Uzman”, Arredamanto Dekorasyon, n: 73, 1995; 70-85.

* 1t could be found these five Modern Architecture principles in ‘Five Points Towards a New Architecture’
written by Le Corbusier and Pierre Jeanneret in 1926. these five principles can be summarized as free
plan, free facade, terrace roof, strip windows and elevated on columns. Le Corbusier and Pierre Jeanneret,
‘Yeni Bir Mimarliga Dogru Bes Nokta’, 20. Yiizyil Mimarisinde Program ve Manifestolar, ed. by. Ulrich
Conrads, trans. Sevin¢ Yavuz, (1991) Sevki Vanli Mimarlik Vakfi Publishing, Istanbul ; 83-84.
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The importance of Uzman originates from being an architect of
rising new bourgeois and working on creating its’ architecture
value especially whonkultur of its. ®

Following his return from Germany, his projects were published in the
Yediglin magazine starting with n: 277 (28.June.1938) and in the Arkitekt
magazine starting from 1939. Until his last project was published in Yedigin
magazine on 10 March 1946, a total of 12 projects had been published with
his signature. It should also be pointed out that none of his projects were
published between 1939 and 1946.

Uzman, who produced mostly houses for the upper income group ‘had never
felt the need to pay attention to the important and current discourses of his
time’”. He was known as a personality who designed according to the
modernist principles and had never made concessions on this.” In the same
time, he educated students of architecture. Uzman was one of the founders
of Yildiz Technical University and he gave several courses in the Department

of Architecture.

Uzman was an architect who produced both for the architectural and popular
fields. However, there is only limited information available about him. It
should be investigated to what extent his production in two fields had
affected his architectural production. However, this is beyond the scope of
this study. It may be helpful in order to have an opinion to see together his
two projects one of which was published in the popular magazine, Yedigiin,

and the other in the architectural magazine, Arkitekt. (Fig 4.3 and Fig 4.4)

By examining only the facades of these buildings, it can be said that the
project designed for Yedigin magazine is designed with freedom because it

is imaginary and it has a different tone from the other project.

> Tanyeli (1995; 71)
® Tanyeli (1995; 73)
" Tanyeli (1995; 73)
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Fig 4.3
Artist House with Five rooms on the Street
(Yedigiin, n:295, 1.November.1938; 22)
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ﬂ}] M | [ Fig.4.4
— el B A City House Project
——— ===  (Arkitekt, n: 7-8, 1939; 156)

Aside from Emin Necip Uzman, another architect who is known to have
produced projects for Yedigin magazine is Suad Arpad. Suad Arpad’s
published projects in Arkitekt magazine were not found. Therefore,
information on his projects is limited to the publications in Yedigin
magazine. His first project was published in n: 428 (19.May.1941) under the
heading ‘Home in our Dreams’. During the 30 weeks between the no: 428
(19.May.1941) and no: 457 (8 December 1941) eighteen of his projects

were published in the Yedigin magazine.

From the dates on his projects, it can be seen that he had produced all the
eighteen projects over a period of one or two weeks. The earliest date is 18
April 1941 and the latest is 8 May 1941. It is also interesting that two of his
projects, both dated 18 April 1941 were published in different columns of

the magazine. (Fig 4.5 and Fig 4.6)
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Fig 4.5
A Home in Our Dreams
(Yedigiin; n:428, 19.May.1941; 13)

The drawing styles and techniques

consistency. For example, the presentation format of the articles signed by
Suad Arpad follow a standard. A slogan for home is placed under the
heading. Right under this the drawings are given in a frame as the most
emphasized part of the presentation. The written text is placed in the
bottom part of the presentation. The same standard can also be seen in the
architectural drawings. Perspectives are drawn in the form of ‘equal’ power
with a ‘far personal’ point of view. Reader must have perceived these
projects with a ‘reach but not use’ situation. The reader is directly pointed

and with the manner of expression in the perspective, the possibility of
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) Fig 4.6
A Resting Corner -Bir Istirahat Kdsesi-
(Yedigiin; n:436, 14.July.1941; 12)

of individual

owning such a house is brought to imagination.
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The fact that Yedigiin magazine does not have a standard format for
presentation can be deducted from the complete scan of the archive. Since
the authors of the projects are usually not specified, we can not know
exactly how many architects produced projects and how many of the
projects are excerpted from foreign magazines. We can not determine a
standard for the drawings and texts as well. However, we can observe some
consistent attitudes. For example, when the projects are presented to be
made by architects, the drawings are given with scales, the dimensions are
given, the plans are detailed and the texts are written in an informative and

advising manner.

4.2.2 What was ‘Modern Architecture’ for Yedigiin?

What the definition ‘modern’ for Yedigin magazine is exemplified with two
home columns published in 1937. When the general presentations of these
two projects (Fig 4.7 and Fig 4.8) are considered the heading is placed
alone separated from the project. The placement of the article to the corner
of the page is an interesting. Below the headings, the images are placed and
the texts are in the bottom. The general peresentation characteristics of the
two projects look similar. However, when examined in more detail the plan
in n: 211 and facade in n: 221 have a heavy visual weight. Therefore, in the
first project the plan is emphasized while the facade is presented as the

important aspect in the other project.

In the first project plan is stressed by placing it between the facade and the
text (Fig 4.7). In the other project, the even phrase ‘A Modern Villa’ is used
to get the attention and focus it on the facade (Fig 4.8). Aside from this,
the facade in n: 211 is shown in a ‘reach but not use’ situation with a
medium shot. On the other hand, the fagade of n: 221 is drawn with a long

shot in order to transmit an ‘out of reach’ situation.
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When we correlate this with the texts, it is seen that a very important
architectural issue of the period is discussed. The following quotation from

n:211 explains the reason of the visual weight in the presentation.
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Fig 4.7
Yedigiin, n:211, 24.March.1937; 18

Today’s construction technique puts more emphasis on the
interior of the house rather than the exterior. Thus, it does not
sacrifice the interior partition for the beauty of exterior view.
Therefore a person who will build a home values the
usefulness and interior partition rather than exterior beauty.®

¥ ‘Bugiinkii insaat teknigi evin haricinden ziyade dahiline ehemmiyet vermektedir. Yani harici manzaranin
giizelligi i¢in dahili taksimati feda etmiyor. Binaenaleyh bir ev insa edecek olan kimse harici giizellikten
ziyade dahili taksimata, kullamisli almasina ehemmiyet vermektedir’. ‘Hayalinizde Yasayan Evler’,
Yedigiin, n:211 (24.March.1937; 18).
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The texts emphasize the necessity to demand a good solution in the plan.

The following text apologizing for the facade of the house is interesting;

For example, the farmhouse we have presented above does
not provide a pleasant view at first glance. In this model all
emphasis is put on the interior partition. The fact thst the
interior is extremely useful compasates for the exterior
dullness of the house.’

The plan of the project is clearly and openly drawn with furnishing,
functional names and dimensions. Therefore, it can be said that what is
wanted from the reader is to analyze the plan drawing supported with text

and representation method.

Most of design principles of Modern Architecture is found by analyzing the
facade of n:221. In fact, the functionalist aproach would be expected to see
a similar partition in a villa that is presented as modern. However, the

project is criticized as;

This villa is highly modern and cubic. The exterior view is very
impressive. But frankly, the interior partition is sacrificed for
the exterior beauty.®

Despite the striking appearance of the project, it is criticized because of its
few and small rooms. The praised aspects of the project are the concepts of
modern and cubic. The text continues to describe that the villa has all the

idealized modern characteristics of its time;

Along with the perfect comfort of this villa...... it has windows
that let a lot of air inside and a large terrace suitable for
exercize.!!

? “Mesela yukariya dercettigimiz ii¢ odali bag evi modeli ilk nazarda gozii oksiyan bir manzara arzetmiyor.
Bu modelde biitiin ehemmiyet, dahili taksimata verilmistir. I¢erisinin son derce kullanisli olmas1 bu evin
harici yeknasakligini affettiriyor.” ‘Hayalinizde Yasayan Evler’, Yedigiin, n:211 (24 March.1937; 18).

19 By villa son derece modern ve kiibiktir. Harici manzarasi ¢ok gosterislidir. Fakat agik soylemek gelirse
harici manzarasinin giizelligine, dahili taksimati kurban edilmistir.” ‘Hayalinizde Yasayan Evler’,
Yedigiin, n: 221 (2.June.1937; 22).
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The estimation of the cost is also given at the end of the text. While the
whole presentation is set up as an ‘out of reach’ situation, this detail in the

text still hints a possibility of owning such a home.

Throughout the articles published in the Yedigiin, it is not clearly whether
modern architecture considered as a facade movement or a good plan
organization. In some articles, it is emphasized that Modern Architecture
should possess a local character with inclined roof examples. However, there

are also examples pointing out the new possibilities that the terraces offer.

It can be said that the functionalist perspective is praised in the home
images published in the magazine. The necessity for a rational plan solution
attitude is proposed. The interior and exterior setups of the homes are
emphasized and the importance of interior partition is pointed out with a
functionalist approach. Therefore, some projects are praised because of their
interior setup even though the exterior is not considered to be good looking.
Similarly, some projects are criticized because the exterior beauty affects

the interior setup negatively.

Plan develops from ‘in’ to ‘out’; ‘out’ outcomes from ‘in’.

Light and shadow, wall and space are elements of architecture.
To classify the organizational purposes is classification of
objectives. 12

Between elevation-plan and indoor-outdoor relation was one of the most
important issues in Modern architecture. ‘Form follows function” was the
most important statement of its time. Most of the buildings were designed
by followers of this slogan. It could be thought that this statement was

crucial for modern design ethics.

"' “Bu villanin konforu miikkemmel olmakla beraber......bol hava giren genis pencerelere ve spor yapmaya
miisait biiyiik bir teracaya sahiptir.” ‘Hayalinizde Yasayan Evler’, Yedigiin, n: 221 (2.June.1937; 22).

'> Le Corbuiser (1991) “Yeni Bir Mimarliga Dogru: Yénlendirici ilkeler” ed. by Ulrich Conrads, trans.
Seving Yavuz; 47.
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One of the most important thing for Modern Architecture Style is equality of
'in” and ‘out’; that is to say the principle of ‘in’ situation reflection on ‘out’.
For this reason; important European architects usually loyal to this principle,
despite their thinking of plan, volume and spatial organization."
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Fig 4.9 ‘A Kiosk with Three Rooms by 800 Lira, Yedigin, n: 142, 27.November.1935; 23

In the same years, what attitude could be seen in Yedigin ‘ideal home’
images? Either different elevation proposals for same plan or keeping same
elevation for different plans could be seen in Yedigiin home columns. In
‘Home and Furniture’ article published in n: 142 (27.November.1935), there

are four different plans, each of which have the same facade. (See Fig 4.9)

3 Ozer, Biilent (1993) Yorumlar: Kiiltiir, Sanat, Mimarlik, YEM Publishing; Istanbul; 256.
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The plans at the bottom of the page are organized according to the same
size. Any of these may be chosen according to the family’s needs. These
plans are prepared according to the needs of a small family consisting of
three people. When the entire presentation is viewed, the title ‘Home and
Furniture’ is placed independent to draw attention on the section. The
exterior perspective of the house is below the heading in an elliptic frame.

The elements, which distract the fagade, are not allowed in the perspective.

TAKE ATTENTION
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Fig 4.10 Visual Anlaysis of Yedigiin n: 142, 27.November.1935; 23. (right side image
was drawn by author)

For example, the railing is cut where it comes in front of the facade and the
facade is drawn as a whole. A plan intersecting with the elliptic frame is
placed on the left upper corner. The numbers of functions is on the lower
left corner and a slogan is on the upper right corner of the perspective.

Under the image there is a text divided with a vertical line.
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Below this text, three equally sized plans are placed with equal space
between them.With this general image reading, we can say that the most
salient element of the presentation is the exterior perspective of the house.
(see Fig 4.10) For this presentation, the ‘Ideal-Given’ is the plan, ‘Real -
Given’ is the functions and the ‘Ideal-New’ is the slogan ‘three bedroom
palace for 800 lira’. The presentation has a triptych structure. The text is
placed as a mediator between perspective and the plans on the bottom of
the page. Additionally the vertical line dividing the two columns of text is
placed in a way that strengthens the connection between the perspective
and the plans. The ‘'Ideal-New’ condition can be seen in narration from the
presentation of the text. The three plans on the bottom of the page are

presented with covert taxonomy.

The reasons for the choices in the presentation will become clear if the
narration in the text is examined. It starts with the idea that people from
every class of society in Europe own a second summer home. After that,
text continues with supporting second home ownership. At the end, the
price is mentioned and it is pointed out that there are three plans for this
project. The facade also takes the real important and fixed position in the
text. In other words, the elevation which is the constant part of the design,
is represented the most salience and important represented participants

whole presentation.

There are also cases in Yedigin magazine where different facade examples
are presented for the same plan. In the ‘Our Home Our Corner’ column
published on 2.April.1944 issue, two different plans are given with the same
facade.(see Fig 4.11) In this example, the functions are tried to be
connected by different variations without changing their locations. This

affected the size of each function and their relationship with other spaces.

Both of the plans seen here belong to this house. The architect
of the house has thought of two different partitions and has
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drawn both of them separately. The actual home consists of
three bedrooms. There is also a kitchen, a bathroom and a
toilet. If you inspect carefully you will see that no corners are
wasted and the house is not drowned in unnecessary
corridors.**
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Fig 4.11 ‘A Beatiful and Charming Summer Home Completely Made by Timber’,

Yedigiin, 2.April.1944; 16
In another example published in n: 200 (6.January.1937) different facade
types are proposed for the same plan. (see Fig 4.12)

This six-bedroom palace can be built in two different ways by
keeping the same plan as seen in the picture.®

' “Yanda gordiigiiniiz her iki planda bu eve aittir. Evin mimar1 iki muhtelif taksimat diisiinmiis, ve her
ikisini de ayr1 olarak ¢izmigtir. Evin esast ii¢ odalidir. Ayrica bir mutfak, bir banyo ve bir de helas1 vardir.
Dikkatle tetkik edecek olursaniz hi¢ bir kdsenin zayi olmadigini, ve lizumsuz koridorlara bogulmadigini
goriirsiiniiz.” ‘Evimiz Kosemiz’, Yedigiin, (2.April.1944; 16).
" ‘Bu alti odali kosk aym plani muhafaza etmek iizere resimde goriildiigii gibi iki muhtelif plan iizerine
ingaa edililebilir.” ‘Hayalinizde Yasayan Evler’, Yedigiin, n: 200 (6.January.1937; 12).
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In the light of these examples, it is possible to say that the condition of
‘existence of exterior as a shell which reflects the interior’ is treated with a
different point of view from modernism in Yedigin. The plan-facade
relationship takes a pragmatist form and it is handled without regard to
ethical concerns in the architectural discourse at that time. It can be said
that the most important thing for Yedigin is to present design alternatives
for its readers and its concern is not limited the rational-functional design
principles of Modern Architecture.

According to Ugur Tanyeli, the modernist rhetoric of the home images
published in Yedigiin magazine can not be denied but it is ‘tamed’ in a way
that will not damage the habits and tastes of the middle class.'® As it was
mentioned earlier, while analyzing the interior design columns, there is an
effort to present the modern style as the best answer to all aspects of daily
life. However, it is not possible to see an agreement or decision on what this

modern style is.

4.2.3. How was ‘ideal home’ presented in Yedigiin?

The ideals of the state in the Early Republican Era were carried out in an
overtone of dichotomy of old and new. The ‘outdated old’ versus the
‘energetic new’, the ‘eastern old’ versus the ‘western new’, fallen behind
‘old” versus advanced ‘new’ were the themes that were used. The
reconstruction of Ankara was important to the new state for this reason. It
was necessary for the ‘new’ leadership to be successful in the reconstruction
of this small town.

Ankara’s own insignificant past conveniently allowed
republican modernizers to perceive and portray it as a tabula
rasa upon which their grand vision could be implemented.’

'® ‘modernist retorik inkar edilmez, ama —deyim yerindeyse- orta siufin zevk ve ahiskanliklari fazla

hirpalanmaycak bir yaklasimla ‘ehlilestirilir’’. Tanyeli (1995; 73).
'” Bozdogan, Sibel (2001) ‘The New Against The Old’, Modernism and Nation Building: Turkish
Architectural Culture in the Early Republic, University of Washington Press, Seattle; 68.

-03 -



NECEGiNiZ EV

__.’_'_\,-\_\__,-\r-\ o ,_._\

U hafta, Amerikanm en meg | edorsesiz bu vHliys beraber grzellm: | vardio, Dorsds cift yatakl br bl
Caphn kapmmdan girince kemdl | yilk oda Bo (il yatakls difer bir ya-

hur bir miman tarafmdan vii-
cude getirilen bir villinm kuy | mixl genly bir misafir edssmds bu-

u
balkrss pilknna slve takdlm ediyoraz. | luyoruz. Bu salonun dibindekl Kap! | yotinds genis b

plhn, ressumamin. Sezal baFatis. | muttak e temastadir, Muttak O3 | i gaysimats tnemasnlasmaliadte.
- gerek yatak o
ice dolaplars Up Bif SEEADE | yjriognk) blktin dolapiar gimme

ByTIEn
hinset-

Bu
dan BiyiElmly oltufa halde ay- | dar
men kogya ediimlgtlr. beyax

Villknin mesahas §38 metrs, ya- | hadar femisdle, ve aynl samsnds
ml 64 motre murabbas lzerine inga | yemek odasi vasifesl g
edilmigsie.  Dijet Wigllk BF allentn
Ihtiyaclams cevap verecek pelilde | agilan bir kape ve koridor vardir,

Gerek

tikhir edilen

knafer lcinde teplamakisdsr, Arsu | nma gotliren  kibglk BMr  keridor | glr larak da lnga od

Fig 4.13
‘Home You Will Like’
Yedigiin, n: 473, 30.March.1942; 8
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Fig 4.14

House and Furniture

Yedigiin, no: 7, 26.April.1933; 2

Therefore, the ‘ideal’ situation imported from the west had to be applied to

the daily life. It can be said that the home images published in Yedigin

magazine are examples of imported themes that directly affect the daily life

along with these reforms. Even though it is not possible to say that the

magazine strongly supports an architectural style, ‘modern home’ theme is

usually present in the text and visuals. With the use of terminology such as
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homes with a lot of sunlight, use of terrace, terrace roofs, hygiene, comfort,
cubic etc. it is possible to say that the modern theme is chosen. This theme,
which was criticized by the writers of the era, was widely used in the house
images of Yedigin magazine. It is said in the text of no: 473 (30.March.
1942) (Fig 4.13) ‘kitchen is designed so perfectly that, it resembles a
pharmacy with its white lacquered white cabinets’.'® The term pharmacy
references to the widely used words of the era such as hygiene, health and

clinic shine.

SALIENT

MEDIATOR

Fig 4.15 Visual Anlaysis of Yedigiin ‘Home You Will Like’ (Bedenecediniz Ev), n: 473,
30.March.1942; 8. (right side image was drawn by author)
When analyzing the representation of no: 473 (30.March. 1942) (Fig 4.15),
the tryptich division can be recognized. The text starts with the information
that a house designed by a famous American architect will be presented. It
is indicated that the drawings are duplicated by an artist named Sezai by
enlarging the scale. The text continues by describing the plan organization
of the house over section-perspective. It is concluded by pointing out that it
is possible to construct the house with timber or stone material. The title

‘Home You Will Like” and the front view of the house are grouped together

'8 “Mutfak o kadar miikemmel diisiiniilmiistiir ki beyaz lake dolaplari ile bir eczane kadar temizdir.” ‘Your
Approved House (Begeneceginiz Ev)’ Yedigiin, n: 473 (30.March.1942; 8).
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so tightly that they are the most salient elements in the presentation. This is
achieved by framing lines. The text compliments and explains the section
perspective. The modern themes mentioned in the text are connected to the
non-Modern look of the facade through this section perspective. This section
perspective can be named as a Mediator between the elevation and the text.
In other words, the section perspective is used for bridging these two.
Therefore, it is seen from this presentation that the ‘ideal home’ is defined
from a pragmatist and conformist point of view and the stylistic

characteristics of the modern house are not considered very important by

Yedigun.
DEFINE COLUMN LIMITS
—_ > —
4
IDEAL-NEW
—1
—1 >
REAL-
GIVEN
Reading path
agp

Fig 4.16
A Visual Analysis of Yedigiin, House and Furniture, no: 7, 26.April.1933; 2
(right side image was drawn by author)

In the article published on 26.April.1933, the image on how a kitchen should
be is drawn (Fig 4.14). In the perspective drawing that presents all the
modern themes of kitchen is drawn with regard to the viewers’ point of

view. Therefore, the viewer perceives the image actively. In the same time,
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it also demands from the viewer with its direct look on the viewer. And it

was also presented as New in the representation. The text begins with;

The kitchen is a living room for a housewife. We ask our
women readers not to be offended by this statement. No
matter how high the social status of a housewife, she is always
related to the kitchen of her house.*

In order to support this, it is pointed out that even an aristocrat princess
spends time in her kitchen. Text continues by telling about the decoration
and the placement of the kitchen in the house. It is also stated that this
kitchen has the ability to bind a woman to her house. The text ends by

expressing the need for the reader to benefit from this example.

Other noteworthy example is an image placed at the left bottom of the
page. It presents the number of rooms according to number of person in the
house. In the text, there is no information about this image. It is
emphasized even further by the line dividing the text in two columns. (See
Fig 4.16) It is seen in the presentation that this image placed at the Real-
Given part transmits the information even rule to the reader. The users of
the house is usually defined by their numbers in the Yedigiin's presentation
and in this image, Yedigin’s point of view is summarized for its readers. For
example, four or five even seven rooms designs are presented for crowded
family (four or more family members) while one or two rooms examples for
not crowded family (maximum three family members). That is to say, ‘ideal

home’ scale is defined according to the number of users.

It is seen regularly in the Yedigin home columns that examples of luxury

villas are presented by emphasizing that these examples are dream homes

' “Mutfak, bir ev kadinmnin salonu demektir. Bu tabirden kadin okuyucularimizin giicenmemelerini rica
ederiz. Bir ev kadininin mevkii ictimaisi ne kadar mithim ve yuksek olursa olsun evinin mutfagi ile alakasi
vardir.” House and Furniture, Yedigiin, no: 7, (26.April.1933; 2).

-07 -



for the readers. This situation is best seen the five rooms villa design in n:
251 (01.January.1938). (See Fig 4.17) The whole page is dedicated for the
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Fig 4.17 ‘Homes in Our Dreams’, Yedigin, n: 251, 1.January.1938; 43
presentation. A heading of the columns is written by text without any

supplementary image. The columns heading writing is divided into two parts
by the page division in order to emphasize presentation division. The word
meaning ‘in your dreams’ is printed in bold letters and the words meaning

‘homes living’ is printed in thin and shaky letters.
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The text begins with describing the home that everyone dreams of and
claims that the presented house example is the most convenient version of
the ideal home model that the readers’ dream. The narration starts directly
with ‘you’. Therefore, it is indicated that the text addresses the reader
directly and describes the home that is living in the dreams of the reader.
Just to the left of the text the picture of a house, which is very unlikely for

the reader to encounter in his/her daily life, placed on a very high cliff is

given.
HAVAUNIZDEVAJAVANEVLLD

uuuvvmsl,, N
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Reading
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Fig 4.18
A Visual Analysis of Yedigiin, Homes in Our Dreams, n: 251, 1.January.1938; 43
(right side image was drawn by author)

We can read this perspective according to the ‘size of frame’ and ‘social
relation” methods. (See Fig 4.18) The perspective takes an impersonal
state by the long shoot view in the ‘size of frame’. This shows the ‘out of
reach’ situation in the social distance. In fact, the home that is described is
one of ‘dreams’ therefore ‘out of reach’. Additionally, the house is placed on

an oblique plane in the perspective and the point of view is from below the
-99



foundation level towards the sky. The oblique angle provides the
detachment and the point of view gives the power of the house in the
presentation. This perspective presented as Ideal-Given. Futhermore, the
claim that this perspective is the picture of the ‘ideal home’ that everyone

shares in his or her dreams is strengthened by this presentation.

In the lower left corner of the perspective an inner perspective of the
fireplace corner can be seen. In general, the details on fireplaces are
emphasized in the texts and images throughout the Yedigin magazine. This
presentation is also in accordance with this continuity and the fireplace
corner is pictured separately. Again as in the perpective of the house, this
corner is given with an oblique angle to create a detachment. Therefore, this

is the picture of a corner that the reader cannot take part in.

A perspective of the living room is seen in the Real-Given part of the
presentation. The perspective plane of the picture is parallel the readers
point of view. This indicates ‘involvement’ in the Visual Analysis Method. It is
shown that this living room was real enough to be found in any one of the
readers’ home. The placement of the perspective and its characteristics are

used to support this ‘involvement’ situation.

Prespectives are presented as more salient elements due to the fact that
they are outlined by framing lines and take the larger spaces. Additionally

the placement and the style of the heading also emphasize the perspectives.

The text as a whole is constructed as supplementary and descriptive to the
visuals. The passive voice is dominant throughout the narration. This
continues the ‘impersonal’ and ‘detachment’ in the text. The narration of the
text is directed from the outside of the house to the inside. The plans inside
the text are used with their textual characteristics and behave as a part of

the text. Because neither given scale nor detail drawings are presented.

- 100 -



These can be read as functional chart over the plan. Because location names

are written insizes that nearly feel out the location itself.

In the light of the above examples, it can be said that the ‘ideal home’
examples of Yedigin are produced for unanimous users to own and live in
accordance with their social status. It is also seen that the person who
creates these presentations does not consider the reel situation in the
society, the purchasing power of the readers. However, the architectural

trends of the era are taken into consideration.

4.2.4 What was the difference between ‘Modern Home’ and

‘Consumer Object’ for Yedigiin?

The name of the project presented in Yedigun is ‘A Villa" (Fig 4.19). The
name of the house published on the professional architectural magazine,
Arkitekt, is ‘A Type Project for A White Collar Worker’ (Fig 4.20). These two
names imply different connotations regarding salary income, social status,
and local site...etc. However, these images both show plan and elevation
similarities as well as representational qualities. In both of them the plans
are furnished and with dimensions. In the same time, details such as roof
and windows are similar. Again, in the plans both have four rooms, one
hallway, and one bathroom, with quite similar total floor areas. As seen,

only difference between them is the name of the project.

The popular ‘ideal home’ discourse may not be thought separate from the
housing policies of the Early Republican era. These images have caused the
acceptance of the house that is referred to the ‘modern house’ in daily life.
We see the architecture profession re-produced in the popular discourse and
represented to the readers of Yedigin in a popularized and reduced way.
Udur Tanyeli says that the designs published in Yedigiin magazine were

early examples of a rich typology of which several architects would produce
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various samples until the 1960’s.?° Therefore in addition to having the same
discourse, popular media may contribute to the architecture field a 2D
design catalogue.

(VTR T
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Fig 4.19 Fig 4.20
Two Useful Villas A Type Project for A White Collar Worker,
(Yedigiin; no: 45, 22.January.1949; 17) Abidin Mortas

(Arkitekt, n: 1-2, 1944; 45)

The architectural journals published between 1923 and 1980 were used to
‘legitimize the profession of architecture in public and provide a medium of
professional organization, unification solidarity and education’®. Arkitekt and
Yedigin had language and narration similarities. The description of the
example published in the Arkitekt magazine begins with general statements
such as the housing crisis and the need to find the most suitable house for

the Turkish Nation, continues with the explanation of the circulation and the

* Tanyeli (1995;72).

1 Ozdel, ilker (1999) Architectural Periodicals as a Reflective Medium of the Agenda: A study on
Turkish Architectural Media during the Republican Period, Unpublished Master’s Thesis, Izmir High
Technology Institute, izmir;124.
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user profile and ends with information on construction material and cost
estimation. The same structure was sampled previously as a frequently

encountered case in the Yedigin magazine.

In both media, architectural and popular media, same conceptual issues are
discussed and both of the projects are products of a common language.
Additionally, we may conclude that the readers have been ‘educated’ and
prepared as ‘architectural consumers’ from the analysis of the presentation
of these images. The audiences, who read these images, have been tried to
be ‘educated’ and informed to demand the ‘ideal home’ proposed to them.
By presenting images within daily issues —even though the architecture may
not be thought apart of daily life- an architectural consciousness is tried to

be created.

4.2.5 Why was the second home possession always promoted in
Yedigiin?

Making the reader dream about the house with the aid of fantasies in the
texts, is a method used often in these articles. Especially the surroundings
of houses are almost always imaginary. The most remarkable examples of
these texts can be seen in relation to houses that are published in 1938 and
1940. Here, the texts explaining the images have the purpose of making the

readers want the ‘homely atmosphere’ and ‘being homely, feeling at home’.

As mentioned earlier, since there is not a standard format, the presentations
of these two examples are different from each other. The only common
point in these projects is that they are both published with a signature of
architect. A facade view that is presented as ‘ideal’ is seen in the project of
n: 269. The text is located below and divided by the plan. The text also
separates the two drawings. From the modality aspect, the text tries to

makes the project to be imagined in a real scene. The following article
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published in the n: 269 (3.May.1938) shows how this is achieved. (Fig
4.21)
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Fig 4-21 LRt 4
Home (Yedigiin; n: 269, 3.May.1938; 10)

Fig 4.22
Home, ‘A Summer House with Three Rooms’
(Yedigiin; n: 385, 23.July.1940; 11)

When the windows are completely opened in summer days this
space together with the terrace can take the form of a dance
floor that will allow the movement of eight or ten couples.
Alternatively, during the summer evening on straw chairs with
a few friends enjoying iced...But let us not dream too much
and return to our subject. The plan of this villa is designed to
be built on a 145 square meter area. The price is around 3,000
lira if good materials are used. We wish our readers to have

this beautiful villa.??

> “Yaz giinlerinde oturma odasimin pencereleri tamamen acilinca burasi taraca ile beraber sekiz on ¢iftin
hareketine miisait biiylik bir dans sahasi halini alabilir. Yahut, yaz giinlerinin aksamlarinda bu taracaya
hasir iskemleleri kurarak birka¢ ahbapla birlikte buzlu, ...fakat fazla hayale dalmiyalim ve mevzumuza
avdet edelim. Bu villanin plam 145 metre murabbai iizerinde insa edilecek sekilde tersim edilmistir. Tyi
malzeme kullanilmak sartile maliyet fiat1 3.000 lira raddesindedir. Bu giizel villaya sahip olmalarini
okuyucularimiza temenni ederiz.” ‘Ev’, Yedigiin; n: 269 (3.May.1938; 10).
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The ‘western life style’ that is encouraged by the establishment of the
Republic, is florally described in the text. All ideals that belong to a desired
lifestyle, from the terrace, which could be used as a dancing floor to a space
where people could rest and enjoy themselves, are included. Another point
worth noticing is the wish for the readers to possess a home like this and
thus, making the readers to desire this. Giving the approximate cost to such

a lifestyle, supports this argument.

Another noteworthy example is the ideal family image of the young Turkish
Republic, published in 1940. The newly established Republic had ideals over
the young generation. We can see how this is constructed in the text. In the
example in n: 385 the fagade and plan drawings are framed in order to
emphasize them. Additionally, it is interesting to observe how the ideal
lifestyle is narrated through the architectural plan. The article published in
n: 385 (23.July.1940) (Fig 4.22) is as follows:

This cute and lovely three-bedroom summer home can be
what a beautiful nest of happiness for a couple that gets along
welll A friendly kitchen where they will together prepare their
meals after a trip to the beach or countryside, an elegant
dining room where they will sometimes eat with two close
friends, a living room where they will spend the sweetest
hours of their lives with beneficial conversations or some
music, dance and elegance and finally a bedroom that will be a
beautiful stage to the dreams of the loving couple... With a
well-spent 1000-1500 liras, it is possible to realize these things
as beautiful as dreams.?

The text that ideally describes the home can also present many different
themes at the same time. The equity of man and woman is stressed and all

examples of western lifestyles such as dance, music, having fun with friends

» ‘Bu ii¢ odali sirin ve sevimli yaz evi, birbirile iyi anlasmus bir cift icin ne giizel bir saadet yuvasi
olabilir! Kar1 kocanin bir deniz ve ya kir gezintisinden doniiste elbirligile giile, eglene yiyeceklerini
hazirlayacaklar1 cana yakin bir mutfak, ¢ok kere bagbasa, bazan bir iki yakin dostla yemek yiyecekleri sik
bir yemek odas, i¢inde kah tath ve istifadeli sohbetlerle, kah bir parca miizik, dans ve zarafetle hayatin en
tath saatleri gececek bir oda, nihayet anlagan ve sevisen mesut ¢iftin rityalarina giizel bir sahne olacak bir
yatak odasi.... bir hayal kadar giizel olan bu seyleri yerine sarfedilecek 1000-1500 lira ile hakikat yapmak
miimkiindiir.” ‘Ev’, Yedigiin; n: 385 (23.July.1940; 11)
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are given. The text is supported with pleasant adjectives such as ‘friendly
kitchen’, ‘elegant dining room’, ‘beautiful room’, which will ensure the

readers desire towards the image of the *home’.

Without a hint of irony, cost estimates were given for building
them out of brick or wood ‘in the vicinity of Istanbul’. Such
model designs evoke a utopian vision of Turkey with suburban
middle-class lives, single-family dwellings and access to
modern amenities such as cars and household appliances - a
vision far removed from the realities of the country.?

In this example, a sum of money to be spent for the realization of this
dream is mentioned. The costs and construction techniques are provided not
only in these passages but also in other articles as well. These costs were
also given in some issues of the Arkitekt magazine. (See Appendix.III) The
costs in the Yedigin magazine are given in ranges. The reason for this is
explained as the costs could change with the selected material and city
where the construction will take place. Sometimes it is said that it is not
possible to give the cost due to the circumstances of the period, and
sometimes the price is not given by only saying that the cost of the house is

low.

Yedigiin encourages its readers to use these projects on the condition that
they consult to an architect. In accordance with the housing policy of the
period, a liberal society that comes up with personal solutions is tried to be
created and these articles try to popularize this. The articles that are
published in an architectural magazine also provide prices for similar
houses. Even in the Yapr magazine, which was published for a short time, it

is said that a series of articles on similar houses will be initiated.?® Ustiin

** Bozdogan (2001; 207)

» Ustiin Alsag stated that: “Yapr magazine also published small and economic house project as a service
to its readers with the following initiation “Yapi magazine has prepared a new project and article series
called ‘Houses for People’. You fill find articles and house plans from this series in every issue of Yapi. In
these columns small home plans with the lowest possible cost for the people will be given and it will be
made sure that they are suitable for todays needs and economic conditions and contain examples of ideal
situations for a family...” (Yap1 dergisinin de “Yap1 dergisi ‘Halk i¢in ev’ adiyla bir yaz1 ve proje serisi
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Alsag points out that these publications set the basis for cooperatives for
mass housing.® In the meanwhile, Sebnem Yildiz also suggests that a

transformation may have been initiated by these magazines, in her thesis:

...what would be the contribution of these home images to the
everyday life? Actually, by introducing the modern house
features to the mass market, the cooperative houses in the
form of single-family apartments for middle-class people,
should have been motivated by the villa type of houses
publicized in popular magazines and realized by the upper
class.?’

hazirlamigtir. Yap1i'nin her sayisinda bu seriden yazi ve ev planlart bulacaksiniz. Bu siitunlarda halk i¢in
miimkiin oldugu kadar ucuz ve kiiciik ev planlar1 verilecek ve bunlarin bilhassa bugiiniin ihtiyacina ve
iktisadi sartlarina uymasi ve bir aile icin ideal, en giizel ve en ekonomik hal suretlerini toplamis bulunmasi
temin edilmis olacaktir....” sozleri ile bir okuyucu hizmeti olarak kiiciik ve ekonomik konutlarin
projelerini yayinladig goriilmektedir.) Quoted from “Halk icin Evler”, Yapi, 1942, n:1; 8 in Alsag, Ustiin
(1976) Tiirkiye’de Mimarlik Diisiincesinin Cumhuriyet Donemindeki Evrimi, KTU Press, Trabzon; 90.

% Alsac (1976; 90)

T Y1ildiz (2002; 70)
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CHAPTER 5

CONCLUSION

This study concentrated on the concept of the ‘ideal home’ in Turkey by
examining and analyzing the visual images and written texts on houses,
interior design and urban housing published in Yedigiin magazine between
1933 and 1950. It is considered necessary to decode the discourse,
meanings and reflections on the housing discourse of these ‘images and
texts’, the objects of some of which were designed by Turkish architects,
through studying their qualities, instead of using them as a tool to
understand the era. Therefore, it is hoped to achieve a comparison of the
‘ideal home’ concept in the architectural and popular discourse. The main
intention of this study insisted to be a contribution to the knowledge,
discussion and a better understanding of the modernity and modernization

issues regarding architecture of the Early Republican Era in Turkey.

Consequently, the intention and the scope of the study are discussed in
Chapter.2. The potential and premises of the material, which is related to
popular culture as well as the public reception of architectural objects, is
explained in a more detailed way. Therefore, popular culture theme is
further elaborated and possible definitions are summarized, in order to

situate the right position of the conceptual framework of this study.

One of the popular culture definitions, which is accepted as the main
definition of the popular culture throughout this study, in the context of
consumer culture, is a process consisting of signs, images and meanings
that are consumed and desired extensively by community and circulated
quickly by mass communication devices. And also these signs, images and

meanings are tried to be defined all over in use, in order for individuals to
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identify themselves in the community according to changing usage
behaviors. It forms a suitable ground for the production of common tastes
by blurring the distinctions between the works of art and the basic daily

forms of consumption.®

It can be said that lifestyles, which are the main activity and construction
ground of popular culture, are constructed, presented and distributed
through popular magazines to individuals. This was the result of incredible
developments of printing technology at the beginning of the twentieth
century. Production, advertisement and fashion concepts are determinants

of consumption process throughout the popular culture devices.

In addition to popular culture, the ‘ideal home’ concept, which stands at the
intersection of the architectural and popular discourse of the era, is
investigated in Chapter 2, in order to evaluate the ‘images and texts’ in a
comparative perspective. Two selected ‘ideal home’ examples, Daily Mail's
Ideal Home Exhibition from England and Arts and Architecture’s Postwar
‘Ideal Home' from North America, are taken into consideration, in relation to

Yediglin magazine.

To compare Daily Mail's 1deal Home Exhibition and Arts and Architecture’s
Postwar ‘Ideal Home’ with Yedigdn, it may be said that they show different
attitudes but a similar goal towards the ‘ideal home’ concept. Their clearest
resemblance is to present various ‘ideal home’ designs to educate and give
directions to their readers. They also want to be a contribution to the
architectural era by directing their readers to own and live in ‘ideal home’

accordance with their desires and dreams.

! Kinikoglu, Ahmet Sinan (2001) The Impact of Consumer Culture on Housing: A Case Study on housing
Architecture in Turkey in the Post — 1980s, Unpublished Master’s Thesis, METU Department of
Architecture, Ankara; 23.
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However, they show differences also. These two examples are not only
attempts to represent the ‘ideal home’ designs but also attempts to build the
house examples presented in their paper. Yedigin did not conceive in
involving or realizing the construction of its proposed designs. Yedigiin gave
only an architectural service to its readers with a simple task: to educate

and to publicize the ‘ideal home’ images.

It is possible to say that the Yedigin magazine might have been a platform
of imaginary architectural production of its time. Representation and
rendering techniques, image and text relationships, receiver and interactive
participant relations, usages of similar adjectives, expression manners of
texts, authorships of designs, common trends and et cetera, are
investigated with the help of described methods in Chapter 3. The image
reading method, namely the Visual Analysis Method is summarized and then
the method of textual analyses of the ‘ideal home’ multimodal texts, images,
and articles related to architecture and housing concepts in Yedigin are

explained.

The image-reading proposal described in the book Reading Images: The
Grammar of Visual Design by Gunther Kress and Theo van Leuwen provided
this study a rhetorical analysis for multimodal texts (written texts and visual
images). The main aim of Visual Analysis Method is to reach the purpose
behind the image production. The Visual Analysis Method is based on the
solution of visual materials, which are entangled with each other in a
complex relational system by the image producer, whose intention is to
communicate and transmit in their mind to the audience through codes that
are specified in the social environment. This method is an attempt to
describe and understand how people produce and communicate meaning in

which sign-making is institutionalized by habits, conventions and rules.?

*Kress, Gunther and Theo van Leeuwen (1996)Reading Images: The Grammar of Visual Design,
Routledge, London; 264.
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The authors organize their theory under three headings; the ideational
metafunction, the interpersonal metafunction and the textual metafunction.’
(See Fig 3.1) In the ideational metafunction, it is assumed that the visual
materials have represented objects (represented participants) and their
relations (vector, links them and/or marks them) in a world outside the
representational system. The interpersonal metafunction is based on the
solution of a particular social relation between the producer, the viewer and
the object represented. Any semiotic system, dealing with the subject of
textual metafunction, has to have the capacity to form texts, complexes of
signs which cohere both internally and with the context in and for which
they were produced. This last subject is the most used analysis method

throughout the study.

Besides the Visual Analysis Method, it is described how the textual analysis
is used in Chapter 3. Firstly, the general overview of Yedigin magazine is
summarized. Secondly, the textual analysis method is described with the
help of selected examples from Yediglin magazine. It is a method that offers
an interpretation of the archive through the structure of language in the
texts (sentence construction, selection of adjectives, method of narration...)
and through architectural drawings and photographs in visuals (furnishing,
style of furniture, facade characteristics, plan organization, defined

spaces...).

Yediglin magazine, containing everyday current popular news, was
promoted with the slogan ‘a weekly magazine on everything’. It was thought
to be necessary for modern citizen to know the stories, novels, written by
famous writers of its time; news from world and nation-state; information
from health to architecture, from poetry to fashion were part of the
magazine. Modern life was tried to be inserted to everyday life by home and

decoration section of the magazine. These sections were side by side with

3 Kress and van Leeuwen (1996; 41-2).
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weekly events, gossips about famous Hollywood actors, actresses and also
images of fashionable dresses, hats. Therefore, it may be said that ‘ideal

home’ was thought to be part of everyday life.

Texts related to architectural culture published in the Yedigiin magazine are
grouped in this study under the three headings below;

i. ideal home columns: plans, facades, perspectives, photos and texts

on home

ii. interior design columns: photos, illustrations and texts on interior

decoration and furniture
iii. articles: Pictures and texts on home, urban housing (homes of future,

apartment buildings...) and art

In this study, the ideal home columns are accepted as representative texts.
The reason for this selection is the consistency and continuity of these home
columns. Interior design columns and architectural articles are considered as
supportive texts when analyzing the discourse of Yedigin on the ‘ideal

home’ theme.

When using textual analysis, at first, the general information of written texts
such as the presentation manner, the authors, etc. are given. Introduction,
development and conclusion parts of the texts are summarized according to
the sequential reading path of the texts. After that, the information about
the manner of expression is given; some sentences and words that are
considered as important for understanding the texts are underlined. It is
tried to be defined which expression manners such as advising, criticizing
are used. At last, it is tried to be understood relationships between visual
materials and written texts and to be decoded the intentions, aims of the

texts.

In the articles and interior decoration columns, the information on future

lifestyles, trendy furniture, ready-made houses is given with an instructing
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expert tone in order to openly educate the readers through public
dissemination. Being ‘readable’ by the public, it could inform non-
professional upper or middle class enlightened readers, who are accepted as
the readers of Yedigiin, about contemporary issues of changing life-styles.
The information and ideas are given in judgment sentences that are
assumed by Yedigin to be universally accepted and needless to discuss on.
The Turkish reader participates to these events that take place out of
his/her country only as the viewers who are being informed. Through the
dissemination of images and texts, a service was given for those who

wanted to be modern, ‘ideal modern’ subjects of the young republic.

According to the subject and objective of this study, defined in Chapter 2,
some selected examples from the popular media Yedigin magazine are
reviewed in Chapter 4. In this chapter, first an overall observation and
findings about the whole images will be summarized. Elementary
classifications of designs according to roof type, floor number, hallway,
designer’'s name are analyzed. After that, these selected images are
examined under sub-headings relating important and under debate issues of

Early Republican Era.

Generalization reduces the voice of a singular example but not distort it.
However, it is possible to summarize under seven captions by scanning the
whole archive according to gained information from home columns, interior

design columns and articles, published in Yediglin magazine;

1. What could Yedigiin’'s ‘ideal Home' projects have been?

“Early Republican Era fantasized to create modern man and modern nation
with modern house. The school books and magazines of this time were full
of samples approaching to house architecture with such ideological

expectations.”* If we approach the home designs in the popular Yedigin

4 Tanyeli (1998; 139)
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magazine from this aspect, we can say that the magazine aims to widely
promote ‘modern home’ concept. The magazine did not execute this mission
only through the ‘modern home’ theme. It can be said that the published
architectural styles of the ‘home’ designs have changed in accordance with
the current events, designers, Yediglin approaches...etc. Sibel Bozdogan also
mentions the multitude of styles in the designs.’ Therefore, without being
aware, or maybe on purpose, the magazine tried to create home images in
the minds of the readers. If it can be said that the ‘ideal home’ discourse as
an unanimous marketing concept that requires everyone to own and live in
accordance with their social status and includes all their desires and dreams,
these images can be seen as tools to present the home as the dreamed
‘ideal home’ to the reader. Yedigiin present, educate and give directions to
their readers various ‘ideal home’ designs. By presenting images within the
daily issues, an architectural consciousness is tried to be created. Magazine
wanted to be a contribution to architectural era by directing their readers to

own and live in ‘ideal home’ accordance with their desires and dreams.

These were first experiments representing new life, which was
offered to wide section of the public by cultural politics of the
time, in a real architectural scene.®

However, Yedigin only presented house designs as ‘paper architecture’. The
magazine did not conceive in involving or realizing the construction of its
proposed designs. House was presented as an independent idealized ‘type’,
being an object alone itself, applicable everywhere because of not belonging
anywhere, independent from town planning and politics but depending on
location for construction cost. It is possible to say that Yedigin might have
been a platform of imaginary architectural production of its time. That is to

say, Yedigln gave only an architectural service to its readers, who could be

> Sibel Bozdogan points out to this issue by: ‘Cubic’ however, was by no means the only style promoted in
these popular publications. It was only one among a wide range of examples, from colonial American
Homes and German heimatsyle cottages to ‘Mediterranean-style villas’ with arcaded verandas and loggias,
all featured as ‘modern, healthy, functional and beautiful homes.” Bozdogan (2001; 204).
® Tanyeli (1995; 71).
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able to pay the magazine price. It also indicates an interval period before
the establishing architectural offices. It can be said that these home
presentations are judged as ‘a catalogue of idealized ideas’ and/or ‘two

dimensional advice manual’ of early republican home icons.

2. Keep up with the architectural periodicals

When the designs of Yedigin are compared with Arkitekt magazine, it can
be said that they explore similar issues or sometimes even exactly same
examples. For example, the mountain home that is presented in Arkitekt
with the comment ‘very suitable to its surroundings’ in the ‘Architecture and
Turkishness’ article (1934; n: 1) was also presented in the ‘Homes Living in
your Dreams’ section of the Yedigin magazine (29.September.1937). The
only difference is that more detail on architect’s name and location is given
in the Arkitekt magazine. Therefore, it can be said that both magazines

follow the agenda of the foreign publications in a similar way.

3. A house is transformed into a ‘home’ unanimously by readers with the

help of Yedigiin's projects

Another significance of Yedigiin magazine was a contribution to ‘home’ and
house concepts in popular agenda in Turkey. The detailed usage information
of house interior was given in these columns and articles. And according to
Yediglin, a ‘home’ can be summarized as: ‘a sense of relationship with other
people, of social network and a base of activity, to the conceptions of a
place of continuity, a personalized place and a symbol of identity’.” That is to
say if the reader possesses a house like presented in the magazine papers,
house transforms into home, which is a symbol of identity, by their users.
And house indicates its owner’s consumer choices (taste and style).
Prestige, status and fashion were seen from these lifestyle choices. For

example furniture was glorified by their angled, unvarnished and simple

" Quoted from M. S. Low in Kinikoglu, Ahmet Sinan (2001) The Impact of Consumer Culture on
Housing: A Case Study on housing Architecture in Turkey in the Post — 1980s, Unpublished Master’s
Thesis, METU Department of Architecture, Ankara; 42.
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designs. The photos or hand drawings of examples showed that these
designs similar to Bauhaus or Art Deco style. The styles of its period were
labeled like modern, cubic and presented as a necessity to get possessed of
these designs in hand. Modern lifestyles are constructed, presented and

distributed through Yedigin magazine to individuals through these images.

4. Keep up with Architectural agenda

The distribution of the archive over the years (See Table 4.1) gives hints
parallel to the social developments of the era. The years during which the
highest humber of home sections was published were the years between
1937 and 1941. This can be interpreted as a response to the increased
house production starting in 1937 and 1938.% During the years of social
crisis of the war, the home columns were not published. For example, no
home columns were published in 1945. It can be said that this is the

reflection of architectural stagnancy of the period on the magazine.

5. Architectural services given to readers

When the houses are categorized according to the area and number of
rooms, it is seen that the majority have an area between 50 to 99 square
meters and have two or three rooms. When Istanbul and Ankara compared
in this regard, these projects were more suitable for the daily life of a city
such as Ankara.” This situation may also be explained by glorifying the
possession of a second home at out of the city but easy to reach such as a
home close to the railways. It was presented to the readers that the second
home was a free time activity, easing the tiredness and exhaustion of the
work, in short to avoid negative sides of modern daily life. This was much
more suitable for a metropolis like Istanbul than Ankara at that time.
Moreover, it is known that these design proposals distributed to all over

Turkey even abroad. It is known from the subscribers’ information given

¥Aslanoglu, inci (2001) Erken Cumhuriyet Dénemi Mimarhigi 1923-1938, METU Department of
Architecture Publishing, Ankara; 87.

°A comparative chart for room numbers in Istanbul, Ankara and Izmir between 1932-1938, Quoted from
A.0O.Kaya in Aslanoglu, Inci (2001;82 Footnote:173)
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throughout the magazine. Therefore, it can be said that most of the design
proposals suitable for the modern citizens who live in modern daily life,
modern daily work time. Through the dissemination of images and texts, a
service was given for those who wanted to be modern, ‘ideal modern’

subjects of the young Repubilic.

6. New homes for new and modern life

When plan organizations are analyzed, it is seen that the privacy between
individuals at home are spatially organized instead of privacy at traditional
home."” Hallways and entrance are mostly used in plans. These plan
diagrams with hallway caused the spatial organization in part and created
space with specialized functions such as kitchen, bathroom. It was also
mentioned by Celal Esad Arseven in his book New Architecture that the new
lifestyles require new homes.!" According to Arseven, home occupants’
quality (their jobs, numbers...) and name of homes (villa, farm house,
village home...) must be defined, houses must possess every comfort, every
function must be specialized in spaces, every corner of home must be in
use,...etc. These were also the same specificities underlined in Yedigin
presentations. This showed that magazine shared the same discourse with
architectural agenda at that time. Even, in order to use every corner, corner
closet with faucet and basin example was presented in Yedigin by saying
that this corner closet was only used by guests. Also some examples, in
which spaces are defined by furniture, were seen. Bedroom and/or guest
room was defined by a coach separated from rest of the space (mostly living
room) with curtains. In the light of above information, it can be said that
modern new life excuses were tried to be solved by Yedigin in the same
manner with architectural publication but independent from the

requirements of architectural styles.

' Tanyeli, Ugur (1995) “PROFIL: Emin Necip Uzman”, Arredamanto Dekorasyon, n: 73; 73.
H Arseven, Celal Esad (1931) Yeni Mimari, Agah-Sabri Library, Istanbul; 28-29.
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7. Readers were constantly told and always reminded to possess /

acquire an ‘ideal home’

When the number of storeys of the projects published in the Yedigin is
reviewed, it is seen that the majority have only one floor. This seems in
accordance with the state policies on housing and the economic status of the
society during the period. This may be seen as the reflection of the factors
such as the encouragement of acquisition of personal housing and very high
price of apartments!? on the Yedigiin magazine. In accordance with the
housing policy of the period, a society that comes up with personal solutions
is tried to be created and these articles try to make this popular. Ustiin Alsag
points out that these publications set the basis for cooperatives for mass
housing.'® Meanwhile, Sebnem Yildiz also suggests in her thesis that such a
transformation may have had occurred.’® In the light of above information,
it can be said that by keeping individual home acquisition constantly on the
agenda of the collective memory the foundation for a sort of collective union

namely cooperatives was being set.

Throughout this thesis it is seen that the popular dissemination of the whole
archive-related architectural issues of Yedigin publication had been reflected
by and had a reflection upon the popular and architectural agenda of the
early Republican period. And it is also seen throughout this study that
comprehensive and objective studies related early Republican period must
be carried out in order to clearly understand the architectural and social

reflexes of the time.

"2 Tanyeli, Ugur (1998) ‘Yeni Topluma Yeni Konut’, in U¢ Kusak Cumhuriyet, Ekonomik ve Toplumsal
Tarih Vakfi, Istanbul; 140.

13 Quoted from “Halk i¢in Evler”, Yapi, 1942, n:1; 8 in Alsag, Ustiin (1976) Tiirkiye’de Mimarlik
Diistincesinin Cumhuriyet Donemindeki Evrimi, KTU Press, Trabzon; 90.

" Y1ldiz, Sebnem (2002) The Image of “Ideal Home”/Modern House in Popular Magazines during the
Post World War Two Period in Turkey, Unpublished Master Thesis, METU Department of Architecture,
Ankara; 70.
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APPENDIX 1

TURKISH REPUBLICAN ERA BETWEEN 1923 AND 1950

In order to understand the contemporary Turkish architecture, it is
important to analyze the shaping and influencing processes caused by the
political, economical and social changes that took place in Turkey in the first
half of the twentieth century. In the same time, in order to carry out a
healthy analysis of the written texts and visual images on home and related
subjects in the Yedigun magazine, it is necessary to consider the important

events of the period.

I.A. POLITICAL SITUATION

Turkiye was founded as a nation-state on a portion of the land owned by the
Ottoman Empire as a result of a series of reforms related to the World War I
and Turkish War of Independence. During the period starting from the
regional congresses in 1918 to the final victory in 1922 the new Turkey
administration and the Otoman Empire existed side by side. The Turkiye
administration based in Anatolia abolished the Ottoman dynasty and the
caliphate in November 1922 and declared the new state as Republic of
Turkey. Following the victory of the War of Indepence, long negotiations
with the other states lead to the Lausanne Treaty of July 24, 1923. With this
treaty, the Republic of Turkey officially gained its independence as a

sovereign state.

The republic overtook the debts of the Ottoman Empire, and these debts
were settled in a long term plan. The reciprocal population exchange was
also agreed on by this meeting. Finally with the departure of the final British

troops from Istanbul on October 1, 1923, the physical state of war was over.
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After the World War I there was general tendency towards single party
regimes throughout the World.! Apart from a few unsuccessful attempts,
Republic of Turkey was governed with a single party regime without an
opposition party throughout the period between 1923 and 1950.

Starting from the declaration of Takrir-i Sukun Law in 1925,
the administration model of Turkey, authoritarian single party
administration, was actually a dictatorship....Cumhuriyet Halk
Firkasi established a monopoly in every aspect and the the
political system of Turkey was officially declared as a single
part system in the party congress held in 1931.2

Takrir-i Sikun Law gave the government the right to ban all organizations
and publications that are considered to disturb the public order.® This power
was originally given for duration of two years due to the Sheikh Sait
uprising. However, this law was applied by the Freedom Courts (istiklal
Mahkemeleri) to everyone against the ideals of the government. All liberal
and socialist opposition magazines and newspapers were closed. Only the
newspapers under the supervision of the government could continue their
existence.* Due to this totalitarian environment, the discontent in the society
or any other ideas contradicting the government could not be expressed in

the parliament.”

In 1931, the policies which were dominant in all areas of the Republic were
summarized in the party program of the Cumhuriyet Halk Partisi. These
policies were grouped under six headings: Republicanism, secularism,
nationalism, populism, etatism and revolutionism. Secularism represented

the separation of religious and state affairs along with the removal of the

' Tekeli, ilhan (2001)‘Tiirkiye’de 1923-1950 Dénemi Mimarligmm Toplumsal ve Siyasal Baglamr’,
Modernite Asilirken Kent Planlamast, 1mge Publishing, Ankara; 63.

? “Takrir-i Sitkun Kanunu’nun Mart 1925°te ilanindan itibaren Tiirkiye’nin yonetim bigimi, bir otoriter tek
parti yonetimi, acikgast, bir diktatorliik idi...Cumhuriyet Halk Firkasi her bakimdan bir iktidar tekeli kurdu
ve 1931 deki parti kongresinde Tiirkiye’nin siyasal sistemi tek parti sistemi olarak resmen ilan edildi.’
Zurcher, Erik Jan (2004) Modernlesen Tiirkiye 'nin Tarihi, Iletisim Publishing, Istanbul; 257.

3 Zurcher (2004; 250)

* Zurcher (2004; 263)

3 Zurcher (2004; 259)
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religion from the public life and dominance of state over religion.
Nationalism was used as a support for the studies that emphasized the racial
characteristics of the Turks. In the same time, it was exalted as a bonding
factor to take the place of religion and Ottomanhood by using myths of the
pre-Ottoman period. Republicanism had always been an accepted idea since
the abolishment of the dynasty in 1923. It was summarized by the phrase
“Sovereignity unconditionally belongs to the nation”. Populism was the idea
to serve the interests of the entire nation without any regard to class.
Revolutionism meant constantly adopting changes in order to keep pace
with the current developments and the West. Etatism marked the
dominance of the State in all areas especially economy. These principles

were also added to the constitution in 1937.

The foreign relationship policy of the Republic of Turkey was a cautious one
that aimed to preserve the independence. The results of the Lausanne Peace

Treaty formed the basis of foreign policy.

Turkey had the Mosul issue with England, Ottoman debts issue and Hatay
problem with France. Additonally, discussions regarding the capitulations
coming from the Ottoman Empire were still going on with these states.
Relationships with the Soviet Union were generally warm but disagreements

were present over the Straits.

The internal affairs were not going well for the government after 1925. The
authoritarian attitudes of the government representatives, corruption, and
mutual support of interest groups in the parliament, lack of personal
freedoms and the radical reform policies of the government were received
with anger by the public. This anger was magnified by the 1929 economic

depression that shook Turkey as well as the rest of the world.® An attempt

6 Zurcher (2004; 260)
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to form an opposition party in order to lessen the public unhappiness was

unsuccessful and the opposition party was closed in 1930.

The foreign policy of the Turkish Government during the World War II years
consisted of efforts to stay out of the war. Both internal policies and the
media were directed according to this policy. This policy was followed with
England and France as well as Germany. War was declared on Germany in
1944 in order to be on the side of the victorious nations. These policies
damaged the reputation of the Turkish Government both inside and outside

the country.

In a few years following the end of World War 1I, the political
system, economic policies and foreign relationships of Turkey
changed comprehensively.’

America with its capitalist economy and pluralist democracy emerged as a
super power after the Second World War. Marshal Plan which proposed
financial aid to the European countries was announced in June 1947. Turkish
Government realized that it had to comply with the political and economic
model of the USA in order to benefit from this aid. Therefore the period
between 1945 and 1950 can be viewed as a period of adaption to America.
The authoritarian administration was replaced with pluralist democracy in

this period.

Demokrat Parti was founded in 1946 and won the second elections in 1950
with a dominant majority. This finalized the constant search for an

administration model since 1876 in favor of pluralist democracy.?

7 “Ikinci Diinya Savasi bittikten sonraki birkac yil icerisinde Tiirkiye’nin siyasal sistemi, ekonomi siyaseti
ve dis iligkileri esasli bir degisime ugradi.” Zurcher (2004; 299)

¥ “Cogu zaman, Tiirkiyede bir diktatorliikten ok partili demokrasiye 1946da barisci yolla gegisin ve
iktidarin dort yil sonra yine ayni barisci yolla devrilisinin, gelismekte olan {iilkeler igerisinde benzersiz bir
deneyim oldugu soylenmektedir. Gercekten de bu, modern Tiirkiye iizerine tarih yaziciliginin hemen
hemen beylik bir ifadesidir. Bunun goézden kagirdig: sey ise sudur: her ne kadar Tiirkiye gercekten sosyo-
ekonomik olarak bircok bakimdan gelismekte olan bir iilkeyse de, 1876dan bu yana parlamenter se¢im
deneyimleri mirasina ve 1908-1913 ve 1923-1925 yillar1 arasindaki ve 1930 daki cok partili demokrasi
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I.B. ECONOMIC PROBLEMS

The primary task of the government of the newly formed state was to repair
the damage to the society and bring the economy to a working order. In
order to undertake this task, the government organized the First National
Economy Congress in Izmir in February 1923. The economy policies were
discussed by the farmer, trader, worker and industry representative and
government authorities. It was demanded that the local producers and
industry to be protected. The foreigners would not be opposed on the
condition that they don’t have special privileges. The economy policy
followed in the 1920's generally supported private ownership and
entrepreneurs. State intervened only to the large scale investments such as
railroads. However, some specific sectors such as ethyl alcohol, alcoholic
beverages, sugar, matches and explosives were kept under state

monopoly.®

Is Bankasi (Business Bank) and Sanayi Bankasi (Industry Bank) were
established along with Osmanli Bankasi (Ottoman Bank) and Ziraat Bankasi
(Agriculture Bank) in order to improve the financial structure. Ziraat Bankasi
was given the task to arrange and supervise the prices in the agriculturaol
sector. In 1927 Tesvik-i Sanayi (Industry Incentives) Law was adopted in
the parliament. With this law tax exemptions for the new and growing
industrial companies were introduced. Turkish industry was considerably
weakened by the Greek and Armenian migrations. The recovery of local
industry was very slow. The economy of the Republic was still mainly based
on agriculture. The government tried to enable the agricultural sector to
more widely operate in the markets by purchasing tractors, railroad
investments and tax exemptions in the 1920’s and 1930’s. With the 1929

World Ecenomic Depression the purchasing power of the people fell further

mirasina da sahipti. Demokrasi derine kok salmamissada ve kolayca smirlanip engelleniyorsa da, en
basindan inga edilmek zorunda degildi.” in Zurcher (2004; 317)
? Zurcher (2004; 284)
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and black market began to rise.The time between 1929 and 1932 was a

period of search for a real and feasible economy policy.

With the breakout of the World War II the economic balance started to
worsen again. The government introduced the the National Protection Law in
1940. This law gave the government unlimited powers such as determining
prices, confiscating goods and ordering forceful labour. Another policy
affecting the economy was to keep the military humners increased as if the
country had actually participated in the war. In order to meet this financial
burden the government was ordering the Central Bank to print money
leading to increase in inflation and decrease in the purchasing power of the
society. This situation increased the number of goods that circulated on the
black market. Therefore, the overall living standards of the society until the
1950’s had fallen according to the final years of the 1930’s.'° Even though
special efforts were being put on staying out of the war, the crises caused
by the war were experienced throughout the country. Imports and exports
were considerably decreased. The years between 1939 and 1945 were also

years were backward migration from the cities to the villages too place.!

By the end of World War II, the wartime strict policies were abandoned. In
order to receive the ‘Marshall Plan’ aid of the super power America, the
Turkish Government took measures also in the economic fields. Within the
framework of Turkish Development Plan, private development was
encouraged, agricultural development, energy sector and highways were
favored over heavy industry and railroads. The Second Economy Congress

held in Istanbul in 1948 liberal economy policies were supported.

There was a serious shortage of labor both in the cities and the rural areas.

The affects of this situation would be felt more seriously after 1950.

10 Zurcher (2004; 289)

1 Cengizkan, Ali (2002) ‘Mimari Siisleme 1950-1960: Konutta Endiistrilesme ve Modernlesme Nesneleri’
in Modernin Saati: 20. yiizyilda Modernlesme ve Demokratiklesme Pratiginde Mimarlar, Kamusal Mekan
ve Konut Mimarligi, Mimarlar Dernegi and Boyut Publishing, Ankara; 219.
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...the macro framework of Turkish economy changed very little
between 1925 and 1950. However, what is the hidden behind
the statistics is the fact that the seeds of an economy that
would be felt after 1950 are planted with the changes in the
social structure.?

I.C. SOCIAL TRANSFORMATIONS

During the ten years that lead to the 1923 Lausanne Treaty, the Ottoman
Empire was in a continious state of war. The War of Independence had
started immediately after the World War I, and it was fought both in the
west and east. As a result of this, the population was very poor and
exhausted.”® The infrastructure was damaged and number of agricultural
workers was diminished.'* Hunger, famine and epidemics had started to
break out throughout the country. Large scale deaths and migrations had
taken place in this period. It is known that the urban population wsa less
than the rural population in 1923. With the exchange of Greek population
the technical knowledge and expertise was also lost.'> An important portion

of Turkish economy was still based on agriculture.

On 13 October 1923 Istanbul officially handed over to Ankara its mission as
the capital city. This handover caused major changes in the daily life of both
cities. Thousands of government workers in Istanbul lost their jobs.
Reconstruction of Ankara as the center of state became one of the first
priorities of the government. Buildings that would set an example to the rest
of the country were built in Ankara. The population of the city also increased
accordingly. City plans were prepared and boulevards, urban landscapes and

squares were created. Swamps were dried and forests and recreational

12 <1925 ile 1950 arasinda Tiirkiye ekonomisinin makro cercevesinin az degistigidir; bununla birlikte,
istatistiklerin gerisinde gizli olan sey ise toplumsal yapidaki degisimler ve etkisini ancak 1950’den sonra
gosterecek olan bir ekonominin ‘tohumlarinin atilmasi’dir.” Mardin, Serif (2005) ‘Tiirkiye: Bir Ekonomik
Kodun Doniistimii’ in Tiirk Modernlesmesi: Biitiin Eserleri 9, Iletisim Publishing, [stanbul; 222.

"> The population loss in this period was twenty times higher than France who had the biggest damage in
World War 1. If the loss of the minorities and the war casualities are added to this, the severity of the
situtation can be seen in Zurcher (2004; 239)

' Zurcher (2004; 239)

'3 Zurcher (2004; 240)
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areas were set up in their places. The city that resembled a village before
the republic began to be reconstructed in the direction of the ideals of the

state.

The newly formed State increased the speed of the reforms that had been
taking place since for the last century of the Ottoman Empire. Tevhid-i
Tedrisat (Unity of Education) Law was adopted in 1924. Therefore, the
‘medrese’ which was educational institute of the Ottoman Era was abolished.
Again in 1924, the office of ‘Seyhulislam’ was also abolished and
Department of Religious Affairs was established in its place. Although Islam
was no longer the state religion after 1928, existence of this department can
be viewed as the desire of the state to keep its control over religion.'® All
religious orders and cults were also closed in 1925. Fes was banned and
western style hats were compulsory instead. Religious outfits were limited to
mosques. These actions of the government caused discontent and uprisings
in the society and the government quelled these with the Takrir-i Stkun
Law. In the first half of 1926 European calendar, Swiss civil code and Italian
penal code were adopted. In 1928 western weight and length measurements
were used in order to ease the communication with the west. Another
important reform affecting daily life was the adoption of the Latin alphabet
in 1928.' Accrodingly, campaigns were held nationwade to promote the
new alphabet. In the beginning of 1929 the new letters were made
compulsaory in public communication. Despite all these measures, the
literacy rate stayed very low. In 1932 Turkish Language Council was formed
and studies on the roots of the Turkish language and simplification of the
language started. The new official history thesis that took the roots of
Turkish civilization to Central Asia and the claims the Turkish language
forms the basis of all other languages was formed and the education in the

schools were based o this thesis. The law for surnames was adopted in

16 Zurcher (2004; 272)

"7 Serif Mardin explains the simplification process of the Turkish language in the following article.
Mardin, Serif (2005) ‘Tiirkiye’de Iletisimin Modernlesmesinin Erken Bir Safhas1 Uzerine Bazi Notlar’ in
Tiirk Modernlesmesi: Biitiin Eserleri 9, Hetisim Yayinlari, Istanbul; 141-174.
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1934. In 1935 Sunday was declared the official day of holiday instead of
Friday. In the same year, Village Institutes were established to promote the

reforms, modern techniques and secular attitude in the villages.

The daily life of the society started to change with the reforms. The
secularization of familiy law, abolishment of religious marriage and
polygamy, hat reform, compulsory use of new alphabet had started to affect
the daily life of the people. Both the media and the educational institutes

were used to teach and promote the government’s ideals.

...the Kemalist leaders instilled their modern, secular and
independent Turkey ideas to many people -especially writers,
teachers, doctors etc and students-. These people who were
seeing themselves as a group of elites responsible for guiding
their uneducated countymen, generally worked very hard with
personal sacrifices for their ideals.®

I.D. ARCHITECTURAL ATMOSPHERE

Turkey has always been in process of a continuous and multi-faced
transformation under the influence of both external factors and internal
dynamics. This transformation includes changes in the national economy,
the emergence of new economic functions, the formation of new social
institutions necessitated by these developments, changes in the class

structure, and the formation of a new life-style.®

The transformation goes beyond the level of economic and
social organization and leads to new ideological orientations.
Such ideological redefinitions on the national level require
architects to continually espouse new architectural movements
and reject prevailing ones.?°

18 ¢ _.Kemalist 6nderler cok kisiye —cogunlukla yazarlara, 6gretmenlere, doktorlara ve diger meslek

sahiplerine ve 6grencilere- kendi modern, laik, bagimsiz bir Tiirkiye tasavvurunu asiladilar. Kendilerini
bilgisiz yurttaglarina rehberlik etmek icin 6zel bir gorev iistlenmis bir seckinler ziimresi olarak géren bu
insanlar, iilkiileri icin genellikle ¢ok siki sekilde ve biiyiik kisisel 6zverilerle calistilar.” Zurcher (2004;
264.)
' Tekeli, ilhan (1984)‘The Social Context of The Development of Architecture in Turkey’ in Modern
Turkish Architecture, ed. by. Renata Holod and Ahmet Evin, University of Pennsylvania Press, US; 9.
% Tekeli (1984; 9)
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Important political and economic turning points have affected the field of
architecture in the Early Republican Era. According to Ilhan Tekeli these
turning points are;

i. Declaration of the Republic and appointment of Ankara as capital
in 1923: this played an important role in determining architectural
programs.

ii. The revolutions carried out by the state: invitation of foreign
experts, reforms in the legal system etc.

iii. Economic policies following 1929 World Economic Depression and
'Six Arrow’ ideology of Cumhuriyet Halk Partisi in 1931: Favoring
of locally produced goods, profession laws etc.

iv.  Break out of World War II in 1939: effects of internal and external

conditions on architecture.

Based on these dates, it is possible to group the architectural buildings of
the Early Republican Era as;
1923-1927 First National Architectural Movement
1929-1939 Ankara-Vienna Cubism or Cubism or The Period of
Functional Architecture
1940-1950 Second National Architectural Movement
1950-1960 Search for International Style Solutions.*

1923 (1908) -1927 First National Architectural Movement

A new era on Ottoman arhitectural education and institutionalization starts
by the first half of the ninenteenth century.?? This new era starts with the
abolishment of the Hassa Mimarlar Ocagi which was a traditional institution
that used to educate the Ottoman architects. The first legal arrangement

dealing with the architectural works was the Buildings Law of 1882. Some

I Tekeli (1984; 10)
** Bozdogan, Sibel (2001) Modernism and Nation Building: Turkish Architectural Culture in the Early
Republic, University of Washington Press, Seattle; 28.
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articles of this law survived until 1970’s.>®> The first documentary study on
the classical era works of Ottoman Architecture was the book ‘Usul-u
Mimari-i Osmani’ (Ottoman Architectural Methods) prepared by Osman
Hamdi Bey’s for the Wien Exhibition in 1873.

The chief ideologue of Turkish nationalism was Ziya Gokalp. He based his
ideology upon a bi-partite cultural theory: ‘civilization” (medeniyet), which
consisted largely a scientific and technological knowledge, was international
in character and could be easily be adopted from the West: ‘culture’ (hars),
which included particular national traits and could not be borrowed from
elsewhere, could only be derived from a nation’s history and be perpetuated
by its people. Accordingly, Ottoman modernization would be based on
adopting European civilization while retaining Turkish identity and the
Islamic religion.?* This new eclecticism had a substantial impact on the

developing architectural profession.

A training program, independent of engineering, was started in Sanayi-i
Nefise Mektebi (the Academy of Fine Arts) which had been established
Osman Hamdi Bey’s initiative in 1882. Four main departments weree set up
in the school; architecture, painting, sculpture and caligraphy. Meanwhile
Hendese-i Milkiye (the School of Civil Engineering), which had been
established in 1884, provided an architectural education as yet
undifferentiated from engineering.?® The foreign and national lecturers of
these institutions gave architectural courses focusing mainly on fagade

design.

Kemalettin Bey and Vedat Bey, who had completed a portion of their
education in the West and worked with foreign architects of the period,

began teaching at the School of Engineering and the Academy of Fine Arts,

3 Alsag, Ustiin (1993) Tiirk Kent Diizenlemesi ve Konut Mimarhg,iletisim Publishing, Istanbul; 43.
* Tekeli (1984; 13)
» Tekeli (1984; 12)
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respectively. In their lectures, they formulated the principles of an

architecture based on the use of Ottoman-Islamic elements.

The first reinforced concrete structures of Turkey had been built by Turkish
engineers and architects starting from the 1910’s.?® In the construction of
these movement’s buildings, modern structural systems such as steel or
reinforced concrete were employed. While the organization of functions and
masses borrowed from the West, elements such as arches, columns,
mouldings, cantilevers, and overhangs, derived from the examples of
classical Ottoman architecture, were used in the treatment of the exterior.
The synthesis sought in architecture corresponded to Ziya Gdkalp’s duality

of ‘civilization’ and ‘culture’.?”

In 1908, Inspired by the Constitutional regime, The Society of Ottoman
Architects and Engineers was founded and it continued to operate until
1922.%8 Of its twenty one members eleven were architects, three of whom

were Turkish.?®

When Ankara was established as the capital, the First National Architectural
Movement was the dominant architectural style.?® There was also a serious
shortage of money, material and work force.?! The development of Ankara
as a modern city, which was identified with success of the Republican

regime, presented the architectural profession with a major challenge.*

26 Tanyeli, Ugur (2004) Istanbul 1900-2000: Konut ve Modernlesmeyi Metropolden Okumak, Akin Nalca
Press, Istanbul; 101.

T Tekeli (1984; 13)

¥ Bozdogan (2001; 32)

? Tekeli (1984; 12)

30 Tekeli (1984; 14)

3! Bozdogan (2001; 36)

32 Tekeli (1984; 10)
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Until 1927, not only the large scale public buildings but also the houses of
Ankara were built according to the style.*®* However the movement’
application was essentially limited to public buildings.>* The movement dealt
mainly with formal and stylistic issues, and had not developed city planning

capabilities.>®

The dominant historical point of view presents the First National Architecture
Period as “imitating the past”. Hovewer the following statement of Ugur

Tanyeli rejects this point of view;

In this period, Turkey integrated with the western architectural
world, tried to catch up with the time and succeeded in some
ways.3¢

The death of Kemalettin Bey in 1927, and the departure of Vedat Tek from
Ankara, after a dispute concerning the construction of the Ankara Palas
Hotel, undermined the strength of the movement.?” The increase in
westernization efforts, appointment of foreigners with different ideas in
places of Vedat Tek and Guilio Mongeri, changes in the educational
institutions, completion of the first works of foreign architects and desire to
catch up with the west in every field prepared the beginning of another

architectural period.

1929-1939 Ankara-Vienna Cubism or Cubism or The Period of

Functional Architecture

What was unique to the Kemalist program in the 1930s was
the inordinate time and energy invested in changing the form
of things and the official production, supervision and

3 Tekeli (1984; 14-15)

3 Tekeli (1984; 13)

35 Tekeli (1984; 15)

36 “Tiirkiye Bati mimarhik diinyasiyla pek¢ok acidan ilk kez bu dénemde biitiinlesmis, ¢ag ilk olarak bu
donemde yakalamaya calismis, bazi acilardan da yakalamistir.” Tanyeli, Ugur (1990) ‘“Muasir’ ve ‘Milli’
— Bir Mimarlik’, Sanat Diinyamiz; 24.

7 Tekeli (1984; 15)
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dissemination of a distinctly republican visual culture of
modernity.>®

Turkish nationalism was reinterpreted in the 1930s to allow for an
internationalist orientation. Two theories advanced in this period: the Sun
Language Theory and the History Thesis, sought to established common
origins with Western culture and civilization. Furthermore, the design
philosophy of the Modern Movement based upon technology, function,

materials, and geometry was in line with the positivism of the Republicans.?

The Modern Movement in architecture was influential not only in public
buildings, but also in the design of houses. Although European furniture has
been introduced into the residences of the upper classes in the Ottoman
Empire, it was not yet widespread among the lower strata. The Republic

brought the change down to the middle classes.*°

With the revolutions of Atatirk, women started to enter the work
environment outside their homes along with the men. Traditional large
families were replaced with core families. The elements such as flat roofs,
wide balconies, corner windows and round windows that were very rarely

used in traditional house design started to be used widely in this period.*

By the end of wars that lasted for 10 years, artisan work force in the
traditional stone and marble was diminished. This brought serious limitations
to the Republic’s building program. Especially after the 1929 economic
depression, modern forms with their unornamented plain simplicity,

rationality and feasibility became an appealing option.*?

¥ Bozdogan (2001; 59)
3 Tekeli (1984; 16)
0 Tekeli (1984; 17)
I Alsag (1993; 94)
2 Bozdogan (2001; 61)
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For an important part of the 1930’s, the construction sector in Turkey was in
a very poor state. There were only a few cement factories and there was no
iron or steel production until 1937. The policy to use of local materials was
abandoned and a progrom that would enable the production within the
country was not established. The required solution and organization level in
the field of construction technology could not be reached with the statist

economy policies.

In 1927, Turk Yuksek Mimarlar Dernegi (the Association of Turkish
Architects) was established in Ankara and Glzel Sanatlar Birligi (the Union
of Fine Arts) in Istanbul. New legal arrangements were made for the Fine
Arts Academy and the Higher School of Engineering. The increase in the
number institutions carrying out architectural education had lead to the
increase in the number of architects. The changes in the educational
environment were reflected by the developments in the practice.
Additionally, the architects slowly gained the consciousness of being a
separate professional community. With the Engineering and Architectural
Services Act, practice in these fields was reserved to holders of diplomas
beginning in June 1928. All signs of a modern profession such as an
education proved by a diploma, establishment of a professional organization,
publication of a professional magazine and establishment of standards for
professional qualification were realized in the short period between 1927 and
1931.** A nationwide Chamber of Architects was established in 1950’s.**

The only periodical architectural magazine of the Early Republican Era was
Mimar. It was published monthly by Zeki Sayar, Abidin Mortas and Aptullah
Kozanoglu starting from 1931.*° After 1935, Zeki Sayar and Abidin Mortas
continued publishing the magazine by changing its name to Arkitekt.

“ Bozdogan (2001; 157)

“ Bozdogan (2001; 159)

* Alsag, Ustiin (1976) Tiirkiye’deki Mimarlik Diigiincesinin Cumhuriyet Dinemindeki Evrimi, KTU Baski
Atolyesi ,Trabzon; 78.
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The magazine [Mimar-Arkitekt] has generally been the
publisher of rational-functionalist architectural thought and
defended a bare purpose oriented. On the other hand, regional
arhictecture ideas, especially the ones that state that
architectural products in Turkey should be carried out in
accordance with Turkey’s conditions were also given place.*®

It is possible to see the traces of two approaches in the magazine. One of
these is the “design approach with a modern identity”, and the other is the
“design approach traditional-national identity”.*” This magazine was the only
and continuous witness of its period. When the discourses on the housing
are investigated, it can be seen that "modern house” theme is explored and
new perspectives were tried to be developed. Published articles are on rental
houses, examples of houses in foreign countries. Additionally, articles aiming

to from a common conscious regarding housing were published.

The curriculum of the Academy of Fine Arts formed by Guillio Mongeri and
Vedat Tek was changed by Ernst Egli (1930-1936) and Bruno Taut (1936-
1938). Furthermore, Austrian Clemens Holzmeister and German Paul Bonatz

came to the Istanbul Technical University.

In accordance with the Tesvik-i Sanayi (Industrial Incentives) Law of 1927
many foreign experts had been invited to Turkey. Around 40 architects and
planners were among the two hundred German, Austrian and Swiss
professors who worked as teachers, managers or consultants in Ankara and
Istanbul and played key roles in establishing new departments or improving

existing ones.*®

% “Dergi [Mimar-Arkitekt] genel olarak rasyonel-fonksiyoncu mimarlik diisiincesinin yayincisi olmus,
yalin, amacina uygun bir mimarlign savunuculugunu yapmistir. Buna ragmen bolgesel mimarlik
diistincelerine, ozellikle Tiirkiye’de onun kosullarina gére mimarlik iirtinleri verilmelidir diisiincesine de
yer verilmigtir.” Alsag, (1976; 79)
4 Cetin, Sidika (2001) “Kimlik Arayisinda Arkitekt Dergisinin Konut Soylemi ve Uygulamalar” in
Cumbhuriyet’in Mekanlar/Zamanlari/Insanlar.1I to be published, ed. by. Elvan Altan Ergut, (Doctorate
Reseach Symposium, 29-30 November 2001).
*®Bozdogan (2001; 71)

- 141 -



The European architects teaching and working in Turkey were generally
more conservative Germans or Austrians with classical educational

backgrounds outside the main Bauhaus and CIAM movements.*°

According to Ugur Tanyeli, there were four main categories of foreign
architects according to their architectural services in Turkey;
i. foreign architects that gave architectural service as a direct
component of contractors services,

ii. foreign architects that win the international competitions held
in Turkey,

iii. foreign architects who carried out design works on direct
request from institutions in Turkey, but directed the work from
their own offices in their countries,

iv. foreign architects who were called to Turkey to give
arhictectural service without set details instead of giving a

specific project service.*°

The design and application of most of the public buildings were carried out
by foreign architects during this period. Thus Turkish architects’ efforts were
focused in two directions: first, to organize themselves and expand their
professional market and catch up with development in orher countries and
secondly, to prove that Turkish architects could achieve as much in modern

architecture as the foreigners.”!

The fact that foreign architects operated widely in Turkey led to slowing
down of the development of professional practice of Turkish architects. In
the same time the State did not encourage the architects to set up private
offices and provide their services. Ugur Tanyeli states this defines this

situation as;

¥ Bozdogan (2001; 176)
% Tanyeli (2004; 102-107)
! Tekeli (1984; 17)
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...state has never seen the architecture service it has
used as a commercial service... in this precapitalist
system the state does not purchase the service but
pays for the employee.>?

The plans made in this period were shaped more by the city schemes
demanded by the regime than by the actual problems of cities and
considerations of implementation. Consequently, the tendency to import

plans from the West was further strengthened.>?

The imported building material were getting increasingly harder to acquire
because of the effects of World War II and the high prices of these materials

made it more difficult to build modern buildings.>*

1940-1950 Second National Architectural Movement

The 1934 Italian Fascist Architecture Exhibition in Ankara had a considerable
impact on Turkish architects. By 1943 the popularity of fascist architecture
reached a climax with the German Architectural Exhibition. Albert Speer’s
Neu Deutsche Baukunst/Yeni Alman Mimarisi (New German Architecture)
published in Turkish and German in 1942 and Paul Bonatz’s presentation of
German Architecture Exhibiton and his two conferences are examples of
German architectural influence. Under these influences, Turkish architects
turned away from universal approaches and moved towards

monumentalizing national ones.>

Main style of the public buildings of this period was the reflection of the neo-
classical style which is the main architectural language of the regime in

Germany. As a result of the political, economic and cultural relationship with

2 ‘Devlet kullandigi mimari hizmeti asla ticari bir meta olarak gérmemistir... bu prekapitalist sistem
icinde devlet hizmet satin almaz, ¢aliganin ticretini 6der.”Tanyeli (2004; 109)

% Tekeli (1984; 19)

> Bozdogan, (2001; 192)

%3 Tekeli (1984; 20)
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this country, single style and state sponsored the public buildings

resembling Nazi architecture were constructed until 1944.°°

The buildings of this period aimed at monumentality with the high columns
and stairs in the entrances and stone covered facades.’” Monumentality,
national symbolism and overbearing structures that represented the
authority were the main issues of the architectural discourse of the early
1940's.%®

The beginning of World War II was crucial in influencing the architectural
field as well as any other field.”® With the increased portion of State budget
allocated for defence purposes and the burdens of the war economy, ‘self
sufficiency’ slogan was started to be adopted. As Inci Aslanoglu also states,
the other reasons for adopting this point of view were; reactions towards the
international ‘cubic’ architecture of the 1930’s and foreign architects and the
‘national solidarity’ created by the war psychology. The lack of materials
throughout the war years, the emerging black market, price increases that
reached 500%°° and the economic crisis brought about by the war halted

most construction programs.®!

The atmosphere was suitable for the
production of buildings that are suitable to climate conditions and related

with traditional architecture with local materials and labor.

In 1934, Sedad Hakki Eldem began his Seminar on National Architecture in
the Academy of Fine Arts. Firstly, the seminar focused on Ottoman civic
rather than religious architecture; then, following this period, it attempted to

formulate a set of principles independent of particular building types or their

% Aslanoglu, Inci (1994) ‘Ankarada Yirmi Yilin Mimarlik Degerlendirmesi: 1940-1960° in Ankara
Ankara, ed. by Enis Batur, Yap1 Kredi Publishing, Istanbul; 228.

7 Aslanoglu (1994; 229)

%% Bozdogan (2001; 290)

39 Alsag, Ustiin (1984) “The Second Period of National Architecture’ in Modern Turkish Architecture, ed.
by. Renata Holod and Ahmet Evin, University of Pennsylvania Press, US; 94.

% Aslanoglu (1994; 227)

o Alsac (1984; 94)
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individual elements. These became the principles on which the national
architecture was to be based.®® Earlier styles of Turkish architecture, civilian
and rural building types would be studied to serve as a source of

inspiration.®?

During the early 1940’s there was a search for an architecture that was
modern but in the same time rooted in tradition, ‘national’ but in the same
time part of the western civilization.®* In 1940, Eldem published his
principles as theoretical statements on national architecture, ‘Yerli Mimariye
Dogru’ (Towards Local Architecture), which Ustiin Alsa¢ marks as the

starting point of the Second National Movement.®>

Although it had emerged as a reaction to the Modern Movement, the Second
National Movement had in no way rejected modernism. It viewed itself as
being modern.®® There was the necessity to prove that this new national
expression was as modern and as universal as the principles of the Modern
Movement. Such constraints led researchers to seek fixed proportions and
invariant plan types and to abstract architectural analyses from their social
determinants.®” If the architectural principles articulated through research
were abstract enough, their application to public buildings would be possible
even though they had been evolved from residential architecture.®®
Therefore, the information gained from the studies carried between 1940
and 1950 was effective in forming public buildings rather than residential

ones.®

62 Tekeli (1984; 20)
% Alsac (1984; 96)
% Bozdogan (2001; 279)
55 Alsac (1984; 96)
% Tekeli (1984; 23)
7 Tekeli (1984; 20)
% Tekeli (1984; 21)
% Aslanoglu, (1994; 232)
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Architectural education institutes had started to be organized in these years.
In 1937, an architectural department was established in the Istanbul
Engineering School. This school would evolve into Istanbul Technical
University in 1946, and the Depertmant of Architecture into a separate
faculty within it. Under the influence of both new European interpretations
and the new ideological atmosphere in Turkey, foreign professors such as
Clemens Holzmeister, Gustav Oelsner, and Bruno Taut teaching in this
school helped reinforced the same approaches.”’ By the late 1940s there
were over 300 practicing architects in Turkey. The architects were able to
act as a pressure group protecting their own professional territory within the

new democratic atmosphere.”?

Despite its wide acceptance, the Movement had a rather loose framework
open to very different interpretations. As Ilhan Tekeli states; four distinct

approaches can be discerned.

The first one is the regionalist approach: had to conform to
local materials and climatic conditions of the country and had
to exhibit a cultural continuity in order to mach its
environment. The second approach can be characterized as
being nostalgic: to claim that the values of the past were still
valid. The third approach can be named populist: values rising
out of the anonymous and continuous processes of Anatolian
life were of utmost importance. The fourth approach can be
called chauvinist: the emphasis was on monumentality in
building.”? (my italics)

Turkey was going to pursue a new economic policy after World War II.73
Turkey had opened itself to the world after a long and unwilling isolation:
the end of the war activated commercial life.”* By the end of the war the
German influence was over. After the war the meaning of ‘West’ in Turkey

also changed. Prior to World War 2, ‘West’ for Turkey was essentially

" Tekeli (1984; 21)
" Tekeli (1984; 23)
2 Tekeli (1984; 21-22)
3 Tekeli (1984; 23)
™ Alsac (1984; 101)
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Europe. After the War, the United States emerged as the leader of the
‘West".”> The interest in housing, city planning, and urbanization shifted to
the developments in the USA and its allies. With the new pro-allied policies
the relationships with England also improved. In 1947 the reconstruction
efforts were presented in the Britain Urbanization Exhibition in Ankara.”® In
this period the contributions of foreign architects ceased to be long term.
Furthermore, the first Turkish private architectural offices started to operate

in these years.

Towards 1950 most of the educational institutes were located in Istanbul.
This limited the options of newly graduated architects to stay in Istanbul as
freelancers or become government officers in the public sector. The demand
of the public sector from the private Turkish architects was very limited.

Most of this limited demand was met by foreign experts.”’

Both the new populist attitude dominating the political arena and the
international orientation of Turkey had an impact on public building. The
country could put more of its resources into the building sector than it had
been able to during the war. This caused an increase in the architectural
commissions. An overall liberalism was beginning to appear. And also open
criticism of the Second Natioanal Movement began as early as 1945.7® This
revived architectural search in the West on the one hand and the new
demands in Turkey rising out of political changes on the other, caused
Turkish architects to abandon the search for a national architecture.
Architecturally it manifested itself in a new internationalism that would

dominate the next decade.”®

A Housing Concept after Establishing the New Republic

5 Tekeli (1984; 24)
76 Aslanoglu, (1994; 236)
" Tanyeli (2004; 100 )
8 Tekeli (1984; 23)
" Alsac (1984; 102)
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In the years that the Republic was established, all the resources, as a
country that had just came out of war, were those that were left from the
Ottoman Empire. In a situation like this, the old housing stock was in use
because housing was not among the issues that had high priority for the
newly formed state. Therefore, the devised solutions for supplying the
demand for housing ‘because of the recent wars and exchange of population
consisted of only encouragement of the private sector towards taking on

80 Since the housing demand could not be met properly,

housing projects.
the number of unhealthy houses started to increase. As mentioned before,
the improvement of Ankara was an important issue of the period. During
this period, the houses intended for the low income groups, were turning out
to be for the rich because of the high construction costs. This shows that the
state did not have a special policy for housing in that time. The only
initiative the State had taken towards housing was the precautions for
easing the housing construction for the public. Even though the present
housing stock was old and poorly maintained, it could not be renewed due to

economic reasons and the housing deficit continued to grow.

The economic depression of 1930’s that engulfed the world had its
reflections on Turkey, and the already limited construction movements came
to a halt. Due to the insufficient housing policy of the state the rents
increased, improper blocks appeared in the cities, and squatting became the
only alternative for the low income citizens. First mass housing attempts
were the ‘Akaretler’ in Besiktas in 1870’s and ‘Surp Agop’ houses in Taksim
in 1890's.%* Low-price housing concept was started to be investigated at this
time. Even though the roots of cooperatives in Turkey go back to the middle

of 1800’s with Danube governor Mithat Pasa®?, the first real examples are

% Arar, I. (1968) “Fethi Okyar Baskanligindaki icra Vekilleri Heyetinin Programu, 5SEyliil 1923”, Hiikiimet
Programlari, Burcak Publishing, Istanbul; 34-35 qouted in Sey, Yildiz (1999) ‘Cumhuriyet Déneminde
Konut’ in 75 Yilda Degisen Kent ve Mimarlik, Turkish Economic and Social History Foundation, [stanbul;
274.
81 Alsag (1993; 92)
52 Alsac (1993; 95)
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Bahcelievler in Ankara in 1935 and Guvenevler cooperatives.®®> The number

of these cooperatives had reached to 50 in 1945.%

The traditional building material timber was replaced with reinforced
concrete and brick in the 1930’s. The houses got smaller, the number of
rooms decreased, facilities like kitchen, bathroom and toilets were placed in
the house and utilities such as water, sewerage, electricity, gas, telephone
were provided.®> The two standard types of housing in the Early Republican
era were self contained houses with gardens and apartment buildings in

cities.®®

World War II that broke out in 1939 and the housing production gradually
decreased. In addition to this, 1939 is also important because it marks the
year of the Erzincan earthquake. The reasons that prevented mass housing
development were, lack of advanced technology needed for mass
production, speculative land prices in large cities, lack of comprehensive
planning and land expropriation policies, the priority given by the regime to
public buildings and finally the lack of a powerful private sector to apply
housing projects.” A consciousness towards housing was awakened in the
1940’s. During this period, mass housing projects such as government
official houses, worker houses were carried out. As Yildiz Sey also states,
during the ten year period until 1946 there was not a major increase in the
house production, but conceptual developments on the subject have been

achieved and the issue is taken more seriously by the State.®®

% Cengizkan, Ali (2002) *Cinnah 19’: Utopik mi, Ger¢ek Modern mi? in Modernin Saati: 20. yiizyilda
Modernlesme ve Demokratiklesme Pratiginde Mimarlar, Kamusal Mekan ve Konut Mimarligi, Mimarlar
Dernegi and Boyut Publishing, Ankara; 175.

8 Alsac (1993; 95)

% Alsac (1993; 94)

% Bozdogan ( 2001; 223)

¥7 Bozdogan ( 2001; 223)

% Sey, Yildiz (1999) ‘Cumhuriyet Déneminde Konut’ in 75 Yilda Degisen Kent ve Mimarlik, Turkish
Economic and Social History Foundation, Istanbul; 285.
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Because of the presence of foreign architects in the public construction
sector, the only building practice for Turkish architects seemed to be
housing works. Turkish architects were seeing themselves as the defenders
of the dominant ideology and political state. Their main clients were high
level bureaucrats, CHP dignitaries and republican elite consisting of wealthy
families of Istanbul and Ankara.®® Accordingly, Turkish architects conceived
themselves in a social position to educate and modernize, in a western

manner, the Turkish society over which traditional culture was dominant.*°

We can summarize the housing production models between 1923 and 1950
as:
i. Individual enterprises;
ii. Housing cooperatives;
iii. State-constructed housing for government officers;
iv. State-constructed post-disaster houses;

v. Squatters.®!

Additionally, the housing issues of the period can be summarized as: the
improvement of Western Anatolian cities, building of Ankara as a capital, the
industrialization of small Anatolian towns on the railway route and therefore
the production of worker houses around these towns, the populist village
policy of the Republic and modernization of village houses, housing problem
after Erzincan earthquake and housing problem before and after World War
II.

% Bozdogan (2001; 216)

% Biikiilmez, Ciineyt (2000) 1930’larda Arkitekt Dergisinde Mimari Metinler, Unpublished Master’s
Thesis, Istanbul Teknik Universitesi, Istanbul; 101-102.

°! Tekeli, ilhan (1996) Tiirkiye’de Yasamda ve Yazinda Konut Sorunun Gelisimi, T.C. Basbakanlik Toplu
Konut idaresi Baskanligi;Konut Arastirmalar Dizisi, 2, Ankara; 12-46.
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APPENDIX 2

TABLES OF HOME COLUMNS, INTERIOR DECORATION COLUMNS,
AND ARTICLES
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Table A.IL.2 Table of Interior Decoration Home Columns Published in Yedigin

No Date Magazine No | Section Name Headings Author's Name | country. Design(s) | photo [ perspect
T T3 Apri. 1933 S Euve Esva s T T
2 i 3 EvveE: Masrafsiz Gzellk 3 T0R 1 1 Sade dosemek
26.April 1933 7 Evve Esya S Grta hall bi aile ev yaptirrken
odalarin sayisinin hesap cetvell
3 1 1
4 a3y 5 Evve b Her Keseve Elverisl Esva s T 3 E]
10-May-33 g Evve Esya Esyalarmizin Seliler 2 SIcak Ve yuksek moblyalarin
s 1 2 mulavesesi
T7-May-33 g EvveEsya | Eviniz Kucuk ise / Guzel Abajuriar 7.
6 LR/ IR s |1
Sauy.1933 ™ =g T acuk cocuklu aienn yatak
7 1 1 odasi
s 120 1933 I EvveE: Glzel Bir Yazi ve Istirohat Odas. 3 1 T
9 14.March,1934 3 Evvek: 7 larim; Vapalim 3 1 L Sadelic
4 Aprl. 1934 56 Evve Esya e o Moo Tssdamnin 2
i1} ® 2
11 TTApA 1534 52 Evve Esva | Fitao Merakllannin Kitiphanes! 3 1 T
16 Apri 1934 E3 Evvesya [ Merdiven bas: Glzel Tefrs Edimek
Sartile Bazen Bir Salon Vazifesini
12 Girehil R 1 1
25 Apri 1934 5 Evve Esva Kase Bucaklardan Nasi Istfade 2
13 Etmel2 ® 2
18 ey 3a 51 Vatak Odast Dr_Al Ridvan 3 1 T
15 o-ay-34 51 Evve b 3 3 El
16 T3 june 1934 66 Evve Esva T Gizel Divan 1 2 7
T8uly.1934 7t Evve Esya Raghk Apartmanlara Mahsus orS6daK mimar masasinn
Esyalar kapali halinin fotografi
17 2 2 wonul
5 December. 1934 e Evve Esva Maden! Esyalar ve I Trld Tse
18 alonlar R 1 1
19 | 12 becember 153 o7 < E: 3 ;I T
26-December. 1934 E) Evve Esya | Nefs Bir Calisma ve Yaz Kosesi - orS6daK mimar masasinn
kapali halinin fotografi
20 R 1 1 wonul
9 January 1935 % Kadin ve Moda | Yatak Odasi ve Istirahat Koses - German
21 van R 1 1
22 | Tesamuary 1935 57 EvveEsva Seviml ve Rahat Salon Koses 3 2 2
303anuary.1935 EJ Gizel Bir Yatma ve Calisma Kosesi
23 R 1 1
& February. 1935 100 EvveEsya | Zengin ve LUKs Bir Saion Koses! - 1
alonun
T3 February 1935 o1 Evve b Wiodern ve Sihhi Yatak Odalart
102 Evve Esva T Yazihane Modell France
103 EvveE: Basit ve Kibar bir Kabul Salony German
T0
2o} 105 EvveEsa Sevimil ve Ucuz 1 Gizel Esva Kiuphane ve portmants
106 Evvesya [ Goculklara Mahsus Desenmis Kucuk|
30 Bir Oda R 1
27 Macht 1935 107 Evve Esva T Ucuz esyanin sadelgl herhalde
pahall esyanin satafatina tercih
N ® 1 dimeld
52 17 AprI1535 10 ok Ronforly Bir Tstirahat Koses! 3 1 T
30.0ctober. 1935 FECH EvveEsya Evinizi Dosemeden Evvel T T Tangi esyaya iiyac
duyulacaginin cikarimasi /
33 R 2(4R
2] - 91 Evve: i Cals R 2 Tuzum: nivor
35 | 13.November. 1935 1401 Evvet: lerden 1 2 Golap ic lavabo
Tanuary. 1936 1471 €V ve Esya Galisma ve Oturma Odas: z ‘Gllsmak ve oturmak 1cn
36 R 2 e
TASHI 1936 60 Evvetsya | Etamin Uzerne [slanmis MODERN 3 perde fotografiar
EY] PERDELER R 3
&Miay36 165 EvveEsya z ayni Kosenin oturma ve yatak
fonksiyonlarini gosteriyor ve
ansiyonlarda kullanilyor diyor]
% N s pansiy or diy
39 -tay. Maden] Esva Modas! Aldi YUrid R 1 1
0 10.0une. 1936 170 Asrl Evin Lo, R 2 KubK yorumu var___|
1.3uly.1936 173 Glzel Dbsenmis Modern Salon ve 5 Salon/sigara odasi/ konusma
a1 lar R s
Z3une.1937 71 Rahatiniz Iin 3 Vazi masasi/ dolap / kutuphang
R 3 Koses
T 3 3 Salon ve yemek odas!
19.0uly.1938 280 Hayatinizin ekoru TSiranat kosesi/yatak odast
s 1 2 2
ZAUGUSE 1535 =2 Hayatinizin Dekord z Yazi ve oturma odasiyemek
as R 2 alony ve otu
23 August. 1938 265 Hayatinizin Dekoru z yaz odasi/salon
46 1 2
T-Septamber 1936 77 WayatiniZin Deloru | Sade ve Guzel Dekor Tginde E Bekar ian her fonksiyona
a7 asamak Zevki 1 3 n oda
20 September. 1938 26 Hayatinizin Dekoru z Kalaballk olmayan aile i her
48 1 2 fonksivona uvaun
45 | 37 Brincikanun L ETE] Viivarmizin Dekory icn Birkae FIklr =3 ST+ s 7 Cosit esva resimler
28.February. 1939 3121 Eg E st doleplar / ayrica ‘herkes
v yaptirmaz bazi kimselerde
kucuk esyalara merakidir
ermis
ST March 1939 6} = 7 '\ ler dotaby
7-Aoril 1939 315 = Gizel Esvalar 3 dolaplar
14 Apri 1939 517 = 5 masa modeller
21 pril 1939 315 = ] gcuk esya modeler!
25.pril 1939 320 = Kiiphanel Karvolalar 7
2-May 35 321 = Mutfak Dolaplar: Amerca El utfaq] oimavanlar i
“May-39 S22 A 4 dolap
75 3ulv. 1939 333 M divan
T Auqust, 1939 30 M Amerca Yanepe avni zamanda Atk
& Auqust. 1639 335 M emek odasi
15 Auqust 1939 36 M Pars Model Icodasi
22.Auqust 1939 337 M bekar odasi
25.August. 1939 E3 v catuphancli yataki kucuk salon|
63 1 1
61 7 B T 1 1 Salon vatakl
|~ 12 September.1639 3401 £ 1 Bekar Icin her fonksiyona
65 1 1
26 September 1939 ETH E] T Van evienacek ciftiera yatak
66 1 1 i
3.Octaber, 1939 3431 G T Salon ve calisma kosest olarak
67 1 1 nila
T0.Gctober 1939 EZD ] T mo:165teki modelin ayris /
igunun uc odali
planiarinda bu esyalari
24.October 1939 ET) M T ieituphane koses:
14 January 1939 3401 M T salon keses!
303anuary.1940 360 M Salon Divanlen 3 divan
2.pril 1944 1 Evimiz Kosemiz T erzak dolabi
5 Aoril 1944 1 Euimiz Kosemiz T Saviive evi icin rustic kose
23.April. 1944 Evimiz Kosemiz | Misarierinz Nasil AGramalismiz | Cay davetiyle il bilgler v
7 fras. various
75 30 April 1944 T Euimiz Kosemiz various Sofrada pecete katlama
11June, 1944 Evimiz Kosemiz | Safranin Biringl SUsU Sarimiyettr T [aksam vemeai icin kurulmus bi
A 1 1
30.November 1947 751 Eimiz v Ioin Yeni Bulusiar 7 v sterini Kolaylasitiric aletier
77 R z niilivor




Table A.IL.3 Table of Articles Published in Yedigin

Date
3.Apl. 1935

Magazine No

108

Hedings

Sub-Hea

Author's Name

Country

Cost

Imaginery-Real

Guzel Sanatlar Akademisinde

s
Profesor Egl geng mimarlar arasinda bir insaat planini tetkik ediyor / Seramik muallimi Bay Ismail Hakk!
muharririmize izahat veriyor. / Profesér Egli talebeleri arasinda. Tersimi hendese ve manazir muallimi
Bay Ferid'in dersinde / Afis atelyesi muallimi Bay Mitat ve talebeleri afis sergisi salonunda

Naci Sadullah

Photos

Notes

15.May.1935

114

Mimari'de Bir Yenilik: Merdivensiz Otel

BU evin her katina otomobil ile ikmak kabil oldugu igin musteriler ylrimek zahmetine katlanmiyor

AMERICA

14 Storey- Ramp-Car

8.January.1936

148

Yarinin Evi

‘Amerika'da bitan teknik ilerleyislerini toplayan bir Grnek ev yapildi. (Yarinin Evi) adini tasiyan bu bina
hem yeni arastirmalar icin bir laboratuar isini gériivor, hem de herkese bir drnek veriyor.

AMERICA

10 million TL

6-May-36

165

0 Sehircilik

Blgan Avrupada sehircilik, bizim mutehassis gecinenlerimizin telakkilerinden cok ayri ve tam manasile
modern bir yol iizerinde yilriiyor. Su resimde solda Pariste yapilmas dssiinilen bir ‘Hikimet Mahallesi'
projesini goriiyorsunuz. Biitiin biiyiik devlet dairelerini, nazirlarin oturma evlerini ve bir de hava
istasyonunu ihtiva eden bir proje, modern ihtiyaglar tamamile goz 6niinde tutularak cizilmistir. / Belediye
ve sehircilik mutehassisi Pierre Vago tarafindan yazilmis olan bu makalede meselenin ana hatlarini ve
esas noktalarni bilgi ve salahiyetle anlattigi igin bize gok faydali gériindii. Memeleketimizide sehircilik
s6zii ancak biyiik ve Cumhuriyetin tessiisinden sonra . Bu
husustaki kiymetli yazilarin hepimize lazim oldugunu sdylemiye hacet var mi ki sehirlerin imarlari ile
umumi planlari ile biitiin vatandaslar en yakindan alakadardirlar. Makalede bize ait olarak ilave ettigimiz
mutealalar tirnak igine aliyoruz. / Artik Avrupa Amerikay! kiskaniyor. Simdi Avrupa sehirlerinde de New

Pierre Vago

various

14.0ctober.1936

Bizde ve Avrupada: KUBIK

Kibik, muvazeneli ve gozi oksayici oldugu zaman gizel ve makbaldar. Yukaridaki nefis kibik esyalari
dikkatle tetkik ediniz. Bunlarin inde higbir aksaklik

Peyami Safa

various

1.March.1938

Yeni 42 Halkevi

Yedigln

Tarkive

1

Ev ve Apartman

0[N [ov|n

5.April. 1938
1938

Apartman ve Otel Hayati (Apartman Hayati / Otel ve Pansiyon Hayati / Lokanta Hayati)

Hiiseyin Cahit Yalgin
Yedigin

24.November.1941

Toplu Yasayis Bilqileri
Konfor

Konfor yasayisi kolaylastiran vasitalara verilen umumi isimdir. Fakat acaba bitin konfor vasitalarini
itiva eden bsyle modern bir késkte oturmak, kaloriferden telefona, banyoya kadar biitiin konfor
vasitalarina malik olmak hayat: hakikaten kolaylastirir, insana ve aileye saadet verir mi?

Tbrahim Alaettin Gévsa

various

6.December.1943

Yarinki Diinya Yarinin Evleri

Yarinin, harp sonrasinin evleri bambaska bir teknikle yapilacak ve bunlar muhakkak ki, bir harika
olacaktir. Asgari yogunlukla azami rahat, birinci planda yer alacaktir. / Yarinin evinde sogutucu bir soba,
isitan duvarlar, her odanin giinesi ve sivrisinege karsi bir isik olacak!

Cemal Cahit

various

29.0ctober.1944

21 Yl iginde Neler Yaptik

8

Some Photos of State
Buildinas in Ankara

29.]uly.1946

6

Atom Evi Nasil Olacak!

Bir atom evi, projeyi yapanlarin soylediklerine gore, 8-15 bin dolara mal olmaktadir. Ik calismalar biraz
masrafli olmustur. Fakat zamanla bu evlerin pratik ve ucuz bir sekilde yapilmasi kabil olacaktir. / New
Yorklu iki mimar miihendis atom bombasinin tesirine mukevemet eden bir atom evi projesi
hazirlamislardir. Atom evinin duvarlari, atom bombasinin tesirlerine mukavemet edecek bir sekilde insa

edilecektir. Bu insaatta kullanian malzeme Bikini tecriibelerinde atom
olacaktir. Ev iyetle bir koskten farksizdir. Yakin bir mesafede patlamasi
muhtemel olan bir atom bu evi tahrip § ir.

AMERICA (Robert
Seull and Jaques
Martial)

8-15 Thousand
dolar

4.September.1948

25

Ev Buhrani

Ev buhrani bittin dinyanin misterek dertlerinden biridir. Amerikanin blyiik sehirlerinde parklar bile
geceleri dolup tasmaktadir. ikinci Dinya Savasinin agir yiikiini sirtinda tasiyan Avrupa niifusunun yiizde
ellisini bile zorla bir cati altina il d (] irl de bilhassa tiireyen
gecekondulu fakir halkin bir cati altina gi icin gu son carelerdendir.

T.0.

AMERICA

Montage Detail /
Practical Home

11.December.1948

39

Hazir Evler

Hazir evler, yani fabrikada catisindan musluguna kadar herseyi yapilarak ev-bark sahibi olmak isteyen
kimselere verilen takma evler, bugiinkil insaat programlarinda oldukga miihim bir mevki tutmaga
baslamistir.

AMERICA /
ENGLAND

various

2 saatten - 24 saate
kurlabilen evler/ cesitli
planlar ve konfora sahip

18.December.1948

40

Atom Sehri Nasil Olacak!

Sagda, bir atom sehri labirent gibi birbirlerine bagli tanellerden marekkep olacaktir, Ortada, buylk
tiinellerin icerisinde bir sehir halkinin yasayabilmesi icin lizumlu her sey bulunacaktr. Altta, atom sehri
tiinelleri, bombanin tesirine mukavemet edecek bir halde olacak, burada binlerce kisi rahat

AMERICA

various

sehrin etrafi yuksekligi
45m genisligi 65 m olan
duvarlarla cevrilecek

23.March.1950

2 (54)

Yarinin Evleri Nasil Olacak?

Tcatlar insanlara tarlis kolayliklar sagladigina gore, yarinin evinde bunlardan bol bol istifade edilmesi ilk
evvel dissiinilen hussuslardandir. Bugiin bir ok kimseler, hatta diinyadaki insanlarin yiizde 99u,
medeniyetin ulastigi derecelerle hic bir zaman mukayese edilemiyecek derecede geri ve iptidai bir hayati

Tevfik Ertugrul

AMERICA

T.M.Pei nin tasarimi /
Kaliforniyali mimar

18-May-50

10 (62)

MIMARIDE Inkilap Meydana Getiren Yeni
Apartmanlar, Aileye Gore Genisleyip Daralan
Yeni Evler

‘Apartmanin dami kaldinldig takdirde tepeden gorinisi: Banyo, mutfak ve tuvalet binanin ortasindaki
mekanik diregin etrafina yerlestirilmistir. Binanin havalandirma tertibati miikemmeldir. / Zeekendorf'un
muhayyel apartmanin muteharrik duvarlari apartmanin ic teskilatini bir kag saat iginde degistirir. Yanda
muhayyel apartmanin karsidan gériiniisii: Her teras cocuklarin salincak sallanip, bisiklet yarisi
yapabilecekleri kadar genis olup diger teraslardan gérillmemektedir.

AMERICA /
ENGLAND

Zeekendorf / 1.M.Peinin
bahsettikleri projesi
gene

1.June.1950

12 (64)

Seri Halinde Yapilan Evler

| Kisimiar 6nceden imal edilmis bir evi kurmak icin sarf edilen zaman alelade bir ev yapmak icin sarfedilen
vakitten gok daha kisadir. Simdilik yeni tip insaatta fiatlar digerlerine nazaran yiizde 10-15 yiiksek
olmakla beraber seri halinde devam edecek imalatin fiatlar diistirecedi ve mesken buhraninin 6nlenecedi
muhakkaktir./ Londra fabrikalarinda seri halinde imal edilen evier monte ediliyor. Bu sekilde hazirlanan
evlerin kurulmasi az zamanda yapiimaktadir.

ENGLAND
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APPENDIX.III

Table A.III THE LIST of SOME EXAMPLES of HOUSE PROJECTS WITH
COST PRICE PUBLISHED in MIMAR later ARKITEKT (1931-1950)

YEAR No ARCHITECT COST PRICE (T.L.)
1931 1 Sirr Arif 7.200
1931 3 Sedad Eldem 5.750
1931 5 Sedad Hakki 3.250-3.000-3.400-2.800
1931 8 Mimar Abidin 3.800
1931 9 Mimar Abidin 3.200
1931 | 11-12 Zeki Selah 6.000
1933 1 Abidin Mortas 10.750 - 7.400
1933 2 | Bekir Ihsan/ Nizamettin 20.000 / 4.500/2.300

Hiznl/Abdullah Ziya
1933 3 0. Faruk Galip 8.000
1933 4 Mimar Refik 65.000
1933 6 Mimar Abidin 1.600
1933 8 Mimar Abidin 6.600
1933 12 Seyfettin Nasih 3.000
1934 2 Behcet Sabri 2.400-3.150-4.350
1934 3 Behcet Sabri 2.900
1934 3 Nizamettin HlsnU 4.000
1934 11 Seyfettin Erkan 1.200
1934 12 Tahir Turan 8.000
1935 7 izzet Baysal 30.000
1935 9 izzet Baysal 4.000 - 9.000
1935 10 Izzet Baysal 2.950 - 8.000
1936 2 H. Adil 20.000
1936 12 Bekir ihsan 14.000
1937 4 Mimar A. Mortas 7.200
1939 1-2 Ahsen Yapanar 800
1943 3-4 Abidin Mortas 16.000 - 19.000 - 23.000
1947 7-8 Halit Femir 55.000
1950 3-4 Halit Femir ve Feridun 250.000

Akozan
1950 | 11-12 Halit Femir ve Feridun 150.000

Akozan
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APPENDIX.IV

EXAMPLERS HIGHLIGHTED IN THE TEXT

Qayla o

YEDIGUN

[ \Fwiovn 1 19N

YAk

i

NIN

TR

EDENIYETIN sartlarindan
ve delillerinden biri de gim-
di bizde de ahgilmug bir
kelime olan ¢konfor» iginde
yagamakdir. $u halde evlerin diga-
nsi ve ondan daha ziyade igerisi bir
memleketin ne kadar ilerledigini gds-
termek gerektir.

Biiylk Avrupa sehirleri son asirda
‘meydana gelen birgok {teknik vasita-
larin begigi olduklar halde oralar-
daki evlerin gogu hili bir, iki ylzyl
snceki hallerinde bulunuyor. Zaten
Avrupalilar, hele frenkler deigiklifi

pek istemezler. Yeni geylere kargt bir | §
zaman olsun dayanmak eski Avrupa: |

mn huyudur. .
Halbuki Amerika bayle degil. Ora-

da en son meydana gikan bir yeniligin
derhal yagayislara, dzel varhklara gir-
digi gorilir. Bu arada evlerin en
rahat ve en gok medeni tesisattan is
tifade edenleri de Amerikada bulun
maktadir. Evlerin aydinlanmasi, 1sitil
masi, sogutulmas:, mutfaklarn  kurul
mas ve igl i, banyo odal ter-
tipleri gibi birgck yepilikler, son yir-

somyeden ibarettir, 1

Lad

v yapildi. ( Yarinin Evi) adimi
giyan bu bina hem yenl arag-

ornek veriyor.
- ' -~ T b
Sisssss ussusssessnsasentnitttarnrnntne

halka gostermek iizere ( Yarinn Evi)
adile bir 6rnek meydana- getirdiler,

ayaletinin (Mansfield) sebrinde yapilan

bu bina mahzen katindan tavan aras

mi, otuz yildanberi daima A
Avrupaya geliyor ve bunlarin serpin
tisi de arasira memleketimize giriyor.
Evierde kullamlan her tiirld rabathk
vasita ve iletleri yildan yila daha di-
zelip ilezledigi igin Amerikahlar bun-
larin hepsini bir arada toplamak ve

Bu elektrikli
Bol dolaplar sayesinde

mutfak bir hnhmll 'unllv'lt 1!
faklards gdrdiimiz kanpklga

kendiliklerind

girmigtir. Odalar siipiiren, tozlarialan,
biraz soguk olunca evi derhal jsitan,
s:caklik gelince. sofuk havay: temin

£

Fig A.IV.1 Yedigin, n: 148, 8.January.1936; 6
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_ ( Westinhause ) tarafinden ( Ohio)

rmalar igin bir laboratuar igini; |

pa kadar bugiiniin en son vastalarnm
tagimakts, en rahat sartlarla yaga- |
nabilecek bir balde bulunmaktadir. Bu
evin bitin kapilar1 yaklagildigs zaman
agihyor. Elektrik ora. |
da her tirli igi goren binbir marifetli
ve bagi yumugak bir hizmetgi haline




YEDIGON © \W‘ltom 4336

Sayla 7

sim gmme dolapla-;
rn agk ve kapal
ki gekllnl gBsteriyor.
N 2
g

fuk ve sicak suyn gtiren, mutfak
Iglerini goren, bulagign yikayan, her
- oday: gdzleri yormayacak tatl ve drta
"“ bir 1gikla aydinlatan bu yumugak bagh
[ v (Elektrik) adli hizmetgidir.

| Amerikalilar bu 5rnek evi meydana
| getirmek igin  on milyon [lira kadar
. para harcadilar, Fakat bu ige bu dere-
. ce biyik bir para konmug olmasi,
| yarmm evlerinin gok pahaliya mal ola-
- cagimi gdstermez. Ciinkii ou milyon
 lira, ylizlerce ve binlerce tecriibe ugrun-
[ da sarfedilmigtir. Yoksa umumi mede-
| niyet vasitalari iyice kurulmus olan sehir

t
I
B
|

¥ oden, sastleri igleten, musluklara o0

lerde hem elektrik ficretleri ucuzdur, hem

| deher tiirld aletler ve vasitalar gittikge
| 'ueuza malolmaktadir. (Yarinin Evi) bir
aile hayatinda kullamilabilecek biitin

kolaylik ve rahatik vamtalarinin en

iyi gekillerini g3steriyor, Oray1 gezen-

B e TIER

na belediye tarafindan liboratuar ola-

-

‘_vnzlfui.'"ay\(‘lan'iyi; giinden giine ev ig-

~ri gelen yenilikleri aragtirmak ve en

ler kendi evleri ve alleleri igin ders |
. almy oluyorlar. Ayni zamanda bu bi-

| rakda, kullamlmaktadir. Laboratuarm

' leri ve esyasi igin teknik dleminde ile- |

- rahat olanlanm ( Yarinn Evi ) ‘igin -

' tatbik etmektir. Bundan bagka bu
ev mimarlik’ bakimindan da bir &rnek
halinde bulunuyor. Bir evin en sade,

fakat en rahet ve giizel bir tarzdana- | E

sil yapilecagioi da gBsteriyor. Merkez-

 den -}n.hn 'yolile  bugiin { Amerikada

degil, Avropa gehirlerinde, hatta bi-
zim ban bilyiik sehirlerimizde bile ev-
lerin ve apartimanlarin kolayca ve zah-
metsizce 1mtilmas: temin edilmig gi.
bidir. i

Fakat sofutma tertibati heniiz tama-
mile halledilmedi. Odalar: - riizgérla:
mak igin vasita var. Yiyecegi sopuk
tutmak ve istenilen miktarda buz yap-
mak igin buz dolaplar1 var. Fakat imt-
manin da sofutma gibi hig duyulmadan
diinyanin her kdsesinde ayni derecede
temini igin ugraglmaktadir ve pek
yakin zamanda bununda bulunacagmna
siiphe edilmiyor.

(Yarinin Evi) nde gok ileri gitmig
iglerden biri de mutfaklardir. Hele ken-
di kendine igleyen elektrik finnlar,
ddeta akli baginda bir ahgi gibi hare-
ket eder. Ciinkil oraya pigmek veya
kizarmak igin zamam ve sicaklij ‘dyar
edilerek konan birgeyi pisirip kizart-
tiktan sonra finn kendi kendine sén.
mekte ve sdndiigdi zaman, bir zil ca
larak igin bittigini baber vermektedir.

‘Amerikada yeni meydana gelen ev-
lerin ve apartimanlar bir aynligi da
esyanin bir gogile birlikte yapilmis ol-
malaridir. Yemek odalarinda biifeler,
yatak odalarinda yataklklar ve muh-
telif ihtiyaglar igin kullamlan odalarda
dolaplar ve bir kism masalar yerlidir,
ski Tiirk evlerinde gigeklik, yik, do
lap gibi yerli esya oldugu gibi Ame-
rikada da artk kiracilann bunlan ta-

gimaya ihtiyaglan kalmamigtir. Ancak
bu yeni gekildeki biife, dolap, masa,
yatakhk gibi seyler odalarda, salon-
larda birer fazlahk veya kiinbet
meydana getirmemektedir. Hepsi du-
varm iginde sakh bir haldedirler. Ma-
sa, yatakhk gibi seyler kullanildig: za-
man bir digmeye basmak suretile mey-
dana gikarlar. Rife ve dolaplar oda-
nin ve sal $ Llini b lar.

Demek ki yarmin evinde boyle bii-
yik kitada esash egyayr da hamr bul:
mak kabil olacaktir. Yeni evlerin ehem-
miyetli rahathk vasitalarindan biri de
banyo odalarile ayak yollaridir. Bura-
larda yerler ve duvarlar' o suretle ya-
pilmigtir ki bir parga kirin veya tozun
tutmasina bile imkin yoktur. En esash

| temizlik ‘ihtiyacim: kargilayan bu, yer-

lerin rahathif, hattd giizelligi, yasayig
‘tam insanca bir hale koyar. Dogrusu
yarmn evlerinde insan Smriinlin daha
uzamasi ihtimalide goktur. Ciinkii ora-
da yagamgn yiprandiran kilgik ve
adi mkintilardan eser bulunmaz. . 2

Gariptir ki gimdiye kadar bizde bile
ornek kiimesler, ornek ahirlar yapilip
halka gdsterildigi halde belediye dairele-
ri 5rnek evler yaptirarak halkin yaga-
masina 6n ayak olmayr diiglinmemis-
lerdir. Amerikadaki gibi olamasa bile
memleketimizdeki vamtalarla yapilmas
miimkiin ve medeni sartlann haiz Srnek
evler meydana getirilemez mi ?

Bakalm bu faydali ve lizim fikri
hangi belediye reisi meydana getire-
bilecek ?

senssnnnnnnnnn

Y0zOKLERIN
MANASI

@ Amerikada gerek erkekler, ge-
rekse kadinlar parmaklarinda tagidikla-
n yiiziklerle izdivag hakkindaki fikir-
lerini ifade ederler. Kiigik parmaga
takilan bir yiizik evlenmek arzusunda
oldugunu anlatmak igin, ikinci parmak-
taki yliziiklerle niganli, orta parmakta
ise evli olduklarini, bag parmagm ya-
mndaki parmaga takmakla da sonuna
kadar bekir kalmak arzusunda olduk-
lanimi anlatirlar.

vaKITSIZ DO&AN
COCUKLAR
@ Vaktinden evvel dofup yasa:
yan gocuklar arasinda 215 giinde do-
ganlar rekor teskil etmektedirler.
Vaktinden sonra dofanlardan 330
giinde,yani 1layda dofanlar da kayde-
dilmigtir. Tabii dogumun (280) giin
oldufuna nazaran ana karminda (50)
giin daha kalan gocuklarin her halde
diinyaya gelmek husunda aceleleri ol-

madigim gosterir,

Fig A.IV.1(continued) Yedigiin, n: 148, 8.January.1936; 7
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Bugiin Avrupada gehircilik, bizim miite-
hassis geginenlerimizin telikkilerinden
gok ayrt ve tam manasile modern bir yol
iizerinde yiirliyor. $u resimde solda Pa-
riste yapilmas: digiinilen bir «Hiki-
met mahallesi» projesini gériiyorsunuz.
Bitiin bilyiik devlet dairelerini, nazirla-
rin oturma evlerini ve bir de hava istas-
yonunu ihtiva eden bir proje, modern
ihtiyaglar tamamile géz &niinde tutula.
rak gizilmiglerdir.

I it
Wl vrapa sehircilik mesele-
sinin  teferruatma girecek

. liin esasint tegkil eden u-
b mumi = prensipler iizerine
mek lazim ki sehirciler serbest plan yap-
mak ve tatbikatta bulunabilmek icin
sinda bulunmamalidirlar. - ¢Bizde gok
defa umumi kanunlarla belediye ve
carpigirlar. Hele Evkaf gehirdeki her
tesebbiisiin niine dikilen korkune bir
Bir sehircinin ilk vazifesi her seyi ve
her ihtimali evvelden kestirmek ve is-
mektir. Onun buldugu t:dbirler yalniz
bir Zamana mahsus olmiyacaktir. Hele

degiliz. Yalniz asri sehirci-
konusacagiz. llk 8nce su ciheti sdyle-
hi¢ bir kanun ve nizam engeli kargi-
bilhassa Evkaf kanunlart bu  hususta
heyula olur.»
tikbali miimkiin oldugu kadar gorebil-
 bir gehirci  idarei raaslahata berntiven

Belediye ve gehircilik miitehassist Pierre Vago tarafindan yazilmis olan bu maka-
lede meselenin ana hatlarins ve esas noktalarins bilgi ve salihiyetile anlattigy igin
bize ¢ok faydali gériindii. Memleketimizde gehircilik s8zii ancak biiyiik inkilabi-

J s n A

ve C iyetin t
kaymetli yazlarin hepimi:

lazim

sonra duyulmiya

(e

haal .
3

Bu h Ls

imarlar ile ve umumi planlars ile biitiin

dazl: 1.
tandaglar en y

Makalede bize ait olarak ilive ettifimiz miitalealar: tirnak igine aliyoruz,

tedbirlere kat'iyen yanasmiyacaktr.
Ciinkii mesele sehir halkint gecici bir
zaman igin ugragtiran bir noktayr hal-
letmekten ibaret degildir. «Bizde bazt
miiesseselere, hattd bazt mithim adam-
lara hog gériinmek veya bir semt hal-
kmin arzusunu  yerine getirmek igin
sehrin istikbaldeki plinna engel ola-
cak isler yapiidizt her zaman gériil-
mntigtiir. »

Bir gehirci asei bir gehi: hevatnan
biitiin o miirekcep ve karmk wieselole:

rini kavramug, bir teknik adami ve yiik-
sek mesleginin suuruna sahip bir mi-
mar olmak mecburiyetindedir. Ciinkii

soylemiye hacet var mu ki gehirlerin
dan alikadardrlar,

sehrin hususi mahallelerile umumi mey-

danlart ve abideleri arasinda meydana
gelecek ahengi zihninde canlandirabil-
mek ihtiyacindadir. Ve bu ahenkteki
birligi bozabilecek en kiigiik_bir notayr
bile ihmal etmiyen dikkatli bir orkest-
ro sefi gibi harcket edecektir. «Bizde
herkes sehircilikten anladigin: zanneder

ve sehric omumi bayatira aft Mesele

Fig A.IV.2 Yedigiin, n: 165, 6.May.1936; 22
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No. 165

YEDIGON

Sayla 23

Pariste yapiimas: diigiiniilen bir piyasa merkezi. Binalar, camdan ve

. wwJer hurada séylenen fikrin tersin: ola-

rak ¢ok defa corbaya déner.»

Bir gehirci hemen daima degistirile-
miyen vaziyetlere, feda edilemiyen hu-
susi menfaatlerin mukavemetine ve bil-
hassa idari giicliklere tesadiif eder.
Festlerin veya sirketierin sehir hayatin-
da tam bir serbesti icinde hareketleri
mesela Nev-York gibi azametine rag-
men acayip olan ve iginde yagtyanlarn
hayat, ve sihhatlerini hesaba katmamis
bulunan biiyiik sehrin meydana gelme-
sine sebep olur.

Bir gehir miiteh ilk endis
memlekette yagiyan herkesin gunqten
havadan ve aydinhktan istifade hakki-
ni diigiinmektir. Bazan fena cizilmis bir
yol yiizlerce ailenin giinesten mahrum
kalmasimi mucip olur ki bu, sehir mi-
mar icin biiyiilk bir mesuliyet olmak
lazim gelir.

«lstanbulun ve bilhassa Beyoglunun
birgok sokaklar giiniin en parlak za-
maninda bile bu avug u;l kadar 1gik al-

lar ve gelisig us koca

binalann arasmda kalan bodur evler-
de yagiyanlar logluktan ve havasizlik-
tan bunalirlar.»

Bugiinkii sehirciligin hesaba almnt
lazim gelen mihim bir &mil de otomo-
bildir. Her yerde otomobillerin cogal-
mas: ve bunlan kullanmak ihtiyacinin
artmasi gehir icin chemmiyetli mesele-
ler cikaniyor: Durak yerleri, makas
yerleri, otomobillerin en cok isliyecek-
leri caddelerin tayini, sehrin garlarla,
istasyonlarla veya limanlarla, kirlar ve
sayfiyelerle miinasebetleri ayr ayn dii-
siiniilecek cibetlerdir. «Bizim Istanbu-
lun, hele Beyoglu tarafinin bazi yolla-
n bugiin otomobil yiizinden artik ti-
kanacak hale gelmistir. Halbuki lstan-
buldaki otomebil sayis1 Avrupa sehir-
lerindekine nisbetle hig birsey demek
degildir.»

Zamammuzda sehirciligin diigiinece-
& bir nokta da tayyarelerdir. Giin gec-
tikce tayyare makil vasitasi olmak hu-
susundaki ehemmiyetini arttmyor. Pek
yakin zamanda trene veya vapura bi-

gelikten yapilacaktir,

ner gibi gehirlerde tayyareye binmek
édeti teessiis edecek ve belki mini mi-
ni tayyareler otomobillere de rekabet
etmiye baghyacaktir. Eski gehirler da-
ima muayyen merkezler etrafinda top-
lanirlardi. Bugiin telefon, otomobil gi-
bi anlagma ve bulusma vasitalarinin co-
galmas: yiiziinden gehirler dagilip ser-
pilmiye ve merkezlesmekten uzaklag-
miya miitemayildirler. Bugiinkii sehir-
ciligin bir diisiincesi de sehirlerin sanayi
ve fabrikalar mubhitile, ticaret ve hiiki-
met ve ikamet mahallerini ayirmak ve
fabrikalarla mahalleler arasinda genis
spor meydanlan ve koruluklar tesis e-
derek fabrikalanin oturulan sehir hava-
sini bozmamasini temin edebilmekiir.

Sehircilikte g6z &niinde bulundurul-
masi lazimgelen esaslardan biri de ge-
¢it resimleri icin genis ana caddelerdir.
Sehri bir ucundan &biir ucuna kadar
genis bir ana caddeye baglamak esasi
hi¢ bir zaman unutulmamahdir. Iste ge-
hirciligin umumi prensipleri.

Am& Ampq Aum-ikm kiskaniyor. §imdi Avrupa mnd- de Nm-vwrk’u oldugu gibi muazzam binalar yﬂhg“yor-

New-York'un sflake ser geken manzarasy, sagda Fransanin Liyon yehrindeki ylksek binalar _grilluyor,

Fig A.IV.2(continued) Yedigin, n: 165, 6.May.1936; 23
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HAZIR

CVL!

Haxr evler, yani tabrikada ¢atisindan musluguna kadar
herseyi yapiarak #v-bark sakibi olmak istiyen kimse-
lere verilea takma evler,
da  olduk¢a miihim bir

bugiinkii insaat Programlarin-
mevki lutmaga baslamishiz,

H AZIR evlerin, o kadar ragbet
kazanmasinin bir sebebi, pek ga-

buk kurulabilmeleri ve evsiz kimseleri
serseri bir hayattan lkn d

gok kisa bir zaman icinde ve daha

ucuza mal oldugu igin hemen hemen

biitlin igciler birer hazr ev sahibi ol-
= 1 Lo

ileri geliyor. . Simdi biitiin diinyada,
evsiz barksiz olan milyonlarca insan
kendilerine bir yuva ¥ ind

maja
Londra civanndaki kdylerde hamnr
evlerden biiyiik mahalleler meydana

dir. Harpten sonra bu arzu bilhassa
daha kuvvetl i ve milyonl in-

gelmis Gittikce daha fazla inkisat
eden takma evlerin insaati, Ingiliz

san  bir ev sahibi olmak sevdasina
diigmiigtiir,

Hazir evlerin ilk tecriibeleri ‘gimdi
yapilmig degildir. Harpten ¢ok sene-
ler evvel A ikada ve bam lskandi

ailel oturabilecekleri bir hale de

sokulmaga gahsilmakiadir. #
Harptenberi bu sahada 124,000 yeni

ov yapilmighr., Géoriilen ragbet iizeri.

ne hitk@met, hazir evler ingasimi artti-
1

nav memleketlerinde hazir evler bii-
yilk bir ragbet toplamakta idi. Bir an
evvel bir yuvaya sahip olmak istiyen-
ler icin daha basit konforu ve kolay-
h& ihtiva eden bu evler tercih edil-
mekt idi. :
Harpten sonra bilhassa tnqilhn-
de hazir evlerin genig dlgiide imaline
basldnds Boimbais 1 tstind

evsiz kalanlar igin hiikimet muhtelif
tipte hazir evler inga etmeJe baslad:.
Bu arada bu hazir evlerin insasinda
da baz degisiklikler oldu. Eskiden
daha basit bir konforu ihtiva eden ev-
lere baz ilaveler yapildi. Meseld bir
oda, mutbak ve banyo dairesinden
ibaret olan evlere, diger bir oturma
odasi, ayn bir banyo dairesi ve ka-
lorifer tesisah ilave edildi. ¢

Hazir evlerin yapilmas: gimdi bii-
viik bir ragbet kazanmigtiz. Bu evler

r . Bir taraktan takma ev imals.
tt artarken, diger taraftan da bu evle.
rin ayni tipte olmamasina dikkat edi.
lecektir. Ciinkii ev sahibi olmak is-
tiven bir gok kimseler, ayni tip evlere
ragbet etmemekiedir, Hatts bir ma-
hallede ayni tip evlerde oturmak iste-
miyen ve schibi oldugu evin baz hu-
susiyetleri bulunmasini da istiyenler
vardir. Buau nazan itibara alan fab.
rika schipleri, birbirinden degisik av-
ler yapmaga, bunlann i¢ ve dig terti.
batlannda farklar gdzetmege basla-
muglardir.

Bundan basgka bir ¢ok memleket.
lerde yapilmakia olan hazr evlerde
Yeni bir dahili tertibat gdze garpmak-
tadizz Bu evlerin hemen kismi aza-

Altta, bugiin Ingilterede yapilan ve
ve evsizle: tarahndan ¢ok biyiik rag-
bet giren iki katlt hazir evlerden biri.

Fig A.IV.3 Yedigin, n: 39, 11.December.1948; 8
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minda mutfak icin ayn bir yer aynlma-
mig. yemek odasi ve mutiak bir arada
vapilmighr.,

Hazir evler ekseriya celik. iahia ve
sikishnilmis yanmaz bazi sentetik madde-
lerden imal edilmektedir. Amerikada
cam, Ingilterede kauguktan ve Kanada-
da tezyik edilmis k&@1t hamurundan ha-
zr evler de yapilmakia ve pek &l& kul-
lamlmakiadir. 3

Altta,

Hangi moddeden yapilrsa yopilsin,
bu evlerin imalinde her tiirli sihi serait
ve medeni konfor nazan itibara ahnmis
ve hig bir jhtivag gdzden kaginlmamishr,
Bu evlerde elekirik, telefon, radyo, .uz
dolab: mevcut oldugu gibi soguk ve sica-
gin gecmemesini temin eden tertibat da
vardir. Hiildsa bu evler diger kargir ve
beton evlerden kullamg itibariyle hic de
asadn degildir.

Solda, bugiin Finléndiyade yopilon ve ora halki tarciz
ragbet géren Finléndiya fipi tek kath bir hazr ev ve :léni,
Yukanda iki koth Ingﬂig bozir evlerinden iki numune
bezir evlerin kull

1 fatet

olan ig

Biitia bu baxnr evler., bildigi

lerden her bakimdan daha ucuza =z! ol-
dugu, daha kolay kurulabildigi (24 saat
zarfinda kurulan hazir evler oldudw gibi, -

Emerikada yclmz iki saat iceri: e ku-
rulobilen hazir evler de vardir) iciz bu-
giin biitin diinyada meskensizlikiea kv-
ranan ve baosim sokacak bir ev sakhibi ol-
mak istiyen yiiz milyonlarca insan:n ide-
alini teskil ediyor.

Fig A.IV.3(continued) Yedigin, n: 39, 11.December.1948; 9
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gelen yiyecekler getiriyor. Bun-
larin icinde de hi¢ siiphesiz ki
cok kuvvetli olanlari, bize ya-
niyacaklar1 cikacaktir; ama bir
yigim yuvay: doldurmaktan bag-
_ka bir ige yaramayip ergec ati-
lacakmig, ne cikar? Kalacaklarin
aligik oldugumuz aziklardan da-
ha az. faydah olacagim: kim te-
min edebilir.

Akademia iste bu zahire top-
lanmasina méni olabilir. Karmn-
caya yer, anya cicek gdsterir;
onlarin bagka yerlere, bagka i~
ceklere gitmesine mani olmak
ister. Akademia insiyaktir, .cin-
sin, temadisini, fakat hayat tarzi-
m hic degigtirmeden, yeknesaklhik
icinde temadisini temin eden
insiyak...

Onun da bir zamam vardir:
Hele her cicekten tadalim, her
yerden her cins azk getirelim;
yuva iyice dolsun, icinde bolluk-
tan biribirimizi gérmez, kimilda-
namaz bir hale gelelim,
.II( A i * bu n ar
yariyacakla yaramiyacagi ayirde-
der... 1N

> |

*
* *
Evet, bunlar da hatirima geli-

yor ve on altinci asir Fransa’si-
ni

asirda zenginlesti, her taraftan

kelime aldi, gramerini genigletti. |

Fakat fazla zenginlesip fazla bo-
zuldu; on yedinci asir adamlar
gelip akademia kurdular. Bizim,
Fransizlarin on altinci asirdakine
_ benziyen toplama hareketimiz
daha yenidir, birakalm genigle-
sin. g
Fakat 16 mc1 asir  Fransa’sin-
daki hayat gartlari ile 20 inci

a rirlerimizin bir
kismina refah degilse de bir ra-
_hathk getirebilir. Bunu diigiiniin-
ce de oyle bir miiessese kurul-
mas:1 fikrine fenadir, zararhdir
diyemiyorum. Isin iki yiizii var;
bilmem bir tanesini értmek ka-
bil mi?

Nurullah Ata

o zaman |

diigiinbyorum. Fransizca o |

asir Tirkiye’sindekiler bir degil; |
1 q 1

Yazan: Omer Riza

ilan sayfalarimizda bu deﬁerii
| negriyatin. tafsildtins okuyunuz.

ehemmiyet verdigimiz ko-

gesi, siiphesiz ki yatak odalarn-

mizdir. Miimkiin olsa yatak oda-

s ev kadrosundan cikaracagiz.

O kadar kiymetsiz, adeta fuzuli
telakki ediliyor. :

Yoksullar1 haydi affedelim; Fa-

dilerine yatak odas .olarak ayir-

etmemek ve acimamak mimkiin
olmuyor.

Gegen giin bir arkadagimla a-
partman anyorduk. Bir kag¢ bina
gezdik. Rehberlik eden ev sahibi
veya kapici, katin her tarafim
dolagtirdiktan, salonlari, odalar,

d

"YATAK ODASI

ESKENLERIMIZIN en az |-gi

‘sene fena uyumakla ne oldufu

kat varhikh bircok ailelerin ken- |

diklar1 yerleri gdriip te hayret | ~.

Yazan: Dr. Ali Ridvan

hepimiz biliyoruz.

muzdan haberimiz yok.. Iste ben

soyleyim: Kendimizi zorla &ldi-f"

riyoruz.

Bir Ingiliz darbimeseli, sibha! “
kaidelerini: “Iyi yatak, iyi banyol:

ve iyi kahvalti, diye sayiyor
Bunda hi¢ mubalaga yok: Iyi bi

deki havay: teneffiis edecefimil
od; icin ne kadar emek vers
azdir.

Bu oda her Q.eyden evvel ‘bl

hava ve giineg almahdir. Sabal

leyin aksama lkadar rizgar weft

11k igerisini yikamahdir.
Tavan, dégeme ve duvarlar acllk
" : renkli ve eg

¢ etmelidir.

bir nokta ya-
tak odasinm
' intizanudr.

Bu yatak ayni minder v,
mutfag: falan gdsterdikten sonra
geri tarafta birkacta, ne demeli
bilmem ki, tecrit mahalli goste-
riyor: :

— Bunlar da yatak odalari...

Evet, yatak odalari.. Hastaha-
nelerde sinir veya intan hastala-
rim ayirdigimiz hiicrelere benzi-
yen yatak odalar.

“Goz gormeyince gonil katla-
nir., sozinin tesellisile icinde
émiir siirdigimiz bu yerlerde
gergi gozi kapali yagiyoruz. Fa-
kat hakikate ve tehlikeye de
g6z yummus oluyoruz.

Yatak odasi, hayatimizin yari-

sina yakin bir kismina besiklik
eden yuvamizdir. Yatak odas:i e-
vin hastanesi,

prevantoryomu-
dur. Yorgun viicudiimiizii dinl

ifesini de goriir kargilamali -
dir.  Viic
diimiiziin  istirahatine  gozleri

mizi dinlendirmekle baglamaliyi.

Yatak odamizin penceresi ¢

gizel bir manzaraya bakmalidr,
Yatakt: lel&"' Pt Yoot

No. 61

e
R AN

e

Pek miihin{ -

g
kit hayatimiza biiyik tesiri var
dir. Saglam bir uyams ve dii
yaya neseli bir bakig biiyik
adettir. Uyanmak, yeniden do§:

mak demektir. Dogdugumuz mu|

hit gizel olmalidir.

Sinirli ve uykusuz bircok har _F"‘
talari, yalniz yatak odalarina do-!

kunarak kurtarmak kabil olmak-
tadir. Disarinin  giriltilerinden

uzak olmak da yatak odalarmm|

belli bagh sartlarindandir.’ Oto

mobil kornasile veya salepginin|
narasile terkettigimiz bir uyky

bizi dinlendirmis sayilamaz.
Bir odada yalmz bir kiginin

direrek bize yarinki célxgma kud-

| retini verecek yer orasidir. Ug

yat

dan suraciga kaydedelim.

Fig A.IV.4 Yedigin, n: 61, 9.May.1934; 6
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B iR atom sgehri kuruluyorl Bdyle garip bir tegebbiisiin
pek de hakikat olabilecegine her halde inamlmaya-
eak bir gey, diyeceksiniz. Fakat hakikattir. Bu tesebbii
New York'taki meshur bir ingaat firmas: tarahndan vapil-
mig ve en muktedir mimarlar yeni atom gehrinin plénlann:
hazirlamiglardir bile.

Bu insaat sirketinin yaphd pléna gére. alom sebri
atom bomb tesirlerine edecek vuziyettc
kiimelenmis bir haldeki borulardan ibaret olacak ve he:
tiirli konforu héiz olan gehir bu biiyiik borulann icerisind:
kurulacaktir.

Atom bombasina mukavemet eden bu borulann ice:i

— Arkast 23 iincii saylada —

Sagda, bir atom sehri labirent gibi birbirlerine bagt.
tiinellerden miirekkep olacaktir. Ortada, biiyiik linel-
lerin igerisinde bir sehir halkinin yasayabilmes: icin
liizumlu her sey bulunacaktir. Allta, atom gehri tiinel-
leri, bomb tesirine k 1 edecek bir haldc
olacak, burada binlerce kisi rahat yasayabilecektir..

Fig A.IV.5 Yedigiin, n: 40, 18.December.1948; 20(continued on 23)
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Avrupads zengin olsun: fakir olsun pek gok kimseler
sayliyede birer kigik ev sshibidider. Yazn = sayfiyeye
gitmek ihtiyacs bu sarctle herkesi bir kigk sabibi olmaga
sevketmiglir. Kgik sayfiys evierininin gehir evleri - gibi

konfor tesisatina ihtiyaglan yoktur, Bunlann kalarifer,

terkos gibi masraflarn yoktur, logaatlarinda da fazla likse

ehemmiyet verilmez. Bundan dolayi” sayfiyeevleri daba
verza mal olurlar, Yukanya dercettifimiz O odab kigik
Eé;'k bizde deima artmakta olan sayliye ihtiyacina cevap
verehiloek fzere tertip edilmigtiv. 7,143{6,14 eb'sdinda

- . 800liraya 3 odal

: P

t bir kesk

olan bu kagk tahtadan veys {epladan m{.a. edilebilir. Her

ki malzeme ile maliyet flatr 800 lira raddelerindedir. Sa-
‘hifenin’ alt kimandaki plinlar aym eb’at  Gzetife tanxim

edilcigtic. Allenin ibtiyacina ghre bu plinlardan herhangi

“hiri intihap edilebir. Buplinlar B¢ kigiden ibaret kigik

bir alle Igin dlginlmiy ve onn gire tertip edilmigti. -
Bodrant kihieda odan ve komir koymsga mahsus bal-

| ‘meler vardi. Bu kégk yazlik igin inga . edilmis. olmamna
| ragmen kigin da’bir aileyi barmdifabilir, d

-

e

Ayns ebat Tverlee yapilery mublellf plin nlmuacsi

Fig A.IV.6 Yedigin, n: 142, 27.November.1935; 23
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meledni tartmoa mahaus milieamb bie |
ternzi. Kolejli Mikhet's stavla bilmedi= |

gindens beg on dubara.. Humeyra'ya
eelbisesine dokiilen bir yemek dala-
ams yileya yikiya bitiremedifindens bir
torba camapr sedas. lstanbul valisinin
kardesi Hikmet'e adad:lik  diplomaus
Muallim Ekrem's spek zanf oldugun-
dans Haratepeds bir kasap  difkhin,
lstanbully Fark'a emiitemadiyen kol
kabazlk ynptipndans Zati Sungur'un
gantan, Muallim MNaime'ye ekayafa bi-
nince dliimen tuturamadifindans seli.
met romarkérd, M. Luiz'e epek zayf
alduiu igine i yanlasdam  Avainin
yagl boya tabloss. Dager Salihattn'e
Debreli Hasamn martini. Roz Mari'ye
cpek geng oldugund, bir ik kteg
diplomas. Enver Kizim Czalp'a brigte-
ki un certain nombre de petit Schlem.
Ankaralt hukuk talebelerine egeng lesz-
larla pek alikadar olduklanndars niki-
he medeni doktorass. Unutulanlsra Ki-
razli yaylinn ayazr. Vedat Abut'un
kendisine shapnda sag nz oldufundans
bir fil di&l tarakla bir fige briyantin.
“sine sbagmda sag az oldufundans hbir
i Fil digi tarakla bir qige brivantn.
Gecelar, ipte biyle gegivor. Bir ge-

ee Alman mektebi munllimlerinden ber

Tayhman akordeonla otel sakinlerini
giizel eflendirdi. Dag pabuglarile vals
vapanlnr, sanki glsdB: kaymalktan
yoralanlar degildi Op Almanm yanys-
na gelince siyledikleri Ffaliosuz enfes
parcalar, Alman mueili killtirGnian ne-
kadar witksek oldufuru gisteriyordu,

Bursya Istanbuol ve Ankara kafilele-
rile birkikte dindiim. Yolda Tokat say-
lavt Siireyya'min adim bagnda denceck
kadar ak sk digtiFini giriyordum.
Meger kavaklan Almanyadan veni a-
knmey oldugu igin pek huysuz geyler-
mig. Mihayet onun koyaklaros bea, be-
nimkilerini de o takt da iy . diizeldi.
Kirazh yaylaya kadar beraber geldik.
Burada, ayagr burkulan Memdub'un
gift atli kag heor gibi imdading yee
“tigti we Tokat saylave da bu dertten kur.
tuldu, «Memduh; bey sone Amerikada,
bep ¥l da Londrada kalan ve Amer.
kan mecmuslanna yan yazan degerk
bir arkadagtir.s Ditnyay delagan zaval-
Tt Memdub'un bumda ayagomm burkul-
mant hepimizl Gedi.

Bursads geceyi lstanhul ve Ankacali
dagelar Gelik palasta gegirdiler. Fakat
Calik pales idanesi, dagclann potinle-
rindeki givilerin mupambalan zedeledi-
fini girorek hepsine pabuglan gikartt.
Bamlan terliklerini givdiler. Fakat dans
baglaymea onlan da frlatarak corapla
dans extiler...

— Musa Atag

I I
TErEN WAT
Yedi odali ve iki katl kalabahk ailelers mahsus girin bir yuva, Arsasi harly ol
mak Ozere takriban 5000 liraya inga edilebilir,

Bilireti  gat

o}
o
=}

Fauma TimEm I |
L : by [
T J .

¥ -
i d ""‘1[. ;_,_-H" -—_u—.-_-‘
gomin st AT Swinel
Bu alts odaly kiigk ayni plin muhafaza etmek Ooers realmda  g&rllidGgd gibl ik
muhtelif gokil Grerine nga edilabilie, Maliyst fiat yukandaki model giki 5000
i lira raddesindeain,

Fig A.IV.7 Yedigin, n: 200, 6.]January.1937; 12
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A L B .

T -"f—-—v_--.—-vr-ﬂ'r"—.—---.rr'.'l.—'-
YEDIGOM 2L rrerd 19030 Mo, 211

v ‘h‘% A
sunduran
Czer

d¥ Harbi durdurmak igin bir Amers
kaly gu tavalyeds bulunuyor:

Bir memlcket harg ildn sdebilmek gin,
wnki harp borglarin  tamamile Sdemiy
Sldufuns dair bir vessha ibrar ctmedik-
ge ildas harp etmemelidic,

% Hediye, kalbi rabilayi kuvvetlandi-
fen hir hatiradir.

% Giplaklann lehipe  sdplonecok ye-
phne 88z Qiyim kusamlaroe lenkit el-
memeklen ibareiisr,

% Fampanyamin  bir  husugipeli de
her geyi qift gosterdigl kalde kendinis
ek hisseliirmesidic,

* Ewli bir =adipls gegip  tozanlara
nagimal: Bir kere kadinds gesmiye cilkis
yorsank, iki kere de kocasin geadirmes
I, eglendirmaliziniz.

+ HKadinlara masihat: Kocanmn slein
igift ne dareselere kadar fedakbrick sde-
caflini amlamak iliyersaniy, arads SiCk-
da higksra higkera adlaymniz.

% Agwda bir diy, digginin tabagnda-
kinin kisine bedeidir,

+ Bajkhsing gamur alan, gitgsde kax-
well gukura diger.

% Resgine uygun dedak bayadin se-
cebiben daktilomuns, tawiiye mekiubuna
iBliyagr yokber,

W Bamys kestbmid, mazarlar GFering
an ziyade celbedsn Luvaleilir,

% Bagladigr climlenin yarsdn berakte
rilmasimdan hig kimse khoglanmar Mejer
&l insan sugly ola.

* Kadialarn hilkaten mizaha meyal
olmayiglars blydk bir simettic, Aksi taks
Lirde erkekler] sevmek yerine anlaria a-
lay emteneleri BB galirdi,

2 Ne slurdy, insam geceler e kalk-
ma vaktl geldi§l zamanki gibi tath uyu-
¥a hilseydi.

- Dik durmasin biten, Sndnd daha
iyl phirdr.

+ Baz insanlar wvardir ki, insamin
banlarm ellering logat kitabina vererek
spabane kelimesinin mdnasing baklira-
cag galir.

e Aot a5z, insan Banyo cdasimn bie
kiEgesing abilmig yap Bavluya cBnclnlir.

#r fekd, paragit gikidir.  Agil 3

1 iNi7RC
:hIZDE_

S

™,

LT L B I

Megretmekts oldujumuz ev almunelgrinln ve pldniarmsn daima bilyliyen bir ald-
ka e karglandfim mamnandgrelles giriyoru®, Ev yaptirmak Wtiyealdr efF geg ¥e-
digiin sayfalarimds 1aaavver sitikier gurel  modeli bulacaklinrindan emin olabd-
larfer, Dugunkia ingsst tekmigl evin harcingden ziysds dahiline ehemmiyel vermak
teidir, Yanl hatiel mangaramin gidaellege igin dabili takasmiat) feda simiyer, Bi-
macnaleyl  Bir v ings edecek olam  kimse haricl gaesllikien ripade dahili pske
simata, wullamgh olmpsana ehgemmiyet vermebidie.  Meseld yukanya dereettigis
miz lig =dali ba§ evl medell Ik pararda gozll chyiyan bir manzara  arzetmdyor,
Bu delde Bliddn iyel, dahill taksimata wersimigtie, lgesisinin son derecs

ipe yaramar
4 Hediye edilem atin digleri muaye-
no adilmes.

ullamigly olmag bu evin haric yeknasaklsgem affetliviyor.  Plém, siz de  fetkik
ediniz, we iginde yapyacagonis tasavvur ediniz. Birlm diglncemize six de Iytirak
edocekuiniz

Fig A.IV.8 Yedigiin, n: 211, 24.March.1937; 18
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e L] BEE

., "",5.

'ﬁu‘:‘qh Noderr birlilla

L
L

L L e L e T

R T T r LT T T e e e LR T S L e L LR T P R

B vilkh son derecs modern we bdblktie, Hafie  saaearas (ok  gsterifdidie

Fakal agik sdpbemish lhgsm goliree haricl marzarasmin gitredligine, dahili Lok

simats kurbss edilmagti, Ou villknin konfore milkemmel sbmakls beraber odas

lar pek kigak ve azder, Bans medabil Bel have  giten geail  pencerslere we

wpar yapmayh miisat blydk bir feragays mallktle. Bau williean malipet  Habi
3 « 4000 lira arasncdsir,

R R RE SRS S AR RN S PR AR AL Sd R ER R T rr s SRR ER GRS bR LRAY und

Buriii bir kUtDahene odaminen kigmidie. Gion garpam husasipetl, sadelifidir.
Yealllk olarak rodyn makinesh cslaglardan birinin kapak kammy yoriegtinl.
Delaken sgledeki bogluk radycnuwn musikl kabsliyelini aritsrmakiadie,

‘Rahatiniz
x %% ICiN ...

Kidglk apartimanlar igin dilginilmly = ]
Isn by yan sasaw we kBdlehane acb it
yar ipphl elmekledir. Bu ikl gissl e |
Igin ayr B pda lahsis  elmiye 10Res §
yehlor, Salgmun bir kdpeninl wWpal ede
WiEr we sambmi Bor kg Qegkil ader. Ao &
nltiiphans hifapmne pap messued T L]
v gok pratikdie. Herhangd bir mevoedi
galegiphan sbinlem kikabi ursnip shieak
neksdnr kslsylik sldudusi yan yaun-
kpr Wwilirier, 8

Batealmrda  ekaariprtle  delaplacy gar
yeltwr, Galanlar igim de dalag iyl
memigle,  Halbukl aplonlarda bulemm
gaceis, Witap gibl klglh ejyulires site
dn alir@inereh girkin bir FAEErD ik
iiklerime goh (esadOf scdtrie Bu WigR
dedap, anlenlar igln dilgbnlisdqiie, K
gl afdafiy kgin pek ar yiF Hpl e,
Fakat peh gok ayike Grier. Dl masm-
rali bu giteed dolabi cjya meraklilaneg |
taviiye ederir,

Fig A.IV.9 Yedigiin, n: 221, 24.June.1937; 22
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LIAVALINiZDEVAIVANIVLED

“HAYA

Sarowod
I WOFFST

¥

L YUVASE,

SALONDAN
DIGER IR ROSE

ATALINIZDE ideal evi diigdaicken,
eminiz ki griniiziin  Eniine ya yal
gin kayalarls Sreild sahil, vahut pate-
kalardan bagka gegit tanumiyan  dag baghan
geli. Bu sayfsda gordiginde model fte
bu hulyanmmm en derli toply cevabudir Kaya-

2

TEMIN KCATE

Ik Bir sahile us
tabkls oturtulmug
olan  beton bina
beg cdahdir. Pen-
exreleri, hem riz-
girlara kargr mak-
luz, hem de haol
gliney 2iyas hesap
edilerek  mgilmge
te,  Kieik kalest
ufku giz alabildi-
gine derinlegtiri-
yor. Omniiade ka-
yvalarm tesviyesile
meydana  gesiril-
miy geniy ve tabil
terns: vardir,

Duvarlnrn ruha-
betin ve BEAFID e
sirleri diplinillerck
vepildipn takdirde kg, yaz eturulabilic bir yo-
va elde edibr. Yovarlagm iginde salonun e-
cakle kipesing girlyorunuz. Apgds gk fakas
basit salonun bol  gigekli, rahat  késelerinden
bir diferi var.,

sHayal yuvas» bilyik calymalarn sonun-
da bakkedilendy wrun istirnhat senelesi igin fav-
siye edilebilecek en veur, Inkat en giz aha
ve mahat bir aile evidir.

Bu glizel yuvanm maliyet fiste, nren bedels
barig olmak lzere ve ikine derece malzems ile
diet bin Ern roddelerindedis. Maamafih en bi-
rinci igilik ve en biring malzeme ile ingaw dB-
pindlecek clumsa, asfari alt Bin Fralk bir biit-
ceyi hemba katraak icap eder.

Yedigin'dn Mimar

Fig A.IV.10 Yedigin, n: 251, 1.January.1938; 43



Sayfa 18

BU hafts sive dire odale  bic sahil
willisr takdim ediyoruz.  Bu willh hat
boyunda veyshut sakif  kenannda o-
huranlar igin dipdnilmEyils,

By villiyi beraber gezelim:

Dirt basamak bir merdivendan avin
kilglk ve sevimli antresine girilivor. Bu
antranin (ki kapew bizim igimizi kolay.
lagrmaktadir. Cok genly va ferah o-
lan oturma odasmda bulunan mimfie-
|ﬂ!'i.‘ gErﬂanE ;-'lt-vm;_'r-ruk Juimdln
dogruya koridom gloara’ arka odalas
gezabiliie Bu keddora aglan i oda
ve bir banyo salonu vardir. Banyonun
iki tarafmdaki odalar yatak odas ala-
rak kullasdabilie. Efer aile gok lkala.
ballk degilse yemek ve olorma odsu-
atn yanina tesdif eden cephedeki o-
du glzel bir yan odass ve kiltighane
vazifesini gorebilie.

Kbr:aﬂwn dii!r l.l':l.lﬂdﬂ. brf ml.l.tFﬂk..
bir de bahgeye gthan servia kapiar var-
dir. Muifak gok sthhidie, ve iki geniy
pencere ile bol gk almaktadie,

Bu kigik villinin baghca hususlyet
bir buluy gaheserd deamiye lipk genly
vemek ve oturma odasidir. Bu oda B
metre uzunlefunda ve 3,70 metee ge-
pigligindedir ve zemine kadar imen ge-
iy pencereled taragnyas agimatadn,

T Willknm  taragaw gok  geslgis, ve |
willhwn bnr\crl.n 'hu:rl. hhl:mn'!l:lprl;'.r.l

Yaz ginlerinde oturma odasmen pen-
cereleri tamamen agilimey, burast tara-
ga ile beraber sekiz on girtn hareketine
miisait bilylk bir dans sahas habini a-
lubstir.

Yahuat, yaz ginlerinin tath akyamla-
rinda bu tamgays hanr ikemleleri ku-
rarpk birkag ahbapla birikts Buzls,

fakat fazla hayale dalmuyshm ve mev
toemuze avde: edelim.

Bua villimn plin: 145 metre mureb
ba: Grerine insa edilecek pekilde terim
edilmigtiv, lyi malzerme kullanilmak sar
tile maliyet Hatr 3.000 lira raddesinde-
dir. Bu glizel viliya sahip olmalanm
aleuyucularnmiza temenni ederie

Fig A.IV.11 Yedigiin, n: 269, 3.May.1938; 10
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YEDIGUN

Sayfa 11

miys da Farem ¥

P

. WO ARNEFT

Dahs scairasinl Dimiyerum, an-
kil taksit verllmedi}l igln, mukine
¥l estan girkelin mamars geldi, b
nl ald, mafasayn phlarda

DARTITG  HURHSLARI

Bir hanwn, gealy va by bie odes
Ondan fasls mass var, bapainkn O-
werlaricn do nyri Fatie makinedar
Homm

Marulai dmunedekl  kambalan,
ipaiz kalmig, yahwl iy hayauns yeed
shdmak istipen besman ber yagle
hadimisr, HrElar sTeTmup. hayesar-
la belkelipsrias.

Tontals yasil, sapif blr adum,
elinde kigtlarts lgeri ghriyor we
Bir mass Oeflinds durarsk enline
yori

— fm mBaveddeler] taps sdecokni
ol MOmaresenisin dereeesl amin-
pildikitar sanrm, aise ym micisse-
mizde, yabul higks  misessesslarde
wazifo yaretefis. Gislsrecedinla -
ks wve clddiyatie, ltikbalinisle =-
Mhadar oldugund LslFinmdsn g
hareniyarak mlgima!

dgile kalmay, yabul iy hayalios s
tdmak Ltlyen haman har yagis ke
dimiar, kmlar. Eendibevine verllen
mllaveddeler] byl ble ddhkal ve
harareils  stapés  ediyorisrd. Bu
hummall galigme #r hafte sGrdd
Her masslis, 45 agaf (kb yis b6 yie-
Lk mtsrredeler laps sdilmigil

Hasksls yuald, saysl adem, slaps
wlilenty mfuveddsloris, &y
Elsbrigrs Rovdu ellkellsd], nami-
ralads. Akgamn Cot®l, making mafe-
mlanem adamilar  peldl Renbaly
ylistil, my:l adam:

— Makingler hakionds kikfi ki
edindik, dedl Driagiels konugiak-
tan sanrn milessesardes  milrseand

edenelie

M n adaminrg, maklsebs
ri mbip gdtirdiler, Kurea devem s
denler; eriesl snbab. |darehanin ka-
m herhalds Eapali bielmisy ols

enklurdir.
DAKTILG ARANIVOR

Gussiclordekl Bin: ckuyso gang.
ragls bayankar, hanan karanhk, 4k
mmdivenleriel selul sluge (skaras
heyscaniy yansinaye galiyeriss. Y-
mimanentn Eavas sakin, Genlp, S0
¥k masnis Snllndekl rekstl kol
fulitn, gnksakbars bafl! afarmig, wk
Eballkle, orts yagls, sger bagh pk
bir adasn oluFeyar.

Arks Waginsn har RGUED KApami-
wiadn, lace bz gomrek pesl dayue
Tuyor. B gngrek sesl tek ple-
kil sdemds bir elhls wyand -
For, plie kapaklarizin srasirdsn kue
By Bakipyae

Kapt agiliyns, geng  bir hadema

peldl
Tek plalikla sdam, dudsklamp a-
ruaindng mirldaniyoe
— Buyurean,
Igmriye Walui  heyetandan sikEp
Wik WL ek dudaklsinng Ll agles

Busuds lgher siks defilile. Sard
yRiEnksaEE da olur, Blakm betedi
flale. malssesamise Jhyk presan
uhl blr daktlls beyRmIms olmEs-

1.[,"- afir WENoyor, jumsgsk s
dsmlazis lerllyor; geog, gleel b
yhed yer glsteriyor

— DurEkis, @Epkinim, masione
Fu gilarman mmmnT

Toli goadiill midam, earibali Br
o ulagle yuhlagipos. O, glhesl
bayanin ereddidi lur-l:-ln-i H"ﬂaﬂ

Ha teeddmt derecesl,
dakbilc nemecdinia !.-l:ll‘b-|.1l e il.i-
kndardin

TERCUME IFLEK]

aFransiacadns 1HrKpeye 1Urkges
den By ¥y saratle
muakiedlr b dakiflo misniyer. lis-
rehasamioy mirscant sdfimesls

Clikm dowfe. ekl Bir yarikass
Mugamibsiliars ¢atlal Wabiwklar, Yer-
ar Ipltklsrd glrllmen yurtsk blr hak
[L3-CTT

Kitgodn, makine hassr dwrayor G-
da kspmini likirdalarak gloan bay
viga baymn emabirsmler: e gis-
lkl, lop yhsia sdaim soreye

— Tahsslleisen  derecemind bfre
nabllir misimT  Dusu seomalkian
maksadam, Dagura wakil Kaybetme
mak bgindly

aMflitereims Ie evrakiz dlkkagls
giedan geglrdiictan  sonre, anbats-
yar:

~ Makomamel? A&7 Iy adir dedil
Hir bregird frensucsdsn (Erhgeys,
baghka bir beoglrd de tGrkgedsn
Erasiiziaya Elznls
daki vesaikisn babre ve palimais
nies wndn sbdum Fakel, daima her
yerde, har aman, ko bir teerld-
be dewresd geglrmek Manmedir. Fis,
bu 1kl breplicd terelimse ettFfiien son-
. makineye ¢ekerdnie WMowalfak
slssadinmma yiledes yle sminiw. O -
man. skrindy perablimizl konegueus
Edmisde ol ig war. Bisn Igin, e
men Baman daism] ble gelir olsbi-
lir. Filnakiks s (glidaria, lya
hatlals niabstinds lawhh sddpiyece
giz Buns, semin, samaan de mdssi
deill Bizios de Raraneieas re ki me
temT bglar bivas sgplen, o vakil ores-
ela defijir. Biz hilr edellm. sla da
kiir gdin, Aizle igin, Nolayessk e
s

sbfitercime, brogiclerl alis, @yl
bir gha geadicir, ariik  kabdiyeiing
gdrw, galuk, yabut yavaey bir mils-

wedds yapar, scors,  Lhpe iTiF
bagiar. Ba by, bir gl bessn lid
gl sbrer. Tairen, mbsveddeler,

broglirieri ve larcBmeberd alis, yazi-
Eafsiing KEIGler:

— Bep, bu gece evde, Asude bir
hafn s closyayrm, obmis mi? Bis,
ik gilin somrs tegril &din

shifitereims, 1l giin sonsa gelir,
patronda marek st

— Azisim, sld tebrik sderim, =E
k I Uman kdiy Fakat

rinds BUruTErdug dille Kurue
145 Eir Kadm girtver Geneinde, yag
handa, gleellade, glckiniedes, hap
ayml nsyenan var

Teh ghaltkbu adasn, yerlodes ki
mildsnomiyor, yalno  elinin hilgik
Wir igaseRids:

— Buyurunui, dlyor ve yari ke
pali plalerinl peles kadima dikgrel,
e afir suyor:

— Omen nectlerde galigtinm? Bam
servisinlz var gm?

Efer pelen ynpll veyshut girkis-
we, tolke ghsllhll adam, glalirin ke
piyor, suslberi westmaar:

= Wan odeye grdiels, sdrassnis
aluimisr. Bis maktepls sinl gagme

ik

Efer gelaa gaog ve gleelss, ek
dellell adamen Wapal: pbeler &
glayor, soluk giztahakiord pacliyor
rahat Moliulis psliclegraly wikssdu

Fig A.IV.12 Yedigin, n: 385, 23.July.1940;

Evel baiiua msaleesd Br fakal var
Hi. evweice bir yerds mitoreimilk
wtmamige  beslyorsunss T lmans
bagka, Monagulan ve edebiyst bsa-
mi bagis. Blein tercineniz, by laas
ni defil. Telly ve Hads. mavesa ay-
R digiiyor. Yauk ald, bojuns yo-
rulmug sbdusus, bis de bogu bajuna
waklt kaybstnk

aMiarcios, by QUfstl Hisar Kir
giadla wiansrms gekibr, Patrea,
mir sarf alo, makins bapine gegs
wr adpes yazar, Sonsa, yeszhanes
den mitercimin tercima sttifl bro-
paclack gikarie, dlhkatls katlar, o
fa koynr, marfi hapatir. Ve gasele
kie verilmek lsars meakicsds gu
fighh flkn yusar.
aflmunosdsr tirkpeye, Ulckgeden
Almaumays sdraibs bercdmeys el
tsdir bir midarcis aranyor, Hsre

U¢ odal bir yaz evi

TATIL

AvLaRl

IGIN o 0s

MR

Bu g wdal girtn ve seviml yas evi, brisiriis :ri. anbagmiag bl.r d.n

saadel yuvasc dabillr! Han kitasin

bssprhyucakisr cans yaken bir matfek, fol kere Dajbaps. Dbasam
bir ikl yakin destla yemsk yiFecchlerl gk Bir senack odami, Slads
hkh tatls ve iatifadell sohbetlerls, kih Sir parge  milelk, dans ve
sarafdlis hayahie o8 atl sastlerl geqecek BAr. oda, nihayet snlasan
wa svipem mesat (ifin riyslanna giedd be sabne olacak b yakal
adasi. Bir kayal kadar giwsl alam by goyler]l  yurines  sarfedilsonk

D56 Wia Do hakibal yoposal smundkussus.

Basicsiin ] £ ad -

bagl Ealdsh Gu mfisved-

GOSTENMELIE MAHINELER

Karikll yazikans wiari dbkli
hadite Weltaklar. Telefon lglemiyar
Vaz: makizesl, bir higeda durdysr,
& sliren yok

Yamhaswyn bt alparelgli perdigh
saman, pairon, bsdeme gotuda e
Imnlyeii

— Dukiile nsrede?

— Yemuois gk, baywm

¥ubul, siywreigibars  dari yane

B

= Hiiim dakiflo, yine hastal Ea-
yif Wreafie Kag senedle hismesim-
e Atmak ds btemiyorum. Elmis,

174 -

deyl alan, sl ymaderie, getieiveris
Xag Eurajluk mesele Iy grkmn, de-
#0 ml ya

pager Byareigiein hulafms |
yor:

— Evapis, b= dsofloys mahees
lwin werdim, CAdl peylér Rosupsos-
P AEm mikIr EmR, nakadar of-
s, Wadin! Beg balusur, blr yerda
sdyleyiweche. Taen Iy Wivemans gel-
migken barsluvertr Velcllitnimayl,
difes Evealn, alm yasdmverin, Ko
et Moo, bid, eadlase gldaliml

(Sonu pulecek saysda)

11




No. 418

Bayfa 13

Anlalyamoun nssnn hayran Barslucak ksdar mublepers manzars
larmilam Mril Vesll ovada skan tormak Br

pelile

ADZ3, ANTALZAYA DAIR

W misanm larikll sayemesda gokan
Adnan DligeiTla  Magrur Andalya
baglabia i oorims, ANtalys wisd-
dulumiiom] muavinl B, -Ahesal Aj-
aydmrdan bly mektup skl B Ap
aylm b yanda slkredllen maddsl-
umuml pusviainin Kindisl olssadi-
B isbari@in eltbedlkten SRR T
mum delr do g lmihabi 1

erenisly belupeyerum. Tarkin le
miks we sgiret Bayslnen  bariz Bir
vashi da Igkiyl Bmemes! degdl mi-
dig? Mulireir Adian Biigel Karde
gimin Adntalysmers sens ve giizedik-
lerind tebartam  eitlrmek ighn Bayle
ir geoe soymhats yapemal mecburk

yatlnde lilyss bir sdipeci arkadag

Turk agiret hayslinin ds Ba ye-
sida yarly tebarile clerbif nell
ceslne vardmakisdir. Gecs yansn-
dsn sears reisafl Kim clarss laun
hilg by Terk mgliat buyugs nelis ay-
raus durarkes Fece yars KlTTEm
whle misadiring Taks Bunmes. Hers-
daki aglrellanmise pelinde. kislamn-
nie dafil, erhalledsln bils Emumr
bir 1gk! clam rekips we kadshine o
llad dolunsmededing  sermalla yies

yirine airetlarls, DAL tnbdal haye-
ti Be dsha Fesls leoses ve Hglsl ba-
luman Bl ornas nEmur, Be bie
¥im daks bagks bl memer arksdag-
Is bu sEyalali ve ikiKlarisd yapae
bblerlerde

Antalyads ek bir aviddelemumd
muavinl wardir. Bir hilkim da peed
yarmmdan ssnrs dad bapndas Tahka
Jganes THrE aglrel adimi da gess

| purmindan sammm ks lgireakls mbe

afiFind rabaism eimes

re Touall kalan Torkder| Bir, |kl -
na bgleds maliveild. Hadelge t1§53)
mieshedimiie  ferkodilen  yurbirds
Tirk wrakimsde Tirkln imbes
mlaleviingn bir Waidest odgu. Artk
Tirk codusy cekibilil yarlards Tk
Wr banndodemadi Chbtesubrisnd.
alindralee brvie IR

hargl karbl eds edis bir mania e
yardi. Tenl Mahbusculer ds buns
mapledlyornrds  Faks!  Avruge
19-18 harbinin 85 midyen s
¥irml sseds doldarde. Dufusnus &
BRLIEES 4 Barsber, yagama vesali-
slais artmasndan nkasdl olan nibfas

Meray1 Tizkbh kslabalik Térk ka-
raierdl, bir TUrk diyar olarmk bas-
vir eder, lstilddan 10 sgns sanie
oradn bek bir Tirkin ne isl ne de
nifeal kaldi Zansan aldu ki, Tdrke
aman vermnek kabahat, sns verilsn
shell tulmaw ghnak, ons Edirmak
wevap chde Napolyon bils, sllirinds-
Wi Wibeyi mUdafis EUEKLEn samre
digmans teallm olmakias bagks wug-
larn olmryss 3000 Tirk aakerinkn i
MemmiEni diFl QIFY EOmdE, bir Mk
s dentsds bofdurds

Milll mucadele yetiglp de kurias-
masajpdi, Imparalsrlufun ek son
knybatligi viliystlordeh! Trkbasin
Akibetl de baghs UL oleaad.
As Kalsin 6 ansvatan pargalas: da
Tuiklers gurkel clamaki.

Csmankl harplarinis nifuss tesin
dihn ghpade Hendi millstl alayhinds
elmuy demakiir.

Altr yar yil wliren o saltknatm ya-
r Dmrll musarebe (e pegmigtl 63
saferindes migreliyila kadar 35 el
kglmsile Abduihamilt idaresl slimag-
tan fesls seferberlix  yupenig Ve
man, Havesn, Areavorluk laysnia
nin, sebp oldugu nlifes exylalmin e
warlari meydandadir, Malbis pGfu-
aun peligl glsel orima tahikssine

BilEsgsn Bahraslar e Ly
sixtiicler yond MalthBagEleri yina te-
Ihja Aligurenliy. iginde bulusdode.
mir harbis arifednde yenl careler
bulonrys sevicelmighl, Avtik Bellkme-
alsler harp yina Iedatlaros yatigiit
Memigkeilgrinds nufcaun  artmamn
ilpumans kasi slanler  yuel, sl
threpios des, nifes kitlgindes
gekinanlar tamamils aksl fikirdedir-
§Y s papip yegEp
mamleiatts niheu sriemal lkesmn
di. Bunen de ik parl  meveudis
muebafainmdir
Fakai yaisnan ER4GnllEy we mil-
ltin hayai ve lwtikball igin géas sl
aRcaN fedakbriklar ve alitdacal
¥nrlar, milletgs Wazsndmey parefls-
rim v hak adilmiy sandetlerin, Ao
milll warlgbic yegiise feminabider
Urutmarsalsir ki, nifos ds sncak
midll varhikla mahafsia sdoetalis
Harplerin mifus erisfekl tein
nahadar imhsiphir  olurse olsan,
walan Baepboging, mallsl sicklaln
muhiliss #Ukge her saman Lalhii-
B kabiils.  Onlitesnlyecsk sarar
yurdsus va ordusul kalmakie. Hes
¥ir. hayir! yurd ve drde yokellufa
Tlrkler bghn sarar Jeddl, Silmadlr.

B Eags

BALOE o« TAREN &

1" 10

Suld EFiE

T
Bslantal gibi dends iy bir gebitds buln‘u;rh-lu.‘lﬂﬂl L
nmmuhmmmﬁnﬂ-wmmm denlayip
ir s ederek  whba-

binees Tayda Bamin sleck
i hafts slos resssind ve

da kullsnderakir. Evis

Eablimde

willamiss sakilds huroeal  lalarabnle
na (ledifisnls yak, lgte bt arsususs
cavap vefsnek lgla hasirlanmegiir. ROpOkIOEU bir tarsfian g@esiligl-
nl ve sevimMlEinl togkil sdeckon, difer barafian dahill
hig bir peliible dokipmmiaan bu yah bir bilyak sslondem, bind & G
 kagall taragsdan  midegekllldir, Musifak
da havl bubinam yabmm sslons, synd ssmands ysisk odsss  olarak
dahiling bol gk ve hava fenls elnmek ve
lﬁll.w feral Ll gekll verssek Igln salenls yatak edas Bilismamiy-

Fakal kalnnds Barsieni bl paravass i aymrmak  ksbibilr,
quall I-.rmml. u].ﬂ.lum llﬂnﬂwlnl Bir yarum dalse rlhlnlh

i eriliwlne

wa banye  dalfelerinl

Fi elarmak boey obar

Cevizli Bahge

Kamal bizs Bu smeri de
pok gosel meanlakel NikEyeler oku-
feyor. Mitsbs gkl sdon yedi hikd-
Fanln her birl Ansdedodsn bir ki-
piyi gligor, oransn haliundan mus
waffsk tipler canlasdimyor ve ban-
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lwn besas colarsn  dill i, besas
kendl il Uallba fe aslatiyor. Ben-
dan evvel Assdoludan hikiyelar ki-
ks 1oe Kandink tsnsimiy olas Kemal
Hilbagar ba |kisel hikiys kildbinda
dahs bayilk moveffskiyed goésler
ek tedir, Qevisll bahge'yl bAtin o
SUyTEATNE BevilE cRumdeal wa
yuni mealin sdsblyaimds yasl ols
cali By sees clarsk  Eaveiye el
Yanlyal Pasmavi, Lemirk

AYIN TARIMI — Matbest sovum
dusllgi wmralindan gikasdan b
deferll derglain B mel sayu, gegen
hirupnevvel aymen hidisslarisd bir
arays Lopliyarmk glamiglis

Fig A.IV.13 Yedigiin, n: 428, 19.May.1941; 13



Sayfn 12

YEDIGUN

IBAKIN  IDAM BEARAKRE
(0 mte myfadan  devam]

Eudilss gttt zaman, yenl pey
ke Baklnda apey mulbmat -
dinrark mahmatize katlansg »¢ bir
gol himselers sorduiian sonra Ba
wbnle maslhe & dakr basi Bfigier
edinsbilmigtly. Daymina  yasdifs
meiiupin banum Igin ook wbragind
Fil. nERAYEL seFAr bir  saylinciden
meyln lllrbl: b
afrng yayts A
slhs Bakicmda hir pey bilip Sdime-
difind sardufuona, snus da mesthin,
madlndindn en yalom Wr sekadag ol
ity olan hir Yusfan adrealnd vere-
digind siyldyer ve hihdyesing devam
wiliyer

«Erteal aabak Yusalu giresiye glt
thm. Qo yugls Bir sdam. Vaktis, bu-
ralurdakl tath so gBlizrinden birin-
de baltegdie  edsrmaly  Flatiralaen
kuvwetll 1Al ve nihe andan tm
ryemals halkkenda malimas alsbibdim

aWnka blylh, sl Impacs bor-
ez Tiberiiin tammancndan ve Yuda e
Tunarya Wkelerinde Ponllue Pila-
tus'sn vall bubsndiafi mraiasds al-
mrug Tevul bu Pllates hakkinds pek
fneis bl ey bAmiver ami, SdSuloe
eamesly  kir valipe basplyermug
TRY peneminds mi, 78 senedade mi
(Tewl pak Iyl habiriymmapor
Piintus's, bir faysn Oeerine FudBse
grftrriyariar. Masirell blr marenge-
wun oflu ofan, geng hir adam Fe-
i hikdmetlee Wargi biF Byan ha-
meiuetl hazrbamig BPmumiywile huis
@1 delik olan bizlm ekl Eemuriar-
mig Bu e hakkinda bir gax
fgltmensigler. Marangoacn evinl ars-

Ehtiymr safmrrn

dikinrt Eaman da onu nasusiu bir ||

watarday Bty Bakiirnda 1akl-
bain pivigmiye bir setep plressmiy
k. Pakal Yusulin sdylsdiffne g&
e, yabudlierin eakd kafalare died
redafari hagin nimak  Eeere, hiitin
hranller 1sa lemisdekl bu adasmm
phhratied hic galemiyoriarma. .

WBir gidn aball, bliylk bir kelaks-
Lk Balisde loplasoyor we Lakyn Wng
atmire. srksdapeni= da ddarmiye
Mnrar verfyer. O ramas Pllatus mes-
eleyn varget sdlyer ve Faludl ha-

miarer yanma caftroper. Kondl-
wl aslabibanlardan mel Bl gy mnla
miyar. Tira ee soraren yaRudl ha-
Farmbar sheseymns, shiymseis kel
meler] fla pewap werlperiar we gl
EFga middelienlynrinrmay

sKudes vallsl nihaysl el bemi
Togua odas Pakai be tarsfiskl Tu-
manidarrn Yewus dediklari peopan-
e (Tamyn] ywnamm s e
mendizils sasllere: hooumnyor. Oae
Niles denizl wppisrends sinads yay-
dif alivienen elekiikell mbodsiers i
meler oldwfuna sorayor. Fakat Qs
hlg hir saman wlyasste carmmams
etdufuan alytlpar. Mesdls! lnsanim
maddl mrdifenidan slyade  maned
varlsdt (b mesgul slurmug. MOtln
inmaslaren, Womgoiaring  deedeglaci
g saymalarii, biiln easli maks
I n babses hir ek Allaki
wuvmalaricd WUporr

aYunas [Hesaflaenin akidsl
by bir eyl olduds an)
en eSviediilerinds caip
hir oy ghremamiy. Cnun Eaestms
ariarEmLl igin telcrar bir tegebbdis-
e BEluEMyg, MM ERFASIDA FARARL
olmay Fakat yboditer, hahemlam
tnrafrndan drbertiaea, byise ki
kartpkiik ¢fknrmiglir. Evveles de
Hudiiste hirgak loparlar alwng &
i, Bikmdsr BAYLED hig ghrlbme
mig_»

Adil bir wall sldufvan gordlds-
Pilatss, fsanim das igin e
Lirb dakn wermipsr. MWaielh, kendbal
nbn hayatnr Eshifkeys woyan fgmst
basfrrmale lelm, Ba husosiak] 1sin)
wlf melirken Bfe, Bandan kagemi-
yne T, kangdisd gukann Tsanem o
s alduduns Wanl slmadsd L ka-
et 4im, bir rige §Eed0fEnl, lnasin

ine

% EV DOKTORU ,

-y DiYOR K]

Dis kanamasi
Tehlikeli midir?

Wil Wamamaseni  Gurdurmsk  ledn,
behimtikie hamsyan Ferl ierpesko-
for dedillerl bomgrm demirle defis
mak veya  rehenmemiaye e yak-

wnak gl haer pwmiller ds lellansd-

mier

Fvierde mrRmia
1 insarnlar gk
korlutup teldps dfglbees &
mninrdemdie. Bir tnkem inmsninr var-
dir ki, burkiy kam gSimiye taham-
il edamer, pel sbywde sinirlanic
Bes. Hatth gorfilen Mam eSemmbpai-
mlE By Ay dassdadam ibarst elas bide,
enun bu insaninrm Gaerinde FREHH
nealy, Bayeims hbdaclerine sebep o
Iabilscgh drrrcede, bly@k alus B
ykeden, diy b tarinen prberds
Bir hayll Reyeenr meelp eldufla var-
dar,

Ty amamam ghi basit hi bldi
wf Arlnde alnldanen v evhama i
pealerin glatprdinle *
b yerlade hi wHEL inidl
mundas dlger, Sir
gok ssbeplerden  dolsyr ksnarier
kg wideidne Lrew oinn By ek
faliklar ¥
Tealwlle, diglarl yvailmds

Earularak Mpveer ve  sndelilerial
kaybrderier. Doniarm glisgl penbs
renklerl baw en yFukmrys

crpiak hiraker-
Algler mameg

Adutn
Ttatkh bami  haliesde,

MEnA,
il gardnir
etlarim dlglere
damla dasls
M uln geli

yerlerds
tlalary i

wapigtaly

prrmhat o

Bu mewl mdw alikinyine ulbrs-
Bt AREA @ il Ble meyds, Bir
iy Fir n Lemest hide dly clend-

min kolawra Wanamesns grhep olur,
Fakal b kapasalar, a2 mikiards
nldmklary ve dsvamll BMr kamams
pelllade obmidillam Igle Warleu we
Eeily pandmrmasiag

Herzangl bir 4%y glriyilp ise yam

!'].l} .\“l!

Harici soriinds

VE
ig TAKSIMAT

Tatam

Tran

Ende terlip sdilnly

muawm oiufuny sdylemiylls .

Fakat, ayan gittigge buyllyor ve
yanudider Damsin teslimind istiyoriar,
Filstes ®ir meels
el i
riessss. Esmmin
ldsmans kamar verines, MudBs vall
wl, Bir tmn su getiviiper we:

oBen elleriml yilgrarume dipersi,
iyl ol
madfing ve bu (wie tamamiles §l-
nabas bulund=furu goilernal bl
yor ki be thkir buglin do Birgalk Al
lerds, maspm Pulunmak minasma
Falmektedle,

Wahdet OEliekin

fier Gmrafimin piimey ve have alabilmesl gln syrs sy pargaise ha-

plan B kiigik we orijiasl yeve, digerdan ri

rilmdiifiinden dnha genigils ve igik bHr salonu, yatsk sdasi, ay-

warn hle galrgma sdas ve mutfak e bulsnesskiadsr, Tdr kar koea-

dan marekies allelss igin lilesl My yask ey alasak favelye sk
Hr ve masraly A hor bilipeys ssfabllecels  Wndar amler.

| miFacak Bir Fals peldikien ssmiw, o
rin afimts mikrap yuvas ve wilau
dilin bltlisfing marar verebfleaok bir

atalth mErbei almamasi Ko, bu

digl pannp stmak llam gebir ljie
il ehemslyeildl dis Ranams
slrvin Em surstls Ggell

foikis hesuls gelemlerdir. Kan, g
[ kiler dijis kdklede bulsnar ve ug-

Ilam agk kalan ssmarciklasden ge
lir. Fahni. safilam wx sshhalis olan
bir isssnds, kan demardan grme,
derhal pihtilapmak (Midsdrnds el
digdu lgin, bu mktdsyma tesiribe, golk
Eegmaadan damarlarin  usurda B
tilmg tegedkll sderel, kun kealllr,
hasta da misterih sl

TAkis tamslyern iiknek slanlards
wepahil Warin pikililagpmaiine masi
slan hemopiydls dedlilerd bl has-
ialign miiptelk hulbahae biss s
inretu, dly grkiddikien scnra hessube
grlen knrama, kolay koley kesiimee
Ueun milddel devarm sdersk byl
mikiards kan kiybsimasing v ha-

laksdiy. B gibi  vakalaeda, gliphs

yoktur ki

AT
Fakst berum harisinde. harhangi

bir dig kncamas Gxinde, vk kor-
W ve islhgn dbpmel hig ds dalrn
dufildic. COnkl bl middsd sonrs,
nasil chei, Ram piElilapp tahil oln
ik, Wendl handire  durasali

Harasn snasnds s s ils wik
wk calkalamak dedre olmas Sl
spws abinnm mn, phidugmays angel
slarak kAE ARmEARIn dEvamens e
heistyel verir.

Kan durmsdil: takdicds, Lesnle,
ufak bir pamul pasgasm sl
suyn batimp kan geles yare Kewar-
#ak ve (imerine bir kury pamuok pai-
fari dahy Hidve ederek @l s weyn
dlgher armaivds bir mBddsl sEkmgie.
rreek kaein derhal besiidifinl g8
TartEn,

En ivi#l RecEangl BlF koro ve
1eldga meydan kalmamalk igin, diy
gakildletes ssare, Walan  Beglugun
1ki tarafendak! dly sterinin Kenan:

| né. ufal Wr dThlg koyerak boglafu

yulia tehlisys pirmesing sehep - |

dalterun Feidnketes] e |

kapatmalur. B sursile hem ksnin
pabpenk durmesshe, hew ds yare-
aie siraile kapanmasma yurdim e
dem emanls Bir wedBir tatbikx sdfimdy
slur ve bu ds gliphe yolt i, dly Ao
inrunun gl

Dr. Norl fimer Ergeas

Fig A.IV.14 Yedigiin, n: 436, 14.July.1941; 12
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Sayia B

YEDIGON

Ilﬁ BOKTOR!

Grip mi, nezle mi?

AVALARIN stk mik degpiklik-

H ler poaterdifl samarlir, Uk ve
sonbahar splarider, Bllirsinls ki,

ko mylarde Insas havanm ghatardi-
H yalano texahfelers dalma alda-
eabflly. Sabani glnegll BIF M-
va le  yalajiniedan  kalkarsnm
Giiten bulutlar miyrilmag, glsng par-
Bk igikiari D hér taradt apydimists
mmglir. Biree seera, b opiklar ab
tinda, her tarafmn meacagine ddgi-
Berek palicnusi glymiye, gemalye-
nlx bils abmays Mrus gdrmeden po
knfn glarmmm Frkal Sfleye dop-
ri, havenin Birdenbire, dedlgHgin
Edkler kalm ve kara Bolatlasin Rap-
Endrlnr, glddetli bir powrasla Bagh-
yan yafrurun orialiffa yaydifs ro.
lebetle Dklecleles igladifinl biewe
dersinie. Bundan ALK nezle sebebi
el olur? Esteal gitng hagoneda ng
1, vieosdususds irklik, bacakinr-
mmdn derin br halsfeiil vardie. Bl
raE da ateglalz ylkeeimigtir. Sok mk
akmer, bafazimieds (ubaf Bir yane
B UFAFRINIL

Nesla dadifilinks bu hal,

diwedir, Nizde btu hale blrgok fnsarn-
Igrmn Ealetthines dele Bir edmy warder:
Grlp

Mereden geldidl, ne serebls yaysl-
difr hitinmilyen Bu tokaf telllkiye
gfire, blrtm memleicetimingde Ber soe
kenklik, her a-
tegll hastahi bir Delp alens
€1 da ehemmilyetsiz bir gaydir. Halk-
bkl bu telekkl hig bir ssman dofiru
defitdir. Cankll grip, baglangess,
mavrl, nlhayetl Hibarlle, sparm bir
hastlikisr. Her sarean gplriimes
OEelIA0EHE walkil salpenlar yasabiis
Bddethl belspender, Gripln, busesl
olan bir takmm Areza ve allmetlerine
bakarak ora ancak dokioriar teghis
koynkdllrler.

R yanhig leleltkinln ne sarare
var? diyeceusiniz Taram pak golk
Mnkime neden:

Uink hir sofukniislifing  grip
munmarnim, belkl de, Myl bir slyn-
mi gelter, Fakat Ufs, sitma, ve
rem.. gihl Wireok ategtl Bavisbiklam
baglanmigia grip ranmedenier ve on-
Bard shemmiyel varmivenlar gSch-
yoruer ki, bupor ne biylk feraliklar
dofuracading, urun wEadiyn anial-
muys kaseel pokiur,

Jergl bo astalixiarm grip olma-
dcfr ar peg anlagilbin, anlagihr ama,
Ledaviale kalan hestalile da gok Hers
lemig we aley LADAYT sarmiy Dulu-
RAIF

[ hafia, Ameriianin en meg
Bur by ealeann tarafmdan vis-
ouds getivisn hir viiHnm ey
Bk plinim alee akdim edlyoruz.
By plis, ressamamis Segal taralom-
dun hiijy@tiibmisy clduwiu halds sy
men Wapya edilmlyile
Wilknin eesabass B8 meire, yo-
ml G4 matre murabhu Grerine lnga
edilmisnir, IeSrE Kigilik blr slbesln
Iktlysglama cevap verecek sekilde
diigiintilmilg olan ba villknm BN
komforn bpinde loplamakisdir. Aru

LY PRI by geaedl ol
Cepha knprzndan glrines Lendl:
mirl genly Blir misaflr odesmdn ba-
leyare, Mo salonon dibladel] hapn
mtiifak e lemasindsr. Mutfal ols-
dar miilemnee]  dGglinidledigiiis k&
beyan like delaplars Us blr eicaie
kadar trmisdir, v aynl samsnds
yemel eduss ynslfedd ghrmekiedir
Mutfalm yunimls  babpe hapisiis
agilan bir kapi va Worhdsr yardor,
Balomin &sl tarafnds yuiak sdaln-
rims ghkilren  Mfighk bir  kosldos

vardir. Borads clfi yatakls bir Wil
¥l ods (e Bd yaiakls difer bir ya-
Lak odnsi varlie, Beridorsn niha-
setinds gendy By baoyo salosn ba
dahll takabmaty temsmismmskisder,
Cerek korldordakl, gersk yalak &
dalarsndaki biltdn dolaplar ghimma
iiblr wllles dolaplardss ki ayros
pelcilale gnrdraplara ktlyag Rlssed-
pirmaeameliiallr. e bina shyap ali-
ek ddylnBlmls aldugs gibl, kir-
gir aburak da knga edilehdllr,

Diesnek bdlyorem ki, alimetierinle
ve yaphidy skmtilaren birlbidng ben-
saman] bakimandan, hekimieris hile
aelapsalis gllgllh pektbcer blrgok

hastalskiars grip dive shemmiyeisls
gielip ibmal stmipelim, Vissiumsu.
dn hikmil olan ber kariklida grip diye
updurma Br lslm akmopedem, U

muleiyalim ki, skhal dBryadn lm-
maniarin en &siz ve Reymeil] varhilk:
larsndan Birialdle.

* o Nurd Omar Ergens

Fig A.IV.15 Yedigin, n: 473, 30.March.1942; 5
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ne girdifini bizzat gormisy. G-
diigiine kativen sikphe. vok, Yael
niz o bohcalar ded.gl gey bana
knlirsa gocuklaceir. Bundan &-
deud, yani Waim bevin Mehlika
ile gerdefe girmesi  hikiyesi,
Musanin evreak kafamnds dod-
miug uydurmalardan harettls s

Vasfi. mecrubun  gamerdigi
kipkle kaprmna gelmistl, Kiogk,
Makm hey samnnindaki perigan
vaziyette degildi. Bahge temiz
lanmis, ekilmigti.

Delkanh, gazetecilere mab-
mm olan  pervamzhbkln  bahge
.'lhpmmn.. wounda Tt bie

ginsmirak hulisnan milng cekii. Bie
kog dokika sonmm srtenda geeer
Lk eptarisi  bulunan thtyarca
bir znt hagaya gelmipl,

h'nl'iyun hpqh I-;m.ld.m WinE-
LITH
— Me istworsunuz?
— Naim beyl pirmek st

yorduam.,
immde biri

— Buzada bu
yoktur.

3 Cazeles] gaprmmy gibi gonin
d:

— Maaul nlur, hey habn?¥
Buram amenm Naim beyin kg
kdidir,

Ihtivar bisaz durmkinds. Son-
ra giilerek:

— Yonl, dedi, bugin de
beiskeiin adi Naim bey kigkidir.
Fakat biz bunu Cavit heyden
alale disrt sene oldu. O dn gali-
ba Muim beyden  sawm almig...
Pak iyl hilmiyomm..

e Kimndir b Cavit bey, bey
babacigrm?

== DBabkpararmda wag toc-
cnndrr.

— Hangi Babkpazarmda?
Balikpazaslan cok...

— EminBniindeki Balskpa
rariada,

Ihtivar aneak bitln b taf-
allits werdikien sonrn Vaafinin
ha tnhkikatindan gipkelenmive
baglads.

— Migin bukndnr derin so-
rugturuyorsun. ofhum?

YVasll savet  anfl hir eeda il
kuyraklu hir valan svverdu:

— Reybabiam, sivlere Smiie,
dokiordu, Afzanivarnds miis
haeers olarsl caleprordu, Velat
etmeti direrne ben ve annem
burays geldidk. Siemdi  ameams
armyoram..,. Kimsealriz, malim

¥here

[htiymes

= Wah, vah, dedi Allak
rahmet eviesin, Ameariz bilie
bilse, Babkpazarmdnki  ymgo
Cavit bey bilir, Bir de ona bay
vur.

— Tegekkilr ederim. bey
babacigm.

Vaall, elde ettigi  ipoglann-
dan fevkalide memnun bir kal-
de intiyardan ayrlde Bir saat
sonta lstanbula dépenils, dof
macn daymmnin evindeki odusna

Vesli watagma uzandt ve
kendi kendine:

— Bir meczubun Wili le ha
reket edivorum, dedi. Bakalim
ne pilkacak...

LN

Vaeli, erteaf snhah gazetode
ki iglesini taenamindsktan sonm
Balikpazarna indl, Gazetecinin
Bnlkpazarindn birgok dostlan,
nhbaplan vardi,  llk iy olamk
bunlardan bir  yahuodi sarraln
bay vurdu we Cavit boyi sosdie.

= Buradn ikl yag ticcan
Crvie bey var, hengigp amyor-
sun ¥

— Sen bana her kisnia de
nerede ofurduklarms sdyle. Ev-
veld bislne, sanra Gieking gide
riem.

— Saracak bir geyin mi var?

— Me pezee be Moiz efen-
di

= Yok, hanl baslsrdan b
yaliwiz yag tiaccarhgr eder, Chie
ki ise emlil iplerile de mesgul
olir. |kl wiie bin  lirak bis a*
daimadie.

— Ewvveld ona giderim.

Sarval Vanfiyi bo Cavit beyin
ditkkinrmn hulundugu vere za*
tilrdia ve dikkin ghatererak:

e irassdrr, dedi

Burast vng tenckelerile dolu
ardive gibi bir yerdl. lgeride.
etrafi camekiinla gevrilmiy bil
romse bir yer varde Camekidn
iinds pls bir mass bapnds ye-
varlak bir oat otumyorde.

Vasll kendisini takdim et

e aDfles gazetesi muchar-
ritlerinden Waali Mamik..

Wi tecan yerinden (uelnd
ve Vasfive ver pistererek:

— Buvarun, Vaali heyeifiim.
dedi, Bir emriniz mi vard

“nafi daha biyik bir ners
ket telhsibe:

— Fatnifurullah  efendim,
dedh Kilgiik hir istithamls ge
|'|‘1m-|.|.|11_ Cavlt L:refmdﬁ'e -
telyap oliporaem, dedil miy

= Evet sfendim. beadenis
Cavik,

Crvit beyin biftiin gizzllerkn-
den hile ve dubars akas siriin-
de mpagik bir telfism idleri be-
lirmigtl, aGinzeteed millatis ne
kars itmntaelk duygulan ta-
wmdig helli idi

— Eavit bovelendi leerens
kipdeki Maien bey kigkil walk-
tile sizindi, degll mi?

Cawit bey, gnzetecinin ymi
iplerile degil, bir kogk igile mes-
pul oldoFunu gdriines, serdir
meden, derince bir nefes aldi.

— Exnt, Wanli beycigim, bir
emriniz mi ward

— Estaghurallah: mirim, kiy
kiin birinci anhibi  Malm lutgri
brulmak ' istiveram. leerenkavle
Merdivenkdy arampds  satilik
bir eiktnr arazisd varme.,

Cavit bey cevap verdic

— Arknm var —

e EF\EiM R =,
i Hoseiiz (22 S

Yedighin, cofelan savialan Ds Beraber
blr sansanbar gok radbst ghrem gparsl
av plinbsremr  sles lekrar  sufnyer,
Fedogratom yukarida gErdkiisiz sy
fiye e+l tamamen ahyap alarak Ings
wlllmibstiy. TYands gdrdliisis her (k]
plin ds bu eve alilir, Evim miman
1kt mubialif diganmily, e
her lklslnd dp nyrr olarak  clemlstie
Evis csusi g edubsdir.  Ayrea bir
mutfal, Br  basve ve bir dn helhs
vardir, Dikkatle tetkik slecck olimrsa-
naz hig bir kigenin zayl oslmsdsgim,
v Bipmmsis horiderinn bodulmsdg-
o ghriirsiinie, Asadulokl fotofrafia,
mdera bir mutfak dolabs glir@yomsu-
nuz, Bu dolsp, Inflesps seven ov kn-
dimlgmimag  Oglm Ideal hir  Bwlugbur.
Delap, muifak edevatindas mands,
fatak guaak pibl sepderl aldekr gibl
erenk sallamuiyn mahsus ghelers de
Enlikale,

Fig A.IV.16 Yedigiin, 2.April.1944; 16
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iKi KULLANISLI ViLLA

| Bu seyumiade  chirscwlenmiae iH uillscul e medell
igkdim ediyeron.  Yekondz 75 melnedore @irerize dmpe
| edilmiy ug odelr b willd, Aliio £2 mebelore Caerine fage
wdilen g odeli ve Iullanh bir yuve. Ber ki v an ke
| I:h-ﬂ‘llﬁ. eimiyor oifelar Igin elvariglidir

ER 51

Fig A.IV.17 Yedigiin, n:

I Bl S

o s

Geng Fersem Minsrvar Glsher "Dermenym Bfiyer. odli
iohlosory yeperkes,

Geger aree oglefy ik resim sergind Ue BEpdk bir eldhe wren-
diren gess serasm MOnevve: Glrkon 37 porge fulom ederlesd
fle yeni bir sesg! €obe epmyte. Fevedle [otiklsl coddesi $63
semeoode opirfi bu sergide feghl eitifl esmrler erounde resk
ve deiee babminden bifborss Eifeei, [evaklar Dermannr is-
tiyer. Fomelikison, [Biver ledia, Seped, lociter Denln Ei-
meler, Léleler, Flpill yab we Sckil sargide sesen dikiet
cekmekiedir. Gegen tezeye rezmen deven, reak meviu ve ber
Balimdon sengis eserfer bulones be serpiyi son'ciiveders fore
siye afer ve Miperver Giskos'des dele olgun eserler bekleria

g nsikle
B Alabe prasale butun kaamnliidenn ansd
B pedisidir. Husisliklan ve pedavi carelenini bu
sarde Fiyat 1 Fanagiur.

45, 22.January.1949; 17
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